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Introduction
 
   Welcome to Songwriting for Beginners. The aim of this guide is to have you writing your first songs within only minutes of completing the guide, even if you have never attempted to write a song in your life!
 
   We will take you through everything you need to know in order to write a hit song while introducing you to the most commonly-found song structures along with an in-depth guide to creating your first lyrics.
 
   We will then move to the art of rhyming lyrics in order that they fit better with the melody before moving to the act of creating the melody.
 
   After a brief introduction to the basics of music theory, we will leave you with a “goodie-bag” of songwriting tips that will serve to ensure you are a better songwriter almost immediately.
 
   Do not be fooled—the art of songwriting requires dedication, hard work, practice and perseverance in order to master it. However, reading this book will be the first step toward setting you on the songwriting path. Armed with just a little inspiration, you could soon be creating your first number one record!
 
   Songwriting is meant to be fun, and you should enjoy every single moment of it. We have attempted to write this guide as a reflection of that ethos. We want you to have fun, and we genuinely want you to improve your songwriting abilities as quickly as is humanly possible.
 
   While we cannot hand you a hit record on a silver platter, we can certainly give you the tools to start you on your journey. Providing that you absorb and implement everything we are about to detail, I am sure that your songwriting journey will be nothing less than a successful one.
 
    
 
    
 
    
 
    
 
    
 
   


 
   
  
 

Chapter 1: Song Structures
 
   A song is really nothing more complicated than a result of the following equation—Words + Music = Song. However, for a song to be successful (even listenable!) it needs to have good lyrics, great music and a fantastic melody.
 
   When we say good lyrics, we don’t mean that you need to have mastered the English language to Shakespearean degrees, nor do you have to be the next Bob Dylan or Randy Newman. 
 
   No.
 
   What we mean is that the lyrics must be from the heart, they must be able to convey exactly what you hope to say, and they must be relevant to the music that is accompanying them. There are no real rules to writing good lyrics—it is simply a matter of writing regularly, practicing and then learning to master the art over longer periods of time.
 
   However, when we say that there are no “rules,” there are certainly constraints to writing good lyrics, particularly if you are looking to “rhyme” the lyrics in the fashion of most modern pop songs. Fear not, though, we will discuss this topic in greater detail a little later in the guide.
 
   As far as writing great music and a beautiful melody is concerned, you do not have to worry about creating a structurally-complicated piece of music every time you sit down to write a song. 
 
   Many of the popular songs of the last 60 years are built around only 2 to 3 chords, minimal instrumentation and melodies that have been slightly altered (or borrowed in some cases) to “fit” original lyrics. Therefore, “great music” can actually mean simple, catchy and well structured. We will be discussing this topic in more detail a little later in the guide.
 
   Now that you understand the simple elements of writing a song, it is time to see how these three elements (lyrics, music and melody) actually fit into the overall structure of a successful song.
 
   Song Structure
 
   Most popular songs are built around three distinct elements, which usually, but not always, contain three specific melodies—the chorus, the verse and the bridge.
 
   Chorus: The chorus is a combination of lyrics and music, which is usually repeated with little change throughout the length of the song. Often, the chorus will give the listener a more accurate description of what the song is actually about and will also include the title. It is usually the chorus that provides the main “hook” and is usually the catchiest, most memorable element of any successful song.
 
   Verse: The verse usually contains the second melody of the song, although this melody is not usually as catchy or memorable as the one that is contained in the chorus. More often than not, the verse melody does not change from verse to verse but remains constant throughout the song. The lyrics of the verse do change, and they usually provide the “question” to the song, which is then “answered” by the chorus.  
 
   Because the melody of the verse rarely changes throughout the course of a song, you need to ensure that all of the different lyrics that you write “fit” the same melody that is found throughout every verse. This can be harder than it sounds, but we will, of course, give you some tips on how to accomplish this a little later in the guide.
 
   Bridge: The third element of a song is the bridge, and it usually includes a 3rd melody. Bridges often contain a surprise element, such as an unpredictable chord change, key change or an element of musical suspense leading directly into the final chorus.
 
   Writing a good bridge is often difficult, and not every song that you hear will contain one. This difficulty is caused by having to flow the bridge seamlessly from a verse or chorus, back into the final chorus of a song. This can result in the song sounding disjointed if it is not done correctly. The balance of combining three melodies into one effortless and memorable pop song can be a challenge to even the most experienced songwriters.
 
   You will find that songwriters often refrain completely from writing an actual bridge and replace this blank space with a guitar solo or harmonies. Lyrically, a bridge usually represents a summary of the song so far and reminds listeners of the verse lyrics before leading into the final chorus of the song.
 
   Now you know all about the three separate elements of a popular song, but how are these three elements or parts integrated and arranged into the same three-minute pop song?
 
   The good news is that once you have these three elements of a song written, you can arrange them in almost any order that you wish, providing that the song is still coherent and not disjointed as a result of your arrangement.
 
   This sense of coherence is important. While you do not need to follow the typical Verse/Chorus/- Verse/Chorus/Bridge/Chorus arrangement, which is so typical of most modern pop songs, it is also important to bear in mind the end result and how this will transfer to the song’s listeners. 
 
   Creativity and breaking the mold may be admirable qualities in creative activities but too much tinkering and tampering will rarely result in an enjoyable experience for your listeners.
 
   Let's forget about applying too much creativity to any arrangement for now, and instead, let’s concentrate on the three most popular song structures. Use these structures as guides for the time being, while you are just getting started on your songwriting journey, and once you have them mastered, then by all means, continue to expand your creative pursuits in terms of arrangements.
 
   As a standard practice, most experienced and successful songwriters use the following three structures. They will vary the form from song to song but if you begin to listen carefully, you will recognize that the following three structures are almost universal in modern pop music:
 
   1. Verse/Chorus/Verse/Chorus/Bridge/Chorus
 
   2. Verse/Verse/Chorus/Verse/Chorus/Bridge/Chorus 
 
   3. Verse/Chorus/Verse/Chorus/Bridge/Verse/Chorus
 
   The most common and popular structure is Structure 1. Structure 2 is often added by those who are a little more talented at lyric writing and wish to add an extra verse in order to more accurately tell the story of the song. 
 
   Structure 3 is not as common and relies more on a truly great chorus to lift the song right at the end as the bridge trails into a third verse and before the final explosion of the chorus.
 
   There really is no right or wrong answer when creating a song structure and arranging the 2 to 3 elements of the song that you are looking to incorporate. Many songs do not contain a bridge— some do not contain a chorus and some contain just one verse that is repeated over and over again. 
 
   These structures are all well and good but will be difficult for you to master when you first start out with songwriting.
 
   Stick with the three major structures for now and learn to master them. You will find that, as you get better at writing songs in these structures, you will naturally begin to gravitate to more experimental structures.
 
   Don’t rush yourself!!
 
   
  
 

Chapter 2: Writing Lyrics
 
   It is important that you do not think of lyrics as poetry, especially when you are only beginning to write lyrics. You do not need to be Shakespeare or Chaucer—there are no real rules about how to write good lyrics, and you would be well advised to banish all thoughts of complicated poetic forms.
 
   Lyrics have nothing to do with poetry, but they do have everything to do with music and correctly setting the lyrics to the melody of your song. Forget metaphors, clever euphemisms and polysyllabic words—if your lyrics do not correctly fit the music, then they are basically no good for the song, regardless of how pretty they may look on a piece of paper.
 
   This in no way implies that your lyrics have no importance and that you should not spend as much time as required to make them the best that they can possibly be, it only suggests that they are part of the song; they are not the song itself.
 
   The area most people struggle with when first writing lyrics is in thinking of a topic to write about that is interesting. Most of this effort is usually wasted. When you first begin to write lyrics, stick to the universal themes of love, death and your journey through life. You will be half of the way toward finding a suitable topic.
 
   Coming up with a topic is the hardest part of writing lyrics. Once you have a clear subject in mind, you will find that getting your thoughts down on a piece of paper becomes far easier. “The first sentence is always the hardest,” is a common saying for those suffering from writer’s block. Once you have achieve this, your ideas will begin to flow more naturally and organically.
 
   If you are a creative person by nature, you can do a little brainstorming as another option to help you begin writing. Don’t worry about discovering that one “golden nugget” of inspiration at this point. You can refine your list and develop the ideas at a later time. For now, simply write the first thing you see or the first thing that pops into your head. Even the most mundane idea can develop at a later point into something wonderful. 
 
   For instance, write down “computer, mouse pad” or a funny tweet or Facebook post you discovered in the last day few days. These may not be items or experiences that will give you the material to pluck an incredible song. It doesn’t matter. Write them down and let your subconscious begin to absorb and activate your creative gene. Twenty-four hours from now, you may find yourself writing a song about how the technological world is expanding at such a rate that it is rendering the natural world almost obsolete. You have a concrete idea and future masterpiece. I am sharing this story because it happened to a friend of mine.
 
   Sound easy? The answer is, yes, because it is. Creativity always hits when you are least expecting it or when you are not expecting it to show up. Never think that an idea is taking too long because you will find yourself becoming more and more frustrated and unable to focus on the subject at hand. Let it occur naturally—this is called inspiration.
 
   After you have a firm topic in mind, try to approach the subject as if you are writing from personal experience. Personal songs will tend to capture the imagination of listeners who can relate to the song based on their experiences. For instance, instead of writing about the world in general, write about your place in the world and how it makes you feel. It might seem a little paradoxical, but more people are likely to relate to a song that has a personal point of view. 
 
    
 
   Remember that this isn’t poetry. People sing along to songs. They will be singing, “I will survive,” etc. By personalizing the lyrics, the song will become theirs. You will find that your songs gain an audience because they have a universal appeal.
 
   Song Title
 
   It is time to focus on an actual title for your song now that you have a subject in mind. I should mention that, although most songwriters do create a title before writing the lyrics, many do not. Many writers write their lyrics first and then create a song title based on what they have written. They feel like a song title impedes and limits the actual creative process. This is a reasonable viewpoint to take, and there is no concrete right or wrong answer here. You have to take whichever route is the most comfortable one for you.
 
   Our suggestion is to first create the title and then begin the lyrics. As a beginning songwriter, you will find that having a firm title in mind forms the base of writing the lyrics and will help keep you grounded as to exactly where to take the lyrics.
 
   The best titles are those that feel a little surprising or unfamiliar to those who first hear or read the title. “I Love You,” may sum up exactly what you wish to state in the lyrics, but it is unlikely to garner much interest in anyone that comes across it for the first time. Compare the title, “I Love You,” with “Why do Fools fall in Love”? or “I Would do Anything for Love (but I won’t do That).” Which one would piques your interest the most? We are not saying that you want to be the next Meatloaf or whoever, but the point to take away is that your song title is the advertising aspect of your song. You need something to draw your listeners in and the song title is the best way to achieve this. You don’t need to become abstract or vague in the title. As you can see from the two examples, simply putting a little twist on a common saying can add intrigue to the title and could cause more people to have an interest in listening to the song.
 
   Another secret of songwriting is to make the title of the song a question, like the “Why do Fools fall in Love”? People have an insatiable thirst for knowledge, and listeners will be keen to know if you have the answer and if it is highlighted in the song. Remember, when it comes to the song title, keep it interesting, give it a unique twist to a popular saying and try to form it as a question.
 
   Of course, there is much more to writing popular song titles than these three aspects alone but following the tips will certainly get you started on the right foot and help you generate interest in your song.
 
   Writing Lyrics
 
   There is very little left to do after you follow the tips about idea generation, brainstorming and song titles. With those elements in place, most of the lyrics should come quite naturally. However, there is still some advice to give you on how to help make the lyrics the best that they can be. Try to keep your lyrics as simple as possible because people want to sing the lyrics, they want to get drunk and shout about them with their friends. They don’t want to turn to a dictionary or thesaurus every time they listen to a song. If they wanted to do that, they would be working their way through The Complete Works of William Shakespeare. Instead of doing that, they are listening to your song.
 
   Always remember that your lyrics, however great they may be, are only one element of a successful song. If you make your lyrics too abstract, complicated or metaphorical, the listener’s attention will be distracted from the other two important elements of your song—the music and the melody.
 
   Writing simple lyrics that contain a universal appeal is not easy—far from it. We can’t even pretend to give you the secret as it varies from songwriter to songwriter. Only a handful of writers in the world are able to consistently achieve. That doesn’t mean that you cannot accomplish this goal. It just means that you may have to work a little harder if you want to achieve it. You will find that the more you study, practice and persevere with writing lyrics, the easier it will become. 
 
   When we say to keep the lyrics simple, we don’t mean repetitive. Yes, some of our favorite songs will contain elements of repetition in the lyrics (many blues songs are actually famous for this lyric repetition), but never forget that these writers had to become masters of their art. Once that is accomplished, they can get away with repeating the lyrics from time to time. When you are just starting out as a songwriter and you use repetition, it is likely to indicate a lack of imagination or creative spark. You may find that your songwriting career is over before it has had a chance to begin if listeners think this when they hear your song.
 
   Whenever possible, try to keep your lyrics specifically on-topic. Lyrics are a little like a conversations—if you keep changing the subject before fully explaining the previous one, people will become confused and disinterested in what you have to say. Keep the lyrics specific to the song you are writing, and don’t let this happen to you. If the “creative Gods” bless you and your mind is filled with great lyrics, which don’t necessarily have to pertain to the song that you are currently writing, that’s great; the flashes of inspiration might not hit too often. Write them down, forget about them for now and feel free to use them in a future song if you don’t use them in this one. They will still be there to use when you are finished with this particular set of lyrics if you write them down and don’t forget them.
 
   Never feel obligated to add a line to a song just because it sounds good. Your listeners can lose interest if you begin to add one or two lyrics that do not pertain to the song they are listening to, however incredible they may be. Save them for future use in a song in which they will be fully appreciated.
 
   Keep your lyrics simple. Keep them personal. Keep them on-topic. You will already be ahead of other aspiring songwriters who might not be aware of the three rules.
 
   You will find that many songwriters include the title of their song in the chorus. This is not accidental and it is done for 2 reasons: 
 
    
    	Listeners expect to hear a song title in the chorus, and they tend to expect it. Many listeners grow frustrated and become disinterested in the remainder of your song when you fail to include this small aspect in the lyrics of your song.
 
    	If the title of your song is in the chorus, which is the most memorable part of your song, it serves to reinforce the song title with your audience. The song title is the primary advertising card for your song because the more that you repeat it, the greater the affinity your listener will begin to feel with the song. This can also mean that they are likely to recommend it to others, and positive, word-of-mouth advertising can be almost priceless. 
 
   
 
   Attempt to avoid repetition until you become a little more skilled and learn to utilize it properly. Try not to repeat the same word more than twice in either the verse or chorus. 
 
   If you are writing a love song, and you mention the word love once in the verse and once in the chorus, then that is absolutely fine because it is less about repetition and more about reinforcement. However, repeating it more often than this can lead to a disjointed, stilted and creatively uninspiring piece. Avoid it at all costs while you are learning.
 
   If you find that the lyrics do not accurately fit the music that you have written, it makes more sense to adjust the lyrics rather than the music. Studies have shown that more people pay attention to the melody and instrumentation of a song as opposed to its lyrical content. This is not always the case, but it happens often enough to take notice. If you have a great melody, this is what people are most likely to take away from the song, and this is the element of your song that you should seek to keep. 
 
   Until you are internationally recognized as a composer of fantastic lyrics or until people are buying your albums solely for their lyrical content, be inclined to alter your lyrics as opposed to the melody. 
 
   If you think, “I can't believe how the lyrics just seem to fit so perfectly with the song,” it will be the result of an experienced songwriter making an effort to alter the lyrics and not the melody. This is good advice to follow. 
 
   You may think that I am criticizing or downplaying the importance of song lyrics. I’m not; I am just reiterating the fact that they are simply one element in a song and are by far the easiest element to alter when a song is not quite working. 
 
   It is much harder to adjust a fantastic melody than it is to pick up a thesaurus and find a one-syllable word that perfectly fits the melody as opposed to a polysyllabic one that doesn’t.
 
   Remember that this guide is written for fledgling songwriters who are learning the trade. You need to put in the necessary work and perseverance required to craft great songs. After that, you can begin to experiment a little with both the melodies and lyrics until your songs begin to resemble those you would ideally like to write. At this point in your career, it is better to view the lyrics as slightly secondary to the melodies and music and adjust them to fit wherever possible.
 
   We will discuss the lyrics again in the next chapter. This chapter will be to teach you how to rhyme a song so that it can be recognized immediately and listeners will find it easy to sing along. 
 
   Rhyming is not a complicated science and if you listen carefully to your favorite songs, you will discover that the vast majority of them contain simple rhyming structures based on monosyllabic words. This is not to say that rhyming song lyrics is easy, it is an art form like any other, and we will now turn our full attention to it.
 
    
 
   


  
 

Chapter 3: Rhyming Lyrics
 
   Look at the sheer quantity of songs that rhyme, and you will recognize that the effective use of rhyme is one of the most important elements in writing a successful song. The use of rhyme is one of the elements of making a song more memorable, and the act of rhyming is one that lends itself extremely well to the modern pop song.
 
   There are limits to what you can do when you are rhyming lyrics to a song. Including a rhyme should not be done at the expense of what you are trying to convey through your lyrics. You may find yourself giving up an ideal phrase in order for the lyric to fit the melody, but you should not take this idea too far and simply replace it with a less-effective word just because it rhymes. The key is to find a balance between staying true to the original lyrics and to ensure that they perfectly complement the melody. Effective use of rhyme can do this. Continue to practice and study this area until you feel comfortable rhyming lyrics.
 
   Try not to rhyme too much. As with anything else, too much repetition can turn into a negative thing. Rhyming every line of your song is unnecessary and will probably result in a disjointed listening experience. You will find that listeners are trying to second-guess the lyrics instead of absorbing or contemplating them.
 
   Let’s take a closer look at popular rhyming schemes as they are applied to modern song structure.
 
   Rhyme Schemes
 
   In terms of lyric writing for modern pop songs, it is important to state that many lyrics are now produced with a distinct rhyme structure already in mind, in other words, songwriters have grown accustomed to writing their lyrics around a rhyme structure, as opposed to the other way around. We told you not to fret too long about the lyrics to a song, and this is one of the reasons. The lyrics will normally be secondary to the melody in the mind of most people.
 
   A rhyme scheme is simply the pattern of how a certain rhyme is repeated. For instance, the most popular rhyming schemes are:
 
    
    	A-B-A-B: The first line of the lyric rhymes with the third, while the second line of the lyric rhymes with the fourth.
 
    	A-A-A-A: The same rhyme is repeated throughout the whole verse, chorus or bridge. This pattern is becoming increasingly uncommon due primarily to the negative point of repetition.
 
    	A-A-B-B: The first line rhymes with the second, and the third line rhymes with the fourth.
 
   
 
   These are not the only rhyme patterns that are available, and you may find that the more experienced you become at writing songs, the more you will experiment with various other patterns.
 
   Of the three patterns identified above, pattern 1 is by far the most common rhyme structure in modern music. This pattern is perfectly suited to the structure of a pop song and now that you are aware of it, you will begin to recognize just how prevalent it is in the majority of songs. The simple reason for this is that pattern 1 songs are extremely successful, accessible and are the most pleasing to listeners. We recommend that you utilize this rhyming pattern in at least the first 10 to 15 songs that you write before beginning to explore any additional patterns.
 
   Different Types of Rhyme
 
   There are complicated terms used for the different types of rhyme. They are available for you to use, but we won’t go into them now. We will label them as Type 1, Type 2, etc. Please investigate the correct terminology if you are interested in learning more about them.
 
   There are essentially five different rhyme types that are predominantly used in modern songwriting. These types are detailed below:
 
    
    	Type 1: The rhyming word sounds exactly the same and is written almost exactly the same, e.g., HUT and BUT or HAND and SAND. This is by far the most commonly-used rhyming type.
 
    	Type 2: The rhyming word sounds the same, but is spelled differently, e.g., KNOW and NO or SEWING and GLOWING.
 
    	Type 3: The rhyming words are spelled differently and sound different but share a similar vowel sound, e.g., HOME and BOMB or BRUSH and TOUGH.
 
    	Type 4: The rhyming words sound different, the spelling is different and they do not share a similar vowel sound. Instead, the rhyming is based on the rhythmic sound of the words when they are being sung. This is an extremely difficult rhyming pattern to incorporate into your songs (especially at the beginning of your career) and is usually only applied by those who have already mastered the art of songwriting.
 
   
 
   Rhyming lyrics is not easy, as previously mentioned, even if the art of rhyme is one that comes naturally for us and one that we have grown accustomed to listening to after hearing popular music for several decades.
 
   It does help to have an extensive vocabulary, even though you are not trying to rival Wordsworth or Byron in your rhyming abilities. You will also need a working command of the English language. If you believe that you are weak in this area, take time to study, improve your vocabulary on a daily basis and work hard to improve your knowledge. 
 
   Once you have even a basic grip on rhyme, you will discover that your lyric writing will improve enormously. This will give you a broader scope in writing and improve your lyrical abilities.
 
   There are now many tools and resources you can use to improve this area of songwriting, and we will expand on one or two of them a little later in the text. 
 
   One of the simplest things you can do to immediately improve your rhyming skills is to purchase a dictionary and thesaurus. These do not need to be expensive, and you do not need to devour them or hope that every word or term will stick in your mind. Instead, take a quick glance through them every day. If you look at 10 words per day, and only 2 to 3 stay in your mind, you will still improve your vocabulary and understanding of the English language. 
 
   There are also rhyming tools that you can find online. You type in the word you would like to find a rhyme for, and you will be given every single word in the English language that rhymes with it, either directly or indirectly. You might receive words of up to 5 to 6 syllables, which is ideal if you are seeking a complicated rhyme.
 
   When you use these tools, remember that you need to find the balance between an effective rhyme and staying true to the intention of your lyrics. It’s a fine line but with a little practice, it can certainly be achieved.
 
   


  
 

Chapter 4: Writing the Music
 
   There is a vast difference between composing a song and writing a song. There are obviously large differences between the works of Mozart and those of The Rolling Stones. 
 
   We are here to learn how to write a song, not to compose a symphony and will not get too bogged down in the nuances of musical theory although we may touch upon it from time to time. I’m assuming you are reading this guide because you are interested in how to write catchy, memorable songs that you can play for friends and have them whistle them back to you thirty minutes later. A three-minute pop song is obviously far less complicated to write than a symphony. That is not to say that writing pop songs is easy, far from it. 
 
   Composers rarely need to worry about writing lyrics while songwriters need to worry about it all the time. This is particularly true when it comes to setting the lyrics to the music, which we will highlight in this chapter.
 
   When you listen carefully and begin to analyze a popular song, you are likely to discover that there are usually two distinctive melodies (or musical sentences) running throughout the song. These are the melodies of the verse and chorus (there are sometimes three melodies if you include the bridge). If you don’t know what I mean, then listen to any of your favorite songs and pay particular attention to the different melodies that occur in each element of the song.
 
   Creating three melodies is a difficult task. Combining three melodies that perfectly fit the overall structure of the song is incredibly challenging. There is no point in pretending otherwise. 
 
   Even the greatest songwriters in the world come up short now and again when writing pieces containing two or more melodies. Do not worry about it too much at this point. Concentrate on trying to break down the song into individual elements before attempting to integrate them all together.
 
   Lyrics, Melody 1, Melody 2 and Melody 3 are the four elements of a song. There is nothing wrong with creating each of them separately. The question is, “Which of these song elements do you create first”? Famous songwriters ask this question more than any other one, “What comes first, the melody or the lyrics”? 
 
   Each of the songwriters will have a unique method of creating a song. Some will attempt to add music to a set of lyrics that they have recently written and some will attempt to add lyrics to a piece of music or a melody that they have written.
 
   There is no right or wrong answer, just the same as it is with so much involving the art of songwriting. It depends purely on the individual. I have always found it easier to create a melody first and then add in the lyrics at a later date. A friend of mine will write 10 to 15 sets of lyrics within a couple of days and then spend the next few weeks creating melodies for all of them. It is an individual preference. Utilize the method that feels the most natural to you and don’t worry about the way that anybody else writes songs.
 
   Writing the Lyrics First
 
   You spend a few hours carefully crafting your first complete set of lyrics. You followed the advice we detailed earlier, you researched the rhyming tools that are offered in the last chapter, and you now have a simple, yet deeply personal set of lyrics to form the base of a new musical masterpiece.
 
   Well done.
 
   However, until you make the effort to set the lyrics to suitable music, all you have is a handwritten page of rhyming poetry. Not so good. Not in 2015. At this point, I’m going to let you in on a little secret. It’s not overly complicated, there’s nothing technical about it whatsoever, and it is something you can start to do the moment you have placed a full stop at the end of the last lyric and put down your pen.
 
   I have a feeling that you’re probably dying from anticipation about now, so I'll just spill it. The one thing that most songwriters do as soon as they are looking to put music to their lyrics is simply hit “Record” on their smartphone or laptop and begin to sing their lyrics to the first melody that pops into their heads. 
 
   The actual melody is not important at this point. It could be “three blind mice,” or the 
 
   “Dallas” theme tune—it doesn't matter.
 
   The important thing is to start singing and to keep experimenting with different melodies. Think of one of your favorite songs and sing the lyrics to that melody. Begin to adjust the melody a little until it sounds a little more unique. Then adjust it a little more. 
 
   Before you know it, you will have an imperfect, yet tangible idea of a burgeoning melody for your song. Keep repeating the melody until you have it finely refined and are 100% happy that it is unique and a fitting backdrop to your lyrics.
 
   Once you have this initial melody in mind, decide if it is going to be the verse, bridge or chorus of the song and then build another melody on top of it to use as the chorus (or verse). The chorus melody does not have to be radically different at this point—it can even be an almost identical melody yet sung in a higher key.
 
   Repeat this process 2 to 3 times, and you will begin to find that melodies begin to enter your mind at an increasingly rapid rate (that’s your subconscious bubbling over again). 
 
   While it may seem a little silly to be singing Acapella into a voice recorder at the beginning, the process does get far easier with a little practice. And I’m sure if won’t feel quite as silly when you collect the royalty cheque for your first number-one record.
 
   Writing the Music First 
 
   OK. Writing lyrics either doesn’t come as easily to you as the people that we wrote about in the last section or you might find it difficult to set music to lyrics. Not a problem either way; you can craft incredible songs by writing the melody and then setting lyrics to them at a later date.
 
   This is the way that I write most of my songs today with an odd exception. If you are a guitarist or pianist, I’m assuming that you already have a decent understanding of music theory (we will briefly discuss that in the next chapter) and are able to string enough chords together to be able to play a few of your favorite songs.
 
   Although it is somewhat of a cliché, if you know at least three chords (and are able to play them), you already have everything you need in order to write a song from start to finish. Don’t believe me? Do an online search for the guitar tabs for a handful of your favorite songs—I’m guessing that around 75% of them can be played with only a handful of chords, probably 5 to 6 at the most. 
 
   This goes to prove the point that you can create fantastic melodies with only limited musical knowledge—songwriters such as Noel Gallagher and Paul Weller never learned to read music, and you don’t need to either. 
 
    
 
   Just put a couple of chords together, play them over and over, and thanks to the miracle of your subconscious (once again), it won’t be long before a melody begins to form in your mind, and you have the tentative idea of a melody that is writing itself. 
 
   Even if the melody that comes to you is not unique, even if it is desperately similar to a song you heard on the radio half an hour ago, it doesn’t matter. Once you have the seed of a melody, you can tweak and adjust this until it is unique and can stand as your proud creation.
 
   Be sure to always record what you play, especially when you are actively seeking to create a song from scratch. On the off chance that a melody does not come to you immediately, you will often find that you can relisten to a recording of your music, and it will inspire you with additional ideas.
 
   Once you have a melody in mind, begin to sing it over the top of the chord sequence. It doesn’t need to be intelligible, and you don’t even need to sing actual words, just hum or create vowel sounds to fill in the blanks for the time being—as silly as it may sound, this is the exact same method I now use to write around 90% to 95% of my songs. It works and is perfect for those who consider themselves primarily a musician as opposed to a lyricist.
 
   You can see that there are various routes that you can take to write your first song. These methods vary in preference from person to person, but it is always important to remember that there is no right way or wrong way to write a song. You will have more success with songwriting by first finding the method that suits you best and then repeating it until you find yourself wishing to experiment a little.
 
   In the next chapter, we will briefly touch upon the basics of music theory. We will not spend too much time on this, however, as the basics of songwriting can be achieved without a great knowledge of the theoretical side of music.
 
   It is always handy to have a little understanding of the foundations in any practice, and it will do you no harm at all to read the next section before attempting to write your first song.
 
   


  
 

Chapter 5: An Introduction to Music Theory
 
   This section will be short, partly because it can be quite a dry subject and partly because you are likely to find very little of it to be of particular relevance when you begin to write songs. That is not to say that it is without importance altogether, or I would not have included it. Pay attention to the following handful of lessons, and you will have a good understanding of the basic musical theory which underpins your songwriting ventures.
 
   Chord Progressions
 
   A musical chord is simply two or more musical notes played simultaneously. Instead of hearing each musical note separately, you hear them together. Most modern songs are written primarily with chords, although many experienced songwriters still use the individual notes to create their melodies (more on this in the next section).
 
   A chord progression is a succession of these chords played one after the other—e.g., Em/C/G/A, or BM/A/D/E. A quick search on the Internet will introduce you to many tools that you can use to find groups of chords that play well with each other, although anybody who has played the guitar or piano for any length of time will probably already have a good feel for the chords that complement each other. If you are not too familiar with effective chord progressions, you are well advised to utilize these free resources and also to study the chord progressions of popular (or your favorite) songs. 
 
   Doing so may surprise you as you begin to realize how just a handful of common chord progressions amount to around 75% of all modern songs.
 
   Melody
 
   Another popular method of writing songs, particularly by those with a solid grounding in musical theory and plenty of musical instrument-playing experience is to first locate a melody and then build chords around this basic melody. This was once the most popular method of writing songs, but the tide has changed in recent years to the point that most people first locate chord progressions and then lay a melody on top of this progression. Locating a melody is as simple as playing multiple musical notes, one after the other, until a melody is formed. That really is as complicated as it gets!
 
   You should bear in mind that the vast majority of chord progressions cannot be individually copyrighted, whereas you can claim exclusive rights to a unique melody. 
 
   Therefore, whenever you create a melody, always try to ascertain if it is actually unique or whether you may have accidentally “borrowed” it from somewhere else. You can do this by playing or singing it to friends or family to see if they may recognize it as a previously-written song.
 
   I warned you that this chapter would be brief, and if nothing else, I am certainly a man of my word. Please do not think that the information in this section is unimportant though, as it is not. It is just that you do not particularly need this knowledge to write memorable and successful songs, which is the aim of this guide. It is not to ensure that you have a solid understanding and appreciation for each particular nuance of musical theory.
 
    
 
   I would encourage you to study further using the multitude of resources at your disposal to increase your knowledge of musical theory. You will find that doing so will begin to complement the songs you are writing and will allow you to experiment further with advanced songwriting techniques.
 
    
 
   


  
 

Chapter 6: Songwriting Tips
 
   There are some tried-and-tested tips to improve your songwriting abilities. These tips are proven to work and are utilized by some of the greatest and most famous songwriters in the world. 
 
   A skilled songwriter develops many habits during the course of their songwriting career. They develop these habits because they know that they will work. Anybody can get lucky and write one incredible set of lyrics or a single, spellbinding melody. The truth is, however, that without daily practice, study, hard work, and the development of effective and ongoing work practices, you are never likely to achieve more than the dubious honor of being a one-hit wonder.
 
   The tips that are detailed below should give you everything you need in order to build a career in songwriting and should serve you well for years to come. As with so many things in life, practice makes perfect when it comes to songwriting. 
 
   With daily work, you will find that your lyrics and rhymes become far more natural and personally revealing. You will find that a greater number of melodies begin to hit you than when you are sitting idly and strumming your guitar with the intention of writing a number-one record.
 
   You will begin to develop an ear for successful song arrangement and will know when your song requires a bridge and exactly how it should sound. This will occur without putting in too much effort to create the sound that you hear in your head. This comes with years of practice, but all of this should be the aim of any aspiring songwriter.
 
    
    	Try to get into the habit of carrying a notebook or writing pad with you at all times, regardless of where you are going. Inspiration is often known to strike completely out of the blue, and you won’t miss out on a great lyric or song idea simply because you don’t have anything to write on at that moment.
 
     
     	If you don't want to carry a notebook around with you twenty four hours a day, then at least get into the habit of leaving notebooks in places that are within quick reach, e.g., your office drawer, car, purse, parent’s house or gym locker. 
 
     	Get used to reviewing the notebooks and your ideas on a regular basis. You may find that something you thought was a great idea at the time is actually rather weak in the cold light of day. 
 
     	Similarly, you may discover that an idea you thought was average, at best, is really the ticket to you writing your first hit record. Don’t allow these opportunities to pass you by; they don’t come along often enough.
 
    
 
    	      Try to get into the habit of always carrying around a voice recorder. Most smartphones can do this and negate the need for an extra bit of recording gear. While notebooks are often an excellent idea for capturing lyrics or song titles, they are not as useful for capturing melodies while voice recorders are absolutely perfect for this.
 
   
 
    
    	This is something that I do religiously. I tend to find that, although I do use notebooks, I tend to remember most of my new lyrics anyway. However, I am useless at remembering melodies that may hit me during the day. Whenever a terrific melody comes to me, I go somewhere quiet and make sure I record an imperfect version and capture it. I can at least analyze it a little more closely when I return home. 
 
   
 
    
 
    
    	This does not mean that you need to start belting out choruses at the top of your voice while standing in the queue at McDonald’s®. Simply keep repeating the melody to yourself, and at the first opportunity you get to go somewhere quiet, sing it quietly take full advantage of the opportunity that inspiration provides when it arrives.
 
   
 
    
    	Don't be afraid to ask your family, friends and work colleagues what they think of your new   ideas. Encourage them to be honest with you and don’t take any criticism too personally. 
 
   
 
         Whenever you create something, it is easy to think that it is fantastic based on nothing more than ego and pride in your work. More often than not, this is not the case. You need to be open to constructive feedback and need to be willing to implement it into both your present and future projects.
 
   4.   Keep a record of all your bad ideas. This may sound a little strange, but you   would be amazed at how many classic songs actually spent years in the recycle bin until the songwriter reheard a chorus or rewrote a lyric that turned out to be highly successful.
 
         Never throw your lyrics or song ideas away. Keep them organized and stored somewhere and be sure to revisit them from time to time. You never know when your next big song idea may be found among them.
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
    
 
   
  
 

Conclusion
 
   We covered a lot of ground in this guide, but I feel it has been necessary in order to give you a good understanding of the songwriting process and to enable you to successfully create unique songs.
 
   We discussed the common song structures that you will find in around 90% of modern pop songs, as well as discussed the lyric-writing process in great detail. You should now be armed with the tools to begin creating incredible lyrics from the moment that you finish reading this guide.
 
   We learned the various forms of rhyme that are used in successful pop songs and provided you with the tools and resources necessary to improve your rhyming skills further.
 
   You should now have a strong understanding of how to create the music and melody that will form the basis of your lyric writing. We highlighted the two most popular forms of song creation (lyrics first, music later/music first/lyrics later) and told you that this is an individual process and one in which you will soon discover your specific preference.
 
   We touched upon the basics of music theory, and while a more detailed description of this aspect of songwriting is beyond the scope of this guide, we fully encourage you to research and study this field further in order to expand your understanding of the songwriting process.
 
   Finally, we gave you some useful songwriting tips, which are frequently used by some of the most popular songwriters in the world today. Follow these tips closely and one day, you could be world-renowned and successful as a talented songwriter.
 
   Good luck with your songwriting ventures, and I look forward to hearing your next hit record on the radio soon!!
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