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The Highlights





Florence, Italy — Sargent’s birthplace.  Although the artist’s parents were based in
Paris, they moved regularly with the seasons to sea and the mountain resorts in
France, Germany, Italy and Switzerland. When Mary Sargent was pregnant in 1856,
a cholera epidemic forced them to stay in Florence, Tuscany.




















Florence, 1860




















The artist’s father, Dr. FitzWilliam Sargent, 1886




















Sargent, 1880

















THE HIGHLIGHTS





In
this section, a sample of Sargent’s most celebrated works is provided, with
concise introductions, special ‘detail’ reproductions and additional
biographical images.











FANNY
WATTS





Sargent enjoyed
an unusual education due to his parents’ itinerant lifestyle. Although his
father — previously an eye surgeon at the Wills Eye Hospital in Philadelphia —
was a patient teacher of basic subjects, John was often a distracted child,
more interested in outdoor activities than his studies. His father once wrote, “He
is quite a close observer of animated nature.” However, his mother was
convinced that travelling around Europe, visiting museums and churches, would
give her son a satisfactory education. Several attempts to have him formally
schooled failed, owing mostly to their roving life. An artistic temperament and
skill ran through the family: Sargent’s mother was a fine amateur artist and
his father was a skilled medical illustrator. Early on, his mother gave him
sketchbooks and encouraged drawing excursions. John worked with care on his
drawings, enthusiastically copying images of ships from The Illustrated London News, learning to make detailed sketches of
landscapes.


At the age of
thirteen, he received watercolour lessons from Carl Welsch, a German landscape
painter. Although his education was far from complete, Sargent grew up to be a
highly literate and cosmopolitan young man, accomplished in art, music and
literature. He was also fluent in French, Italian and German. At seventeen, he
was described as “wilful, curious, determined and strong” (after his mother)
yet shy, generous, and modest (after his father). Well-acquainted with many of
the great masters from first-hand observation, Sargent wrote in 1874, “I have
learned in Venice to admire Tintoretto immensely and to consider him perhaps
second only to Michelangelo and Titian.”


After
returning to Paris from Florence, Sargent began his art studies with
Carolus-Duran, a young French portrait artist, who had enjoyed a meteoric rise,
being noted for his bold technique and modern teaching methods. Carolus-Duran’s
influence would be pivotal to Sargent during the period from 1874 to 1878. On his
first attempt, Sargent passed the rigorous exam required to gain admission to
the École des Beaux-Arts, the premier art school in France. He took drawing
classes, which included anatomy and perspective, gaining a silver prize. He
also spent much time in self-study, drawing in museums and painting in a studio
he shared with James Carroll Beckwith, who became a much valued friend.


Carolus-Duran’s
atelier was progressive, dispensing with the traditional academic approach of careful
drawing and underpainting, favouring instead the alla prima method of working directly on the canvas with a loaded
brush, derived from Diego Velázquez. It was an approach that relied on the ‘proper
placement’ of tones of paint. This approach also adopted spontaneous flourishes
of colour, not bound to an under-drawing. It was markedly different from the
traditional atelier of Jean-Léon Gérôme, where Americans Thomas Eakins and
Julian Alden Weir had studied. In short time, Sargent became the star student. His
excellent command of French and his superior talent made him both popular and
admired. Through his friendship with Paul César Helleu, Sargent would meet the giants
of the art world, including Degas, Rodin, Monet and Whistler.


Sargent’s early
enthusiasm was for landscapes, not portraiture, as shown by his voluminous
sketches full of mountains, seascapes and buildings. However, Carolus-Duran’s
expertise in portraiture finally influenced Sargent in the direction that would
dominate his life’s work and establish his fame for posterity. It was also a
very shrewd option, in terms of commercial choice. Commissions for history
paintings were still considered more prestigious, but were much harder to receive.
Portrait painting, on the other hand, was the best way of earning a livelihood.
Sargent’s first major portrait was of his friend Fanny Watts in 1877 and the painting
was also his first Salon submission. The particularly well-executed portrait
drew critical attention.


“Fanny” Watts
(1858-1927) was a childhood friend of the artist. Her parents, like Sargent’s,
were part of a loosely associated group of expatriate Americans living mostly
in Europe, travelling from city to city with the seasons. The Watts found
themselves in Paris in the winter of 1877 and it seemed natural that Sargent
would request his friend to sit for a portrait. The painting was done under the
tutelage of his teacher and probably, at least in part, at Carolus-Duran’s
atelier. 
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ROSINA





After leaving
Carolus-Duran’s atelier, Sargent visited Spain. There he admired the paintings
of Velázquez, absorbing the master’s technique and during his travels he gathered
ideas for future works. He was entranced with Spanish music and dance. Upon his
return, Sargent quickly received several portrait commissions. His career was
launched. He immediately demonstrated the concentration and stamina that
enabled him to paint with workman-like steadiness for the next twenty-five
years. He filled in the gaps between commissions with many non-commissioned
portraits of friends and colleagues. His fine manners, perfect French and painterly
skill made him prominent among the newer portraitists, and his fame quickly
spread. He confidently set high prices and turned down unsatisfactory sitters.


In the late
1870’s, Sargent began a series of works depicting exotic beauties, employing the
models Rosina Ferrara of Capri and the Spanish expatriate Carmela Bertagna, though
these works had not been intended for broad public reception.  The following plate is a portrait of Rosina
Ferrara, completed in 1878 and demonstrates the influence of his foreign
travels. Rosina Ferrara (1861-1934), an Italian girl from the island of Capri, was
to become Sargent’s favourite muse. She posed for a variety of nineteenth century
artists, including Frank Hyde, Charles Sprague Pearce and George Randolph
Barse, whom she later married. 


During that
time, artists and writers from all over Europe and America had travelled to
Capri to see the beauty of the island and its inhabitants; Caprese and
Neapolitan-area women are renowned for their beauty. Their exotic looks
fascinated writers such as Alphonse de Lamartine, whose novel Graziella was based upon his experiences
there. Sargent came to the island in 1878, seeking fresh ideas and new subjects
for his art. Taken by the beauty of its inhabitants, he was especially charmed
by the handsome seventeen year-old Rosina — so smitten that he painted her at
least twelve times during his year’s stay on the island town of Anacapri. 
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Rosina Ferrara, 1878











THE DAUGHTERS OF EDWARD DARLEY BOIT 





This portrait
depicts the four young daughters of Edward Darley Boit, in their family’s Paris
apartment. Completed in 1882, the painting is now housed in the new Art of the
Americas Wing of the Museum of Fine Arts in Boston, placed between the two tall
blue-and-white Japanese vases depicted in the work, having been donated by the
heirs of the Boit family.


Edward Boit,
an “American cosmopolite” and a minor painter, was the son-in-law of John
Perkins Cushing and a personal friend of the artist. His wife and the mother of
his five children was Mary Louisa Cushing, known as “Isa”. Dressed in white
pinafores, the children are arranged so that the youngest, four-year-old Julia,
sits on the floor, eight-year-old Mary Louisa stands at left, and the two
oldest, Jane, aged twelve, and Florence, fourteen, stand in the background,
partially obscured by shadow. It is not certain whether the portrait was
commissioned by Boit or painted at Sargent’s suggestion. Set in what is thought
to be the foyer of Boit’s Paris apartment, its dark interior space is
reminiscent of scenes Sargent had recently painted in Venice. The composition
was unusual for a group portrait, both for the varying degrees of prominence
given to the figures, since conventional group portraiture called for an
arrangement in which the subjects were portrayed as equally important, and for
the square shape of the canvas.


Art historians
have identified similarities between the painting and Diego Velázquez’s Las Meninas, which Sargent had previously
copied. Both works share comparable geometric formats, with broad, deep spaces
in their compositions. When first exhibited in Paris in 1882 and 1883, critics
were struck by the oddness of the composition and the “wooden forms” of the
figures. In 1887, Henry James described the painting as representing a “happy
play-world ... of charming children”; his uncomplicated reading went largely
unquestioned for nearly a century. Modern criticism has acknowledged the
painting’s unsettling qualities, that it is a picture both beautifully painted
and psychologically unnerving, in which the girls appear to be seen at
successive phases of childhood, retreating into alienation and a loss of innocence
as they grow older. The sense of independence among the girls has often given
viewers the impression that they have interrupted the children in their play, as
they glance up in response.
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‘Las Meninas’ by Diego Velázquez, the leading artist
of the Spanish Golden Age, 1656











EL JALEO





Painted in 1882
and held in the Isabella Stewart Gardner Museum in Boston, this large canvas
depicts a Spanish Gypsy dancer performing to the accompaniment of musicians.
The painting was inspired by Sargent’s five month tour through Spain and North
Africa in 1879, which also inspired his smaller oil painting, The Spanish Dancer. The artist had been
impressed by the costumes and theatrical manner of Gypsy dance and on his
return to Paris, he began work on a large canvas, hoping its grand size would
produce the impression of a performing stage. The painting’s name, El Jaleo, refers to both the broad
meaning of ‘jaleo’, a ruckus, as well as the specific dance known as jaleo de jerez.


Sargent had planned
the composition of the work for at least a year and it was preceded by a series
of preliminary studies, focusing particularly on the dancer’s stylised posture.
The result of thorough preparation, El
Jaleo is characterised by an assured and rapid handling of paint and may
have been completed in no more than a few days.


El Jaleo is noted for its almost monochromatic
palette, save for a few spots of red at the right and orange at left,
reminiscent of the lemons Édouard Manet inserted into several of his large
paintings. Sargent fuses the contrast between rich blacks and the shining white
skirt of the dancer, caught in the strong footlights, painted briskly so as to
suggest rapid movement. The lighting also creates long and somewhat unusual
shadows on the rear wall that comprises nearly half the painting. The dancer,
wearing a large, embroidered shawl wrapped around her shoulders, demonstrates a
common flamenco costume. Her striking pose, with the outstretched left arm, is a
depiction of standard flamenco dance technique, implying forward motion, from
left to right across the canvas.


Sargent
exhibited El Jaleo at the 1882 Paris
Salon, where the painting was purchased by a Boston patron, T. Jefferson
Coolidge. It was the last subject picture that Sargent exhibited at the Salon
and his greatest success there. One of the most theatrical of Sargent’s early
works, the lack of a barrier between the viewer and dancer helps create the
illusion that we are present at the actual event, while the manipulation of
space and lighting communicates the energetic rhythms of the dance, its sound
and movement. 
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The Spanish Dancer, 1881











STREET IN VENICE





Painted in a
post-impressionist style, this 1882 canvas presents a view of a quiet
backstreet off the Calle Larga dei Proverbi, near the Grand Canal in Venice.
The painting depicts a young woman walking along the flagstones, kicking her
skirt with her right foot, while being observed by two men in the shadows to her
right. Their gaze follows the girl, while her downcast eyes deliberately avoid
their attention. Her shawl and skirt hem are shown flowing, suggesting that she
is moving quickly past them. The Venice setting is significant; the artist has
placed the moment away from the cosmopolitan surroundings of London, Paris or
New York – cities that he considered more refined.


The painting forms
one of a number of Venetian scenes painted or drawn by Sargent, who spent much
of his time in the city. As in his other works, it largely ignores the
architectural aspects the city is best known for and focuses instead on the
implications of the human drama. The influence of Impressionism is evident in a
number of the painting’s features, especially in the broad brushstrokes of the
woman’s dress and the unusual cropping of the composition.  In the use of broad dark areas silhouetted
against lighter ground, giving shape to the figures, Velázquez’s influence is
apparent once more. The artist was also inspired by the photography of Venice,
in particular in the works of Carlo Naya (1816–1882), which can be seen in how
the painting is like a photographic freeze-frame capturing of a moment in time.


Street in Venice was first exhibited in
1882 at the Galerie Georges Petit in Paris and subsequently purchased by
Elizabeth Chanler of Boston in 1888, who gave it to the American architect
Stanford White in return for professional services. In 1962, the painting was
acquired by the National Gallery of Art, Washington, where it remains today on
permanent display.
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Calle Larga dei Proverbi today




















‘A Street in Venice’, 1880-81











MADAME X 





Madame X, a portrait of a young
socialite named Virginie Amélie Avegno Gautreau, the wife of a French banker,
was completed in 1884 and now hangs in New York’s Metropolitan Museum of Art.
The model was an American expatriate, who became notorious in Parisian high
society for her beauty and rumoured infidelities. The composition presents a
woman posing in a black satin dress with jewelled straps, while the pale flesh
tone of the subject contrasts against the dark toned dress and background. The
portrait caused a scandal at the Paris Salon of 1884, resulting in Sargent’s
failure to build a long-term career as a portrait painter in France, though it
may have helped him establish a successful career in Britain and America.


Renowned for
her beauty, Gautreau represented the parisienne,
a new type of Frenchwoman recognised for her sophistication. Her unconventional
beauty made her an object of fascination for other artists, including the
American painter Edward Simmons, who claimed that he “could not stop stalking
her as one does a deer.” Sargent was also impressed and anticipated that a
portrait of Gautreau would draw much attention at the upcoming exhibition, increasing
interest in portrait commissions. Although she had refused numerous requests
from artists, Gautreau accepted Sargent’s in February 1883. She most likely appreciated
that the artist was also an American expatriate and their collaboration has
been interpreted as motivated by a shared desire to attain high status in
French society.


As in his
previous entries to the Salon, The
Daughters of Edward Darley Boit and El
Jaleo, Sargent opted for a large canvas, ensuring it would gain the attention
on the crowded Salon walls. The final presented pose of the model proved to be
different from any of those tried in the preliminary studies for the piece, as Gautreau
stands with her body facing the artist, while her head is turned away, her
right arm extended behind her for support, with her hand on a low table. This
position creates the impression of tension in the neck and arm, emphasising the
subject’s elegant contours. For painting the artificial tone of Gautreau’s pale
skin, Sargent used a palette composed of lead white, rose madder, vermilion,
viridian and bone black. The table echoes support for Gautreau, emulating her
curves and stance. At the time, her pose was considered sexually suggestive
and, when first exhibited, one strap of her gown was painted as fallen down the
right shoulder, suggesting the possibility of further revelation. Classical
sources, including figures in a fresco by Francesco de’ Rossi, have been
suggested as inspiration for the pose. 


Following the portrait’s
unveiling at the Paris Salon, under the title Portrait de Mme ***, viewers were shocked, even scandalised. The
attempt to preserve the model’s anonymity proved unsuccessful and Gautreau’s mother
asked Sargent to withdraw the painting from the exhibition. He refused, saying
he had painted her “exactly as she was dressed, that nothing could be said of
the canvas worse than had been said in print of her appearance”. Later, the
artist overpainted the shoulder strap to raise it up and make it look more
securely fastened. He also changed the title to Madame X, which he felt to be more assertive, dramatic and
mysterious, giving the illusion of the ‘woman archetype’.


The public scandal
and critical reception was a disappointment to both artist and model. Gautreau
was humiliated by the affair and Sargent would soon leave Paris and move to
London permanently. In 1905, he displayed the canvas in a number of
international exhibitions and in 1916 sold it to the Metropolitan Museum of
Art, writing to its director “I suppose it is the best thing I have ever done.”
A second, unfinished version of the same pose, in which the position of the
right shoulder strap remained unresolved, is now held in London’s Tate Gallery.
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1884 study on display in Tate Britain




















Portrait of Virginie Amélie Avegno Gautreauby Gustave
Courtois




















Sargent in his studio with Portrait of Madame X, c.
1885











CLAUDE MONET PAINTING BY THE EDGE OF A WOOD





Before arriving
in England, Sargent began sending paintings for exhibition at the Royal
Academy. Ensuing portrait commissions encouraged Sargent to complete his move
to London in 1886. English critics were not warm at first, faulting Sargent for
his “clever” and “Frenchified” handling of paint. One reviewer who saw his
portrait of Mrs. Henry White described his technique as “hard” and “almost
metallic” with “no taste in expression, air, or modelling.” However, Sargent
soon gained the admiration of English patrons and critics, aided by his friend,
the novelist and critic Henry James and Mrs. Henry White, an important early
patron.


When not in
his studio, Sargent spent much time painting outdoors in the English
countryside. On a visit to Claude Monet at Giverny in 1885, Sargent painted one
of his most Impressionistic portraits, presenting the artist, then aged
forty-five, at work, painting outdoors with his new bride nearby. Monet had rented
a house and two acres from a local landowner at Giverny from 1883 for his large
family. There was a barn that doubled as a painting studio, orchards and a
small garden. The house was close enough to the local schools for the children
to attend and the surrounding landscape offered many suitable motifs for Monet’s
work. The family worked and built up the gardens and Monet’s fortunes began to
change for the better as his art dealer Paul Durand-Ruel had increasing success
in selling his paintings. By November 1890, Monet was prosperous enough to buy
the house, the surrounding buildings and the land for his gardens. During the
1890s, Monet built a greenhouse and a second studio, a spacious building well
lit with skylights.


Following his
visit to Giverny, Sargent would go on to attend Impressionist exhibitions and
he began to paint outdoors in the plein-air
manner. During the visit, the American purchased four Monet works for his
personal collection, revealing his deep esteem for the Frenchman’s work.
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Claude Monet, 1899




















Water lilies in Claude Monet’s garden in Giverny











CARNATION, LILY, LILY, ROSE 





This 1886 canvas
depicts two small children dressed in white, lighting softly glowing paper
lanterns with tapers at twilight, in a garden strewn with pink roses, yellow
carnations and white lilies. The composition is dominated by foliage and there
is no horizon or other horizontal line to give the painting depth. The two
subjects, Dolly and Polly, were the daughters of the illustrator Frederick Barnard,
Sargent’s friend. They were chosen for their blonde hair, replacing the artist’s
original model, Millet’s five-year-old daughter, dark-haired Katherine. The
title is inspired from the refrain of a popular song “Ye Shepherds Tell Me” by
Joseph Mazzinghi, a pastoral glee for a trio of male voices, which mentions
Flora wearing “A wreath around her head… she wore, Carnation, lily, lily, rose”.



The painting
is set in an English garden at Farnham House in Broadway in the Cotswolds,
south of Stratford-upon-Avon, where Sargent spent the summer of 1885 with fellow
painter Francis Davis Millet, shortly after moving to England from Paris.
Sargent took inspiration from the lanterns that he saw hanging among trees and
lilies, while boating on the River Thames at Pangbourne with American artist
Edwin Austin Abbey in September 1885. In the composition, Sargent wanted to
capture the exact level of light at dusk, so he painted the picture en plein air in the Impressionist
manner. Every day from September to November 1885, he painted in the very few
minutes when the light was perfect, giving the picture an overall purple tint
of evening. As the flowers in the garden died with the approach of autumn, they
were replaced with artificial flowers. Sargent resumed painting the following
summer at the Millet new home nearby in Broadway, finally finishing the
painting by the end of October 1886. In the course of working, he cut down the
rectangular canvas, removing approximately 2 feet from the left side, to finish
with a square shape.


The canvas
received a mixed reception at the Royal Academy summer exhibition in 1887, with
some critics complaining of his ‘Frenchified’ style. However, there was praise from
Sir Frederic Leighton, President of the Royal Academy, who encouraged the Tate
Gallery to buy the painting later that year, using money from the Chantrey
Bequest. It was the first of Sargent’s works to be acquired by a public museum and
it remains today part of the Tate Gallery collection.
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Sargent’s close friend at this period, Francis Davis
Millet (1848-1912) was a fellow painter, as well as sculptor and writer. Millet
died in the sinking of the Titanic on April 15, 1912.











ROBERT LOUIS STEVENSON AND HIS WIFE 





Sargent painted
a series of three portraits of the author Robert Louis Stevenson and the second,
Portrait of Robert Louis Stevenson and
his Wife (1885), is now one of the artist’s best known portraits. Completed
less than a year before the publication of the hugely popular The Strange Case of Dr Jekyll and Mr Hyde,
Sargent depicts Stevenson pacing before us, while his wife Fanny is seated in
background to the right of the door. Reviews were mixed about the painting,
with some critics feeling that the arrangement of the composition was odd and
the depiction of the novelist was unflattering. However, Stevenson thought
Sargent had correctly captured his odd manner of fidgeting about the room while
he was trying to write. 


When Sargent
painted the canvas, he wrote to Henry James and said that Stevenson “seemed to
me the most intense creature I had ever met.” Sargent was twenty-nine years old
at the time and Stevenson was thirty-four and at the height of his most
productive period. He had just published Treasure
Island in book form in 1883, his first full-length novel, and his
popularity only grew in the public’s eye with The Black Arrow (1883), A
Child’s Garden of Verses (1885) and Kidnapped
(1886).


Interestingly,
Portrait of Robert Louis Stevenson and
his Wife sold in 2004 for $8.8 million to the Las Vegas casino mogul Steve
Wynn to be installed at his newest casino, Wynn Las Vegas.
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Robert Louis Stevenson, c. 1884




















Frances Matilda Van de Grift Osbourne Stevenson
(1840–1914) was the wife of Robert Louis Stevenson and mother of Isobel and
Lloyd Osbourne. While staying in Paris in 1878, she met and befriended Robert
Louis Stevenson. Convinced of his talent, she encouraged and inspired him and
the author became deeply attached to her.




















The somewhat unlikely location of Sargent’s famous
portrait of Stevenson — Wynn Las Vegas, judged to be ‘one of the top hotels in
the world’ by various rating systems











ELLEN TERRY AS LADY MACBETH





Sargent painted
his portrait of the actress Ellen Terry in 1889, when she was playing the role
of Lady Macbeth in Henry Irving’s production at the Lyceum Theatre, with Irving
playing Macbeth beside her.  Sargent had
been inspired after attending the opening night on 29 December 1888 and almost
immediately commenced work on the canvas. Terry wears a striking green gown,
which was designed by Alice Comyns-Carr and made in crochet by Ada Nettleship,
using a soft green wool and blue tinsel yarn from Bohemia, similar in
appearance to chain mail. Embroidered with gold, the gown is decorated with
1,000 iridescent wings from the green jewel beetle, Sternocera aequisignata.
The dress has a narrow border of Celtic designs worked out in red and white
stones, hemmed on all the edges and girt with a gold belt. The design was
inspired by a dress worn by Lady Randolph Churchill that was also trimmed with
green beetle wings. It was designed to “look as much like soft chain armour...
and yet have something that would give the appearance of the scales of a serpent”.
The production was a great success, running for more than six months to packed
houses. The costume was reused on many later tours, crossing the Atlantic to
visit North America at least twice.


Sargent
depicts Lady Macbeth standing erect and white faced, holding King Duncan’s
crown above her head, though this pose did not actually occur in Irving’s
production. Long plaits of red hair bound with gold hang down to Terry’s knees,
over a heather-coloured velvet cloak, embroidered with animal skins, adding to
the impression of her wild state of mind. The canvas was first exhibited at the
summer exhibition at the New Gallery in 1889. In her memoirs, Terry called the
painting the sensation of that year. It was next displayed at the Société
Nationale des Beaux-Arts in Paris in 1890, the World’s Columbian Exhibition in
Chicago in 1893 and the 26th Autumn Exhibition in Liverpool in 1896. Irving
bought the painting from Sargent for display in the Beefsteak Room at the
Lyceum Theatre. After Irving’s death in October 1905, the painting was sold at
Christie’s on 16 December 1905 and purchased by an agent for Sir Joseph Duveen,
who donated it to the Tate Gallery in 1906.
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Ellen Terry, aged 16




















Drawing by Sargent for Terry’s golden jubilee
programme, 1906




















Sargent’s self-portrait of 1886











PAUL HELLEU SKETCHING WITH HIS WIFE 





Sargent was a
lifelong bachelor, who liked to surround himself with family and friends. Among
the artists with whom he associated were Dennis Miller Bunker, James Carroll
Beckwith, Edwin Austin Abbey and Francis David Millet. Between 1905 and 1914,
Sargent’s frequent travelling companions were the married artist couple Wilfrid
de Glehn and Jane Emmet de Glehn. The trio would often spend summers in France,
Spain or Italy and all three would depict one another in their paintings during
their travels. Sargent developed a lifelong friendship with fellow painter Paul
César Helleu, whom he met in Paris in 1878; Sargent was twenty-two and Helleu
four years younger.


They became
acquainted after both attending the Second Impressionist Exhibition. Helleu was
struck by Sargent’s modern, bold alla
prima technique and outdoor scenes, so far removed from the studio. Already
established as a sought after artist, Sargent was receiving numerous
commissions for his work. Conversely, Helleu had not sold a single artwork and
was deeply discouraged, almost to the point of abandoning his studies. When
Sargent heard this, he went to Helleu and picked one of his paintings, praising
the younger artist’s technique. Flattered that Sargent had praised his work, he
offered to give it to him. Sargent replied, “I shall gladly accept this,
Helleu, but not as a gift. I sell my own pictures, and I know what they cost me
by the time they are out of my hand. I should never enjoy this pastel if I hadn’t
paid you a fair and honest price for it.” With this he paid him a
thousand-franc note.


Helleu was
commissioned in 1884 to paint a portrait of a young woman named Alice Guérin
(1870–1933). They fell in love and married two years later, on 28 July 1886.
Throughout their lives together, she remained his favourite model. Charming,
refined and graceful, she helped introduce her husband to the aristocratic
circles of Parisian life, where they became popular figures.


Completed in
1889, the following intimate portrait of the artist’s friend and wife is one of
Sargent’s last Impressionist works to be exhibited publically.  Having received little critical interest for
the work, Sargent would focus on more representational portraits in future
exhibitions. The painting presents Helleu industriously working on a canvas in
the Impressionist en plein air
manner, his face hidden as his boating hat is tilted down, suggesting his
concentration on his work. Meanwhile, Alice is presented in profile, looking
pensively out of the side of the canvas, lost in thought. The small patch of
river and nearby boat adds to the sense of isolation, as the two, connected,
and yet disconnected from each other, seem isolated from all outsiders,
occupied in their own separate train of thought. 
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Paul César Helleu (1859-1927) was a French oil
painter, pastel artist, drypoint etcher and designer, best known for his
numerous portraits of beautiful society women of the Belle Époque. 




















Helleu’s portrait of his wife, Alice Guérin











LADY AGNEW OF LOCHNAW





This famous
portrait was commissioned and completed in 1892 and is now housed in
Edinburgh’s National Gallery, having been acquired through the Cowan Smith
Bequest Fund in 1925. Lady Gertrude Agnew (née Vernon) was born in 1865, the
daughter of the Hon. Gowran Vernon and granddaughter of Robert Vernon, 1st
Baron Lyveden. She married Sir Andrew Agnew, 9th Baronet of Lochnaw Castle in
1889. A few years later, during 1892, he commissioned Sargent to paint the
portrait, which would give its subject additional notability and prestige.
There is speculation that the family may have met with financial difficulties
resulting in an attempt to sell the painting to the Trustees of the Frick
Collection in 1922, but the offer was rejected by Helen Clay Frick. Lady Agnew
died in London in April 1932, after suffering ill health for a long period.


Dressed in a
white gown with a silk mauve sash as an accessory round her waist, Lady Agnew
is seen seated upon an eighteenth century French Bergère, adopting a
distinctive, languid pose. The wall behind her is draped with Chinese silk of a
blue colour, which was particularly in vogue at the time. She gazes directly,
almost challengingly at the viewer, while her expression suggests she is
participating in an intimate conversation. 


In an article
in The Times, dated 29 April 1893,
the portrait was “not only a triumph of technique but the finest example of
portraiture, in the literal sense of the word, that has been seen here for a
long time. While Mr Sargent has abandoned none of his subtlety, he has
abandoned his mannerisms, and has been content to make a beautiful picture of a
charming subject, under conditions of repose.” The canvas went on to feature in
Boston’s Copley Hall in 1899 and the Carnegie Institute, Pittsburgh during
1924. 
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MRS. FISKE WARREN AND HER DAUGHTER RACHEL





A portrait was
commissioned for Gretchen Osgood Warren, an American actress, singer and poet,
and her daughter Rachel Warren in 1903. Gretchen Osgood Warren was born in 1871
to an affluent family in the historic neighbourhood of Beacon Hill, Boston,
Massachusetts. Due to her family’s wealth, she was able to pursue her interests
in music and drama. She attended the Paris Conservatory, studying under Gabriel
Fauré as a mezzo-soprano. In 1891, she married into another affluent Beacon
Hill family, when she became the wife of paper manufacturer Fiske Warren.


The painting
was completed in Fenway Court, at the time the home of Boston philanthropist
and American art collector Isabella Stewart Gardner, whose immense collection would
become the Isabella Stewart Gardner Museum that same year.


In the
composition, Gretchen Warren is seated on a Renaissance style chair,
accompanied by her daughter Rachel Warren. Sargent attempted to emulate
aristocratic poses, while using a modern and confident approach to the
brushstrokes. The soft pinks of the female’s dresses and light skin tones
contrast strongly with the surrounding dark hues of the furniture. The artist
suggests two different personalities of his sitters: the mother is bold and confident,
unflinching as she gazes directly at us, whilst her daughter is more thoughtful
and distracted, looking out of the side of the canvas, with a wistful
expression. 
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Gretchen Warren (1868-1961), the wife of Fiske Warren,
was an actress, singer and poet.











FRANK SWETTENHAM, 8TH KING OF ARMS OF THE ORDER OF ST. MICHAEL AND
ST. GEORGE





Housed in
London’s National Portrait Gallery, this following portrait was one of two of
the same sitter completed by Sargent in 1904. Born in Belper, Derbyshire, Sir
Frank Athelstane Swettenham (1850-1946) was the first Resident General of the
Federated Malay States, a British protectorate now part of independent
Malaysia, which was formed by combining a number of sultanates. He was also
famous for creating a dictionary, Vocabulary
of the English and Malay languages, as well as publishing four books based
on his foreign travels and experiences. 


The Most
Distinguished Order of Saint Michael and Saint George is a British order of
chivalry founded on 28 April 1818 by George, Prince Regent, later King George
IV, while he was acting as Prince Regent for his father, King George III. Named
in honour of two military saints, St. Michael and St. George, the Order was
originally awarded to those holding commands or high position in the
Mediterranean territories acquired in the Napoleonic Wars and was subsequently
extended to holders of similar office or position in other territories of the
British Empire. Sargent presents Swettenham wearing the prominent insignia of
the order, dressed in a resplendent white military uniform. Swettenham’s
powerful presence is enforced through his accompanying sword and the somewhat
awkward clasping grip he has of the mantle behind him with his extended
fingers. The sitter’s slightly tilted head and narrowed eyes also add to the
impression that Swettenham was a shrewd diplomatist.
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The other portrait of Swettenham completed by Sargent
in 1904, National Museum in Singapore











NONCHALOIR





Wearied by the
continual demands of his high-society sitters, Sargent became disillusioned
with portraiture, declaring it to be ‘a pimp’s profession’ and by 1907 he
resolved never to accept another portrait commission. During his later years,
he instead devoted himself to creating decorative murals for public buildings
and to painting watercolours and other small canvases, purely for pleasure.


In 1911,
during a holiday with his sister’s family in Switzerland, Sargent painted Nonchaloir — a casual character study of
the artist’s niece, Rose-Marie Ormond Michel. Sargent nicknamed her
“Intertwingle”, due to her agile, intertwined poses. The artist chose note to
adopt a traditional portrait structure, instead depicting his niece as a
languid, anonymous figure absorbed in poetic reverie. Influenced by the “art
for art’s sake” movement, he unified the colour scheme with the amber light of
a lazy afternoon. The straight lines of the ornate furnishings in the Swiss
hotel accentuate the swift brushstrokes used to delineate the girl’s fingers,
hair, cashmere shawl and satin skirt. The reclining woman, carelessly posed in
an atmosphere of refined luxury, suggests the epitome of ‘nonchalance’, in
keeping with its title. The painting is an apposite representation of the end
of an era, conjuring the lingering aura of fin-de-siècle
gentility and elegant indulgence that would soon be shattered by massive
political and social upheaval in the early twentieth century.






































Detail




















Detail




















Detail




















Detail











HENRY JAMES 





One of the
greatest literary figures of his age, Henry James (1843-1916) was an expatriate
American writer, who settled in England and eventually became a British
citizen.  Like Sargent, James lived for a
time in Paris, though he disliked it and finally found his home in London and
Rye, a small picturesque town in East Sussex, near the south coast. Following
the Madame X scandal, James persuaded
Sargent, his new friend, to follow suit and make England his home. James was
one of the first art critics to recognise Sargent’s merit, lionising his work
to American audiences. When Sargent eventually journeyed to the United States
in 1887 for his first portrait commissions, James introduced several prominent
Americans to the, at the time, unheard of artist, as well as writing a glowing
review in Harper’s New Monthly Magazine.
These acts went a long way to establishing Sargent’s career and the artist
would never forget the debt he owed to the great man of letters. 


Sargent
completed the following portrait for James’ seventieth birthday in 1914, when
the artist was fifty-seven years old. Sargent had tried to paint James earlier
in their friendship, but both had agreed the painting was a failure. The new
portrait was commissioned by a group of 269 subscribers, organised by the
American novelist Edith Wharton, though Sargent waived the fee for his old
friend. When the painting was completed, James pronounced it to be ‘a living
breathing likeness and a masterpiece of painting’.


When the
portrait was on display the following year at the Royal Academy, it was
attacked by a women’s suffragette in the attempt to bring notice to her cause.
Sargent was called to paint over and repair the damage.
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Henry James, 1910




















Sargent’s charcoal drawing of James, 1912











GASSED





In May 1918, Sargent was one of several
painters commissioned by the British War Memorials Committee of the British Ministry
of Information to create a large painting for a planned Hall of Remembrance.
The plan was a complement to the artworks already commissioned by the Canadian
War Memorials Fund since 1916 at the instigation of Lord Beaverbrook who, by
1918, was serving as the British Minister of Information. The large scale of
the works was inspired by Uccello’s triptych The Battle of San Romano. The plan for a Hall of Remembrance
decorated by large paintings was abandoned when the project was incorporated
with that for the Imperial War Museum. Due to his being an American, Sargent
was commissioned to create a painting embodying Anglo-American co-operation.
Although sixty-two years old at the time of the commission, Sargent travelled
to the Western Front in July 1918, accompanied by Henry Tonks. He spent time
with the Guards Division near Arras, and then with the American Expeditionary
Forces near Ypres. 


The artist was determined to paint an epic
scale work, encompassing many human figures, though he struggled to find a situation
with both American and British figures in the same scene. On 11 September 1918,
Sargent wrote to a friend: “Excepting at night I have only seen three fine
subjects with masses of men – one a harrowing sight, a field full of gassed and
blindfolded men.” The event had occurred following a German barrage that
Sargent witnessed on 21 August 1918, at Le Bac-du-Sud, between Arras and
Doullens, in which mustard gas had been used against the advancing 99th Brigade
of the 2nd Infantry Division and 8th Brigade of the 3rd Infantry Division of
the British Army, during the Second Battle of Arras of 1918. The War Memorials
Committee agreed to change the subject of the commission and the painting was
made at Sargent’s studio in Fulham in 1919.


A monumental canvas, measuring over two
metres in width, the painting depicts the aftermath of a mustard gas attack,
with a line of wounded soldiers walking towards a dressing station. It includes
references to Pieter Bruegel the Elder’s 1568 painting The Parable of the Blind, stressing the theme of the blind leading
the blind. The central group of eleven soldiers are portrayed almost in
life-size proportions. Nine wounded soldiers walk in a line, in three groups of
three, along a duckboard towards a dressing station, suggested by the guy ropes
to the right side of the canvas. Their eyes are bandaged, blinded by the effect
of the gas, as they are assisted by two medical orderlies. The line of tall,
blond soldiers form a naturalist allegorical frieze, rich with connotations of a
religious procession. Many other dead or wounded soldiers lie around the
central group and a similar train of eight wounded soldiers, with two
orderlies, can be seen advancing in the background. 


Biplanes dogfight in the evening sky above,
as a watery setting sun creates a pinkish yellow haze and burnishes the
subjects with a golden light. In the background, the moon also rises, and
uninjured men play football in blue and red shirts, strangely unconcerned by
the wretched suffering all around them.


Gassed
was first displayed at the Royal Academy in London in 1919, where it was voted
picture of the year. However, the painting was not universally liked, as E. M.
Forster considered it too heroic. Winston Churchill praised its “brilliant
genius and painful significance”, though Virginia Woolf attacked its
patriotism. It is now held by the Imperial War Museum, along with several
charcoal studies for the painting. 
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Study for
Gassed Soldier, 1918. Yale Centre for British Art




















‘The Parable
of the Blind’ by Pieter Bruegel the Elder, 1568




















An American
soldier with life-threatening mustard gas burns in 1918











The Paintings





École des Beaux-Arts, Paris — in 1874, on his first
attempt, Sargent passed the rigorous exam required to gain admission to
France’s premier art school. He took drawing classes, which included anatomy
and perspective, gaining a silver prize.




















The school in 1855











THE COMPLETE PAINTINGS


Sargent’s
paintings are presented in chronological order and divided into decade
sections, with an alphabetical table of contents following immediately after.


CONTENTS


1870’s


Two
Wine Glasses


Violet
Sargent


Seascape


The
Model


Frank-O’Meara


Young
Man in Reverie


Atlantic
Storm


Charles
Deering


Emily
Sargent


Miss
Frances Sherborne Ridley Watts


Naked
Boy on the Beach


Head
of a Capri Girl


Fishing
for Oysters at Cancale


Eugene
Juillerat


Capri
Girl


Head
of an Italian Girl


Head
of an Italian Woman


Mary
Turner Austin


Rehearsal
of the Pas de Loup Orchestra at the Cirque d’Hiver


Rosina


Rosina,
Capri


Staircase
in Capri


View
of Capri


Boat
in the Waters off Capri


Head
of Ana Capri Girl


Head
of Capri Girl


Mediterranean
Landscape


Portrait
of Carolus-Duran


Luxembourg
Gardens at Twilight


Alhambra,
Patio de la Reja


Corner
of a Garden


Madame
Francois Buloz


Portrait
of Jeanne Kieffer


The
Little Fruit Seller


Carmela
Bertagna


Edouard
Pailleron


Head
of a Neapolitan Boy


Head
of a Neapolitan Boy in Profile


Madame
Edouard Pailleron


Madame
Edouard Pailleron (study)


Study
for The Spanish Dance


1880’s


My
Friend Chadwick


Mrs
Robertson


Fumee
d’Ambre Gris


A
Street in Algiers


Jean
Joseph Marie Carri


Venetian
Canal, Palazzo Corner


A
Parisian Beggar Girl


Mary
Turner Austin


Paul
Helleu


Ramon
Subercaseaux


Washerwomen


Portrait
of Jean Joseph Marie Carries


Portrait
of Mrs. John Joseph Townsend (Catherine Rebecca Bronson)


Dr.
Pozzi at Home


Edouard
and Marie Louise Pailleron


Madame
Ramon Subercaseaux


Vernon
Lee


Venice
in Grey Weather


Portrait
of Albert de Belleroche


The
Daughters of Edward Darley Boit


Stringing
Onions


El
Jaleo


A
Street in Venice


A
Venetian woman


A
Venetian Interior


The
Spanish Dancer, study for ‘El Jaleo’


A
Spanish Woman


A
Street in Venice


Café
on the Riva degli Schiavoni


Pressing
the Grapes Florentine Wine Cellar


Street
in Venice


Study
for Two Heads for Boston Mural “The Prophets”


The
Sulphur Match


Venetian
Bead Stringers


Venetian
Bead Stringers


Venetian
Onion Seller


Venetian
Street


Venetian
Water Carriers


Beatrice
Townsend


Isabel
Valle


Leaving
Church, Campo San Canciano, Venice


Louise
Burckhardt (also known as Lady with a Rose)


Madame
Errazuriz


Madame
Errazuriz (also known as The Lady in Black)


Madame
Paul Escudier


Mademoiselle
Boussenet Duclos


Mr.
and Mrs. John W. Field


Mrs.
Daniel Sargent Curtis


Venetian
Glass Workers


Madame
Gautreau Drinking a Toast


Charles
Stuart Forbes


Jacques
Barenton


Mrs.
Henry White


Albert
de Belleroche


Madame
Gautreau


Mrs.
Henry White (Margaret Daisy Stuyvesant Rutherford)


Olivia
Richardson


Violet
Sargent


Mrs.
Waldo Story


Portrait
of Mademoiselle Suzanne Poirson


The
Misses Vickers


Mrs.
Wilton Phipps


The
Breakfast Table


A
Dinner Table at Night


Caroline
de Bassano, Marquise d’Espeuilles


House
and Garden


Mrs.
Kate A More


Portrait
of Frances Mary Vickers


Portrait
of Miss Dorothy Vickers


Auguste
Rodin


Charles
Alexander Giron


Garden
Study of the Vickers Children


Lady
Playfair


Landscape
near Grasse


Madame
Belleroche


Madame
X


Mrs.
Albert Vickers


Mrs.
Harry Vane Vilbank


Mrs.
Kate Moore


Mrs.
Thomas Edward Vickers


Mrs.
Thomas Wodehouse Legh


Nice


Thistles


Francois
Flameng and Paul Helleu


Robert
Louis Stevenson and his Wife


Judith
Gautier


Claude
Monet Painting by the Edge of a Wood


Dorothy
Barnard


Egyptian
Water Jars


The
Sphinx


Girl
with a Sickle


Madame
Paul Poirson


My
Dining Room


Portrait
of Ernse Ange Duez


Portrait
of Sally Fairchild


Study
of Polly Barnard for “Carnation, Lily, Lily, Rose”


Young
Girl Wearing a White Muslin Blouse


By
the River


Henrietta
Reubell


Home
Fields


Judith
Gautier (also known as By the River or Resting by a Spring)


Landscape
at Broadway


Madame
Roger Jourdain


Mrs.
Alice Mason


Mrs.
Edward Burckhardt and her Daughter Louise


Mrs.
Frederick Barnard


Teresa
Gosse


The
Candelabrum


Portrait
of Jacques-Emile Blanche


Carnation,
Lily, Lily, Rose


A
Rose Trellis (Roses at Oxfordshire)


Brigadier
Archibald Campbell Douglas


In
the Orchard


Landscape
with Rose Trellis


Roses


Sir
Edmund Gosse


Violet


Charles
Octavius Parsons


Edmond
Gosse


Millet’s
Garden


Mrs.
Archibald Douglas Dick (nee Isabelle Parrott)


Mrs.
Cecil Wade


Mrs.
Frank Millet


Mrs.
Robert Harrison


Poppies


Self-Portrait


The
Old Chair


Mrs.
William Playfair


Mrs
Charles E. Inches (Louise Pomeroy)


Robert
Louis Stevenson


Portrait
of Caspar Goodrich


A
Backwater at Wargrave


A
Gust of Wind


The
Birthday Party


Portrait
of Two Children


Two
Women Asleep in a Punt under the Willows


Claude
Monet


General
Lucius Fairchild


Mrs.
Charles Fairchild


Mrs.
Henry Marquand


Ruth
Sears Bacon


Under
the Willows


Violet
Sargent


Landscape
with Trees, Calcot-on-the-Thames


Isabella
Stewart Gardner


A
Backwater, Calcot Mill near Reading


Alice
Vanderbilt Shepard


By
the River


Miss
Cara Burch


Morning
Walk


Mrs
Adrian Iselin


Mrs.
George Gribble


Portrait
of a Man (Probably Nicola D’Inverno)


St.
Martin’s Summer


A
Backwater at Calcot Near Reading


Cecil
Harrison


Dennis
Miller Bunker Painting at Calcot


Mrs.
Benjamin Kissam


Mrs.
Edward Darley Boit


Mrs.
Elliott Fitch Shepard (also known as Margaret Louise Vanderbilt)


Mrs.
Jacob Wandell


Mrs.
Richard H. Derby


Mrs.
William Henry Vanderbilt


Portrait
of Miss Clementine Anstruther-Thomson


Portrait
of Dorothy Barnard


Paul
Helleu Sketching his Wife


A
boating party


A
Portrait of Violet


Autumn
on the River


Miss
Ellen Terry as Lady Macbeth


Violet
Resting on the Grass


A
Game of Bowls, Ightham Mote, Kent


Clementina
Austruther Thompson


Ellen
Terry as Lady Macbeth


Flora
Priestley


Flora
Priestley


In a
Punt


Madame
Helleu


A
Game of Bowls, Ightham Mote, Kent


Two
Girls Lying on the Grass


Two
Girls with Parasols at Fladbury


Violet
Fishing


Violet
Sargent and Flora Priestley


1890’s


La
Carmencita


Portrait
of Katharine Chase Shapleigh


Arab
Street Scene


Feet
of an Arab, Tiberias


Fortress,
Roads and Rocks


Persian
Artifact with Faience Decoration


Magnolias


The
Lake of Tiberias


Jerusalem


Façade
of a Palazzo, Girgente, Sicily


Campo
San Agnese, Venise


Venetian
Canal


A
Landscape Study at San Vigilio, Lake of Garda


Miss
Elsie Palmer


Mrs.
Edward L. Davis and Her Son Livingston


Portrait
of Gordon Fairchild


Still
Life with Daffodils


Beatriice
Goelet


Edwin
Booth


Elsie
Palmer


Grace
Woodhouse


Henry
Cabot Lodge


Homer
Saint Gaudens and His Mother


Joseph
Jefferson


Katharine
Pratt


La
Carmencita


Mrs.
Augustus Hemenway


Mrs.
Hamilton McKown Twombly (Florence Adele Vanderbilt)


Mrs.
Thomas Lincoln Manson Jr (Mary Groot)


Village
Children


A
Bedouin Arab


A
Mosque, Cairo


Egyptians
Raising Water from the Nile


Nude
Egyptian Girl


A
Mosque, Cairo


Bedouin
Women Carrying Water Jars


Temple
of Denderah


The
Alps Val D’Aosta, Purtud


Cottage
at Fairford, Gloucestershire


Miss
Helen Dunham


Mrs.
George Lewis (Elizabeth Eberstadt)


Self-Portrait


Lady
Agnew of Lochnaw


Eleanora
Duse


Elizabeth
Winthrop Chanler


Mrs.
Hugh Hammersley


Portrait
of Louis Alexander Fagan


Elsie
Wagg


Mabel
Marquand, Mrs. Henry Galbraith Ward


Mrs.
Frederick Mead (Mary Eliza Scribner)


Portrait
of Lancelot Allen


W.
Graham Robertson


Ada
Rehan


Coventry
Patmore


Mrs.
Ernest Hill (Constance Malanie Wynne Roberts)


Mrs.
Mahlon Day Sands (Mary Hartpeace)


Helen
Sears


Expectancy


Frederick
Law Olmsted


Frieze
of Prophets


Israelites
Oppressed


Etta
Dunham


Hercules
Brabazon Brabazon


Male
Model Resting


Mrs.
Frederick Roller


Mrs.
William Russell Cooke


Richard
Morris Hunt


Mrs.
Carl Meyer, Later Lady Meyer, and Her Two Children


Portrait
of the Countess of Clary Aldringen


Countess
Laura Spinola Nunez-del-Castillo


Colonel
Thomas Edward Vickers


Mrs.
Colin Hunter


Mrs.
Ian Hamilton (Jean Muir)


Mrs.
Walter Bacon (Virginia Purdy Barker)


Mrs.
William Shakespeare (Louise Weiland)


Princess
Demidoff (Sophie Ilarinovna)


Sir
George Lewis


The
Honorable Laura Lister


The
Right Honourable Joseph Chamberlain


Portrait
of Mrs Harold Wilson


Catrherine
Vlasto


Mr.
and Mrs. Isaac Newton Phelps Stokes


Henry
G. Marquand


Johannes
Wolff


Mrs.
George Batten (Mabel Veronica Hatch)


Mrs
Charles Huntington


Portrait
of Mrs Alice Brisbane Thursby


Margaret
Hyde, 19th Countess of Suffolk


Interior
of the Doge’s Palace


Mrs.
Charles F. St. Clair Anstruther Thompson, nee Agnes


Mrs.
Ralph Curtis


Pavement
of St. Mark’s


Portrait
of Pauline Astor


Venetian
Wineshop


Asher
Wertheime


Colonel
Ian Hamilton


Lady
Fauden Phillips (Helen Levy)


Leon
Delafosse


Mrs.
Asher Wertheimer (Flora Joseph)


Mrs.
Charles Hunter (Mary Smyth)


Mrs.
John William Crombie (Minna Watson)


Senator
Calvin Brice


Mrs
Joshua Montgomery Sears


Rio
dei Mendicanti, Venice


An
Interior in Venice


Lord
Russell of Killowen


M.
Carey Thomas


Sir
David Richmond


Sir
David Richmond


The
Honourable Victoria Stanley


The
Wyndham Sisters


1900’s


The
Sitwell Family


Lord
Dalhousie


Charlotte
Cram


Dorothy


Elizabeth
Garrett Anderson


The
Earle of Dalhousie


Mrs
Charles Russell


Mrs.
Cazalet and her children


Mrs
Edward Goetz


On
His Holidays, Norway


Ena
and Betty, Daughters of Asher and Mrs. Wertheimer


Portrait
of Edith French


Alfred,
Son of Asher Wertheimer


Captain
John Spicer


Girgenti


Hylda,
Daughter of Asher and Mrs. Wertheimer


John
Ridgely Carter


Lady
Meysey Thompson


Mrs.
William Crowninshield Endicott


Lady
Evelyn Cavendish


Mrs
Knowles and her Children


The
Acheson Sisters


Antonio
Mancini


Campo
Dei Gesuiti


Lord
Ribblesdale


Side
Canal in Venice


Statue
of Perseus by Night


Venetian
Doorway


Villa
Papa Giulla


Winifred,
Duchess of Portland


Essie,
Ruby and Ferdinand, Children of Asher Wertheimer


George
Frederick McCorquodale


Marian
(Madge) Roller


Mrs.
Joseph Chamberlain


Mrs.
Leopold Hirsch


Mrs.
Philip Leslie Agnew


Peter
A. B. Widener


Rio
dell Angelo


The
Earle of Comer


The
Misses Hunter


William
Marshall Cazalet


William
Merritt Chase


Alice
Wernher born Alice Sedgwick Mankiewicz


Mrs
Fiske Warren (Gretchen Osgood) and her Daughter Rachel


Portrait
of Theodore Roosevelt


A
Spanish Interior


Boats,
Venice


Festa
della Regatta


Mrs.
Gardiner Greene Hammond (Esther Fiske Hammond)


On
the Canal


Ponte
della Canonica


Scuola
di San Rocco


Spirito
Santo, Saattera


Stable
at Cuenca


Steps
of a Palace


Venetian
Canal


Venice.
The Prison


Edward
Robinson


Henry
Lee Higginson


I
Gesuati


Marionettes


Mrs.
Abbott Lawrence Rotch


Mrs.
Charles Pelham Curtis


Mrs.
Joseph E. Widener


Mrs.
William Crowninshield Endicott Jr.


Peter
A. B. Widener


Venetian
Interior


Venice,
Sailing Boat


Unloading
Boats in Venice


An
Artist in His Studio


Portrait
of Lady Helen Vincent, Viscountess D’Abernon


Santa
Maria della Salute


Base
of a Palace


Base
of a Palace


Charles
Stewart, Sixth Marquess of Londonderry, Carrying the Great Sword of State at
the Coronat


Ena
Wertheimer with Antonio Mancini


Lake
in the Tyrol


In
the Tyrol


Jane
de Glehn in a Gondola


Ponte
San Giuseppe di Castello, Venice


Purtud,
Alpine Scene and Boulders


Purtud,
Bed of a Glacier Torrent


Sketching
on the Giudecca


The
Libreria


The
Tramp


A
Vele Gonfie


Mrs.
Asher Wertheimer


Sir
Frank Swettenham


The
Countess of Lathom


The
Duchess of Sutherland


The
Libreria


Tiepolo
Ceiling, Milan


Lady
Warwick and Her Son


Bedouins


Melon
Boats


Bedouin
Mother


Gourds


Blue
Gentians


Gondolier


Gondoliers’s-Siesta


Group
with Parasols


Miss
Eden


Pater
Harrison


Peter
Harrison Asleep


Portrait
of Mrs. Ernest G. Raphael, nee Florence Cecilia Sassoon


Saddle
Horse, Palestine


Siesta


The
Dead Sea


Alberto
Falchetti


Hylda,
Almina and Conway, Children of Asher Wertheimer


Manuel
Garcia


Mending
a Sail


Mrs.
Adolph Hirsh


Mrs.
Ernest G. Raphael (Florence Cecilia Sassoon)


Rio
de Santa Maria Formosa


The
Marlborough Family


The
Plains from Nazareth


Sybil
Frances Grey, later Lady Eden


Mrs.
Louis Raphael


Margherita
Goldsmid, later Mrs Raphael


In a
Levantine Port


Self
Portrait


Nancy
Astor


Bedouin
Camp


A
Spanish Barracks


A
Window in the Vatican


Arab
Stable
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In the
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Santa
Maria del Carmelo and Scuola Grande dei Carmini


Santa
Maria della Salute


Santa
Maria della Salute


Santa
Maria della Salute


Santa
Maria della Salute


Santa
Maria della Salute


Schooner,
Catherine, Somesville, Maine


Scuola
di San Rocco


Seascape


Self
Portrait


Self-Portrait


Self-Portrait


Senator
Calvin Brice


Shady
Paths, Vizcaya


Sheepfold
in the Tirol


Shipping,
Majorca


Shoeing
the Ox


Side
Canal in Venice


Siesta


Simplon
Pass Chalets


Simplon
Pass. Reading


Simplon
Pass. The Green Parasol


Simplon
Pass. The Lesson


Simplon
Pass. The Tease


Sir
David Richmond


Sir
David Richmond


Sir
Edmund Gosse


Sir
Frank Swettenham


Sir
George Lewis


Sir
Philip Sasson (Phillip Albert Gustave David Sasson)


Sketching
on the Giudecca


Spanish
Fountain


Spirito
Santo, Saattera


St.
Martin’s Summer


Stable
at Cuenca


Staircase
in Capri


Statue
of Daphne


Statue
of Perseus by Night


Steps
of a Palace


Still
Life with Daffodils


Street
in Arras


Street
in Venice


Stringing
Onions


Study
for The Spanish Dance


Study
for Two Heads for Boston Mural “The Prophets”


Study
of a Fig Tree


Study
of a Young Man


Study
of Polly Barnard for “Carnation, Lily, Lily, Rose”


Sybil
Frances Grey, later Lady Eden


Sylvia
Harrison


Tarragona


Temple
of Denderah


Teresa
Gosse


The
Acheson Sisters


The
Alps Val D’Aosta, Purtud


The
Archbishop of Canterbury (Randall Thomas Davidson)


The
Artist Sketching


The
Bathers


The
Birthday Party


The
Breakfast Table


The
Bridge of Sighs


The Brook


The
Candelabrum


The
Cashmere Shawl


The
Chess Game


The
Countess of Essex


The
Countess of Lathom


The
Countess of Rocksavage (Sybil Sassoon)


The
Countess of Rocksavage, Later Marchioness of Cholmondeley


The
Daughters of Edward Darley Boit


The
Dead Sea


The
Duchess of Sutherland


The
Earl of Wemyss and March


The
Earle of Comer


The
Earle of Dalhousie


The
Entrance to the Grand Canal, Venice


The
Fence


The
Fountain, Villa Torlonia, Frascati, Italy


The
Garden Wall


The
Great Fountain of Bologna


The
Green Dress


The
Hermit


The
Honorable Laura Lister


The
Honourable Victoria Stanley


The
Lake of Tiberias


The
Libreria


The
Libreria


The
Little Fruit Seller


The
Marchioness Curzon of Kedleston


The
Marlborough Family


The
Misses Hunter


The
Misses Vickers


The
Model


The
Moraine


The
Old Chair


The
Olive Grove


The
Piazzetta and the Doge’s Palace


The
Pink Dress


The
Plains from Nazareth


The
Rialto, Venice


The
Rialto. 1911


The
Rialto. Venice, 1907-1911


The
Right Honourable Joseph Chamberlain


The
Simplon


The
Simplon


The
Simplon, 1911


The
Simplon, Large Rocks


The
Sitwell Family


The
Sketchers


The
Spanish Dancer, study for ‘El Jaleo’


The
Sphinx


The
Sphinx and the Chimera


The
Steps of the Church of S. S. Domenico-e-Siste in Rome


The
Sulphur Match


The
Tramp


The
Tyrol


The
White House


The
Wyndham Sisters


Thistles


Thou
shalt not steal


Three
Nudes with Cupid


Tiepolo
Ceiling, Milan


Trout
Stream in the Tyrol


Turkish
Woman by a Stream


Two
Girls Lying on the Grass


Two
Girls with Parasols at Fladbury


Two
White Dresses


Two
Wine Glasses


Two
Women Asleep in a Punt under the Willows


Tyrolese
Crucifix


Under
the Rialto Bridge


Under
the Willows


Unloading
Boats in Venice


Val
D’Aosta, Purtud


Val
D’Aosta, Purtud


Val
d’Aosta. Man Fishing


Valdemosa,
Majorca Thistles and Herbage on a Hillside


Vase
Fountain, Pocantico


Venetian
Bead Stringers


Venetian
Bead Stringers


Venetian
Canal


Venetian
Canal


Venetian
Canal Scene


Venetian
Canal, Palazzo Corner


Venetian
Doorway


Venetian
Glass Workers


Venetian
Interior


Venetian
Onion Seller


Venetian
Street


Venetian
Water Carriers


Venetian
Wineshop


Venice
in Grey Weather


Venice,
1911


Venice,
Sailing Boat


Venice.
The Prison


Vernon
Lee


View
From a Window, Genoa


View
of Capri


Villa
de Marlia. A Fountain


Villa
di Marlia: Lucca


Villa
Papa Giulla


Villa
Torlonia Fountain I


Villa
Torlonia Fountain II


Villa
Torlonia, Fountain


Villa
Torlonia, Frascati


Villa
Torre Galli The Loggia


Village
Children


Violet


Violet
Fishing


Violet
Resting on the Grass


Violet
Sargent


Violet
Sargent


Violet
Sargent


Violet
Sargent and Flora Priestley


Violet
Sleeping


W.
Graham Robertson


Washerwomen


White
Ox at Siena


White
Ships


William
Marshall Cazalet


William
Merritt Chase


Winifred,
Duchess of Portland


Woman
Reading in a Cashmere Shawl


Woman
Reclining


Woman
with Collie


Young
Girl Wearing a White Muslin Blouse


Young
Man in Reverie


Zuleika



 
















1870’s




















Two Wine Glasses


1874


Oil on canvas


45.7 x 36.8 cm


Private Collection




















Violet Sargent


c.1875


Oil on panel


26.67 x 23.49 cm




















Seascape


1875


Oil on canvas


27.94 x 20.95 cm




















The Model


1876


Graphite, watercolour on paper


27.9 x 22.9 cm


Museum of Fine Arts, Houston, TX, USA




















Frank-O’Meara


1876


Oil on canvas


44.45 x 39.37 cm


Private Collection




















Young Man in Reverie


1876


Watercolour on paper


76.2 x 60.96 cm


Brooklyn Museum, Brooklyn, New York, USA




















Atlantic Storm


1876


Oil on canvas


59.69 x 80.64 cm




















Charles Deering


c.1877


Oil on canvas


55.88 x 43.18 cm


Rhode Island School of Design Museum of Art,
Providence, Rhode Island, USA




















Emily Sargent


c.1877


Oil on canvas


31.11 x 22.86 cm


Private Collection




















Miss Frances Sherborne
Ridley Watts


1877


Oil on canvas


105.72 x 83.5 cm


Collection of Mr and Mrs Wharton Sinkler (United
States)




















Naked Boy on the Beach


1878


Oil on wood. 


26.8 x 35.1 cm


Tate Gallery, London




















Head of a Capri Girl


1878


Oil on canvas


43.2 x 30.5 cm


Private Collection




















Fishing for Oysters at
Cancale


1878


Oil on canvas


14 x 61 cm


Museum of Fine Arts, Boston, MA, USA




















Eugene Juillerat


c.1878


Oil on canvas


40.64 x 31.11 cm


Private Collection




















Capri Girl


1878


Oil on canvas


77.47 x 63.5 cm




















Head of an Italian Girl


c.1878


Oil on canvas


Private Collection




















Head of an Italian Woman


c.1878


Oil on canvas


Canajohorie Library and Art Gallery (New York, United
States)




















Mary Turner Austin


c.1878


Oil on canvas


45.72 x 38.1 cm


Private Collection




















Rehearsal of the Pas de
Loup Orchestra at the Cirque d’Hiver


1878


Oil on canvas


Private Collection




















Rosina


1878


Oil on panel


35.24 x 17.15 cm




















Rosina, Capri


1878


Oil on canvas


50.16 x 64.77 cm




















Staircase in Capri


1878


Oil on canvas


80.01 x 44.45 cm




















View of Capri


1878


Oil on board


25.4 x 33.65 cm


Yale Center for British Art, New Haven, CT, USA




















Boat in the Waters off
Capri


c.1878


Oil on canvas


45.72 x 59.69 cm


Private Collection




















Head of Ana Capri Girl


1878


Oil on canvas


22.86 x 25.4 cm


Private Collection




















Head of Capri Girl


c.1878


Oil on canvas


46.99 x 38.1 cm


Private Collection




















Mediterranean Landscape


1879


on board


48.9 x 61.6 cm


Private Collection




















Portrait of Carolus-Duran


1879


Oil on canvas


116.8 x 95.8 cm


Sterling and Francine Clark Art Institute at
Williamstown, MA, USA




















Luxembourg Gardens at
Twilight


1879


Oil on canvas


Minneapolis Institute of Arts, Minneapolis, Minnesota,
USA




















Alhambra, Patio de la Reja


1879


Oil on canvas


46.03 x 54.61 cm


Private Collection




















Corner of a Garden


c.1879


Oil on cardboard


35.56 x 25.4 cm




















Madame Francois Buloz


1879


Oil on canvas


53.97 x 46.35 cm


Los Angeles County Museum of Art, Los Angeles, CA, USA




















Portrait of Jeanne Kieffer


1879


Oil on canvas


45.72 x 38.1 cm




















The Little Fruit Seller


1879


Oil on board


Private Collection




















Carmela Bertagna


c.1879


Oil on canvas


59.69 x 49.53 cm


Columbus Museum of Art, Columbus, Ohio, USA




















Edouard Pailleron


1879


Oil on canvas


Musee National de Chateau Versailles et de Trianon
(France)




















Head of a Neapolitan Boy


1879


Oil on canvas


46.99 x 34.93 cm


Private Collection




















Head of a Neapolitan Boy
in Profile


1879


Oil on canvas


48.26 x 34.29 cm


Private Collection




















Madame Edouard Pailleron


1879


Oil on canvas


Corcoran Gallery of Art, Washington, DC, USA




















Madame Edouard Pailleron
(study)


1879


Private Collection




















Study for The Spanish
Dance


c.1879


Oil on canvas


48.26 x 38.74 cm


Private Collection




















1880’s




















My Friend Chadwick


1880


Oil on canvas


Private Collection




















Mrs Robertson


1880


Oil on canvas


159 x 103 cm


Watts Gallery, Compton, Surrey, UK




















Fumee d’Ambre Gris


1880


Oil on canvas


139.1 x 90.6 cm


Sterling and Francine Clark Art Institute at
Williamstown, MA, USA




















A Street in Algiers


1880


Oil on panel


34.29 x 25.4 cm


Private Collection




















Jean Joseph Marie Carri


c.1880


Oil on canvas


55.88 x 46.99 cm


Sheldon Memorial Art Gallery and Sculpture Garden, Universit
(United States)




















Venetian Canal, Palazzo
Corner


c.1880


Watercolour on paper


31.75 x 22.86 cm




















A Parisian Beggar Girl


1880


Oil on canvas


64.14 x 45.09 cm


Private Collection




















Mary Turner Austin


1880


Oil on canvas


91.4 x 73.7 cm


Wadsworth Atheneum, Hartford, CT, USA




















Paul Helleu


c.1880


Pastel


49.5 x 44.8 cm


Fogg Art Museum, Cambridge, Massachusetts, USA




















Ramon Subercaseaux


c.1880


Oil on panel


47 x 63.5 cm


Dixon Art Gallery, Memphis, Tennessee, USA




















Washerwomen


c.1880


Oil on panel


30.48 x 40.64 cm


Private Collection




















Portrait of Jean Joseph
Marie Carries


1880




















Portrait of Mrs. John
Joseph Townsend (Catherine Rebecca Bronson)


1881


Oil on canvas


124.46 x 83.82 cm




















Dr. Pozzi at Home


1881


Oil on canvas


204.5 x 111.4 cm


Armand Hammer Museum of Art and Cultural Centre, Los
Angeles, USA




















Edouard and Marie Louise
Pailleron


1881


Oil on canvas


Des Moines Art Center (United States)




















Madame Ramon Subercaseaux


c.1881


Oil on canvas


165.1 x 109.9 cm


Private Collection




















Vernon Lee


1881


Oil on canvas


53.7 x 43.2 cm


Tate Britain, London, England, UK




















Venice in Grey Weather


c.1882


Oil on canvas


50.8 x 68.6 cm


Private Collection




















Portrait of Albert de
Belleroche


1882


Oil on canvas


Private Collection




















The Daughters of Edward
Darley Boit


1882


Oil on canvas


221.93 x 222.57 cm


Museum of Fine Arts, Boston, MA, USA




















Stringing Onions


c.1882


Oil on canvas


Private Collection




















El Jaleo


1882


Oil on canvas


232.4 x 355.6 cm


Isabella Stewart Gardner Museum, Boston, MA, USA




















A Street in Venice


c.1882


Oil on canvas


75.1 x 52.4 cm


Sterling and Francine Clark Art Institute at
Williamstown, MA, USA




















A Venetian woman


1882


Oil on canvas


238.1 x 133.4 cm


Cincinnati Art Museum, Cincinnati, OH, USA




















A Venetian Interior


c.1882


Oil on canvas


49.8 x 60.7 cm


Sterling and Francine Clark Art Institute at
Williamstown, MA, USA




















The Spanish Dancer, study
for ‘El Jaleo’


1882


Oil on canvas


Private Collection




















A Spanish Woman


c.1882


Oil on canvas


56 x 45.7 cm


Private Collection




















A Street in Venice


c.1882


Oil on canvas


45.72 x 54.61 cm




















Café on the Riva degli
Schiavoni


c.1882


Watercolour on paper


Private Collection




















Pressing the Grapes
Florentine Wine Cellar


c.1882


Oil on canvas


61.28 x 50.17 cm


Lord Beaverbrook Art Gallery (New Brunswick, Canada)




















Street in Venice


1882


Oil on panel


45.08 x 53.97 cm


National Gallery of Art, Washingon, DC, USA




















Study for Two Heads for
Boston Mural “The Prophets”


c.1882


Oil on cardboard


59.05 x 86.99 cm




















The Sulphur Match


1882


Oil on canvas


58.42 x 41.27 cm




















Venetian Bead Stringers


1882


Oil on canvas


55.88 x 78.74 cm


National Gallery of Ireland, Dublin, Ireland




















Venetian Bead Stringers


1882


Oil on canvas


67.94 x 78.1 cm


Albright-Knox Art Gallery, Buffalo, NY, USA




















Venetian Onion Seller


1882


Oil on canvas


94.3 x 69.8 cm


Thyssen-Bornemisza Collection, Madrid, Spain




















Venetian Street


1882


Oil on canvas


Private Collection




















Venetian Water Carriers


1882


Oil on canvas


64.45 x 70.94 cm


Worcester Art Museum, Worcester, Massachusetts, USA




















Beatrice Townsend


c.1882


Oil on canvas


81.9 x 58.4 cm


Private Collection




















Isabel Valle


1882


Oil on canvas


132.1 x 81.3 cm


Private Collection




















Leaving Church, Campo San
Canciano, Venice


c.1882


Oil on canvas


Private Collection




















Louise Burckhardt (also
known as Lady with a Rose)


1882


Oil on canvas


213.4 x 113.7 cm


Metropolitan Museum of Art, New York City




















Madame Errazuriz


c.1882


Oil on canvas


53.3 x 48.38 cm


Private Collection




















Madame Errazuriz (also
known as The Lady in Black)


c.1882


Oil on canvas


81.9 x 59.75 cm


Private Collection




















Madame Paul Escudier


c.1882


Oil on canvas


73.2 x 59.5 cm


Sterling and Francine Clark Art Institute at
Williamstown, MA, USA




















Mademoiselle Boussenet
Duclos


1882


Oil on canvas


55.6 x 46 cm


Private Collection




















Mr. and Mrs. John W.
Field


1882


Oil on canvas


111.8 x 82.5 cm


Pennsylvania Academy of the Fine Arts, Philadelphia,
Pennsylvania, USA




















Mrs. Daniel Sargent
Curtis


1882


Oil on canvas


71.1 x 53.3 cm


Spencer Museum of Art, Kansas, USA




















Venetian Glass Workers


1882


Oil on canvas


56.52 x 85.73 cm


Art Institute of Chicago, Chicago, IL, USA




















Madame Gautreau Drinking
a Toast


1883


Oil on canvas


31.8 x 40.6 cm


Isabella Stewart Gardner Museum, Boston, MA, USA




















Charles Stuart Forbes


1883


Oil on canvas


73 x 61.6 cm


Huntington Library and Art Gallery, San Marino, CA, USA




















Jacques Barenton


1883


Oil on board


57.15 x 45.72 cm




















Mrs. Henry White


1883


Oil on canvas


220.98 x 139.7 cm


Corcoran Gallery of Art, Washington, DC, USA




















Albert de Belleroche


c.1883


Oil on canvas


63.5 x 41.9 cm


Private Collection




















Madame Gautreau


1883


Watercolour


35.6 x 24.88 cm


Fogg Art Museum, Cambridge, Massachusetts, USA




















Mrs. Henry White
(Margaret Daisy Stuyvesant Rutherford)


1883


Oil on canvas


221 x 139.7 cm


Corcoran Gallery of Art, Washington, DC, USA




















Olivia Richardson


c.1883


Oil on panel


41.3 x 32.24 cm


Private Collection




















Violet Sargent


c.1883


Watercolour


45.1 x 21.63 cm


Private Collection




















Mrs. Waldo Story


1883


Oil on canvas


110.5 x 73.1 cm


Private Collection




















Portrait of Mademoiselle
Suzanne Poirson


1884


Oil on canvas


Private Collection




















The Misses Vickers


1884


Oil on canvas


137.8 x 182.9 cm


Sheffield Galleries and Museums Trust, UK




















Mrs. Wilton Phipps


c.1884


Oil on canvas


88.9 x 64.8 cm


Private Collection




















The Breakfast Table


1884


Oil on canvas


54 x 45.1 cm


Fogg Art Museum, Cambridge, Massachusetts, USA




















A Dinner Table at Night


1884


Oil on canvas


Museum of Fine Art (San Francisco, United States)




















Caroline de Bassano,
Marquise d’Espeuilles


1884


Oil on canvas


161.92 x 106.04 cm


Museum of Fine Art (San Francisco, United States)




















House and Garden


c.1884


Oil on canvas


55.88 x 73.66 cm




















Mrs. Kate A More


1884


Oil on canvas


177.8 x 111.8 cm


Hirshhorn Museum and Sculpture Garden, Washington, DC,
USA




















Portrait of Frances Mary
Vickers


c.1884


Oil on canvas


59.69 x 48.26 cm




















Portrait of Miss Dorothy
Vickers


c.1884


Oil on canvas


45.72 x 38.1 cm


Private Collection




















Auguste Rodin


1884


Oil on canvas


72.4 x 52.4 cm


Musee Rodin (France)




















Charles Alexander Giron


c.1884


Oil on canvas


64.8 x 50.2 cm


Private Collection




















Garden Study of the
Vickers Children


1884


Oil on canvas


138.11 x 91.12 cm


Flint Institute of Arts, United States




















Lady Playfair


1884


Oil on canvas


152.1 x 98.4 cm




















Landscape near Grasse


c.1884


Oil on canvas


60.33 x 73.03 cm


Private Collection




















Madame Belleroche


c.1884


Oil on canvas


55.25 x 45.72 cm


Private Collection




















Madame X


1884


Oil on canvas


208.6 x 109.9 cm


Metropolitan Museum of Art, New York City




















Mrs. Albert Vickers


1884


Oil on canvas


208.3 x 99.1 cm


Virginia Museum of Fine Arts, United States




















Mrs. Harry Vane Vilbank


c.1884


Oil on canvas


190.5 x 91.4 cm


Private Collection




















Mrs. Kate Moore


c.1884


Oil on canvas


71.1 x 50.8 cm


Musée d’Orsay, Paris, France




















Mrs. Thomas Edward
Vickers


c.1884


Oil on canvas


59.4 x 48.3 cm


Private Collection




















Mrs. Thomas Wodehouse
Legh


1884


Oil on canvas


119.4 x 94 cm


Private Collection




















Nice


c.1884


Oil on canvas


46.36 x 64.45 cm


Westmoreland Museum of American Art (United States)




















Thistles


c.1884


Oil on canvas


55.88 x 71.76 cm


Private Collection




















Francois Flameng and Paul
Helleu


c.1885


Oil on canvas


53.3 x 43.2 cm




















Robert Louis Stevenson
and his Wife


1885


Oil on canvas


52.1 x 62.2 cm


Private Collection




















Judith Gautier


c.1885


Oil on canvas


99.1 x 62.2 cm


Detroit Institute of Arts, Detroit, MI, USA




















Claude Monet Painting by
the Edge of a Wood


1885


Oil on canvas


54 x 64.8 cm


Tate Gallery, London, UK




















Dorothy Barnard


1885


Oil on canvas


72.39 x 49.53 cm




















Egyptian Water Jars


1885


Pencil, watercolour on paper


25.4 x 35.56 cm




















The Sphinx


c.1885


34.93 x 23.18 cm


Private Collection




















Girl with a Sickle


1885


Oil on canvas


59.69 x 39.37 cm




















Madame Paul Poirson


1885


Oil on canvas


149.86 x 85.09 cm


Detroit Institute of Arts, Detroit, MI, USA




















My Dining Room


c.1885


Oil on canvas


73.66 x 60.32 cm


Smith College Museum of Art, Northampton, MA, USA




















Portrait of Ernse Ange
Duez


c.1885


Oil on canvas


73.66 x 60.32 cm


Montclair Art Museum, Montclair, New-Jersey, USA




















Portrait of Sally
Fairchild


1885


Oil on canvas


66.67 x 52.7 cm




















Study of Polly Barnard
for “Carnation, Lily, Lily, Rose”


c.1885


Oil on canvas


49.53 x 39.37 cm


Private Collection




















Young Girl Wearing a
White Muslin Blouse


1885


Oil on canvas


48.89 x 40.64 cm


Private Collection




















By the River


1885


Oil on canvas


51.44 x 69.85 cm


Private Collection




















Henrietta Reubell


c.1885


Watercolour


34.9 x 25.1 cm


Private Collection




















Home Fields


c.1885


Oil on canvas


Detroit Institute of Arts, Detroit, MI, USA




















Judith Gautier (also
known as By the River or Resting by a Spring)


1885


Oil on panel


31.4 x 41.3 cm


Musée Fabre, Montpellier, France




















Landscape at Broadway


1885


Oil on canvas


45.72 x 61.6 cm


Private Collection




















Madame Roger Jourdain


c.1885


Watercolour


30.5 x 55.8 cm


Private Collection




















Mrs. Alice Mason


1885


Oil on canvas


154.9 x 104.1 cm


Private Collection




















Mrs. Edward Burckhardt
and her Daughter Louise


1885


Oil on canvas


201.3 x 142.3 cm


Private Collection




















Mrs. Frederick Barnard


1885


Oil on canvas


104.1 x 57.2 cm


Tate Britain, London, England, UK




















Teresa Gosse


1885


Oil on canvas


61.5 x 51 cm


Private Collection




















The Candelabrum


1885


Oil on canvas


52.71 x 66.68 cm


Private Collection




















Portrait of Jacques-Emile
Blanche


c.1886


Oil on canvas


Musée des Beaux-Arts, Rouen, France




















Carnation, Lily, Lily,
Rose


1886


Lithography


Private Collection




















A Rose Trellis (Roses at
Oxfordshire)


c.1886


Oil on canvas


68.58 x 43.18 cm


Private Collection




















Brigadier Archibald
Campbell Douglas


1886


Oil on canvas


160 x 90.8 cm


Private Collection




















In the Orchard


c.1886


Oil on canvas


Private Collection




















Landscape with Rose
Trellis


1886


Oil on canvas


52.07 x 63.5 cm


Private Collection




















Roses


c.1886


Watercolour on paper




















Sir Edmund Gosse


c.1886


Oil on canvas


54.61 x 44.45 cm


National Gallery (London, United Kingdom)




















Violet


1886


Oil on canvas


69.9 x 55.9 cm


Private Collection




















Charles Octavius Parsons


c.1886


Oil on canvas


53.66 x 43.18 cm


Private Collection




















Edmond Gosse


1886


Oil on canvas


61 x 50.8 cm


Brotherton Library (England)




















Millet’s Garden


1886


Oil on canvas


71.12 x 91.44 cm


Private Collection




















Mrs. Archibald Douglas
Dick (nee Isabelle Parrott)


1886


Oil on canvas


161.29 x 93.03 cm




















Mrs. Cecil Wade


1886


Oil on canvas


162.6 x 134.6 cm


Nelson-Atkins Museum of Art, Kansas City, MO, USA




















Mrs. Frank Millet


c.1886


Oil on canvas


87.3 x 67.3 cm


Private Collection




















Mrs. Robert Harrison


1886


Oil on canvas


156.2 x 78.7 cm


Private Collection




















Poppies


1886


Oil on canvas


61.91 x 91.12 cm


Private Collection




















Self-Portrait


1886


Oil on canvas


30.5 x 25.4 cm


Aberdeen Art Gallery, Aberdeen, Scotland, UK




















The Old Chair


c.1886


Oil on canvas


Private Collection




















Mrs. William Playfair


1887


Oil on canvas


153.7 x 99.1 cm


Huntington Library and Art Gallery, San Marino, CA, USA




















Mrs Charles E. Inches
(Louise Pomeroy)


1887


Oil on canvas


86.36 x 60.64 cm


Museum of Fine Arts, Boston, MA, USA




















Robert Louis Stevenson


1887


Oil on canvas


51 x 61.8 cm


Taft Museum of Art, Cincinnati, Ohio, USA




















Portrait of Caspar
Goodrich


1887


Oil on canvas


66.3 x 48.6 cm


Private Collection




















A Backwater at Wargrave


1887


Oil on canvas


74.93 x 62.23 cm


Private Collection




















A Gust of Wind


c.1887


Oil on canvas


156.46 x 96.77 cm


Private Collection




















The Birthday Party


1887


Oil on canvas


60.96 x 73.66 cm


Minneapolis Institute of Arts, Minneapolis, Minnesota,
USA




















Portrait of Two Children


1887


Oil on canvas


74.9 x 89.5 cm




















Two Women Asleep in a
Punt under the Willows


1887


Oil on canvas


Calouste Gulbenkian Foundation Museum, Lisbon, Portugal




















Claude Monet


1887


Oil on canvas


40.64 x 33.02 cm


National Academy of Design (United States)




















General Lucius Fairchild


1887


Oil on canvas


127.6 x 82.6 cm


Wisconsin Historical Society (United States)




















Mrs. Charles Fairchild


1887


Oil on canvas


49.8 x 45.9 cm


Bowdoin College Museum of Art (United States)




















Mrs. Henry Marquand


1887


Oil on canvas


169 x 107 cm


Princeton University Art Museum (United States)




















Ruth Sears Bacon


1887


Oil on canvas


123.8 x 92.1 cm


Wadsworth Atheneum, Hartford, CT, USA




















Under the Willows


1887


Oil on canvas


66.04 x 53.34 cm


Private Collection




















Violet Sargent


1887


Oil on canvas


50.9 x 61.8 cm


Taft Museum of Art, Cincinnati, Ohio, USA




















Landscape with Trees,
Calcot-on-the-Thames


c.1888


Oil on canvas


50.8 x 68.6 cm


Private Collection




















Isabella Stewart Gardner


1888


Oil on canvas


190 x 80 cm


Isabella Stewart Gardner Museum, Boston, MA, USA




















A Backwater, Calcot Mill
near Reading


1888


Oil on canvas


Baltimore Museum of Art, Baltimore, MD, USA




















Alice Vanderbilt Shepard


1888


Oil on canvas


Amon Carter Museum of American Art, Fort Worth, Texas,
USA




















By the River


1888


Oil on canvas


78.74 x 63.5 cm




















Miss Cara Burch


1888


Gouache, watercolour on paper


76.83 x 63.5 cm


New Britain Museum of American Art, New Britain,
Connecticut, USA




















Morning Walk


1888


Oil on canvas


67.31 x 50.16 cm


Private Collection




















Mrs Adrian Iselin


1888


Oil on canvas


153.67 x 93.02 cm


National Gallery of Art, Washingon, DC, USA




















Mrs. George Gribble


1888


Oil on canvas


224.79 x 119.38 cm


Private Collection




















Portrait of a Man
(Probably Nicola D’Inverno)


c.1888


Oil on canvas


61 x 45.7 cm


Private Collection




















St. Martin’s Summer


1888


Oil on canvas


91.44 x 71.12 cm




















A Backwater at Calcot
Near Reading


1888


Oil on canvas


63.5 x 75.57 cm


Private Collection




















Cecil Harrison


c.1888


Oil on canvas


172.7 x 83.5 cm


Southampton City Art Gallery, Hampshire, UK




















Dennis Miller Bunker
Painting at Calcot


1888


Oil on canvas


68.58 x 63.5 cm


Terra Museum of American Art, Chicago, Illinois, USA




















Mrs. Benjamin Kissam


1888


Oil on canvas


151.8 x 91.4 cm


Biltmore Estate (United States)




















Mrs. Edward Darley Boit


1888


Oil on canvas


153 x 106.7 cm




















Mrs. Elliott Fitch
Shepard (also known as Margaret Louise Vanderbilt)


1888


Oil on canvas


213.36 x 121.92 cm


San Antonio Museum of Art (United States)




















Mrs. Jacob Wandell


1888


Oil on canvas


153 x 91.3 cm


Private Collection




















Mrs. Richard H. Derby


1888


Oil on canvas


195.6 x 97.8 cm


Private Collection




















Mrs. William Henry
Vanderbilt


1888


Oil on canvas


173.3 x 130.2 cm


Biltmore Estate (United States)




















Portrait of Miss
Clementine Anstruther-Thomson


1889


Oil on canvas


Private Collection




















Portrait of Dorothy
Barnard


1889


Oil on canvas


70 x 39.4 cm


Fitzwilliam Museum, University of Cambridge, UK




















Paul Helleu Sketching his
Wife


1889


Oil on canvas


66.3 x 81.5 cm


Brooklyn Museum, Brooklyn, New York, USA




















A boating party


c.1889


Oil on canvas


Museum of Art, Rhode Island, Providence, USA




















A Portrait of Violet


1889


Oil on canvas


59.69 x 38.1 cm




















Autumn on the River


1889


Oil on canvas


76.2 x 50.8 cm




















Miss Ellen Terry as Lady
Macbeth


1889


Oil on canvas


220.98 x 114.3 cm


National Portrait Gallery, London, UK




















Violet Resting on the
Grass


1889


Watercolour on paper


24.76 x 34.29 cm




















A Game of Bowls, Ightham
Mote, Kent


1889


Oil on canvas


142.9 x 229.2 cm


Private Collection




















Clementina Austruther
Thompson


1889


Oil on canvas


106.7 x 74 cm


Private Collection




















Ellen Terry as Lady
Macbeth


1889


Oil on canvas


53.5 x 40.6 cm


Ellen Terry Memorial Museum (England)




















Flora Priestley


1889


Oil on canvas


91.4 x 63.5 cm


Tate Britain, London, England, UK




















Flora Priestley


c.1889


Oil on canvas


45.7 x 30.5 cm


Private Collection




















In a Punt


1889


Oil on canvas


35.56 x 44.45 cm


Private Collection




















Madame Helleu


c.1889


Oil on canvas


102.9 x 82.6 cm


Private Collection




















A Game of Bowls, Ightham
Mote, Kent


1889


Oil on canvas


142.9 x 229.2 cm


Private Collection




















Two Girls Lying on the
Grass


1889


Oil on canvas


53.66 x 64.14 cm


Metropolitan Museum of Art, New York City




















Two Girls with Parasols
at Fladbury


1889


Oil on canvas


74.93 x 63.5 cm


Metropolitan Museum of Art, New York City




















Violet Fishing


1889


Oil on canvas


71.12 x 53.34 cm


Private Collection




















Violet Sargent and Flora
Priestley


1889


Oil on canvas


55.9 x 41.9 cm


Private Collection




















1890’s




















La Carmencita


1890


Oil on canvas


232 x 142 cm


Musée d’Orsay, Paris, France




















Portrait of Katharine
Chase Shapleigh


1890


Oil on canvas


101.6 x 76.5 cm


Worcester Art Museum, Worcester, Massachusetts, USA




















Arab Street Scene


c.1890


Oil on panel


26.03 x 35.56 cm




















Feet of an Arab, Tiberias


c.1890


Watercolour on paper


Private Collection




















Fortress, Roads and Rocks


c.1890


29.85 x 45.09 cm


Private Collection




















Persian Artifact with
Faience Decoration


c.1890


Pencil, watercolour on paper


33.02 x 24.45 cm




















Magnolias


c.1890


Gouache, watercolour on paper


30.48 x 45.72 cm




















The Lake of Tiberias


c.1890


30.8 x 46.04 cm


Private Collection




















Jerusalem


c.1890


Gouache, watercolour on paper


25.4 x 35.56 cm




















Façade of a Palazzo,
Girgente, Sicily


c.1890


Watercolour on paper


26.03 x 17.78 cm




















Campo San Agnese, Venise


c.1890


Oil on canvas


45.72 x 65.1 cm


Davis Museum and Cultural Center (United States)




















Venetian Canal


c.1890


Watercolour on paper


25.4 x 35.6 cm


Private Collection




















A Landscape Study at San
Vigilio, Lake of Garda


Oil on canvas


Private Collection




















Miss Elsie Palmer


1890


Oil on canvas


190.5 x 114.3 cm


Colorado Springs Fine Arts Center (Colorado, United
States)




















Mrs. Edward L. Davis and
Her Son Livingston


1890


Oil on canvas


218.44 x 121.92 cm


Los Angeles County Museum of Art, Los Angeles, CA, USA




















Portrait of Gordon
Fairchild


1890


Oil on canvas


137.16 x 101.6 cm




















Still Life with Daffodils


1890


Oil on canvas


81.28 x 45.72 cm


Yale Center for British Art, New Haven, CT, USA




















Beatriice Goelet


1890


Oil on canvas


162.6 x 86.3 cm


Private Collection




















Edwin Booth


1890


Oil on canvas


222.3 x 156.8 cm


Private Collection




















Elsie Palmer


c.1890


Oil on canvas


74.9 x 62.3 cm


Private Collection




















Grace Woodhouse


1890


Oil on canvas


162.9 x 94 cm


National Gallery of Art, Washingon, DC, USA




















Henry Cabot Lodge


1890


Oil on canvas


127 x 86.5 cm


National Portrait Gallery (United States)




















Homer Saint Gaudens and
His Mother


1890


Oil on canvas


151.8 x 142.2 cm


Carnegie Museum of Art, United States




















Joseph Jefferson


1890


Oil on canvas


91.4 x 72.4 cm


Hampden Booth Theatre Library (United States)




















Katharine Pratt


1890


Oil on canvas


102.6 x 76.5 cm


Private Collection




















La Carmencita


1890


Oil on canvas


137.2 x 88.9 cm


Private Collection




















Mrs. Augustus Hemenway


1890


Oil on canvas


77.5 x 64.2 cm


Private Collection




















Mrs. Hamilton McKown
Twombly (Florence Adele Vanderbilt)


1890


Oil on canvas


229 x 143.5 cm


Comumbia University in the City of New York (United
States)




















Mrs. Thomas Lincoln
Manson Jr (Mary Groot)


1890


Oil on canvas


142.4 x 112.4 cm


Honolulu Academy of Arts, Honolulu, HL, USA




















Village Children


1890


Oil on canvas


63.5 x 76.2 cm


Yale University Art Gallery, New Haven, Connecticut,
USA




















A Bedouin Arab


c.1891


Oil on canvas


Private Collection




















A Mosque, Cairo


1891


Oil on canvas


44.45 x 66.04 cm




















Egyptians Raising Water
from the Nile


1891


Pencil, watercolour on paper


Metropolitan Museum of Art, New York City




















Nude Egyptian Girl


1891


Oil on canvas


185.42 x 58.42 cm


Art Institute of Chicago, Chicago, IL, USA




















A Mosque, Cairo


1891


Oil on canvas


35.88 x 47.63 cm


Private Collection




















Bedouin Women Carrying
Water Jars


1891


Oil on canvas


52.07 x 34.29 cm


Private Collection




















Temple of Denderah


1891


Oil on canvas


77.47 x 64.14 cm


Private Collection




















The Alps Val D’Aosta,
Purtud


1891


Watercolour


35.56 x 50.8 cm


Private Collection




















Cottage at Fairford,
Gloucestershire


1892


Watercolour on paper


22.86 x 30.48 cm


Private Collection




















Miss Helen Dunham


1892


Oil on canvas


Private Collection




















Mrs. George Lewis
(Elizabeth Eberstadt)


1892


Oil on canvas


136 x 77.5 cm


Private Collection




















Self-Portrait


1892


Oil on canvas


53.3 x 43.2 cm


National Academy of Design (United States)




















Lady Agnew of Lochnaw


c.1893


Oil on canvas


124.5 x 99.7 cm


Scottish National Gallery, Edinburgh, UK




















Eleanora Duse


c.1893


Oil on canvas


58.42 x 48.26 cm




















Elizabeth Winthrop
Chanler


1893


Oil on canvas


125.41 x 102.87 cm


National Museum of American Art, Smithsonian
Institution (Washington DC, United-States)




















Mrs. Hugh Hammersley


1893


Oil on canvas


205.74 x 114.8 cm


Brooklyn Museum, Brooklyn, New York, USA




















Portrait of Louis
Alexander Fagan


1893


Oil on canvas


77 x 64.2 cm


Private Collection




















Elsie Wagg


c.1893


Oil on canvas


100.4 x 69.8 cm


Private Collection




















Mabel Marquand, Mrs.
Henry Galbraith Ward


c.1893


Oil on canvas


68.6 x 55.9 cm


Metropolitan Museum of Art, New York City




















Mrs. Frederick Mead (Mary
Eliza Scribner)


c.1893


Oil on canvas


67.9 x 51.8 cm


Yale University Art Gallery, New Haven, Connecticut,
USA




















Portrait of Lancelot
Allen


1894


Oil on canvas


88.9 x 58.42 cm




















W. Graham Robertson


1894


Oil on canvas


230.5 x 118.7 cm


Tate Gallery, London, UK




















Ada Rehan


1894


Oil on canvas 


236.2 x 127.3 cm


Metropolitan Museum of Art, New York City




















Coventry Patmore


1894


Oil on canvas


91.5 x 61 cm


National Portrait Gallery, London, UK




















Mrs. Ernest Hill
(Constance Malanie Wynne Roberts)


c.1894


Oil on canvas


156.2 x 102.2 cm


National Galleries of Scotland




















Mrs. Mahlon Day Sands
(Mary Hartpeace)


1894


Oil on canvas


127 x 90.2 cm


Private Collection




















Helen Sears


1895


Oil on canvas


167.3 x 91.4 cm


Museum of Fine Arts, Boston, MA, USA




















Expectancy


c.1895


Oil on canvas


102.23 x 86.36 cm




















Frederick Law Olmsted


1895


Oil on canvas


232.1 x 154.3 cm


Biltmore Estate (Asheville, North Carolina, United
States)




















Frieze of Prophets


1895


Boston Public Library (United States)




















Israelites Oppressed


1895


Boston Public Library (United States)




















Etta Dunham


1895


Oil on canvas


100 x 80 cm


Palazzo Ruspoli (Italy)




















Hercules Brabazon
Brabazon


c.1895


Oil on canvas


73.3 x 43.2 cm


National Portrait Gallery, London, UK




















Male Model Resting


c.1895


Oil on canvas


55.88 x 71.12 cm


Private Collection




















Mrs. Frederick Roller


1895


Oil on canvas


223.5 x 113 cm


Frye Art Museum (United States)




















Mrs. William Russell
Cooke


1895


Oil on canvas


89 x 68.6 cm


Private Collection




















Richard Morris Hunt


1895


Oil on canvas


254 x 139.7 cm


Biltmore Estate (United States)




















Mrs. Carl Meyer, Later
Lady Meyer, and Her Two Children


1896


Oil on canvas


201.4 x 134 cm


Private Collection




















Portrait of the Countess
of Clary Aldringen


1896


Oil on canvas


225.6 x 121.9 cm


Private Collection




















Countess Laura Spinola
Nunez-del-Castillo


1896


Oil on canvas


86.99 x 71.75 cm




















Colonel Thomas Edward
Vickers


1896


Oil on canvas


76.2 x 63.5 cm


Private Collection




















Mrs. Colin Hunter


1896


Oil on canvas


93.98 x 62.23 cm


Private Collection




















Mrs. Ian Hamilton (Jean
Muir)


c.1896


Oil on canvas


130 x 92.5 cm


Tate Britain, London, England, UK




















Mrs. Walter Bacon
(Virginia Purdy Barker)


1896


Oil on canvas


207.3 x 97.2 cm


Biltmore Estate (United States)




















Mrs. William Shakespeare
(Louise Weiland)


c.1896


Oil on canvas


74.6 x 62.2 cm


Memorial Art Gallery of the University of Rochester,
United States




















Princess Demidoff (Sophie
Ilarinovna)


c.1896


Oil on canvas


167 x 97 cm


Toledo Museum of Art, Toledo, OH, USA




















Sir George Lewis


1896


Oil on canvas


80 x 59.6 cm


Private Collection




















The Honorable Laura
Lister


c.1896


Oil on canvas


171.5 x 114.3 cm


Fogg Art Museum, Cambridge, Massachusetts, USA




















The Right Honourable
Joseph Chamberlain


1896


Oil on canvas


165 x 95.2 cm


National Portrait Gallery, London, UK




















Portrait of Mrs Harold
Wilson


1897


Oil on canvas


152.5 x 96.5 cm


Tokyo Fuji Art Museum, Tokyo, Japan




















Catrherine Vlasto


1897


Oil on canvas


Hirshhorn Museum and Sculpture Garden, Washington, DC,
USA




















Mr. and Mrs. Isaac Newton
Phelps Stokes


1897


Oil on canvas


213.99 x 100.96 cm


Metropolitan Museum of Art, New York City























Henry G. Marquand


c.1897


Oil on canvas


132 x 106 cm


Metropolitan Museum of Art, New York City




















Johannes Wolff


c.1897


Oil on canvas


76.2 x 63.5 cm


Fogg Art Museum, Cambridge, Massachusetts, USA




















Mrs. George Batten (Mabel
Veronica Hatch)


c.1897


Oil on canvas


88.9 x 43.2 cm


Glasgow Art Gallery and Museum (Scotland)




















Mrs Charles Huntington


1898


Oil on canvas


237 x 130.2 cm


Brooklyn Museum, Brooklyn, New York, USA




















Portrait of Mrs Alice
Brisbane Thursby


1898


Oil on canvas


Private Collection




















Margaret Hyde, 19th
Countess of Suffolk


1898


Oil on canvas


228.6 x 119.4 cm


Kenwood House, London, UK




















Interior of the Doge’s
Palace


1898


Oil on board


48.26 x 69.21 cm




















Mrs. Charles F. St. Clair
Anstruther Thompson, nee Agnes


1898


Oil on canvas


148.59 x 97.15 cm




















Mrs. Ralph Curtis


1898


Oil on canvas


219.07 x 104.77 cm


Cleveland Museum of Art, Cleveland, OH, USA




















Pavement of St. Mark’s


1898


Oil on board


53.34 x 72.39 cm




















Portrait of Pauline Astor


c.1898


Oil on canvas


248.92 x 127 cm


Private Collection




















Venetian Wineshop


c.1898


Oil on canvas


53.34 x 69.85 cm


Private Collection




















Asher Wertheime


1898


Oil on canvas


147.5 x 98 cm


Tate Britain, London, England, UK




















Colonel Ian Hamilton


c.1898


Oil on canvas


138.5 x 79 cm


Tate Britain, London, England, UK




















Lady Fauden Phillips
(Helen Levy)


1898


Oil on canvas


144.8 x 94 cm


Private Collection




















Leon Delafosse


c.1898


Oil on canvas


101 x 59.5 cm


Seattle Art Museum, Seattle, WA, USA




















Mrs. Asher Wertheimer
(Flora Joseph)


c.1898


Oil on canvas


147.3 x 95.2 cm


New Orleans Museum of Art, New Orleans, Louisiana, USA




















Mrs. Charles Hunter (Mary
Smyth)


1898


Oil on canvas


148 x 89.5 cm


Tate Britain, London, England, UK




















Mrs. John William Crombie
(Minna Watson)


c.1898


Oil on canvas


96.5 x 73.6 cm


Aberdeen Art Gallery, Aberdeen, Scotland, UK




















Senator Calvin Brice


1898


Oil on canvas


147.6 x 93.3 cm


Allen Memorial Art Museum (AMAM), Oberlin, Ohio, USA




















Mrs Joshua Montgomery
Sears


1899


Oil on canvas


47.6 x 96.8 cm


Museum of Fine Arts, Houston, TX, USA




















Rio dei Mendicanti,
Venice


c.1899


Watercolour on paper


37.1 x 52 cm


Indianapolis Museum of Art, Indianapolis, Indiana, USA




















An Interior in Venice


1899


Oil on canvas


64.8 x 80.7 cm


Royal Academy of Arts (London, United Kingdom)




















Lord Russell of Killowen


1899


Oil on canvas


163.8 x 110.5 cm


Private Collection




















M. Carey Thomas


1899


Oil on canvas


147.3 x 96.5 cm


Bryn Mawr College (United States)




















Sir David Richmond


c.1899


Oil on canvas


147.3 x 96.5 cm


Glasgow Art Gallery and Museum (Scotland)




















Sir David Richmond


c.1899


Oil on canvas


243.8 x 134.6 cm


Glasgow Art Gallery and Museum (Scotland)




















The Honourable Victoria
Stanley


c.1899


Oil on canvas


196.8 x 105.4 cm


Private Collection




















The Wyndham Sisters


1899


Oil on canvas


292.1 x 213.7 cm


Metropolitan Museum of Art, New York City




















1900’s




















The Sitwell Family


1900


Oil on canvas


170.2 x 193 cm


Private Collection




















Lord Dalhousie


1900


Oil on canvas


152.4 x 101.6 cm


Private Collection




















Charlotte Cram


1900


Oil on canvas


88.5 x 61 cm


Private Collection




















Dorothy


1900


Oil on canvas


60.96 x 50.17 cm


Dallas Museum of Fine Arts, Dallas, Texas, USA




















Elizabeth Garrett
Anderson


1900


Oil on canvas


83.8 x 66 cm


Private Collection




















The Earle of Dalhousie


1900


Oil on canvas


154 x 111 cm


Private Collection




















Mrs Charles Russell


1900


Oil on canvas


104.8 x 73.7 cm


Private Collection




















Mrs. Cazalet and her
children


1901


Oil on canvas


254 x 165 cm


Private Collection




















Mrs Edward Goetz


c.1901


Oil on canvas


146 x 105.4 cm


Private Collection




















On His Holidays, Norway


1901


Oil on canvas


137 x 244 cm


Lady Lever Art Gallery, Port Sunlight, United Kingdom




















Ena and Betty, Daughters
of Asher and Mrs. Wertheimer


1901


Oil on canvas


470.91 x 332.23 cm


Tate Gallery, London, UK




















Portrait of Edith French


c.1901


Oil on canvas


60.96 x 45.72 cm




















Alfred, Son of Asher
Wertheimer


c.1901


Oil on canvas


163 x 115 cm


Tate Britain, London, England, UK




















Captain John Spicer


c.1901


Oil on canvas


160 x 99.8 cm


Private Collection




















Girgenti


c.1901


Watercolour


31.12 x 46.36 cm


Private Collection




















Hylda, Daughter of Asher
and Mrs. Wertheimer


1901


Oil on canvas


215.5 x 143.5 cm


Tate Britain, London, England, UK




















John Ridgely Carter


1901


Oil on canvas


85.1 x 67.31 cm


Private Collection




















Lady Meysey Thompson


c.1901


Oil on canvas


160 x 100 cm


Private Collection




















Mrs. William
Crowninshield Endicott


c.1901


Oil on canvas


163.2 x 114.6 cm


National Gallery of Art, Washingon, DC, USA




















Lady Evelyn Cavendish


1902


Oil on canvas


147.9 x 96.8 cm


Chatsworth House, Derbyshire, UK




















Mrs Knowles and her
Children


1902


Oil on canvas


182.8 x 151.13 cm


Butler Institute of American Art, Youngstown, OH, USA




















The Acheson Sisters


1902


Oil on canvas


273.6 x 200.6 cm


Chatsworth House, Derbyshire, UK




















Antonio Mancini


1902


Oil on canvas


66.67 x 50.16 cm


Galleria Nazionale d’Arte Moderna e Contemporanea,
Rome, Italy




















Campo Dei Gesuiti


c.1902


Watercolour on paper


34.92 x 50.16 cm




















Lord Ribblesdale


1902


Oil on canvas


258.44 x 143.51 cm


National Portrait Gallery, London, UK




















Side Canal in Venice


1902


Watercolour on paper


45.72 x 30.48 cm


Private Collection




















Perseus,
Florence


c.1902


Pencil and watercolour on paper


37.4 x 26.6 cm


Private Collection




















Statue of Perseus by
Night


c.1902


Oil on canvas


128.9 x 92.4 cm


Santa Barbara Museum of Art (California, United States)




















Venetian Doorway


c.1902


Watercolour on paper


54.61 x 37.16 cm


Metropolitan Museum of Art, New York City




















Villa Papa Giulla


c.1902


Oil on canvas


53.34 x 67.94 cm




















Winifred, Duchess of
Portland


1902


Oil on canvas


Private Collection




















Essie, Ruby and
Ferdinand, Children of Asher Wertheimer


1902


Oil on canvas


161.5 x 193.5 cm


Tate Britain, London, England, UK




















George Frederick
McCorquodale


1902


Oil on canvas


146 x 95.2 cm


Private Collection




















Marian (Madge) Roller


1902


Oil on canvas


60.96 x 45.72 cm


Private Collection




















Mrs. Joseph Chamberlain


1902


Oil on canvas


150.5 x 83.8 cm


National Gallery of Art, Washingon, DC, USA




















Mrs. Leopold Hirsch


1902


Oil on canvas


144.8 x 92.7 cm


Private Collection




















Mrs. Philip Leslie Agnew


1902


Oil on canvas


91 x 74 cm


Tate Britain, London, England, UK




















Peter A. B. Widener


1902


Oil on canvas


148.9 x 98.4 cm


National Gallery of Art, Washingon, DC, USA




















Rio dell Angelo


1902


Watercolour


24.77 x 34.93 cm


Private Collection




















The Earle of Comer


1902


Oil on canvas


165.1 x 91.4 cm


National Portrait Gallery, London, UK




















The Misses Hunter


1902


Oil on canvas


229 x 230 cm


Tate Britain, London, England, UK




















William Marshall Cazalet


1902


Oil on canvas


254 x 165.1 cm


Private Collection




















William Merritt Chase


1902


Oil on canvas


158.8 x 105.1 cm


Metropolitan Museum of Art, New York City




















Alice Wernher born Alice
Sedgwick Mankiewicz


1902




















Mrs Fiske Warren
(Gretchen Osgood) and her Daughter Rachel


1903


Oil on canvas


152.4 x 102.55 cm


Museum of Fine Arts, Boston, MA, USA




















Portrait of Theodore
Roosevelt


1903


Oil on canvas


U.S. Naval Academy Museum, New Haven, Connecticut, USA




















A Spanish Interior


c.1903


Watercolour on paper


57.15 x 45.72 cm


Private Collection




















Boats, Venice


1903


Watercolour on paper


35.56 x 50.16 cm




















Festa della Regatta


c.1903


Watercolour on paper


Private Collection




















Mrs. Gardiner Greene
Hammond (Esther Fiske Hammond)


1903


Oil on canvas


88.9 x 63.82 cm


Worcester Art Museum, Worcester, Massachusetts, USA




















On the Canal


1903


Watercolour on paper


34.29 x 49.53 cm


Musée du Petit Palais, Paris, France




















Ponte della Canonica


c.1903


Watercolour on paper


47.26 x 30.07 cm


Isabella Stewart Gardner Museum (Boston, United States)




















Scuola di San Rocco


c.1903


Watercolour on paper


35.56 x 50.8 cm


Private Collection




















Spirito Santo, Saattera


c.1903


Watercolour on paper




















Stable at Cuenca


1903


Oil on board


57.15 x 72.07 cm




















Steps of a Palace


1903


Watercolour on paper


25.4 x 35.56 cm




















Venetian Canal


c.1903


Watercolour on paper


25.4 x 35.56 cm




















Venice. The Prison


c.1903


Oil on canvas


25.4 x 34.29 cm




















Edward Robinson


1903


Oil on canvas


143.5 x 92.1 cm


Metropolitan Museum of Art, New York City




















Henry Lee Higginson


1903


Oil on canvas


245 x 153 cm


Harvard University Portrait Collection (United States)




















I Gesuati


c.1903


Watercolour


39.37 x 30.32 cm


Private Collection




















Marionettes


1903


Oil on board


55.88 x 72.39 cm


Private Collection




















Mrs. Abbott Lawrence
Rotch


1903


Oil on canvas


144.2 x 92.1 cm


Joslyn Art Museum,Omaha, Nebraska, USA




















Mrs. Charles Pelham
Curtis


1903


Oil on canvas


152.2 x 76.2 cm


Portland Museum of Art Maine (United States)




















Mrs. Joseph E. Widener


1903


Oil on canvas


152.4 x 97.8 cm


Private Collection




















Mrs. William
Crowninshield Endicott Jr.


1903


Oil on canvas


142.2 x 88.5 cm


Private Collection




















Peter A. B. Widener


1903


Oil on canvas


147.3 x 97.8 cm


Private Collection




















Venetian Interior


c.1903


Watercolour


25.4 x 35.56 cm


Philadelphia Museum of Art, Philadelphia, PA, USA




















Venice, Sailing Boat


c.1903


Watercolour


23.5 x 34.29 cm


Private Collection




















Unloading Boats in Venice


1904


Watercolour on paper


25.4 x 35.3 cm


Private Collection




















An Artist in His Studio


1904


Oil on canvas


56.2 x 72.07 cm


Museum of Fine Arts, Boston, MA, USA




















Portrait of Lady Helen
Vincent, Viscountess D’Abernon


1904


Oil on canvas


Private Collection




















Santa Maria della Salute


1904


Pencil, watercolour on paper


46.2 x 58.3 cm


Brooklyn Museum, Brooklyn, New York, USA




















Base of a Palace


1904


Watercolour on paper


35.56 x 53.34 cm




















Base of a Palace


c.1904


Watercolour on paper


36.19 x 50.8 cm




















Charles Stewart, Sixth
Marquess of Londonderry, Carrying the Great Sword of State at the Coronat


1904


Oil on canvas


Private Collection




















Ena Wertheimer with
Antonio Mancini


1904


Gouache, pencil, watercolour


34.92 x 24.76 cm




















Lake in the Tyrol


c.1904


39.37 x 75.57 cm


Private Collection




















In the Tyrol


1904


Watercolour on paper


33.5 x 53.02 cm




















Jane de Glehn in a
Gondola


1904


Watercolour on paper


44.45 x 31.75 cm


Private Collection




















Ponte San Giuseppe di
Castello, Venice


c.1904


Watercolour on paper


32.02 x 47.26 cm


Isabella Stewart Gardner Museum (Boston, United States)




















Purtud, Alpine Scene and
Boulders


c.1904


Watercolour on paper


31.75 x 48.26 cm




















Purtud, Bed of a Glacier
Torrent


1904


Watercolour on paper


34.29 x 48.26 cm


Royal Watercolour Society (London, United Kingdom)




















Sketching on the Giudecca


c.1904


Watercolour on paper


35.56 x 52.7 cm


National Museum of Wales (Amgueddfa Cymru), Wales, UK




















The Libreria


1904


Oil on canvas


54.61 x 69.85 cm




















The Tramp


c.1904


Watercolour on paper


Brooklyn Museum, Brooklyn, New York, USA




















A Vele Gonfie


1904


Oil on canvas


163.2 x 108 cm


Tate Britain, London, England, UK




















Mrs. Asher Wertheimer


1904


Oil on canvas


163 x 108 cm


Tate Britain, London, England, UK




















Sir Frank Swettenham


1904


Oil on canvas


258 x 142.5 cm


Singapore History Museum (Singapore)




















The Countess of Lathom


1904


Oil on canvas


229.2 x 171.5 cm


Chrysler Museum of Art, United States




















The Duchess of Sutherland


1904


Oil on canvas


254 x 140 cm


Thyssen Bornemisza Museum, Spain




















The Libreria


1904


Watercolour


50.8 x 35.56 cm


Private Collection




















Tiepolo Ceiling, Milan


c.1904


Watercolour


35.56 x 25.4 cm


Metropolitan Museum of Art, New York City




















Lady Warwick and Her Son


1905


Oil on canvas


Worcester Art Museum, Worcester, Massachusetts, USA




















Bedouins


c.1905


Watercolour on paper


45.7 x 30.5 cm


Brooklyn Museum, Brooklyn, New York, USA




















Melon Boats


c.1905


Watercolour on paper


35.6 x 50.6 cm


Brooklyn Museum, Brooklyn, New York, USA




















Bedouin Mother


1905


Watercolour on paper


Brooklyn Museum, Brooklyn, New York, USA




















Gourds


c.1905


Watercolour on paper


35.1 x 50 cm


Brooklyn Museum, Brooklyn, New York, USA




















Blue Gentians


1905


Watercolour on paper


24.13 x 35.56 cm


Private Collection




















Gondolier


1905


Oil on canvas


71.12 x 55.88 cm




















Gondoliers’s-Siesta


1905


Watercolour on paper


35.56 x 50.8 cm


Private Collection




















Group with Parasols


c.1905


Oil on canvas


Private Collection




















Miss Eden


1905


Gouache, pencil, watercolour on paper


47.5 x 33.5 cm


Private Collection




















Pater Harrison


c.1905


Watercolour on paper


33.02 x 50.16 cm




















Peter Harrison Asleep


c.1905


Watercolour on paper


30.48 x 45.72 cm


Private Collection




















Portrait of Mrs. Ernest
G. Raphael, nee Florence Cecilia Sassoon


1905


Oil on canvas


163.83 x 114.3 cm




















Saddle Horse, Palestine


1905


Watercolour on paper


35.56 x 25.4 cm


Private Collection




















Siesta


1905


Gouache, pencil, watercolour on paper


Private Collection




















The Dead Sea


1905


Oil on canvas


55.9 x 71.1 cm


Private Collection




















Alberto Falchetti


c.1905


Oil on canvas


74.9 x 54.6 cm


Private Collection




















Hylda, Almina and Conway,
Children of Asher Wertheimer


1905


Oil on canvas


188 x 133 cm


Tate Britain, London, England, UK




















Manuel Garcia


1905


Oil on canvas


138.1 x 96.5 cm


Rhode Island School of Design Museum of Art,
Providence, Rhode Island, USA




















Mending a Sail


1905


Watercolour


27.94 x 35.08 cm


Brooklyn Museum, Brooklyn, New York, USA




















Mrs. Adolph Hirsh


1905


Oil on canvas


120.65 x 93.98 cm


Private Collection




















Mrs. Ernest G. Raphael
(Florence Cecilia Sassoon)


1905


Oil on canvas


163.83 x 114.3 cm


Private Collection




















Rio de Santa Maria
Formosa


1905


Watercolour


35.08 x 48.74 cm


Rhode Island School of Design Museum of Art,
Providence, Rhode Island, USA




















The Marlborough Family


1905


Oil on canvas


287 x 238.7 cm


Private Collection




















The Plains from Nazareth


1905


Watercolour


29.85 x 45.72 cm


Private Collection




















Sybil Frances Grey, later
Lady Eden


1905




















Mrs. Louis Raphael


1906


149.8 x 99 cm


Montgomery Museum of Fine Arts (United States)




















Margherita Goldsmid,
later Mrs Raphael


1906


Oil on canvas


142.2 x 104.1 cm


Private Collection




















In a Levantine Port


c.1906


Watercolour on paper


Brooklyn Museum, Brooklyn, New York, USA




















Self Portrait


1906


Oil on canvas


70 x 53 cm


Galleria degli Uffizi, Florence, Italy




















Nancy Astor


1906


Oil on canvas


Cliveden, Buckinghamshire, UK




















Bedouin Camp


1906


Watercolour on paper


Brooklyn Museum, Brooklyn, New York, USA




















A Spanish Barracks


1906


Pencil, watercolour on paper


30.16 x 45.4 cm




















A Window in the Vatican


1906


Oil on canvas


71.12 x 55.88 cm


Private Collection




















Arab Stable


1906


Watercolour on paper


27.62 x 36.51 cm


Brooklyn Museum, Brooklyn, New York, USA




















Bedouin Encampment


1906


Oil on canvas


56.51 x 71.12 cm




















Black Tent


1906


Watercolour on paper


30 x 45.4 cm


Brooklyn Museum, Brooklyn, New York, USA




















Bologna Fountain


c.1906


Watercolour on paper


36.83 x 53.34 cm




















Fountain at Bologna


c.1906


Oil on canvas


50.8 x 71.12 cm




















Padre Sebastiano


c.1906


56.51 x 71.12 cm


Metropolitan Museum of Art, New York City




















Santa Maria della Salute


c. 1906


Oil on canvas


72.07 x 100.97 cm


Johannesburg Art Gallery, Johannesburg, South Africa




















Santa Maria della Salute


c. 1906


31.75 x 46.99 cm


Private Collection




















Santa Maria della Salute


c. 1906


36.83 x 53.66 cm


Joslyn Art Museum,Omaha, Nebraska, USA




















The White House


c. 1906


44.45 x 36.83 cm


Private Collection




















Three Nudes with Cupid


c. 1906


48.9 x 38.1 cm




















Venetian Canal Scene


c. 1906


34.93 x 45.09 cm


Private Collection




















The Steps of the Church
of S. S. Domenico-e-Siste in Rome


1906


Oil on canvas


Ashmolean Museum, Oxford, UK




















Conrad and Reine Ormand


1906


Oil on canvas


58.4 x 73.7 cm


Private Collection




















Gladys Vanderbilt


1906


Oil on canvas


152.4 x 96.5 cm


Private Collection




















Hills of Galilee


c.1906


Watercolour


30.48 x 45.72 cm


Brooklyn Museum, Brooklyn, New York, USA




















Hugh Lane


1906


Oil on canvas


75 x 62.2 cm


Hugh Lane Municipal Gallery of Modern Art (Ireland)




















Katherine Lewis


1906


Oil on canvas


88.3 x 72.4 cm


Birmingham Museums and Art Gallery, Birmingham, UK




















Lady Eden


1906


Oil on canvas


109.2 x 87.6 cm


Philadelphia Museum of Art, Philadelphia, PA, USA




















Lady Margaret Spicer


c.1906


Oil on canvas


266.7 x 149.8 cm


Private Collection




















Maud Coats


1906


Oil on canvas


106.8 x 78.8 cm


Private Collection




















Mrs. Harold Harmsworth


1906


Oil on canvas


148.6 x 97.8 cm


Private Collection




















Palestine


c.1906


Oil on canvas


56.52 x 72.39 cm


Private Collection




















Professors Welch,
Halsted, Osler and Kelly



1906


298.6 x 213.3 cm


Johns Hopkins University School of Medicine (United
States)




















Reverend Edmond Ware


1906


Oil on canvas


237.5 x 146 cm


Eton College (England)




















The Great Fountain of
Bologna


c.1906


Watercolour


53.34 x 36.83 cm


Private Collection




















Frederick Sleigh Roberts,
1st Earl Roberts


1906


National Portrait Gallery, London, UK




















In a Hayloft


c.1907


Watercolour on paper


Brooklyn Museum, Brooklyn, New York, USA




















Dolce Far Niente


c.1907


Oil on canvas


41.3 x 71.7 cm


Brooklyn Museum, Brooklyn, New York, USA




















In a Medici Villa


c.1907


Pencil, watercolour on paper


53.8 x 36.5 cm


Brooklyn Museum, Brooklyn, New York, USA




















Portrait of Lady Sassoon


1907


Oil on canvas


163 x 108 cm


Private Collection




















Boboli Gardens


c.1907


Pencil, watercolour on paper


25.4 x 35.6 cm


Brooklyn Museum, Brooklyn, New York, USA




















Turkish Woman by a Stream


1907


Watercolour


Victoria and Albert Museum, London, UK




















Boboli


1907


Pencil, watercolour on paper


46 x 29.1 cm


Brooklyn Museum, Brooklyn, New York, USA




















The Brook


1907


Oil on canvas


Private Collection




















All Ave Maria


c.1907


Watercolour on paper


Brooklyn Museum, Brooklyn, New York, USA




















A Hotel Room


c.1907


Oil on canvas


Private Collection




















A Man Seated by a Stream


c.1907


Watercolour on paper


Private Collection




















A Siesta


1907


Watercolour on paper


40.64 x 53.34 cm


Private Collection




















Behind the Salute


1907


Watercolour on paper


34.92 x 50.16 cm


Private Collection




















Brook Among Rocks


c.1907


Watercolour on paper


35.56 x 50.8 cm


Museum of Fine Arts, Boston, MA, USA




















Doorway of a Venetian
Palace


c.1907


Watercolour on paper


58.42 x 45.72 cm


Westmoreland Museum of Art (Greensburg, Pennsylvania,
United States)




















Florence Fountain, Boboli
Gardens


c.1907


Watercolour on paper


Museum of Fine Arts, Boston, MA, USA




















Giudecca


c.1907


Watercolour on paper


25.4 x 35.56 cm


Brooklyn Museum, Brooklyn, New York, USA




















Grand Canal, Venice


1907


Watercolour on paper


40.64 x 45.41 cm


National Gallery of Art, Washingon, DC, USA




















The Entrance to the Grand
Canal, Venice


c. 1907


30.5 x 48.3 cm


Private Collection




















Landscape Near Florence


1907


Watercolour on paper


37.46 x 53.97 cm




















Mountain Stream


c.1907


Watercolour on paper


34.29 x 71.75 cm


Metropolitan Museum of Art, New York City




















Palazzo Corner della Ca
Grande


1907


Watercolour on paper


53.34 x 36.83 cm




















Palazzo Grimani


1907


Watercolour on paper


30.48 x 45.72 cm




















Roman Architecture


c.1907


Oil on canvas


69.85 x 54.61 cm


Private Collection




















The Chess Game


c.1907


Oil on canvas


69.9 x 55.3 cm


Harvard Club of New York (United States)




















The Countess of Essex


1907


Oil on canvas


Private Collection




















The Fountain, Villa
Torlonia, Frascati, Italy


1907


Oil on canvas


71.4 x 56.5 cm


Institute of Art (Chicago, Illinois, United States)




















The Piazzetta and the
Doge’s Palace


c.1907


Watercolour on paper


38.1 x 50.8 cm


Corcoran Gallery of Art, Washington, DC, USA




















Val d’Aosta. Man Fishing


c.1907


Oil on canvas


56.21 x 71.75 cm


Addison Gallery of American Art, Phillips Academy,
Andover, Massachussets, USA




















Villa Torlonia, Fountain


1907


Oil on canvas


71.12 x 91.44 cm


Private Collection




















Villa Torlonia, Frascati


1907


Pencil, watercolour on paper


Private Collection




















Zuleika


c.1907


Watercolour on paper


25.4 x 35.56 cm


Brooklyn Museum, Brooklyn, New York, USA




















Falconieri Gardens,
Frascati


1907


Oil on canvas


52.07 x 71.12 cm


Private Collection




















Helen Brice


1907


Oil on canvas


147.3 x 86.4 cm


Private Collection




















Izme Vickers


1907


Oil on canvas


147.3 x 96.5 cm


Private Collection




















Lady Speyer (Leonora von
Stosch)


1907


Oil on canvas


147.3 x 96.5 cm


Private Collection




















Mathilde Townsend


1907


Oil on canvas


153.3 x 102.2 cm


National Gallery of Art, Washingon, DC, USA




















Mrs. Augustus Allusen
(Osma Mary Dorothy Stanley)


1907


Oil on canvas


152.4 x 101.7 cm


Private Collection




















Mrs. Edward Deshon
Brandegee


1907


Oil on canvas


152.4 x 96.5 cm


Private Collection




















Mrs. Henry Phipps and Her
Granson Winston


1907


Oil on canvas


149.9 x 99.1 cm


Private Collection




















Mrs. Huth Jackson (Clara
Annabel Caroline Grant Duff)


1907


Oil on canvas


147.3 x 99 cm


Private Collection




















On the Grand Canal


c.1907


Watercolour


Private Collection




















Val D’Aosta, Purtud


1907


Oil on canvas


90.17 x 93.98 cm


Tate Britain, London, England, UK




















Villa Torlonia Fountain I


1907


Oil on canvas


59.37 x 70.49 cm


Private Collection




















Villa Torlonia Fountain
II


1907


Watercolour


60.96 x 76.71 cm


Private Collection




















Oxen on the Beach at Baia


c.1908


Watercolour on paper


25.4 x 35.6 cm


Private Collection




















Mosquito Nets


1908


Oil on canvas


57.1 x 71.7 cm


Detroit Institute of Arts, Detroit, MI, USA




















The Bridge of Sighs


c.1908


Watercolour on paper


25.4 x 35.6 cm


Brooklyn Museum, Brooklyn, New York, USA




















The Moraine


1908


Oil on canvas


Private Collection




















Pomegranates, Majorca


1908


Oil on canvas


73 x 56.5 cm


Private Collection




















Almina, Daughter of Asher
Wertheimer


1908


Oil on canvas


340.36 x 256.54 cm


Tate Gallery, London, UK




















Cashmere


c.1908


Oil on canvas


71.1 x 109.2 cm


Private Collection




















Flotsam and Jetsam


1908


Watercolour on paper


34.62 x 47.32 cm


Portland Museum of Art (Portland, Maine, United States)




















Horses at Palma


1908


Oil on board


53.97 x 71.12 cm




















Ilex Wood at Majorca with
Blue Pigs


1908


Oil on canvas


55.88 x 71.12 cm


Mitchell Museum (United States)




















Horses at Palma


1908


Oil on board


53.97 x 71.12 cm




















Ilex Wood at Majorca with
Blue Pigs


1908


Oil on canvas


55.88 x 71.12 cm


Mitchell Museum (United States)




















Reclining Figure


c.1908


Watercolour on paper


49.53 x 34.92 cm




















Shipping, Majorca


1908


Watercolour on paper


29.21 x 44.45 cm


Private Collection




















Study of a Fig Tree


1908


Oil on board


56.51 x 72.39 cm




















Tarragona


1908


Oil on canvas


49.53 x 35.24 cm


New Britain Museum of American Art, New Britain,
Connecticut, USA




















The Hermit


1908


Oil on canvas


Metropolitan Museum of Art, New York City




















Violet Sleeping


c.1908


Watercolour on paper


37.21 x 54.36 cm


Brooklyn Museum, Brooklyn, New York, USA




















Arthur James Balfor


1908


Oil on canvas


256.5 x 147.3 cm


National Portrait Gallery, London, UK




















Betty Wertheimer


c.1908


Oil on canvas


128.9 x 100 cm


National Museum of American Art, United States




















Cora, Countess of
Strafford (Cora Smith)


1908


Oil on canvas


157.5 x 113 cm


Private Collection




















Fiield Marshall H.R.H.
the Duke of Connaught and Strathearn


1908


Oil on canvas


160 x 108 cm


Royal Collection, Windsor Castle, London, UK




















Francisco Bernareggi


c.1908


Oil on canvas


65.4 x 48.2 cm


Nelson-Atkins Museum of Art, Kansas City, MO, USA




















H.R.H. the Duchess of
Connaught and Strathearn (Princess Louisa Margaret Alexandra Victoria Agnes of
Prussia)


1908


Oil on canvas


160 x 108 cm


Royal Collection, Windsor Castle, London, UK




















Ilex Wood, Majorca


1908


Oil on canvas


57.15 x 72.39 cm


Thyssen Bornemisza Museum, Spain




















Mountain Fire


c.1908


Watercolour


34.93 x 50.17 cm


Brooklyn Museum, Brooklyn, New York, USA




















Pine Forest


c.1908


Watercolour


30.48 x 45.72 cm




















Pomegranates


1908


Watercolour


53.5 x 35.88 cm


Metropolitan Museum of Art, New York City




















Pomegranates


1908


Oil on canvas


55.88 x 72.39 cm


Private Collection




















Purtud Fir Trees and Snow
Mountains


1908


Watercolour


50.8 x 35.56 cm


Private Collection




















The Olive Grove


c.1908


Oil on canvas


56.2 x 73.03 cm


Indianapolis Museum of Art, Indianapolis, Indiana, USA




















Valdemosa, Majorca
Thistles and Herbage on a Hillside


1908


Oil on canvas


55.88 x 70.49 cm


Private Collection




















White Ships


1908


Watercolour


34.45 x 48.58 cm


Brooklyn Museum, Brooklyn, New York, USA




















Woman Reclining


c.1908


Watercolour


52.35 x 37.11 cm


Cincinnati Art Museum, Cincinnati, OH, USA




















The Simplon, Large Rocks


1909


Pencil, watercolour on paper


Private Collection




















Oranges at Corfu


c.1909


Oil on canvas


55.9 x 71.1 cm


Worcester Art Museum, Worcester, Massachusetts, USA




















Corfu: Lights and Shadows


1909


Graphite and watercolour on paper


Museum of Fine Arts, Boston, MA, USA




















The Rialto, Venice


1909


Oil on canvas


Private Collection




















A Garden in Corfu


1909


Oil on canvas


Private Collection




















Albanian Olive Pickers


1909


Oil on canvas


93.98 x 113.03 cm


City of Manchester Art Galleries, Manchester, UK




















Artist in the Simplon


c.1909


Watercolour on paper


40.17 x 52.87 cm


Fogg Art Museum, Cambridge, Massachusetts, USA




















Boy on a Rock


c.1909


Watercolour on paper


Private Collection




















Brenva Glacier


c.1909


Oil on canvas


92.71 x 118.11 cm


Johannesburg Art Gallery, Johannesburg, South Africa




















Glacier Streams


c.1909


Oil on canvas


87.95 x 113.67 cm


Springfield Museum of Fine Arts (Springfield,
Massachusetts, United States)




















In the Garden, Corfu


1909


Oil on canvas


91.44 x 71.12 cm


Terra Museum of American Art, Chicago, Illinois, USA




















Olive Trees, Corfu


1909


Oil on canvas


51.4 x 61.6 cm


Private Collection




















Corfu


1909


Watercolour


34.93 x 49.53 cm


Pennsylvania Academy of the Fine Arts, Philadelphia,
Pennsylvania, USA




















Corfu The Terrace


1909


Watercolour


52.86 x 40.32 cm




















Landscape, Olive Trees,
Corfu


1909


Watercolour


24.45 x 34.29 cm


Private Collection




















Landscape


1909


34.93 x 49.87 cm




















Moraine


c.1909


Oil on canvas


55.88 x 69.85 cm


Private Collection




















Mrs. Ernest Hills


1909


Oil on canvas


163.2 x 108 cm


Bradford Art Galleries and Museums, West Yorkshire, UK




















Olive Trees at Corfu


1909


Oil on canvas


71.12 x 100.33 cm


Private Collection




















The Earl of Wemyss and
March


1909


Oil on canvas


163.2 x 115.6 cm


Private Collection
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The Drawings





31 Tite Street, Chelsea, London — Sargent’s studio. He
first took a lease here in June 1885 and it would remain his home for the rest
of his life. 




















Inside the artist’s studio
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CHAPTER
I





PLATE
I. — LORD RIBBLESDALE. Frontispiece


(In
the collection of Lord Ribblesdale)


A
portrait of the author of “The Queen’s Hounds and Stag-hunting


Recollections”:
esteemed one of the finest of Sargent’s works.


Was there ever a more romantic time than our own,
or a people who took everything more matter-of-factly? The paintings of a
period contain all its enthusiasms and illusions. We remember the eighteenth
century — at least in England — by Reynolds’ and Gainsborough’s art,  the seventeenth century
by Van Dyck’s; and when we remember the eighteenth century in France, it is to
think of Watteau, who expressed what his world, drifting towards disaster,
cared about — an illusion of a never-ending summer’s day. These names are
expressive of their times, and Sargent’s art, with disillusioned outlook,
mirrors an obvious aspect of English life to-day. Above all others he has taken
his world as it is, with the delight in life, in its everyday appearance, with
which the representative artists of any period have been gifted.


Perhaps the next generation will feel that
it owes more to him than to any painter of this time. For the ephemeralities of
the moment in costume and fashion are the blossoms in which life seeks
expression — whatever its fruit. It is agreed  that everything is expression, from a spring
bud bursting to a ribbon worn for a moment against a woman’s hair. And who
deals with the surface of life deals with realities, for the rest is
guess-work.


Often enough this content to take the
world as it is may result in things which do not charm us, and perhaps Sargent
has never been one of those as fastidious in selection as in delineation.
Sometimes he gives his sitters away — for there are traits in human nature,
belief in the very existence of which we are always anxious to forego. Nothing
escapes him that is written in the face. Yet he is not cynical, but man of the
world, the felicity of living in a world where everything is charming being
only for those with the gift to live in one of their own making.


The side of life which he expresses is  that in which time seems
given over wholly to social amenities, long afternoons spent in pleasant
intercourse, hours well ordered and protected, so that the most fragrant
qualities in human nature can if they will spring to life. We almost hear the
teacups in the other room, and none of his sitters seem really alone. We feel
they have left the life to which they belong to sit to the artist but only for
an hour or so. The social world to which they belong will absorb them again. This
world Sargent paints. Even in many of his single figures we are conscious
always of its existence in the background. In portrait after portrait there is
scarcely a suggestion of self-consciousness — but the man or the woman just at
the moment of posing, as if environed still in an atmosphere of their own, and
of the world from which they  have withdrawn for the sitting. For it is
Sargent’s gift to remove the impression that his sitter has posed, that the
dress was arranged, and his gift to arrest his sitter’s habitual gesture, the
impression of sparkling stones, almost the clink of bangles at the wrist in
expression of the moment. Most unjustly was it said that he could not paint
pretty women. It would appear to be within his power to paint almost anything
that has its existence in fact, and if in a matter-of-fact way, what more to
the point if the facts are so beautiful that fancy itself would have to defer?





PLATE II. — LA
CARMENCITA


(In the
Luxembourg, Paris)


Painting of a
Spanish Dancer. Exhibited at the Royal Academy


in 1891;
acquired by the French Government.


Supreme is the art of Sargent in its appreciation
of those pleasures which would almost seem for art alone: pearls upon the
colour of flesh; slight transitions of colour charged with great secrets of
beauty; pearls painted as they would be regarded  by a lover, as ten thousand times more
beautiful than if they were lying in a box. And the touches of the brush — for
Sargent shows every touch — breathe sympathy with every change of colour as the
chain of pearls falls first across white silk and then across black velvet, and
the little globes take to themselves new variations. A fan is opened, and upon
the ivory sticks the light like silver trembles, a web of colour is spun across
upon the open ribs; a book is half-open, it may be a Bradshaw, but we will
believe it is a book of old verse, for everything that comes into the picture,
the particular picture of which I am thinking, comes into a charmed circle.
There are people for whom the opulent world of Sargent’s art is their everyday
world — whose life competes with the splendour of day-dreams. How essentially  romantic — although so
matter-of-fact — must be the art that leaves us with this impression! To be
matter-of-fact is, we see, far from being unromantic; the reverse indeed is
true, for with our face turned from the world romance vanishes.

















CHAPTER
II


I once had occasion to call on Mr. Sargent, and
was shown into a room with a black carpet. Only a colourist loves black, and
sees it as a colour. And this room, so free from all that was novel and without
associations, helped to explain to me why, though his method is so modern and
of the moment, his pictures of aristocrats accommodate themselves to ancestral
surroundings. For it is true that not only the face and the clothes of his
sitters are given, but somehow, in the material of  paint, their social position and their
distinction. Now this is not by any means the least of Sargent’s qualities; it
is not a common one. Well-bred people drive up to the door of a modern studio
almost visibly cloaked in the traditions of their race, but we are led to
believe that they must have left all this behind them in the carriage when we
see the portrait in an exhibition; the artist has shown nothing of it, has used
his distinguished sitter simply as a model. For lack of inspiration novelties
are proffered in its place, L’art nouveau on canvas. Sargent does not
paint modern people as if they all came into the world yesterday landed from an
airship. No, he is like Van Dyck, who not only painted the beautiful clothes,
the long white hands, and the bearing of his sitters sympathetically, but also
the  very atmosphere
of the Court around them, painting, as all great painters do, invisible as well
as visible things. If there is not in Sargent’s painting courtesy of touch, if
his method has not suavity in painting elegant people, this is rather as it
should be in an age which trusts implicitly to the dressmaker and tailor for
its elegance. And without a word here as to the worth of some of our modern
aims, at least the age is too much in earnest for a pose. The poses and
fripperies of the pictures of Van Dyck and Kneller are done with; and besides,
the modern baronet is not anxious to show his hands, but is painted gloved, and
Work goes unimmortalised. Meunier the sculptor and other modern artists having
gloried in the war of labour, its victories go unsung; its victors surviving
only as fashionable men.


 The
portraits of some painters suggest nothing but the foreign atmosphere of a
studio, but Sargent seems to meet his sitters in the atmosphere of their own
daily, fashionable life, and that is why his pictures are romantic, for isn’t
there romance wherever there is wealth? The people whose wealth is such that
they can take as their own background all the beautiful accessories of
aristocratic tradition, are entitled to them if they like them well enough to
spend their money in this way. And it is the peculiar gift of our age to
recognise in ourselves the heirs of the centuries of beautiful handicrafts,
which we close with our machines. They certainly are the heirs to any kind of
beauty who have the imagination to enjoy it. And the imagination for past
associations, who have this more than the Americans? We  believe in England that all Americans are
rich, that they can buy whatever they appreciate. So by the divine right of
things going to those who appreciate them, the rich American is now, even as
Sargent paints him, environed by old French and English things and their
associations. And in connection with the accessories in Sargent’s pictures,
might we not ask the question whether it could not be considered a test of the
worth or worthlessness, from a point of beauty, of any ornament or furniture
whether it would survive representation in a picture? How much modern stuff we
should have to sweep aside! And now that one thinks of it, modern pictures have
left modern furniture rather severely alone — the painters have not been
faithful to their brethren the makers of modern tables and chairs. Who  is more modern than
Sargent — and I am trying to think has he ever painted a modern room — that is,
a room with modern things in it? The rooms that the most modern people live in
are oddly enough the ones that are most old-fashioned, filled with
eighteenth-century things. This, to reflect upon, has arisen through thinking
about Sargent’s interior paintings, which so very vividly and accurately
reflect the attitude of the modern world to its own time. In that word modern,
if we are not using it too often, we must seek the nature of Sargent’s
painting, its spirit; it is the most interesting thing in connection with
painting to come as close as possible to its spirit. And what a test before any
work of art, to ask whether it is worth a search for the incorporeal element;
although in vain, in spite of Walter Pater, does painting aspire  “towards the condition
of music,” since music is as ghostly as the ghosts that it contains.





PLATE III. —
ELLEN TERRY AS “LADY MACBETH”


(In the National
Gallery, Millbank)


A portrait of
Miss Ellen Terry purchased from the Sir Henry


Irving Sale at
Christie’s in 1907, and presented to the nation by the


late Sir Jos.
Duveen, who also bequeathed a sum of money for the


erection of the
Turner Room now being added to the National


Gallery at
Millbank.

















CHAPTER
III


Dancing has been a theme always appealing to
artists because of its rhythm, its grace in reality, its incarnation of
femininity. It contains all the inspiration for a painter in any one moment of
movement. No two things could be further removed from each other than Lancret’s
“La Camargo Dansant” and Sargent’s “Carmencita,” yet some alliterative
resemblance in the name and some resemblance in the dancers’ costumes bring
these two figures together in my mind — the one the fairy artificial dancer,
the princess of an unreal world, the other a vivid sinuous presentment. With
both painters the costume has interested them as much almost as the figure,  for the dress of a
dancer, indeed the dress of any woman, is in a Sargent picture a part of
herself, nothing mere dead matter, everything expressive, the brush having come
at once to the secret that no one material thing is more spiritual than
another. For ever Carmencita stands, waiting for the beginning of the music,
just as La Camargo is caught upon the wing of movement, seeming to revive the
music that was played for her and cheating us with a sense of a world happier
than it is. In Carmencita we have that living beauty from which, after all, a
dreamer must take every one of his dreams. It is Sargent’s wisdom to stand thus
close to life. In the sense of this reality, and the difficulty of approach to
it with anything so constitutionally artificial as a painter’s colours, do we
apprise the real nature of his gifts. The roses on  La Camargo’s dress are artificial roses, but
not more artificial than her face and hands. This figure is only a little
nearer to nature than a china shepherdess, it is the fancy of a mind cheating
itself with unrealities as realities. Sargent himself has painted artificial
things, the rouge on lips, the powder on a face; since it is natural for some
folk to rouge, that is the nature which he paints. Only an imaginative woman
makes herself up. A painter with more imagination than Sargent would enter into
the spirit of her arts. Sargent’s betrayal of his fashionable sitters has
frightened many, but if anything it has increased his vogue; for above
everything an imaginative woman is curious to know what she looks like to
others, and a Sargent’s portrait is intimate, unflattering, perfectly candid
but perfectly true as an answer to her question.


 Everything on the stage is artificial; what
will this art, that has had of the reality of things all its strength and life,
make of a purely theatrical picture — Miss Ellen Terry in a famous part? The
artificiality of the stage always presents two aspects, that one in which we
forget its artificiality and that other in which we remember it. And this
latter, to my mind, is the aspect in which Sargent has painted this picture,
without, as it were, ever stepping over the footlights into the world that only
becomes real on the other side of them. But the exactness of his interpretation
beautifully explains the scene.


“Carnation Lily, Lily Rose” was painted in
a garden by the Thames. Two children are lighting up the Chinese lanterns, and
in their light and with flowers surrounding, Sargent sees for a moment life
itself by accident  made idyllic. The picture is Japanese in its
sense of decoration, as if decoration and idyllic moments always went together.
It would almost seem so from the study of art, for without exception, those
painters who have been conscious of the ideal and idyllic element in life, have
always shown this through composition which, whilst dealing with a real scene,
has taken a little of the reality from it. There must be an essentially musical
element in the art which takes a mood as well as a scene from nature, and
brings us by way of real scenes to that imaginative country which exists in
every nature-lover’s mind; a country partly made up of the remembrance of other
places which have been like the place where he now stands.


Great tiger-lilies hang over the children.
We almost expect in these surroundings  pierettes or fantastic lovers, but we are kept
close to the beauty of reality by the naturalism with which the children have
been painted. Not one touch is given as a concession to their fairy and
dramatic background, not one ribbon, nothing in the costume to enable them to
enter into the patterned world of art as part of a design. For above everything
the painter has wished to persuade us of life itself as a picture, and not of
his ability to make these children the motifs of design. Their ordinariness
irritates me personally, they do not seem quite to belong to their fairy land,
but I recognise that this matter-of-factness peculiarly belongs to Sargent’s
art and am interested in the attitude that takes beauty so matter-of-factly.

















CHAPTER
IV


No one has encountered the beauty of woman’s face
more casually than Sargent, no one has made us realise more fully its
significance as a fact in the world. After all we had thought perhaps we were
partly deceived in this matter by the illusions of poets and love-sick
painters, but approaching it without ecstasy, art has not been closer to this
beauty than here. I am looking at a half-tone reproduction of a lady by
Sargent, wondering whether in the history of English portrait painting an
artist has approached as closely to the thoughts of his sitter. The expression
of the face is determined partly by thoughts within, partly by light without.
And it is as if with the touch of a brush a thought could be intercepted as it
passed the lips.  This
is the nearest approach that thought has ever had to material definition.
Thought is the architect of her expression, by accuracy of painting it is
copied, just as the back of a fan or bracelet is copied — things so material as
that. So after all thoughts are not so far away from the material world with
which we are in touch; are scarcely less visible than air. The impressionists
have rendered air; and would it be too far-fetched to hint that the shadow on
the lips almost serves to bridge one province with another, the atmosphere
without and that which reigns within the sitter’s mind. It is when Sargent’s
brush hesitates at the lips and eyes, at the threshold of intimate revelation,
that we really begin to form an adequate conception of his genius. Yes, of
things fleeting, a thought flitting across the face, interrupted  gestures — and the
mysterious suggestion of conversation hanging fire between the sitter and
ourself, Sargent is the master. Sometimes a portrait painter will create a face
on canvas, of pleasant expression, which is not like his sitter, and it is as
if with every touch he could change the thoughts as he changes the expression
in the face he is creating.





PLATE IV. — W.
GRAHAM ROBERTSON, ESQ.


(In the
collection of W. Graham Robertson, Esq.)


A portrait of
the writer of the children’s play “Pinkie and the


Fairies” and
many charming children’s books illustrated by their


author, himself
an artist of high attainment.


Sargent’s accuracy is such that the expression
that passes over the face in his portraits is one which all the sitter’s
friends recognise; so close is he in touch with the delicate drawing,
especially round the lips, that his brush never strays by one little bit into
the realm of invention. There are other painters painting as carefully, faces
as full of expression, who do not come near a likeness of their sitter. In what
provinces close to nature are they wandering, since,  striving to paint the face before them, they
paint another face? We must not forget, in thinking of Sargent’s greatness,
that he unfailingly is in close touch with his sitters’ expression, that is,
almost with their thoughts.


Although Sargent has proved in many
landscapes his powers in that direction, he too well enters into the spirit of
the portraiture to which he has put his hand to attempt to introduce
naturalistic effects into backgrounds obviously painted in a London studio. The
landscape background is sometimes charming if under these circumstances it
remains a convention; for there are moments when nature herself is out of
place, pictures in which human nature must be the only form of life, — with the
exception perhaps of flowers, for these accompany human nature always, to
revelries where sunlight is excluded, and even  to the tomb. It is art of little carrying
power that is exhausted upon some transcript of beautiful detail, colour of the
glazes of a vase, a bunch of flowers. Sargent embraces difficulties one after
another with energy unexpended. Physique, but never genius will give out.
Energy of this order always goes with a generous, because very human, outlook;
success on occasion being modified not through failure to accomplish, but
through failure to respond.

















CHAPTER
V


The life of a busy portrait painter, with its
demand for inspiration every morning, is of the most exacting nature, and the
quality of the painter’s output must of necessity vary. The nervous strain is
great,  for sitters
are capricious, and always is the temptation present to the one sin that is
unforgivable, compromise with the Philistine — the concession of genius to
stupidity, of perceptions nearly divine to ignorance. Genius has always had
difficulty in working to order, yet nearly all the great portraiture work in
the world has been done to order. But one imagines that the conditions under
which the masterpieces of a modern painter, with so great a vogue as Sargent’s,
have been produced must be unparalleled by anything in the history of ancient
painting. A crowd streamed through the studios of Gainsborough, Reynolds, and
Romney to be painted, but the world was smaller then, and their art was more
easily done. They worked within a convention narrower than Sargent’s,
compromising with nature at the  very start; a convention more beautiful than
his, a garden, beautiful because it was confined and seen in an accustomed
light. If things are beautiful at all they become more so when they are no
longer unaccustomed, when they fit in with an old frame of mind. Sargent deals
with the unaccustomed — in which at first perhaps we always see the ugly —
whilst, as we have said, he does not destroy, as the vandalistic art of some painters
does, the connection between the past and present. It is the present which his
art embraces, but we might almost say we are never thoroughly accustomed to the
present until it has become the past. So to us Sargent’s art is not as
beautiful as Gainsborough’s, for it has constantly to throw over some old form
of perfection to embrace a new difficulty. In the eighteenth century there was
less variety in the life  which art encountered. The life of even a
Gainsborough or a Reynolds would be circumscribed in just the same way that
their art is circumscribed, uninterrupted in its mood, and beauty is to be
found in uninterrupted moods.





PLATE V. —
CARNATION LILY, LILY ROSE


(In the National
Gallery, Millbank)


This painting
was bought for the nation under the terms of the


Chantrey Bequest
in 1887, seven years previous to the painter’s


election to
associateship of the Royal Academy.

















CHAPTER
VI


Something should now be said of Sargent’s method —
of that which is spoken of as his technique. And of method, it is not something
to be separated from the painter’s temperament, it is always autographic.
Somehow, temperament shows even in a person’s handwriting, giving it what is
really its style, though the fashion of writing imposed upon a pupil by his
master is also called a style. In art there is no word that is oftener debated.
And of those who speak most of style in their  own work, the measure of their
self-consciousness in the matter is often the measure of their distance from
it. They are in the position of a schoolboy taking writing lessons, and their
style, if ever they are to have one, does not begin until thinking and painting
have become for them almost one process. But this is a difficult matter to make
clear, and apology should perhaps be forthcoming for touching on so debatable a
point thus hurriedly. I may have said something perhaps to convey to the lay
reader the significance of the particular method of treating his subjects which
we identify with Sargent. The pupil of Carolus Duran, his method was formed under
the most modern influences; whatever effect quite another kind of training
might have had on Sargent, still nothing but the traceable element of  self would have
determined for us his style. The method of applying paint to canvas has always
resolved itself into more or less a personal question, though certain schools
are to be identified with different ways of seeing; every method is a
convention, and the difference of conventions always one of vision, affecting
handling only in the sense that it has to be accommodated to the vision. It
would be out of place here, perhaps, and far too technical, to define the
difference between such a method as Sargent’s and say that of Pre-Raphaelitism.
But roughly, the Pre-Raphaelite concentrates on each object. For each object,
say in a room, is in turn his subject as he paints that room. The
impressionist, Sargent, only has the one subject, that room, the different
objects in it explaining themselves only in so far as their surfaces and
character  are defined
in the general impression by the way they take the light — in short, almost an
impression as it would be received on a lens. If we remember all this we can
appreciate the extreme sensitiveness both of Sargent’s vision and touch. For
his brush conveys almost with the one touch — so spontaneous in feeling is his
work — not only the amount but the shape of the light on any surface. Thus the
shapes of everything in the picture are finally resolved, and we might also say
without curiosity as to their causes. We are given the impression, which would
have been our own impression: since in regard to a portrait, for instance, when
we meet a person our curiosity does not immediately extend to such details as
the character and number of buttons on his coat. With this method always goes
spontaneity, Sargent’s pre-eminent gift. He  values it so highly that he does not scruple
to recommence a picture more than once and carry it through again in the one
mood, if in the first instance his art may have miscarried, not permitting himself
to doctor up the first attempt. To the constant sense of freshness in his work
which such a way of working must imply, I think a great measure of his vogue is
to be attributed, though others have coloured more prettily, flattered more,
and subordinated themselves to the amiable ambitions of their sitters.

















CHAPTER
VII


Is it a fancy? — but I see a resemblance between
the art of Sargent and that in writing of Mr. Henry James. The same pleasure in
nuances of effect in detail, and the readiness to turn to the life at hand  for this. To enjoy
Sargent is above all to appreciate the means by which he obtains effect in
detail, the economy of colour and of brush marks with which he deceives the
eye, and the quality of subtle colour in the interpretation of minor phenomena.
On the large scale, in the general effect, the quality of his colour is
sometimes uninviting. But when at its best it takes the everyday colour of
things as if it was colour, without the hysterical exaggeration with which so
much youthful contemporary art attempts to cheat itself and other people. If
Sargent’s admirers do not claim that he sees all the colour there is in things,
they claim for him that he sees colour and has the reverence for reality which
prevents a tawdry emphasis upon it for the sake of sweetness of effect. And
after the sweetmeat vagaries, which have followed in the  wake of Whistler, by those without that
master’s self-control, this is refreshing.


Sargent’s brush seems to trifle with
things that are trifling, to proceed thoughtfully in its approach to lips and
eyes. In painting accessories around his sitters there is the accommodation of
touch to the importance of the objects suggested, and nowadays, since interior
painting is the fashion — to suit the taste of a young man of genius imposing
his peculiar gift upon the time — there are many portraits where the sitter is
brought into line with an elaborate setting out of objets d’art, the
painter’s pleasure in the treatment of these manifesting itself sometimes at
the sitter’s expense. Translating everything by the methods we have described,
Sargent preserves throughout his pictures a certain quality of paint. The
impression of the characteristic surface of  any material is made within this quality, by
the responsiveness of his brush to the subtlest modification of effect which
differentiates between the nature of one surface and another, as they are
influenced by the light upon them at the moment. There are painters who do not
translate reality into paint in this way, but who have striven to imitate the
surface qualities of objects by varying, imitative ways of applying their
paint. Sargent is not this kind of realist.





PLATE VI. — LADY
ELCHO, MRS. ADEANE, AND LADY TENNANT


(In the
collection of the Hon. Percy Wyndham)


A portrait group
of the daughters of the Hon. Percy Wyndham.


In the
background is the famous portrait of Lady Wyndham,


mother of the
Hon. Percy Wyndham, painted by the late G. F.


Watts, O.M.R.A.


He is a realist in the sense that Goya, the great
Spanish painter of the eighteenth century, was one, for the Spaniard had just
such an eagerness to come closer to the sense of life than the close imitation
of its outside could bring him. Sargent is more polite, less impetuous, but
still it is life as it is, that quickens his brush and informs all his
virtuosity. His technique  presents life vividly, but presents it to us
with a sense of accomplishment in art, the equivalent of the accomplished art
of living of the majority of his sitters. I am thinking of a portrait of a lady,
and she is turning the leaves of a book, and in the lowered eyes, and the
movement of the hand, there is more than arrested movement, there is an
expression of an attitude consciously assumed which ordinarily would have been
an unconscious one, and so accurate is the painting, that the sitter is
detected as it were in this self-consciousness. In portraits of a ceremonial
order, for people to sit in a group with a pleasant indispensable air of
naturalness, is of course an affair on the artist’s part of very thoughtful
arrangement. But while composition should not betray the affectation of natural
movement, movement must not be conveyed in a merely sensational,  snapshot manner. For the
slightest reflection on this matter will betray to us that in the latter
pretension we are cheated, since we cannot fail to remember that to complete
the canvas the sitter must have recovered the pose day after day, hour after
hour, in the studio. Sargent’s instincts are so tuned to the appropriate,
having the tact which itself is art, that whilst in this kind of portraiture we
do not question the grouping or the movement of his sitters as unreal, we do
not accept it as quite natural. We instinctively know that in proportion as it
is made to look too natural it would be unreal, untrue to the conditions which
the painter’s art actually encountered. Sargent, who permits nothing to stand
between him and nature, will not permit such an inartistic lie to stand between
us and the sincerity of his painting. He does not betray us in his  love of what is of the
moment, by giving us sham of this kind instead of the real thing.


At every point at which we take his art
and examine it, the evidence all points to one form of success. The sitters
posing are really posing, their action is not even made unnaturally real as we
have shown, and in the distances in the room round them, there is the reality
of space dividing them from things at the other end of the room. Reality,
within the confines of the particular truths to which his method is subject,
has been the evident intention all through his art. From this standpoint it
often compels admiration in cases where it would have to be withdrawn were we
substituting in our mind another ideal, examining his work, for instance, only
in the light of a sensitive colour beauty which the  painter has not put first and foremost. Some
artists have embraced reality only as it justified their imagination. If we
look on Sargent’s art for anything inward except that which looks through the
eyes and determines the smile of his sitter, we shall find our sympathies break
down. Unnecessary perhaps to say this, yet it were as well to make quite clear
the light in which we should regard the work of an artist who has wholly
succeeded in self-expression, the only known form of success in art.


In analysing some men’s work, we wish
above all to know them, to know the mind that thus environs itself. With others
it is their art which tempts us to further and further knowledge of its truths
while, as with Shakespeare, the artist behind it becomes impersonal. Thus it is
with Sargent’s art. It is true that if we wish to know an  artist we can never under any circumstances
become more intimate with him than in his art, whether we find him in it far
away in remote valleys or at the centre of fashionable life. And this though
the dreamer may be a man of fashion and the painter of society live a life
retired.


Of Sargent’s water-colours, much might be
said. To some extent they explain his oils, yet he seems to allow himself in
them a greater freedom, just as the medium itself is freer than that of oils —
more accidental, and the masters of this art control its propensity for
accidental effect as its very spirit, guiding it with skill to results which
baffle and perplex by the ingenuity with which they give illusion. First, as
last, a painter has to accept the fact that he conveys nothing except by
illusion; that he can never bring his easel so close to the  subject, or his materials to such minuteness
of touch, that his art becomes pure imitation; nor can he secure the adjustment
of proportion between a large subject and a small panel which would give in
every case such imitation. The supreme artist accepts the standpoint first
instead of last, and the greater his art becomes, the greater his power in its
mysterious control of effect.

















CHAPTER
VIII


There are some painters whose work we may
personally wholly dislike — dislike their outlook — even our favourite subjects
becoming intolerable to us in their art. It is something in their nature antipathetic
to our own. Of course, mediocre work does not assume such proportions in our
mind. Then there are painters who, through some affinity of temperament with  our own, make everything
their art touches pleasant to us. And then there are the impersonal artists,
Velazquez, Millais, and Sargent, taking apparently quite an impersonal view of
life. Sargent’s world is everybody’s world, and if we are affected one way or
another by it, it is as life affects us.


One has heard a painter say, “I can paint
those things because I love them.” Judged by his treatment of so many things,
of nearly everything, how much must Sargent love life. One man can paint
flowers and another marble — Sargent paints everything; and, to paraphrase,
almost it might be said that what he doesn’t paint isn’t worth painting. But
all this is nothing if he never penetrates, as Meissonier and others never
penetrated, below the surface; if he gave no symbols in his art of things
invisible.





PLATE VII. — THE
MISSES WERTHEIMER


(In the collection
of Asher Wertheimer, Esq.)


Portraits of the
daughters of Asher Wertheimer, Esq., the eminent


art-expert. Mr.
Wertheimer is himself the subject of one of the best


of Sargent’s portraits.


 We like
some of the subjects he has painted, others we dislike so much that we wonder
he has painted them; just as in life there are people and surroundings to which
we are attracted, and others from whom we keep away.


To the realist by temperament the effect
of the details of any scene accepted direct from nature provide exciting
inspiration, and he least of all is likely to turn to decorative composition,
which, with its resemblance to a form imposed in verse, only aids in the
interpretation of the subject in proportion as it is imaginatively inspired. A
painter pre-occupied with the opportunities which any incident may offer for
the interpretation of subtleties, will often accept any scene from nature and
almost any point of view as composition. For the old formulas of composition —
of the time when composition  was regarded as something to be taught — went
with a decorative conception of things, was in itself a form of decoration. And
whilst it has been said that all art is decorative, it will perhaps be found
that the naturalistic painter is too much excited with incident to scheme much
for a rhythmic presentation of it in the frame. Such a canvas as Sargent’s
“Salmon Fishing in Norway,” lately exhibited in the McCulloch collection, a
portrait painted in the open, of a youth resting on the bank of a river with
caught salmon and tackle beside him, the centre of a skilfully painted piece of
landscape, is a case in point. The difficulties which subjects have presented
have often seemed Sargent’s inspiration in landscape: rocks presenting surfaces
to the light with a thousand variations; the wet basins of bronze fountains
receiving  coloured
reflections and the diamond lights in the fountain splashes; grey architecture
with its soft shadows, architecture white in the sun with its cool blue
shadows, like fragments of night in the doorways. It is this mysterious
sensation of light and shadow alternating everywhere, changing the colour of
the day itself as the day advances, which Sargent meets. He is one of the few
painters who have faced the noon. He has this great command of art’s slender
resources, and he is matter-of-fact enough to be happy at this uncompromising
time of day, unbelieved in by the workers, so inconsiderate to the lazy with
its heat. The noon has not many with its praises, and “all great art is
praise.” Painters have got up at dawn to communicate to us its everyday
recurring freshness, as of an eternal spring, and  has not evening always been the painter’s
hour? Sargent has faced the noon, which demands so much sensitiveness that the
over-sensitive shrink. His brush has given it in water-colours the finest
interpretation it has yet received.

















CHAPTER
IX


To go back to the matter of composition again. In
his portrait groups, where the mere fact that the sitters have to be grouped
implies that he is not dealing from the start with an impression direct, we
find he is a master of the finest composition, as in his group of Mrs. Carl
Meyer and children. And yet to one who will take not one touch with his brush
from what is not before him, such a view of his subject must be incalculable in
its difficulties.


 The
painter has never made a passage of painting the excuse for incongruity. The
arrangements in his pictures are always probable. It is legitimate in many
cases that they should only be imaginatively probable. Any arrangement is
probable in a studio, and affording themselves too much licence in this respect
some painters wonder why the public are inclined to discredit most of what they
do. The logical quality, the sanity of Sargent’s art is yet another reason for
its vogue; it has not the unreasonableness of studio production, it commends
itself to a world that perhaps is not wrong in assuming that the artistic
licence is applied for by those who are not sane. Sargent has on occasion had
to resort to all sorts of devices to obtain effects and composition that he has
desired, but he has always kept faith with the public,  and had the true artist’s regard for their
illusions. He allows his sitters to wear their best clothes, but he never
dresses them up; no, to please him they must wholly belong to the life of which
they are a part, it is the attitude in which they interest him and all of us.
We have then to think of Sargent not only as a painter, but as the maker of
human documents — like Balzac, the creator of imperishable characters — with
this advantage over Balzac, that all his characters have especially sat to him.
It is how posterity will undoubtedly regard this array of brilliant pictures.
Of the people they will know nothing but the legend of their actions and Sargent’s
record of their face. We have undoubtedly felt that when a man of real
distinction of mind has worn them, the top hat and cylindrical trouser leg were
not so bad.  They have
indeed, under the influence of personality, seemed on occasions the most august
and distinguished garments in the world. But there must come disillusion, the
humour of it all will some day dawn, but it will not be before a Sargent
picture. He has at any rate immortalised those things, just as Velazquez has
made beautiful for ever the outrageous clothes in which his Infantas were
imprisoned. We are reconciled to such things in art by the same process as we
are in life, in Sargent’s case by the unforgettable rendering of the
distinction of many of his sitters.


CHAPTER X


It is the work of the secondary artist that is
always perfect — of its sort; for it will not accept its reward, to wit, the
finished picture, until the last effort has  been expended. With the masters of the first
order, it is otherwise. We have said they paint as they think; who but the
amateur always thinks at his best? When a man’s art has become a part of him,
it suffers with his moods. He always works, and his work is always his
companion, an indulgence. In his exalted moments it rises to heights by which
we estimate his genius, but which sensible criticism does not expect him to
live up to, any more than we expect a brilliant conversationalist always to be
equally brilliant. This is why a master’s work is always so interesting. That
it has become so flexible an expression of his own nature is its charm, if we
really regard it as art, and do not look upon the artist as a manufacturer who
must be reliable, who having once turned out of his workshop a work of
surpassing perfection,  must be expected to keep to that standard or
be classed with the defaulting tradesman whose goods do not come up to his
sample. A painter makes or mars his own reputation by the care or carelessness
of his work, but it is his own work, and he is not under any obligation to us
to keep it up to a certain standard if it does not interest him to sacrifice
everything for that standard. Sargent’s work has been splendidly unequal.
Sometimes it has been disillusioned, tired, at other times all his energy has
seemed gathered up into a tour de force. An intensity there is about
Sargent’s earlier work which we cannot find in some of his later pictures,
sureness of itself has brought freedom and with it freedom’s qualities, which
we must take pleasure in for their own sake.





PLATE VIII. —
MRS. A. L. LANGMAN


(In the
collection of A. L. Langman, Esq., C.M.G.)


A portrait of
the wife of A. L. Langman, Esq., C.M.G., who served


with the Langman
Field Hospital, in connection with the equipment


of which for the
South African War his father, Sir John Langman,


Bart., is
remembered.


It is frequently enough the weakness of  painters to return
constantly in their art to some particular gesture or arrangement in which
their mastery is complete. This has not been the case with Sargent; instead,
his mastery has completed itself only through a constant encounter with new
difficulties.


A quality of all great art is reticence,
something which will never let the master, to whom it is not disastrous to be
careless, be so; for carelessness nearly always means over-statement, and
exaggeration. Ah! just the qualities if a work of art is to arrest attention in
a modern exhibition. A common question at the Royal Academy is “Where are the
Sargents?” by some enthusiastic visitor who has passed them several times. No,
Sargent’s victories do not startle, winged victories do not, but advertisements
do.



 

CHAPTER XI


Sargent was born of American parents in Florence
in 1856, and passed his boyhood there. No art, it would seem at first, is
further away than his from all the Florentine traditions, and yet in the
decorative colour values, which give distinction to his finest works, he is the
child of Florence. The Renaissance attitude towards life itself was highly
imaginative, so into visionary art reality was carried. Consulting the origin
of all their visions, the Florentines returned imaginatively to what was real.
It is the beauty of reality which is the fervour of their great designs, and as
a humanist, Sargent is their descendant.


When, at the age of nineteen, he came to
Paris, he was already, we are told, an artist of promise, and he went to
Carolus  Duran with
youth’s conscious, ardent necessity of embracing a fresh view of the world
altogether. The lighter touch of Carolus Duran, the worldly painting, the
lively art of things living, if a superficial art, was refreshing, no doubt, to
one accustomed only to the beautiful memories of ardour expressed five
centuries before. And superficiality, demoralising to the superficial, could
only give some added swiftness to a brush inclined to halt with too much
intensity whilst life, its one enthusiasm, was racing by. He never experimented
under Carolus Duran. He was beginning that unerring sensitiveness of painting,
which is only learnt by drudgery, the almost luxuriously easy virtuosity,
before the acquirement of which, complete freedom of expression cannot begin,
or sympathy declare itself as from a well-played instrument.


 An
artist with individuality is careless of asserting it, and it is perhaps just
the one thing in the world which cannot but assert itself. Those who strive for
originality through the unaccustomed may without hesitation be put down as
those who are without confidence in their own nature. The individuality of
Sargent, as striking as any in his day, is unself-consciously expressed. If we
could strain from a work of art the self-conscious, which is always the
unnatural element, all that ever gave it any force would still be left in it.
Submitted to this test, how much so-called originality would crumble, while the
individualism of Sargent still remained.


When leaving the studio of Carolus Duran,
he painted a portrait of that painter, a summing, as it were, of all he owed to
him before he courted another influence.  He went to Madrid, there to study the living
elements of art in the school of a dead master, Velazquez, in whose life
encompassing art nothing has gone out of fashion — no, not even the farthingale
which the children wear. It was early in the eighties that the Spanish visit
ended and Sargent worked in Paris, already a man of note, for the Carolus Duran
portrait had been followed by “Portrait of a Young Lady,” exhibited in 1881,
and “En route pour la Pêche” and “Smoke of Ambergris.” In 1882 he exhibited the
tour de force “El Jaleo,” the sensation of the season, and immediately afterwards
the “Portraits of Children” — the four children in a dimly-lighted hall, one of
the most well-remembered of his pictures of that time. Then came the wonderful
“Madame Gautreau.” Paris was his headquarters but his visits  to England were frequent, and they grew more
frequent as the time went on and as his reputation grew in London. It was about
half-a-dozen years after the Spanish visit that he came to this country to live
here permanently and make his art our own. He was elected an Associate of the
Royal Academy in 1894, a Royal Academician in 1897.


CHAPTER XII


We should say something of Sargent’s influence on
contemporary art, which has been immense. It has been thought that, deceived by
the brilliance of his results, with their great air of spontaneity, younger
painters have been led astray. This, we believe, is a mistake. The weakest go
to the wall, but it is probable that the example of Sargent has succeeded in
lifting  the whole
standard of painting in the country, bringing — even the great incompetent,
within measuring distance of a useful ideal; an ideal of sympathy disciplined
with every touch, and an ideal of difficult things. Is not Art always
difficult? It has been so to Sargent, with everything at his fingers’ ends;
with everything so much at his fingers’ ends that under special circumstances
he once completed a life-size three-quarter length portrait in a single day. He
was in America, and had promised to paint the portrait. The sittings were put
off, and at last the friend who was to sit was suddenly called away; but
Sargent came with his materials in the morning, and the sitter gave him the
day. They were probably both nearly dead at the end of it, but a large finished
painting had been begun and ended.


 Sargent’s countrymen have appreciated every
manifestation of his gifts. Lately he exhibited eighty-three of his
water-colours in Brooklyn. He will not part with them singly. Brooklyn
enthusiastically bought the whole collection for its Art Museum.


Fame has not spoilt his retiring nature,
and even by his art a barrier is raised, in front of which the master will not
show himself, but I hope it is an intimacy that we have established with him in
his art. Mine is but the privilege of murmuring the introduction, and any
charges to be brought against me must be laid at Sargent’s door. For a great
artist creates not only his art, but that which it inspires. This is indeed the
mysterious province of artistic creation; the artist creating beyond his art
that which comes into our  minds through contact with it; so framing our
thoughts and setting in motion waves infinitely continued in the thoughts that
pass through every man to his companions.
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Brookwood Cemetery, Surrey, England — Sargent’s final
resting place




















Sargent’s grave
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