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  Introduction


  Background: Resource Description and Music


  This book is about how to create resource descriptions as the basis for bibliographic records for printed music, musical sound recordings and music video recordings. Cataloging music materials for any library can be a challenge, whether it is part of the main workflow or whether a division of specialists are detailed to tend to it. Music and its documentation is, as everyone is fond of saying, “different.” The primary and most obvious difference is that music itself is sound. Therefore musical documents are never equivalent to “the music itself;” rather, printed music is essentially a representation of the instructions for making the sound, and recorded music captures an instance of performance that yields sound. In this alone, music is different from all other types of library materials. Acquaintance with music, its performance, and its documentation (including its bibliography and historiography) is essential for efficient creating and appropriate bibliographic control. The experience of turning spots on lines into sound with the potential for life-changing effect is only the starting point. Understanding not just the historical origin of period music, but the history of the production of its documentation goes a long way toward helping a music cataloger appropriately interpret musical documents while avoiding distracting non-bibliographic detail. Comprehension of the entire process of yielding sound or video recordings of performances begins at the point where sound production itself begins, and stretches through simultaneous layers or dimensions of performance interpretation, recording technology and commercial production of salable representations. For these, and other reasons, music cataloging is a highly specialized and highly rewarding sort of work.


  Nevertheless, cataloging is, after all, cataloging. The music cataloger begins by examining an information object, and then proceeds to record a transcription of bibliographic data from integral sources of information. A physical description is formulated, and notes are made where needed to further clarify the content of the item, and especially its relationship to the work or works it contains. Once the description is completed, access points are formulated to serve as index entries in the catalog. Some access points, like titles proper or plate numbers, are automatically generated in online systems based on coding in the MARC21 formatted record. But others, like composer-preferred title combinations for expressions of musical works, are complex and must be constructed by the cataloger as well as entered into controlled vocabulary systems (usually an authority file) together with variant access points, which will serve as references. For music resources, access points are made under headings for composers and performers, as well as under the usual headings for editors, compilers, illustrators, translators, photographers, etc. A secondary goal of this book through all four editions remains to serve as a handbook for the beginning music cataloger. We do not explain either the basic principles of cataloging or the basic tenets of music librarianship, which are better dealt with elsewhere. This manual does presuppose a thorough understanding of Resource Description and Access and the RDA Toolkit, as well as a familiarity with certain basic source material for cataloging.


  Resource Description and Access (RDA)


  Resource Description and Access, or, RDA, is the latest set of cataloging instructions for creating bibliographic records for use in library catalogs. RDA is unique in several ways, including its embrace of the FRBR model (Functional Requirements for Bibliographic Records . . . see IFLA, 1998), which employs an entity-relationship approach to sorting the contents of the catalog according to the general schema: Works, Expressions, Manifestations, Items (known as WEMI). For the first time catalogers are asked to think about whether they are transcribing from a manifestation or recording details about a work, and so forth. This represents a significant leap forward for the library catalog from the point of view of database design, as we move from a flat-file one book-one record approach to a more sophisticated separation of entities. Music catalogers and users of music catalogs eventually will benefit greatly from the more sophisticated treatment of works as it moves away from notes in an item description to detailed authority-controlled “work” records.


  In the present cataloging arena, online catalogs are still governed by machine-readable cataloging (MARC), a 1960s schema for information sharing among computers. So the MARC21 records compiled using RDA do not look much different from those compiled using AACR2 (Anglo-American Cataloguing Rules, 2nd edition, 1978, 2003, 2008, ff.). Between the problems inherent in MARC-coding, and the fact that RDA supplies no non-coded display format, it becomes difficult at times for the new cataloger to grasp the distinction between recording the title proper (transcribed from the title page) and recording the carrier format (a term selected from a list, such as “volume”). Further, cataloging practice in the United States is heavily influenced by the policies of the Library of Congress. In the era of AACR2, there were a plethora of rule interpretations and music cataloging decisions issued by the Library of Congress’ various divisions. At present, RDA has brought a house-cleaning of sorts. The Library of Congress’ Program for Cooperative Cataloging (PCC) Policy Statements (PS, or “LC-PCC PS”) are linked within the RDA Toolkit and can be accessed from specific instructions. The Music Library Association also has created a set of policy statements called “Best Practices,” (MLA BP), which also are linked to both RDA and LC-PCC PS within the RDA Toolkit. Both the LC-PCC PS and MLA BP statements are in most cases pragmatic instructions. Unlike before, few of them contradict the tenets of specific instructions.


  Music Reference Tools


  Any cataloger of special materials must be familiar with the literature and bibliography of that body of material, and music is no exception. Specialized reference sources must be consulted during the cataloging process to determine how best to relate a particular description to the catalog in general and to the entire body of music literature in particular. A small set of basic reference tools constitute a must for any music cataloger. Although there is no substitution for a graduate course in music bibliography, a few key tools can be mentioned here.


  Bibliographers, Booksellers


  Several catalogs were developed by bibliographers and publishers for the purpose of tracking the availability of published music. The result is a good tool for looking back at what was originally published, especially in 19th century Europe. You sometimes need to know a composer's original title to establish a preferred title, or the titles of the parts of a multi-movement work. Once available in print (so look around your local music library, they might still be there in print), both are now available online:


  Hoffmeister


  http://www.hofmeister.rhul.ac.uk/2008/index.html Pazdirek


  https://archive.org/stream/universalhandboo01pazd#page/n3/mode/2up


  Musicology


  As musicology became a more sophisticated science toward the latter half of the 19th century, and then its center moved from Europe to the US about the time of the two world wars, musicologists were very much concerned with the location of source material. Eitner and Fetis are the German and French catalogs of sources developed before the wars; there is great overlap between them and sometimes it is comforting to double-check both for that reason. After the wars, everything was scattered about, and a new inventory was required. RISM (Repertoire International des Sources Musicales/International Inventory of Musical Sources) was developed as a means of generating a new inventory. Eitner, Fetis and RISM may be consulted in any music library and in the reference collections of many large interdisciplinary academic libraries:


  Eitner, Robert. Quellen-Lexikon


  https://archive.org/details/biographischbibl01eitn
Fetis, François-Joseph. Biographie universelle des musiciens.


  http://imslp.org/wiki/Biographie_universelle_des_musiciens_(Fétis,_François-Joseph)


  RISM Repertoire International des Sources Musicales series A1 B1 B2 https://opac.rism.info/metaopac/start.do?View=rism&Language=en


  Recordings


  Audiophiles used to take their hobby seriously, and as a result there were many grassroots efforts at discography that developed into very useful commercial tools. Of course, tools developed for selling recordings also were useful. This is one instance where the collapse of a market is visible to us. Tools like the great big loose-leaf Phonolog or the monthly, newsprint Schwann catalog are gone. Instead we are referred now to the archived gramophone.net, especially useful for establishing audio-geneology.


  Grammophon http://www.gramophone.net/


  New releases may be tracked using online services such as Classical Music Sentinel (http://www.classicalmusicsentinel.com/) or All Music(http://www.allmusic.com/).


  Bibliography for Bibliography


  Reference tools developed by music librarians for general and musicological reference are essential tools, and thus they are constantly being reintroduced in new editions. Most music bibliography or music librarianship courses will focus on these at some point. Still, a beginning might be:


  Duckles, Vincent H. 1997. Music Reference and Research Materials, 5th ed. by Ida Reed et al. New York: Schirmer Books.


  Brook, Barry S. and Richard Viano. 1997. Thematic Catalogues in Music: An Annotated Bibliography. 2nd ed. Stuyvesant, N.Y.: Pendragon Press.


  Randel, Don Michael, ed. 2003. The Harvard Dictionary of Music. Cambridge, Mass.: Belknap Press of Harvard University Press.


  Biobibliography


  Biobibliographical reference tools in music that include extensive lists of composers’ works together with key biographical summaries are very useful for establishing preferred titles. Classical texts can be identified using Duckles (1997). Grove Music Online is the successor to The New Grove Dictionary of Music and Musicians and can be found within Oxford Music Online:


  http://www.oxfordmusiconline.com.


  There you also will find The Oxford Dictionary of Music, The Grove Dictionary of American Music, and several other enormously useful sources. The other comprehensive biobibliographical dictionary is the famous Die Musik in Geschichte und Gegenwart (MGG):


  Die Music in Geschichte und Gegenwart: allgemeine Enzyklopädie der Musik, begründet von Friedrich Blume. Zweite, neubearbeitete Ausgabe herausgegeben von Ludwig Finscher. Kassel; New York: Bärenreiter, 1994-2008.


  MGG can be found in most music libraries and many academic library reference collections. It was recently announced that MGG online can be expected in 2017 (http://www.mgg-online.com/index_en.htm).


  Thematic Indexes


  Musicological tools created for understanding the complete output of a composer and for helping scholars find comparable manuscripts and editions of specific works include thematic incipits, so musical relationships are clear. Catalogers use these in preferred titles and as classification devices, and also to help understand which specific bits and pieces of larger works are excerpted in scores and recordings. Brook and Viano (Thematic Catalogues in Music: An Annotated Bibliography. Pendragon Press, 1997) is a good guide. LC-PCC PS for 6.16.1.3.3 points to:


  “Thematic Indexes Used in the Library of Congress/NACO Authority File” (http://bcc.musiclibraryassoc.org/BCC-Historical/BCC2011/Thematic_Indexes.htm).


  Web Resources for Music Catalogers


  Of course, music catalogers are savvy users of Internet resources, including Wikipedia (https://www.wikipedia.org/). These three websites are rich with information and tools for working music catalogers:


  Gaylord Music Library Musician’s Necrology database, updates composer’s death dates:
http://library.wustl.edu/units/music/necro/


    Indiana University Music Library Technical Services Division
(http://library.music.indiana.edu/tech_s/manuals/ts.htm)
Music Cataloging at Yale
(http://www.library.yale.edu/cataloging/music/musicat.htm)
Music OCLC Users Group Cataloging Tools
(http://www.musicoclcusers.org/catools.htm)


  The Music Publishers Association (MPA) Directory of Music Publishers is maintained in two lists:


  Music publishers:
http://www.mpa.org/directory-of-music-publishers/


  Publisher’s imprints:
http://www.mpa.org/directory-of-publisher-imprints/


  Musical Documents as Artifacts


  Almost all of the materials that will be described using this book were not created as or intended to be items in libraries. That is, they all were created with other purposes and other audiences in mind. In the opening paragraph of this introduction we reminded readers that music itself is sound, and thus, musical documents never are equivalent with the music, but rather always are artifacts of it. Printed music is intended primarily to be used as instructions for producing musical sound. This is why music tends to be on larger sheets of music either merely folded or barely sewn or stapled in the center, so the sheets will lie flat while in use. Miniature scores (RDA now calls them study scores) were meant for students or other music enthusiasts to pop into pockets so as to use them to follow along during a performance or while listening to a recording. Recorded music is at least twice removed from the artifacts with which catalogers deal. That is, the typical musical sound recording can be used to play back a recorded performance of the music. So, while the music cataloger is primarily concerned as a rule with presenting musical information, the artifactual information is also critical. Understanding this fact, and contemplating the use to which the items would normally be put will help the cataloger grasp the divergent sources of information encountered. Also, understanding the ways in which the items will be used by library clients will help the cataloger make decisions about levels of detail in the description and also about the extent of access that will be useful in the catalog. RDA’s embrace of the FRBR WEMI model helps by sorting the musical work from its published manifestation, and considering both separate from carriers. This entity separation helps make sense of the separate artifactual and musical realities present both in any single music resource and in music library collections.


  About This Book


  The first edition (1983) of this book grew from a set of eighteen cataloging examples used in a music librarianship practicum in the music library at the University of Illinois at Urbana-Champaign. Eventually the examples were expanded into a workshop outline used in continuing education programs created for the implementation of the second edition of the Anglo-American Cataloguing Rules in 1980-81. Library of Congress published policy statements were incorporated because of the need for a single source of basic information on how to apply AACR2 to music materials. The first edition was painstakingly produced from typescript on an IBM Selectric with music and Cyrillic elements; the images were photocopied from the scores and recordings used for the examples. The sound recordings in the first edition were all 33 1/3 rpm LPs, although earlier we had used both 78 and 45 rpm discs in the AACR2 workshops.


  The second edition updated the original text and expanded quite a bit with new examples and material to fill in the gaps. Originally published in 1986, and reprinted with corrections in 1988, this edition was much longer because it now contained so many more Library of Congress policy statements for music cataloging, and because the examples were expanded to include compact discs and cassette tape recordings. The text was created using digital files for the first time. It was written on a Kaypro personal computer and floppies were mailed to Solider Creek Press, which was an all Macintosh operation. We tried a couple of early Internet hookups but the technology was too much in its infancy and we could not get the Kaypro and the Mac to talk to each other. However, the quality of the illustrations in the examples was much improved using Macintosh software.


  The third edition, revised and enlarged with the assistance of Taras Pavlovsky, appeared in 1997. By this time the computing technology was sophisticated enough for us to work on separate machines but still share files with Soldier Creek Press. The book was enlarged by the addition of still more new examples, as well as being updated to reflect the latest AACR2 revisions and Library of Congress policies. We added chapters on description of music videos, archival collections, and multimedia products. Many of the original LP sound recording examples were removed and replaced with examples of CD recordings. Where the first two editions had all cataloging examples in one chapter, this edition had them incorporated throughout the text so as to better illustrate specific rules. We also gave up photocopied title pages, captions, and record labels in favor of facsimiles we produced by computer. Finally, we changed the title from Cataloging Music (which had often been confused with Smiraglia’s book Music Cataloging (Libraries Unlimited, 1989), to Describing Music Materials, while retaining the third edition statement.


  Soldier Creek Press, the original publisher of these editions, was incorporated in 1978 by Nancy B. Olson, famed audio-visual cataloger at Mankato State University in Minnesota. Olson had generated a long string of very helpful trainers’ manuals for the implementation of AACR2, as well as her annual home-grown index to the Library of Congress’ Cataloging Service Bulletin— this index was critical for catalogers to keep track of LC rule interpretations for AACR2. In 1983 Soldier Creek published the first edition of Cataloging Music: A Manual for Use with AACR2, which was met with immediate acclaim for its usefulness and timeliness. A second edition was published in 1986 and with it was born the idea of a series of desk copy manuals for music catalogers, called the Soldier Creek Music Series. (Because all Soldier Creek publications were cataloging manuals, there was no need to include the word “cataloging” in the series title.) The following editions were published in the series from 1987-2003:


  Perry Bratcher and Jennifer Smith. Music Subject Headings, 1988. Soldier Creek music series, no. 1.


  Jay Weitz. Music Coding and Tagging, 1990. Soldier Creek music series, no. 2. Ralph Hartsock. Notes for Music Catalogers, 1994. Soldier Creek music series, no. 3.


  Harriette Hemmassi. Music Subject Headings, 2nd ed., 1998. Soldier


  Creek music series, no. 4.


  Richard P. Smiraglia. Describing Music Materials, 3rd ed., 1997. Soldier Creek music series, no. 5.


  Jay Weitz. Music Coding and Tagging, 2nd ed., 2001. Soldier Creek music series, no. 6.


  In 2003, all of the authors in this series received letters from Soldier Creek Press announcing the dissolution of the press, the remand of copyright, and the fact that no further editions would be published.


  This fourth edition was prepared in 2015-2016 together with Jihee Beak, and was tested as a supplementary text for a graduate music cataloging course. We retained the facsimile examples from the third edition, but used scanned photographic reproductions for new examples. This time there are only three chapters for description of printed music, sound recordings and video recordings. It seemed to us that archival description had evolved along a different trajectory from library cataloging. The multimedia packages seem not to have lasted in the marketplace, but streaming audio and video are quite evident so examples now include those media as well. This edition is rewritten to a large extent to conform to the new instructions and paradigm represented in RDA. One result is that a chapter on form and choice of access points found in earlier editions is gone from this edition, replaced with a chapter on authorized access points. The concept of “uniform title” has evolved into the concept of the “preferred title,” as part of an authorized access point, which might require manipulation and addition of some elements for disambiguation and collocation. Many of the older LP examples were removed as were VHS video recordings. Many new examples have been added. A lengthy bibliography, that had appeared in earlier editions, has been replaced by the brief list in this introduction, with pointers to online resources that are both current and constantly updated by working catalogers.


  One of the ways that RDA is unique is the extent to which no particular display format is provided. ISBD-punctuation is permitted and is still being used by the Library of Congress, so we have chosen to retain that aspect of resource description in our examples. In order to clarify the distinction between RDA-based resource description and computerized markup of bibliographic data for information-sharing, we have not used MARC21 in the examples in the main body of the text. The text format we created separates elements of the description by entities, and separates authorized access points from elements of description. But we obviously are aware that most catalogers today are using RDA in combination with MARC21 as though the two were integrated (see for example, the Music Library Association’s Best Practices for Music Cataloging using RDA and MARC21, version 1.0.1, 1 April 2014, found among the resources in the RDA Toolkit). Accordingly, at the rear of the book, in Appendix A, we have rendered each example in MARC21 format using the OCLC Connexion approach to MARC21 record formatting.


  This edition was produced on iMac computers (and the occasional MacBook) in Microsoft Word, with RDA Toolkit and Catalogers Desktop open and readily at hand. All references to RDA, LC-PCC PS, MLA Best Practices and MARC21 are current as of December 15, 2015.


  1


  Description of Printed Music


  The steps in description of printed music are as follows:


  Technically read the music document, to determine the format and use of the item and to identify the preferred sources of information;


  Identify and carefully distinguish the work, expression, manifestation and item entities;


  Record the attributes of the manifestation, including: transcription of title, statement of responsibility, edition, publication (production, distribution, manufacture, etc. if appropriate), and series, and identifier for the manifestation;


  Describe the carrier by recording the carrier type, extent and dimensions;


  Make notes as appropriate.


  Technical Reading of Printed Music


  Technical reading of a musical document involves careful examination of all parts of the document to comprehend all potential sources of information. Printed scores often have title pages, much like book title pages, and these may be used as preferred sources of information. But there is a long history of decorative title pages on printed music (for commercial purposes—the artwork is intended to influence impulse buying). Decorative title pages often do not provide title information adequate to identify the musical work or to distinguish the work from the expression or manifestation. When this is the case, fuller information from elsewhere in the document will have to be transcribed in notes. Another typical publishing practice is to wrap a piece of music in a “list” or “passe-partout” title page, on which appears title and statement of responsibility data for several related works. In such cases, the cataloger will need to know whether fuller information appears elsewhere on the item. Caption titles—the title data that appear at the top of the first page of the printed music—frequently provide the only source of title and statement of responsibility data. Finally, in sets of scores and parts both must be examined to see whether the title and statement of responsibility data that appear on each are the same. Data on edition and musical presentation statements should be sought in the item. These will be closely linked to the nature of the item—in other words, the sort of musical document in hand will determine the style of presentation of the music. Commercial influences as well as the potential use of an item determine how the item is put together physically, which in turn has an influence on how bibliographic data will appear. For instance, a miniature score (intended for study or to be carried along to a concert) will be a fundamentally different physical artifact than would a conductor’s full score. In fact, music intended for study is likely to be bound and have a title page (in other words, look like a book), while music intended for performance probably will be unbound, tall, and able to lie flat on a music stand (therefore there will be less room for bibliographic data, which might in turn be briefer than that found on items intended for study).


  Publication and distribution data might be found in several places in the item. Title page, title page verso, bottom of the first page of music, and colophon (bottom of the last page of music or the last page of the item) are all common sites for these data. Also, it is important to browse through all parts of the item to determine whether plate and publisher’s numbers appear, and if they do, whether they differ from place to place within the item.


  A cursory glance at the musical notation at this stage also can be helpful. The cataloger should determine whether the parts actually are the parts for the work in score, for example, as well as the opposite, whether the score reflects all of the parts accurately. A glance at the notation also will confirm whether the piece is likely to be what it says it is—is it a work by J.S. Bach for tuba and celeste (not likely!)? If so, it probably is a transcription or arrangement that will need to be compared to editions of the original work, the bibliographic details of which must be ascertained. It also is important to look over the notation to see whether it is unique in any way—if so, a note will be required to that effect. In Baroque works does a figured bass appear? If so, has it been realized, and if so, by whom? In orchestral music, is the item a full score or a conductor’s score? If there are plate numbers do they seem to reflect the publisher’s name? If not, the item might be a reprint of an earlier edition that will need to be identified.


  Recording Attributes of the Manifestation


  Choosing the Sources of Information


  Determining which of the potential sources of the information in the item is to be preferred as the preferred source from which title and statement of responsibility data will be transcribed is the first step in the description of printed music. Some music materials have title pages, but others do not, and therefore the cataloger must use a title page substitute. In RDA, the choice among sources of information is based in the first instance on whether the resource being cataloged is issued as a single unit, or is part of an integrating resource (such as a serial, see 2.1.2). Serial music publications are a rarity; thus for the remainder of this chapter we make the assumption that any printed music publication is a single unit for which we are preparing a comprehensive description.


  Printed music often is issued without a title page. In other cases the title page will consist of a list of titles and other title information (such as is the case when a “list” or “passe-partout” title page is present), frequently with the title of the particular publication underlined.


  When a monograph-style title page is present it is used as the preferred source of information. A “list” title page also is to be used as the preferred source of information (2.2.2.2). When there is no title page, the cataloger should choose a title page substitute according to the instructions in 2.2.2.2. The part chosen as substitute must be the first of the following that has a title: cover, caption, masthead, or colophon. In the rare event that none of these is present or supplies a title, preference is given to a source within the resource that does.


  Bear in mind that decorative title pages are not the same as covers. A cover must be printed on material (usually heavier paper or card stock) that is different from the material on which the music is printed. A colorful title page is not necessarily a cover. Figure 1.1 shows the cover of a set of parts; there is no title page (this is also example 4-5).
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  Title and Statement of Responsibility


  Title Proper


  The first step in description will be transcription of the title of the resource. The purpose of transcription in this area is to create for the user a surrogate of the item. That is, the purpose is not necessarily to give information about the musical work—that will be handled later, in the notes area, if necessary. Therefore, do not be concerned that the transcribed title is not necessarily fully informative about the work. Transcribe what you see, so that the user who has consulted the catalog description will recognize the item when it is encountered.


  The initial step in the transcription of the title information requires that the cataloger make a judgment about the nature of the title itself. For example, if the title is “generic” (i.e., if it consists primarily of the name(s) of one or more types of composition), statements of other identifying elements such as medium of performance, opus number, etc., should be transcribed as part of the title proper.


  The reason for this exception is to prevent confusion in title indexes in which only the title proper is displayed. Without the identifying elements many titles would be indistinguishable. Consider, for example, two scores of symphonies by Johannes Brahms. The titles in full are Symphony I, C minor, op. 68 and Symphony 4, E minor, opus 98. If the identifying elements are not included in the title proper, each title would display in the bibliographic record as “Symphony.” To prevent this problem, such statements are transcribed as part of the title proper when the title consists of the name(s) of one or more types of composition, as instructed in 2.3.2.8.1.


  To make this determination the cataloger should first consider the title as a whole, then strip away all statements of medium of performance, enumeration, key, and date of composition. If what remains consists of the name of a type of composition, the title can be considered “generic.” The following are “generic” titles (the essential element is in bold type):


  Symphony no. 3, A major, op. 56
String quintet no. 1, A major, opus 18
Zwei Praeludien und Fugen fȕr Orgel, op. posth. 7


  In case of doubt about whether the term is the name of a type of composition, the cataloger should consult a dictionary of musical terminology. If the term is not defined there, it is unlikely that it is the name of a type of composition.


  Names of types of compositions that are modified adjectivally are considered “distinctive.” This means, quite simply, that the title is considered sufficient to identify the work without the addition of other identifying elements. The following would be considered “distinctive” titles (again the essential element is in bold type):


  Easter fresco for soprano, flute, horn, harp, and piano
Sinfonia mazedonia Nr. 4, fur grosses Orchester
Little suite for 5 cellos (1956)


  The instruction in 2.3.2.8.1 is to consider other identifying elements as part of the title proper when the title is generic and to consider such elements as other title information when the title is distinctive. Punctuation should be transcribed as it appears on the resource (1.7.3). The following are proper transcriptions of the preceding examples:


  Symphony no. 3, A major, op. 56
String quintet no. 1, A major, opus 18
Zwei Praeludien und Fugen fur Orgel, op. posth. 7
Easter fresco : for soprano, flute, horn, harp, and piano
Sinfonia mazedonia : Nr. 4, fur grosses Orchester
Little suite : for 5 cellos (1956)


  An AACR2 Library of Congress rule interpretation (5.1B1, Cataloging Service Bulletin 55: 16-17) gave useful advice that is still applicable about the following circumstances:


  Serial Numbering as Part of Title Proper


  Transcribe as part of the title proper a serial number (whether it appears as arabic or roman numerals or spelled out) appearing in conjunction with the title but without the designation “no.” or its equivalent, regardless of the nature of the title:


  Antiphony II : variations on a theme of Cavafy


  not:


  Antiphony : II : variations on a theme of Cavafy.


  Incomplete Parallel Data


  When succeeding statements of key, etc., are broken up in the source rather than grouped together by language, transcribe the statements so that all elements in one language are together. Treat the first group of elements in one language as part of the title proper and precede each one after the first by an equals sign. Thus,


  Concerto
D-Dur/D Major/Re Majeur
für Hom und Orchester
for Hom and Orchestra
pour Cor et Orchestre


  would be transcribed as:


  Concerto, D-Our, für Horn und Orchester = D major, for horn and orchestra= re majeur, pour cor et orchestra


  [A]pply the same idea to other title information.


  Sonata a velocita pazzesca
per for
cembalo


  The transcription would be:


  Sonata a velocita pazzesca : per cembalo


  If no real match in languages is possible, then give the first of the language forms, matching at least the other title information with the statement of responsibility if possible.


  Gregor Joseph Werner
Concerto per la camera a 4
für for
Violoncello & Piano
Herausgegeben und bearbeitet von Edited and arranged by
Richard Moder


  Transcription:


  Concerto per la camera : a 4 : fiir Violoncello & Piano / Gregor Joseph Werner ; herausgegeben und bearbeitet von Richard Moder.


  Figure 1.2 shows a title page with incomplete parallels (this is also example 1-13):
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  Statements of Responsibility


  Statements of responsibility should be transcribed following the title proper. As with the title, it is important to remember that the purpose of this transcription is to create a surrogate of the chief source of information for the purposes of matching the bibliographic description that the user finds in the catalog to the actual item. Therefore, do not be concerned about the form of the name transcribed, or even whether all relevant names appear in the chief source of information. Transcribe what you see. Later, when recording attributes of the work, these will be fully identified if necessary.


  2.4.1.1 instructs catalogers to transcribe statements of responsibility even though no person or body is named. Such statements appear frequently on music publications. It is easy to confuse such statements as “vocal score with piano,” or “edition for 2 pianos” with edition statements, or musical presentation statements (see below). Statements indicating an arrangement or version of the musical work are statements of responsibility because they imply the work of a person who has altered the musical content of the work for the publication.


  My fair lady / music by Frederick Loewe ; book and lyrics by Alan Jay Lerner ; vocal score


  Symphonien / Beethoven ; Klavierauszug von Franz Liszt


  Popular Music Folios


  Popular music folios (sometimes referred to as “pop-folios”) are usually sold as scores for voice and piano with guitar chord diagrams and chord symbols. They might contain simplified transcriptions of music that has appeared originally in recorded form. These are primarily commercial products, but they can be used by an ensemble that wants to perform in the style of the popular music group represented. Because these often mirror popular sound recordings, their covers or title pages often are illustrated in the same manner as the container of the corresponding recording. This presents a problem because the featured name on the title page is usually that of the performer, which might not be the composer of the music represented within. Figure 1.3 shows the cover and title-page from Taylor Swift’s 1989 (this is also example 1-12).
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  Transcribe such names as statements of responsibility:


  Born this way / Lady Gaga
1989 / Taylor Swift


  But:


  The closer you get / Alabama
Once upon a time / Donna Summer


  Edition


  Because of widespread colloquial misuse of the word “edition” and its foreign equivalents in musical documents, it can be confusing to determine which information should be included in the edition area for printed music. RDA 2.5.2.1 reminds us that there can be confusion concerning the presence of the word “edition” and that to be transcribed an edition statement must indicate some change in content from prior publications. However, because a wide variety of statements including the word “edition” can appear on music materials, music catalogers need to consider the distinction between the item cataloged and the work contained therein. The cataloger must remain aware of the difference between the aesthetic (the musical idea that constitutes the work) and the corporeal (the physical manifestation of that idea).


  Data about the production history of a specific physical manifestation are recorded in the edition area. A musical work can be presented in an infinite and bewildering array of altered states. That is, it can be arranged for any medium of performance, such as a symphonic work arranged for two pianos, an organ prelude arranged for concert band, a vocal work arranged for different voice ranges, a violin concerto arranged for flute and piano, etc. Because arrangements have undergone human intervention (that is, a person has rewritten the work), they actually constitute versions of the original work. The problem is that the word “edition” might be used in a chief source of information where “version” or “arrangement” perhaps would be more appropriate. Statements such as “Edition for 2 pianos” or “Klavierausgabe” (“Piano edition”) are descriptive of the work contained (i.e., they mean “arranged for two pianos” or “arranged for piano” respectively) and thus are not edition statements and should not be transcribed in the edition area.


  Also, the word “edition” can be used in a statement of responsibility to indicate a form of subsidiary authorship. Statements such as “Busoni edition” are statements of responsibility and should not be transcribed in the edition area unless they are accompanied by information indicative of their relationship to a specific physical manifestation. Such statements usually refer to the process of recording elements of interpretation such as fingerings, bowings, pedal marks, phrasing, breath indications, etc., and can be considered statements of responsibility relating to all editions (i.e., versions).


  Last, but not least, are statements such as “Wilhelm-Hansen edition,” “Edition Breitkopf,” or “Harmonia-Uitgave.” Despite the use of the word “edition,” such statements (which always include the name of the publisher or one of its subsidiaries, and usually are found in conjunction with a stock number) are referred to as “publisher’s numbers” (2.15.2; 2.15.3) and are not edition statements.


  Just what, then, should be transcribed in the edition area? Quite simply, those statements that refer to the production history of the physical item, all those copies of an item produced from substantially the same type image or master copy and issued by the same publishing entity. (There is no definition of “edition” in RDA, but here we can rely on AACR2, p. 617.) Such statements are those that are common in monographs, such as “2nd ed.,” “New ed.,” “Rev. ed.,” etc. However, with the exception of scholarly publications, such statements are uncommon on printed music.


  Voice Range for Songs


  The single exception is the statements of voice range (these examples are from a former AACR2 Music Cataloging Decision [MCD 11] March 1982):


  Hohe Stimme (Originallage)
Ausg. fiir hohe Stimme.
High key in F.


  Production


  For resources issued in unpublished form, details of production—place, producer’s name and date—can be recorded using the instructions at 2.7. Obviously, this is not directly applicable to published music.


  Publication


  Information for this area is recorded according to the general provisions of 2.8. Publication data are transcribed from the preferred source of information, which might be the bottom of the first page of music, or the colophon if the data do not appear on a title page (see 2.8.1.2). Place, publisher, and date of publication are transcribed, following the general provisions of RDA.


  Place of Publication; Name of Publisher


  Transcribe the place of publication from the same source as the publisher’s name, (title page, preliminaries, first page of music, colophon). Follow the general instructions at 2.8.2. If more than one place appears in the preferred source of information, the LC-PCC PS for 2.8.2 says to record the first named place. If the first-named place is not in the U.S. but a later place is, the LC-PCC PS says also to record the place in the U.S. The MLA Best Practices document says that if there is uncertainty about which place serves which publishing function to give all places.


  A publisher’s address can be given, if it is considered necessary, according to 4.3.1.3. No definition of necessity, however, is provided. In the past, addresses were recorded only for current U.S. publications with no standard numbering.


  Publisher’s names are transcribed according to 2.8.4.3.


  Dates of Publication, Distribution, etc.


  Instructions for transcribing or supplying dates of publication appear at 2.8.6.3 and follow the general provisions at 2.8.1. The preferred source of information is the same as for place and publisher. Because music publishers often do not indicate dates of publication, catalogers of printed music make frequent use of copyright dates to infer a probable date of publication. These dates more often than not appear at the bottom of the first page of music. (This handy practice allows the publisher to reissue a title from time to time with new covers for boosting sales without making any alterations in the original printing surface.) Probable dates are given in square brackets; uncertainty can be indicated by adding a question mark.


  It will often happen that printed music will carry neither a date of publication nor of copyright. In these cases, 2.8.6.6 requires the cataloger to supply an inferred or approximate date of publication whenever possible. The alternative “date of publication not identified” is not permitted by the LC-PCC PS for that instruction and several bits of advice are given for dating monographs. Several hints for dating printed music follow.


  Hidden Dates


  A good idea is to check the first and last pages of music to see if a printing date is present. If so, it can be used to infer a date of publication. Care must be exercised in this regard. Frequently the date of composition or of the completion of the manuscript will be inscribed at the end of a score. Occasionally items reproduced photographically from manuscripts will carry a date that indicates the date of the printing of the staff paper. Such dates can be regarded as “hints” to estimate dates of publication (that is, if the work was completed in 1973 we know it could not have been published before then), but should not be transcribed as dates of publication.


  East European publications from the Soviet-bloc era often carried colophons that supplied a date of publication. Also, East German publications indicated a “Lizenz Nummer.” As a rule of thumb, the final digits of the “Lizenz Nummer” indicated the year of publication. In some of the countries from this part of the world the practice of including colophons continues. Figure 1.4 shows the colophon from a recent publication from the Czech Republic (this is the colophon for example 1-13).
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  Popular Music Folios


  These collections usually are reprinted from a variety of individual sheet music publications. Copyright dates might appear at the foot of the first page of each song. Comparing the various copyright dates will give a hint as to the approximate date of publication of the collection, although care should be exercised that the information given in the bibliographic record is accurate. For example, if the span of copyright dates runs from 1974 to 1985, it is likely that the folio was published in 1986. Unfortunately, it is only probable; it could have been published in 1985.


  There are at least three ways to express the probable date of publication in a case such as this. If it really seems probable that 1986 represents the year of publication it may be expressed as a questioned date:


  [1986?]


  If there is any doubt on the cataloger’s part about the reliability of the more specific estimate (for example, if the item were being cataloged early in 1986 it would seem more likely that it had been published in 1985) it may be expressed as follows:


  [1985 or 1986]


  Finally, if the span between the last copyright date in the collection and the date the item is cataloged is greater than one year (for example, if the item above were being cataloged in 1987) the date may be expressed as:


  [between 1985 and 1987]


  Publishers’ Catalogs, National Bibliographies, etc.


  It also is possible to determine approximate dates of publication by consulting publishers’ catalogs or published bibliographies. For example, late nineteenth-century European publications often can be located in Pazdirek’s Universal-Handbuch der Musikliteratur (Hilversum: F. Knuf, 1967). Such efforts, however, require a great deal of time and bibliographic skill. For most library catalogs the results do not justify the effort.


  Early Printed Music


  For advice on the use of plate numbers, publisher’s addresses, etc., in dating early printed music, see D.W. Krummel’s Guide for Dating Early Published Music (Hackensack, N.J.: J. Boonin, 1974).


  Copyright Dates


  Copyright dates may be recorded according to 2.11. The MLA Best Practices document says to routinely record the latest copyright date, in addition to the date of publication. Copyright dates are transcribed with the © symbol.


  No Date Available


  In the event no reasonable date of publication can be given, RDA suggests using the phrase “date of publication not identified,” but the LC PCC-PS for 2.8.6.6 says not to do that if at all possible; rather, use all techniques available to infer and supply a date.


  Distribution and Manufacture


  Details concerning distribution (2.9) and/or manufacture (2.10) are recorded for resources that do not have details of publication. It is rare for published music not to have such details, thus it will be rare for details of distribution and manufacture to be added. LC-PCC PS for 2.9 and 2.10 restricts such statements to cases when details of publication are missing, but in those cases requires a full statement of place, name, and date. The effect is that details of distribution or manufacture will only rarely be recorded for published music manifestations.


  Series


  Series found on music materials are not substantially different from those found on other types of publications. A minor caveat applies, however. Do not confuse a publisher’s number on a printed music publication with a series statement.


  Notes on the Manifestation


  Notes are made to amplify details about the bibliographic identity of the manifestation described (such as the titles, parallel titles, publication, plate or publisher’s numbers). All notes serve to allow users to select likely candidates for retrieval from among otherwise similar or identical bibliographic descriptions. This is especially important in music cataloging, because music libraries are likely to contain more than one manifestation of musical works by the most commonly encountered composers.


  Notes on the manifestation are separate from notes concerning the carrier (see below), as well as notes relating to the expression of the work (see chapter 4). Because the notes are entity-specific, they must not be combined.


  Notes in bibliographic records for music manifestations include:


  Title proper: 2.17.2.3
Variations in title: 2.3.6.3
Parallel titles and other title information: 2.3.4.3
Statements of responsibility: 2.17.3.4, 2.17.3.5
Structured description of related manifestation: 2.17.1.1.3
Publication, distribution, manufacture: 2.17.7.3-9.3
Relationship to related item: 28.1.1.3
Series: 2.17.11.3
Publishers’ numbers and plate numbers: 2.15.2-3.3


  Plate and Publishers’ Numbers


  Plate numbers and publisher’s numbers can be crucial for bibliographic identification of editions and states, and sometimes for dating printed music. Publisher’s numbers are also critical information for ordering printed music, because few music publishers participate in the ISBN program (2.15.2, 2.15.3). Music Library Association Best Practices for Music Cataloging Using RDA and MARC21 for Chapter 2: Identifying Manifestations and Items recommends recording all plate and publisher’s numbers associated with any resource, including those from earlier manifestations (as in the case of a reprinted score).


  Standard Number and Terms of Availability


  It is rare but not unheard of for printed music to carry an International Standard Book Number (ISBN). If one appears, it should be transcribed (2.15.1.4, 2.15.1.5)


  Bagatelles, rondos, and other shorter works for piano / Ludwig van Beethoven.
— New York : Dover, 1987.
124 p. of music; 31 cm . . .
ISBN 0-4862-5392-9.


  More recently, an International Standard Music Number (ISMN) system has been created and is increasingly being employed for printed music materials. These numbers take the form “M-XXX- XXXXX-X” (“M” eight digits, check digit; in barcode form 9790 is substituted for “M”), and should be transcribed as well.


  Mozart : für Oboe, Harfe, Cembalo, Violine, Violoncello und Kontrabass = for oboe, harp, harpsichord, violin, violoncello and double bass I


  Alfred Schnittke. — Partitur. — Hamburg : Sikorski, c1995.


  1 score (20 p.) + 6 parts; 31 cm . . .


  ISMN M-003-02773-9.


  RDA content


  Record the content type, according to 6.9.1, using one of the approved terms at 6.9.1.3.


  notated music
performed music


  Describing Carriers


  Chapter 3 of RDA contains instructions for describing carriers; the attributes recorded are considered useful to users for selecting physical characteristics and formatting or encoding of the resource. The source of information for describing a carrier is the resource itself, including accompanying material and containers. In cases where a manifestation might be available in a variety of formats, only the elements of the manifestation being described are recorded. When a resource consists of more than one carrier type, RDA offers a variety of solutions from naming the predominant carrier to recording characteristics of all carriers present. Cataloger’s judgment will need to be applied in such cases. For online resources the term “online resource” is used; if the extent of the resource is known it is also recorded (e.g., “1 online resource”).


  Media Type


  The elements of the physical description area are a statement of extent accompanying a term from the RDA-approved list that identifies the type of carrier medium, a description of other physical details, and the size of the item.


  For printed music, the statement of the extent begins with an arabic numeral indicating the number of items present and is followed with the specific carrier designation that identifies the type of musical document in hand, for example:


  1 score


  1 vocal score


  Specific instructions for choosing the correct designator for types of scores and parts, and for arraying the descriptive data for sets of scores and parts may be found below.


  Types of Scores


  Given below are the definitions from the RDA “Glossary” for the types of scores and parts most commonly found in library collections. One should bear in mind that the bibliographic use of terminology as advocated in RDA does not necessarily coincide with the colloquial use of the same terms. For example, the word “score” is commonly used in everyday speech to indicate any type of printed music, although the traditional definition of a score is all of the parts of an ensemble on one set of staves. In fact, in RDA a “score” includes music for solo instrument or voice.


  Therefore, when attempting to choose the appropriate term keep in mind the basic definition of the word “score” as given below. The most basic requirement is that the score represent all of the parts necessary to perform a work. (This list is not alphabetical, but rather is ordered according to the likelihood of necessity of use.)


  SCORE. Graphical, symbolic, or word-based musical notation representing the sounds of all the parts of an ensemble or a work for solo performer or electronic media. Do not confuse with part.



    CONDENSED SCORE. A score in which the number of staves is reduced to two or a few, generally organized by instrumental sections or vocal parts, and often with cues for individual parts.


    VOCAL SCORE. A score showing all vocal parts, with the instrumental accompaniment either arranged for keyboard(s) or other chordal instrument(s) or omitted.


    PIANO SCORE. A reduction of an instrumental work or a vocal work with instruments to a version for piano. May include the words of a vocal work. CHORUS SCORE. A score of a work for solo voices and chorus showing only the parts for chorus, at least in those portions of the work in which the chorus sings, with the instrumental accompaniment either arranged for keyboard(s) or other chordal instrument(s) or omitted.


    STUDY SCORE. A score issued in a musical image of reduced size, not primarily intended for use in performance. A descriptive phrase such as “Study score,” “Miniature score,” “Taschenpartitur,” “Partition de poche,” etc., usually appears on the resource.


    PIANO [VIOLIN, ETC.] CONDUCTOR PART. A performance part for a piano [violin] performer in an ensemble, with cues for the other instruments that enable the performer of that part also to conduct.


    PART. In the context of notated music, a component consisting of the music for the use of one or more, but not all, performers.


    CHOIR BOOK. A large music book made to be placed on a stand in front of a choir. Each part is notated separately, usually in the configuration that presents, when the book is open, the soprano and tenor parts on the verso of a leaf, and the alto and bass parts on the recto of the next leaf.


    TABLE BOOK. A music book made to be placed on a table and displayed in such a way that the performers can read their parts while seated or standing across or around the table. Each part is notated separately, usually in a configuration that presents, when the book is open, different parts in inverted and/or perpendicular positions.


  Popular Music Folios


  Notice that “vocal score” applies only when the music was originally written for orchestra and now appears in a version for piano and voice(s). Because music in the popular idiom cannot be said to have been written for any particular medium of performance, let alone voice(s) and orchestra, a popular music folio (or a single song for that matter) cannot be said to be a “vocal score.” Describe such publications as “1 score.”


  Extent of Item


  In RDA, the extent of carrier means the number of units. Each type of unit is described separately:


  1 score


  4 parts


  1 score and 4 parts.


  For printed music (physical or digital) the extent is further recorded by giving the number of volumes, pages, leaves or columns (3.4.5) in parentheses:


  1 score (139 pages)


  1 condensed score (2 volumes).


  For example, a piano trio, with a score for the pianist, and one part each for the violin and violoncello, would be described as:


  1 score (32 pages) and 2 parts


  Note that no pagination is given when more than one part is present.


  If the item being cataloged is a score and set of parts for orchestral performance, only the number of unique parts is given. For example, a symphony for string orchestra, with multiple copies of parts for violin, viola, violoncello, and double bass, would be described as:


  1 score (79 pages) and 5 parts


  The number of multiple copies of each part would be considered item (local holdings) information and could be noted in the local bibliographic record. Most likely, such information is given in the library’s local circulation and holdings records instead of in the bibliographic record.


  Dimensions


  Dimensions of musical scores and parts are given by measuring the spine, following the instructions for other printed materials at 3.5.1.4.14. Note, “cm” is considered a symbol for “centimeters” rather than an abbreviation, and thus is not transcribed with a final period.


  1 score (29 pages) ; 31 cm


  Notes on the Carrier


  Notes are made to amplify details about the carrier that might not be apparent from the transcribed data. Notes on the carrier are separate from notes concerning the manifestation (see below), as well as notes relating to the expression of the work (see chapter 6). Because the notes are entity-specific, they must not be combined. If a resource is related to another item, 27.8.1.1.3 says to make a note:


  Facsimile of:
Bound with:


  Reproduction of:


  Media Type


  Record the media type contained in the carrier by using one or more of the terms in RDA Table 3.1 at 3.2.1.3. Printed music would be described as “unmediated.”


  Carrier Type


  Record the carrier type using one of the terms found at 3.3.1.3. Printed music, being unmediated, would be described as “volume.”


  Recording Attributes of the Work and Its Expressions


  In RDA, because of the separation of entities into Work-Expression-Manifestation-Item, the recording of attributes of works and expressions takes place apart from the transcription of bibliographic data from the resource. Much of the work associated with attributes of works and their expressions comes under the rubric of authority work, because it is at this stage of analysis that persons and bodies responsible for intellectual content are identified, and associated with preferred titles for specific works. The core requirements for recording attributes of works and expressions appear at 0.6.6. For works these include:


  Preferred title for the work


  Identifier for the work


  Form of work


  Date of work


  Place of origin of the work


  Other distinguishing characteristic of the work


  Additional core requirements apply to musical works, because they might be required to create a unique access point that differentiates works with similar titles. These are:


  Medium of performance


  Numeric designation of a musical work


  Key


  For expressions, the core requirements are:


  Identifier for the expression


  Content type


  Language of expression


  Date of expression


  Other distinguishing characteristic of the expression


  In chapter 4 we will thoroughly cover the processes of recording attributes of intellectual responsibility and indicating relationships among varying forms and among related Group 2 entities. Here, we will look at the sorts of notes that might be necessary to describe the work or expression contained in the manifestation under consideration. As we noted above, in the event any aspect of the transcribed data requires clarification, notes are made in the bibliographic description to provide that clarity. This is not just a matter of accuracy; it also is necessary to make clear why a given bibliographic record might have been retrieved using a particular access point.


  Notes on Attributes of Works


  Form of Composition and Medium of Performance


  Make a note on the form of composition of the work, if this is not already clear from the title transcription.


  Trio-sonata.
Opera.


  Make a note on the medium of performance of the work, again if it is unclear from the title transcription. Use the instructions at 7.21.1.3.


  For piano and orchestra.


  For unaccompanied voices (SATB).


  Dissertation


  If the work satisfies requirements for the awarding of an academic degree, provide details according to the provisions at 7.9.1.3.


  Ph.D. University of Nevada. 1989.


  Structured Contents


  In cataloging tradition, any note giving details about the intellectual contents of a resource is a kind of “contents” note. Informal notes include those that identify a segment of the resource:


  Includes historical notes in English, French and German.


  In RDA, these are called “unstructured descriptions” describing related content (24.4.3).


  Formal notes are those that detail the entire contents of a resource. In RDA these are considered a form of “structured description” indicating the relationships among manifestations and any works or expressions it might contain. The general provisions at 24.4.3 instruct the cataloger to create a description of the “related resource using the same data that would be recorded in RDA elements for a description of that resource.”


  Such contents notes can be very important to catalog users seeking a particular work, especially a song, in a collection. In this case, the relationship to be mapped is that between the individual works contained in the resource being cataloged. These are described using structured notes according to 25.1, its accompanying LC-PCC PS, and the MLA Best Practices. RDA uses the phrase “container of” to introduce such notes; at present the MARC21 format still provides the display constant “contents.”


  In the specific case of a collection of works all in the same musical form that is named in the title transcription, give only the other details (opus or thematic catalog numbering, key, etc.) in the contents note.


  Flute concertos / Wolfgang Amadeus Mozart . . . Contents: No. 1 in G, K. 313


  — No. 2 in D, K.314


  It is especially important to give complete contents for popular music folios.


  Separate lives, Burning heart & 10 knockout hits


  . . .


  Contents: Separate lives I words and music by Stephen Bishop — Burning heart I words and music by Jim Peterik and Frankie Sullivan — Lonely ol’ night I words and music by John Mellencamp — You belong to the city I words and music by Glenn Frey and Jack Tempchin — Crazy for you I words and music by Jon Lind and John Bettis — Broken wings I words and music by Richard Page, Steve George, and John Lang — Girls are more fun I words and music by Ray Parker, Jr. — Never I words and music by Holly Knight, Gene Bloch, Ann Wilson, and Nancy Wilson — Can’t fight this feeling I words and music by Kevin Cronin — Never ending story I words and music by Giorgio Moroder and Keith Forsey — Saving all my love for you I words by Gerry Goffin ; music by Michael Masser — The search is over I words and music by Frank Sullivan and Jim Peterik


  (Note that it continues to be rare for the movements of an individual musical work to be listed in a contents note, because the relationship is one between parts of a particular work; this is better indicated in a work record.)


  Notes on Attributes of Expressions


  Text (Language of Sung or Spoken Text)


  The language of the words of a vocal work should be indicated in a note made according to 6.11.1.3 whenever it is not clear from the content of the preceding description. The LC-PCC PS tells us to use the form of name for a language found in the MARC Code List for Languages.


  Edition and history


  Make notes relating the manifestation in hand to other related manifestations (27.1.1.3), to related expressions (26.1.1.3), or related works (25.1.1.3). In all cases use the instructions at 24.4 to provide an appropriate identifier. Identifiers for related manifestations include standard numbering, while the appropriate identifier for a related expression or work is its authorized access point.


  Notation


  Record the form of musical notation if it is other than what might normally be anticipated by a user. Use the list at 7.13.1.3. If necessary, make a note on details of the notation using the instructions at 7.13.1.4.


  Duration of performance


  Duration of performance of a work or its expression realized in a particular manifestation is given in the form HH:MM:SS according to the MLA Best Practices document with reference to 7.22.1.3-7.22.1.5.


  Audience


  If clearly stated in the resource, record the intended audience for the manifestation according to 7.7.1.3.


  Intended for children aged 5-7


  Content Type


  Record the content type contained in the expression by using one or more of the terms found in RDA Table 6.1 at 6.9.1.3.


  Notated music
Performed music


  Examples


  The remainder of this chapter contains actual examples of bibliographic records compiled for manifestations represented by title page surrogates. The surrogates do not contain art work that might have been found in the originals, but the fonts and spacing have been maintained for illustrative purposes.


  The bibliographic records are compiled using ISBD punctuation, according to RDA appendix D1.1 and the instructions found there.


  


  Example 1-1
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  Symphony no. 40, G minor, K 550 / Mozart. — New York : M. Baron Inc., [1944?].


  1 study score (51 pages) ; 21 cm — (Baron orchestra scores ; no. 17)


  Duration: 26:00.


  Plate number: MB 17.


  Notated music


  Unmediated


  Volume


  This miniature study score is bound pamphlet-style, and has a title page that can serve as preferred source of information. “Symphony” is the name of a type of composition, so the statements of serial and thematic index enumeration and the key are transcribed as part of the title proper.


  There is no date of publication—indeed, there are no dates anywhere on the item. By searching the series it is possible to place the date of publication in the vicinity of 1944, which is given in square brackets with a question mark to indicate uncertainty.


  The musical notation is printed in a reduced format so this item is described as “study score” in the carrier description area. The series statement is transcribed from the back cover, and the series number is found on the cover.


  The total duration is attained by adding together the durations of the individual movements.


  The symbol “MB 17” appears at the foot of each page (i.e., on each plate) of the printed music. This is a plate number, which is transcribed.


  


  Example 1-2
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  Carmen : opera in four acts / by Georges Bizet ; words by H. Meilhac and L. Halevy ; adapted from the novel by Prosper Merimee ; English version by Th. Baker. — New York : G. Schirmer, Inc., [1895]. ©1895.


  1 vocal score (391 pages) : portrait ; 28 cm. — (G. Schirmer’s vocal scores of grand and light operas)


  French and English words.


  Pl. no.: 12117.


  Notated music


  Unmediated


  Volume


  This vocal score has a title page that serves as preferred source of information. The title “Carmen” is not the name of a type of composition, so all extraneous title page data are transcribed as other title information.


  There is no date of publication, so the copyright date is used to infer a probable date of publication. The copyright date is also recorded.


  Notice the ISBD punctuation preceding an area is “full-stop-space-dash-space,” which precedes the series statement in this case; there is no period following the symbol “cm” in the statement of dimensions.


  The original orchestral accompaniment has been arranged for the piano, so this item is described as “1 vocal score.” The portrait of Bizet is described.


  The presence of words in both French and English (which is not clear from the title transcription) is indicated in a note. The plate number also is given in a note.


  


  Example 1-3
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  Requiem op. 58 / Boris Blacher ; Klavierauszug mit Text. — Berlin ; Wiesbaden : Bote & Bock, [1959]. ©1959.


  1 vocal score (104 pages) ; 31 cm


  For solo voices (SBar), chorus (SSAATTBB), and orchestra; accompaniment arranged for piano.


  Duration: approximately 45:00.


  Plate number: B & B 21529.


  Notated music


  Unmediated


  Volume


  This is an example of a score that is bound, and there is a title page to serve as chief source of information. “Requiem” is the name of a type of composition, so the opus number is included as part of the title proper. The statement “Klavierauszug mit Text” (i.e., “piano version with words”) implies responsibility because it indicates that the accompaniment has been arranged for piano. Therefore, it is transcribed in the statement of responsibility area, even though no name is associated with it.


  The first named place of publication is given. The probable date of publication is inferred from the copyright date and given in square brackets. The copyright date is also recorded.


  The orchestral accompaniment has been arranged for piano, so this item is described as “1 vocal score” in the physical description area.


  A precise formulation of voices is given in the note—this is potentially of use to conductors in selecting the piece from the catalog.


  The duration is given as an approximation because that is how it appears on the item.


  


  Example 1-4
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  Bläserquintett Nr. 3, c-moll, für Flöte, Oboe, Klarinette (B), Horn (Es), und Fagott / Gebauer, François-Rene ; herausgegeben von Udo Sirker. — München ; Leipzig : Verlag von F.E.C. Leuckart, [1970]. ©1970.


  5 parts ; 31 cm. — (Alte Musik. Klassische Bläserrnusik ; Nr. 121) (Leuckartiana)


  Title from cover.


  Plate number: F.E.C.L. 10553.


  Notated music


  Unmediated


  Volumes


  The cover of this set of parts presents a “list title page” (sometimes also called passe-partout) that contains more complete information than any of the captions of the parts, so it will serve as the preferred source of information. The entire title is transcribed as title proper because “Bläserquintett” (“wind quintet”) is the name of a type of composition. The composer’s name is transposed into the statement of responsibility exactly as it appears in the preferred source; it is followed by the subsequent statement of responsibility for the editor.


  The first named place of publication is transcribed. The publisher name is transcribed in full. The probable date of publication is inferred from the copyright date. The copyright date is also transcribed.


  Series information is transcribed from the preferred source, and once again is preceded by ISBD punctuation.


  The carrier is described by giving the number of parts and their dimensions.


  No note is made for the medium of performance because it is clear from the title transcription. It would be rare for musicians not to be able to recognize the names of their instruments in common Western European languages so no exception is made because the title page is in German.


  The fact that the title is transcribed from a cover is noted, as is the plate number.


  


  Example 1-5
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  Kantate Nr. 78 : Jesu, der du meine Seele (BWV 78) = Jesus, my beloved Saviour / Joh. Seb. Bach ; English version by J. Michael Diack ; Klavierauszug von Günter Raphael. -- Leipzig : Breitkopf & Härtel, [1957]. ©1933.


  1 vocal score (37 pages) ; 27 cm. — (Kirchenkantaten / Joh. Seb. Bach ; Klavierauszüge ; Nr. 78)


  Title from caption.


  For solo voices (SATB), chorus and piano.


  Plate number: J.S.B.I. 78.


  Notated music


  Unmediated


  Volume


  The list identification at number 78 on the title page is chosen as the preferred source of information (2.2.2.2). Notice that the complete parallel title is transcribed because parallel titles are to be recorded wherever they appear. Notice also that the title proper is the name of a type of composition; the remainder of the title information on the preferred source is transcribed as other title information.


  The place of publication and publisher name are transcribed from the title page. The date of publication “1957” is estimated from the Lizenz Nummer in the colophon. Because the date of publication differs from the copyright date both are given.


  The parallel caption titles are transcribed in a note.


  The languages of the expression are noted.


  The medium of performance of the expression of the work is noted.


  The plate number is given in a note.


  


  Example 1-6
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  Chez le docteur : piano et chant / Erik Satie ; paroles de Vincent Hyspa. — Paris ; New York : Editions Salabert, [1976]. ©1976.


  1 score (3 pages) ; 32 cm


  For medium voice and piano.


  Plate number: E.A.S. 17209.


  Notated music


  Unmediated


  Volume


  This song folio (one large sheet of paper folded once to make four pages) utilizes the first page as a title page; the music appears on the other three pages. The name of the author of the words is interpolated into the statement of responsibility because it appears prominently in the caption (2.4.2.2).


  Both Paris and New York are transcribed as place of publication. According to 2.8.2.2, as core, the first place is always recorded, and in this case, the place in the U.S. also is recorded.


  The copyright date is transcribed from the bottom of the first page of music, and is given along with a date of publication inferred from it.


  The note on medium of performance is added to specify the voice range.


  The plate number is given.


  


  Example 1-7
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  Gospel bells : a choice collection of gospel songs and standard hymns for church, Sunday school, endeavor, and evangelist / edited by E.O. Excell and W.E.M. Hackleman.


  — St. Louis, Mo. : Christian Board of Publication ; Indianapolis, Ind. : Hackleman Music Co., [between 1910 and 1919].


  1 condensed score (256 p.) ; 20 cm.


  Index of titles and first lines: p. 254-256.


  Notated music


  Unmediated


  Volume


  The title page is the preferred source of information for this hymn collection.


  Both publishers’ names and the respective place names are transcribed in this example because it is likely that the two companies performed different functions in the publication process.


  The date of publication is not given in the resource, but the work clearly was published in this decade; other editions have been dated in this same decade. 1.9.2.4 is used to express a probable range of years.


  The item is described as “l condensed score” because the separate vocal parts are written on two staves throughout.


  


  Example 1-8
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  The Theatre Guild presents Oklahoma! : a musical play based on the play “Green grow the lilacs” by Lynn Riggs / music by Richard Rodgers ; book and lyrics by Oscar Hammerstein, 2nd ; vocal score edited by Albert Sirmay. — New York, N.Y. : Williamson Music : sole selling agent, DeSylva, Brown & Henderson, [1943]. ©l943.


  1 vocal score (208 pages) ; 30 cm


  Plate number: C-523-.


  Notated music


  Unmediated


  Volume


  Note that the words that precede the actual title “Oklahoma!” are not recorded as part of the title proper (2.3.1.6), but are recorded as a variant title (2.3.6.3, LC-PCC PS, and MLA Best Practices document). Note that the other title information includes a name that is not a statement of responsibility for the manifestation of the work in hand, so that name is recorded as a grammatical part of the other title information. Finally, the statements of responsibility that pertain to the staged production but not to this item have not been transcribed because they are not directly relevant to the manifestation in hand.


  The details of publication are transcribed from the preferred source; the term “sole selling agent” is supplied from the first page of music, which is an alternative source (2.8.4.2) and so does not require interpolation in square brackets. The probable date of publication is inferred from the copyright date, which also is given.


  This is a vocal score, with all of the parts for singers on the same set of staves with the keyboard realization.


  The variant title is shown here as a note.


  The plate number is noted.


  


  Example 1-9


  [image: chpt_fig_013.png]


  The spaghetti incident? / Guns n’ Roses ; guitar-vocal with tablature. — The authorized edition. — Port Chester, N.Y. : Cherry Lane ; Milwaukee, Wis. : Exclusively distributed by Hal Leonard Corp., [1994]. ©l994.


  1 score (93, [2] pages) : illustrated ; 31 cm


  Rock music, as recorded by the musical group Guns n’ Roses; voice and guitar tablature with chord symbols.


  “Tablature explanation : Notation Legend” p. [94-95].


  “Due to licensing restrictions ‘Ain’t it fun’ and ‘Attitude’ do not appear in this songbook” — T.p. verso.


  Contents: Since I don’t have you / words and music by Joseph Rock, James Beaumont, and the Skyliners — New rose / words and music by Brian James — Down on the farm / words and music by Charlie Harper, Alvin Gibbs, and Nicky Garrett — Human being / words and music by Johnny Thunders and David Johansen — Raw power / words and music by Iggy Pop and James Williamson — Buick McKane / words and music by Marc Bolan — Big dumb sex / words and music by Christopher J. Cornell — Hair of the dog / words and music by Dan McCafferty, Darrell Sweet, Pete Agnew and Manuel Charlton — Black leather / words and music by Steve Jones — You can’t put your arms around a memory / words and music by Johnny Thunders — I don’t care about you / words and music Lee Ving.


  ISBN 0-89524-826-3


  Notated music


  Unmediated


  Volume


  This example is what is referred to as a “pop-folio” and is really a printed “manifestation” of a sound recording. A title page is present to serve as chief source of information. Note that the name of the rock group is given as a statement of responsibility because it appears in the preferred source (not because the statement identifies a composer necessarily). The phrase “guitar-vocal with tablature” appears on the cover, so it is transcribed as a statement of responsibility, because it implies work on someone’s behalf.


  The publisher and distributor names are both given. The trademark “Play it like it is” appears on the cover but is not transcribed.


  The date of publication is not given, but is inferred from the copyright date, which also is given.


  The carrier is described as score because it contains music (7.20.1.3) even though this is not traditionally a score, because it presents as keyboard music on one set of two linked staves.


  Note the description includes the term “guitar tablature” as well as “chord symbols.”


  Three contents notes are given to elucidate the contents of the volume. Two are unstructured: the tablature explanation (so users will know that exact fingering, etc., can be expected); the licensing statement (so users will know those two songs from the corresponding recording are not present). The formal contents note is a structured description of the songs (works) that constitute this collection; this is transcribed from the captions of each song, so as to include accurate statements of responsibility.


  


  Example 1-10
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  Night scenes : for speaker, flute, clarinet, two percussionists, piano and celesta (1985) / poetry by Lou Lipsitz ; music by Chandler Carter. —New York, N.Y. : Chandler Carter, [1985?]


  1 score (29 pages) ; 28 cm


  Title from cover.


  Reproduced from holograph.


  Notated music


  Unmediated


  Volume


  Music publishing has often been a risky business because of the high cost of production, and there is quite a tradition of self-publishing as well as of on-demand publishing (copies are produced as they are ordered to limit production costs). This score appears to be self-published xerographically by the composer. There is no imprint on it (the “Judy Green Music” legend at the bottom of each sheet is for the score paper), but a list of works by the composer is printed on both sides of the rear cover along with the composer’s address (presumably for inquiries).


  The cover is the preferred source of information (there is no title page).


  We assume the composer is the publisher, and we give only his name as it appears on the resource.


  A carrier note is added to convey to users the notion that the music is not typeset and therefore might be a bit difficult to read; the term “holograph” is used because the composer’s initials appear at the end of the score indicating that this is in his own hand.


  


  Example 1-11
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  Twenty-four Italian songs and arias of the seventeenth and eighteenth centuries. — For medium low voice. — New York, NY : G. Schirmer ; Milwaukee, WI ; distributed by Hal Leonard, [1986?]. ©1948.


  1 score (100 pages) ; 31 cm.


  1 audio disc : digital ; 4 3/4 in. — (Schirmer’s library of musical classics ; vol. 1723-B)


  With piano accompaniment.


  Italian words with English translations, mostly by Theodore Baker.


  Recorded accompaniment by John Keene, attached.


  Plate number: 41573.


  G. Schirmer: HL50481593.


  ISBN 0-7935-1514-9.


  Song albums are a mainstay of teaching music collections, these Schirmer albums introduced a new wrinkle into music cataloging—how to handle the accompanying compact disc that contains recorded accompaniments. The recorded accompaniments certainly could make the album more useful to singers. As issued by the publisher, the CD is attached with adhesive to an extra cover wrapped around the cover of the score. Because the CD is clearly meant to accompany the score (not the other way around), we catalog the score and add details of the CD.


  The title page of the score is the preferred source of information. Notice that the phrase identifying the version “for medium low voice” is transcribed as an edition statement.


  The publisher’s name (G. Schirmer) is given before the distributor’s (Hal Leonard). The date of publication is inferred. The score’s copyright date is 1948 but obviously the presence of the CD makes it clear that publication is more recent than that. The CD has a copyright date of ℗1986 on it, so we assume that the package could not have been published before that. Thus we estimate the publication date as 1986, given in square brackets because it is supplied and given with a question mark because it is questionable (i.e., we really don’t know when this was published). We disregard the various copyright dates that appear at the foot of each song. Also, we disregard the design copyright dates that appear on the covers.


  We describe both carriers, giving details of the score first because it is the primary part of the resource.


  The series statement is transcribed from the preferred source, but the series number is supplied from the cover.


  In a note on the works it is important to indicate that the words of all the songs appear in both Italian (which could have been inferred from the title) and English; browsing through the volume we see that all but two of the songs state that the English versions are by Theodore Baker, so that attribution is included in the note.


  The recorded accompaniments also are noted, as is the pianist.


  The plate number for the score is followed by the label name and number for the recording.


  No contents are given, partially because these collections are ubiquitous and their content is analyzed in reference sources, and partially because it would take a great deal of time to transcribe all of the title and statement of responsibility data. Some libraries might find it useful to have included the contents note.


  


  Example 1-12
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  1989 / Taylor Swift ; piano vocal guitar. — Nashville, TN : Sony/ATV Music Publishing LLC ; Milwaukee, WI : Exclusively distributed by Hal Leonard Corp., [2014]. ©2014.


  1 score (88 pages) ; 31 cm.


  Country music, as recorded by Taylor Swift.


  Voice and guitar tablature with chord symbols.


  Contents: Welcome to New York / words and music by Taylor Swift and Ryan Tedder — Blank space / words and music by Taylor Swift, Max Martin and Shellback — Style / words and music by Taylor Swift, Max Martin, Shellback and Ali Payami — Out of the woods / words and music by Taylor Swift and Jack Antonoff — All you had to do was stay / words and music by Taylor Swift and Max Martin — Shake it off / words and music by Taylor Swift, Max Martin and Shellback — I wish you would / words and music by Taylor Swift and Jack Antonoff — Bad blood ; Wildest dreams ; How you get the girl / words and music by Taylor Swift, Max Martin and Shellback — This love / words and music by Taylor Swift — I know places / words and music by Taylor Swift and Ryan Tedder — Clean / words and music by Taylor Swift and Imogen Heap.


  ISBN 978-1-4950-1098-9


  Notated music


  Unmediated


  Volume


  This country music “pop-folio” matches a very popular sound recording. A title page also serves as a table of contents. In this case, the singer Taylor Swift is indicated as principal composer of each song, but her name is transcribed as statement of responsibility because of its placement on the cover and title page. The phrase “piano vocal guitar” appears on the cover, so it is transcribed as a statement of responsibility, because it implies work on someone’s behalf.


  The publisher and distributor names are both given.


  The date of publication is inferred from the copyright dates that accompany each song. That date also is given in a separate copyright statement.


  A first note on the work identifies the type of music and its relationship to Swift.


  The distributor’s number is recorded as a publisher number for the carrier.


  Two contents notes are given to elucidate the contents of the volume. One is unstructured and explains the notation. The formal contents note is a structured description. Near the end three titles “Bad blood, Wildest dreams, and How you get the girl” are all transcribed together separated by space-semi-colon-space because they all have the same statement of responsibility.


  


  Example 1-13
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  Humoreska Ges dur op. 101, 7 pro klavir / Dvořák ; k vydání připravily Petra Kvasničková ; Markéta Stědronská = Humoresque in G flat major op. 101, 7 for piano / Dvořák ; edited by Petra Kvasničková ; Markéta Stědronská = Humoreske Ges-Dur op. 101, 7 / Dvořák ; herausgegeben von Petra Kvasničková ; Markéta Stědronská. — Urtext. — Kassel ; Basel ; London ; New York ; Praha : Bärenreiter, [2006]. ©2006.


  xiii pages, 1 score (9 pages) : illustrations ; 31 cm.


  Preface and Critical Report in Czech, English and German, including facsimiles of the manuscript.


  Plate number: BA 9503.


  ISMN 979-0-2601-0378-8


  Notated music


  Unmediated


  Volume


  The title proper includes the name of a type of composition, so numbering and medium of performance are transcribed with it. The parallels are incomplete because the numbering appears only once, but its placement suggests it is to be read into each different language statement so it has been transcribed as though there were complete parallels.


  “Urtext” is transcribed to indicate the edition.


  Several places of publication are given in the resource, but we have transcribed only the first-named and the place from the U.S.


  The date of publication is inferred from the copyright date. Both date of publication and copyright date are given.


  The preliminary pages contain text rather than music, so are shown preceding the statement of extent “1 score.”


  A note is given to indicate that the manifestation contains critical material in three languages and includes facsimiles of the composer’s scores.


  Summary


  Description of printed music begins with technical reading of the item, including all captions on score and parts and the foot of the first page of music, to select the preferred source of information, to get a sense of the type of music present, and also to comprehend the physical form of the item. Title pages are common in music, but captions and covers also often are utilized as chief sources.


  Description begins with the transcription of title and statement of responsibility data from the preferred source of information found on the manifestation. A distinction is made about the type of title: those that consist of the name of a type of composition will have more detail recorded as part of the title proper. In most cases the date of copyright will be transcribed in lieu of a date of publication, but for older items research might be required to establish an approximate date.


  Carrier description begins with a specific designation for the type of printed music document (score, part, etc.), but pagination, illustrations, and dimensions are recorded in much the same way they would be for printed books.


  Notes on chief source of information, medium of performance, and plate numbers are commonplace. If the work has not been fully identified in the process of title transcription, fuller detail, such as medium of performance, original medium (if the work is an arrangement), language of sung words, etc., is added in the notes. Contents notes are frequently made for resources with several distinctively titled works.


  2


  Description of Sound Recordings


  The steps in description of a sound recording are as follows:


  Technically read the disc and container, to select the preferred source of information;


  Identify the work, expression, manifestation, and item entities;


  Record the attributes of the manifestation, including: transcription of the title, statement of responsibility, edition, publication (production, distribution, manufacture, etc. if appropriate), and series, and identifier for the manifestation;


  Describe the carrier by recording the carrier type, extent and dimensions;


  Make notes as appropriate.


  Technical Reading of a Sound Recording


  Technical reading of a sound recording involves careful examination of all potential sources of information. Typically, title and statement of responsibility data will be found on the disc itself (or on a paper label attached to the disc in the case of LPs and older recordings), on the container, and in a booklet or pamphlet enclosed in the container alongside program notes, printed texts of vocal works, etc. At this point the cataloger must compare the various sources to see whether there are any differences in the data that appear on them. Because the data printed on the disc itself (or its paper label) will be the data transcribed for the basis of the description, it is important to see whether title or statement of responsibility data are given in fuller form elsewhere (in which case notes may be used to flesh out the description). Also, it is important to check all of the potential dates of performance, release, copyright, etc., as well as the recording history (analog to digital, direct to disc, etc.) to develop an understanding of the audiographic history of the recording, which might be reflected in different ways in different parts of the description. Finally, it is important to discover at this stage what, if any, information will need to be sought elsewhere (in reference sources).
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  For example, dates of release must sometimes be inferred from information about the performance recorded. Figure 2.1 shows the cover, front and rear, both discs, and some content from the inserted booklet (the cover of which forms the cover of the package).


  The cover of the inserted booklet forms the decorative cover of the CD. The rear cover is reproduced to show that this frequently is a place where individual work titles and durations are given. Notice the UPC-code is shown, and in small type copyright data for this release, and total duration of sound is given. We also reproduce the inside of the rear cover of the booklet, where we find detailed copyright data about the individual performances captured on this recording, as well as the music used for the performances. These data would overwhelm a normal library catalog record, but would be useful metadata for as ound recording archives, or an archives of Romero’s work. The two disc “labels” are also reproduced. Together in this illustration are shown all of the available sources of information for cataloging this recording. The actual cataloging appears later in this chapter as example 2.1.


  Recording Attributes of the Manifestation


  The Preferred Source of Information


  For sound recordings the preferred source of information is the label or labels as specified at 2.2.2.4. Note that for compact discs, the data printed on the disc are considered to constitute a “label.” The container and any pamphlets or inserts are useful sources of information and may be referred to in notes, but may not be substituted for the preferred source of information.


  Title and Statement of Responsibility Area


  Title Proper


  Transcribe the title proper from the label. If the title consists of musical terms, use the instructions at 2.3.2.8.1 (see also instructions in chapter 1). Remember that the purpose of transcription in this area is to create a surrogate of the resource. That is, the purpose is not necessarily to give information about the musical content of the recording; that will be handled later, in the notes area, if necessary. Therefore, do not be concerned that the label title is shorter or less informative than any title found elsewhere in the packaging. Transcribe what you see, so that the user who has consulted the catalog description will recognize the item when it is encountered.


  Collective Titles


  The name of a performer that appears in the chief source of information might actually be instead what often is called a collective title. The cataloger’s decision about what constitutes a title proper should be based on the prominence, wording, and typography of the labels, container, and accompanying textual matter of the recorded collection (also consult 2.3.1.5). Generally, when the name of the performer is in bolder type or in a more prominent position than either composer or title, it may be considered a collective title. RDA 2.3.2.9 addresses the recording of title information for resources that have no collective title. Simply transcribe each title separately, in the order in which it appears.


  Statement of Responsibility


  The statement of responsibility area for sound recordings is used in a precise way in RDA. The instruction requires the transcription of statements of responsibility associated with the title proper (2.4.2.3); all statements are recorded according to the general guidelines (2.4.1). Depending on the nature of the title proper, a statement of responsibility might include the names of composers of music, authors of texts, and collectors of field recordings, or it might contain the names of performers or the ensembles to which they belong. These names are transcribed because they identify the persons or bodies intellectually responsible for the material that has been recorded. If more than one title proper has been recorded, a statement of responsibility associated with each title proper should be recorded as well, if it appears in the preferred source of information.


  RDA 2.4.1.5 gives instructions for the case when a performing ensemble and its members are named together. In this case, the name of the ensemble is transcribed as statement of responsibility. The members’ names may be recorded in a note if it is considered important for identification of the resource.


  Edition


  Edition statements are rare on sound recordings. In sound recording manufacture and distribution there is no parallel for the practice of revising or correcting slightly a textual source and printing more copies or issuing a new edition, the print tradition from which edition statements are derived and for the identification of which they are transcribed into bibliographic descriptions. Recordings of specific performances often are reissued, to be sure. However, a reissue will require a new phonogram copyright, which alone would probably be sufficient to cause a separate and distinct bibliographic record for a subsequent reissue to be created. It is exceedingly unlikely that an edition statement would appear on a recording; the instructions for transcribing edition information usually are disregarded in the cataloging of sound recordings.


  Production


  For sound recordings issued in unpublished form, details of production—place, producer’s name and date—can be recorded using the instructions at 2.7.


  Publication


  Information for this area is recorded according to the general provisions of 2.8. Publication data are transcribed from the preferred source of information. Place, publisher, and date of publication are transcribed, following the general provisions of RDA.


  Place of Publication


  The place of publication for a sound recording should be transcribed from the preferred source of information if it appears there (2.8.2.2); if it does not appear there, it may be transcribed from anywhere in the resource. Despite this generous provision of the instruction, it is not unusual for a sound recording to indicate no place of publication. Reference to 2.8.2.6 will help here. If the place of publication is not indicated, the cataloger supplies it in square brackets, or if a place name is only probable, a question mark may be added to indicate uncertainty. If the locality is unknown, the country may be supplied instead. For example:


  United States] : Stax Records


  The point here is not to let the absence of a formally named place of publication cause undue concern. If desired, the cataloger can consult internet resources for information on the location of a particular publisher. Otherwise an estimate ([United States?]) will suffice. As a last resort, when not even the probable country of publication can be inferred, the phrase “Place of publication not identified” can be given. Figure 2.2 shows a compact disc label and the inside rear cover of the accompanying booklet, on which (in this case) the most official publication data appear.
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  In this case there is no place of publication given anywhere on the resource, but the recording clearly is published by Grammopon AB BIS. The disc label is BIS. According to the inside cover of the booklet, BIS headquarters are in Djürsholm, Sweden, which can be transcribed as place of publication.


  Publisher’s Name


  Providing the name of the publisher can be a confusing aspect of descriptive cataloging for sound recordings. The point is to determine the name most useful to the catalog user. A common difficulty is the appearance of several similar terms in the item, thus confusing the cataloger who may be unfamiliar with the vagaries of the entertainment industry. When a recording lists the name of a publisher, a trade name, and a series, all of which appear to be similar in nature, the cataloger must determine which name is to be preferred for this area.


  There are two practical approaches. First, examine the item to see if one of the names appears in conjunction with the serial number. This is the “trade name” and should be transcribed as the publisher name. If confusion still exists internet resources can be consulted to see how the firm gives its own name in different circumstances.


  While sound recording series do exist, they are somewhat less common than those for other types of materials. More often, sound recording companies utilize series titles as sales gimmicks. These names (such as Columbia Masterworks or Immortal Performances) may appear on the label, but more often they appear only on the container, usually in a smaller or different typeface from that used for the other data given. These should be recorded as series statements but likely will not be used as controlled access points.


  Dates of Publication, Distribution, Etc.


  The purpose of giving a date of publication is to identify the “edition” of the item in hand. For sound recordings, we are interested specifically in identifying the “release” of the sound contained in the recording. Many dates can appear on sound recordings, including dates of performance, dates of composition of works recorded, copyright of textual matter or artwork on the container, copyright of the sound (which corresponds to the release date), date of re-release, etc.


  Copyright Dates


  Since 1971 by international convention the symbol Ⓟ has been used to indicate the copyright date of recorded sound. Because the date used is the year of first release (publication) of the recording, such dates are useful in the absence of formally stated dates of publication (see 2.9.6.6, 2.10.1.4, and 2.11.1.3).


  Confusion stems from the wide array of dates that might be present on labels, containers, and accompanying texts. Various © dates might be present, indicating copyright protection for the work performed, or for the accompanying visual matter (the art work, program notes, librettos or song texts, etc.).


  When a single Ⓟ date is present it should be transcribed as the date of copyright of the recorded sound in addition to the date of publication. When various Ⓟ dates appear on a single recording, the cataloger must determine whether they represent a reissue (as would be the case when the recording has only one work), in which case the latest date should be transcribed, or whether each date represents the copyright for a different part of the recording. In the latter instance no Ⓟ date should be transcribed, because there is none that applies to the recording as a whole. An estimated date of publication can be arrived at by considering the latest Ⓟ date on the resource to be the likely date of publication. When no Ⓟ date is present on the resource, a © date before 1971 can be transcribed as the date of copyright.


  Another situation that might occur is that of the digitally remastered analog recording that has been released on compact disc. For such a recording, the © date (copyright for the textual matter on the container) may be used to infer the date of publication, but the Ⓟ date should also be transcribed.


  When both © and Ⓟ dates appear on the resource, later than 1970, the cataloger may use these to infer an estimated date of publication. The MLA Best Practices document for 2.11 says to record both “if it has been deemed useful for identification or access.” Common practice has become to record both regardless of their usefulness.


  When No Copyright Date is Present


  When no copyright dates are present on sound recordings, the cataloger, exercising great care, may estimate the date of release. It is reasonable to assume that a recent recording was released within one year of the date it was recorded, although this is not always a reliable yardstick, because many recordings are released years after their performance. When the date of recording is within the current twelve months it is probably safe to estimate the current year as the date of release.


  Another approach is even less reliable, but still worth mentioning. The cataloger can check a manufacturer’s number file to see whether there is a chronological pattern among recordings within a range of serial numbers. OCLC WorldCat probably contains the largest indexed set of such numberings. Be advised, however, that many recording manufacturers do not assign these so-called “serial” numbers serially, so this approach should be used only as a last resort. A date may be estimated in this way only when a clear chronological pattern is present in the file.


  Finally, one might consult published reviews to infer a date of release (the recording cannot have been released after it was reviewed). If all else fails, especially with older recordings, discographies might be of some help.


  Series


  Series titles are transcribed from the manifestation when present. Care should be taken not to confuse a label name or a sound recording manufacturer’s trade name with a series title.


  Notes on the Manifestation


  Notes are made to allow users to make relevance judgments when looking at descriptions in a catalog. That is, a catalog user who is browsing through a sequence of bibliographic records for sound recordings ought to be able to decide which recordings might be of interest. The simple bibliographical details given according to transcription from the preferred source of information often are quite sketchy for sound recordings (remember that the purpose of this transcription is to create in the catalog a surrogate for the resource). Consequently, it is commonplace for fairly extensive notes to be used in sound recording cataloging to provide catalog users with the best information possible about the musical works and performances recorded. Cataloging with RDA requires careful attention to the difference between notes on the manifestation, carrier (item), work, and expression entities.


  Make notes about any or all of the following, when applicable, in the order given below. Note that this order corresponds to the sequence of instructions as they were covered above.


  Source of title proper 2.17.2.3
Variations in title 2.3.6.3
Parallel titles and other title information 2.3.3-4.3
Statements of responsibility 2.17.3.4, 7.23.1.3
Related manifestations 27.1.1.3
Publication, distribution, etc. 2.17.7-9.3, 7.11.2.3
Series 2.17.11.3
Publisher’s numbers (i.e., Label Name and Number) 2.15.1.4


  Relations to Other Manifestations


  27.1.1.3 says to record relationships to other related manifestations according to 24.4, which says to give the identifier for the related manifestation. In the case of carriers of sound recordings, this would mean giving, in a note, the label name and number of related issues of the recording, when this information is known (usually when it is noted on the manifestation being cataloged).


  Publisher’s Numbers (i.e., Label Name and Number)


  The label name and number are primary identifiers for sound recordings.


  RDA 2.15.1.4 makes no particular provision for recording numbers for sound recordings, but the MLA Best Practices guide uses examples like those below. These come from a Library of Congress Rule Interpretation for AACR2 (rule 6.7B19 Cataloging Service Bulletin 14:17). Simply transcribe the name and numbers as they appear:


  Angel: S 37781
RCA Red Seal: ARLl-3715


  Prefer a set number to numbers for individual items in a set, if the set is the object of the bibliographic record; give both if set and item numbers do not appear on the individual discs:


    Philips: 6769 042
Philips: 9500 718 (disc 1)
Philips: 9500 719 (disc 2)


  Matrix numbers (letters and numbers that appear to be scratched into the matrix, the blank center area of a grooved disc) are recorded only when no other numbers appear (as will be the case for very early recordings, but rare otherwise):


  Melodiia: C10 06767 (matrix) — ClO 06768 (matrix)


  If more than one distinct number appears in the packaging give each:


  Pape: FSM 43721
Pape: POPR 790051 (on container)


  RDA Content


  Record the content type, according to 6.9.1, using one of the approved terms at 6.9.1.3, typically for sound recordings we will use “performed music.”


  Describing Carriers


  Chapter 3 of RDA contains instructions for describing carriers; the attributes recorded are considered useful to users for selecting physical characteristics and formatting or encoding of the resource. The source of information for describing a carrier is the resource itself, including accompanying material and containers. In cases where a manifestation might be available in a variety of formats, only the elements of the manifestation being described are recorded. When a resource consists of more than one carrier type, RDA offers a variety of solutions from naming on the predominant carrier to recording characteristics of all carriers present. Cataloger’s judgment will need to be applied in such cases.


  Media Type


  The elements of the physical description area are: a statement of extent accompanying a term from the RDA approved list that identifies the type of carrier medium; a description of the extent of the recorded material; and the size of the item.


  Types of Recordings


  Give the number of media in the manifestation together with the appropriate term from the list at 3.3.1.3. Audio carriers may be one of the following:


  audio belt
audio cartridge
audio cylinder
audio disc
audio roll
audio wire reel
audiocassette
audiotape reel
sound-track reel.


  Extent of Item


  In RDA, the extent of carrier means the number of units. Each type of unit is described separately, giving the duration of the recording parenthetically following the specific material designation:


  1 audio disc


  1 audiocassette.


  The purpose of the statement of extent is to give a user an idea of the length of the recording as a whole. Give the extent in the terms in which it is displayed in the recording’s sources of information. MLA Best Practices suggests giving the duration of the whole recording in the statement of extent, and giving durations of individual parts of the recording in notes. RDA’s Appendix B.5.3 for abbreviations applies, and specifically for units of time B.7. Give hours as “hr.” and minutes as “min.:”


  1 audio disc (38 min.)


  1 audiocassette (1 hr., 25 min.).


  Dimensions


  Give the dimensions of the audio carrier according to 3.5.1.4. For audio discs, the dimensions are given in inches (3.5.1.4.4 and LC PCC-PS). For cassettes the length x height in cm. followed by the width of the tape in mm. (3.5.1.4.3):


  1 audio disc (38 min.) ; 4 ¾ in.


  A compact disc:


  1 audio disc (2 hr.) ; 12 in.
An LP recording:


  1 audiocassette (1 hr., 25 min.) ; 10 x 7 cm., 4 mm. tape


  Notes on the Carriers


  Sound Characteristics


  A statement of sound characteristics is given according to RDA 3.16.1.3. The possibilities include:


    a) type of recording (3.16.2.3)

    b) recording medium (3.16.3.3)

    c) playing speed (3.16.4.3)

    d) groove characteristic (3.16.5.3)

    e) track configuration (3.16.6.3)

    f) tape configuration (3.16.7.3)

    g) configuration of playback channels (3.16.8.3)

    h) special playback characteristics (3.16.9.3)


  The MLA Best Practices document suggests giving type of recording, and playing speed for all audio carriers “if feasible.” In many examples below, “configuration of playback channel” is noted as well—stereo being the most common term appearing on resources.


  Durations


  Durations of individual segments of a recording may be given in notes. Durations of performed works or their expressions should be given in notes related to those entities, particularly in contents notes that identify individual works performed and captured on a specific recording.


  Program Notes


  Descriptive program notes are ubiquitous on sound recording containers. Frequently they have little useful information. Consider program notes to be important only when they are substantial (e.g., a separate booklet, score, libretto, etc.) or when they provide information that is unique, such as a discography, or historical or biographical information that cannot be found in standard reference sources. Do not consider the mere presence of textual matter on a container to be sufficiently significant to warrant making a note. On the other hand, when a booklet containing notes, texts of vocal works, discographies and translations of all of the preceding is present, make a note indicating such:


  Program notes inserted in container


  Media Type


  Record the media type contained in the carrier by using one or more of the terms in RDA Table 3.1 at 3.2.1.3. Sound recordings would be described as “audio.”


  Carrier Type


  Record the carrier type using one of the terms found at 3.3.1.3. These are the same terms used in recording details of the carrier above. Discs will be described as “audio disc.”


  Recording Attributes of the Work and Expression


  In chapter 1 we saw a brief explanation of how RDA’s separation of Work-Expression-Manifestation-Item entities affects the description of a resource. Core requirements for works are listed there, as are exceptions for musical works. All of this applies to musical works expressed as captured audible performances. It is important to understand that a sound recording contains a performance of an expression of a musical work, so the manifestation we are describing as an individual resource has both the characteristics of the expressed musical work and those of the performance of it, as well as the characteristics of the capture (recording) embedded in the sound recording manifested in the particular release in hand.


  RDA, despite its new sensitivity to the WEMI model, still predominantly treats sound recordings instead as particular expressions of a musical work (performed, recorded and “pressed” in a specific audio medium). Nonetheless, the cataloger must be attentive to recording attributes of all of the entities referred to here. Controlled access points may be assigned to provide access to all of the entities manifest in a resource, and thus it is important for the cataloger to record and keep separate attributes of each. Please review chapter 1 for details on attributes of the musical work and its expressions.


  Notes on Captured Performed Music


  Sung or Spoken Words


  Give a note on the language of words sung or spoken in the recorded performance, unless it is apparent from the rest of the resource description:


  Sung in Dutch


  Data on Recording Sessions


  Data on recording sessions, sometimes called data on capture, express relationships between the manifestation in hand and the performance of the musical work—in other words, a relationship among works, covered by 25.1.1.3 and 24.4. Information about the recording sessions can be used for audiographical purposes to identify particular performances that might have been released at different times on different labels or in different physical formats. Whenever information on the recording session is indicated in the resource, it should be given in a note:


  Recorded Oct. 27, 1955 (1st work), and Sept. 25-27, 1956 (2nd work), at Studio Domovina, Prague


  Figure 2.3 shows an example of the presence of fairly complex data on production and capture for each work on a recording, as well as names of performers of each piece.
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  For example, the inset in the lower right corner of the figure begins:


  2. No Better than This (4:13) Lee Brice, Vicky McGehee, Rob Hatch


  Rights are listed for the music used, and the musicians on the track are named. There are twelve tracks on this recording, and data appear for each one. This example is included to show the breadth and variety of data that appear often in tiny print, on packaging. Except in specialized repositories, most of this would not be included in a catalog record.


  Contents


  Contents notes are very important for musical sound recordings, most of which are collections. Information about the individual selections on a recording is essential when the recording collection cannot be browsed. In particular, a complete contents note can provide a backup source of access to individual titles in an online catalog that allows keyword searching. Therefore, complete contents should always be given when the recording has a collective title. As before, following 25.1.1.3, MLA Best Practices refers catalogers to LC PCC-PS “Formal Contents Notes (Structured Descriptions).”


  When contents are given, durations of the individual works (if present on the item) should be given in parentheses following the descriptive information for each work:


  
  Pleasure songs for flute . . . — Contents: Passepied from Suite de Ballet / Vaughan Williams (2:02) — Greensleeves (4:40) Molly on the shore / Grainger (4:13) …

  


  If all of the works on a sound recording that is a collection are in the same musical form and that musical form is named in the title area of the description, give only the other details in the contents note:


  
    Six sonatas for flute and harpsichord / Carl Philipp Emanuel Bach . . . — Contents: No. 1 in B flat major, Wq. 125 (6:14) — No. 2 in D major, Wq. 126 (6:26) — No. 3 in G major, Wq. 127 (7:01)

  


  When each performer on a collective sound recording performs a different selection, each name is given in parentheses following the transcription for the work performed:


  
    Dozier, B. Holland (Martha Reeves & The Vandellas) — You’ve really got a hold on me / W. Robinson, Jr. (The Miracles) — Signed, sealed, delivered / Stevie Wonder, S. Wright, L.M. Hardaway, L. Garrett (Stevie Wonder) . . .

  


  Figure 2.4 shows the disc and rear cover from a motion picture soundtrack recording. Each track clearly is (or is derived from) a separate work.
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  We can transcribe the contents from this rear cover:


  
    I put a spell on you (Fifty shades of grey) / Annie Lennox (3:30) – Undiscovered / Laura Welsh (2:54) – Earned it (Fifty shades of grey) / The Weeknd (4:11) – Meet me in the middle / Jessie Ware (5:08) – Love me like you do / Ellie Goulding (4:11) – Haunted / Beyoncé ; Michael Diamond remix (5:10) – Salted wound / Sia (4:31) – Beast of burden / The Rolling Stones (3:32) – I’m on fire / AWOLNATION (2:37) – Crazy in love / Beyoncé ; 2014 remix (3:47) – Witchcraft / Frank Sinatra (2:52) – One last night / Vaults (3:21) – Where you belong / The Weeknd (4:58) – I know you / Skylar Grey (4:59) – Ana and Christian (3:26) ; Did that hurt? (2:58) / Danny Elfman.

  


  In this complex contents note, several interesting aspects of transcription are used. The durations of each track are given parenthetically. Two tracks are identified as remixes, one with a name and one without, both are transcribed as subsequent statements of responsibility. The final two tracks have the same statement of responsibility so are combined into a single title transcription.


  EXAMPLES


  The remainder of this chapter contains actual examples of bibliographic records compiled for manifestations represented by surrogates of disc and cassette labels. The surrogates do not contain artwork that might have been found in the originals, but the fonts and spacing have been maintained for illustrative purposes. Additional data from elsewhere in the packaging also is indicated. The bibliographic records are compiled using ISBD punctuation, according to RDA appendix D1.1 and the instructions found there.


  


  Example 2-1


  [image: chpt_fig_022.jpg]


  This table appears on the rear cover:


  CD 1
JOAQUÍN RODRIGO 1901-1999
1-3 Concierto de Aranjuez+**23.37
HEITOR VILLA-LOBOS 1887-1959


  4Etude No. 1 in E minor1.49


  5Prelude No. 2 in E major 3.07


  Suite populaire brésiliene


  6Schottisch-Chôro4.17


  7Chôrinho4.36


  8Chôro No. 14.54


  ANON.


  9Romance Jeux interdits 1.50
JULIÁN ARCAS 1832-1882
10Fantasy on Themes from Verdi’s La traviata6.43
MAURO GIULIANI 1781-1829
11Variations on a Theme by Handel, op. 107+7.23
12-14Guitar Concerto No. 1 in A major, op. 30+**22.30


  CD 2


  ANTONIO VIVALDI 1678-1741
1-3Concerto in D major, RV 93º12.03


  RODRIGO


  4-6Tres pequeñas piezas8.26


  CELEDONIO ROMERO 1913-1996 / FEDERICO MOREO TORROBA 1891-1982


  7-9Concierto de Málaga**22.18


  ISAAC ALBÉNIZ 1860-1909


  10Tango España, op. 165*2.16


  FRANCESCO TÁRREGA 1852-1909
11Recuerdos de la Alhambra4.40


  RODRIGO


  12-14 Concierto para una fiesta**28.11


  Under the table appears:


  Pepe Romero guitar


  Celín Romero guitar* • I Musiciº Academy of St. Martin in the Fields/Sir Neville Marriner**


  In a box to the right is found:


  This compilation


  Ⓟ2005 Decca Music Group Limited
©2005 Decca Music Group Limited
. . .


  Booklet enclosed


  Total timing 159:10 DDD/ADD+
PHILIPS


  A Universal Music Company
www.universalclassics.com
B0003326-02 PX2



  The Universal Product Code (UPC) appears below that:


    0-28947-56360-0




    The art of Pepe Romero. – New York : Philips, [2005]. Ⓟ2005, ©2005.
2 audio discs (159 min., 10 sec.) : 4 ¾ in.


    Digital


    Stereo


    Pepe Romero, guitar ; Celín Romero, guitar ; I Musici ; Academy of St. Martin in the Fields ; Neville Marriner, conductor.


    Contains previously recorded material.


    Title on container: The art of Pepe Romero : guitar favorites. Program notes in booklet.


    Philips: B0003326-02 (set)(B0003326-02CD01 — B003326-02CD02)
Contents: CD 1. Concierto de aranjuez / Joaquín Rodrigo (23:37) — Etude no. 1 in E minor (1:49) ; Prelude no. 2 in E major (3:07) ; Suite populaire brésiliene (8:53) ; Chôro no. 1 (4:54) / Heitor Villa-Lobos — Romance [from] Jeux Interdits / Anon. (1:50) — Fantasy on themes from Verdi’s La traviata / Julián Arcas (6:43) — Variations on a theme by Handel : op. 107 (7:23) ; Guitar concerto no. 1 in a major, op. 30 (22:30) / Mauro Giuliani. – CD 2. Concerto in D major, RV 93 / Antonio Vivaldi (12:03) — Tres pequeñas piezas / Rodrigo (8:26) — Concierto de Málaga / Celedonio Romero ; Federico Moreo Torroba (22:18) — Tango España : op. 165 / Isaac Albéniz (2:16) – Recuerdos de la Alhambra / Francesco Tárrega (4:40) — Concierto para una fiesta / Rodrigo (28:11).


    performed music
audio disc


  This compact disc contains prerecorded material gathered into a marketable package featuring guitarist Pepe Romero, with guitarist Celín Romero and The Academy of St. Martin in the Fields conducted by Neville Marriner assisting on various tracks.


  The title proper is transcribed from the disc, which is the preferred source of information. A subtitle appears on the container; this is transcribed in a note on the manifestation as is the fact that this compilation contains previously recorded material.


  The date of publication is inferred from the two copyright dates appearing on the resource. The copyright dates also are given following the MLA Best Practices for 2.11.


  The duration as given in the extent of item is transcribed from the rear of the container.


  Note that the term “stereo” appears on the disc, therefore it is transcribed as information identifying the configuration of playback.


  The performers are identified in a note on the recording as a work.


  A list of editions performed from, and individual phonogram copyright dates for the tracks appears inside the rear of the booklet (this is shown above in Figure 2.1). This material is too complex to be included in this bibliographic record. The main rationale to keep in mind is that those apply to the original captures that are reproduced here. So the data appear in the booklet by law to identify rights associated with those captures. But the recording we are cataloging has a new phonogram copyright as a compilation, hence those data would be considered not directly applicable to the manifestation in hand.


  The label name and number for the set is transcribed first, and the numbers for the individual discs in the set are transcribed also and given in parentheses.


  The complex contents note identifies all of the works performed, these are transcribed from the table on the rear of the container (the same data appear in the booklet). Notice that works consisting of the names of types of composition are transcribed including medium, key and numbering, and works with distinctive titles are transcribed with numbering appearing as other title information. Statements of responsibility for the works are transcribed, and the duration of each work, as given in the table, also is transcribed.


  


  Example 2-2
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  On container verso:


  62:32
CD Made in U.S.A.
Printed in Canada


  Liturgy of St. John Chrysostom : op. 41 / Pyotr Ilyich Tchaikovsky. — [Canada?] : Russian Disc, [1994]. Ⓟl994.


  1 audio disc (62 min., 32 sec.) : 4 3/4 in.


  Digital


  Stereo


  Leningrad Glinka Choir ; Vladislav Chernushenko, conductor.
Russian Disc: RD CD 11 040


  performed music
audio


  audio disc


  This compact disc recording contains one work by one composer, which makes transcription fairly simple. Note that the title proper does not consist of the name of a type of composition, so the opus number appears as other title information.


  The verso of the container says: “CD made in U.S.A; printed in Canada.” With no further information than that, the use of “Canada” as place of publication is a guess, so it is given in square brackets and with a question mark. The date of publication is inferred from the phonogram copyright date; reference within the liturgy to Pimen, Patriarch of the Russian Orthodox Church, indicates that the performance was recorded prior to his death in 1991.


  Note that the term “stereo” appears on the disc, therefore it is transcribed as information identifying the configuration of playback.


  Brief program notes that appear on the booklet in the container are disregarded in this description, because they do not contain any significant information, and in particular they do not contain anything that has been transcribed.


  


  Example 2-3
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  On p. 10 of booklet:


  Recording location: St. Eustach, Montréal, 16 May 1991 (1-8) and 3 October 1991 (9-13). Publisher: Universal Edition AG, Vienna


  On cover of booklet:


  JANÁČEK


  Glagolitic Mass Glagolitische Messe


  Sinfonietta


  Troitskaya Randová Kaludov Leiferkus


  DUTOIT • MONTRÉAL


  On back cover of booklet:




  Natalia Troitskaya soprano


  Eva Randová mezzo-soprano


  Kaludi Kaludov tenor


  Sergei Leiferkus bass


  Thomas Trotter organ


  Choeur et Orchestre Symphonique de Montréal


  Chorus director: Iwan Edwards


  Charles Dutoit


  Sinfonietta ; Mša glagolskaja = Glagolitic mass / Janáček. – London : London, [1994]. Ⓟ1994.


  1 audio disc (1 hr., 5 min., 14 sec.) ; 4 3/4 in.


  Digital


  Stereo


  Sung in Old Church Slavic (mass).


  Parallel title on container: Glagolitische Messe.


  Natalia Troitskaya, soprano ; Eva Randová, mezzo-soprano ; Kaludi Kaludov, tenor ; Sergei Leiferkus, bass ; Thomas Trotter, organ (Mass) ; Choeur et Orchestre Symphonique de Montréal ; chorus director, Iwan Edwards ; Charles Dutoit, conductor.


  Recorded at St. Eustache, Montréal, 16 May 1991 (Mass), and 3 Oct. 1991 (Sinfonietta).


    Editions recorded: Vienna : Universal Edition.


    Program notes, and words of the Mass in Old Church Slavic and English in booklet.


    London: 436 211-2.


    Contents: Mša glagolskaja (41 min.) — Sinfonietta (24 min., 14 sec.).


    performed


    music


    audio


    audio disc


  This compact disc recording contains two works by the same composer. Note that the titles of the two works are reversed on the disc label (the mass actually is the first work on the recording), so it is necessary to make a contents note to clarify the positioning of the two works. Also, in the notes on performers and recording sessions it is necessary to indicate the work to which each element applies, in this case by using “Mass” or “Sinfonietta” in parentheses. The additional German language parallel title for the mass appears only on the container, so it is not interpolated into the transcription; rather it is given in a note.


  The label of this disc and the copyright statements on the container clearly show the Decca Record Company as the publishing entity, but London is the trademark or label-name that is recorded in the details of publication, distribution, etc., area, and as the publisher’s number.


  The program notes are noted in this instance because they accompany the words of the Mass, which are separately printed in both Slavonic and English. (Note that the Library of Congress uses the term “Old Church Slavic” for “Church Slavonic.”)


  


  Example 2-4
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  On container:


    Ludwig van Beethoven
Symphonien Nr. 2 & 7
Berliner Philharmoniker
Herbert von Karajan
GALLERIA
Digitally Remastered


  Program notes (6 pages) in container. Durations on container verso. On back cover of booklet: ©1986


  Symphonie No. 2, op. 36 ; Symphonie No. 7, op. 92 / Ludwig van Beethoven. — Hamburg : Deutsche Grammophon, [1986], Ⓟ1977, ©1986.


  1 audio disc (1 hr., 17 min.) ; 4 3/4 in. – (Galleria)


  Digital


  Stereo


  Berliner Philharmoniker ; Herbert von Karajan, conductor.


  Recorded 1977; digitally remastered.


  Durations: 31:06 ; 35:05.


  Deutsche Grammophon: 419 050-2


  performed music


  audio


  audio disc


  This compact disc contains two works by the same composer. Note that the titles proper consist of the name of a type of composition, so the work numbering is treated as title proper data, not as other title information.


  This recording was produced from a digital remastering of a performance originally captured on analog tape, which we note as capture information. The date of publication is inferred from the latest date of copyright. Both copyright and phonogram copyright dates also are given.


  Note that a series statement appears on the container and is transcribed.


  The program notes, which occur in four languages and occupy the accompanying booklet, are disregarded for this description, because they do not contain any substantial or unique information.


  


  Example 2-5


  [image: chpt_fig_026.jpg]


  Around circumference of disc (and repeated at the bottom of the rear of the cover):


  ©2014Ⓟ2014 Curb Records, Inc. Manufactured and distributed by Curb Records, Inc. Nashville, TN. Printed in the USA. The Curb logo is registered in the USA and certain other countries throughout the world. WARNING: All rights reserved . . . . D2-79392


  On rear cover:


    1. I DON’T DANCE

		      	
    2. NO BETTER THAN THIS

		      	
    3. SHOW YOU OFF TONIGHT

		      	
    4. ALWAYS THE ONLY ONE

		      	
    5. GOOD MAN

		      	
    6. DRINKING CLASS

		      	
    7. THAT DON’T SOUND LIKE YOU


  8. GIRLS IN BIKINIS


  9. SIRENS


  10. SOMEBODY’S BEEN DRINKING


  11. HARD TO FIGURE OUT (THE AIRPORT SONG)


  12. MY CAROLINA


  13. PANAMA CITY


  Track 1 Produced by Lee Brice • Tracks 2, 7-9, 11-13
Produced by Jon Stone and Lee Brice • Tracks 3-6, 10
Produced by Matt McClure, Kyle Jacobs and Lee Brice


  Durations are in the booklet together with notes on the capture of each track (see Figure 2.3 above).


  I don’t dance / Lee Brice. – Nashville, TN : Curb Records, Inc. [2014]. ©2014, Ⓟ2014.


  1 audio disc (47 min., 54 sec.) ; 4 ¾ in.


  Digital


  Country music by Lee Brice.


  Lee Brice with various accompanying artists.


  Credits and durations in booklet.


  Curb Records: D2-79392


  Contents: I don’t dance – No better than this – Show you off tonight – Always the only one – Good man – Drinking class – That don’t sound like you – Girls in bikinis – Sirens – Somebody’s been drinking – Hard to figure out : the airport song – My Carolina – Panama City.


  performed music


  audio


  audio disc


  This country music CD contains songs by Lee Brice. They were produced at several studios in Nashville, which are identified together with the names of band members and recording specialists in the booklet (see Figure 2.3). Most of this detail does not get transcribed into the description of this particular resource, again because the manifestation in hand is a compilation of those earlier captured sessions.


  The title, statement of responsibility and details of publication are transcribed from the disc. The date of publication is inferred from the copyright dates and is given in square brackets; both copyright dates also are given.


  A note identifying the musical form is given and this identifies Brice as composer of the musical works. This is a note on the works.


  A second note is combined with detail about creative attribution for performance; this is a note on the expression.


  The booklet’s presence is identified in a note on the manifestation. Complete contents are transcribed from the container.


  


  Example 2-6


  [image: chpt_fig_027.jpg]


  Contents and durations on container verso.


  Also on container verso:


  Mark Wood, percussion


  Recorded at the State University of New York at Purchase, Recital Hall, June 1993


  John Corigliano, Alec Wilder. — Westbury, NY : Koch International Classics, [1994]. Ⓟ©1994.


  1 audio disc (50 min., 46 sec.) ; 4 3/4 in.


  Digital


  Music for oboe with various accompaniments.


  Brooklyn Philharmonic ; Michael Barrett, conductor ; Humbert Lucarelli, oboe ; Mark Wood, percussion (sixth work).


  Recorded at the State University of New York at Purchase Recital Hall, June 1993.


  Koch International Classics: 3-7187-2HI.


  Contents: The winter’s past / Wayne Barlow (5:15) -- Concerto for oboe, orchestra and percussion / Alec Wilder (20:33) — Requiem ; Narrative / Robert Bloom (6:51 ; 6:31) — Aria for oboe and strings / John Corigliano (6:20) — Piece for oboe and improvisatory percussion / Alec Wilder (4:16).


  performed music


  audio


  audio disc


  This recording apparently was produced to emphasize its primary contents, which are oboe works by Corigliano and Wilder. The disc label contains no title information other than the names of these two composers and the performer statements of responsibility. The cover of the booklet (which appears as the container cover, and which is not reproduced here) has some title information but only for the Wilder and Corigliano works. This is a good example of a case where the transcription creates a surrogate of the disc but is not thoroughly informative about the contents of the recording, which must be spelled out in the notes area.


  The date of publication is inferred; the copyright dates are transcribed with both symbols.


  A note on the works identifies the medium of performance.


  A note on the performers indicates that the percussionist performs only on the sixth work. A note on the capture of a specific performance is given.


  The contents note identifies each work and its composer together with the duration of each performance.


  


  Example 2-7


  [image: chpt_fig_028.jpg]


  Around circumference of disc:


  Ⓟ© 1994 John Mellencamp, Manufactured And Marketed By Polygram Records, Inc. New York, New York


  Dance naked / John Mellencarnp. — New York, New York : Mercury, [1994]. Ⓟ© 1994.


  1 audio disc (29 min., 6 sec.) ; 4 3/4 in.


  Digital


  Rock music.


  John Mellencamp, with accompaniment.


  Works by Mellencamp, Van Morrison (4th work), and Mellencamp and George Green (6th, 8-9th works).


  Recorded at Belmont Mall Studio, Belmont, Ind., 1994.


  Words printed as text in container.


  Mercury: 314 522 428-2


  Contents: Dance naked (3:00) — Brothers (3:14) — When Margaret comes to town (3:20) — Wild night / with Me’shell Ndegeocello (3:28) — L.u.v. (2:59) — Another sunny day 12125 (3:02) — Too much to think about (3:02) — The big jack (3:23) — The breakout (3:38).


  performed music


  audio


  audio disc


  This rock recording was quite popular in the summer of 1994, as Mellencamp conducted a national tour to promote it. Notice that the recording really constitutes a work in several movements produced by Mellencamp and Wanchin. It also is true, however, that the individual songs have diverse authorship, as is noted directly on the disc, thus each is a work in its own right.


  The title and statement of responsibility are transcribed from the disc. The details of publication also are transcribed from the disc. The date of publication is inferred from the copyright dates and is given in square brackets; the dates of copyright also are transcribed.


  A note on the musical form of the works is given.


  A great deal of information about the personnel performing each piece appears in the booklet in the container (not reproduced here); a library collection devoted to rock music might warrant a more fulsome description than is given in this example. Here we give a simple note on creative attribution for the performance, which is the expression.


  A note on creative attribution for the works performed is given.


  A note giving details of the capture of the performance is given, this also is a note on the expression.


    A note on the presence of song texts is given to describe the manifestation.


    Complete contents are transcribed from the cover.


  


  Example 2-8


  [image: chpt_fig_029.jpg]


  Around circumference of disc:


  Ⓟ2015 Universal Studios and Republic Records, a division of UMG Recordings, Inc. Motion Picture Artwork, Title and Photos ©2015 Universal Studios under exclusive license to Republic Records, a division of UMG Recordings, Inc., 1755 Broadway, New York, New York 10019. Distributed by Universal Music Distribution . . . B0022595-02.


  Figure 2.4 shows the detailed rear cover that represents the individual works. There is a brief table thus:


    1 Annie Lennox I Put A Spell On You (Fifty Shades of Grey) 3:30


    2 Laura Welsh Undiscovered 2:54


    3 The Weeknd Earned It (Fifty Shades of Grey) 4:11


    4 Jessie Ware Meet Me In The Middle 5:08


    5 Ellie Goulding Love Me Like You Do 4:11


    6 Beyoncé Haunted (Michael Diamond Remix) 5:10


    7 Sia Salted Wound 4:31


  8 The Rolling Stones Beast Of Burden 3:32


  9 AWOLNATION I’m On Fire 2:37


  10 Beyoncé Crazy In Love (2014 Remix) 3:47


  11 Frank Sinatra Witchcraft 2:52


  12 Vaults One Last Night 3:21


  13 The Weeknd Where You Belong 4:58


  14 Skylar Grey I Know You 4:59


  15 Danny Elfman Ana And Christian 3:26


  16 Danny Elfman Did That Hurt? 2:58


  Inside the rear cover of the booklet we find:


  Soundtrack Produced by Dana Sano


  Each track has, in the booklet, a description including creative attribution and capture details.


  Fifty shades of grey : original motion picture soundtrack. – New York, New York : Republic Records, [2015]. Ⓟ2015, ©2015.


  1 audio disc (58 min., 43 sec.) ; 4 ¾ in.


  Digital


  Compiled from previously recorded material.


  Booklet in container.


  Republic Records: B0022595-02


  Contents: I put a spell on you (Fifty shades of grey) / Annie Lennox (3:30) — Undiscovered / Laura Welsh (2:54) — Earned it (Fifty shades of grey) / The Weeknd (4:11) — Meet me in the middle / Jessie Ware (5:08) — Love me like you do / Ellie Goulding (4:11) — Haunted / Beyoncé ; Michael Diamond remix (5:10) — Salted wound / Sia (4:31) — Beast of burden / The Rolling Stones (3:32) — I’m on fire / AWOLNATION (2:37) — Crazy in love / Beyoncé ; 2014 remix (3:47) — Witchcraft / Frank Sinatra (2:52) — One last night / Vaults (3:21) — Where you belong / The Weeknd (4:58) — I know you / Skylar Grey (4:59) — Ana and Christian (3:26) ; Did that hurt? (2:58) / Danny Elfman.


  performed music


  audio


  audio disc


  Motion picture soundtrack recordings are very popular and will be collected by many public libraries for the listening public. But they also are part of the historical record of the influence of each motion picture, whose derivatives might instantiate over time in many ways. So it is important to include such examples here to show how to describe them. Many motion pictures have scores that are more or less through composed, but many do not and this is a fine example of the latter phenomenon. Much extant music, including legacy recordings, has been combined artistically to support the musical framework of this motion picture.


  As we have seen in earlier examples, the small booklet contains data about each track, including copyrights, data about recording sessions, and about the creative persons involved. But, those data are about those works, and not about the work present in the manifestation in hand, so we do not describe those data in this resource description. Instead we focus on the manifestation and its inherent searchable characteristics.


  The title proper and other title information are transcribed from the disc.


  The place of publication is given in the data on the circumference of the disc. The date of publication is inferred from the copyright and phonogram copyright dates present; the copyright dates also are given according to the MLA Best Practices for 2.11.


  There is no stated duration of the entire manifestation so none is given in the description of the carrier.


  A note about the nature of the manifestation, which is a compilation of earlier recordings, is given.


  The contents note is transcribed from the rear of the container, and gives the names of the performers of each work as statements of responsibility. Duration of each work is transcribed as well.


  


  Example 2-9


  [image: chpt_fig_030.jpg]


  Around circumference of disc:


  Motion Picture Artwork Title: ©1993 TriStar Pictures, Inc.


  ©1993 Sony Music Entertainment Inc./Ⓟ1993 Sony Music Entertainment Inc.


  Music from the motion picture Philadelphia. — New York, NY : Epic Soundtrax, [1993].Ⓟ1993, ©1993.


  1 audio disc (40 min., 7 sec.) ; 4 3/4 in.


  Digital


  Words for Streets of Philadelphia and Philadelphia printed as text in container.


  Epic Sountrax: EK 57624.


  Contents: Streets of Philadelphia / Bruce Springsteen ; performed by Bruce Springsteen (3:51) — Lovetown / Peter Gabriel ; performed by Peter Gabriel (5:27) — It’s in your eyes / LeRonald Walker, Samuel Wayman ; performed by Paulette Washington (3:44) — Ibo Lele =Dreams come true / Richard Mores ; performed by RAM (4:13) — Please send me someone to love / Percy Mayfield ; performed by Sade (3:42) — Have you ever seen the rain? / John Fogerty ; performed by Spin Doctors (2:39) — I don’t wanna talk about it / Danny Whitten ; performed by Indigo Girls (3:36) — La Mamma Morta / Umberto Giordano ; performed by Maria Callas (4:48) — Philadelphia / Neil Young ; performed by Neil Young (4:03) — Precedent / music composed and conducted by Howard Shore (4:04).


  performed music


  audio


  audio disc


  This is another motion picture soundtrack, in this case it contains the motion picture music from the 1993 film, released on compact disc.


  The description is straightforward and all derived from data on the disc itself. The title proper and details of publication are transcribed from the disc.


  The data of publication is inferred from the copyright dates and is given in square brackets. Both copyright dates also are given.


  A note on the manifestation identifies the presence of texts for two songs.


  Note the detail concerning the complexity of attribution for this music. All of it is transcribed in this contents note from the disc, which also includes durations of each work.


  


  Example 2-10


  Label side 1:


  [image: chpt_fig_031.jpg]


  Label side 2:


  [image: chpt_fig_032.jpg]


  On container:


  Janet Baker


  BRAHMS: ALTO RHAPSODY


  WAGNER: WESENDONK LIEDER


  STRAUSS: FOUR SONGS


  SIR ADRIAN BOULT


  London Philharmonic Orchestra


  *The John Alldis Choir


  Enclosed: German texts & English translation


  Program notes and durations on container verso.


  Janet Baker. — [Los Angeles, Calif.] : Angel, [1976]. Ⓟ1976.


  1 audio disc (46 min., 41 sec.) ; 12 in.


  Analog


  33 1/3 rpm


  Quad


  Janet Baker, mezzo-soprano ; London Philharmonic Orchestra ; Sir Adrian Boult, conductor ; The John Alldis Choir.


  Song texts in German with English translations ([4] p. ; 28 cm.) inserted.


  Angel: RL-32017 (SQ 37199).


  Contents: Wesendonk Lieder / Wagner ; texts by Mathilde Wesendonk (22:59) — Liebeshymnus : op. 32, no. 3 (1:59) ; Ruhe, meine Seele : op. 27, no. 1 (4:26) / Richard Strauss ; Klopstock (3:26) — Muttertandelei : op. 43, no. 2 / Richard Strauss ; Burger (2:11) -- Rhapsody for contralto, male chorus and orchestra, op. 53 / Brahms ; Goethe (11:40).


  performed music


  audio


  audio disc


  This LP recording is an example of a fairly common situation in the publication of sound recordings in the LP era. That is, the labels contain three composer’s names together with titles of their respective works in bold type at the top. The container, however, emphasizes the principle performer’s name by placing it above all other identifying data in bold type. It is clear the collective unit in this case is the performer’s name, which is a collective title; indeed it also is the marketing rationale behind the production. It might require some rationalization on the part of the cataloger to observe all of this. The evidence is that the use of the name as collective device is made clear by the typography on the container, and it also is a leading collective element on the disc labels as well. Thus the title proper is transcribed from the disc label.


  The place of publication is supplied in square brackets. The date of publication is inferred from the phonogram copyright date and is supplied in square brackets. The phonogram copyright date also is given.


  Playback details are implicit in the dimensions of the disc, and are made explicit in notes on the carrier by transcribing “33 1/3 rpm.” The “Q” in the label number “SQ” tells us this is quadraphonic sound, which also is identified.


  A note on the performance as expression identifies all of the creative artists.


  A note on the manifestation identifies the presence of song texts in translation in the container.


  The label names and numbers are given minus the “1” and “2” that are inserted on the disc label to identify sides of the disc. The number as transcribed appeared on the container.


  The works performed are transcribed from the disc labels together with their respective durations of performance in the contents note.


  


  Example 2-11


  Label side 1:


  [image: chpt_fig_033.jpg]


  Label side 2:


  [image: chpt_fig_034.jpg]


  On container verso: “About the Songs . . .”
5 page leaflet inserted in container: “About the Artist . . .”


  Early American folk music and songs / by Clark Jones. — NYC : Folkways


  Records, [1982]. Ⓟ1982, ©1982.


  1 audio disc (41 min., 30 sec.) ; 12 in.


  Analog


  33 1/3 rpm


  stereo


  Clark Jones, vocals, hammered dulcimer, banjo, mountain dulcimer, and guitar.


  Program notes on container; biographical and descriptive notes (5 p.) in container.


  Folkways Records: FTS 31091.


  Contents: Rhododendron (2:16) — The rich lady over the sea (2:30) — I will give my love an apple (4:05) -- Under the magnolia (1:51) — The holly bears a berry (3:44) — Rye whiskey (2:53) — John Barleycorn (2:54) — The paw-paw patch (:30) — Watermelon suite (2:08) — Beans, bacon, and gravy (2:15) — The seeds of love (4:02) — Aiken drum (3:16) — The cherry tree carol (4:08) — Young man who wouldn’t hoe corn (1:30) — The praties they grow small (2:05) — Simple gifts (1:23).


  performed music


  audio


  audio disc


  This recording is typical of the Folkways series of ethnic LP recordings from the 1970s and 1980s. Quite a lot of data can be found on the disc labels, an extensive booklet also is inserted in the container, and an essay about the songs is printed on the rear of the container.


  The title proper and statement of responsibility are transcribed from the disc label.


  The details of publication also are transcribed from the disc label. The date of publication is inferred from the copyright dates and is given in square brackets. The copyright dates also are given.


  Playback requirements are implicit in the dimensions of the disc, and are made explicit in notes on the carrier.


  The expression is clarified with a note on the performance.


  A note on the manifestation identifies the various accompanying sources of data.


  The works performed are transcribed from the disc together with their durations of performance in the contents note.


  


  Example 2-12


  [image: chpt_fig_035.jpg]


  24 marginaali for piano / Rääts, J. – [USA] : Naxos Music Library, [2015?].


  1 online resource (24 audio files)


  audio


  Streaming audio available:


  http://uwm.naxosmusiclibrary.com.ezproxy.lib.uwm.edu/catalogue/item.asp?cid=ERP5814.


  Op. 65 (1979).


  Kalle Radalu, piano and synthesizer.


  Originally on disc with: Electronic marginalia : op. 65a (1980) / Jaan Rääts.


  Estonian Record Productions: ERP5814.


  performed music


  audio


  online resource


  Streaming audio is the wave of the immediate future. This work by Jaan Rääts can be streamed from the Naxos Music Library. It is described here as a musical work, as an audio recording, and as an online resource.


  The title proper and statement of responsibility are transcribed from the online display as instructed at 2.2.2.4.2. Similarly, details of publication are transcribed from this online display as well. A date of publication is estimated from the online display and is given in square brackets with a question mark to indicate uncertainty.


  The “carrier” description identifies an online resource with 24 files.


  The streaming source is identified with a hyperlink.


  The work is identified with a note supplying its opus number; this is not present in the preferred sources of information but is implicit in the use of “op. 65a” with the details of the related work.


  The expression is identified with a note on the performance.


  The related work is identified in a note on its presence in a related manifestation.


  No contents note is required because this is one work in its entirety.


  SUMMARY


  Description of sound recordings begins with technical reading of the discs and containers in order to gain a clear understanding of the commercial aspects of the recording as well as its musical content. Title and publication data that appear in the description usually are transcribed from the disc itself, which is the preferred source of information.


  It is important to understand the difference between copyright dates that appear in regard to text and artwork, and phonogram copyright dates that appear in regard to the actual recorded sound. Dates of publication are almost never available on sound recordings and must nearly always be inferred from the copyright and release dates. In AACR2 only phonogram copyright dates were transcribed, and these only in the absence of dates of publication. In RDA a date of publication is required, and any dates of copyright that apply to the entire resource are transcribed as well. The difference is between the presumption in AACR2 that it was the sound being cataloged, but in RDA the presumption is that we are describing the resource in its entirety.


  Describing the carrier is relatively rote.


  Extensive notes usually are called for. Notes on the work identify the music performed. Notes on the expression identify the performance by naming creative artists, forms of composition, and data on the capture of the performance. Notes on the manifestation identify sources such as libretti, song texts and program notes that are present in or on containers and are peculiar to specific manifestations. The label name and number also are transcribed to identify the specific manifestation.


  Detailed contents notes are common for sound recordings, because they almost always include more than one work that must be identified specifically. These notes often include detailed statements of responsibility and durations of performance.


  3


  Description of Music Video Recordings


  The steps in description of music video recordings are as follows:


  
    Technically read the video recording itself, as well as its carrier and container, to determine the musical and visual content of the video and to select the preferred source of information; this will require playback, as the video should be viewed;


    Identify the work, expression, manifestation, and item entities;


    Record the attributes of the manifestation, including: transcription of the title, statement of responsibility, edition, publication (production, distribution, manufacture, etc., if appropriate), and series, and identifier for the manifestation;


    Describe the carrier by recording the carrier type, extent, and dimensions.


    Transcription of series data;


    Make notes as appropriate.

  


  Technical Reading of a Music Video Recording


  Music videos are first and foremost video recordings. Many are issued by divisions of record companies, many take on the appearance of sound recordings, and, indeed, many relate themselves to similar audio recordings. However, in every instance the cataloger is describing the manifestation in hand, and relating it to others. Therefore, it is important that the music cataloger approach music videos not just from the point of view of their musical value, but primarily from their true nature as motion pictures.


  Technical reading of video recordings must incorporate thorough examination of the carrier and container, together with viewing the video recording. Sources of information will be diverse, but often variant details will be given in the different sources, and will not necessarily be sequential. That is, title data might occur in title frames at the beginning of a video, or it might be dispersed throughout the recording. Occasionally it occurs only in credits at the end. As the recording is examined it is wise to make judicious use of the pause button and jot down the relevant data as they appear in the source. Alternatively, if the video can be played on a computer, screen captures can be used to create “notes” for use in cataloging.


  Video recordings in music collections fall into four categories that affect the way in which the musical content is reflected and is to be treated in the catalog. First, the video might be a recording of a staged performance. If so, it is possible that there will be a corresponding audio recording of the same performance. While the basic bibliographic descriptions for the two would differ greatly because they are fundamentally different items, the same musical information would be useful to create access to both recordings. Also, the bibliographic details will be focused more on the staged performance (the performers and the music) than on the visual aspects per se. A second major category of music video is the musical film, produced for theatrical release or perhaps for television. In this case, bibliographic details will be more like those of a motion picture and will be focused more on the visual aspects of the production (the producer, director, screenplay, etc.). A third category is the field recording, produced for educational purposes to record indigenous music. Finally, the fourth category common in music collections is the locally produced, unpublished, recording of a performance.


  In general, videos that fall into the first and fourth categories tend to bear few or no inherent bibliographic details. Certainly this is the case for the locally produced, unpublished, recording of a staged performance. Whatever is known about the production will be supplied primarily from accompanying materials. This is often true of field recordings as well. However, professionally produced motion pictures will be quite different; titles and statements of responsibility concerning the production, direction, and screenplay probably will appear in sequential title frames, while cast and crew as well as other contributors will be identified in credit frames at the end. Also, professional motion picture productions often are quite fanciful or at least artistic in their display of bibliographic data so the cataloger must use common sense and judgment, particularly in the “transcription” of titles.


  Recording Attributes of the Manifestation


  The Preferred Source of Information


  RDA 2.2.2.3 makes it clear that the preferred source of information for a video recording is the collective set of title frames or screens in the video. In the absence of a formal title statement within the recorded moving image, the entire package may be consulted. A label affixed to the carrier is given top preference as an alternative; for online non-tangible resources textual material is the first alternative choice. Accompanying textual material and the container also may be used to provide bibliographic data that are not available from title frames or a cassette label. A note should be made concerning any information pertaining to the formal description of the manifestation (see the list at 2.2.4) coming from outside the preferred source of information.


  Title and Statement of Responsibility


  Transcribe the title proper from the title frame or screen. If no title is present devise a title using the instructions at 2.3.2.11.3. Similarly, transcribe all statements of responsibility found in the preferred source of information, in the order in which they appear there (24.1.4). Do not transcribe introductory words preceding the title, such as “A JohnsonVille Presentation” (2.3.1.6)


  Edition


  Edition statements are rare in video recordings; if encountered they should be transcribed according to 2.5.1.4.


  Production


  For video recordings issued in unpublished form, details of production—place, producer’s name and date—can be recorded using the instructions at 2.7.


  Publication


  Information about publication is recorded according to the general provisions of 2.8. Publication data are transcribed from the preferred source of information. Place, publisher, and date of publication are transcribed, following the general provisions of RDA.


  Record the place of publication, publisher name, and date of publication as instructed at 2.8. If a distributor is named in the prescribed source of information in addition to a publisher, give both. Record the place of manufacture, name of manufacturer, and date of manufacture when they are given in the resource (see instructions at 2.10).


  Series


  Series titles are transcribed from the manifestation when present.


  Notes on the Manifestation


  Notes are made to amplify details about the musical content, the performance, and the physical characteristics of the video recording that are not apparent from the transcribed data regarding the manifestation. Notes also are made to establish the bibliographic identity of the manifestation described (such as the relationship between audio and video recordings of the same performance or between a motion picture and video release of the same visual material). All notes serve to allow users to select likely candidates for retrieval from among otherwise similar or identical bibliographic descriptions.


  Make notes about any or all of the following, when applicable, in the order given below:


  Source of title proper 2.17.2.3


  Variations in title 2.3.6.3


  Parallel titles and other title information 2.3.3-4.3
Statements of responsibility 2.17.3.4, 7.23.1.3
Related manifestations 27.1.1.3


  Publication, distribution, etc. 2.17.7-9.3, 7.11.2.3
Series 2.17.11.3


  Note that this order corresponds to the sequence of instructions as they were covered above.


  Source of Title Proper


  Be certain to identify the source of the title transcription if it is other than the title frames:


  Title from disc label.


  This will be particularly important in distinguishing variant manifestations in a union catalog.


  Statements of Responsibility; Cast and Credits


  This note is used to identify all important contributors not transcribed in the formal statement of responsibility, whose names might be used as controlled access points for the bibliographic record. This includes everyone who has contributed to the production of the manifestation in hand.


  RDA Content


  Record the content type, according to 6.9.1, using one of the approved terms at 6.9.1.3:


  two-dimensional moving image


  three-dimensional moving image


  cartographic moving image


  Describing Carriers


  Chapter 3 of RDA contains instructions for describing carriers; the attributes recorded are considered useful for selecting physical characteristics and formatting or encoding of the resource. With video recordings, playback and display are obviously crucial details about a manifestation. The source of information for describing a carrier is the resource itself, including accompanying material and containers. In cases where a manifestation might be available in a variety of formats, only the elements of the manifestation being described are recorded. When a resource consists of more than one carrier type, RDA offers a variety of solutions from naming on the predominant carrier to recording characteristics of all carriers present. Cataloger’s judgment will need to be applied in such cases.


  Media Type


  The elements of the physical description area are a statement of extent accompanying a term from the RDA-approved list that identifies the type of carrier medium, a description of the extent of the recorded material, and the size of the item.


  Types of Recordings


  Give the number of media in the manifestation together with the appropriate term from the list at 3.3.1.3. Audio carriers may be one of the following:


  video cartridge


  videocassette


  videodisc


  videotape reel




  Hence:


  1 video cartridge


  1 videocassette


  1 videodisc


  1 videotape reel


  Extent of Item


  In RDA, the extent of carrier means the number of units. Each type of unit is described separately, giving the duration of the recording parenthetically following the specific material designation:


  1 video cartridge


  1 videodisc


  The purpose of the statement of duration (playing time) is to give a user an idea of the length of the motion picture as a whole. Using 7.22 give the playing time in the terms in which it is displayed in the recording’s sources of information. RDA’s Appendix B.5.3 for abbreviations applies, and B.7 is specifically for units of time. Give hours as “hr.” and minutes as “min.:”


  1 videodisc (108 min.)


  1 videocassette (approximately 2 hr.)


  Dimensions


  Give the dimensions of the video carrier according to 3.5.1.4. For video discs, the dimensions are given in inches (3.5.1.4.4 and LC PCC-PS). For cassettes give the gauge or width of the tape in mm (3.5.1.4.3):


  1 videodisc (38 min.) ; 4 ¾ in.


  1 videocassette (2 hr.) ; 13 mm.


  Sound and Color Content


  7.18.1.3 “Exception” says to record “sound” to indicate the presence of sound in a sound track for a motion picture or video recording. 7.17.1.3 says to indicate the presence or absence of color using either “Monochrome” or “Polychrome.” However, an LC-PCC PS says to use an alternative term, specifically “color,” instead:


  1 videodisc (38 min.) : sound, color ; 4 ¾ in.


  1 videocassette (2 hr.) : sound, color ; 13 mm.


  Online Resources


  Using 3.1.5, record “online resources” as the carrier type for all instances of video online (e.g., streaming video). Make a note (2.17.13.5) giving the date on which the resource was viewed for description.


  Notes on Carriers


  Video Characteristics


  Record video characteristics including video format (3.18.2) and broadcast standard (3.18.3), and encoding format (3.19.3) when known and considered important for identification. 3.18.2.3 gives this list of approved video format terms:


  Beta
Betacam
Betacam SP
CED
D-2
EIAJ
8 mm
Hi-8 mm
Laser optical
M-II
Quadruplex
Super-VHS
Type C
U-matic
VHS.


  3.18.3.3 gives this list of approved video broadcast standards:


  HDTV
NTSC
PAL
SECAM.


  3.19.3.3 gives this list of approved terms for recording video encoding formats:


  Blu-ray
DVD video
HD-DVD
MPEG-4
QuickTime
RealVideo
SVCD
VCD
Windows media.


  Related Items


  Record a relationship to a related item, such as the presence of accompanying text, according to 28.1.1.3:


  Booklet inserted in container.


  Media Type


  Record the media type contained in the carrier by using one or more of the terms in RDA Table 3.1 at 3.2.1.3. Video recordings would be described as “video.”


  Carrier Type


  Record the carrier type using one of the terms found at 3.3.1.3. These are the same terms used in recording details of the carrier above.


  Recording Attributes of the Work and Expression


  In chapter 1 we saw a brief explanation of how RDA’s separation of Work-Expression-Manifestation-Item entities affects the description of a resource. Core requirements for works are listed there. The four categories of music video discussed at the beginning of this chapter are all types of captured performances. Just as a sound recording is a complex blend of works, so are moving image works. A music video contains a captured performance of an expressed work, which likely is based on one or more works (a screenplay, for example, which itself might be derived from a published written work), as well as a performance of an expression of a musical work. The manifestation we are describing as an individual resource has all of the characteristics of the expressed moving image work, the expressed musical work, those of the performances of each, and the characteristics of the capture (recording), embedded in the video recording manifested in the particular release in hand.


  Just as with sound recordings, RDA predominantly treats video recordings as particular expressions of a moving image work (performed, recorded and released in a specific video medium). The cataloger must be attentive to recording attributes of all of the entities referred to here. Controlled access points may be assigned to provide access to all of the entities manifest in a resource, and thus it is important for the cataloger to record and keep separate attributes of each.


  Notes on Captured Performances


  Identify the performance in musical and visual terms as specifically as possible. Imagine that the bibliographic record you are creating will be found among many bibliographic records for non-musical motion pictures. In such a case a user might reasonably assume the video described contained a motion picture unless you indicate otherwise:


  Rock music, performed by The Bottle Rockets


  Or, imagine that the bibliographic record you are creating will be found among many bibliographic records for sound recordings; in such a case a user will need information about the visual aspects of the performance:


  Rock music, performed by The Bottle Rockets in concert at the Mercury Lounge, New York, NY, December 1994


  Music video, featuring the band Megadeth


  Sung or Spoken Words


  Give a note on the language of words sung or spoken in the recorded performance, unless it is apparent from the rest of the resource description:


  Sung in German


  Relationships among Works and Expressions


  Performance Captured


  Give a note on capture to express relationships between the manifestation in hand and the performance recorded when available in the resource—in other words, a relationship among works, covered by 25.1.1.3 and 24.4:


  Performed at Hillwood Recital Hall, C.W. Post Campus, Long Island University, June 27, 1994


  Previous Release


  Make a note on earlier releases of the same visual content:


  Previously released as motion picture.


  Summary


  Summary notes are common in bibliographic records for visual materials. One rule of thumb is, if the video tells a story a summary note should be made. Otherwise, if the nature of the performance, together with the title and statement of responsibility area (and perhaps individual song titles in a contents note) are sufficient to identify the visual performance, then a summary note probably is superfluous. Create a summary note (7.10) based on information on the container, or found in an external source (such as a related website). Use the instructions given by the LC PCC-PS associated with 7.10.


  Contents


  Contents notes are particularly important for all bibliographic records that describe collections and for many bibliographic records that describe musical works, therefore they will be of importance for music videos as well. Whenever more than one musical piece (i.e., song, aria, movement, etc.) is performed on a recording, or whenever more than one musical piece is given prominence (e.g., when individual songs begin with individual title frames), give the individual titles in a contents note. However, do not give the titles of the arias in an opera that is complete.


  

  Examples


  Example 3-1


  Container images:


  [image: chpt_fig_036.jpg]


  The text in the stripe at the bottom of the container cover includes: “Packaging and DVD graphics ©2006 Acorn Media Group Inc . . . . Distributed exclusively by Acorn Media U.S., Silver Spring, MD.”


  Disc image:


  [image: chpt_fig_037.jpg]


  Insert:


  [image: chpt_fig_038.jpg]


  Title frame, and critical credit frame:


  [image: chpt_fig_039.jpg]


  The King’s Singers, from Byrd to the Beatles / produced by Chris Hunt ; directed by Steve Cole, Chris Hunt. — [London?] : Acorn Media, [2006]. ©2005. (Silver Spring, Md. : Distributed by Acorn Media U.S.)
1 videodisc (approximately 93 min.) : sound, color ; 4 ¾ in.
DVD video
Widescreen
Dolby digital
Optional English or French subtitles.
Sung in Latin, English, French, Italian, Hungarian and Estonian.
Contents: Haec Dies (3:33) ; O Lord make thy servant Elizabeth our Queen (4:57) / William Byrd — As Vesta was from Latmost hill descending / Thomas Weekles (5:14) — Dessus le marche d’Arras / Orlando di Lasso ; arr. Mason (4:11) — Il est bel et bon / Pierre Passereau (1:40) — Luci serene e chiare / Don Carlo Gesualdo (3:24) — Si ch’io vorrei morire / Claudio Monteverdi (3:11) — Recording Spem in alium (3:09) — Est Dal / Zoltán Kodály (3:34) — Õnnis on inimene / Cyrillus Kreek (2:18) — Recording Spem in alium (2:34) — Agnus Dei / Max Reger (2:44) — Psalm 121 / Cyrillus Kreer (3:10) — Recording Spem in alium (3:11) — Down to the river to pray / traditional spiritual arr. Lawson (3:05) — Honey Pie / The Beatles ; arr. Hart (2:42) — Recording Spem in alium (2:56) — Blackbird / The Beatles ; arr. Runswick (3:12) — Recording Spem in alium (2:0) — Crealoe love call / Duke Ellington ; arr. Kuhn ( 4:30) — Seaside Rendezvous / Freddy Mercury ; arr. Hart (2:50) — Lullabye : goodnight my angel / Billy Joel ; arr. Lawson (4:06) — Recording Spem in alium (2:12) — Overture to The Barber of Seville / Gioacchino Rossini ; arr. Runswick (3:44) — Danny Boy / Fred Weatherley ; arr. Kinght (4:27) — Recording Spem in alium (2:00) — Spem in alium / Thomas Tallis (8:17) — Credits.
ISBN 156938-8652 ; UPC 034961865291.
Two-dimensional moving image
Performed music
Video
Videodisc


  The title transcription and statement of responsibility are transcribed from the title frames.


  The place of publication is unknown but London is a probable place, given in square brackets with a question mark to denote uncertainty. The date of publication is inferred from the copyright and distribution dates. A distribution statement is transcribed, because its details are quite different from those about publication.


  The presence of sound and color in the visual material is part of the formal description of the carrier. Playback details also are recorded in notes on the carrier.


  A note on the manifestation identifies the presence of closed captioned subtitles. A second manifestation note identifies the production company.


  A note on the expression identifies the languages of sung material. Full contents identify all of the works performed and are given together with durations, taken from the booklet.



  


  Example 3-2


  Container images:


  [image: chpt_fig_040.jpg]


  On the left, under the contents, and around the circumference of the disc:


  ©1983/2010 Delilah Films,Inc.


  Released under exclusive license by Eagle Vision.
Eagle Vision is a division of Eagle Rock Entertainment Ltd.


  In the box at bottom:


  DVD Running time: 120 mins. approx. . . .


  DVD 9 4:3 Screen Format . . .


  SUBTITLES: [Rock’n’Roll Odyssey only] English, Deutsch, Español, Français


   

   

   

   

   

   




  Disc image:


  [image: chpt_fig_041.jpg]


  A booklet in the container contains program notes but no additional discographical or publication detail.


  Title frames and credits frames:


  An Arena Presentation


  The Everly Brothers Reunion Concert


  The Everly Brothers appeared by arrangement with Terry Slater and Mel Bush


  Musicians: Mark Griffiths • Graham Jarvis • Martin Jenner • Albert Lee • Pete Wingfield


  . . .


  A BBC TV Production in association with Delilah Films Inc.


  . . .


  Produced by Alan Yentob Rick Gardner


  Arena Films ©BBC MCMLXXXIII


  The Everly Brothers reunion concert : live at the Royal Albert Hall / produced by Alan Yentob ; Rick Gardner. — [London] : Eagle Rock Entertainment, [2010]. ©2010.


  1 videodisc (approximately 120 min.) : sound, color ; 4 ¾ in. — (Greatest hits live)


  DVD video


  Dolby digital


  English, with optional English, German, Spanish or French subtitles for Rock’n’ roll odyssey.


  Original film: Arena Films, ©1983.


  Contents: Claudette — Walk right back — Crying in the rain — Cathy’s clown — Love is strange — Medley: Take a message to Mary ; Maybe tomorrow — I wonder if I care as much — When will I be loved — Bird dog — Be-bo-a-lula — Barbara Allen — Put my little shoes away — Long time gone — Step it up and go — Bye bye love — Wake up Little Susie — Medley: Devoted to you ; Ebony eyes ; Love hurts — (‘Til) I kissed you — All I have to do is dream — Temptation — Lucille — Let it be me — Rock’n’roll odyssey.


  UPC 8-01213-70569-6


  Two-dimensional moving image


  Performed music


  Video


  Videodisc


  The title and statement of responsibility are transcribed from title and credits frames in the video.


  The place of publication is supplied. The date of publication is inferred from the copyright and distribution dates on the container; an earlier copyright date appears on the final frame of the video and that has been given in a note on a related manifestation.


  A series statement has been transcribed.


  The presence of sound and color in the visual material is part of the formal description of the carrier. Playback details also are recorded in notes on the carrier.


  A note on closed captioning is supplied because it is helpful descriptive information about this specific manifestation.


  Complete contents are transcribed from the container to identify all of the works performed.


  


  Example 3-3


  Disc image:


  [image: chpt_fig_042.jpg]


  Container image:


  [image: chpt_fig_043.jpg]


  Insert, interior:


  [image: chpt_fig_044.jpg]


  Insert, exterior:


  [image: chpt_fig_045.jpg]


   

   

   

   

   

   


  Credit frames:


  [image: chpt_fig_046.jpg]


  
  Carreras, Domingo, Pavarotti, Mehta : from Caracalla Rome / with the orchestras of Maggio Musical Fiorentino and Teatro dell’Opera di Roma ; executive producer Gian Carlo Bertelli ; producer Herbert Chappell ; director, Brian Large. —New York, N.Y. : Polygram Video, [1998]. ©1998 ; Ⓟ1990.
1 videodisc (1 hr., 26 min., 56 sec.) : sound, color ; 4 ¾ in.


  DVD video


  Title on container: The original three tenors concert.


  “A Mario Dradi production.”


    Also issued as videocassette with container title: In concert. London : London, ©Ⓟ1990.


    Contents: Opening credits — Il lamento di Federico — Ô paradis — Recondita armonia — Dein ist mein ganzes Herz — Rondine al nido — Core ‘ngrato — I vespri siciliani : Sinfonia / Verdi — Torna a Surriento — Granada — No puede ser — L’improvviso Andre Chénier — E lucevan le stelle — Nessun dorma — Finale medley / arr. Lalo Schifrin — Encore : ‘O sole mio — Encore: Nessun dorma.


    UPC 0-44007-12232-7.


    Two-dimensional moving image


    Performed music


    Video


    Videodisc

  


  The title proper of this famous performance is taken from the title frames. Details of publication are taken from the container. The date of publication is inferred from the latest copyright date on the container and is given in square brackets. Both copyright dates also are given.


  The presence of sound and color in the visual material is part of the formal description of the carrier. Playback details also are recorded in notes on the carrier.


  There are actually several other manifestations; we are aware of the VHS version, which also had a container title (albeit a different one!). The variant title is recorded in a note.


  Details of publication are given on the container. The date of copyright of this DVD release is given together with the phonogram copyright date for the audio portion.


  The works performed are given in the contents note; this can be transcribed from the insert or from the rear of the container.


  The Universal Product Code on the container is given as a form of standard numbering.


  


  Example 3-4


  Cassette label:


  RCA/COLUMBIA PICTURES HOME VIDEO


  COLUMBIA PICTURES PRESENTS


  Tommy VHS/hi-fi/stereo/mono-compatible


  {[“the movie”] appears inside the ‘o’ in Tommy}


  ©1975 The Robert Stigwood Organisation Limited. Approx. 108 mins.


  Title frames:


  [1]


  COLUMBIA PICTURES


  HOME ENTERTAINMENT PRESENTS
[2]


  ROBERT STIGWOOD


  PRESENTS


  [3]


  A FILM BY KEN RUSSELL


  [4]


  A FILM BY KEN RUSSELL
TOMMY


  [5]


  A FILM BY KEN RUSSELL
TOMMY


  by “THE WHO”


  Credits:


  [1]


  TOMMY


  [2]


  Directed by


  KEN RUSSELL


  [3]


  Produced by


  ROBERT STIGWOOD & KEN RUSSELL
[4]


  Executive Producers


  BERYL VIRTUE & CHRISTOPHER STAMP
[. . .]


  [7]


  Screenplay by


  KEN RUSSELL


  [8]


  Based upon the rock opera by


  PETE TOWNSHEND


  Additional Material by


  John Entwistle & Keith Moon


  [9]


  Oliver Reed


  Frank


  Ann-Margret


  Nora


  Roger Daltrey


  as Tommy


  and Featuring


  ELTON JOHN


  as the Pinball Wizard


  © MCMLXXV by the Robert Stigwood Organisation Limited


  Tommy / by The Who ; directed by Ken Russell ; produced by Robert Stigwood and Ken Russell ; screenplay by Ken Russell. — [United States] : RCA/ Columbia Pictures Home Video, [1975]. ©1975.


  1 videocassette (approximately 1 hour, 48 min.) : sound, color ; ½ in. — (Columbia Pictures home entertainment)


  VHS


  Based upon the rock opera by Pete Townshend ; additional material by John Entwistle and Keith Moon.


  Summary: Tommy is a boy who is traumatized by the death of his father, and becomes deaf, dumb, and blind. The story has Tommy become a “Messiah” after a miraculous, if bizarre, cure.


  Cast: Oliver Reed (Frank), Ann-Margret (Nora), Roger Daltrey (Tommy), Elton John (Pinball Wizard).


  Two-dimensional moving image


  Performed music


  Video


  Videocassette


  There is no lack of title information in this motion picture video recording; however, the problem becomes how to transcribe the title information and which bits of the various statements of responsibility to record. “Robert Stigwood Presents A film by Ken Russell” is ignored (words preceding the title proper), and the title proper and statement of responsibility that follow are transcribed.


  No place of publication is given on the cassette or is recognizable on the video recording, so “United States” is assumed and given in square brackets. The publisher name is transcribed from the cassette label, as is the copyright date. The date of publication is inferred.


  The presence of sound and color in the visual material is part of the formal description of the carrier. Playback details also are recorded in notes on the carrier.


  A series statement is transcribed.


  A Note is made to identify the work from which the screenplay is derived.


  Summary notes are common in catalog records for motion pictures; the summary is given to clarify the nature of the work. This note was paraphrased from material on the container which has not been reproduced here.


  The expression is described by giving the major cast members’ names. Only those whose names appeared to be featured in the credits have been recorded. The names of the characters they play are given in parentheses.


  


  Example 3-5


  Cassette label:


  440 085 557-3


  Approximate running time: 65 mins.


  Video:


  ©1991 Island Records Limited


  PolyGram Video


  ISLAND Visual Arts


  U2 Achtung Baby the VIDEOS


  the CAMEOS


  and a whole


  lot of


  INTERFERENCE


  fromZOOtv


  HI-FI STEREO DIGITALLY MASTERED VHS


  [FBI warning]


  Manufactured and Marketed by PolyGram Video, a division of PolyGram Records, Inc., New York, New York.


  No title frames.


  Credits:


  U2 bono


  lead vocalist, guitar
the edge


  guitar, vocals
adam claytonbass


  larry mullen jnr.
drums, percussion


  all songs music


  bono, U2


  produced by ned o’hanlon
directed by maurice Iinnane


  Achtung Baby : the videos, the cameos, and a whole lot of interference from ZooTV / U2 ; produced by Ned O’Hanlon ; directed by Maurice Linnane. — New York, N.Y. : Island Visual Arts ; manufactured and marketed by PolyGram Video, [1991]. ©1991.


  1 videocassette (approximately 1 hr., 5 min.) ; ½ in.


  Audio


  Stereo


  VHS


  Other title information from container.


  All songs and music by Bono, U2.


  Rock music from the sound recording of the same title, interspersed with interviews of the musicians.


  “U2 is Bono, lead vocalist, guitar; The Edge, guitar, vocals; Adam Clayton, bass; Larry Mullen Jnr., drums, percussion.”


  440 085 557-3


  Two-dimensional moving image


  Performed music


  Video


  Videocassette


  This rock video contains excerpts from concert performances and interviews with the members of U2. There is no title frame other than an image of the album cover for the sound recording Achtung Baby, so the cassette label is used as the alternative source of information. A note is made to that effect. However, a clear statement of responsibility does appear in credits at the end of the video; that is transcribed in the statement of responsibility area.


  Island Visual Arts is taken to be the publisher for this video. Details of publication are supplied from the container. The date of publication is inferred from the copyright date and is given in square brackets. The copyright date also is given.


  Playback details are implicit from the dimensions of the carrier but are spelled out in notes on the carrier.


  A note is made to identify the creators of the musical works performed.


  A note on this video as expression is made to relate this video to the corresponding sound recording.


  Another note on the expression identifies the performers.


  A note including the videocassette number is added as a form of standard numbering.


  Summary


  Description of music videos begins with careful examination of the entire item, as well as viewing of the visual material, to gain comprehension of both the visual and musical content of the performance recorded. Transcription of basic bibliographic data then will ensue based on the preferred source of information, the title frames, and will be supplemented using notes that carry information derived from the other, less formal sources of information.


  Like sound recordings, notes might be extensive, being used to describe the nature and contents of the recorded performance, to list the cast and credits (especially for those important contributors for whom controlled access points will be made), to relate the particular publication to other manifestations of the film or video recording, and to give complete contents regarding the musical works performed.


  4


  Authorized Access Points


  Introduction: Access Points


  Access points are the means by which users retrieve bibliographic records. They are the doorways to the process of becoming informed. As such, the creation of access points is probably the most critical part of resource description.


  Access points are created to identify the entities—the works, expressions and manifestations contained in the items represented in a bibliographic record. Access points will serve as index entries in the catalog for those entities, primarily by providing access to the names of creators (composers, performers, authors, etc.) and titles. Works and their expressions are accessed using name-title access points—essentially a form of citation. For example, here is an actual citation for a work constructed according to the Chicago Manual of Style:


  Smiraglia, Richard P. 2001. The Nature of “A Work”: Implications for the Organization of Knowledge. Lanham, Md.: Scarecrow Press.


  And here is an authorized name-title access point for the same work:


  Smiraglia, Richard P., 1952- . The nature of “a work.”


  Obviously the conventions for generating access points for the catalog are slightly different from those for citing works in academic writing, but the principles are the same. The creator responsible for intellectual content is named in a conventional form, and the title of the publication is given to identify the specific work. In the library catalog we are more concerned with something we call the collocating or gathering function, by which we create a file under the name of a creator where all works associated with that creator can be found according to recognizable clusters sorted by title. In music cataloging, it is common to encounter creators such as composers, for whom the catalog must both collocate (bring together) and disambiguate (keep separate) many works with similar titles. For example, we know that Ludwig van Beethoven famously wrote nine symphonies. So, while we want to find a file under “Beethoven” that has all of the symphonies together (collocating by form), so we also want to have the first through ninth disambiguated by each being collocated by number in separate subfiles. The second part of the problem arises from the linguistic fluidity in music publishing, such that a symphony might have a publication title of Symphony, Symphonie, Symfoni, Sinfonie, Sinfonia, симфония, etc. Thus we employ a device called a uniform or preferred title for a work (RDA uses the term “preferred title”; ALA Cataloging Rules for Author and Title Entries (1949), and AACR1 and AACR2 (1967 and 1978ff.) used the term “uniform title”). In music cataloging, disambiguation requires the formulation of preferred titles as components of authorized access points. Here are the RDA authorized access points for all of Beethoven’s symphonies:


  Beethoven, Ludwig van, 1770-1827. Symphonies, no. 1, op. 21, C major.


  Beethoven, Ludwig van, 1770-1827. Symphonies, no. 2, op. 36, D major.


  Beethoven, Ludwig van, 1770-1827. Symphonies, no. 3, op. 55, E ♭ major.


  Beethoven, Ludwig van, 1770-1827. Symphonies, no. 4, op. 60, B ♭ major.


  Beethoven, Ludwig van, 1770-1827. Symphonies, no. 5, op. 67, C minor.


  Beethoven, Ludwig van, 1770-1827. Symphonies, no. 6, op. 68, F major.


  Beethoven, Ludwig van, 1770-1827. Symphonies, no. 7, op. 92, A major.


  Beethoven, Ludwig van, 1770-1827. Symphonies, no. 8, op. 93, F major.


  Beethoven, Ludwig van, 1770-1827. Symphonies, no. 9, op. 125, D minor.


  Resource description in RDA, as we’ve seen in chapters 1-3, begins with identification of the entities represented in the target resource. Once the entities are appropriately identified, RDA instructs the cataloger first to record attributes of the entities associated with intellectual responsibility. These are, generally, person, family, corporate body, and place. Subsequently, reference sources and bibliographic files (including authority files) must be consulted to generate the authorized access points representing these named entities. Also, reference sources must be consulted to determine the attributes of musical works and their expressions for formulating preferred titles.


  This chapter is devoted to these several aspects of providing access to works. We begin with instructions for the formulation of authorized access points for persons and corporate bodies, and then proceed to the specific problem of creating preferred titles for musical works. Examples of completed bibliographic records, with access points, appear at the end.


  The steps in creating authorized access points are as follows:


  Identify the works, expressions and manifestations for which access is to be provided;


  Determine the person(s) or corporate body(bodies) responsible for the intellectual content of these entities;


  Record attributes of each person or corporate body and preferred titles; Consult reference sources as appropriate to identify variant forms of names and titles; and,


  Construct authorized access points using the instructions in RDA.


  Recording Primary Relationships


  Chapter 17 of RDA is an outline of primary relationships between the manifestation being cataloged, and all possible W-E-M-I entities to which it might be related. 17.3 lists a very basic set of core elements:


  The work manifested, as a minimum;


  If there is more than one expression of the work, record the specific expression manifested;


  If more than one work is present in the manifestation, only the predominant or first-named is required; and,


  If more than one expression is embodied, only the predominant or first-named is required.


  In the resource description, identifiers for the works, expressions, manifestations and items should be recorded according to the instructions in chapter 6 of RDA. These are listed at 17.4.2.1. The identifier for a work or an expression is a character string such as: “Goethe’s Faust.” The identifier for a manifestation is a character string, such as an identifying number (an ISBN, a plate number, etc.). The identifier for an item is any character string associated directly with that specific item, such as a repository’s call number.


  For works or their expressions, authorized access points likely provide the most specific identifier, and will provide direct linkage for searchers. 17.4.2.2 directs the cataloger to specific instructions at 6.27 for creating authorized access points for works and their expressions. The authorized access point for either consists of the authorized access point for the person or corporate body responsible for creating the work together with the preferred title for the work. The authorized access point for an expression (6.27.3) might include additional identifying elements added to the authorized access point for the work.


  Authorized Access Points for Musical Works


  Works Created by One Person


  Most musical works follow the general instructions for works created by one person, family or corporate body, found at 6.27.1.2. Composers of music, and in some cases performers as well, are considered to be the creators of the works they compose. In such cases the access point consists of the authorized access point representing the person, family or corporate body, constructed using the instructions at 9.19.1 for a person, 10.11 for a family, or 11.13.1 for a corporate body. To this is added the preferred title for the work.


  Sound recordings are approached through the analysis of work and expression entities present. For each independent work or expression represented in a recording, the authorized access point is constructed by combining the authorized access point for the composer and the preferred title for the work or expression.


  Works Created by One Family or Corporate Body


  A corporate body is a group with a name that acts together. In music cataloging, corporate bodies generally are performing ensembles. In rare cases, members of a family may constitute a performing ensemble under the family’s name. 19.2.1.1.1 gives instructions on how to consider whether a corporate body might be considered the creator of a work. The MLA Best Practices document provides a decision tree to assist in applying the RDA provisions. In effect, MLA-Best Practices restricts the use of corporate bodies to performing ensembles that either perform a work entirely by means of improvisation, or those that collectively compose or adapt a work.


  Complex Musical Works


  Specific instructions for authorized access points representing complex musical works are found at 6.28.


  Musical Works that Include Words


  Musical works that include words are entered under the authorized access point for the composer of the music (6.28.1.2) and the preferred title for the work.


  Pasticcios and Ballad Operas


  Pasticcios (musical works made up of excerpts from works by a variety of composers) and ballad operas (an eighteenth century English genre of racy story accompanied by excerpts from existing songs). If the work is especially composed for it the authorized access point is constructed from the authorized access point representing the composer named first and the preferred title (6.28.1.3.1). If the music was compiled from already existing compositions, the authorized access point is the preferred title for the work (6.28.1.3.2). Excerpts are entered under the authorized access point for the work from which they were excerpted (6.28.1.3.3 and 6.28.1.3.4).


  Musical Works Composed for Choreographic Movement


  Musical works that are composed with the intention of being used together with choreographic movement are entered under the authorized access point for the composer of the music and the preferred title for the work.


  Cadenzas


  A cadenza is a passage inserted near the end of a concerto movement that is intended to display the technical accomplishments of the solo performer. Though sometimes improvised, cadenzas also are composed and published, sometimes by the concerto’s composer, sometimes by a virtuoso performer. The cadenza almost always will be used in conjunction with another composition, so it might or might not commonly be sought under its own heading. The authorized access point for a cadenza is constructed by combining the authorized access point for the cadenza’s composer, with the preferred title for the cadenza (6.28.1.7).


  Adaptations, Incidental Music, and Operas with New Text and Title


  All such adaptations in which the music is essentially newly composed based on the musical content of another work are to have authorized access points representing the composer of the adaptation and the preferred title of the adaptation (6.28.1.5). If a composer has created incidental music for performance within a dramatic work, the authorized access point is also made up of the authorized access point for the composer and the preferred title of the incidental music (6.28.1.8). If an opera has been unchanged musically but has a new text and title, its authorized access point is made up of the authorized access point for the original work plus the title of the adaptation enclosed in parentheses (6.28.1.6).


  Librettos


  For librettos the authorized access point is made up of the authorized access point for the composer of the music, the preferred title for the musical work, and the term “Libretto” (or other appropriate term) (6.27.4.2).


  Moving Image Works


  Video recordings are almost always motion pictures. Motion pictures are collaborative projects, usually created by a producer, a director, and writers in conjunction with one another. Thus the authorized access point for a motion picture is the preferred title for the work (6.27.1.3). There is no exception for motion pictures or video recordings that contain musical works. Entity analysis of the resource will pinpoint precisely which works and expressions are represented in the resource, and each will be represented by its own appropriate authorized access point.


  Contributors


  RDA section 20.2 contains definitions of and instructions for recording names of contributors. To paraphrase, a contributor is any person or body, other than the creator(s), who contributes to an expression. Record the details of contributors by using information found in the preferred source of information of a resource. One also may turn to the container and other parts of the resource for information, or in rare cases, to external sources. Authorized access points may then be constructed for contributors as well. The MLA Best Practices document has this specific instruction: “If feasible, give access points for all arrangers, solo performers, conductors, and performing ensembles. Generally do not give access points for the members of a performing ensemble if already giving an access point for the ensemble.”


  Analytical Cataloging


  It has been the practice in many academic music libraries to use analytical cataloging techniques to make authorized access points for all works contained in a collection, particularly a sound recording containing many works. RDA, like AACR2, makes it possible to use this technique. The MLA Best Practices document instructions for RDA 25.1 “Related Work” suggests making authorized access points for all works or expressions contained in a resource, but also defers to LC PCC-PS for the same instruction. Related work is a core element for LC:


  
    For compilations of works, give an analytical authorized access point for the predominant or first work in the compilation when it represents a substantial part of the resource. Optionally, give analytical authorized access points for works other than the predominant or first work, if considered important for access.

  


  Form of Authorized Access Points


  There are no instructions for forms of authorized access points specifically for use with music materials. The authorized access point is constructed with the preferred name for the person (9.19.1.1) or corporate body (11.13.1.1), and in each case the preferred name is based on preferred sources of information in published resources. The preferred form is the form by which the person is commonly known in publications (9.2.2, 11.2.2). However, because forms of entry are based on the forms found in preferred sources of information, there are a few extra considerations.


  Composers


  Composers should be treated as creators, which means the form of the name is dependent on empirical evidence about how the name appears on their published scores. Music catalogers need to think about the linguistic implications—for instance, “Tchaikovsky” is the form of name in the French transliteration. It is an artifact both of the fact that the lingua franca of his day actually was French, and of the fact that most of his works were published first by French publishers. German publishers come in a close second. The name actually could be constructed from reference sources, but in that case, the French transliteration also wins. The point of this story is simply that the music cataloger needs to do some hunting, and needs to understand the linguistic realities in play. Composers of the present day usually have websites that can be considered the most authoritative sources about full names and dates, but the evidence has to be based on the names and how they appear in published works.


  Performers


  For a performer, determine the name from the person’s recordings. When a performer is also known as a composer, a determination should be made about whether he or she is known primarily as a composer or as a performer. If the person is primarily known as a performer, establish the name from recordings. Otherwise, or in the case of doubt, prefer the form found on preferred sources of information in the published music.


  Names Not Conveying the Idea of a Corporate Body


  It happens fairly often in music that performing ensembles have names that do not convey the idea of a corporate body. Add “Musical group” in parentheses to qualify such a name (11.13.1.1):


  Who (Musical group)
Beausoleil (Musical group).


  Relationship Designators


  As part of clarifying the relationship between the person or corporate body represented by an authorized access point, RDA gives instructions on adding a relationship designator to identify the specific function of the person or body (18.4.1.1). Instructions for recording authorized relationship designators appear at 18.5.1.3. The LC-PCC PS and MLA Best Practices documents both instruct the use of the designators, which are added to authorized access points. The list of authorized relationship designators is in Appendix I, and is divided into those for use with creators of works (I.2.1), other contributing relationships (I.2.2), and those associated with expressions (I.3). The most commonly used in music cataloging is “composer.” Also often used are “arranger of music,” “editor,” “performer,” “instrumentalist,” “singer,” and the famously irrational “composer (expression).” Under “performer” is another hierarchy including “conductor,” “singer,” and “instrumentalist.” Relationship designators are not added to the name portion alone when it is part of a name-title authorized access point for a work or its expression. It also is important to understand that relationship designators are just that, and although they are entered into the system in association with authorized access points, they are not part of the authorized access point. Bernstein, for example, could be at various instants a composer, a conductor, a performer, and so forth. Thus these terms are not represented in the authority records that record the authorized access points as formulated using RDA.


  Preferred Titles for Musical Works


  There is a long tradition of using “uniform titles” as unique identifiers for musical works in the catalog. For musical works, the composer-uniform title combination provides the key citation for the work in the catalog, and also provides a kind of structure within the collocated works by a given composer by bringing together all works in the same type of composition, etc. Uniform titles were fabricated from the composer’s original title for the work, adjusted linguistically (often given in plural form) and with additions to identify the specific musical work—thus the name “uniform.” In RDA the term “preferred title” is used instead. The preferred title for a musical work is based on the title given by the composer; when it is not unique by itself certain prescribed additions are made to organize the file.


  Preferred titles will be used for almost all music materials. We know from experience and from research that musical publications are very likely to present musical works with varying titles proper. That is, it is likely that titles proper found on preferred sources of information will differ among instantiations of a work. Also, so-called “generic” titles (names of types of composition, e.g., sonata, symphony, etc.) routinely contain elements that can be presented in differing languages, styles, or order from one publication to the next, so it is likely that the title will not be constant from one edition to another. By virtue of all these reasons, at least one or more of the typical functions for preferred titles is likely to come into play for any musical works cataloged. These functions are (cf. AACR2 25.1):


  
    To draw together in the catalog bibliographic descriptions of various physical [instantiations] of a particular work;


    To identify a work when the title by which the work is commonly known differs from the title given on the item that contains it;


    To distinguish different works that have similar or like titles; and,


    To draw together in the catalog bibliographic descriptions of items that contain like types of works (i.e., all collective uniform titles).

  


  Whatever the rationale, the formulation of a preferred title for a musical work can seem puzzling to the uninitiated. Instructions governing all preferred titles are contained in RDA 6.2. Preferred title is a core element for a work and its expressions; variant titles are optional. In general, the preferred title for works published after 1500 is the original title in the language in which it was formulated (6.2.2.4); for works published before 1500 it is the original title as revealed in reference sources (6.2.2.5). This chronological division is related to the invention of printing from movable type, which led to new forms of presentation of bibliographic data. Instructions that are music-specific appear at 6.14-6.18. The preferred title for a musical work is a core element (6.14.2).


  While the specific formulation of any preferred title is a unique process that blends elements of research, precedent, and interpretation, the following general pattern is always applicable and will govern the specific discussion that follows.


  

  Identify and record the title of the work in the original language (6.14.2.3).


    Manipulate the preferred title (i.e., drop superfluous words, pluralize and/or render into English, etc.) (6.14.2.5.2.1, 6.14.2.5.2.2). Omit medium of performance, key, serial or opus or thematic index number, other numbers, and date of composition (6.14.2.5.1).


    If the preferred title consists of the name of a type of composition (6.14.2.5.2) make additions to it (6.15, 6.16, 6.17) to make it distinctive or unique.


    Add further identifying elements to the formulated preferred title (whether its origin is distinctive or generic) to resolve conflicts among different works with like preferred titles (6.18).

  


  If the work represented is an excerpt, add a designation to represent the part of the work (6.14.2.7).


  Add terms that indicate the manifestation in hand (6.18).


  Identifying the Preferred Title


  We begin with the selection of the preferred title. What really must be done at this stage is to identify the work (or works) contained in the resource being cataloged, then to select the version of the title for that work. If more than one work is contained, each must be recorded and a preferred title must be identified for each. LC PCC-PS for 25.1 requires creating an authorized access point for the first or prominent work in a resource; the MLA Best Practices document suggests creating authorized access points for all works if feasible.


  Often, the next decision is to choose among different language forms of the preferred title. For works created after 1500 prefer (6.14.2.3.1): “[the] title in the original language by which the work is commonly identified either use in resources embodying the work or in reference sources.” For works created earlier (6.14.2.3.2), reference sources are preferred, and a table of preference when reference sources are not adequate to the task appears in the instruction. That is to say, the basis of the preferred title must be determined based on knowledge of the variant titles under which a work might have appeared and then selected from among those variants that are in the composer’s language. Variant titles also are recorded, for use in authority control (6.14.3).


  The initial formulation of a preferred title might require significant research on the part of the cataloger. The experienced music cataloger will, of course, garner clues from the form, style, and period of composition, knowledge of other works by the same composer or by others of the composer’s contemporaries, the reputation of a particular publisher, etc. These clues will help shorten the amount of time spent searching in reference sources.


  Ideally, each title should be verified in a bio-bibliographical source. Usually a thematic index is the best place to verify the composer’s original title, as well as the title of the first edition, and to determine the language in which they were formulated. It is also helpful for determining in one step the title of a whole work and of all of its parts, should the work in question actually constitute an excerpt.


  Once the language is determined, standard music encyclopedias in that language can be checked to determine whether another, better-known title in the original language should be preferred. Ideally at least three modern sources should be checked to determine whether a particular form of title is really better known (the sources should all agree).


  Practically speaking, there are shortcuts that can reduce much of this work. The practicality of any particular approach depends to a large degree upon the particulars of the work being verified, but the following are general guidelines:


  
    Works composed to about 1800, and works by prolific composers, should be verified first in thematic indexes and then in encyclopedias that include lists of works.


    Works composed after 1800 can be dealt with more efficiently by first checking standard encyclopedias in the composer’s language. In the event that a later, better-known title exists, it will be found in this manner, regardless of the composer’s original title.


    A recently composed work might exist in no other manifestation than that in hand, so one can use the titles as they appear on the item as long as they appear to be formulated in the composer’s language or in the language of the country of his or her principal residence or activity. A quick search of the composer’s website, as well as the OCLC WorldCat, can confirm this.

  


  In each case, the amount of verification required will depend upon the results of the initial check. If the title in hand is the same as that in a standard list, less verification will be necessary than is the case when inconsistency results. In all cases the cataloger should remain aware of the dual functions the preferred title will serve—identification and disambiguation. During the verification process one must check not only for information to identify the work in hand, but also for information about other works by the same composer in the event that distinguishing elements will be required.


  Generic Titles (Type of Composition)


  Music catalogers often use the term “generic title” to mean a title that consists of the name of a type of composition (or in some cases names of more than one type of composition). 6.14.2.5.2 has guidance for deciding which language form of the “type of composition” to use, and whether to use a singular or a plural form. The MLA Best Practices document says to first consult the list “Types of Composition for Use in Authorized Access Points for Music: A Manual for Use with RDA” (http://www.library.yale.edu/cataloging/music/typesrda.htm). The cataloger also might want to consult standard musical reference sources (e.g., The New Harvard Dictionary of Music) to see which terms are defined there as types of composition, forms, or genres.


  6.14.2.5.1 says to use the form in the language of the cataloging agency; LC-PCC PS says to use the English language form. Special instructions also are given for works with titles “Mélodie/Mélodies; Melody/Melodies,” because these terms do not have the same meaning in English as in French. The other decision is whether to use a singular or plural form, and that depends on whether the composer has written only one work in that form (named obviously, for that form), or whether there are several in a numbered sequence. 6.14.2.5.2.2 says to use the singular unless you find there is more than one work of that type with that title. LC-PCC PS says to look at reference sources if the composer is de-ceased to see whether the work is unique or one in a sequence; but, if the composer is living use the singular, unless the work you’re cataloging has a number (e.g., Sonata no. 2), indicating works in a form with that form as title in a sequence.


  Additions to Generic Titles


  When the preferred title consists of the unmodified name(s) of a type or types of composition, in order to prevent conflict in an author file distinguishing elements must be added. These are enumerated at 6.28.1.9. Those elements are: the medium of performance; serial, opus, or thematic index numbering; key or tonal center; and, when all else fails to produce a unique preferred title, date of composition or original publication, or place of composition, or name of first publisher. This fourth category is used only rarely.


  Medium of Performance 6.28.1.9.1


  In four cases, the medium of performance should not be added to the initial title element of a preferred title. The first case in which medium of performance should not be added is when a title that consists of the name of a type of composition implies a medium of performance. “Chorale prelude” (organ is implied) and “overture and symphony” (orchestra is implied) are the most obvious examples listed in RDA. In case of doubt the cataloger should check a standard reference source for a definition of the type of composition. This criterion works both ways. That is, in cases where the work in question is composed for a medium of performance other than that implied by its title, a statement of medium of performance is added to the uniform title:


  Symphonies, organ
Symphonies, band
Symphonies, string orchestra


  The second case is when the work in question is a set of works (e.g., Handel’s opus 1, which contains fifteen sonatas for diverse solo instruments) or a series of works (e.g., Monteverdi’s madrigal sets, which are numbered serially, but comprise varying performance media) for which there is no single medium of performance.


  The third case is when no medium of performance is designated by the composer:


  Vinci, Pietro. Motetti i ricercari


  The fourth case is when the medium is judged too complex or not useful in file organization. Mozart’s Divertimenti are a notorious example and are used as an illustration in RDA. Because there are so many Divertimenti (somewhere between 20 and 30, depending upon the source), all for varying instrumental combinations, the file would be difficult to understand were medium statements added to each. A considerably more convenient arrangement results from using Köchel thematic index numbers:


  Mozart, Wolfgang Amadeus.
Divertimenti, K. 131, D major       (For orchestra)
Divertimenti, K. 136, D major       (For string quartet)
Divertimenti, K. 137, B major       (For string quartet)
Divertimenti, K. 186, B major       (For wind ensemble)


  Elements should be listed in a combination of score and featured instrument/accompaniment order. Appropriate terms to be added to express medium of performance are found listed at 6.15.1. Note the LC-PCC PS 6.15.1.5 on using English names of certain instruments: cello, English horn, contrabassoon, timpani. List voices first:


  Canons, women’s voice, piano


  List the keyboard instrument first if there are no voices and there is more than one non-keyboard instrument:


  Trios, piano, clarinet, cello


  but




  Sonatas, violin, piano


  Other instruments should be listed in score order: woodwinds, brasses, percussion, strings. Arrange instruments in order of descending pitch within groups. When cataloging a recording without benefit of a printed score, this traditional order may be used. When continuo is an element of the medium of performance, it is always stated last.


  The final condition involves the number of parts for a particular instrument or voice. In general, the number is given in parentheses following the name of the instrument or voice, unless the number is implied by other elements of the uniform title.
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  Accompanying Ensemble with One Performer to a Part


  An accompanying ensemble with one performer to a part is identified by the name of the instrument family plus the word “ensemble” (6.15.1.6):


  guitar ensemble
percussion ensemble


  Orchestra, String Orchestra, or Band


  Use the terms “orchestra,” “string orchestra,” or “band,” as appropriate (6.15.1.7). LC-PCC PS says to use the term “string orchestra” for an ensemble that also includes continuo, keyboard, plucked instruments or percussion so long as the ensemble consists primarily of strings. Use “orchestra” when wind instruments are included.


  Solo Instrument and Accompanying Ensemble


  Give the solo instrument first, then the terms for the accompanying ensemble (6.15.1.8):


  violin, orchestra
flute, clarinet, string orchestra


  Voices


  For vocal music give a term identifying the voice range: soprano, mezzo-soprano, alto, tenor, baritone, bass (6.15.1.9), or other terms as appropriate. If voice ranges are unknown or unspecified give one of these terms: mixed solo voices, men’s solo voices, women’s solo voices. Choral ensembles are to be identified as: mixed voices, men’s voices, women’s voices, unison voices (or other terms as appropriate, see the MLA Best Practices document).


  Indeterminate Media


  6.15.1.11 says to record the instrument-family name, a collective term, or a range, as indicated by the composer or available from any sources. Use “voices” for both vocal and instrumental parts when no specific medium is specified:


  keyboard instrument
soprano, plucked instrument
voices (5)


  Other Identifying Elements


  Numbering


  Numeric designations and key are also to be added, when known. RDA says to take these from any source, which is yet another pointer to the importance of music reference work in authority control. Give the work’s serial number (6.16.1.3.1); LC-PCC PS says generally to use the English abbreviation “no.” Give also the opus number (6.16.1.3.2), using the English abbreviations “op.,” and “no.” according to the MLA Best Practices document. In the case of composers for whom an authorized thematic index is available, give instead the thematic index number. The list of authorized thematic indexes is available online “Thematic Indexes Used in the Library of Congress/NACO Authority File” (http://www.musiclibraryassoc.org/mpage/cmc_thematic_indexes), or may be linked to from within the LC-PCC PS 6.16.1.3.3.


  Key


  Add the key (6.17) as the last element in the uniform title when the title element is the name of one or more types of composition. Also, record the key apart from the authorized access point in all other situations. Give the key in the form of an upper case letter followed by the mode (major or minor) and using the symbols ♭ ♯ ♮ as appropriate:


  Brahms, Johannes
Symphonies, no. 4, op. 98, E minor


  For twentieth-century works, include the key or upper case letter designating the tonal center if it has been designated by the composer.


  Other Distinguishing Characteristics


  Occasionally medium, numbering and key will not be sufficient to distinguish among works with otherwise identical characteristics, or they will be unavailable altogether. In these rare cases, other additions may be made. RDA 6.18.1 defines “other distinguishing characteristics” as those other than “content type, language of expression or date of expression.” As before, the best source for this information is a thematic index or a comprehensive bio-bibliographical dictionary. Notes on such sources used by the Library of Congress will appear in name authority records.


  Additions to Distinctive Titles


  Often titles that would otherwise remain unmodified because they do not consist solely of the name(s) of a type of composition will conflict if the composer has used the title more than once for completely different works. Many of J.S. Bach’s works bear the same titles, due to various thematic or liturgical relationships. A vogue among twentieth-century composers has been to write a series of compositions that have some loose intellectual relationship to one another and to give them all the same title plus a sequential serial number. When such a conflict occurs, RDA 6.28.1.10 says to add a statement of medium of performance, or another distinguishing characteristic.


  When resolving such a conflict it is necessary to be aware of all compositions with the same title by that composer, because only statements of medium of performance or descriptive phrases (but not both) may be used. Debussy’s works titled Images . . . are the first example given in the instruction. His Images pour orchestre and Images pour piano are entirely different works but “Images” is the resulting preferred title for each work. In this case the addition of the medium of performance is sufficient to distinguish between the two works:


  Images, orchestra
Images, piano


  Luciano Berio wrote eighteen works titled Sequenza, and numbered I through XIVb. Arranged by medium of performance, they fall out of order both sequentially and chronologically:


  Sequenza, flute (Sequenza I)
Sequenza, harp (Sequenza II)
Sequenza, oboe (Sequenza VII)
etc.


  By adding serial enumeration instead of statements of medium of performance a better file arrangement is achieved:


  Sequenza, no. 1      (for flute)
Sequenza, no. 2      (for harp)
Sequenza, no. 3      (for woman’s voice)
etc.


  Note that in order to establish the uniform title for any work in the series it is necessary to have knowledge of the existence and instrumentation of all the works by Berio with the title Sequenza.


  The Goyescas by Granados are also different works, but a statement of medium of performance would be too complex for the operatic work, so a distinguishing term is used to resolve the conflict:


  Goyescas (Opera)
Goyescas (Piano work)


  J.S. Bach’s works include nine different works with the title Christ Lag in Todesbanden. One work is a cantata, three are chorales, and five are chorale preludes. Statements of medium of performance would be too complex for the cantata and chorales and not sufficiently distinguishing for the chorale preludes. Descriptive terms are employed initially to resolve the conflict, although even this yields only three unique titles for the nine works. Thematic index numbers are added as the final distinguishing element (6.28.1.9).


  Christ lag in Todesbanden (Cantata), BWV 4
Christ lag in Todesbanden (Chorale), BWV 277
Christ lag in Todesbanden (Chorale), BWV 278
Christ lag in Todesbanden (Chorale), BWV 279
Christ lag in Todesbanden (Chorale prelude), BWV 625
Christ lag in Todesbanden (Chorale prelude), BWV 695
Christ lag in Todesbanden (Chorale prelude), BWV 695a
Christ lag in Todesbanden (Chorale prelude), BWV 718
Christ lag in Todesbanden (Chorale prelude), BWV Anh. 171


  Be careful to apply this provision only to different works. Do not confuse this situation with expressions of works.


  Additions to Identify Expressions


  Excerpts


  A separately published, performed, recorded, etc., part of a musical work is entered under its own preferred title, but as subordinate to the heading for the whole work (6.14.2.7.1). Remember that the first step is to identify the larger work from which the excerpt is drawn and establish the complete authorized access point for it. When there are two or more parts, each must be recorded individually (6.14.2.7.2).


  The exact configuration of the preferred title for an excerpt is dependent upon the nature of the entire original work. The cataloger must know whether all the parts of the original work are numbered, titled, or both, and if they are not numbered, whether the titles or verbal designations (such as tempo markings of movements, e.g., “Allegro”) are unique. Preferred titles for excerpts, therefore, should be established from authoritative editions (e.g., manuscripts, first editions, “Urtext” editions, complete works, etc.). Lacking these sources, thematic indexes or, as a last resort, comprehensive bio-bibliographical dictionaries are sometimes useful. The title and/or numerical designation of the part of the work should be used as it appears in the source, and it should be recorded in the language of the work as a whole:


  Vivaldi, Antonio. Estro armonico. N. 8
Mendelssohn-Bartholdy, Felix. Präludien und Fugen, organ, op. 37. Nr. 1
Clementi, Muzio. Sonatas, piano, op. 24. No. 2


  Another caveat is encountered with suites drawn from larger works:


  Tchaikovsky, Peter Ilyich. Shchelkunchik. Suite


  “Shchelkunchik” is the preferred title for the work known in English as The Nutcracker. The suite represented by this uniform title comprises excerpts from the ballet Shchelkunchik. Do not apply this provision to suites that were originally composed as suites.


  Sketches


  Sketches (composer’s preliminary manuscript jottings) are collocated with editions of the completed works by use of the addition “Sketches” to the preferred title for the work (6.18.1.5):


  Beethoven, Ludwig van. Quartets, strings, no. 1-6, op. 18. Sketches
Stravinsky, Igor. Vesna sviashchennaia. Sketches


  Vocal and Chorus Scores (6.18.1.6)


  Handel, George Frideric. Messiah. Vocal score
Bizet, Georges. Carmen. Vocal score


  Librettos and Song Texts (6.27.4.2)


  Verdi, Giuseppe. Forza del destino. Libretto
John, Elton. Songs. Selections. Lyrics


  Arrangements (6.18.1.4)


  An arrangement is a musical expression of a work, in which some change has taken place, either by changing instrumentation or, in some cases, also by changing the structure of the work. To the extent that the expression is presented as a “version” of the original work, the authorized access point consists of the authorized access point for the original work, plus the word “arranged.” This is not used to describe a work in a popular idiom that describes itself as an arrangement without evidence that an original fixed instrumentation has undergone revision. It is common in popular music for one person to compose a melody and another person to provide an orchestration or other instrumentation to accompany it. This process is referred to idiomatically as arrangement. Likewise, when a work is revised by the composer and it does not carry a new title or opus number, it is not considered to be an arrangement because the aural iteration of the intellectual entity has not changed substantially.


  Translations


  Add the language of translation present in the manifestation being cataloged following the title element of the preferred title. If two languages are present in a manifestation, make two authorized access points, one for each language (6.27.3).


  Compilations


  For a compilation of a composer’s works in a single form use the name of the form, and add the medium of performance. If the compilation is not exhaustive, add the term “Selections” (6.28.1.11).


  Complete Works


  Follow the instructions at 6.2.2.10.1. For a collection that comprises (or purports to comprise) the complete works of a person, including collections that were complete at the time of publication, use “Works.” For works in a single form, use the name of that form (6.2.2.10.2).


  


  Examples


  


  Example 4-1
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  Symphony no. 1, C minor, for orchestra, op. 68 / by Johannes Brahms ; foreword by Wilh. Altmann. — London ; Ernst Eulenburg, Ltd. ; New York : Edition Eulenburg Inc., [between 1900 and 1980].
1 study score (vii, 166 pages) : illustrations ; 19 cm.


  Includes facsimile of autograph score of opening theme in the 4th movement: page [i].


  Publisher’s number: Edition Eulenburg no. 425.
Plate number: E.E. 4558.


  Notated music


  Unmediated


  Volume


  Authorized Access Points


  Brahms, Johannes, 1833-1897. Symphonies, no. 1, op. 68, C minor Altmann, Wilhelm, 1862-1951. editor


  The resource description contains a fairly typical transcription from a score title page. The first place of publication, and the subsequent place in the United States are transcribed with the respective publisher names. The date of publication is estimated as a probable date from the twentieth century, but the interval ends before the first edition of this book included this example. Notice the © symbol occurs twice but always without a date; this probably means the resource predates the revision of copyright law in 1970 that required the symbol to appear with the appropriate date.


  The authorized access point for the work combines the authorized access point for Brahms, the composer (which can be retrieved in this form from the Library of Congress authority file):


  Brahms, Johannes, 1833-1897


  and the preferred title for the work (6.27.1.2; 6.14.2.3.1; 6.14.2.5):


  Symphonies, no. 1, op. 68, C minor


  The preferred title is the name of a type of composition, so it is given in English in plural form (6.14.2.5.2.1, 6.14.2.5.2.2). The medium of performance “orchestra” is not added because it is implied by the title Symphony (6.28.1.9.1). Serial and opus numbers are added (6.28.1.9.2). Notice that this is a name-title access point, essentially a citation for the work. This name-title access point can be found in the Library of Congress authority file as well; all authority records for musical works are found in name-title form.


  A second authorized access point is created for Altmann, the author of the foreword (this also can be found in the Library of Congress authority file). Both name headings make use of the name of the creator as it is found in that person’s published works (9.2.2). For example, examination of the works of both Brahms and Altmann published in German would reveal the names always appear in the forms “Johannes Brahms” and “Wilhelm Altmann.” Most name headings for well-known creators in music follow this pattern. In both cases the name is inverted (9.2.2.4), and birth and death dates are added (9.19.1.3) when they are known. Notice that it is common practice and a matter of economy not to add death dates that do not appear in Library of Congress authority records.


  Altmann is the author of program notes of significance in this score (I.3.1 “clarifying the content”), so the relationship designator “editor” is added to the authorized access point for his name.


  


  Example 4-2


  [image: chpt_fig_049.png]


  Includes 1 score for violin and continuo, one part for violin, and one part for basso continuo. The score is 7 pages long. All three are 30 cm. in height.


  Sonate A-Dur für Violine und Basso continuo / Georg Friedrich Händel ; Gitarre-Continuo, Erwin Schaller ; edited by Karl Scheit. — Wien : Verlag Doblinger, [1971]. ©1971.


  1 score (7 pages) and 2 parts ; 30 cm. — (Gitarre-Kammermusik ; Nr. 95)
Unfigured bass realized for guitar; includes part for bass instrument.


  Plate number: D. 14.000.


  Notated music


  Unmediated


  Volume


  Authorized Access Points:


  Handel, George Frideric, 1685-1759. Sonatas, violin, continuo, HWV 361,
A major
Schaller, Erwin, 1904-1984
arranger of music
Scheit, Karl, 1909-1993
editor


  Optional Authorized Access Point:


  Gitarre-Kammermusik ; Nr. 95


  This resource description for a typical score and parts for performance is described in fairly straight-forward fashion. The title and statement of responsibility are transcribed from the title page. Notice that the subsequent statement of responsibility for the editor of the guitar continuo part is transcribed exactly as it appears. The date of publication is inferred from the date of copyright, and both dates are given. A series statement is transcribed. A note on the manifestation describes the exact instrumentation in English.


  Handel wrote many sonatas for treble instruments and continuo, and this publication fails to specifically identify the sonata. A search through the authorized thematic catalog comparing musical incipits, shows us that this is actually the third of a set of fifteen sonatas originally published as opus l. In the thematic catalog the first editions (and most modem editions, as well) were titled Sonates, though Handel’s original title was Solos. Sonatas is used because it is a better known title in the same language as the composer’s original (6.14.2.3.1). Because “sonata” is a type of composition and because Handel wrote more than one work of this type, the preferred title is recorded in English plural form “Sonatas” (6.14.2.5.2.1, 6.14.2.5.2.2). The medium of performance is given as “violin, continuo” (6.28.1.9.1). The thematic index number is included as a distinguishing element (6.16.1.3.3). “Arranged” is not used because the music has not been altered (6.18.1.4). That is, although the piece identifies itself as being for “guitar continuo,” no change has been made to the music—the “realized” notes that could be played on the guitar have been added to the original continuo, which could itself be realized improvisationally by an accomplised musician.


  Thus the authorized access point for the work is a name-title access point beginning with the authorized form of name for Händel:


  Handel, George Frideric, 1685-1759


  to which is added the preferred title for the work:


  Sonatas, violin, continuo, HWV 361, A major


  An authorized access point for Schaller who realized the parts for guitar and continuo is given with the relationship designator “arranger of music.” Scheidt’s authorized access point is given with the relationship designator “editor.” All of these access points can be found in the Library of Congress authority file.


  The Library of Congress no longer makes authorized access points for series; an LC-PCC PS for 25.0 makes the practice optional (to be decided, usually, by institution). In general, the access point for a series follows the instructions for entry under title for a work that is a compilation (6.27.1.4). The authorized access point uses as the preferred form of title the form by which the work is commonly represented in publications (6.2.2.4). In this case the title as we see it on the title page requires no modification to make it unique. (This also can be verified in the Library of Congress authority file.)


  


  Example 4-3
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  Fidelio, or, Wedded love : an opera in two acts / words adapted from the French of J.N. Bouilly by J.F. Sonnleithner and F. Treitschke ; music by Ludwig van Beethoven ; English version by Edward J. Dent. — London ; New York : Oxford University Press, 1938.
1 volume (xvi, 37 pages) ; 19 cm. — (Opera libretti / English versions by Edward J. Dent)
Translation of: Fidelio, oder, Die eheliche Liebe, adapted by Sonnleithner and rev. by Treitschke from Bouilly’s Leonore, ou, L’amour conjugal.
Text
Unmediated
Volume


  Authorized Access Points:


  Bouilly, J. N. (Jean Nicolas), 1763-1842. Léonore. English Sonnleithner, Joseph Ferdinand, 1766-1835.


  translator


  Treitschke, Georg Friedrich, 1776-1842.


  translator


  Dent, Edward Joseph, 1876-1957.


  translator


  Beethoven, Ludwig van, 1770-1827. Fidelio (1814)


  Variant Authorized Access Point:
Beethoven, Ludwig van, 1770-1827. Fidelio (1814). Libretto. English


  Optional Authorized Access Point:
Dent, Edward Joseph, 1876-1957. Opera libretti


  This item is a libretto for Beethoven’s opera Fidelio. Kinsky lists this work as “Opus 72 Fidelio (Leonore).” The first edition of the score of the first version (“Erste Fassung (1805)”) was titled Leonore. The work was revised twice (“Zweite Fassung (1806),” “Dritte Fassung (1814)”). The 1814 version is the one that is usually performed today. Original editions, as well as the autograph, were titled Fidelio. The Riemann Musiklexikon lists the work as “Fidelio (Leonore).” This libretto contains the text for the 1814 version, translated into English. There is no music.


  The resource is described in the manner of a monograph and the description is straightforward transcription from the preferred source of information.


  According to the instructions for librettos (6.27.4.2), the first authorized access point is constructed by combining the name of the author of the original text and the preferred title for the text. The language of translation “English” also is indicated (6.11.1.3).


  A variant access point for the libretto as translated under the name-title access point for the opera may also be constructed. This access point may be used in the authority record for the Bouilly access point for Leonore; under earlier cataloging rules it would have been preferred as the primary authorized access point for this libretto.


  Authorized access points for the contributors, all translators in this case, are created as well.


  An authorized access point for the related work (6.27.4.2) may be constructed as well using the composer and preferred title of the opera. The preferred title for the opera is based on the title Fidelio because it was Beethoven’s original title, and because it is the title by which the work today is best known (6.14.2.3.1). The qualifying date “1814” is added to indicate the particular version because Beethoven’s revisions were extensive (6.28.1.9.4).


  An optional authorized access point can be constructed for the series as a name-title access point.


  


  Example 4-4
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  Deux cadences pour le concerto en sol op. 58 / I. Moschelès. — Paris : A. Durand & Fils, Éditeurs, [1924]. ©1924.


  1 score (7 pages) ; 32 cm. — (Cadences pour les concertos de piano de Beethoven / I. Moschelès) (Edition classique A. Durand & Fils)


  Caption title: Deux cadences pour le 4e concerto, op. 58 de Beethoven. Revised and fingered by I. Philipp.


  Plate number: D. & F. 10, 476.


  Notated music


  Unmediated


  Volume


  Authorized Access Points:


  Moschelés, Ignaz, 1794-1870. Deux cadences pour le concerto en sol, op. 58


  Philipp, Isidore, 1863-1958.


  editor


  Beethoven, Ludwig van, 1770-1827. Concertos, piano, orchestra, no. 4, op. 58, G major


  Optional Authorized Access Points:


  Moschelés, Ignaz, 1794-1870. Cadenzen zu Beethoven’schen Klavierkonzerten (1924).


  Edition classique A. Durand & Fils


  Variant Authorized Access Point:


  Beethoven, Ludwig van, 1770-1827. Concertos, piano, orchestra, no. 4, op. 58, G major (Candenza)


  This work is a cadenza, which is interpolated into a performance of Beethoven’s fourth piano concerto. The title proper is transcribed from the list title page by selecting the appropriately underlined segment of the list. Notice the punctuation surrounding the opus number is not transcribed. The entire publisher’s name is transcribed. The date of publication is inferred from the copyright date and both dates are given. Two series statements are transcribed. A note details the different title that appears on the caption of the music.


  This is definitively a work that is related to another work. The authorized access point is for the composer of the cadenza together with the preferred title for the cadenza (6.28.1.7). Because there is a related work, we also use an authorized access point for that related work, in this case Beethoven’s fourth piano concerto. That authorized access point is in the form name-title, including the authorized form of Beethoven’s name and the preferred title for his fourth piano concerto.


  As we did for the libretto above, RDA reminds us also to make a variant access point under terms users might expect, in this case the combination of Beethoven and the preferred title of his fourth concerto (6.28.4.2) together with the form term “Cadenza”—this is the form that would have been used as the authorized access point under earlier cataloging rules. This will not appear in the bibliographic record, but rather in the authority record for the Moschelés cadenza.


  Isidore Philipp edited the cadenza, so an authorized access point for him as a contributor also is included. This will appear with the relationship designator “editor.”


  The Moschelés series was originally published in four volumes by B. Senff, Leipzig, with the title Cadenzen zu Beethoven’schen Klavierkonzerten; consequently a preferred title must be formulated for the series entered under the heading for Moschelés. The second series is what used to be commonly termed a “publisher’s series” and would not likely have merited a controlled access point under earlier practices. However, were the option applied to create an authorized access point, it would take the form of the title proper as transcribed.


  All of the authorized access points here, except for the Moschéles, also may be verified in the Library of Congress authority file.


  


  Example 4-5
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  Kantate Nr. 78 : Jesu, der du meine Seele (BWV 78) = Jesus, my beloved Saviour / Joh. Seb. Bach ; English version by J. Michael Diack ; Klavierauszug von Günter Raphael. -- Leipzig : Breitkopf & Härtel, [1957]. ©1933.
1 vocal score (37 pages) ; 27 cm. — (Kirchenkantaten / Joh. Seb. Bach ; Klavierauszüge ; Nr. 78)
Title from caption.
For solo voices (SATB), chorus and piano.
Plate number: J.S.B.I. 78.
Notated music
Unmediated
Volume
Authorized Access Points:
Bach, Johann Sebastian, 1685-1750. Jesu, der du meine Seele (Cantata).
Vocal score
Bach, Johann Sebastian, 1685-1750. Jesu, der du meine Seele (Cantata).
Vocal score. English
Diack, J. Michael (John Michael), 1869-1946
translator
Raphael, Günter, 1903-1960
arranger of music


  Optional Authorized Access Point:


  Bach, Johann Sebastian, 1685-1750. Cantatas. Vocal scores. Selections (Kirchenkantaten) ; Nr. 78


  This is a vocal score of a Bach cantata with text in two languages, the original German and an English translation. The complete resource description and rationale for it appears in chapter 1 as Example 1-5.


  The work is Bach’s cantata number 78 (BWV 78), “Jesu, der du meine Seele.” The authorized access point for this work (which can be verified in the Library of Congress authority file), is a name-title access point compiled by starting with the authorized access point for Bach:


  Bach, Johann Sebastian, 1685-1750


  to which is added the preferred title for this cantata:


  Jesu, der du meine Seele (Cantata).


  The title portion of this authorized access point clearly is Bach’s original title for the work in the original language. Bach wrote two works with this title; the other is a chorale prelude for organ (BWV 752). The term identifying the form of composition is added in parentheses to disambiguate the two works, using the instructions at 6.28.1.10. The vocal score is noted (6.18.1.6).


  This vocal score contains the text in two languages, so a second authorized access point is added that represents the translated work (6.28.3 and the LC-PCC PS; 6.11):


  Bach, Johann Sebastian, 1685-1750. Jesu, der du meine Seele (Cantata). English


  Notice the first authorized access point does not include “German,” because that is the original language; the language is added only to distinguish a translation.


  Authorized access points together with relationship designators also are given for the translator and the editor of the vocal score.


  An optional authorized access point may be used to represent the series. In this case the series is a series of vocal scores of Bach’s church cantatas, which is issued as part of a larger set of the complete works of Bach. For this particular series, the form of composition is used as a collective title (6.28.1.11), to which is added the distinction “Vocal scores” (6.28.4.5) and “Selections” (6.28.1.11) and finally “Kirchenkantaten” in parentheses as a qualifier (6.28.3).


  


  Example 4-6
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  Inside rear cover of booklet:


  Recording Data: 1984-12-13/15 in the Petrus Church, Stocksund, Sweden . . . This record can be ordered from:


  Gramofon AB BIS Väringavägen 6 S-182 63 Djursholm, Sweden


  On container verso:


 






  	BARBER, SAMUEL (1910-1981):
  	 
  	 



  	1. Summer Music for Woodwind Quintet Op. 31
  	(Schirmer)
  	11:26



  	SÆVERUD, HARALD (1897- ):
  	 
  	 



  	Slåtter og stev fra “Siljustøl” Op. 21a
  	(Mis)
  	13:00



  	2. Kristi-blodsdråper (Fucsia) 1 :32
  	 
  	 



  	3. Dvergmålslått (Canzone dell’Eco) 1 :26
  	 
  	 



  	4. Bå ‘nlåt (Ninnarella) 1:58
  	 
  	 



  	5. Kvellingsull og Lokk (Voci ed ombre nel vespero d’estate) 2:55
  	 
  	 



  	6. Marcia Silijuana 4:53
  	 
  	 



  	 
  	 
  	 



  	JOLIVET, ANDRÉ (1905-1974):
  	 
  	 



  	Sérénade pour Quintette à vent avec Hautbois principal (1945)
  	(Billaudot)
  	16:36



  	7. Cantilène 4:18
  	 
  	 



  	8. Caprice 3:14
  	 
  	 



  	9. Intermède 4
  	 
  	 



  	10. Marche Burlesque 4:53
  	 
  	 



  	 
  	 
  	 



    	HINDEMITH, PAUL (1895-1963):
  	 
  	 



  	Kleine Kammermusik für fünf Bläser Op. 24:2
  	 
  	13:40



  	11. Lustig, Mäßig schnelle Viertel 2’51
  	 
  	 



  	12. Walzer. Durchweg sehr Ieise 2:06
  	 
  	 



  	13. Ruhig und einfach 4:48
  	 
  	 



  	14. Schnelle Vienel 0:49
  	 
  	 



  	15. Sehr lebhaft 2:52
  	 
  	 



  	THE BERGEN WIND QUINTET
  	 
  	 





    Windquintets / by Barber, Sæverud, Jolivet & Hindemith. Djursholm,—Sweden : Bis, [1985]. ©Ⓟ1985.
1 audio disc (55min.) ; 4 3/4 in.
Digital
BergenWind Quintet.
Recorded Dec. 13-15, 1984, in the Petrus Church, Stocksund,Sweden. Notes in English, Swedish, German, and French ([12] pages) in container.
Bis:CD-291.
Also issued as analog disc: Bis LP-291.
Contents: Summer music : for woodwind quintet, op. 31 / Barber, Samuel (11:26) —Slåtter og stev fra “Siljustøl” : op. 21a / Saeverud, Harald (13:00) — Sérénade pour Quintette à vent avec hautbois principal 1945 / Jolivet, André (16:36) — Kleine Kammermusik : für fünf Bläser, Op. 24:2 / Hindemith, Paul (13:40).
performed music
audio
audio disc


    Authorized Access Points:
Barber, Samuel, 1910-1981. Summer music.
Sæverud, Harald, 1897- Slåtter og stev fra Siljustøl, op. 21; arranged Jolivet, André, 1905-1974. Serenades, flute, oboe, clarinet, horn, bassoon
Hindemith, Paul, 1895-1963. Kleine Kammermusik. Bergenblåsekvintett (Norway)
instrumentalist


  This compact disc contains works for wind quintet. The title proper and statement of responsibility are transcribed from the disc. The details of publication are transcribed from the container. The date of publication is inferred from the copyright dates and is given in square brackets; the phonogram copyright date also is given.


  Authorized access points for each work are constructed, as is the authorized access point for the performing ensemble. The Barber and Hindemith works have distinctive titles, the Jolivet work is titled with the name of a type of composition, and thus is rendered in English plural form (6.14.2.5.2.1, 6.14.2.5.2.2); the instrumentation for the entire quintet is given (6.28.1.9.1). The Sæverud work was originally for piano, so the term “arranged” is affixed to its preferred title.


  


  Example 4-7
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  Rear cover and first page of booklet both give durations of movements of all three works. Total playing time is stated as: 75:17. The booklet is 22 pages long and includes program notes in English, German, Italian and French. Inside the rear cover:


  Recording data: January 1999 at the Victoria Concert Hall, Singapore . . . This record can be ordered from:


  Gramofon AB BIS Väringavägen 6 S-182 63 Djursholm, Sweden


  Symphonies no. 1 & no. 2 ; Piano concerto no. 5 / Alexander Tcherepnin.


  — Djursholm, Sweden : BIS, [1999]. ©1999, Ⓟ1999.


  1 audio disc (75 min., 17 sec.) ; 4 ¾ in.


  Digital


  Singapore Symphony Orchestra ; Lan Shui, conductor ; Noriko Ogawa, piano.


  Recorded January 1999 at the Victoria Concert Hall, Singapore. Durations: 24:41 ; 23:58 ; 25:27


  Program notes (22 pages) in English, German, Italian and French in container.


  BIS CD-1017


  performed music
audio


  audio disc


  Authorized Access points:


  Tcherepnin, Alexander, 1899-1977. Symphonies, no. 1, op. 42
Tcherepnin, Alexander, 1899-1977. Symphonies, no. 2, op. 77
Tcherepnin, Alexander, 1899-1977. Concertos, piano, orchestra, no. 5, op. 96


  Singapore Symphony Orchestra
instrumentalist


  Shui, Lan
conductor


  Ogawa, Noriko
instrumentalist


  This compact disc presents three orchestral works by Alexander Tcherepnin performed in Singapore by the Singapore Symphony Orchestra. The disc and the inside of the booklet’s rear cover are reproduced as Figure 2.2 above. The resource description is fairly simple and straightforward, involving mostly transcription from the disc. Notes on the captured performance of the works and on the manifestation are added.


  There are three works by Tcherepnin on this recording and all three are represented by authorized name-title access points.


  The performers also are represented by authorized access points which appear with relationship designators appended.


  


  Example 4-8


  Cassette label:


  RCA/COLUMBIA PICTURES HOME VIDEO
COLUMBIA PICTURES PRESENTS
Tommy VHS/hi-fi/stereo/mono-compatible
{[“the movie”] appears inside the ‘o’ in Tommy}


  ©1975 The Robert Stigwood Organisation Limited. Approx. 108 mins.


  Tommy / by The Who ; directed by Ken Russell ; produced by Robert Stigwood and Ken Russell ; screenplay by Ken Russell. — [United States] : RCA/ Columbia Pictures Home Video, [1975]. ©1975.
1 videocassette (approximately 1 hour, 48 min.) : sound, color ; ½ in. — (Columbia Pictures home entertainment)


  VHS


  Based upon the rock opera by Pete Townshend ; additional material by John Entwistle and Keith Moon.


  Cast: Oliver Reed (Frank), Ann-Margret (Nora), Roger Daltrey (Tommy), Elton John (Pinball Wizard).


  Summary: Tommy is a boy who is traumatized by the death of his father, and becomes deaf, dumb, and blind. The story has Tommy become a “Messiah” after a miraculous, if bizarre, cure.


  Two-dimensional moving image


  Performed music


  Video


  Videocassette


  Authorized Access Points:


  Tommy (Motion picture ; 1975)
Townshend, Pete. Tommy (Opera)
Who (Musical group)


  performer


  Russell, Ken, 1927-2011


  director


  Stigwood, Robert, 1934-


  producer


  Reed, Oliver, 1938-1999


  actor


  Ann-Margret, 1941-


  actor


  Daltrey, Roger


  actor


  John, Elton


  actor


  Optional Authorized Access Point:


  Columbia Pictures home entertainment


  This VHS video of a rock opera contains one of many motion picture expressions of the original musical work. This example also appears with complete bibliographic data and resource description as example 3-4.


  The core work in this example is a motion picture, which is a compilation incorporating contributions by many people in different roles. Using the instructions at 6.27.1.4, the preferred title for the motion picture is based on the motion picture title Tommy. An addition must be made, because there are several expressions of this rock opera; “Motion picture” and “1975” are added in parentheses to distinguish this motion picture from other expressions of the rock opera, and then to distinguish this release of the motion picture (6.27.1.9). This authorized access point is not in the Library of Congress authority file.


  An authorized access point is constructed for the musical work, the rock opera, by combining the personal name of Pete Townshend with the title of the rock opera. Authorized access points also are created for all of the creative persons represented in the resource description. All of these access points may be verified in the Library of Congress authority file.


  An optional authorized access point may be used for the series. This access point is not represented in the Library of Congress authority file.


  SUMMARY


  Access points are created to identify the intellectual entities, the works contained by the manifestations represented in a bibliographic description. Authorized access points are constructed according to the instructions in RDA to facilitate authority control, which is the means by which we assert both collocation and disambiguation in files of works. As we have seen, both functions are immensely important in music cataloging. Composers of music, and in limited cases performers as well, are considered to be the creators of their works. The authorized access point for a work consists usually of the authorized access point for the creator together with the constructed preferred title for the work. Variant access points may be constructed when it is reasonable to think some users might search differently for a work. We have two examples here, for a cadenza and a libretto; in each case the work is associated with its creator, but the related musical compositions are used as variant access points.


  Video recordings almost always are representations of motion pictures, which are usually collaborative projects. Authorized access points will be made for all performers named in the resource description, as well as for producers and directors named in the description. Preferred titles for the motion pictures usually are based on the title proper, with additions made when necessary to disambiguate remakes.


  Forms of name used in authorized access points are based on the forms of names found in preferred sources of information. Preferred titles for most musical works are based on the composer’s original title as the work now is known, either in manifestations or in reference sources. Most authorized access points for musical works by major composers can be verified in the Library of Congress authority files. But many music catalogers will work with new music or with music not widely disseminated, such as compositions created as theses. In these cases the general instructions from RDA are applied to the available data about creators’ names and the preferred titles of their works.


  Glossary


  This glossary contains definitions of terms that are peculiar to music cataloging or to this text. Terms already defined in RDA are not included here, unless the usage in this manual differs from the definition given in RDA. Definitions of musical terms can be found in the Harvard Dictionary of Music and The New Grove’s Dictionary.


  Accompanying material. (1) For printed music, introductory prose, often biographical or editorial in nature, appearing on pages preceding or (less often) following the music itself. (2) Occasionally, in twentieth century music, a tape recording intended to be used in performance or realization of the composition. (3) For sound recordings, prose (often referred to as “program notes”), printed on the container, usually biographical or historical. (4) Occasionally, a separate pamphlet containing such prose, with or without a libretto or score of the musical work.


  Collective title. An inclusive title proper for a sound recording containing recordings of more than one musical work. A collective title may appear on the label(s), the container, or in the accompanying material.


  Container (Sound recording). A protective slipcase or box (as opposed to a sleeve) that holds one or more sound recordings, and from which the recordings must be removed to be played.


  Cover. For printed music, a folder whether attached or detached, wrapped around the printed music, and made of substantially different material (heavier or different colored paper) than the paper on which the music is printed. See also Decorative title page.


  Decorative title page. A title page for printed music, made of the same material as the paper on which the music is printed, and bearing a substantial illustration (often in lieu of a cover). See also Cover.


  Distinctive title. (1) A title proper for a musical work that does not consist of the name of a type of composition, or of one or more names of types of composition and a connector (“and,” etc.), (e.g., Lincoln portrait). (2) A title proper for a musical work that consists of the name of a type of composition modified by an adjective (e.g., Little suite). See also Generic title; Type of composition.


  Duration. The playing time of a musical work.


  Excerpts. Separately published and/or recorded segments of a musical work.


  Generic title. A title proper for a musical work that consists of the name(s) of one or more types of composition (e.g., fugue, sonata, divertimento, piece, etc.). See also Distinctive title; Type of composition.


  Gesamtausgabe. German. The complete works of a composer published in one or more volumes, usually edited from authoritative sources.


  Identifying elements. Statements appearing with the title proper of a musical work such as serial number, opus or thematic index number, key, and date of composition.


  Illustrated title page, see Decorative title page.


  Initial title element. The basis for a uniform title derived from the title proper of a musical work by deleting statements of medium of performance, identifying elements, and numerals, adjectives, and/or epithets not an integral part of the title.


  Label (Sound recording). (1) The paper permanently attached to the center of a sound disc or the case of a sound cassette identifying the works recorded and carrying details of publication. (2) The permanently impressed eyereadable information on the top side of a compact digital audio disc. (3) In popular usage, the label name. See also Label name.


  Label name. The trade name, appearing on the label, used by a publisher of sound recordings in conjunction with a serial number to identify the particular release.


  List title page. A title page for printed music that enumerates several musical works offered by the publisher, often with an asterisk or underscore indicating the work contained within.


  Medium of performance. The instruments, voices, etc., used in the realization of a musical work.


  Music in the popular idiom. Predominantly twentieth-century musical works composed in a style that requires improvisation in performance. Not to be confused with music that is broadly considered to be popular in the sense that it is “well-loved.”


  Opus number. A number assigned to a musical composition, generally by the publisher and/or composer, to represent the order of composition.


  Parts of works, see Excerpts.


  Popular idiom, Music in the, see Music in the popular idiom.


  Popular music, see Music in the popular idiom.


  Popular music folio. A published collection of songs in the popular idiom, often corresponding to one or more sound recordings by the same performer. See also Music in the popular idiom.


  Program notes, see Accompanying material.


  Release (Sound recording). Equivalent to the concept of edition, all the copies of a particular performance issued from a single matter recording at one time.


  Sleeve (Sound recording). The paper envelope in which a sound disc is issued. See also Container (Sound recording).


  Thematic index/catalog. A bibliography of the works by a composer, usually arranged chronologically, usually containing reproductions of the themes or the first few measures of each work, and sometimes including a transcription of the autograph score and a complete listing of published editions of each work.


  Thematic index number. A number assigned to each musical work of a composer by the compiler of a thematic index.


  Trade name (Sound recording), see Label name.


  Type of composition. A form of composition (e.g., sonata), a genre (e.g., bagatelle), or a generic term used by many composers (e.g., piece).


  Unit description (Sound recording). A bibliographic record for a sound recording lacking a collective title that includes a transcription of the titles and statements of responsibility for each work performed on the recording.


  Appendix: OCLC MARC21 Examples


  Because RDA implementation has been inextricably linked with the practice of MARC21 formatting, the examples from chapters 1-4 are reproduced here in OCLC MARC21 format to illustrate that practice. It cannot be emphasized too much that the content of a MARC21 record is determined by RDA and then is marked for data-sharing using the MARC21 format. Content is not determined by MARC21.


  None of these examples contain subject or classification data—aspects of cataloging that are not (as yet) determined by RDA. In examples from chapters 1-3, which exemplify resource description but not authorized access, you will find an ellipsis where 1xx fields might be found. In fields 040 and 049 “XXX” is used as a stand-in for local library sigla. It is not possible to recreate the unicode “blank” character, which in OCLC is a “b” with a “/” over it, so both “blanks” and unused character positions are represented with underscores “_.” Similarly, it is not possible to recreate the delimiter symbol, which in OCLC is a “|” with “=” over it, so the convention of using “$” instead has been employed here.


  Examples from chapter 4 contain authorized access points and optional authorized access points. Authority data (such as variant authorized access points) are not displayed here.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: zxx
BLvl: m Form: _ Comp: sy AccM:_ MRec:_ Ctry: nyu


  Part:_ TrAr:_


  Desc: i FMus: b LTxt: n DtSt: s Dates: 1944,


  040 XXX $b eng $e rda $c XXX


  028 22 MB 17 $b M. Baron Inc.


  . . .


  245 10 Symphony no. 40, G minor, K 550 /$cMozart.


  264 _1 New York : $b M. Baron Inc., $c [1944?]


  300 __ 1 study score (51 pages) ; $c 21 cm.


  306 __ 002600


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volume $b nc $2 rdacarrier


  490 0_ Baron orchestra scores ; $v no. 17


  500 __ Duration: 26:00.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: eng
BLvl: m Form: _ Comp: op AccM:_ MRec:_ Ctry: nyu


  Part:_ TrAr:_


  Desc: i FMus: k LTxt: n DtSt: t Dates: 1895,1895


  040 XXX $b eng $e rda $c XXX


  028 22 12117


  041 1_ eng $h fre


  . . .


  245 10 Carmen : $b opera in four acts / $c Georges Bizet ; words by H. Meilhac and L. Halevy ; adapted from the novel by Prosper Merimee ; English version by Th. Baker.


  264 _1 New York : $b G. Schirmer, Inc., $c [1895]


  264 _4 $c ©1895


  300 __ 1 vocal score (391 pages) : $b portrait ; $c 28 cm.


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated$b n $2 rdamedia


  338 __ volume $b nc $2 rdacarrier


  490 0_ G. Schirmer’s vocal scores of grand and light operas


  500 __ French and English words.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: lat BLvl: m Form: _ Comp: rq AccM:_ MRec:_ Ctry: ger


  Part:_ TrAr:_


  Desc: i FMus: k LTxt: n DtSt: t Dates: 1959,1959


  040 XXX $b eng $e rda $c XXX


  028 22 B & B 21529 $b Bote & Bock


  . . .


  245 10 Requiem op. 58 / $c Boris Blacher ; Klavierauszug mit Text.


  264 _1 Berlin : $b Bote & Bock, $c [1959]


  264 _4 $c ©1959


  300 __ 1 vocal score (104 pages) ; $c 31 cm.


  306 __ 004500


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volume $b nc $2 rdacarrier


  500 __ For solo voices (SBar), chorus (SSAATTBB), and orchestra; accompaniment arranged for piano.


  500 __ Duration: approximately 45:00.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: zxx
BLvl: m Form: _ Comp: uu AccM:_ MRec:_ Ctry: ger


  Part: e TrAr:_


  Desc: i FMus: z LTxt: n DtSt: t Dates: 1970,1970


  040 XXX $b eng $e rda $c XXX


  028 22 F.E.C.L. 10553 $b Verlag von F.E.C. Leuckart


  . . .


  245 10 Bläserquintett Nr. 3, c-moll, für Flöte, Oboe, Klarinette (B), Horn (Es), und Fagott / $c Gebauer, François-Rene ; herausgegeben von Udo Sirker.


  264 _1 München : $b Verlag von F.E.C. Leuckart, $c [1970]


  264 _4 $c ©1970


  300 __ 5 parts ; $c 31 cm.


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n$ 2 rdamedia


  338 __ volumes $b nc $2 rdacarrier


  490 0_ Alte Musik. Klassische Bläserrnusik ; $v Nr. 121


  490 0_ Leuckartiana


  500 __ Title from cover.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: ger
BLvl: m Form: _ Comp: zz AccM:_ MRec:_ Ctry: gw


  Part: _ TrAr:_


  Desc: i FMus: k LTxt: n DtSt: c Dates: 1957,1933


  040 XXX $b eng $e rda $c XXX


  028 22 J.S.B.I. 78 $b Breitkopf & Härtel


  041 1_ eng $h ger


  . . .


  245 10 Kantate Nr. 78 : $b Jesu, der du meine Seele (BWV 78) = Jesus, my beloved Saviour / $c Joh. Seb. Bach ; English version by J. Michael Diack ; Klavierauszug von Günter Raphael.


  246 26 Cantata no. 78


  246 30 Jesu, der du meine Seele


  246 31 Jesus, my beloved Saviour


  264 _1 Leipzig : $b Breitkopf & Härtel, $c [1957]


  264 _4 $c ©1933


  300 __ 1 vocal score (37 pages) ; $c 27 cm.


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volumes $b nc $2 rdacarrier


  490 1_ Kirchenkantaten / Joh. Seb. Bach ; Klavieraszüge ; $v Nr. 78


  500 __ Caption title: Kantate Nr. 78 : am vierzehnten Sonntage nach Trinitatis = Cantata no. 78 : for the fourteenth Sunday after Trinity.


  500 __ German and English words.


  500 __ For solo voices (SATB), chorus and piano.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: fre
BLvl: m Form: _ Comp: sg AccM:_ MRec:_ Ctry: fr


  Part: _ TrAr:_


  Desc: i FMus: l LTxt: n DtSt: t Dates: 1976,1976


  040 XXX $b eng $e rda $c XXX


  028 22 E.A.S. 17209 $b Editions Salabert


  . . .


  245 10 Chez le docteur : $b piano et chant / $c Erik Satie ; [paroles de Vincent Hyspa].


  264 _1 Paris ; $a New York : $b Editions Salabert, $c [1976]


  264 _4 $c ©1976


  300 __ 1 score (3 pages) ; $c 32 cm.


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volume $b nc $2 rdacarrier


  500 __ For medium voice and piano.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: eng
BLvl: m Form: _ Comp: hy AccM:_ MRec:_ Ctry: inu


  Part: _ TrAr:_


  Desc: i FMus: e LTxt: n DtSt: q Dates: 1910,1919


  040 XXX $b eng $e rda $c XXX


  . . .


  245 10 Gospel bells : $b a choice collection of gospel songs and standard hymns for church, Sunday school, endeavor, and evangelist chant / $c edited by E.O. Excell and W.E.M. Hackleman.


  264 _1 St. Louis, Mo. : $b Christian Board of Publication ; $a Indianapolis, Ind. : $b Hackleman Music Co., $c [between 1910 and 1919]. 300 __ 1 condensed score (256 pages) ; $c 20 cm.


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volumes $b n $2 rdacarrier


  500 __Index of titles and first lines: p. 254-256.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: eng
BLvl: m Form: _ Comp: mc AccM:_ MRec:_ Ctry: nyu


  Part: _ TrAr:_


  Desc: i FMus: k LTxt: n DtSt: t Dates: 1943,1943


  040 XXX $b eng $e rda $c XXX


  028 22 C-523- $b Williamson Music


  . . .


  245 10 Oklahoma! : $b a musical play based on the play "Green grow the lilacs" by Lynn Riggs / $c music by Richard Rodgers ; book and lyrics by Oscar Hammerstein, 2nd ; vocal score edited by Albert Sirmay.


  246 00 The Theatre Guild presents Oklahoma!


  264 _1 New York, N.Y. : $b Williamson Music : $b sole selling agent DeSylva, Brown & Henderson, $c [1943]


  264 _4 $c ©1943


  300 __ 1 vocal score (208 pages) ; $c 30 cm


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volumes $b nc $2 rdacarrier




  1-9



  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: eng
BLvl: m Form: _ Comp: rc AccM:_ MRec:_ Ctry: nyu


  Part: _ TrAr:_


  Desc: i FMus: l LTxt: n DtSt: t Dates: 1994,1994


  040 XXX $b eng $e rda $c XXX


  020 __ 0895248263


  . . .


  245 14 The spaghetti incident? / $c Guns n’ Roses.


  250 __ The authorized edition


  264 _1 Port Chester, N.Y. : $b Cherry Lane, $c [1994]


  264 _2 Milwaukee, Wis. : $b Exclusively distributed by Hal Leonard Corp.


  264 _4 $c ©1994


  300 __ 1 score (93, [2] pages) : $b illustrated ; $c 31 cm


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volumes $b nc $2 rdacarrier


  500 __ Rock music, as recorded by the musical group Guns n’ Roses; voice and guitar tablature with chord symbols.


  500 __ "Tablature explanation : Notation Legend," p. [94-95]. "Due to licensing restrictions ‘Ain’t it fun’ and ‘Attitude’ do not appear in this song-book"--T.p. verso.


  505 _0 Since I don’t have you / words and music by Joseph Rock, James Beaumont, and the Skyliners — New rose / words and music by Brian James — Down on the farm / words and music by Charlie Harper, Alvin Gibbs, and Nicky Garrett — Human being / words and music by Johnny Thunders and David Johansen — Raw power / words and music by Iggy Pop and James Williamson — Buick McKane / words and music by Marc Bolan — Big dumb sex / words and music by Christopher J. Cornell — Hair of the dog / words and music by Dan McCafferty, Darrell Sweet, Pete Agnew and Manuel Charlton — Black leather / words and music by Steve Jones — You can’t put your arms around a memory / words and music by Johnny Thunders — I don’t care about you / words and music Lee Ving.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: eng
BLvl: m Form: _ Comp: uu AccM:_ MRec:_ Ctry: nyu


  Part: _ TrAr:_


  Desc: i FMus: a LTxt: n DtSt: s Dates: 1985,____


  040 XXX $b eng $e rda $c XXX


  . . .


  245 10 Night scenes : $b for speaker, flute, clarinet, two percussionists, piano and celesta (1985) / $c poetry by Lou Lipsitz ; music by Chandler Carter.


  264 _1 New York, N.Y. : $b Chandler Carter, $c [1985?]


  300 __ 1 score (29 pages) ; $c 28 cm


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b $2 rdamedia


  338 __ volumes $b nc $2 rdacarrier


  500 __ Title from cover.


  500 __ Reproduced from holograph.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: ita
BLvl: m Form: _ Comp: sg AccM:_ MRec:_ Ctry: nyu


  Part: _ TrAr:_


  Desc: i FMus: a LTxt: n DtSt: t Dates: 1986,1948


  040 XXX $b eng $e rda $c XXX


  020 __ 0793515149


  028 22 41573 $b G. Schirmer


  028 32 HL50481593 $b Hal Leonard


  041 1_ eng $h ita


  . . .


  245 10 Twenty-four Italian songs and arias of the seventeenth and eighteenth centuries.


  250 __ For medium low voice.


  264 _1 New York, NY : $b G. Schirmer, $c [1986?]


  264 _2 Milwaukee, WI : $b distributed by Hal Leonard Publishing Corporation


  264 _4 $c ©1948


  300 __ 1 score (100 pages) ; $c 31 cm.


  300 __ 1 audio disc ; $c 4 ¾ in.


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volumes $b nc $2 rdacarrier


  490 0_ Schirmer’s library of musical classics ; $v vol. 1723-B


  500 __ With piano accompaniment.


  500 __ Italian words with English translations, mostly by Theodore Baker.


  500 __ Recorded accompaniment by John Keene, attached, 1986.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: eng
BLvl: m Form: _ Comp: cy AccM:_ MRec:_ Ctry: tnu


  Part: _ TrAr:_


  Desc: i FMus: a LTxt: n DtSt: t Dates: 2014,2014


  040 XXX $b eng $e rda $c XXX


  020 __ 9781495010989


  028 32 HL00141994 $b Hal Leonard


  . . .


  245 10 1989 / $c Taylor Swift ; piano vocal guitar.


  264 _1 Nashville, TN : $b Sony/ATV Music Publishing LLC, $c [2014]


  264 _2 Milwaukee, Wis. : $b Exclusively distributed by Hal Leonard Corporation


  264 _4 $c ©2014


  300 __ 1 score (88 pages) ; $c 31 cm


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volumes $b nc $2 rdacarrier


  500 __ Country music, as recorded by Taylor Swift.


  500 __ Voice and guitar tablature with chord symbols.


  505 _0 Welcome to New York / words and music by Taylor Swift and Ryan Tedder — Blank space / words and music by Taylor Swift, Max Martin and Shellback — Style / words and music by Taylor Swift, Max Martin, Shellback and Ali Payami — Out of the woods / words and music by Taylor Swift and Jack Antonoff — All you had to do was stay / words and music by Taylor Swift and Max Martin — Shake it off / words and music by Taylor Swift, Max Martin and Shellback — I wish you would / words and music by Taylor Swift and Jack Antonoff — Bad blood ; Wildest dreams ; How you get the girl / words and music by Taylor Swift, Max Martin and Shellback — This love / words and music by Taylor Swift — I know places / words and music by Taylor Swift and Ryan Tedder — Clean / words and music by Taylor Swift and Imogen Heap.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: zxx
BLvl: m Form: _ Comp: uu AccM:_ MRec:_ Ctry: gw


  Part: _ TrAr:_


  Desc: i FMus: l LTxt: n DtSt: t Dates: 2006,2006


  040 XXX $b eng $e rda $c XXX


  024 20 9790260103788


  028 22 BA 9503 $b Bärenreiter


  . . .


  245 10 Humoreska Ges dur op. 101, 7 pro klavir / $c Dvořák ; k vydání připravily Petra Kvasničková ; Markéta Stědronská = Humoresque in G flat major op. 101, 7 for piano / Dvořák ; edited by Petra Kvasničková ; Markéta Stědronská = Humoreske Ges-Dur op. 101, 7 / Dvořák ; herausgegeben von Petra Kvasničková ; Markéta Stědronská.


  250 __ Urtext.


  264 _1 Kassel ; New York : $b Bärenreiter, $c [2006]


  264 _4 $c ©2006


  300 __ 1 score (xiii, 9 pages) : $b illustrations ; $c 31 cm


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volumes $b nc $2 rdacarrier


  500 __ Preface and Critical Report in Czech, English and German, including facsimiles of the manuscript.
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: zxx
BLvl: m Form: _ Comp: mu AccM: e MRec: _ Ctry: nyu


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 2005,2005


  007 __ s $b d $d f $e s $f n $g g $j m $k $m e $n d


  040 XXX $b eng $e rda $c XXX


  028 02 B0003326-02 (B0003326-02CD01--B003326-02CD02) $b Philips


  . . .


  245 10 The art of Pepe Romero.


  264 _1 New York : $b Philips, $c 2005


  264 _4 $c Ⓟ2005


  300 __ 2 audio discs (159 min., 10 sec.); $c 4 ¾ in.


  306 __ 023910


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ digital $g stereo $2 rda


  511 0_ Pepe Romero, guitar ; Celín Romero, guitar ; I Musici ; Academy of St. Martin in the Fields ; Neville Marriner, conductor.


  500 __ Title on container: The art of Pepe Romero : guitar favorites.


  500 __ Program notes in booklet.


  505 0_ CD 1. Concierto de aranjuez / Joaquín Rodrigo (23:37) — Etude no. 1 in E minor (1:49) ; Prelude no. 2 in E major (3:07) ; Suite populaire brésiliene (8:53) ; Chôro no. 1 (4:54) / Heitor Villa-Lobos — Romance [from] Jeux Interdits / Anon. (1:50) — Fantasy on themes from Verdi’s La traviata / Julián Arcas (6:43) — Variations on a theme by Handel :op. 107 (7:23) ; Guitar concerto no. 1 in a major, op. 30 (22:30) / Mauro Giuliani. — CD 2. Concerto in D major, RV 93 / Antonio Vivaldi (12:03) — Tres pequeñas piezas / Rodrigo (8:26) — Concierto de Málaga / Celedonio Romero ; Federico Moreo Torroba (22:18) — Tango España : op. 165 / Isaac Albéniz (2:16) — Recuerdos de la Alhambra / Francesco Tárrega (4:40) — Concierto para una fiesta / Rodrigo (28:11).




  2-2



  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: rus


  BLvl: m Form: _ Comp: ms AccM: _ MRec: _ Ctry: cau


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 1994,1994


  007 __ s $b d $d f $e s $f n $g g $j m $k m $l n $m e $n d


  040 XXX $b eng $e rda $c XXX


  028 02 RD CD 11 040 4b Russian Disc


  . . .


  245 10 Liturgy of St. John Chrysostom : op. 41 / $c Pyotr Ilyich Tchaikovsky.


  264 _1 [Canada?] : $b Russian Disc, $c [1994]


  264 _4 $c Ⓟl994


  300 __ 1 audio disc (62 min., 32 sec.) ; $c 4 ¾ in.


  306 __ 006232


  336 __ performed music$2rdacontent


  337 __ audio$2rdamedia


  338 __ audio disc$2rdacarrier


  344 __ digital $g stereo $2 rda


  511 0_ Leningrad Glinka Choir ; Vladislav Chernushenko, conductor.
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: chu
BLvl: m Form: _ Comp: mu AccM: de MRec: _ Ctry: enk


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 1994,1994


  007 __ s $b d $d f $e s $f n $g g $j m $k m $l n $m e $n d


  040 XXX $b eng $e rda $c XXX


  028 02 436 211-2 $b London


  033 10 19910516 $a 19911993 $b 3454 $c M8


  041 1_ $d chu $e chu $e eng


  . . .


  245 10 Sinfonietta ; $b Mša glagolskaja / $c Janáček.


  246 32 Mša glagolskaja


  246 31 Glagolitic mass


  246 11 Glagolitische Messe


  264 _1 London : $b London, $c [1994]


  264 _4 $c Ⓟ1994


  300 __ 1 audio disc (1 hr., 5 min., 14 sec.) ; $c 4 ¾ in.


  306 __ 010514


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ digital $g stereo $2 rda


  500 __ Sung in Old Church Slavic (mass).


  511 0_ Natalia Troitskaya, soprano ; Eva Randová, mezzo-soprano ; Kaludi Kaludov, tenor ; Sergei Leiferkus, bass ; Thomas Trotter, organ (Mass) ; Choeur et Orchestre Symphonique de Montréal ; chorus director, Iwan Edwards ; Charles Dutoit, conductor.


  518 __ Recorded at St. Eustache, Montréal, 16 May 1991 (Mass), and 3 Oct. 1991 (Sinfonietta).


  500 __ Editions recorded: Vienna : Universal Edition.


  500 __ Program notes, and words of the Mass in Old Church Slavic and English in booklet.


  505 _0 Mša glagolskaja (41 min.) — Sinfonietta (24 min., 14 sec.).
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: zxx
BLvl: m Form: _ Comp: sy AccM: de MRec: _ Ctry: gw


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 1986,1977


  007 __ s $b d $d f $e s $f n $g g $j m $k m $l n $m e $n d


  040 XXX $b eng $e rda $c XXX


  028 02 419 050-2 $b Deutsche Grammophon


  033 0_ 19770000


  . . .


  245 10 Symphonie No. 2, op. 36 ; $b Symphonie No. 7, op. 92 / $c Ludwig van Beethoven.


  264 _1 Hamburg : $b Deutsche Grammophon, $ c [1986]


  246 _4 $c Ⓟ1977


  300 __ 1 audio disc (1 hr., 17 min.) ; $c 4 ¾ in.


  306 __ 003106 $a 003505


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ digital $g stereo $2 rda


  490 0_ Galleria


  511 0_ Berliner Philharmoniker ; Herbert von Karajan, conductor.


  518 __ Recorded 1977; digitally remastered.


  500 __ Durations 31:06 ; 35:05.
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: eng
BLvl: m Form: _ Comp: cy AccM: _ MRec: _ Ctry: tnu


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 2014,2014


  007 __ s $b d $d f $e s $f n $g g $j m $k m $l n $m e $n d


  040 XXX $b eng $e rda $c XXX


  028 02 D2-79392 $b Curb Records


  . . .


  245 10 I don’t dance / $c Lee Brice.


  264 _1 Nashville, TN : $b Curb Records, Inc. $c [2014]


  246 _4 $c ©2014 $c Ⓟ2014.


  300 __ 1 audio disc (47 min., 54 sec.) ; $c 4 ¾ in.


  306 __ 004754


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ digital $g stereo $2 rda


  500 __ Country music with Lee Brice.


  511 0_ Lee Brice with various accompanying artists.


  500 __ Credits and durations in booklet.


  505 0_ I don’t dance — No better than this — Show you off tonight — Always the only one — Good man — Drinking class — That don’t sound like you — Girls in bikinis — Sirens — Somebody’s been drinking — Hard to figure out : the airport song — My Carolina — Panama City.
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: zxx
BLvl: m Form: _ Comp: mu AccM: _ MRec: _ Ctry: nyu


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 1994,1994


  007 __ s $b d $d f $e u $f n $g g $j m $k m $l n $m e $n d


  040 XXX $b eng $e rda $c XXX


  028 02 3-7187-2HI 4b Koch International Classics


  033 0_ 19930600 $b 3804 $c P85


  . . .


  245 10 John Corigliano, Alec Wilder.


  264 _1 Westbury, NY : $b Koch International Classics, $c [1994]


  264 _4 $c Ⓟ1994


  300 __ 1 audio disc (50 min., 46 sec.) ; $c 4 ¾ in.


  306 __ 000515 $a 002033 $a 000651 $a 000631 $a 000620 $a 000416


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ digital $2 rda


  500 __ Music for oboe with various accompaniments.


  518 __ Recorded at the State University of New York at Purchase Recital Hall, June 1993.


  505 _0 The winter’s past / Wayne Barlow (5:15) — Concerto for oboe, orchestra and percussion / Alec Wilder (20:33) — Requiem ; Narrative / Robert Bloom (6:51 ; 6:31) — Aria for oboe and strings / John Corigliano (6:20) — Piece for oboe and improvisatory percussion / Alec Wilder (4:16).
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: eng BLvl: m Form: _ Comp: rc AccM: d MRec: _ Ctry: nyu


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 1994,1994


  007 __ s $b d $d f $e u $f n $g g $j m $k m $l n $m e $n d


  040 XXX $b eng $e rda $c XXX


  028 02 314 522 428-2 $b Mercury


  033 0_ 19940000 $b 4904 $c B325


  . . .


  245 10 Dance naked / $c John Mellencamp.


  264 _1 New York, New York : $b Mercury, [1994]


  264 _4 $c Ⓟ1994


  300 __ 1 audio disc (29 min., 6 sec.) ; $c 4 ¾ in.


  306 __ 002906


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ digital $2 rda


  500 __ Rock music.


  511 0_ John Mellencamp, with accompaniment.


  500 __ Works by Mellencamp, Van Morrison (4th work), and Mellencamp and George Green (6th, 8-9th works).


  518 __ Recorded at Belmont Mall Studio, Belmont, Ind., 1994.


  500 __ Words printed as text in container.


  505 _0 Dance naked (3:00) — Brothers (3:14) — When Margaret comes to town (3:20) — Wild night / with Me’shell Ndegeocello (3:28) — L.u.v. (2:59) — Another sunny day 12125 (3:02) — Too much to think about (3:02) — The big jack (3:23) — The breakout (3:38).
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: eng
BLvl: m Form: _ Comp: mp AccM: z MRec: _ Ctry: nyu


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 2015,2015


  007 __ s $b d $d f $e u $f n $g g $j m $k m $l n $m e $n d


  040 XXX $b eng $e rda $c XXX


  028 02 B0022595-02 $b Republic Records


  . . .


  245 10 Fifty shades of grey : $b original motion picture soundtrack.


  264 _1 New York, New York : $b Republic Records, [2015]


  264 _4 $c Ⓟ2015 $c ©2015


  300 __ 1 audio disc (58 min., 43 sec.) ; $c 4 ¾ in.


  306 __ 005843


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ digital $2 rda



  500 __ Compiled from previously recorded material.


  500 __ Booklet in container.


  505 _0 I put a spell on you (Fifty shades of grey) / Annie Lennox (3:30) — Undiscovered / Laura Welsh (2:54) — Earned it (Fifty shades of grey) / The Weeknd (4:11) — Meet me in the middle / Jessie Ware (5:08) — Love me like you do / Ellie Goulding (4:11) — Haunted / Beyoncé ; Michael Diamond remix (5:10) — Salted wound / Sia (4:31) — Beast of burden / The Rolling Stones (3:32) — I’m on fire / AWOLNATION (2:37) — Crazy in love / Beyoncé ; 2014 remix (3:47) — Witchcraft / Frank Sinatra (2:52) — One last night / Vaults (3:21) — Where you belong / The Weeknd (4:58) — I know you / Skylar Grey (4:59) — Ana and Christian (3:26) ; Did that hurt? (2:58) / Danny Elfman.
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: eng
BLvl: m Form: _ Comp: mp AccM: d MRec: _ Ctry: nyu


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 1993,1993


  007 __ s $b d $d f $e u $f n $g g $j m $k m $l n $m e $n d


  040 XXX $b eng $e rda $c XXX


  028 02 EK 57624 $b Epic Soundtrax


  . . .


  245 10 Music from the motion picture Philadelphia.


  264 _1 New York, NY : $b Epic Soundtrax, $c [1993]


  264 _4 $c Ⓟ1993 $c ©1993


  300 __ 1 audio disc (40 min., 7 sec.) ; $c 4 ¾ in.


  306 __ 004007


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ digital $2 rda


  500 __ Words for Streets of Philadelphia and Philadelphia printed as text in container.


  505 _0 Streets of Philadelphia / Bruce Springsteen ; performed by Bruce Springsteen (3:51) — Lovetown / Peter Gabriel ; performed by Peter Gabriel (5:27) — It’s in your eyes / LeRonald Walker, Samuel Wayman ; performed by Paulette Washington (3:44) — Ibo Lele = Dreams come true / Richard Mores ; performed by RAM (4:13) — Please send me someone to love / Percy Mayfield ; performed by Sade (3:42) — Have you ever seen the rain? / John Fogerty ; performed by Spin Doctors (2:39) — I don’t wanna talk about it / Danny Whitten ; performed by Indigo Girls (3:36) — La Mamma Morta / Umberto Giordano ; performed by Maria Callas (4:48) — Philadelphia / Neil Young ; performed by Neil Young (4:03) — Precedent / music composed and conducted by Howard Shore (4:04).
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: ger
BLvl: m Form: _ Comp: mu AccM: d MRec: _ Ctry: cau


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 1976,1976


  007 __ s $b d $d b $e q $f m $g e $j m $k p $l l $m n $n a


  040 XXX $b eng $e rda $c XXX


  028 02 RL-32017 (SQ 37199) $b Angel


  041 1_ $d ger $e eng


  . . .


  245 10 Janet Baker.


  264 _1 [Los Angeles, Calif.] : $b Angel, $c [1976]


  264 _4 $c Ⓟ1976


  300 __ 1 sound disc (46 min., 41 sec.) ; $c 12 in.


  306 __ 004641


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ analog $c3 3 1/3 rpm $g quad $2 rda


  511 0_ Janet Baker, mezzo-soprano ; London Philharmonic Orchestra ; Sir Adrian Boult, conductor ; The John Alldis Choir.


  500 __ Song texts in German with English translations ([4] p. ; 28 cm.) inserted.


  505 _0 Wesendonk Lieder / Wagner ; texts by Mathilde Wesendonk (22:59) — Liebeshymnus : op. 32, no. 3 (1:59) ; Ruhe, meine Seele : op. 27, no. 1 (4:26) / Richard Strauss ; Klopstock (3:26) — Muttertandelei : op. 43, no. 2 / Richard Strauss ; Burger (2:11) — Rhapsody for contralto, male chorus and orchestra, op. 53 / Brahms ; Goethe (11:40).
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: eng
BLvl: m Form: _ Comp: fm AccM: ez MRec: _ Ctry: nyu


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 1982,1982


  007 __ s $b d $d b $e s $f m $g e $j m $k p $l l $m n $n a


  040 XXX $b eng $e rda $c XXX


  028 02 FTS 31091 $b Folkways Records


  . . .


  245 10 Early American folk music and songs / $c Clark Jones.


  264 _1 NYC : $b Folkways Records, $c [1982]


  264 _4 $c Ⓟ1982


  300 __ 1 audio disc (41 min., 30 sec.) ; $c 12 in.


  306 __ 004130


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ analog $c 33 1/3 rpm $g stereo $2 rda


  511 0_ Clark Jones, vocals, hammered dulcimer, banjo, mountain dulcimer, and guitar.


  500 __ Program notes on container; biographical and descriptive notes (5 p.) in container.


  505 _0 Rhododendron (2:16) — The rich lady over the sea (2:30) — I will give my love an apple (4:05) -- Under the magnolia (1:51) — The holly bears a berry (3:44) — Rye whiskey (2:53) — John Barleycorn (2:54) The paw-paw patch (:30) — Watermelon suite (2:08) -- Beans, bacon, and gravy (2:15) — The seeds of love (4:02) — Aiken drum (3:16) — The cherry tree carol (4:08) — Young man who wouldn’t hoe corn (1:30) — The praties they grow small (2:05) — Simple gifts (1:23).
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: zxx
BLvl: m Form: o Comp: zz AccM: _ MRec: _ Ctry: xxu


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: s Dates: 2015,____


  007 __ c $b r $d n $e n $f a $g nn $h u $j u $k u $l u


  007 __ s $b z $d z $e s $f n $g n $j n $k z $l n $m e $n s


  040 XXX $b eng $e rda $c XXX


  028 02 ERP5814 $b Estonian Record Productions


  . . .


  245 10 24 marginaali for piano / $c Rääts, J.


  246 30 Marginaali


  264 _1 [USA] : $b Naxos Music Library, $c [2015?]


  300 __ 1 online resource (24 audio files)


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  500 __ Op. 65 (1979)


  511 0_ Kalle Radalu, piano and synthesizer.


  500 __ Originally on disc with: Electronic marginalia : op. 65a (1980) / Jaan Rääts.


  856 40 $3 Streaming audio available: $uhttp://uwm.naxosmusiclibrary.com.ezproxy.lib.uwm.edu/catalogue/item.asp?cid=ERP5814
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  Type: g ELvl: I Srce: d Audn g Ctrl: _ Lang: mul


  BLvl: m Form: __ Gpub: _ Time: 093 MRec: _ Ctry: enk


  Desc: i TMat: v Tech: l DtSt: t Dates: 2006,2005


  007 __ v $b d $d c $e v $f a $g i $h z $i k


  040 XXX $b eng $e rda $c XXX


  020 __ 1569388652


  024 1_ 034961865291


  041 0_ $d lat $d eng $d fre $d ita $d hun $d est $j eng $j fre


  . . .


  245 14 The King’s Singers, from Byrd to the Beatles / $c produced by Chris Hunt ; directed by Steve Cole, Chris Hunt.


  246 30 From Byrd to the Beatles


  264 _1 [London] : $b Acorn Media, $c [2006]


  264 _4 $c ©2005


  300 __ 1 videodisc (approximately 93 min.) : $b sound, color ; $c 4¾ in.


  336 __ two-dimensional moving image $b tdi $2 rda


  336 __ performed content $b prm $2 rdacontent


  337 __ video $b v $2 rdamedia


  338 __ videodisc $b vd $2 rdacarrier


  344 __digital $h Dolby digital $2 rda


  346 __ DVD video $b widescreen $2 rda


  500 __ Optional English or French subtitles.


  500 __ Sung in Latin, English, French, Italian, Hungarian and Estonian.


  505 _0 Haec Dies (3:33) ; O Lord make thy servant Elizabeth our Queen (4:57) / William Byrd — As Vesta was from Latmost hill descending / Thomas Weekles (5:14) — Dessus le marche d’Arras / Orlando di Lasso ; arr. Mason (4:11) — Il est bel et bon / Pierre Passereau (1:40) — Luci serene e chiare / Don Carlo Gesualdo (3:24) — Si ch’io vorrei morire / Claudio Monteverdi (3:11) — Recording Spem in alium (3:09) — Est Dal / Zoltán Kodály (3:34) — Õnnis on inimene / Cyrillus Kreek (2:18) — Recording Spem in alium (2:34) — Agnus Dei / Max Reger (2:44) — Psalm 121 / Cyrillus Kreer (3:10) — Recording Spem in alium (3:11) — Down to the river to pray / traditional spiritual arr. Lawson (3:05) — Honey Pie / The Beatles ; arr. Hart (2:42) — Recording Spem in alium (2:56) — Blackbird / The Beatles ; arr. Runswick (3:12) — Recording Spem in alium (2:0) — Crealoe love call / Duke Ellington ; arr. Kuhn ( 4:30) — Seaside Rendezvous / Freddy Mercury ; arr. Hart (2:50) — Lullabye : goodnight my angel Billy Joel ; arr. Lawson (4:06) — Recording Spem in alium (2:12) — Overture to The Barber of Seville / Gioacchino Rossini ; arr. Runswick (3:44) — Danny Boy / Fred Weatherley ; arr. Kinght (4:27) — Recording Spem in alium (2:00) — Spemin alium / Thomas Tallis (8:17) — Credits.
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  Type: g ELvl: I Srce: d Audn g Ctrl: _ Lang: eng


  BLvl: m Form: __ Gpub: _ Time: 120 MRec: _ Ctry: enk


  Desc: i TMat: v Tech: l DtSt: t Dates: 2010,2010


  007 __ v $b d $d c $e v $f a $g i $h z $i k


  040 XXX $b eng $e rda $c XXX


  024 1_ 801213705696


  033 0_ $b 5754 $c L7


  041 0_ eng $j eng $j ger $j spa $j fre


  . . .


  245 10 The Everly Brothers reunion concert : $b live at the Royal Albert Hall / $c produced by Alan Yentob ; Rick Gardner.


  264 _1 [London] : $b Eagle Rock Entertainment, $c [2010]


  264 _4 $c ©2010


  300 __ 1 videodisc (approximately 120 min.) : $b sound, color ; $c 4¾ in.


  336 __ two-dimensional moving image $b tdi $2 rda


  336 __ performed content $b prm $2 rdacontent


  337 __ video $b v $2 rdamedia


  338 __ videodisc $b vd $2 rdacarrier


  344 __digital $h Dolby digital $2 rda


  346 __ DVD video $2 rda


  500 __ English, with optional English, German, Spanish or French subtitles for Rock’n’ roll odyssey.


  500 __ Original film: Arena Films, ©1983.


  505 _0 Claudette — Walk right back — Crying in the rain — Cathy’s clown — Love is strange — Medley: Take a message to Mary ; Maybe tomorrow — I wonder if I care as much — When will I be loved — Bird dog — Be-bo-a-lula — Barbara Allen — Put my little shoes away — Long time gone — Step it up and go — Bye bye love — Wake up Little Susie — Medley: Devoted to you ; Ebony eyes ; Love hurts — (‘Til) I kissed you — All I have to do is dream — Temptation — Lucille — Let it be me — Rock’n’roll odyssey
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  Type: g ELvl: I Srce: d Audn g Ctrl: _ Lang: mul


  BLvl: m Form: __ Gpub: _ Time: 087 MRec: _ Ctry: nyu


  Desc: i TMat: v Tech: l DtSt: t Dates: 1998,1990


  007 __ v $b d $d c $e v $f a $g i $h z $i k


  040 XXX $b eng $e rda $c XXX


  024 1_ 044007122327


  033 0_ $b 6714 $c R7


  . . .


  245 10 Carreras, Domingo, Pavarotti, Mehta : $b from Caracalla Rome / $c with the orchestras of Maggio Musical Fiorentino and Teatro dell’Opera di Roma ; executive producer Gian Carlo Bertelli ; producer Herbert Chappell ; director, Brian Large.


  246 10 Original three tenors concert


  264 _1 New York, N.Y. : $b Polygram Video, $c [1998]


  264 _4 $c ©1998 $c Ⓟ990


  300 __ 1 videodisc (1 hr., 26 min., 56 sec.) : $b sound, color ; $c 4 ¾ in.


  336 __ two-dimensional moving image $b tdi $2 rda


  336 __ performed content $b prm $2 rdacontent


  337 __ video $b v $2 rdamedia


  338 __ videodisc $b vd $2 rdacarrier


  346 __ DVD video $2 rda


  500 __ “A Mario Dradi production.”


  500 __ Also issued as videocassette with container title In Concert. London : London, © Ⓟ1990.


  505 _0 Opening credits — Il lamento di Federico — Ô paradis — Recondita armonia — Dein ist mein ganzes Herz — Rondine al nido — Core ‘ngrato — I vespri siciliani : Sinfonia / Verdi — Torna a Surriento — Granada — No puede ser — L’improvviso Andre Chénier — E lucevan le stelle — Nessun dorma — Finale medley / arr. Lalo Schifrin — Encore : ‘O sole mio — Encore: Nessun dorma.
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  Type: g ELvl: I Srce: d Audn g Ctrl: _ Lang: eng


  BLvl: m Form: __ Gpub: _ Time: 108 MRec: _ Ctry: xxu


  Desc: i TMat: v Tech: l DtSt: t Dates: 1975,1975


  007 __ v $b f $d c $e u $f a $g h $h z $i k


  040 XXX $b eng $e rda $c XXX


  . . .


  245 10 Tommy / $c by The Who ; directed by Ken Russell ; produced by Robert Stigwood and Ken Russell ; screenplay by Ken Russell.


  264 _1 [United States] : $ bRCA/ Columbia Pictures Home Video, $c [1975]


  264 _4 $c ©1975


  300 __ 1 videocassette (approximately 1 hour, 48 min.) : $b sound, color ; $c ½ in.


  336 __ two-dimensional moving image $b tdi $2 rda


  336 __ performed content $b prm $2 rdacontent


  337 __ video $b v $2 rdamedia


  338 __ videocassette $b vf $2 rdacarrier


  346 __ VHS $2 rda


  490 0_ Columbia Pictures home entertainment


  500 __ Based upon the rock opera by Pete Townshend ; additional material by John Entwistle and Keith Moon.


  520 __ Tommy is a boy who is traumatized by the death of his father, and becomes deaf, dumb, and blind. The story has Tommy become a “Messiah” after a miraculous, if bizarre, cure.


  511 1_ Oliver Reed (Frank), Ann-Margret (Nora), Roger Daltrey (Tommy), Elton John (Pinball Wizard).
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  Type: g ELvl: I Srce: d Audn g Ctrl: _ Lang: eng


  BLvl: m Form: __ Gpub: _ Time: 065 MRec: _ Ctry: nyu


  Desc: i TMat: v Tech: l DtSt: t Dates: 1991,1991


  007 __ v $b f $d c $e u $f a $g h $h z $i k


  040 XXX $b eng $e rda $c XXX


  024 8_ 4400855573


  . . .


  245 10 Achtung Baby : $b the videos, the cameos, and a whole lot of interference from ZooTV / $c U2 ; produced by Ned O’Hanlon ; directed by Maurice Linnane.


  264 _1 New York, N.Y. : $b Island Visual Arts ; $b manufactured and marketed by PolyGram Video, $c [1991]


  264 _4 $c ©1991


  300 __ 1 videocassette (approximately 1 hr., 5 min.) ; $c ½ in.


  336 __ two-dimensional moving image $b tdi $2 rda


  336 __ performed content $b prm $2 rdacontent


  337 __ video $b v $2 rdamedia


  338 __ videocassette $b vf $2 rdacarrier


  344 __ audio $g stereo $2 rda


  346 __ VHS $2 rda


  500 __ Other title information from container.


  500 __ All songs and music by Bono, U2.


  500 __ Rock music from the sound recording of the same title, interspersed with interviews of the musicians.


  511 0_ “U2 is Bono, lead vocalist, guitar; The Edge, guitar, vocals; Adam Clayton, bass; Larry Mullen Jnr., drums, percussion.”
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: zxx
BLvl: m Form: _ Comp: sy AccM:_ MRec:_ Ctry: enk


  Part:_ TrAr:_


  Desc: i FMus: b LTxt: n DtSt: q Dates: 1900,1980


  040 XXX $b eng $e rda $c XXX


  028 22 E.E. 4558 $b Ernst Eulenburg, Ltd.


  028 32 425 $b Edition Eulenburg


  . . .


  100 1_ Brahms, Johannes, $d 1833-1897.


  240 10 Symphonies, $n no. 1, op. 68, $r C minor


  245 10 Symphony no. 1, C minor, for orchestra, op. 68 / $c by Johannes Brahms ; foreword by Wilh. Altmann.


  264 _1 London : $b Ernst Eulenburg, Ltd. ; $a New York : $b Edition Eulenburg Inc., $c [between 1900 and 1980].


  300 __ 1 study score (vii, 166 pages) : $b illustrations ; $c 19 cm.


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volumes $b nc $2 rdacarrier


  500 __ Includes facsimile of autograph score of opening theme in the 4th movement: page [i].


  700 1_ Altmann, Wilhelm, $d 1862-1951, $e editor.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: zxx
BLvl: m Form: _ Comp: sn AccM:_ MRec:_ Ctry: gw


  Part: e TrAr:_


  Desc: i FMus: l LTxt: n DtSt: t Dates: 1971,1971


  040 XXX $b eng $e rda $c XXX


  028 22 D. 14.000 $n Verlag Doblinger


  . . .


  100 1_ Handel, George Frideric, $d 1685-1759.


  240 10 Sonatas, $m violin, continuo, $n HWV 361, $ r A major


  245 10 Sonate A-Dur für Violine und Basso continuo / $c Georg Friedrich Händel ; Gitarre-Continuo, Erwin Schaller ; edited by Karl Scheit.


  264 _1 Wien : $b Verlag Doblinger, $c [1971]


  264 _4 $c ©1971


  300 __ 1 score (7 pages) and 2 parts ; $c 30 cm.


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volumes $b nc $2 rdacarrier


  490 0_ Gitarre-Kammermusik ; $v Nr. 95


  500 __ Unfigured bass realized for guitar; includes part for bass instrument. 700 1_ Schaller, Erwin, $d 1904-1984, $e arranger of music


  700 1_ Scheit, Karl, $d 1909-1993, $e editor.
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  Type: a ELvl: I Srce: d Audn: _ Ctrl: _ Lang: eng BLvl: m Form: __ Conf: 0 Biog: _ MRec: _ Ctry: enk


  Cont: _ GPub: _ LitF: 0 Indx: _


  Desc: i Ills: _ Fest: 0 DtSt: s Dates: 1938,____


  040 __ GZJ $b eng $c GZJ $e rda


  . . .


  100 1_ Bouilly, J.N. (Jean Nicolas), $d 1763-1842.


  240 10 Leonore. $l English


  245 10 Fidelio, or, Wedded love : $b an opera in two acts / $c words adapted from the French of J.N. Bouilly by J.F. Sonnleithner and F. Treitschke ; music by Ludwig van Beethoven ; English version by Edward J. Dent.


  246 30 Wedded love


  264 _1 London ; $a New York : $b Oxford University Press, $c 1938.


  300 __ 1 volume (xvi, 37 pages) ; $c 19 cm


  336 __ text $b txt $2 rdacontent


  337 __ unmediated $b n $2 rdacontent


  338 __ volume $b n $2 rdacarrier


  490 1_ Opera libretti / English versions by Edward J. Dent


  500 __ Translation of: Fidelio, oder, Die eheliche Liebe, adapted by Sonnleithner and rev. by Treitschke from Bouilly’s Leonore, ou, L’amour conjugal.


  700 1_ Sonnleithner, Joseph Ferdinand, $d 1766-1835, $e translator.


  700 1_ Treitschke, Georg Friedrich, $d 1776-1842, $e translator.


  700 1_ Dent, Edward Joseph, $d 1876-1957, $e translator.


  700 1_ $i Libretto for (work): $a Beethoven, Ludwig van, $d 1770-1827. $t Fidelio $n (1814).


  800 1_ Dent, Edward Joseph, $d 1876-1957. $t Opera libretti.
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: zxx
BLvl: m Form: uu Comp: sy AccM:_ MRec:_ Ctry: fr_


  Part:_ TrAr:_


  Desc: i FMus: l LTxt: n DtSt: t Dates: 1924,1924


  040 XXX $b eng $e rda $c XXX


  028 22 D. & F. 10, 476 $b A. Durand et Fils, Éditeurs


  . . .


  100 1_ Moschelés, Ignaz, $d 1794-1870.


  240 10 Deux cadences pour le concerto en sol, $n op. 58.


  245 10 Deux cadences pour le concerto en sol op. 58 / $c I. Moschelès.


  246 26 Deux cadences pour le 4e concerto, op. 58 de Beethoven.


  264 _1 Paris : $b A. Durand & Fils, Éditeurs, $c [1924]


  264 _4 ©1924


  300 __ 1 score (7 pages) ; $c 32 cm


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volumes $b nc $2 rdacarrier


  490 1_ Cadences pour les concertos de piano de Beethoven / I. Moschelès


  490 1_ Edition classique A. Durand & Fils


  500 __ Revised and fingered by I. Philipp.


  700 1_ Philipp, Isidore, $d 1863-1958, $e editor.


  700 1_ $i Cadenza for (work): $a Beethoven, Ludwig van, $d 1770-1827. $t Concertos, $m piano, orchestra, $n no. 4, op. 58, $r G major


  800 1_ Moschelés, Ignaz, $d 1794-1870. $t Cadenzen zu Beethoven’schen Klavierkonzerten (1924).


  830 0_ Edition classique A. Durand & Fils
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  Type: c ELvl: I Srce: d Audn _ Ctrl: _ Lang: ger
BLvl: m Form: _ Comp: zz AccM:_ MRec:_ Ctry: gw


  Part: e TrAr:_


  Desc: i FMus: k LTxt: n DtSt: c Dates: 1957,1933


  040 XXX $b eng $e rda $c XXX


  028 02 J.S.B.I. 78 $b Breitkopf & Härtel


  . . .


  100 1_ Bach, Johann Sebastian, $d 1685-1750.


  240 10 Jesu, der du meine Seele $k (Cantata). $s Vocal score


  245 10 Kantate Nr. 78 : $b Jesu, der du meine Seele (BWV 78) = Jesus, my beloved Saviour / $c Joh. Seb. Bach ; English version by J. Michael Diack ; Klavierauszug von Günter Raphael.


  246 11 Cantata no. 78 : $b Jesus, my beloved Saviour


  246 30 Jesu, der du meine Seele


  246 31 Jesus, my beloved Saviour


  246 26 Cantata no. 78


  264 _1 Leipzig : $b Breitkopf & Härtel, $c [1957]


  264 _4 $c ©1933


  300 __ 1 vocal score (37 pages) ; $c 27 cm.


  336 __ notated music $b ntm $2 rdacontent


  337 __ unmediated $b n $2 rdamedia


  338 __ volumes $b nc $2 rdacarrier


  490 1_ Kirchenkantaten / Joh. Seb. Bach ; Klavieraszüge ; $v Nr. 78


  500 __ Caption title: Kantate Nr. 78 : am vierzehnten Sonntage nach Trinitatis = Cantata no. 78 : for the fourteenth Sunday after Trinity.


  500 __ German and English words.


  500 __ For solo voices (SATB), chorus and piano.


  700 1_ $i Container of (expression): $a Bach, Johann Sebastian, $d 1685-1750. $t Jesu, der du meine Seele $k (Cantata). $s Vocal score. $l English


  700 1_ Diack, J. Michael $q (John Michael), $d 1869-1946, 4e translator.


  700 1_ Raphael, Günter, $d 1903-1960, $d arranger of music.


  800 1_ Bach, Johann Sebastian, $d 1685-1750. $t Cantatas. $s Vocal scores. $k Selections (Kirchenkantaten) ; $v Nr. 78
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: zzx
BLvl: m Form: _ Comp: uu AccM: ez MRec: _ Ctry: sw_


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 1985,1985


  007 __ s $b d $d b $e s $f m $g e $j m $k p $l l $m n $n a


  040 XXX $b eng $e rda $c XXX


  028 22 CD-291 $b Bis


  033 20 19841213 $a 19841215 $b 6950 $c S7


  041 0_ $b eng $b swe $b ger $b fre


  . . .


  245 10 Wind quintets / $c by Barber, Sæverud, Jolivet & Hindemith.


  264 _1 Djursholm, Sweden : $b Bis, $c [1985]


  264 _4 $c ©1985 $c Ⓟ1985


  300 __ 1 audio disc (55 min.) ; $c 4 3/4 in.


  306 __ 001126 $a 001300 $a 001636 $a 001340


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ digital $2 rda


  511 0_ Bergen Wind Quintet.


  518 __ Recorded Dec. 13-15, 1984, in the Petrus Church, Stocksund, Sweden.


  500 __ Notes in English, Swedish, German, and French ([12] pages) in container.


  500 __ Also issued as analog disc: Bis LP-291.


  505 0_ Summer music : for woodwind quintet, op. 31 / Barber, Samuel (11:26) — Slåtter og stev fra “Siljustøl” : op. 21a / Saeverud, Harald (13:00) -Sérénade pour Quintette à vent avec hautbois principal 1945 / Jolivet, André (16:36) — Kleine Kammermusik : für fünf Bläser, Op. 24:2 / Hindemith, Paul (13:40).


  700 12 $i Container of (work): $a Barber Samuel, $d 1910-1981. $t Summer music.


  700 12 $i Container of (work): $a Sæverud, Harald, $d 1897-. $ t Slåtter og stev fra Siljustøl, $n op. 21; $o arranged


  700 12 $i Container of (work): $a Jolivet, André, $d 1905-1974.$t Serenades, $m flute, oboe, clarinet, horn, bassoon.



  700 12 $i Container of (work): $a Hindemith, Paul, $d 1895-1963. $t Kleine Kammermusik.


  710 2_ Bergen blåsekvintett (Norway) $e instrumentalist
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  Type: j ELvl: I Srce: d Audn _ Ctrl: _ Lang: zzx


  BLvl: m Form: _ Comp: mu AccM: ez MRec: _ Ctry: sw


  PartL n TrAr: n


  Desc: i FMus: n LTxt: n DtSt: t Dates: 1999,1999


  007 __ s $b d $d b $e s $f m $g e $j m $k p $l l $m n $n a


  040 XXX $b eng $e rda $c XXX


  028 22 CD-1017 $b Bis


  033 20 19990100 $b 2384.34


  041 0_ $b eng $b swe $b ger $b fre


  047 __ sy $a co


  . . .


  100 1_ Tcherepnin, Alexander, $d 1899-1977.


  240 10 Symphonies, $n no. 1, op. 42


  245 10 Symphonies no. 1 & no. 2 ; Piano concerto no. 5 / $c Alexander Tcherepnin.


  264 _1 Djursholm, Sweden : $b Bis, $c [1999]


  264 _4 $c ©1999 $c Ⓟ1999


  300 __ 1 audio disc (75 min.,17 sec.) ; $c 4 3/4 in.


  306 __ 002441 ; $a 002358 ; $a 002527


  336 __ performed music $b prm $2 rdacontent


  337 __ audio $b s $2 rdamedia


  338 __ audio disc $b sd $2 rdacarrier


  344 __ digital $2 rda


  511 0_ Singapore Symphony Orchestra ; Lan Shui, conductor ; Noriko Ogawa, piano.


  518 __ Recorded January 1999 at the Victoria Concert Hall, Singapore.


  500 __ Program notes (22 pages) in English, German, Italian and French in container.


  700 12 $i Container of (work): $a Tcherepnin, Alexander, $d 1899-1977. $t Symphonies, $n no. 2, op. 77


  700 12 $i Container of (work): $a Tcherepnin, Alexander, $d 1899-1977. $t Concertos, $m piano, orchestra, $n no. 5, op. 96 710 2_ Singapore Symphony Orchestra, $e instrumentalist.


  700 1_ Shui, Lan, $e conductor.


  700 1_ Ogawa, Noriko, $e instrumentalist.
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  Type: g ELvl: I Srce: d Audn g Ctrl: _ Lang: eng


  BLvl: m Form: __ Gpub: _ Time: 168 MRec: _ Ctry: xxu


  Desc: i TMat: v Tech: l DtSt: t Dates: 1975,1975


  007 __ v $b f $d c $e u $f a $g h $h z $i k


  040 XXX $b eng $e rda $c XXX


  . . .


  245 10 Tommy / $c by The Who ; directed by Ken Russell ; produced by Robert Stigwood and Ken Russell ; screenplay by Ken Russell.


  264 _1 [United States] : $b RCA/ Columbia Pictures Home Video, $c [1975].


  264 _4 $c ©1975.


  300 __ 1 videocassette (approximately 1 hr., 48 min.) : $b sound, color ; $c ½ in.


  336 __ two-dimensional moving image $b tdi $2 rda


  336 __ performed content $b prm $2 rdacontent


  337 __ video $b v $2 rdamedia


  338 __ videocassette $b vd $2 rdacarrier


  344 __ digital $h Dolby digital $2 rda


  346 __ VHS $2 rda


  490 1_ Columbia Pictures home entertainment


  500 __ Based upon the rock opera by Pete Townshend ; additional material by John Entwistle and Keith Moon.


  511 __ Cast: Oliver Reed (Frank), Ann-Margret (Nora), Roger Daltrey (Tommy), Elton John (Pinball Wizard).


  520 __ Tommy is a boy who is traumatized by the death of his father, and becomes deaf, dumb, and blind. The story has Tommy become a “Messiah” after a miraculous, if bizarre, cure.


  730 2_ $i Container of (work): $a Tommy (Motion picture ; 1975)


  700 1_ $i Motion picture adaptation of (work): $a Townshend, Pete. $t Tommy (Opera)


  710 2_ Who (Musical group) $e performer.


  700 1_ Russell, Ken, $d 1927-2011, $e director.


  700 1_ Stigwood, Robert, $d 1934-, $e producer.


  700 1_ Reed, Oliver, $d 1938-1999, $e actor.


  700 1_ Ann-Margret, $d 1941- , $e actor.


  700 1_ Daltrey, Roger, $e actor.


  700 1_ John, Elton, $e actor.


  830 0_ Columbia Pictures home entertainment
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On cover:

Kantate
Nr. 78
Jesu, der du meine Seele
Jesus, my beloved Saviour
(BWV 78)
Breitkopf & Hartel
Leipzig

List title page:

JOH. SEB. BACH
KIRCHENSONATEN
KLAVIERAUSZUGE

Nr.

51. Jauchzet Gott in allen Landen

52. Falsche Welt, dir trau ich nicht
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54. Widerstehe doch der Sinde

55. Ich armer Mensch, ich Sindenknecht
[.]

75. Die Elenden sollen essen

76. Die Himel erzihlen die Ehre Gottes
77. Dussollst Gott, deinen Herrn lieben
78. Jesu, der du meine Seele

79. Gott der Herr ist Sonn und Schild
[.]

Caption:

Kantate Nr. 78
am vierzehnten Sonntage nach Trinitatis
“Jesu, der du meine Seele"
Fiir Sopran-, Alt-, Tenor-, Bass-Solo und Chor
English Version by J. Michael Diack

Cantata No.78
for the fourteenth Sunday after Trinity
"Jesus, my beloved Saviour"
For Soprano-, Alto-, Tenor-, Bass-Solo and Chorus
Joh. Seb. Bach (BWV 78)
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Colophon:

Lizenz-Nr. 472-155'332/57
Gesamtherstellung
VEB Messe- und Musikaliendruck, Leipzig I1I/18/157

At the foot of every page:"). 5. B.1.78"
At the foot of the first page: Copyright 1933 by Breitkopf &
Hartel, Leipzig

37 pages; 27 cm.
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On rear cover:
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Music by CHANDLER CARTER At the bottom of each page: Judy Green Music T-62

At the bottom of p. 29: C. C, Boston, 2/85
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On cover:

LEUCKERTIANA Alte Musik
KLASSISCHE BLASERMUSIK
In Erstausgabe und praktischen Einrichtungen
Nr. 115 Danzi, Franz (1763-1826) Blaserquintett F-Dur, op. 56,3 Flr Flote, Oboe, Klarinette(B),
Horn (F) und Fagott (Original) nach dem Erstdruck herausgegeben von Fritz Kneusslin
Nr. 116 Danzi, Franz (1763-1826) Blaserquintett G-Dur, op. 67,1 Fiir FIote, Oboe, Klarinette (A),
Horn (D) und Fagott (Original) nach dem Erstdruck herausgegeben von Werner Rottler
Nr. 117 Mozart, Wolfgang Amadeus (1756-1791) Quintett c-moll (K.V. 406) nach dem
Streichquartett (K.V. 406) fir FI6te, Oboe, Klarinette (B), Hom (F) und Fagott
Ubertragen von Werner Rottler
Nr. 118 Mozart, Wolfgang Amadeus (1756-1791) Divertimento Nr. 12 Es-Dur (K.V. 252) Fir Flote,
Oboe, Klarinette (B), Horn (F) und Fagott Gbertragen von Werner Rottler
Nr. 119 Mozart, Wolfgang Amadeus (1756-1791) Divertimento Nr. 16 Es-Dur (K.V. 289) Fiir Fléte,
Oboe, Klarinette (B), Horn (F) und Fagott Uibertragen von Werner Rottler
Nr. 120 Gebauer, Frangois-René (1773-1845) Blaserquintett Nr. 2 Es-dur Fiir Fl6te, Oboe,
Klarinette (B), Horn (Es) und Fagott herausgegeben von Udo Sirker
- (1773-1845) Bldserquintett Nr. 3 c-moll Fiir Flte, Oboe,
Klarinette (B), Horn (Es) und Fagott herausgegeben von Udo Sirker
Verlag von F. E. C. Leuckart « Miinchen ¢ Leipzig

There is no score; there are five parts, one for each of the instruments on the list title page.
At the bottom of each page of each part: FE.C.L. 10553.

At the bottom of the first page of each part: Copyright 1970 F. E. C. Leuckart

All parts are 31 cm. in height.
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SYMPHONY No. 1
C minor for Orchestra
by

JOHANNES BRAHMS
0p.68

Foreword by Wilh. Altmann

Ernst Eulenburg Ltd., London @ Ernst Eulenburg & Co. GmbH, Mainz
Edition Eulenburg GmbH, Zirich © Edition Eulenburg Inc., New York

At foot of page 1: No. 425. At foot of every page: E.E. 4558. On page [i]: facsimile of
autograph of opening theme in 4th movement.

The study score has vii preliminary pages, 166 pages of music, and is 19 ecm. in height.
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GUNS N’ ROSES
THE SPAGHETTI INCIDENT?
The Authorized Edition

Cherry Lane Music, Port Chester, New York
Exclusively distributed by Hal Leonard Corp., Milwaukee, Wisconsin

On verso title page:
1994, Cherry Lane Music
Due to licensing restrictions, “Ain't it fun” and “Attitude” do not appear in this collection.

On cover:
PLAY IT LIKE IT IS™
GUITAR-VOCAL WITH TABLATURE

On back cover:
ISBN 0-89524-826-3
§22.95

Also on back cover:

Cherry Lane Music Company, PO Box 430, Port Chester, NY 10573
exclusively distributed by:

Hal Leonard Corporation, 7777 W. Bluemound Rd., Milwaukee, W

On p. [24-95]: “Tablature explanation : Notation legend.”
Contents page lists song titles only; full attributions are found in the caption of each song.

93 pages, 2 unnumbered pages; 31 cm.
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DVORAK
Humoreska Ges dur
Humoresque in G flat major
Humoreske Ges-Dur
op. 101, 7

pro klavir / for piano / fur Klavier

K vydani pfipavily / Edited by / Herausgegeben von
Petra Kvasnitkova » Markéta Stédronska

Urtext

Barenreiter Kassel » Basel » London * New York  Praha
BA 9503

On verso title page: In colophon:

©2006 by Birenreiter Prah
Y eI 1. vydani (dotisk) - BA 9503 ...

Printed in the Czech Republic

ISMN 979-0-2601-0378-8
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FIDELIO
OR
WEDDED LOVE

Rear cover:

AN OPERA IN TWO ACTS

Words adapted from the French of
J. N, BOUILLY
by
1. F. SONNLEITHNER
and
F. TREITSCHKE

Music by
LUDWIG VAN BEETHOVEN

English version by
EDWARD J. DENT

OXFORD UNIVERSITY PRESS
Londan New York Toronto
1938

OPERA LIBRETTI
English Versions by EDWARD ). DENT

THE MAGIC FLUTE
THE MARRIAGE OF FIGARD
DON GIOVANNI
FIDELIO

Price 25, net each
Other operas in preparation

The valume has xvi preliminary
pages and 37 pages of text; it is 19
cm. in height.






OEBPS/Images/chpt_fig_034.jpg
"" FOLKWAYS Records ™
/ AND SERVICE CORP, 43 W. 61st ST, NYC 10023\
" Long Playing Non-Breakable Micro Groove 33 1/3 RPM
EARLY AMERICAN FOLK
MUSIC AND SONGS
by CLARK JONES
Produced by JOHN R. CRAIG

SIDE 2 FTS 31091 B
Stereo

1. Watermelon Suite 2:08
2. Beans, Bacon And Gravy 2:15

3. The Seeds Of Love 4:02

4.Aiken Drum 3:16
5. The Cherry Tree Carol 4:08
6. Young Man Who Wouldn't Hoe Corn 1:30
7. The Praties They Grow Small 2:05

8. Simple Gifts 1:23

N
\ ®©1982 Folkways Records and Service Corp.
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Antonin Dvoifdk
Humoreska Ges dur, op. 101, &. 7

Klavir

Vydalo hudebni nakladatelstvi Birenreiter Praha s. r. 0. v roce 2011
Vytiskla Agentura 5 s. . 0., Horova 1631, CZ 252 63 Roztoky
1. vydani (dotisk) — BA 9503 — ISMN 979-0-2601-0378-8

Bérenreiter Praha s. 1. 0.
nam. Jifiho z Podébrad 112/19, CZ 130 00 Praha 3
Tel.: (+420) 274 001 911, Fax: (+420) 222 220 829
info@baerenreiter.cz, www.baerenreiter.cz

Figure 1.4. Colophon.
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THE THEATRE GUILD
presents
OKLAHOMA!

A Musical Play
Based on the play
"Green Grow the Lilacs" by Lynn Riggs
Music by
RICHARD RODGERS
Book and Lyrics by
OSCAR HAMMERSTEIN, 2nd

Production directed by ROUBEN MAMOULIAN
Production under the supervision of
Theresa Helbum and Lawrence Langner
Musical DirectorCostumesby  Settings by
Jay S. Blackton Miles White Lemeul Ayers
Dances by Agnes de Mille
Orchestrations by Russsell Bennett
Price, $12.00
VOCAL SCORE
(edited by Albert Sirmay)

Copyright 1843 by WILLIAMSON MUSIC, INC.
DE SYLVA, BROWN & HENDERSON, INC., New York, NY.
International copyright secured Printed in US.A.
ALL RIGHTS RESERVED Including public performace for profit
Any or ion of this ition without the
consent of the owner is an infringement of copyright

At the foot of first page of music:

Williamson Music Inc. New York, N.Y.

DeSylva, Brown & Henderson, Inc., Sole Selling Agent
In lower left comer of each page: C-523-

208 pages; 30 cm.
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9 AWOLNATION I'm On Flre oo
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GOSPELBELLS A
CHOICE COLLECTION
of
Gospel Songs and Standard Hymns
for
Church, Sunday School, Endeavor and Evangelist

Edited by
E.O. EXCELAND W. E. M. HACKLEMAN

Published by
CHRISTIAN BOARD OF PUBLICATION  HACKLEMAN MUSIC COMPANY
2712-2716 Pine Street 416-419 Majestic Building
ST. LOUIS, MO. INDIANAPOLIS, IND.

Consists of four-part choral music written on two staves (two voices per staff).
Caption of each selection has a copyright date for that piece.
Page 254-256: "Index, titles in Roman, first lines in italics.”

256 pages; 20 cm.
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EDITION CLASSIQUE A. DURAND & FILS

AARFA RS F R R R R AR R R R R R R R R R R R R R

I. MOSCHELES

CADENCES
pour les concertos de piano
de BEETHOVEN

Doigtées et révisées
par
I. PHILIP
Professeur au Conservatoire National de Paris

No. 10473 —DEUX CADENCES POUR LE CONCERTO EN UT MAJEUR
[op. 15) net : 1.50

No. 10474 — CADENCE POUR LE CONCERTO EN SI MEBOL
(op. 19) -- 1.50

No. 10475 — CADENCE POUR LE CONCERTO EN UT MINEUR
(op. 37) -- 1.50

No. 10476 — DEUX CADENCES POUR LE CONCERTO EN SOL
op. 58) -- 1.50

Paris, A. DURAND & FILS, Editeurs
DURAND & Cie
4, Place de la Madeleine

Caption:

DEUX CADEMNCES
pour le 4g Concerto, Op. 58
de BEETHOVEN
I. MOSCHELES

At foot of page 1: Copyright by Durand et Cie 1924. At foot of each page: D. & F.
10,476, There are 7 pages of piano music; the volume is 32 cm. in height.
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CARMEN
Opera in Four Acts
By
GEORGES BIZET
Words by
H. MEILHAC and L. HALEVY
Adapted from the Novel by
PROSPER MERIMEE
English Version by
DR. TH. BAKER

G. SCHIRMER, Inc., NEW YORK

On cover: G. Schirmer's Vocal Scores of Grand and Light Operas

Also on cover: "With French and English texts."

Portrait of Bizet faces the title page.

At bottom of first page of music: Copyright, 1895, by G. Schirmer, Inc.
"12117" appears at the foot of each page of the score.

391 pages ; 28cm.
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Figure 1.3. Taylor Swift’s 1989 folio cover and title-page.
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Figure 2.3. Sources of Data about Capture.
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FOLKWAYS Records .
AND SERVICE CORP., 43 W.61st ST, NYC 10023 \
Long Playing Non-Breakable Micro Groove 33 1/3 RPM
EARLY AMERICAN FOLK
MUSIC AND SONGS
by CLARK JONES
Produced by JOHN R. CRAIG

SIDE 1 h FTS 31091 A
Stereo

1. Rhododendron 2:16
2. The Rich Lady Over The Sea 2:30
3. 1Will Give My Love An Apple 4:05
4. Under the Magnolia 1:51
5. The Holly Bears A Berry 3:44
6. Rye Whiskey 2:53
7. John Barleycorn 2:54
8. The Paw-Paw Patch :30

®©1982 Folkways Records and Service Corp.





