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“Someday I’ll design a typeface without 


a ‘K’ in it, and then let’s see the bastards 


misspell my name.”


—


FREDERIC GOUDY
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» 


INTRODUCTION


INTRODUCTION


Pictures of Words


TYPEFACES CREATE PICTURES OF WORDS.


Like images, each typeface 


communicates an idea, emotion, and point of view. Helvetica might speak 


to neutrality and information; Garamond can read as literary and classic; 


Bodoni feels sophisticated, urbane, and crisp. 


The choice of typeface communicates a subtle message to the viewer. 


The typeface choice, like a moving and powerful photograph, is the 


difference between a good idea expressed adequately and a good idea 


expressed persuasively.


There are as many approaches to typeface choice as there are design 


processes. Some designers, such as Massimo Vignelli, work with a small 


handful of typefaces for their entire career. Other designers may be more 


promiscuous with type, switching typefaces on every project. Neither of 


these is wrong. Vignelli adhered to strict modernist principles of simplicity 


and reduction. Herb Lubalin designed his own typefaces, preferring variety, 


flourish, and drama. These examples are extremes; many designers operate 


closer to the center of the spectrum.


This book is not a comprehensive analysis and history of every typeface. 


Such an undertaking would require several volumes, each one thousands 


of pages thick. 


The Designer’s Dictionary of Type provides historical and


contextual examples of interesting multimedia applications of each typeface. 


Typeface classifications such as serif and sans serif divide the book. Styles 


such as transitional and modern divide each classification. A diagram for 


easy identification of each typeface will help the reader determine if he or 


she is looking at Bembo or Baskerville.


The Designer’s Dictionary of Type  aims to illustrate the multiple ways in


which a designer might apply a typeface, as well as the many variations 


of each one. With experience, a designer will be able to look at a version of 


Caslon and determine whether it is well-crafted and refined, or a cheap 


knock-off from a free download.


My advice to designers throughout my career has been to work with the 


classics represented in this book. They are classics for a reason, and they 


are timeless. I also advise designers to think of typefaces like haircuts. 


One does not want to choose the latest, grooviest, trendiest style and years 


later be embarrassed by the sight of one’s high-school portrait.


OPPOSITE


The Great Basin 


Sean Adams ~ 2018 


Poster 


The graphic system for the York Theater 


Group is simple: full-bleed photography 


and Neue Haas Grotesk Bold. Rather than 


adopting a traveling production’s existing 


poster, the images represent the content 


of the production. The typography is 


consistently the same size, weight, and style.
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Blackletter


Type Classifications


Decorative


Digital


Didone


Didone is a typeface 


classification 


characterized by 


letterforms with strong 


contrast between thick 


and thin lines. Typically, 


horizontal parts of letters 


are thin in comparison to 


the vertical strokes.


A digital typeface is 


typically designed for use 


on the screen or with new 


technologies. However, 


these also include 


typefaces designed in a 


digital environment to 


challenge traditional 


typeface dictates.


Another term applied to 


display typefaces. These 


can also include complex 


Victorian and hand- 


drawn letterforms. 


Refers to a calligraphic 


style based on handwritten 


manuscripts before the 


invention of the movable 


type press and movable 


metal type. 
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Display


A display typeface is 


utilized for headlines 


and large body copy. It is 


not legible as small text. 


Display typefaces are 


often elaborate or rely on 


extreme contrast. 


Egyptian


Egyptian typefaces, also 


called “slab serif,” have 


heavy, square-ended 


serifs. They derived from 


the need for strong and 


durable large wood type 


letterforms.


Geometric 


Sans Serif


Geometric sans serif 


typefaces are based on 


simple geometric shapes. 


For example, the letter “O” 


will be a circle, and a “V” 


will be based on simple 


diagonal forms. 


Grotesque


Grotesque typefaces 


have nineteenth-century 


origins. These sans serif 


typefaces have more 


variation in their thick 


and thin strokes and may 


seem more industrial 


than refined. 


» 


TYPE CLASSIFICATIONS
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Humanist


Type Classifications


Humanist typefaces are 


based on the proportions 


of classical Roman 


inscriptions. They are 


sans serif typefaces with 


less uniformity and a 


“warm” tone.


Modern


A modern typeface is not a 


contemporary typeface. It 


is a style developed in the 


late eighteenth century as 


a new form different from 


the old style typefaces. 


Monospaced


Monospaced typefaces 


were first designed 


for typewriters. 


Each letterform is 


mathematically the 


same width. 


Neo-Grotesque


Following the popularity 


of grotesque typefaces, 


neo-grotesque typefaces 


have more uniform stroke 


weights and appear more 


contemporary and refined.
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Old Style


Old style typefaces are 


based on letterforms 


designed by Renaissance 


typographers to replace the 


heavy blackletter style. 


Sans Serif


A sans serif typeface does 


not have any serifs. The 


word “sans” is based on 


an Old French term, 


sanz


, 


meaning “without.” 


Serif


A serif is a projection on the 


end of some strokes 


of letters and symbols. 


A typeface that has 


serifs is identified as a 


serif typeface.


Slab Serif


Slab serif typefaces, also 


called “Egyptian,” have 


heavy, square-ended serifs. 


They derived from the need 


for strong and durable large 


wood type letterforms.


» 


TYPE CLASSIFICATIONS
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16 


Baskerville 


22 


Bembo


26 


Bodoni


32 


Caslon


38 


Centaur


42 


Century


46 


Cooper Black


50 


Didot


56 


Garamond


62 


Perpetua


68 


Scotch Roman


74 


Times New Roman 


Serif


» 


SERIF
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OPPOSITE


Pentagram Papers 44: Hear, All Ye People: Hearken, O Earth


Michael Bierut, Jessica Svendsen: Pentagram


~ 2013 


Publication


In 2012, Errol Morris published a quiz in 


The New York Times to


determine if typefaces matter; Pentagram Papers 44 presents 


the results. These revealed Baskerville to be the most believable 


typeface among Computer Modern, Georgia, Helvetica, Comic Sans, 


and Trebuchet.


Baskerville


Designer: John Baskerville (1707


–


1775)


1775: London, UK


Modern Versions:


Baskerville SB, 2004


Bitstream Baskerville


Linotype Baskerville, 2012 


Monotype Baskerville, 2001


URW Baskerville, 2000


APPLICATIONS


Sports Authority logo


The Door in the Wall book, by H. G. Wells


The Ritz-Carlton branding


Mother & Child logo


SIMILAR


Caslon


Mrs. Eaves


John Baskerville lived and worked during the Age of Enlightenment, a 


philosophical movement that embraced reason and rejected the dogma of the 


Roman Catholic Church. His typeface Baskerville incorporated the ideals 


of the Enlightenment, making it one of the first transitional typefaces. John 


Baskerville’s goal was to improve on William Caslon’s work. The result is 


a typeface free of calligraphic imitation, with circular curves and vertical 


strokes. The italic version was closely related to the roman version. This was 


a milestone, as previous italics often had little connection to their roman 


counterparts.


Baskerville endeavored to print higher-quality books than the mass-produced 


volumes of lesser quality. He worked with high-end and well-maintained 


presses, high-quality ink, and smooth paper. The typeface Baskerville was 


perfectly suited for use with these superior methods.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


There are many versions of Baskerville available. Baskerville 10 is thicker 


and is better suited to a screen-based environment.


➸


Fry’s Baskerville has sharp serif forms and delicate strokes. Use this 


version only for headlines.


BASKERVILLE


» 


TRANSITIONAL


SERIF
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BASKERVILLE


» 


TRANSITIONAL


SERIF


BELOW


Installation of Dwight David Eisenhower 


Melvin Loos ~ 1948 


Program cover 


The program cover for Eisenhower’s 


installation as the President of Columbia 


University utilizes true small capitals. True 


small caps are slightly extended and a thicker 


weight for optical clarity.


OPPOSITE


Pentagram Papers 44: 


Hear, All Ye People: Hearken, O Earth 


Michael Bierut, Jessica Svensden: 


Pentagram ~ 2013 


Publication 


The title page for the publication references 


eighteenth-century British symmetrical 


design and typography.
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BASKERVILLE


» 


TRANSITIONAL


SERIF


OPPOSITE


In Childhood’s Country 


Ethel Reed ~ 1896 


Poster 


To promote the book In Childhood’s Country,


Ethel Reed illustrated an image of a young 


girl in a style derived from Japanese 


woodblock prints. The typography is a hand-


drawn version of Baskerville. 


BELOW


The Metropolitan Opera 


Paula Scher: Pentagram ~ 2012 


Identity 


Paula Scher’s identity for the Metropolitan 


Opera highlights the common nickname, the 


Met Opera, in a compact, classic wordmark. 


Baskerville alludes to the opera’s classical 


nature with a modern touch.
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BEMBO


» 


OLD


STYLE


SERIF


Bembo


OPPOSITE


The Second Part of Henry the Fourth 


Jan Tschichold ~ 1956 


Book cover 


Jan Tschichold is one of the twentieth century’s most influential 


modernist typographers. But after fleeing Nazi Germany, he deemed 


asymetical modernism in typography as fascist. His work at Penguin 


Books reflects his turn toward symmetrical classicism.


Designer: Francesco Griffo (1450–1518)


1495: Venice, Italy


Modern Versions:


Monotype Bembo, 1929


APPLICATIONS


Maserati branding


University of Maryland logo


Penguin Classics book covers 


SIMILAR


Garamond Roman


Centaur


Poliphilus


In 1496, the Venetian printer Aldus Manutius produced a more delicate version 


of a roman typeface developed by Francesco Griffo. He applied it to a short piece 


by the poet Pietro Bembo. The capital letters are based on the letterforms from 


classical Roman monuments. The typeface was developed as an evolution from 


blackletter types based on hand-drawn calligraphic letters. Twentieth- and 


twenty-first-century versions of Bembo are designed with more refined forms 


to be more consistent and less calligraphic. 


Bembo is especially successful as a text typeface. Designers and printers 


have applied Bembo as body copy in books and printed publications for five 


centuries. As a result, most readers are comfortable with it, and it provides 


a seamless reading experience. 


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Bembo’s x-height is smaller than other serif typefaces. Set body copy one 


point larger than it would be in a typeface such as Caslon.


➸


The italic version is rather condensed. Allow for extra letterspacing to 


improve legibility.
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BELOW


Llavors Negre 


Senyor Estudi ~ 2014 


Wine label 


The text on the label is from the book Rere


els murs


, by Núria Esponellà. The story is set 


during the construction of the Monastery 


of Sant Pere de Rodes in the winemaking 


Empordà region of Spain.


OPPOSITE


Little Flower 


Sean Adams ~ 2017 


Identity 


Little Flower is a bakery, candy company, 


and café. The identity references the “flower” 


as a meeting place or tables seen from above. 


Bembo provides a clear and classical tone. 
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BEMBO


» 


OLD


STYLE


SERIF
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» 


MODERN


or


DIDONE


SERIF


BODONI


Bodoni


OPPOSITE


Askew Clock 


M&Co. ~ 1989 


Clock 


Designed at Tibor Kalman’s M&Co., the Askew Clock, with its mixed-


up Bodoni numerals, was part of a series of clocks and watches. The 


promotion card for M&Co. Labs clocks describes the clock with the 


tagline, “Something’s wrong with this one.”


Designer: Giambattista Bodoni 


(1740–1813)


c. 1818: Parma, Italy


Modern Versions:


Monotype Bodoni, 1911


Bauer Bodoni, 1926


Bodoni 72, 1994


APPLICATIONS


Guerlain Parfumeur packaging


Armani Exchange logo


Modern Family television program logo


SIMILAR


Filosofia


Didot


Walbaum


Modern


By the late eighteenth century, printing technologies, new ink formulas, and 


better paper provided the ability to print more delicate forms. Giambattista 


Bodoni designed Bodoni as a more geometric form, with straighter lines and 


more extreme variations between thick and thin parts of the letters. The forms 


follow the tenets of rationalism, a movement popular in the seventeenth and 


eighteenth centuries.


Bodoni has the classical forms of an old style serif typeface, but the sharper 


edges and straight lines give a more modern and fresh impression. Bodoni 


was a favorite of Massimo Vignelli, who limited his typographic options. 


He stated, “Out of thousands of typefaces, all we need are a few basic ones, 


and trash the rest.”


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


With more extreme differences between the thick and thin forms, Bodoni 


can create a “dazzle” effect. Increase leading to counteract this. 


➸


Bodoni 72 is a more decorative version that is good for headlines. Minimize 


use with text and body copy. 


➸


Bodoni does not have a set of alternative old style figures. As an option, 


classical typesetters often reduced the size of the numeral by one point.
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ABOVE


Design: Vignelli 


Massimo Vignelli ~ 1992 


Book 


Massimo Vignelli worked with a limited 


typographic palette, which included his 


version of Bodoni. This version simplifies 


the letterforms, with cleaner horizontal and 


vertical strokes.
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BODONI


» 


MODERN or


DIDONE


SERIF


ABOVE


Champion Papers Herald 17 


Louis Danziger ~ 1968 


Publication 


To communicate the idea of a herald and 


printing, Danziger divides a traditional 


“herald” image into twelve units, representing 


different sheets of printed paper.
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BODONI


» 


MODERN


or


DIDONE


SERIF


OPPOSITE


On the Pleasure of Hating 


David Pearson ~ 1992 


Book 


William Hazlitt published the short story On


the Pleasure of Hating 


in 1821. It explores the 


idea of hating an object or other rather than 


ourselves. Pearson’s use of Bodoni is clinical 


and direct.


ABOVE


Truman Capote 


Sean Adams ~ 1987 


Poster 


The New York Public Library exhibited a 


collection of artifacts from the Truman 


Capote estate. The photograph is by 


Henri Cartier-Bresson (1947). Bodoni 


references Capote’s first edition of In


Cold Blood


.
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Caslon


Designer: William Caslon (1692–1766)


c. 1725: London, UK


Modern Versions:


Adobe Caslon, 1990


Caslon 540, 1902


ITC Caslon 224, 1982


APPLICATIONS


U.S. Declaration of Independence


University of Virginia logo


Georgetown University logo


Surface magazine


SIMILAR


The Fell Types


Baskerville


Imprint


William Caslon designed Caslon c. 1725, basing the typeface on seventeenth-


century Dutch type drawings. Caslon is a further evolution of Bembo, with 


letterforms aligned less with hand-made calligraphic forms. The strokes 


have even contrast between the thick and thin weights and simpler curves. 


Throughout the eighteenth century, Caslon was the dominant typeface for text 


and book publishing. The first printed version of the United States Declaration 


of Independence was typeset in Caslon. The typeface fell out of favor during the 


nineteenth century but became the “go-to” typeface for much of the twentieth 


century. A maxim from mid-century art directors expresses its popularity: 


“You can’t go wrong with Caslon.”


Caslon 223 and 224—designed by Ed Benguiat of Lubalin, Smith, Carnase—


have exaggerated weight differences and curves. They were popular in the 


1960s and 1970s as a display typeface, based loosely on William Caslon’s 


original version.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


If incorporating swash characters, use sparingly. Too many swashes are 


like too many French pastries: one or two are good; six will make one sick. 


OPPOSITE


1937 


Bold Scandinavia ~ 2017 


Packaging 


Bold Scandinavia designed a line of products for an iconic barbershop 


in Copenhagen named 1937—the date the Copenhagen Gutenberghus 


was rebuilt. The design communicates the shop’s history and 


authenticity, with a modern attitude.


CASLON


» 


TRANSITIONAL


SERIF
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OPPOSITE


Caslonian 


Jean François Porchez ~ 2013 


Typeface 


Porchez demonstrates the refined forms 


and ligatures of his typeface, Caslonian, 


with a recreation of Herb Lubalin’s cover 


for 


fact: 


magazine (1964).


FOLLOWING


Pictures 


Sean Adams ~ 2017 


Magazine 


The typography is puropsefully spare with 


one typeface, Caslon, in only two sizes for the 


entire photography publication. The images 


here are by Herbert List (1951) and Carl Van 


Vechten (1935).


BELOW


Reales Ordenanzas Del Importante 


Cuerpo De La Minería De Nueva-España 


Madrid ~ 1783 


Title page 


A book explaining the royal ordinances for 


the direction, regime, and government of the 


important body of mining in New Spain, and 


its real general court by order of his majesty.
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CASLON


» 


TRANSITIONAL


SERIF
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CASLON


» 


TRANSITIONAL


SERIF








[image: ]




[image: ]
39 


CENTAUR


» 


OLD


STYLE


SERIF


Centaur


Designer: Bruce Rogers (1870–1957)


1914: New York, New York, USA


Modern Versions:


Monotype Centaur, 1928


APPLICATIONS


Oxford University Press Holy Bible


John Varvatos branding and logo


Penguin Classic book covers, 1946


SIMILAR


Cloister Old Style


Bembo


Dante


Adobe Jenson


In 1914, the Metropolitan Museum of Art in New York commissioned Bruce 


Rogers to design a typeface for the book 


The Centaur


. Rogers based the typeface 


on type designed by Nicolas Jenson in 1470. The original version had only 


capitals, but Rogers added a lowercase in 1915. With no italics, Frederic Warde 


designed an accompanying typeface, Arrighi, in 1929. This italic version was 


influenced by the calligraphic letterforms produced by Ludovico Vicentinio 


degli Arrighi in 1524—hence its name.


Centaur is sharp and delicate. It has a connotation of the high-end, luxury, and 


refinement. The calligraphic forms may also appear medieval or applicable to 


subjects such as antiquities or rare books. The 


Game of Thrones


logo is related 


to Centaur and Trajan, which is also based on Jenson’s Venetian forms.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Centaur was designed for metal type on paper. The delicate strokes 


broadened because of the ink used and the pressure of printing. Digital 


versions maintain the same delicacy but may look anemic when printed 


with a laser printer or high-quality offset lithography. Use Centaur as the 


titling typeface but switch to Bembo for body copy and other small text.


OPPOSITE


The Oxford Lectern Bible 


Bruce Rogers ~ 1935 


Book 


The Oxford Lectern Bible is considered Bruce Roger’s masterpiece. 


Two hundred copies of the Bible were letterpress printed on hand-


made paper. Rogers designed the book with his typeface Centaur, 


introducing a modified version for compact setting of text. 
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OPPOSITE


Schriftkunde, Schreibübungen und 


Skizzieren 


Jan Tschichold ~ 1951 


Book cover 


After World War II, Tschichold reversed 


his preference for asymmetrical typo-


graphy, focusing on symmetry and 


classical typefaces.


ABOVE


Alice’s Adventures in Wonderland 


Sean Adams ~ 2008 


Book 


Several variations of Centaur are applied 


to the title page of this edition of Alice’s


Adventures


to communicate the multiple 


changes she experiences in the plot.
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CENTAUR


» 


OLD


STYLE


SERIF
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Century


OPPOSITE


UCLA Extension Spring Quarter 


Louis Danziger ~ 1990 


Publication 


To communicate the concept of education, Danziger set his own 


extension ladder on the wall of his house. The extension ladder 


speaks to the client (UCLA Extension) and is a metaphor for the 


experience of education, as the student gains knowledge step by 


step. Century Expanded is the perfect choice with its relationship to 


reading primers.


CENTURY


» 


MODERN


or


DIDONE


SERIF


Designers: 


Linn Boyd Benton (1844–1932)


Morris Fuller Benton (1872–1948)


1894: New York, New York, USA


Modern Versions:


Century Expanded, 1900


Century Old Style, 1906


Century Schoolbook, 1924


APPLICATIONS


Prudential logo


Clinique Happy packaging


Dick and Jane book series


SIMILAR


Eames Century 


Modern


Old Standard TT


Linn Boyd Benton designed the first version of Century in 1894 for 


Century


magazine. Theodore Low De Vinne, the publisher of 


Century


, disliked the 


popular text typefaces of the late nineteenth century, which had become 


thinner and more delicate. De Vinne asked Benton to create a typeface that 


went against this: a sturdier and more legible face. Benton’s son, Morris 


Fuller Benton, continued his work, designing Century Expanded in 1900. 


The popularity of the typeface spawned multiple variations from several 


type foundries. 


Century is an extremely legible typeface. As such, it has been used on reading 


primers for decades, and the United States Supreme Court requires all briefs to 


be typeset in the Century family.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Century Expanded is not expanded. It is slightly condensed and is the most 


legible face in the family for text.


➸


ITC Century has an enlarged x-height for use as a headline typeface rather 


than at smaller sizes.
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ABOVE


Black ABCs 


Society for Visual Education ~ 1970 


Flash cards 


The flash cards depict people and situations 


particularly relevant to many city children, 


making the reading readiness program in 


Chicago city schools more meaningful.


OPPOSITE


U.S. Marines 


Joseph Christian Leyendecker ~ 1917 


Poster 


For this World War I recruitment poster, 


Leyendecker hand-painted the Century 


headline. These posters communicated the 


adventure of the Marines to young men in 


small towns.
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CENTURY


» 


MODERN


or


DIDONE


SERIF
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COOPER BLACK


» 


OLD


STYLE


SERIF


Cooper Black


OPPOSITE


Afropunk Festival 


Yuma Naito ~ 2018 


Poster 


The Afropunk Festival is a music festival/human rights movement. 


It focuses on multiculturism, individuals, and positive energy in 


diverse communities with music, design, and art.


Designer: Oswald Bruce Cooper 


(1879–1940)


1921: Illinois, USA


Modern Versions:


Adobe Cooper Black, 2002


Linotype Cooper Black, 1921


APPLICATIONS


Pet Sounds album cover


EasyJet logo


Napoleon Dynamite Vote for Pedro T-shirt


SIMILAR


Goudy Heavy Face


Oz


Windsor


Cooper Black has a close association with the 1970s; however, Oswald Cooper 


actually created the typeface in 1921. Cooper designed the Black weight after 


releasing a larger Cooper Old Style family of fonts. The forms are based on 


old style serif typefaces but are “fat” and soft. This type of letterform gained 


popularity between 1910 and 1920. Other designers worked with similar forms, 


such as Frederic Goudy and his typefaces Goudy Heavy Face and Pabst 


Extra Bold. 


In the 1960s and 1970s, designers looking for alternatives to cold Swiss 


modernism and Helvetica looked back and revived Cooper Black. Its soft forms 


worked exceptionally well with phototypesetting, which allowed for extremely 


tight kerning. Both the counterculture movement and low-end DIY design 


adopted Cooper Black. By the end of the 1970s, the typeface was ubiquitous, but 


it again fell out of fashion as the New Wave movement gained momentum.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Cooper Black will always communicate a friendly and casual tone. Avoid 


using it for severe or clinical information.


➸


The soft forms of Cooper Black work well with tight kerning and leading.








[image: ]
48 


THE DESIGNER’S DICTIONARY OF TYPE



ABOVE


Fred S. Bertsch & Oswald Cooper 


Oswald Cooper ~ 1921 


Moving announcement 


The hand-drawn version of Cooper Black 


on this moving announcement displays 


the organic intent and Cooper Black’s 


connection to the Arts and Crafts movement.


OPPOSITE


The Smudge 


Clay Hickson ~ 2017 


Magazine 


Following the examples of the alternative and 


underground press of the 1960s and 1970s, The


Smudge


offers a different perspective and voice 


on current issues and events.
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» 


OLD


STYLE


SERIF
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DIDOT


» 


MODERN


or


DIDONE


SERIF


Didot


Designer: Firmin Didot (1764–1836)


1784: Paris, France


Modern Versions: 


CBS Didot, 1959


Linotype Didot, 1991


HTF Didot, 1991 


APPLICATIONS


Vogue cover logo


CBS logo


Harper’s Bazaar cover logo


SIMILAR


Bodoni


Didot Elder


Firmin Didot designed Didot in response to the improvements in printing and 


paper technologies in the eighteenth century. Faster-drying inks and smoother 


paper allowed for a typeface with extremely thin and thick strokes with high 


contrast. Didot has a clear relationship to Bodoni, with its sharp angles, lack 


of complex serif forms, and contrast. During the printing process, the thin 


strokes expanded and produced a delicate yet robust impression. The same 


letterforms suffer from a “dazzle” effect with digital or high-end offset printing. 


Without the added expansion, the strokes have too much contrast to be legible 


as a text typeface.


Vogue 


magazine adopted Didot for its cover logo in 1955. Other fashion 


magazines such as 


Harper’s Bazaar


soon followed. Didot now has a strong 


association with fashion and style. 


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Adrian Frutiger’s version, Linotype Didot, designed in 1991, is one of the 


most successful versions.


➸


HTF Didot is extremely flexible and has a large family with multiple 


variations for different font sizes.


OPPOSITE


41st Art Director’s Annual 


Robert M. Smith ~ 1962 


Book cover 


The cover for the Art Directors Club of New York annual is a pure 


expression of the refined forms of Didot. The contrasting heavy and 


hairline-thin strokes are elegantly presented at a large scale.
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ABOVE


Alberto Sentíes 


Anagrama ~ 2016 


Branding 


Alberto Sentíes heads the catering company 


dedicated to honest experiences. The 


application of Didot communicates this with 


sophistication and elegance.


OPPOSITE


Irving Trust Company 


Sauvard ~ 1952 


Annual report cover 


Letterpress printed in Deberny Peignot’s 


Didot, on Arches white laid paper, this annual 


report cover communicates professionalism, 


honesty, and a clear vision.
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ABOVE


Eadweard Muybridge April/May 1981 


Gail Taras ~ 1981 


Poster 


Known for his motion studies, Muybridge’s 


image 


Yowiye Falls, Mirror Lake 


(1872), displays 


his skill as a landscape photographer. The 


Fraenkel Gallery is one of California’s premiere 


photography galleries.
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» 


MODERN


or


DIDONE


SERIF


ABOVE


Santa Clara Wine Identity 


Astrid Stavro, Pablo Martin: Atlas ~ 2012 


Packaging 


Botanical illustrations identify the contents of 


each wine bottle through a connection to the 


color. The images intertwine with the Didot 


logo like a vine on a trellis. 
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GARAMOND


» 


OLD


STYLE


SERIF


Garamond


OPPOSITE


Art Auction Brunch 


George Tscherny ~ 1970 


Catalogue cover 


Working with a fused metaphor of the art frame and an egg, Tscherny 


conveys the concept of brunch and art. The Garamond italic echoes 


the elaborate shapes in the frame.


Designer: Claude Garamond 


(c. 1480–1561)


c. 1532: Paris, France


Modern Versions:


Adobe Garamond, 1989


Garamont, 1925


ITC Garamond, 1975


Monotype Garamond, 1923


APPLICATIONS


Harry Potter book series, U.S. edition


Apple Computer identity and advertising


SIMILAR


Granjon


Janson


Sabon


Claude Garamond is credited with the first version of Garamond, designed 


c. 1532. There is dispute over the actual provenance, as some claim present-


day Garamond is based on the work of Jean Jannon’s designs 60 years after 


Garmond’s forms. The evolution of the typeface was based more on economic 


issues than aesthetic: the thinner strokes and larger counters using less ink and 


drying faster during the printing process.


Garamond is a classic typeface that communicates authority and academia. 


Employed historically as a book typeface, Garamond reads as “literature” 


without appearing overly decorative. As a common typeface, Garamond is 


unobtrusive. It doesn’t call attention to itself, allowing the images or written 


content to be most prominent.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Garamond Bold is a contemporary creation that should be avoided, as 


many versions lack the elegance of Garamond. 


➸


As the italic version is optically smaller, set italics 1/2 point larger than 


roman type sizes to appear consistent.


➸


Old style figures should be used with upper- and lowercase letters. 


Aligning figures pair with all capitals.
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BELOW


Champion Calendar 


Kit Hinrichs: Jonson, Pedersen, 


Hinrichs & Shakery ~ 1983 


Calendar 


As a promotion to highlight Champion 


Paper’s product, Hinrichs designed a unique 


horizontal calendar using ITC Garamond.
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GARAMOND


» 


OLD


STYLE


SERIF


BELOW


Collages, April/Mai 1962 


Robert Motherwell ~ 1962 


Poster 


Designed for an exhibition of collages and 


paintings at Galerie Der Spiegel in Cologne-


Deutz, the crisp forms of Garamond contrast 


with the bold paint strokes. 


FOLLOWING


Shakespeare’s Globe Theatre 


Graphic Thought Facility ~ 2003, 2004 


Poster campaign 


The contemporary photographs communicate 


a modern tone. Janson, a seventeenth- 


century typeface related to Garamond, 


reinforces the classical and historic elements 


of the content. 
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PERPETUA


» 


TRANSITIONAL


SERIF


Perpetua


OPPOSITE


American Paintings from The Metropolitan Museum of Art 


Louis Danziger ~ 1966 


Catalogue 


Using the fused metaphor of an American flag and paintbrush, 


Danziger communicates the subject matter simply and directly. The 


Perpetua title and supporting text stand back and don’t compete with 


the concept.


Designer: Eric Gill (1882–1940)


1925: Capel-y-ﬃn, Powys, Wales, UK


Modern Versions:


Adobe Perpetua, 2007


Monotype Perpetua, 2001


APPLICATIONS


Barack Obama 2008 presidential campaign


Bacardi Rum packaging


The King’s School


,


Canterbury logo


SIMILAR


Lutetia


Joanna


Spectrum


Capitolium


In 1925, Stanley Morison, the typographical advisor for Monotype, hired Eric 


Gill, a sculptor and engraver, to design a typeface that was not based on any 


historical model. He designed Perpetua as a crisp, sharp, and contemporary 


typeface, unconnected to calligraphic forms. Gill and Morison, both devoutly 


Catholic, based the name on the Christian martyr Vibia Perpetua. However, 


the pair failed in their goal of creating a new typeface to replace traditional 


historical types such as Garamond. Perpetua has a small x-height, thin strokes, 


and delicate serifs, and these attributes made the typeface diﬃcult to work 


with in text. It was soon relegated to limited-edition books and display type.


The italic version of Perpetua has a troubled past. Morison and Gill attempted 


to take a more modern approach, designing a typeface with slanted roman 


letterforms. Unfortunately, Monotype rejected this design, deeming it 


“worthless.” The final italic version incorporates some of the “slant” concept 


while adding cursive forms.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


As a delicate and fine typeface, Perpetua can appear anemic. The 


letterspacing and kerning should counteract some of the “lightness.”


➸


Digital versions may not incorporate the best kerning automatically. 


This should be done manually. 
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PERPETUA


» 


TRANSITIONAL


SERIF


OPPOSITE


Anniversaries and Acquisitions 


Sean Adams ~ 1988 


Book cover 


The exhibition of an eclectic variety of 


materials acquired by the New York Public 


Library is represented through multiple 


treatments of the Perpetua headline and text.


ABOVE


Nelson’s Letters from the Leeward 


Islands 


Christopher Sandford ~ 1953 


Title page 


The Perpetua text echoes the sharp forms of 


the seahorse’s tail and trident. The type size 


decreases proportionally from the top to the 


bottom of the page.


FOLLOWING


The Travels & Sufferings of Father Jean 


de Brébeuf 


Eric Gill and Robert Gibbings ~ 1938 


Title page 


The book details the French Roman Catholic 


missionary’s experiences with the Huron in 


Quebec. Although an artistic masterpice, the 


book was a sales failure.








[image: ]
66 


THE DESIGNER’S DICTIONARY OF TYPE









[image: ]
67 


PERPETUA


» 


TRANSITIONAL


SERIF








[image: ]
68 


THE DESIGNER’S DICTIONARY OF TYPE









[image: ]
69 


SCOTCH


ROMAN


» 


MODERN


or


DIDONE


SERIF


OPPOSITE


Mod Magazine 


Irene Wiryanto ~ 2018 


Magazine 


Mod Magazine


is a fashion, photography, arts, and culture magazine. 


A different color theme is applied to each issue of 


Mod


, directing 


different editorial points of view. 


Scotch Roman


Designers: 


Richard Austin (1756–1832) 


William Miller (d. 1830)


1812: Edinburgh, Scotland, UK 


Modern Versions: 


Linotype Scotch Roman, 1998 


Monotype Scotch Roman, 2001


APPLICATIONS


Bayerische Staatsoper branding


Saturdays Magazine 


The Danish Shipowners’ Association logo


SIMILAR


Bell


Walbaum


Miller


Modern No. 20


Scotch Roman is a typeface as well as a class of typefaces. It is based on designs 


by Richard Austin for William Miller’s foundry in Edinbugh, Scotland (hence 


the name). Austin had previously designed Bell, and Scotch Roman contains 


many of the same traits. Scotch Roman typefaces have ball teardrops, sharp 


serifs, a vertical axis, and contrasting stroke weights. This family of typefaces 


was especially popular in the United States in the nineteenth century. The 


letterforms relate to Bodoni as a modern typeface, but have more curves and 


idiosyncrasies. 


Matthew Carter’s 1993 typeface Georgia, designed for Microsoft and inspired 


by Scotch Roman types, is one of the most internationally ubiquitous screen 


typefaces. Its name refers to a bizarre tabloid headline: “Alien Heads Found 


in Georgia.”


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Scotch Roman’s thick-and-thin contrast requires increased leading when 


set as text.


➸


Digital versions do not contain true small caps. This leads to capital letters 


that appear thicker and distract from the small caps.
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SCOTCH


ROMAN


» 


MODERN


or


DIDONE


SERIF


FOLLOWING


Realitäten #5 interior 


Jan Spading: 


ZMYK ~ 2015 


Publication 


The wry headline, “They Always Come 


Down,” and the realistic documentary-


style photo is a common approach with the 


magazine, typeset in a crisp and elegant 


Miller, a derivative of Scotch. 


OPPOSITE


Egypt and Palestine: Francis Frith 


James S. Virtue, Publisher ~ 1858–1859 


Rare book 


Photographing Middle Eastern landscapes 


and monuments established Francis Frith’s 


reputation as one of the most important 


photographers of the nineteenth century.


ABOVE


Realitäten #5 contents 


Jan Spading: ZMYK ~ 2015 


Publication 


Realitäten


is published by the largest fire 


protection engineering firm in Germany for 


architects and builders. Spading’s design is 


human and accessible.
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TIMES


NEW


ROMAN


» 


TRANSITIONAL


SERIF


OPPOSITE


Historiska 


Bold Scandinavia ~ 2012 


Identity and poster series 


Bold chose Helvetica and Times Roman as the two typefaces for 


the identity of the Swedish History Museum. Both typefaces are 


unobtrusive, allowing the logo and the content of the museum to be 


the most prominent elements.


Times New Roman


Designers: 


Stanley Morison (1889–1967)


Victor Lardent (1905–1968)


1931: London, UK


Modern Versions:


Adobe Times LT, 2007


Linotype Times Roman, 1932


Times Europa, 1972


APPLICATIONS


The Times of London


Return of the Jedi poster and logo


NASA corporate standards


SIMILAR


Plantin


Perpetua 


Georgia


Nimbus Roman


After working with Eric Gill on Perpetua, Stanley Morison wrote an article 


criticizing 


The Times of London


for bad printing and poor typography. In 


response, in 1931 


The Times


commissioned Morison to design a new typeface 


suited to newspaper printing and inexpensive paper. For a time, Morison looked 


at Perpetua as a possible starting point, but he soon turned to Plantin, making 


refinements for legibility at small sizes and a tighter character width. He 


collaborated with Victor Lardent, a lettering artist in 


The


Times


’ advertising 


department, and created Times Roman. Previously, 


The Times


was typeset in 


Times Old Roman, so Morison named his version Times New Roman. 


By 1972, paper and printing technologies had improved and 


The Times


commissioned a new version of the typeface. Walter Tracy designed a more 


robust version, Times Europa. As a typeface included with most operating 


systems, computers, and printers, Times New Roman has become the standard 


oﬃce typeface for almost any usage. 


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


As a ubiquitous typeface, Times New Roman, like Helvetica, can appear 


generic, unemotional, and default. It should be used purposefully and 


dramatically to avoid the appearance of an issue downloading other fonts.
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TIMES


NEW


ROMAN


» 


TRANSITIONAL


SERIF


BELOW


President Ford ’76 


Unknown ~ 1976 


Poster 


For the 1976 United States presidential 


campaign, President Gerald Ford’s materials 


were set in Times Roman. Its connection to 


plain, honest information mirrored Ford’s 


no-nonsense approach.


OPPOSITE


A bird never flew on one wing 


Billy Kiosoglou, Frank Philippin: 


Brighten the Corners ~ 2012 


Poster series 


For a lecture series at the Hochschule 


Darmstadt, the saying “a bird never flew 


on one wing,” is applied to split the design, 


elegantly managing the bilingual text.


FOLLOWING


Raﬃnerie 


Raﬃnerie ~ 2016 


Website 


The homepage for the website 


unapologetically incorporates aggressive, 


large-scale text in Times Roman. The “non-


design” of the typography interacts with the 


colorful and stylized imagery and shapes.








[image: ]
78 


THE DESIGNER’S DICTIONARY OF TYPE









[image: ]
79 


TIMES


NEW


ROMAN


» 


TRANSITIONAL


SERIF








[image: ]
80 


THE DESIGNER’S DICTIONARY OF TYPE



Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


MONOTYPE


BENBO


MONOTYPE


BASKERVILLE


CHARACTERISTICS


FOR


IDENTIFICATION


flat apex


large counter


square terminal


flat ear


no attached spur


extended tail


square serif


square apex


square serif


square end of tail


extended swash tail


bowl doesn’t join


straight stem


tall spur


rounded terminal


rounded ear


swash tail
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SPECIMEN


AND


IDENTIFICATION


Specimen


MONOTYPE


BODONI


CASLON


540


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


square apex


square bracket


notched apex


thinner stroke


short leg


“z” shaped tail


condensed width


straight stem


short serif


teardrop terminal


flat bowl


leg is similar size as lobe


no spur


centered tail


condensed width


straight stem


ball teardrop


ball ear
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


MONOTYPE


CENTAUR


CENTURY


EXPANDED


slightly square apex


cupped serif


short leg


prominent left serif


shorter tail


curved stem


square terminal


calligraphic link


flat apex


wide lobe


open counter


tall spur


ball teardrop


rounded ear


heavy serif


hooked terminal


extended spur


hooked tail


horizontal bowl
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AND


IDENTIFICATION


Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


COOPER


BLACK


HTF


DIDOT


extreme round apex


heavy weight


diagonal counter


soft terminal


upturned ear


rounded terminal


heavy leg


no spur


tail same width as lobe


extended width


flat apex


narrow lobe


large counter


higher counter


round teardrop


extreme thick and thin strokes


vertical leg


thin serif


“squid” bulge on tail
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


ADOBE


GARAMOND


MONOTYPE


PERPETUA


pointed apex


small counter


square terminal


calligraphic link


cupped serif


short leg


prominent spur


lower bowl


extended tail from center


flat apex


straight and thin 


stem


open counter


deep spur


no drop on terminal


flat ear


narrow serif


square serif


baseline spur


centered tail


low bowl
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SPECIMEN


AND


IDENTIFICATION


Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


MONOTYPE


S COTCH


ROMAN


MONOTYPE


TIMES


NEW


ROMAN


flat apex


heavy weight


open counter


teardrop terminal


teardrop ear


flat serif


upturned tail


notched spur


wave shape tail


extended width


similar thick and thin strokes


narrow lobe


vertical stress


diagonal spur


horizontal ear


flat serif


flat leg


tall stem


simple curve tail


condensed width
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Sans Serif


88 


Akzidenz Grotesk


94 


Avant Garde


98 


Avenir


104 


FF Real


110 


Franklin Gothic


118 


Futura


126 


Gill Sans


132 


Gotham


138 


Graphik


144 


Helvetica


152 


Knockout 


158 


Neue Haas Grotesk


162 


News Gothic


166 


Trade Gothic


174 


Univers


» 


SANS


SERIF
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OPPOSITE


Blender 


Paul Knipper ~ 2017 


Poster 


Knipper designed the promotional poster for the first issue of Blender


magazine, highlighting the article “Eero Saarinen’s Michigan.” The 


magazine is a biannual publication focused on the “blending” of two 


contrasting topics from the world of design and architecture.


Akzidenz Grotesk


Designers: 


Ferdinand Theinhardt (1820–1906) 


Günter Gerhard Lange (1921–2008)


c. 1898: Berlin, Germany


Modern Versions: 


Berthold Akzidenz Grotesk, 2001


Berthold Akzidenz Grotesk Next, 2006


APPLICATIONS


New York Subway signage (modified)


American Red Cross logo


Josef Müller-Brockmann posters


SIMILAR


Venus


Edel-Grotesk


Helvetica


Theinhardt


In the late nineteenth century, the Berthold Type Foundry of Berlin released 


Akzidenz Grotesk. Its provenance is complex, but Ferdinand Theinhardt and 


Günter Gerhard Lange were clearly two of its originators. Unlike many serif 


typefaces of the same period, Akzidenz Grotesk was intended for commercial 


and industrial usage. Its sans serif forms were part of the tradition of 


nineteenth-century “grotesques.” These were popular for trade publications, 


manuals, sales materials, tickets, and other commercial applications. By the 


art-moderne obsessed 1930s, geometric sans serif typefaces such as Futura had 


replaced Akzidenz Grotesk. 


It was in the 1950s and 1960s that graphic designers rediscovered the typeface. 


The simple and neutral letterforms met the needs of work influenced by the 


Swiss modernists, or the International Style. In 1957, the Haas Foundry 


released Helvetica, and Deberny & Peignot released Univers. By the late 1960s, 


both of these had eclipsed Akzidenz Grotesk.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Akzidenz Grotesk’s weights and styles are too varied to read as a unified 


family. Use one weight overall, changing only the point size for hierarchy.


➸


Akzidenz Grotesk Next (2006) is the most successful iteration, refining 


forms and resolving consistency issues. 


» 


GROTESQUE


SANS


SERIF


AKZIDENZ GROTESK
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ABOVE


Kräftskiva! 


Charles Spencer Anderson ~ 2012 


Poster 


Kräftskiva


is Swedish for “crayfish party,” 


a Nordic eating and drinking tradition. 


Anderson’s poster promoted the Bachelor 


Farmer and Marvel Bar’s


kräftskiva


event.
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» 


GROTESQUE


SANS


SERIF


AKZIDENZ GROTESK


ABOVE


Eating With the Eyes 


Harry Pearce ~ 2012 


Book cover 


This Unit Editions book is a photographic 


record of Pearce’s accidental events. As 


Pearce explains, “I’ve come to realise that 


there are no true accidents, only ideas trying 


to find us.” 


FOLLOWING


LEFT


Swissted, Agent Orange at Goodies 


Nightclub 


Mike Joyce: Stereotype Design ~ 2016 


Poster 


Mike Joyce applies a technique of over-


printing the Akzidenz Grotesk type, 


referring to classic mid-century Swiss 


poster design. 


FOLLOWING


RIGHT


Swissted, Gang of Four at American 


Indian Center 


Mike Joyce: Stereotype Design ~ 2013 


Poster 


Joyce combines his appreciation for Swiss 


design with music for a series of posters. Each 


maintains the rigors of modernist typography 


applied to contemporary music. 
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» 


GROTESQUE


SANS


SERIF


AKZIDENZ GROTESK
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» 


GEOMETRIC


SANS


SERIF


AVANT


GARDE


Avant Garde


Designers: 


Herb Lubalin (1918–1981), 


Tom Carnase (b. 1939)


1970: New York, New York, USA


Modern Versions: 


ITC Avant Garde, 1970


APPLICATIONS


Dolce & Gabbana logo


Calvin Klein Jeans branding


Adidas logo


Google logo


SIMILAR


Gotham


Futura


In 1968, the publisher Ralph Ginzburg commissioned Herb Lubalin to design 


his controversial new magazine, 


Avant Garde


. Lubalin and his partner, Tom 


Carnase, rejected the cold Swiss modernism of Helvetica and Univers. They 


designed typographic forms that were eccentric, appropriated elements 


from the Victorian and Art Deco eras, and utilized phototypesetting in 


groundbreaking ways. Avant Garde was initially designed for the logo of the 


magazine, but many designers requested a typeface version too. 


Lubalin and Carnase worked with perfect round geometry, straight lines, 


and extreme weights. Without the limitation of metal type’s inability to kern 


too tightly or overlap, Lubalin designed a large group of ligatures that merged 


letters together. 


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Avant Garde is better suited as a headline typeface. It is diﬃcult to read at 


small sizes due to the extreme geometric perfection.


➸


Initially, the typeface was typeset using the term “TNT,” tight, not 


touching. This works.


➸


The numeral “0” is not a perfect circle. For a dramatic effect, replace it with 


the letter “O.”


OPPOSITE


Nut Tree Store 


Possibly Don Birrell ~ 1973 


Shopping bag 


The Nut Tree was a roadside development east of San Francisco, with 


a restaurant, store, bakery, railroad, and small airport. The graphic 


system was surprisingly sophisticated, with contemporary design.
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BELOW


Technicolor 


Unknown ~ 1972 


Negative envelope 


With analog photography, amateur photo-


graphers received an envelope of negatives. 


The Technicolor logo in Avant Garde is set 


against a rainbow of vibrant tones, promoting 


rich-color photograhic prints.


OPPOSITE


Penguin Modern 


Jim Stoddart: Penguin Press Art 


Department ~ 2018 


Book series 


Here, Avant-Garde is placed on a color 


known as ‘water of the Nile’. These 


reference the series’ original design adding a 


sophistated typography-based solution.
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» 


GEOMETRIC


SANS


SERIF


AVENIR


OPPOSITE


Flap Jacks 


Ellen Bruss, Rose Chenoweth, Ken Garcia: Ellen Brus Design ~ 


2017 


Packaging 


Taste & Company’s flapjack mix uses Avenir, a black-and-white 


illustration, and folksy language to convey a homespun American 


attitude with a touch of nostalgia. 


Avenir


Designer: Adrian Frutiger (1928–2015)


1988: Paris, France


Modern Versions: 


Avenir Next, 2004


Linotype Avenir, 1988


APPLICATIONS


Snapchat corporate typeface


City of Amsterdam branding


SIMILAR


Futura


Neuzeit Grotesk


Metro


Gotham


Verlag


In designing Futura in 1927, Paul Renner, adhering to Bauhaus mathematical 


purity, chose geometry over legibility, to create a typeface that is almost purely 


geometric. Sixty years after the introduction of Futura, Adrian Frutiger 


designed Avenir to correct and refine Futura’s geometric approach. Frutiger’s 


Avenir (“future” in French) maintains the spirit of simple geometric forms 


but takes liberties with letters to add warmth and legibility. The lowercase 


“a,” for example, is a two-story letter, rather than the Futura “a,” which is 


one bowl. Ascenders are shorter, allowing for tighter leading and a more 


cohesive appearance. 


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Avenir is a good substitute for Futura. The two-story “a” and other 


modifications make it easier to read than Futura, with its geometric 


uniformity.


➸


Avenir is lighter than Futura and Gotham. Avenir Black is similar in 


weight to Futura Bold.
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ABOVE


AND


OPPOSITE


‘idéo, Éric Duyckaerts 


Spassky Fischer ~ 2011 


Publication 


This is the monograph for the first major 


exhibition in a French institution devoted 


to Éric Duyckaerts. His work explores the 


combining of knowledge and absurdity.
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AVENIR
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ABOVE


Neon Dawn 


Ziyu Xu ~ 2018 


Record album 


Neon Dawn is a service for Chinese funeral 


traditions. As part of the service, the user 


chooses professional criers. Customers may 


order a vinyl record of the funeral crying.
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N E O
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SANS


SERIF


FF REAL


FF Real


OPPOSITE


FF Real Wood Type 


Erik Spiekermann ~ 2018 


Poster 


In addition to the multiple digital versions of FF Real, Spiekermann 


created a wood version for woodblock printing.


Designers:


Erik Spiekermann (b. 1947)


Ralph du Carrois (b. 1975)


2015: Berlin, Germany 


Modern Versions: 


FF Real Head Pro, 2015 


FF Real Text Pro, 2015


APPLICATIONS


Hello, I am Erik book


AIGA National Conference identity


SIMILAR


Akzidenz Grotesk


Folio


Univers


Helvetica


Initially, Erik Spiekermann designed one text and one headline weight 


for his biography, 


Hello, I am Erik


(Gestalten, 2014). Ralph du Carrois took 


Spiekermann’s drawings of the alphabet, refined it, and completed the typeface. 


By 2015, FF Real included two styles, Display and Text, with 13 weights each. 


FF Real is a new generation of the historical grotesque typefaces produced 


in Germany at the turn of the twentieth century. The name is derived from 


Spiekermann’s intention to design a typeface that is “the real, non-fake version, 


as it were, the royal sans serif face.”


German grotesque typefaces may have inspired FF Real, but it has been refined 


to be warmer, friendlier, and less dogmatic in tone. The breadth of weights, 


glyphs, symbols, numeral styles, and ligatures exceeds previous neo-grotesque 


typefaces such as Helvetica.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Unlike many other sans serif typefaces, FF Real includes true small 


capitals. These create a unified weight between the initial capital and 


small capitals.


➸


The Display style of FF Real is intended for large and headline usage. 


Text works with smaller sizes, incorporating kerning and letterform 


refinements best suited to small text.
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ABOVE


Springfield Parking Signage 


Alexandra Schwarzwald 


~ 2017 


Signage 


As a typeface with the clarity of Univers and 


the warmth of Franklin Gothic, it is a perfect 


choice for situations requiring legibility 


without appearing clinical.
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GROTESQUE
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FF REAL


ABOVE


Geographic Data 


Alexandra Schwarzwald ~ 2017 


Informtion panels 


Alexandra Schwarzwald uses a range of 


weights and styles to articulate different 


data. Maintaining a consistent color 


and typeface helps present complex 


information clearly.


FOLLOWING


Connect 2017 


Sean Adams ~ 2017 


Identity 


The only typeface in the identity system for 


all AIGA conferences is FF Real. A series of 


postcards to announce the date is printed in 


fluorescent pink.
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FRANKLIN


GOTHIC


» 


GROTESQUE


SANS


SERIF


OPPOSITE


Roxy 


Clive Piercy: Ph.D. ~ 2003 


Advertising 


Piercy’s vibrant colors, Southern California imagery, and powerfully 


large Franklin Gothic created a striking branded communication for 


Roxy, a surf, snow, and fashion brand.


Franklin Gothic


Designer: Morris Fuller Benton 


(1872–1948)


1904: New York, New York, USA 


Modern Versions: 


ITC Franklin Gothic, 1980


Monotype Franklin Gothic, 2001


URW Franklin Gothic, 1985


APPLICATIONS


Museum of Modern Art wordmark


Bank of America logo


Lady Gaga


“


The Fame Monster” album cover


SIMILAR


News Gothic


Trade Gothic


Monotype 


Grotesque


Franklin Gothic is unrelated to Gothic architecture or novels such as 


Frankenstein


. Rather, “Gothic” is a name commonly given to American sans 


serif typefaces designed in the early twentieth century. It is equivalent to the 


European “grotesque.” Printers and founders may have appropriated the term 


from blackletter Gothics popular during the Gothic Revival and Arts and 


Crafts movements. Franklin Gothic was not intended for book text, but for text 


and headlines in newspapers and advertising.


ITC Franklin Gothic, the most common modern version, modified the 


consistency of the family. The design historian Paul Shaw described the 


typeface as a failure for “mucking about with the distinctive Franklin Gothic. 


In ITC Franklin Gothic … the ear on the ‘g’ keeps popping up like a schoolchild 


overly eager to answer a question.”


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Don’t mix foundry versions of Franklin Gothic (ITC, Monotype, etc.) 


Each version is distinctly different.


➸


Franklin Gothic has exceptional numerals. They look especially good at 


large sizes. 
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FRANKLIN


GOTHIC


» 


GROTESQUE


SANS


SERIF


OPPOSITE


AND


ABOVE


Kiss the Past Hello, Larry Clark 


Spassky Fischer ~ 2010 


Book 


Spassky Fischer beautifully pairs an industrial 


and straightforward Franklin Gothic with 


Larry Clark’s raw and blunt imagery. 
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ABOVE


Flax 


Louis Danziger 


~ 1959 


Advertising 


The Flax logo is a set of perfect squares. 


To offset the rigidity of the mark, Danziger 


applied Franklin Gothic as the text typeface.
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ABOVE


Capital: New York, Capital of the 20th Century 


Neil Donnelly, Andy Pressman: Neil Donnelly Studio ~ 2015 


Book 


Capital


is a collection of writings about New York. The exterior 


references Kenneth Goldsmith’s assertion that the city is “all 


surface.” The typography is a nod to the urban vernacular 


typography of New York City.


FOLLOWING


L’Autre de l’Art 


Emmanuel Labard: unit ~ 2014 


Poster campaign 


“The Other Art” at Lille Métropole Museum 


of Modern Art was an exhibition exploring the 


influences and origins of twentieth-century 


art through the lens of outside influences.
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FUTURA


» 


GEOMETRIC


SANS


SERIF


Futura


Designer: Paul Renner (1878—1956)


1927: Frankfurt am Main, Germany


Modern Versions: 


Bitstream Futura, 1927 


Linotype Futura, 1936


ParaType Futura, 1991


Futura ND, 1999 


APPLICATIONS


Volkswagen advertising


2001: A Space Odyssey poster


SIMILAR


Erbar Grotesk


Avenir


Brandon Grotesque


In the 1920s, designers at the Bauhaus aspired to a pure form of design governed 


by mathematics. Designers, architects, and artists strove to abandon the excess 


of the Victorian age and find solutions for the masses. Good, straightforward 


forms would create a good life. Paul Renner, inspired by these concepts, 


designed Futura. He rejected the traditional Gothic blackletter typefaces 


popular in Germany at the time, instead designing Futura using meticulous 


geometry. An “O” was a perfect circle. The strokes of a “T’ were uniform and 


even. For Renner, Futura represented eﬃciency and a modern way of life. The 


Bauer Type Foundry released Futura with the slogan “The Typeface of Today 


and Tomorrow.” 


Today, Futura continues to represent modernism and eﬃciency. Its 


incorporation into countless science-fiction movies, including 


2001: A Space 


Odyssey


, has reinforced its connection with the future and mechanical purity.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


In metal form, Futura included multiple versions for each size. The digital 


versions have only one. Open the letterspacing slightly for small text sizes. 


Tighten it for headlines to compensate for the optical issues.


➸


Futura’s ascenders are tall compared to the x-height. Additional leading 


helps legibility and its “spotty” appearance.


ABOVE


The Cooper Union 


Herb Lubalin, Tony DiSpignia: Lubalin, Smith, Carnase ~ 1974 


Logo 


Along with his students at the Cooper Union, Herb Lubalin entered a 


contest to design a new logo for the school. Unfortunately, his design, 


here, came in second and was not used.
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FUTURA


» 


GEOMETRIC


SANS


SERIF


ABOVE


Exactitude 


Pierre Fix-Masseau ~ 1929 


Posters 


Masseau, in Paris, worked with the same 


concepts as Renner, creating a purely 


geometric letterform that was heavily 


influenced by Futura.


OPPOSITE


BOAC 747 


British Airways ~ 1971 


Poster 


To promote the width of the Boeing 747, the 


designer ran Futura Bold across the width 


of the poster from edge to edge. The staged 


photograph below illustrates the living room 


feeling of the interior.
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ABOVE


AND


OPPOSITE


Ingelsta Shopping 


BVD Stockholm AB ~ 2008 


Signage 


The circular, bright, and multicolored disks 


with Futura and playful icons add levity and 


a light touch to Ingelsta, one of Sweden’s 


foremost retail establishments.


FOLLOWING


Good Manners 


Educational Services ~ 1952 


Posters 


During the 1950s, elementary school 


teachers hung these posters to promote good 


behavior. The friendly illustrations depict 


the situations described by each poster.


FUTURA


» 


GEOMETRIC


SANS


SERIF
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FUTURA
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GEOMETRIC
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SERIF
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GILL


SANS


» 


HUMANIST


SANS


SERIF


Gill Sans


OPPOSITE


Nineteen Eighty-Four 


David Pearson ~ 2013 


Book cover 


George Orwell’s 


Nineteen Eighty-Four


is set in Great Britain, now 


part of Oceania and ruled by a totalitarian political party. To 


maintain power, the government issues a new dictionary each year 


eliminating unnecessary words. The destruction of language is 


powerfully communicated with the censorship bars here.


Designer: Eric Gill (1882—1940)


1928: Buckinghamshire, UK


Modern Versions: 


Monotype Gill Sans, 1928


Monotype Gill Sans Nova, 2015


APPLICATIONS


LNER brand identity


BBC identity


Penguin Books covers


Tommy Hilfiger logo


SIMILAR


Kabel


Granby


Bliss


Johnston’s Railway 


Type


FF Yoga Sans


After designing Perpetua, Eric Gill turned to the design of a sans serif typeface. 


Influenced by Edward Johnston’s typeface for the London Underground, 


Gill painted a sign for a bookstore in Bristol, England. He also included the 


alphabet of the typeface for future usage on sales promotions, posters, and 


other ephemera. In 1927, Stanley Morison, at Monotype, commissioned Gill 


to develop the typeface as competition against German geometric typefaces. 


The result, Gill Sans, borrowed from Johnston Underground and classical serif 


letterforms. Rather than designing forms with perfect geometry, Gill Sans is 


irregular. The non-uniform nature is more human than mathematical.


During the 1950s and 1960s, British designers moved away from Gill Sans in 


favor of neo-grotesque typefaces such as Helvetica and Akzidenz Grotesk.


Today it has both a governmental utilitarian and a quaint and nostalgic 


character, applied to informational design and vintage-oriented design. 


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


While carrying the name Gill Sans, certain weights such as Ultra Black 


have little visual relation to the rest of the family.


➸


A common mistake is to heavily letterspace Gill Sans capital letters and 


use similar leading. Make sure to increase the leading to avoid a jigsaw-


puzzle effect.
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OPPOSITE


Wise by Patagonia 


Lovisa Boucher ~ 2017 


Packaging 


As a proposed concept for Patagonia, Wise is 


a line of body care products that encapsulate 


Patagonia’s values of sustainability and 


responsible environmental practices. 


BELOW


Riso d’uomo 


Here Design ~ 2017 


Packaging 


Here applied the typeface Granby for the 


packaging of Italian risotto rice. Stephenson 


Blake designed Granby as the competition to 


Gill Sans. The shapes relate to the terracotta 


patterned floors of Duomo di Milano.


FOLLOWING


Das Englische Buch im Zeitalter der 


Romantik 


Catharina Elisabetha Weidtmann ~ 2013 


Outdoor display 


Displayed on Kurfürstendamm in Berlin, 


these posters are for an exhibition about 


English books in the age of Romanticism. 
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GOTHAM


» 


GEOMETRIC


SANS


SERIF


Gotham


OPPOSITE


Smithey Ironware 


Amy Pastre, Courtney Rowson: SDCO Partners ~ 2016 


Branding 


For the Smithey Ironware Company, SDCO Partners designed an 


identity system that relates to the industrial nature of the product. 


Not only does Gotham communicate the idea, it is simple and easy to 


read when stamped into an iron skillet. 


Designer: Tobias Frere-Jones (b. 1970)


2002: New York, New York, USA


Modern Versions: 


HTF Gotham, 2002


APPLICATIONS


Barack Obama 2008 presidential campaign


Spotify logo


Martini & Rossi packaging


SIMILAR


Metro


Interstate


Brandon Text


FF Mark


Avenir


ITC Avant Garde


In 2002, 


GQ


magazine commissioned the type foundry Hoefler & Frere-Jones 


to design a masculine, geometric sans serif typeface. Tobias Frere-Jones 


turned to the vernacular of New York City signage for inspiration. While 


Renner designed Futura to create mathematical purity and social harmony, 


Frere-Jones was interested in the straightforward American sign-painting 


approach. He designed Gotham based on a square grid to emulate the process 


of a sign painter or stone mason. However, to maintain a warmer, less clinical 


tone, he allowed some of the letterforms to exceed the grid. Gotham feels 


authentic and reliable. It has a no-nonsense attitude, but its irregularities add a 


human touch, producing a friendlier impression.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Gotham is legible at small and large sizes. It is appropriate for body text 


and caption information.


➸


If mixing Gotham with a serif typeface, choose a rounder typeface such as 


Archer, Bodoni, or Clarendon.
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ABOVE


Curtis Institute of Music 


AdamsMorioka ~ 2006 


Identity 


The logo for the Curtis Institute of Music in 


Philadelphia is a set of Gotham-shaped “C” 


letterforms made with a variety of musical 


notations and patterns.
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ABOVE


Keith Brewery 


Nick Cadbury: Threebrand ~ 2015 


Packaging 


The Scottish beer packaging market is loud and 


competitive. Threebrand designed a standout 


by being quietly confident, caring more about 


the beer than the labels. The typeface is related 


to Gotham, Galano Grotesque.


FOLLOWING


Alchemika: Caterina Albert Library 


Cómo Design Studio ~ 2012 


Signage program 


Housed in an old plastics factory, the Caterina 


Albert Library’s signage integrates with the 


history and architecture of the building. The 


geometric forms and simple black, white, and red 


color palette stand out against the white walls.
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GRAPHIK


» 


NEO


GROTESQUE


SANS


SERIF


Graphik


OPPOSITE


AND


FOLLOWING


Design Museum Barcelona 


Atlas ~ 2014 


Identity system 


Atlas’s bold system for the identity of the Barcelona Design Museum 


is designed to accommodate the multidisciplinary and varied 


content of the museum. The connecting line on all pieces refers to the 


building’s geographic location at the crosspoint of Avinguda Diagonal, 


Avinguda Meridiana, and Gran Via de les Corts Catalanes.


Designer: Christian Schwartz (b. 1977)


2009: London, UK, and 


New York, New York, USA


Modern Versions: 


Graphik, 2009


APPLICATIONS


Hidraulik packaging


GD& publications


Karla Black + Kishio Suga exhibition identity


SIMILAR


Akzidenz Grotesk


Folio


Helvetica


Neuzeit Grotesk


FF Real


In the mid-1950s, multiple foundries designed typefaces to compete with the 


hugely popular European sans serifs: Helvetica, Univers, and Futura. None 


of these reached the level of popularity of the big three, but each had elements 


that succeeded. Neuzeit Grotesk, Folio, and Recta all followed the tradition 


of European neo-grotesque typefaces. In 2008, Christian Schwartz designed 


Graphik, inspired by these lesser-known typefaces. 


Graphik is designed for plainness. It is meant to be neutral and unassuming. 


Graphik is less precise than Univers, adding a contemporary and more human 


tone. It is a successful alternative to the ubiquitous Helvetica and Univers, with 


its expertly crafted letterforms and consistency as a family.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Details, such as the round dot on the “i,” add a playful touch to Graphik. 


It works well to communicate authority without dominance.


➸


Sabon is a good companion for Graphik. It has the same mid-century 


dynamic and refined forms.








[image: ]




[image: ]




[image: ]
142 


THE DESIGNER’S DICTIONARY OF TYPE









[image: ]
143 


GRAPHIK


» 


NEO


-


GROTESQUE


SANS


SERIF


OPPOSITE


Theatre Magazine #23 


Natasha Agapova: Arbeitskollektiv ~ 2016 


Publication 


Teatr.


is the oldest existing Russian theater 


magazine, founded in the 1930s. Agapova’s 


application of Graphik’s Cyrillic alphabet 


brings the content clearly up-to-date for 


modern life. 


ABOVE


Golden Meaning 


Lucienne Roberts, Rebecca Wright ~ 2014 


Book 


Roberts and Wright challenged 55 creatives 


to interpret the golden ratio (1.618). The 


book itself is a golden rectangle and the title 


numerals are printed with a gold foil.
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HELVETICA


» 


NEO


-


GROTESQUE


SANS


SERIF


Helvetica


OPPOSITE


Concert Homenatge Bowie 67 


Quim Marin ~ 2014 


Poster 


Marin inserts David Bowie’s portrait into the powerful Helvetica 


capital “B” letterform on this poster for a concert in homage to 


Bowie. The minimal form and face looking at the viewer stand out 


in a crowded urban environment. 


Designer: Max Miedinger (1910–1980)


1957: Basel, Switzerland


Modern Versions: 


Linotype Helvetica, 1961 


Helvetica Neue, 1983


APPLICATIONS


Apple iOS system font


Target logotype


New York Subway signage (modified)


3M logo


SIMILAR


Akzidenz Grotesk


Folio


Univers


Unica


FF Bau


Akkurat


In the mid-1950s, Eduard Hoffmann, the director of Haas Type Foundry, 


commissioned Max Miedinger to design a sans serif typeface to compete with 


Akzidenz Grotesk. Miedinger saw this as an opportunity to refine Akzidenz 


Grotesk’s irregularities and create a more cohesive family. Designers and 


creative directors at advertising agencies embraced the resulting typeface 


for its objective International Style clarity. Helvetica lacked any superficial 


features or fanciful choices. It was built to be eﬃcient and work in any setting.


Helvetica is ubiquitous. Its versatility allowed for use on logos, posters, signs, 


vehicles, and printed matter. Its usage became even more widespread when 


Microsoft and Apple incorporated the typeface into their operating systems. 


Today, Helvetica can be invisible. It has become background wallpaper.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


For strong effect, use Helvetica large and bold or extremely small. Medium-


weight, medium-size Helvetica will recede and go unnoticed.


➸


Due to its uniform design, Helvetica is diﬃcult to read as body text. Try 


mixing a Helvetica headline with a serif typeface.
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BELOW


Idrante 


Unknown ~ mid 1970s 


Icon 


An Italian symbol identifying the location of 


a fire hose and hydrant uses simplified forms 


and clear Helvetica to aid legibility and easy 


identification regardless of langauge.


OPPOSITE


Utopia Limited at MIT 


Dietmar Winkler ~ 1974 


Poster 


Utopia Limited, or The Flowers of Progress


is a Gilbert and Sullivan opera. The plot is a 


satire on British conventions of the nineteenth 


century. Winkler brings a modern touch with 


Helvetica and a simple color palette.
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FOLLOWING


Muceum 


Spassky Fischer ~ 2016 


Identity program 


The identity program for a museum 


needs to be bold, yet not compete with 


the content. Spassky Fischer achieves 


this with large-scale typography and an 


unexpected bright palette. 


BELOW


Chair 


Peter Bradford ~ 1972 


Book 


The brutalist and direct design of this 


book on chair design, typeset entirely in 


Helvetica, is offset with color and lively 


imagery. The design succeeds thanks to its 


relentless commitment to the approach.
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KNOCKOUT


» 


GROTESQUE


SANS


SERIF


Knockout


OPPOSITE


Reinventing the Wheel 


Jessica Helfand, Kevin Smith: Winterhouse Studio ~ 2002 


Book 


Helfand presents the history of the wheel in information design with 


examples from the fourteenth to the twentieth centuries. The wheels, 


often movable, are the ancestors of modern interaction design. 


Designers: 


Jonathan Hoefler (b. 1970) 


Tobias Frere-Jones (b. 1970)


1994: New York, New York, USA 


Modern Versions: 


Hoefler & Co. Knockout, 1994 


APPLICATIONS


The Public Theater logo


United States Postal Service signage


Royal College of Art website


SIMILAR


Franklin Gothic


Trade Gothic


News Gothic


Monotype 


Grotesque


There are few sans serif typefaces with a vast family of styles and weights. 


Jonathan Hoefler and Tobias Frere-Jones designed Knockout to fill that void. 


The typeface is related to other American Gothic typefaces, such as News 


Gothic and Franklin Gothic. It is not as overly precise as Univers and Frutiger, 


and retains a character that is bold and aggressive. 


The family consists of four weights, from thin to extra bold. Each weight also 


includes a range of nine styles, from extremely condensed and vertical to 


highly expanded. Unlike Franklin Gothic, Knockout works as a unified family, 


with condensed and compressed versions that seem visually related.


The typeface and individual style names refer to boxing (or Japanese Sumo 


wrestling) terms, alluding to the connection between the rough-and-tumble, 


bold, and utilitarian spirit of Knockout. 


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


One of Knockout’s great strengths is the option of pairing extended and 


condensed versions seamlessly.


➸


The more extreme styles such as Flyweight (ultra compressed) and 


Sumo (super extended) are not suitable for text. Most of the other styles, 


however, will work as body copy or in a smaller setting. 








[image: ]
154 


THE DESIGNER’S DICTIONARY OF TYPE



ABOVE


Becoming Los Angeles 


AdamsMorioka ~ 2013 


Exhibition design 


The Natural History Museum of Los Angeles 


County’s permanent exhibition covers the 


history of Los Angeles. Giant dates and events 


guide the viewer through the large exhibition, 


identifying not where they are, but when.
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FOLLOWING


Shakespeare in the Park 


Paula Scher: Pentagram ~ 2018 


Poster campaign 


Knockout is key to the Public Theater’s identity. 


For the 2018 season, Scher used the multiple 


weights and widths to animate the content. In 


digital form, the letters expand and contract.
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NEUE


HAAS


GROTESK


» 


NEO


-


GROTESQUE


SANS


SERIF


Neue Haas Grotesk


OPPOSITE


ArtCenter Lecture Series 


Sean Adams ~ 2016 


Poster 


Each season, Adams designs a poster for the design lecture series. 


ArtCenter’s rigid, Swiss-style identity is offset with fictional 


images of the speakers. Often, a student will ask the speaker, 


“Is that really you?”


Designer: Max Miedinger (1910–1980)


1957: Basel, Switzerland 


Modern Versions: 


Linotype Neue Haas Grotesk, 2011


APPLICATIONS


Bloomberg Businessweek magazine


ArtCenter College of Design identity


Verizon logo


Zürich, Switzerland branding


SIMILAR


FF Bau


National


Akkurat


FF Real


Univers


Before Helvetica was Helvetica, it was Neue Haas Grotesk. It was revised and 


named Helvetica (the Latin word for “Swiss”) soon after its initial release. 


Linotype’s hot metal typesetting required revisions and modifications to 


be made. These changes standardized much of the typeface and eliminated 


many of the more subtle refinements. As an example, the width of the bold and 


regular weights was required to be the same, leading to a more condensed bold 


weight. For the transition to phototypesetting, and then digital use, Helvetica 


was further modified.


In 2004, Christian Schwartz restored Neue Haas Grotesk for 


The Guardian


. 


This digital version incorporates many of the features of Miedinger’s original 


typeface, such as optical size variations, corrected obliques, alternate glyphs, 


and refined spacing.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


The difference between Helvetica and Neue Haas Grotesk is not 


recognizable by non-designers. However, Neue Hass Grotesk is a more 


refined typeface that can elevate ordinary Helvetica into an elegant neo-


grotesque sans serif.


➸


Tighter letterspacing is more legible with upper- and lowercase 


Neue Haas Grotesk. 
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BELOW


Zürich, Switzerland 


Marcus Kraft ~ 2018 


Identity system 


The flexible wordmark provides the 


possibility of logo variations and interplay 


with the text. The layout and custom type, 


Zürich Haas Grotesk Round, refers to Swiss 


graphic design and typography in the 1960s.


OPPOSITE


18th Street Arts Center 


Yuma Naito ~ 2017 


Identity system 


18th Street Arts Center is the largest artist 


residency program in Southern California. 


Naito created a proposal for a new visual identity 


inspired by the shape of the architecture and the 


idea of the artist residency.
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NEUE


HAAS


GROTESK


» 


NEO


-


GROTESQUE


SANS


SERIF
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NEWS


GOTHIC


» 


GROTESQUE


SANS


SERIF


News Gothic


OPPOSITE


Feature Series 


Sean Adams ~ 1993 


Poster 


A poster series for a film festival features an image of the silent film 


star Ramon Novarro. Relating to the festival theme of film in Los 


Angeles, the typography references the typographic language of 


safety glass on automobile windshields.


Designer: Morris Fuller Benton 


(1872–1948)


1908: New York, New York, USA


Modern Versions: 


Linotype News Gothic No. 2, 1958 


ParaType News Gothic, 2006


APPLICATIONS


Star Wars opening text


ABBA logo


Psycho title sequence


SIMILAR


Trade Gothic


Franklin Gothic


Benton Sans


Whitney


Following the success of Franklin Gothic, Benton designed News Gothic for 


the American Type Founders (ATF). Marketing the typeface to newspapers 


and magazines, Morris designed News Gothic with condensed versions that 


worked for headlines. It is also slightly lighter in tone and better suited as a 


text typeface. For 50 years, News Gothic had a relatively small family of lighter 


weights, until, in 1958,  John L. “Bud” Renshaw designed a bold version.


Today, News Gothic is produced by several digital type foundries and includes 


roman, condensed, extra condensed, italic, and bold fonts. With a warmer tone 


than Helvetica or Univers, News Gothic lends itself to cultural institutions, 


book design, and entertainment. It is the typeface for the opening text in the 


film


Star Wars


and the logo for the pop group ABBA.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


News Gothic is slightly condensed and works well where space is limited.


➸


News Gothic requires slightly open letterspacing, as tight kerning with the 


condensed form is diﬃcult to read.


➸


Benton Sans has an extended family of fonts, adding additional features 


such as wide styles and extra-bold weights. 
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NEWS


GOTHIC


» 


GROTESQUE


SANS


SERIF


OPPOSITE


Rigging 


Department of the Army ~ 1968 


Instruction manual 


This manual for rigging is industrial and has 


no extraneous design details. News Gothic 


fulfills its role as a utilitarian typeface with 


no decorative elements.


ABOVE


Wanda 


Director: Barbara Loden ~ 1970 


Film titles 


Wanda


is considered a feminist masterpiece. 


The settings are dingy and the characters 


unpredicatble, portraying authentic 


emotions. The raw, plain titles set the tone 


for the film.
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TRADE


GOTHIC


» 


GROTESQUE


SANS


SERIF


Trade Gothic


OPPOSITE


Skirted Men 


Unknown ~ 1956 


Booklet 


The restrictive attitudes of the 1950s forced any communication 


deemed “abnormal” underground. Cheaply printed and distributed 


in secret, this publication was probably designed by a printer. The 


industrial Trade Gothic typeface and bad-quality black-and-white 


image betray the subversive and secretive nature of the booklet.


Designer: Jackson Burke (1908—1975)


1948: San Francisco, California, USA


Modern Versions:


Adobe Trade Gothic, 2007


Linotype Trade Gothic, 1948


APPLICATIONS


Design Within Reach catalogues


Levi Strauss packaging


“Go!”, Dexter Gordon album cover


SIMILAR


Franklin Gothic


News Gothic


DIN


Heroic


By the mid-twentieth century, several type foundries had released versions 


of Gothic typefaces. Linotype commissioned Jackson Burke to design Trade 


Gothic in 1948. Trade Gothic shares many of the same attributes as News and 


Franklin Gothic, from Linotype’s competition, American Type Founders, but 


it has even less consistency as a family than either. Burke continued designing 


new weights and styles of Trade Gothic until 1960. Trade Gothic’s lack of 


uniformity as a family is a primary reason for its success. In opposition to other 


more unified sans serif typefaces, its oddness give it a natural, quirky appeal. 


In the 1950s and 1960s, industrial materials and technical manuals were set in 


Trade Gothic. By the 1990s, and the rise of postmodernism, it was rediscovered 


as a typeface for educational, cultural, and architectural materials.


SUGGESTIONS


FOR


APPLICATIONS


➸


Trade Gothic Bold is more condensed than Trade Gothic Bold #2. Use #2 


when paired with Trade Gothic roman.


➸


Trade Gothic Condensed #18 and Bold Condensed #20 are especially 


successful as letterspaced capitals.
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BELOW


AND


OPPOSITE


Building Sex 


Sean Adams: AdamsMorioka ~ 1995 


Book 


Building Sex,


by noted author Aaron Betsky, is 


about gender in architecture. The bold cover 


addressed the need to stand out in an architectural 


and academic section of a bookstore.








[image: ]
169 


TRADE


GOTHIC


» 


GROTESQUE


SANS


SERIF
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BELOW


Tidningshuset by Pontus 


Bold Sacndinavia~ 2011 


Restaurant identity 


Tidningshuset is a restaurant, deli, and bakery 


in the Stockholm building owned by Sweden’s 


largest newspaper. The logotype references 


both traditional and contemporary typography 


of the newspaper industry.


FOLLOWING


Golden Days Before They End 


Roland Hörmann: Phospho ~ 2016 


Book 


Klaus Pichler and Clemens Marschall 


photographed and wrote about the last of a 


dying generation drinking in obscure bars. 


Hörmann’s off-the-shelf typography and plain 


wood background speak to the locations.
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GROTESQUE
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SERIF








[image: ]
172 


THE DESIGNER’S DICTIONARY OF TYPE









[image: ]
173 


TRADE


GOTHIC


» 


GROTESQUE


SANS


SERIF
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UNIVERS


» 


NEO


-


GROTESQUE


SANS


SERIF


Univers


3 


4 


5 


6 


7 


8 


9


Weight


Thin 


Light 


Regular 


Semi-Bold 


Bold 


Heavy 


Black


Style


Extended 


none 


Roman 


Italic 


Condensed 


Condensed 


Ultra


Italic 


Condensed 


Univers Numerical Code


OPPOSITE


Your Turn My Turn (3-D) PDC2 


April Greiman: Made in Space ~ 1983 


Poster 


For an event at the Pacific Design Center, Greiman creates the effect 


of three-dimensional typography in space. Rather than simply 


suggesting 3-D with scale and placement, Greiman additionally 


printed the poster to be viewed with 3-D glasses.


Designer: Adrian Frutiger (1928—2015)


1957: Paris, France


Modern Versions: 


Linotype Univers, 1997


Univers Next, 2010


SUCCESSFUL


APPLICATIONS


Swiss International Air Lines identity


Deutsche Bank branding


ArtCenter College of Design identity


1972 Summer Olympics, Munich identity


1976 Summer Olympics, Montreal identity


1984 Summer Olympics, Los Angeles identity


SIMILAR


Helvetica


Forma


Unica


Imago


National


By the mid-1950s, phototypesetting had begun to replace metal type. 


Rather than printing ink on paper through an impression, phototype used a 


photographic technique that allowed for more refinement. A photographic disk 


replaced drawers of metal type in various sizes, so the process lost multiple 


versions of a typeface, each specific to its size. Adrian Frutiger designed 


Univers with extremely refined letterforms to compensate for the changes 


brought about by the new process. He also designed the typeface as a complete 


and unified family. The consistent grouping was exceptionally successful for 


designers working with Swiss typography looking for a neutral and reductive 


typeface. Rather than mixing typefaces or working with visually incoherent 


styles, a designer could use only Univers for every solution.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Univers was the first typeface to employ a numeric code for weights and 


styles. Adrian Frutiger later applied the same coding system to Frutiger. 
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OPPOSITE


AND


FOLLOWING


Criss + Cross Design from Switzerland 


Jin & Park ~ 2011 


Exhibition catalogue 


The name of the traveling exhibition of 


Swiss design refers to the Swiss flag. The 


Korean edition maintains the Swiss grid 


rigor and elegantly adds a second language.


BELOW


Design Diaries: Creative Process in 


Graphic Design 


Lucienne Roberts ~ 2010 


Book 


Design Diaries


examine the elements of the 


creative process through a series of in-depth 


studies of a range of graphic design projects 


from the start of the process to completion.
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


AKZIDENZ


GROTESK


REGULAR


ITC


AVANT


GARDE


BOOK


square apex


wide lobe


double story “a”


45 degree angle tail


wide bar and deep spur


hook tail, not a bowl


square apex


geometric circle


horizontal terminal


single story


geometric circle


leg doesn’t connect


swash tail with counter


no spur


high descender
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AND


IDENTIFICATION


Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


AVENIR


ROMAN


EF


REAL


HEAD


REGULAR


square apex


geometric circle


geometric circle


double story “a”


high crossbar


horizontal tail


no spur


hook tail, not a bowl


notched apex


simple counter shape


horizontal terminal


vertical ear end


double story “a”


lower crossbar


curved tail


bar and deep spur


bowl
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


ITC


FRANKLIN


GOTHIC


ROMAN


FRUTIGER


55


square apex


thin, thick strokes


condensed width


hook tail


bar and notched spur


bowl


double story “a”


square apex


double story “a”


thick and thin strokes


curved connection


narrow bar and no spur


horizontal terminal on tail


hook
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


FUTURA


BOOK


GILL


SANS


pointed apex


narrow lobe


geometric circle


single story “a”


even stroke weight


leg connects close to stem


45 degree tail


no spur


hook tail, not a bowl


square apex


horizontal ellipse shape


double story “a”


condensed width


curved leg


no spur


curved tail, calligraphic end


thick and thin strokes


bowl
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


HTF


GOTHAM


GRAFIL


REGULAR


square apex


wide lobe


geometric circle


double story “a”


even stroke weight


leg connects far from stem


tail on right side


no spur


hook tail, not a bowl


square apex


large counter


condensed width


vertical stress


no spur


horizontal connection








[image: ]
185 


» 


SPECIMEN
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


HELVETICA


REGULAR


HTF


KNOCKOUT


JUNIOR


MIDDLEWEIGHT


square apex


lobe same width as leg


horizontal terminal


double story “a”


curved leg connects far from stem


elliptical shape


notched spur


curved connection


hook tail, not a bowl


square apex


tablet shape


double story “a”


upturned ear


curved leg


curved tail


notched spur


bowl


thick and thin strokes
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


NEUE


HAAS


GROTESK


ROMAN


NEWS


GOTHIC


MEDIUM


square apex


lobe same width as leg


horizontal terminal


double story “a”


wider than Helvetica


curved leg connects far from stem


elliptical shape


notched spur


curved terminal


hook tail, not a bowl


square apex


round counter


condensed width


centered tail


vertical spur


simple connection
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AND
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


TRADE


GOTHIC


REGULAR


UNIVERS


55


square apex


lobe same width as leg


angled terminal


double story “a”


straight leg


curved tail


vertical spur


horizontal bowl


square apex


elliptical shape


double story “a”


no ear


curved leg


hook


horizontal tail


no spur
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Slab Serif


or Egyptian


190 


Archer


194 


Clarendon


200 


Sentinel


» 


SLAB


SERIF


or


EGYPTIAN
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ARCHER


» 


SLAB


SERIF


or


EGYPTIAN


OPPOSITE


Thorsteinn 


Thorleifur Gunnar Gíslason, Hlynur Ingólfsson, 


Geir Olafsson ~ 2015 


Packaging 


For a proposal for a microbrewery, the design team chose a traditional 


Icelandic name that could be loosely translated as “thirsty one.” The 


concept is to maintain the Archer typography, and ask 10 designers to 


design 10 different bottles.


Archer


Designers: 


Jonathan Hoefler (b. 1970) 


Tobias Frere-Jones (b. 1970)


2001: New York, New York, USA


Modern Versions: 


HTF Archer, 2003


APPLICATIONS


Martha Stewart Living magazine


Wells Fargo branding


SIMILAR


Clarendon 


Rockwell


Neutraface Slab Text


PMN Caecilia 55


Initially designed for 


Martha Stewart Living


magazine, Archer combines the 


geometry of a sans serif and the legibility of a serif typeface. Hoefler and Frere-


Jones designed multiple weights and styles, adding a broad suite of typographic 


elements for recipes, charts, and diagrams. Archer is oﬃcially a slab serif 


typeface but borrows forms from typewriter typefaces to provide a sense of 


practicality and ease of use. The team added “ball terminals” to lowercase 


letters such as “a.” The capital letters also incorporate these features, creating a 


plain-spoken and less formal spirit.


Few slab serif typefaces are successful as both headline and text-weight fonts. 


However, Archer’s refined form and multiple weights are legible at small sizes 


and work equally well on a large scale. Archer also translates well to a screen 


environment. The friendly attitude and workhorse range are two of several 


reasons for the typeface’s enormous success.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Archer includes multiple numerics, true fractions, and tabular numerals. 


These are exceptionally well suited for information design, tables, and 


mathematical data.


➸


Archer’s extensive suite of letterforms includes symbols for 140 languages. 


This is a critical consideration when working with multiple languages.
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BELOW


The Color Design Workbook 


Sean Adams ~ 2015 


Book 


The content of the book is organized with 


two weights and three sizes of Archer. The 


minimal typographic palette maintains 


unity with disparate imagery.
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ARCHER


» 


SLAB


SERIF


or


EGYPTIAN
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OPPOSITE


Stratus Screw Red 06 


Michael Vanderbyl ~ 2006 


Packaging 


As a comment on the screw top of the wine bottle, Vanderbyl uses 


a simple black screw illustration. This combines with minimal 


typography typeset in Clarendon for the name and year of the product.


Clarendon


Designer: Robert Besley (1794–1876)


1845: London, UK


Modern Versions: 


Linotype Clarendon, 1953 


URW Clarendon, 2006


APPLICATIONS


U.S. National Parks signage


Sony logo


Vertigo title sequence


SIMILAR


Ionic


Rockwell


Craw Clarendon


Archer


Giza


Clarendon is an early Egyptian, or slab serif, typeface. These typefaces 


first appeared in Victorian England, and the term “Egyptian” is due to the 


popularity at the time of all things hailing from Egypt. Early Egyptian 


typefaces were carved in wood for large headlines. In 1845, Robert Besley 


designed Clarendon for use in headlines and large text sizes. Typically, 


Egyptian typefaces are broad and extended for headlines. Besley condensed the 


letterforms slightly to read legibly as text copy. Besley also added roman and 


bold weights. The bold weight has a proper visual alignment with the roman. 


This was a rarity at the time for text typefaces.


By the 1920s, Clarendon was considered old-fashioned. Designers and printers 


preferred the sleek geometric sans serif typefaces from Europe, such as Futura. 


By the 1950s, however, art directors were turning once again to Clarendon as a 


friendlier alternative.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


While Clarendon was designed to work as text, it is too wide and tiresome 


to read in large quantities. Sentinel is a good alternative.


➸


Clarendon’s imperfections provide character, making it perfect for 


projects that need extra “personality.”


CLARENDON


» 


SLAB


SERIF


or


EGYPTIAN
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CLARENDON


» 


SLAB


SERIF


or


EGYPTIAN


ABOVE


The Kingston Trio 


Tony Palladino ~ 1959 


Magazine 


A hole runs through the center of this 


magazine about new music in 1959, such 


as the Kingston Trio. A vinyl album was 


included, hence the hole.


OPPOSITE


Fluter 


Jan Spading: ZMYK ~ 2015 


Magazine 


Fluter


magazine is published every three 


months. Each issue is devoted to a single 


theme, ranging from the body to Russia.


FOLLOWING


Reflection 


P-06 Atelier ~ 2011 


Magazine 


For the exhibition 


A Assembleia Constituinte 


e a Constituição de 1911


, P-06 designed an 


installation covered by mirrors to present 


the exhibition title and information, while 


reflecting the surrounding environment.
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SENTINEL


» 


SLAB


SERIF


or


EGYPTIAN


Sentinel


OPPOSITE


IDEO Snapshots 


Eric Heiman, Adam Brodsley, Bryan Bindloss, Daniel Surgeon: 


Volume ~ 2014 


Digital and print cards 


IDEO’s Snapshots series is an ongoing promotional collection of the 


firm’s recent projects, given primarily to potential clients. 


Designer: Jonathan Hoefler (b. 1970)


2009: New York, New York, USA


Modern Versions: 


HTF Sentinel, 2009


APPLICATIONS


Annenberg Community Beach House signage


De:Bug magazine


SIMILAR


Clarendon


Egyptienne


While Clarendon works well as a headline or subhead typeface, it is too broad 


and uniform to be legible as text. As a family, Clarendon is also limited: there 


is no italic, only three weights, and limited alternative characters. In 2009, 


Jonathan Hoefler addressed these issues with Sentinel. He maintained many of 


Clarendon’s favorite features—the ball terminals, softer serif connections, and 


decorative numerals—but he refined the letterforms to be more condensed and 


suitable for text use. He also added the long-missing italics, multiple weights, 


and a set of old style numerals. Sentinel has a wealth of ligatures, glyphs, and 


alternative characters for most languages. It also exists as a web typeface, 


modified for screen usage.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


This book is typeset entirely in Sentinel. It works well at any scale. Old 


style numerals are available as an open-type option.


➸


Sentinel italic is weighted to work with the roman in the text. There is no 


need to enlarge the italic words slightly.
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SENTINEL


» 


SLAB


SERIF


or


EGYPTIAN


OPPOSITE


AND


ABOVE


LFLA Aloud 


Sean Adams: AdamsMorioka ~ 2010 


Poster series 


The Library Foundation of Los Angeles hosts 


lectures by a variety of guests. These posters 


promote events with author Joan Didion and 


photographer Blake Little. Sentinel is the only 


typeface in the identity system.
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


HOEFLER


ARCHER


MEDIUM


ADOBE


CLARENDON


ROMAN


crossbar apex


square serifs


ball terminals


double story “a”


square ear


horizontal terminal


swash tail


horizontal bar and vertical spur


hook tail, not a bowl


square apex


thick and thin strokes 


notched terminal


ball teardrop


ball ear


curved connection


hook leg


wave tail


notched spur


bowl
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


H


&


FJ


SENTINEL


BOOK


H


&


FJ


SENTINEL


BOOK


ITALIC


square apex


90 degree connections


notched terminal


ball teardrop


upturned ear


square serifs


hook leg


wave tail


notched spur


bowl


square apex


15 degree slant


notched terminal


single story


no ear


square serifs


hook leg


wave tail


notched spur


hook tail
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» 


SCRIPT


Casual 


Blackletter 


Formal 


Handwritten


Script
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SCRIPT


Script


Casual Script: Home Run


Designer: Doyald Young (1926–2011)


2006: Los Angeles, California, USA


Blackletter Script: Fette Fraktur


Designer: Johann Christian Bauer 


(1802–1867) 


1850: Frankfurt am Main, Germany


Formal Script : Young Gallant


Designer: Doyald Young (1926–2011)


2010: Los Angeles, California, USA


Handwritten Script: FF Schulschrift


Designer: Just van Rossum (b. 1966)


1992: The Hague, Netherlands


APPLICATIONS


Coca-Cola logo


Johnson & Johnson logo


Cartier logo


POPULAR


SCRIPT


TYPEFACES


Snell Roundhand


Bickham Script


Kuenstler Script


Kaufmann


Young Gallant


All script typefaces are based on handwriting. However, script typefaces are 


divided into four categories: casual, blackletter, formal, and handwritten. 


Formal script is based on the work of seventeenth- and eighteenth-century 


handwriting masters such as Charles Snell and George Shelley. The thick 


and thin strokes replicate the forms drawn with a quill or metal-edged pen. 


Rather than appearing old-fashioned, a formal script can feel clean and crisp 


with contemporary typefaces such as Snell Roundhand and Young Baroque. 


Casual scripts are less formal, emulating a fast and breezy handwriting. 


Often, when adopted for an identity, they are made of custom letters, not 


a typeface. They rose to prominence in the 1950s, when society moved 


away from the formal manners of the pre-war era and embraced a more 


casual lifestyle. Blackletter script typefaces are based on the calligraphy of 


medieval manuscripts. Handwritten script typefaces are either truly drawn 


by hand, or replicate the thick and thin strokes as if drawn with a brush, 


pencil, marker, or other media. 


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Script typefaces applied to wedding and engagement invitations create 


the formal appearance of traditional 


handwritten invitations. 


➸


Neither formal nor casual script typefaces are appropriate for text. 


➸


The kerning of formal and casual scripts must be maintained to link the 


letters together as if handwritten.


OPPOSITE


AND


FOLLOWING


Gretas 


Twenty-Five Art House ~ 2016 


Identity and packaging 


Gretas café is located at the Haymarket hotel in Stockholm. The 


building was previously a famous department store. It was here that 


the actress Greta Garbo was discovered. The custom casual script 


references the building’s history and Garbo’s persona.
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BELOW


Louis Vuitton 


Jean François Porchez ~ 2013 


Identity 


Porchez refined the forms of the classic 


casual script logo and created a unique 


typeface applied to a line of women’s 


handbags with resort destination names 


such as Capri, Mykonos, and Saint Tropez.


FOLLOWING


The Well at the World’s End 


Sir Edward Burne-Jones ~ 1896 


Book 


Paradise Lost


exhibits clean and open 


margins in a modern translation of 


Renaissance ideals. The illustrated headline 


references Gothic blackletter, such as Fette 


Fraktur, and English medieval lettering. 


OPPOSITE


Saks Heart 


Marian Bantjes ~ 2008 


Promotion 


Marian Bantjes’s heart is made of casual 


script letterforms for a Valentine’s Day 


promotion at Saks Fifth Avenue. The 


intricate forms contain hidden words related 


to the holiday.
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BELOW


The Art of Steel Die Engraving 


Doyald Young ~ 1984 


Etching 


Conceived as a frontispiece for a brochure 


for Apex Engraving, this cartouche is a 


formal script similar to Young Baroque with 


swashes formed only from extensions of 


the letterforms. 


OPPOSITE


Wildsam Box Set 


Amy Pastre, Courtney Rowson: 


SDCO Partners ~ 2017 


Publication 


The simple, black-and-white box opens to a 


broad color spectrum of individual guidebooks. 


The handwritten script and numbered edition 


add a touch of the personal. 
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ABOVE


Alfred Tennyson’s Idylls of the King 


Julia Margaret Cameron ~ 1874 


Photograph 


Alfred Tennyson asked Cameron to create 


photographs to illustrate a new edition of his 


book. Cameron used her friends, family, and 


own costumes, notating each scene using her 


script handwriting.


FOLLOWING


Bonnie’s Jams 


Louise Fili, John Passafiume: 


Louise Fili Ltd ~ 2013 


Packaging 


Bonnie’s Jams is recognized as a specialist 


in hand-made jams, jellies, and preserves. 


Fili referenced alphabets and handwriting 


samples from the 1940s.


OPPOSITE


The Blue Egyptian Water Lily 


Joseph Constantine Stadler ~ 1804 


Aquatint and stipple engraving 


This delicately colored aquatint depicts 


a blue Egyptian water lily rising from 


the waters of the Nile at Aboukir Bay. A 


handwritten script identifies the subject.
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


BLACKLETTER


: 


LINOTYPE


FETTE


FRAKTUR


CASUAL


S CRIPY


: 


HOME


RUN


metal calligraphic forms


swash, not a lobe


two pieces


upturned cross bar


pointed apex


sharp corners


“K” shape “B”


non-connecting “O”


counter


metal pen strokes


loop


minimal swash


paintbrush strokes


2 story “G”


square terminal


flat terminal


hook leg


thick weight


wave tail


consistent terminal on all
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


FORMAL


S CRIPT


: 


YOUNG


GALLANT


HANDWRITTEN


S CRIPT


: 


FF


S CHULS CHRIFT


elaborate swashes


slanted stress


elaborate swashes


pen stroke forms


square terminal


narrow width


stem doesn’t connect


“2” shape


bowl


deep descender


consistent stroke weight


“handwritten” forms


open counter


cursive angle


no ear


tail connects to next letter


connecting tail


small bowl


small bowl
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Decorative


Anisette


Didoni


PL Behemoth


Latin Bold


Obsidian


Oklahoma


Old Town


Taliaferro
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DECORATIVE


Decorative


Anisette


Designer: Jean François Porchez 


(b. 1964)


1996: Paris, France


PL Behemoth


Designer: Dave West


1960: New York, New York, USA


Old Town


Designer: Dieter Steffmann


2000: Kreuztal, Germany


Taliaferro


Designer: Sean Adams (b. 1964) 


2010: Los Angeles, California, USA


APPLICATIONS


Stranger Things logo


American Apparel headline type


Wonderbra logo


POPULAR


DISPLAY


TYPEFACES


ITC Benguiat


ITC Bookman


ITC Grouch


ITC Tiffany


Decorative typefaces are not easily organized into neat categories. They have 


many names: display, ornamental, or headline. Headlines, large text, and 


ornamentation are appropriate uses for display typefaces, which are often 


elaborate or extreme. A thick weight may be extraordinarily thick, and a thin 


weight may be a hairline. Letterforms merge or read first as geometric shapes. 


Often, what appears to be a specific typeface is customized for a particular 


client or purpose.


Decorative type is a product of the Industrial Revolution. Mass production led 


to the proliferation of consumer goods, and these products required advertising. 


The previous typographic language of small serif typefaces was incompatible 


with this need. Initially, large wood type forms served the purpose of posters 


and broadsides. By the mid-twentieth century, hundreds of decorative typefaces 


were available for advertising. Today, these also include eccentric typefaces 


created as an experiment or to convey a time-specific mood.


SUGGESTIONS


FOR


SUCCESSFUL


APPLICATION


➸


Display type will not work as text—ever.


➸


Be judicious with the use of display typefaces. They have strong 


personalities and are often linked to a specific era.


OPPOSITE


TRANS-MISSIONS 


Anette Lenz: Atelier Anette Lenz ~ 2014 


Booklet 


Each issue of the booklet of 


Trans-Missions


for the Musée des Arts 


Décoratifs in Paris, promotes a different typeface. Lenz adopts 


Anisette from Typofonderie here. Anisette is an interpretation of 


classic Parisian Art Deco forms and the typeface Banjo (1930).
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ABOVE


Qleaners 


Anagrama ~ 2017 


Branding 


Qleaners is a company offering high-end laundry 


and dry-cleaning services in Santiago de Chile. 


The custom logo serif typeface, similar to 


Taliaferro and Didoni, simulates organic shapes 


similar to moving water.
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ABOVE


Posters covering a building 


Walker Evans ~ 1936 


Photograph 


A photograph of circus posters and decorative 


type on a barn in South Carolina contrasts with 


the bleak Depression-era setting. The heavy 


letterforms are the precursor to typefaces such 


as PL Behemoth.


» 


DECORATIVE
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ABOVE


365 Typography Calendar 


Studio Hinrichs ~ 2015 


Calendar 


Hinrichs’ 


365 Typography Calendar 


calls 


attention to typefaces and their creators. 


Each month features a different typeface 


[shown here, Obsidian], with a brief 


biography of the designer.


OPPOSITE


The Abecedarian Book 


John Alcorn ~ 1964 


Book 


Alcorn’s remarkable combination of 


illustration and typography led to this book 


subtitled, 


An Alphabet Book of Big Words for 


Adults with the Curiosity of Children with the 


Capacity of Adults


. The letterforms are a mix 


of hand-drawn and Latin Bold Condensed.
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BELOW


Narlee 


Sean Adams ~ 2008 


Skateboard deck 


Skateboard slang from the 1960s and 


1970s is expressed with several decorative 


typefaces, including Oklahoma and Old 


Town, redrawn to meld and merge together 


as one unit.
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BELOW


Lederhaas Hand & Body Wash 


Roland Hörmann: Phospho ~ 2014 


Packaging 


Phospho designed the packaging for this trio 


of luxurious liquid soaps. Each of the three 


scents is identified by the elaborate hand-


drawn number similar to the forms of Didoni 


and Taliaferro.
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BELOW


Celler de Capçanes 


Laura Meseguer, Carola Sol: 


Girafa Digital ~ 2017 


Packaging 


Meseguer created custom lettering recalling 


Didot with swash forms for the labels of 


wines for aperitif or dessert: Vermut, Ranci, 


and Garnatxa Dolça de Capçanes.


OPPOSITE


Paníacos 


Juan Cervera, Alberto Cienfuegos, Nacho 


Lavernia: Lavernia & Cienfuegos ~ 2014 


Identity and packaging 


The name for the bakery and café, Paníacos, 


is a portmanteau play-on-words of ‘bread’ 


and ‘maniacs’. The addition of swashes to 


Bodoni combines modernity and tradition.
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


ANISETTE


PRO


THIN


ITC


BEHEMOTH


pointed apex


even strokes throughout


ultra thin weight


alternate condensed letters


straight leg


smooth swash tail


vertical bar and no spur


no lower case


square apex


short and heavy serifs


ultra heavy weight


double story “a”


upturned ear


hook leg


swash tail


horizontal bar and vertical spur


heavy bowl
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


OLD


TOWN


TALIAFERRO


flat apex


condensed width


tall and narrow spur


double story “a”


rectangular ear


leg ends with block


tail ends vertically


short hook tail


square serif


square apex


ultra thick and thin strokes


tall spur


round ball teardrop


upturned round ear


square thin serifs


hook leg


extreme wave tail


curved notched spur


bowl
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OR


MONOSPACED


Bell Gothic


Letter Gothic


OCR-B


Replica Mono


Recto


Digital


or Monospaced
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Digital


Bell Gothic


Designer: Chauncey Griﬃth (1879–1956)


1938: New York, New York, USA


Letter Gothic


Designer: Roger Roberson (1939–2013)


1962: Lexington, Kentucky, USA


OCR-B 


(Optical Character Recognition)


Designer: Adrian Frutiger (1928–2015)


1968: Paris, France


APPLICATIONS


Microsoft Word included fonts


Bell Telephone Yellow Pages


Burger King logo


POPULAR DIGITAL


TYPEFACES


Arial


OCR-A


Keedy Sans


Verdana


Like script typefaces, digital types have a wide range of definitions. Technically, 


most typefaces are digital, designed for the computer. Here, the definition 


applies to typefaces in the service of digital needs or type designed as a 


response to the freedom of digital type design. One of the earliest examples is 


Bell Gothic, designed in 1938. Chauncey H. Griﬃth designed it for printing the 


telephone book in tiny sizes on inferior paper. Matthew Carter later updated it 


as Bell Centennial.


Between 1956 and 1962, Roger Roberson designed Letter Gothic for IBM. It 


was intended for use on Selectric typewriters. This democratized typeface 


choice for the non-designer user. The digital revolution of the 1980s and 1990s 


spawned type specifically for low resolution on screens. Matthew Carter 


designed Georgia in 1993 for the Microsoft Corporation. 


The introduction of the first font design program, Fontographer, in 1986 


provided the tools for anyone to design a typeface. While many of the results 


are less than successful, some, such as Jeff Keedy’s Keedy Sans, have used the 


software to question the history of type design and its cultural meaning. There 


are thousands of typefaces now designed for use on phone screens, websites, 


interactive kiosks, airport signage, and other screen-based media.


» 


DIGITAL OR MONOSPACED


OPPOSITE


Californication 


Sean Adams ~ 2016 


Poster series 


Californication was a studio to explore the California myth and its 


relationship to Berlin subculture and underground club life. Bell 


Gothic, with its neutral and industrial influenced design, is the 


primary typeface.
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ABOVE


Reseda 


Raﬃnerie ~ 2016 


Identity 


Reseda is a young and innovative furniture 


manufacturer in Zürich. Raﬃnerie 


developed the corporate identity based on 


Bell Gothic.


OPPOSITE


Casa Bosques Chocolates 


Savvy ~ 2017 


Packaging 


Casa Bosques Chocolates is a collaboration 


between Savvy and the master chocolatier 


Jorge Llanderal. Twelve different editions 


are produced, one every month. The 


information is set simply with Letter Gothic.
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ABOVE


Bildmuseet 


Björn Kusoffsky, Nina Granath, Lisa Fleck, 


Eva Dieker: Stockholm Design Lab ~ 2012 


Identity and signage 


The identity for the Bildmuseet arts center 


communicates the idea of a place where art and 


science meet. The simple monospaced alphabet, 


OCR-B, is proprietary and distinctive.
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ABOVE


Bigert & Bergström: Works 1986–2016 


Stockholm Design Lab ~ 2017 


Book 


Swedish artist duo Bigert & Bergström’s 


work examines the junction between 


humanity, nature, and technology using 


OCR-B as a dominant typeface. 


» 


DIGITAL OR MONOSPACED
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ABOVE


QTleap 


P-06 Atelier ~ 2014 


Identity and website 


For the Faculty of Sciences of the University 


of Lisbon’s machine translation project, 


P-06 designed a living identity system that 


is in constant flux with Simple, a variation 


of OCR-A.


OPPOSITE


Oasis 


Soo Kim and Jennifer Sorrell ~ 2017 


Poster 


For the NASA missions to determine if 


liquid water and life exist on Jupiter’s moon 


Europa, Kim and Sorrell used Replica Mono 


to create an interactive experience, with 


projections of typography reflected on water. 


FOLLOWING


Nowy Teatr 


Arkadiusz Romański: Huncwot ~ 2013 


Website 


Recto is the primary typeface for the 


Polish cultural institution Nowy Teatr. 


Video backgrounds with subtle changes 


are inspired by Andy Warhol’s movies and 


feature the theater’s director and actors.
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


BITSTREAM


BELL


GOTHIC


ADOBE


LETTER


GOTHIC


square apex


consistent weight strokes


double story “a”


gap at connections


condensed width


straight leg


swash tail


horizontal bar and notched spur


hook tail


pointed apex


consistent weight strokes


double story “a”


terminal curves right


condensed width


straight leg


short tail


horizontal bar and spur


hook tail
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Specimen


CHARACTERISTICS


FOR


IDENTIFICATION


CHARACTERISTICS


FOR


IDENTIFICATION


OCR


-


A


OCR


-


B


round apex


rectangular lobe


diagonal slant


angled stroke


double story “a”


octagonal counter


round terminals


square leg


diagonal and horizontal tail


no spur


hook tail


square apex


even stroke weight


oval counter


horizontal terminal


double story “a”


no ear


leg has no curves


diagonal tail


no spur


hook
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Colophon


This book was written and designed by Sean Adams in 


2018. Jacqui Sayers edited the book. Jennifer Sorrell 


researched typographic history and collected images 


and examples. The primary typeface used is Sentinel, 


designed by Jonathan Hoefler and Tobias Frere-Jones 


in 2009. Egyptian or slab serif typefaces such as 


Clarendon designed by Robert Besley in 1845 are the 


precursors to Sentinel.
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als frither, und entsprechend sind die Anspriiche. Echtzeit heifit
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nutzen wir die Zeit, die wir durch das Internet oder Smartphones
gewinnen, nur selten zu MuBe und Regeneration, sonder eher
dazu, noch mehr zu tun.
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Konzentration auf das Wesentliche - oder, bescheidener
ausgedriickt: wenigstens mal auf eine Sache. Wir miissen also
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‘Tempo, fiir das technisch Machbare, aber manchmal ist der Preis
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kommenden Dinge in aller Ruhe zu antizipieren und daraus
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Ausgabe unseres Magazins »Realititen« (so schnell vergeht die
Zeit) wollen wir Sie an den Gedanken, die uns bei der Arbeit
leiten, und an den Entdeckungen, die uns begeistern, teilhaben
lassen. Hoffentlich finden Sie einen Moment der Kontemplation.

Karsten Foth & Stefan Truthin
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Design Museum

Barcelona

Museu del Disseny
de Barcelona

1412.2014

Formerly housed at different sites

and following different trajectories,

the Museu del Disseny de Barcelona

is now located at the DHUB building.
Organised around the theme “from the
decorative arts to design” it focuses on
4 branches or design disciplines: space
design, product design, information
design and fashion. The museum itself
conserves more than 70,000 objects,
the result of merging the collections

of the Museum of Decorative Arts. The
new space contains a rich and diverse
collection of European decorative arts
and design, including The Museum of
Textile and Clothing, The Graphic Arts
Cabinet, and The Museum of Ceramics.
The Museum also hosts a library Centre
«de Documentacid, dedicated to the
greater areas in the world of design:
product, fashion, information and
interior design. In addition to this, the
Museum will hold various exhibitions,
lectures, workshops, activities,
educational services and courses.
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The art of typography is all about creating pictures with Sean Adams is acting chair of the graphic

words. Every typeface imbues the text with its own subtle design program at ArtCenter College of Design.

. L. . He was a founding partner of the award-
connotations and cultural associations, making typography winning California design firm AdamsMorioka
an incredibly powerful design tool once mastered. and has been cited as one of the forty most
Whether you're designing the interior or cover of a book, important people shaping design internationally.
He is a former AIGA national president and

an advertisement, or a website, or undertaking any kind )
was awarded the AIGA medal, the design

of creative endeavor, the typefaces you choose can either profession's highest honor. Sean is the author

elevate or distract, make an impact or be instantly forgotten. of The Designer’s Dictionary of Color and such

With so many options at your fingertips, it’s easy for new and awarc-winninglbooks asThe Field Guide to

. . . . Supergraphics, Logo Design Workbook, and
veteran designers alike to be stymied by the choices. To the Color Design Workbook. He s also the author
rescue is The Designer’s Dictionary of Type, a beautiful guide of the Masters of Design series. He lives and

to one of graphic design’s most crucial ingredients. works in Los Angeles.

From classic fonts like Garamond and Helvetica, to modern-
day digital fonts like OCR-B and Replica Mono, author

and designer Sean Adams demystifies forty-eight major
typefaces, describing their history, stylistic traits, and
common applications. Organized by serif, sans serif, slab
serif, script, decorative, and digital typefaces —and complete
with infographics that teach readers how to identify each

one —Adams employs eye-catching multimedia examples that
showcase the beauty and expressiveness of typography, as

employed by the world’s greatest designers.

Vivid, concise, and highly accessible, The Designer’s
Dictionary of Type is a vital resource for designers,
designophiles, teachers, and students —anyone who is looking
to gain a foundational understanding of the art, practice, and

history of typography.

ABRAMS The Art of Books
abramsbooks.com
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19— Therw s those who woutd
COmmt mayhem - not mcedr. perhaps,
502 Mayhem - for the sake of  thyme,

Irecalla ine froma song:

ForNiplssioping avigikeeping

Comite cortomic et

W3 o, st

antarmitency Plosophes Dictons

Harvard University Press, 1987.p.20 xi/
- Wimovn 201

You get it?

ralation of equivalence to such ae sbrige
Lmimans on the inner stage, that rare wd
prodigious coincidence with anesel that
Comas rom the Gutside. Howaver,anepigh
any shways roquires words aed ther Basting
waystainscribe el inour exintence. T
what art i here for. And we mustntforgete

Obviously, it goes a long long long way:

back P

Marie Muraccioa s an ar crite
a0 curator. Hee racent publications
cludo Tomorram never knows,
Fotor Roehe’ (20/27, 7.5, M19)

and " Avant/Post ouDe la survie
dolospéce’ (Avant/Post, Bermard
Piffarett, Epiloptic, 2011),
Curranly busy on a bosk of Alan
Sekuda’s writiogs (Beaus-arts de Parisl
e s the curator of R, Yio Burrada’
2t the Guggenhein Berta
(catalogue published by Hatje Cantz)
a0 has written an essay on the atist
t0bw published by JRP| Ringler
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Joseph Mouton

Catalogie
Eaanironio-criaue

Nous courons an montagne. Les éprevves de
course en montagne sont porticasérement
axigoartos, parce au' endurance propra sy
courer do fond, 3 act sjcuter dos qualtés
o grimpe (parson par avsloge s 3pé-
ciaistes de ls montagne que furent Richard
Virenque au feu Marco Pantani pour e
cycinmeebcent]. Nous cowonssur s flancs
dune montagne du genre Pain de Sucre. co
quisignifie quenous airomtoms presque sans
répit dos pantes trés raides; mas, alors que
reous abordons un plat descendant, jo me fais
rofiexion que la montagne sur bauelle nous
ourons depuis longtemps 43 o5t 4o point
recouverte de constructions Que nous Cou-
s bien plutdt sur une idde de mostagne,
quand no3 fouiées enjombant concrétemant
s marches d escaler ou frappent le béton
nu s ports, Je vois par exempie b premiae
Coureur accélérer devant moi le mouvemsent
aornatf de ses coudes dam b dickvis do
1a passacelle aui enjambe un précipice et
Fclat mat do la chassée qui fult devant 5»
silavetta trapun et solido, puisfes obliaues
montantes des rampes qu s sttenchens de
Vautre cOre. Mol g e suis pas du tout 3p6-
cialste des cowrses do montagne, me voici
o 10wt cas on QuatsibMe pOSItion ot suivant
parfaitomac o train des premiers -chose
Stupéfante siFony réb4cht | Pous revoni Sla
mostagne, discas que sa grandews sauvage
et Cortanemact on fond de tablens;
Jimagine la profondeur &'un cirque sut Guck
30 découperait be tournant d chemin ca.
touthma course s vra dire, je i pos e oisic
e regarder mutou de moi. Mais, comme si
Ia ponsée de Fexpicit prodigious que jo sus
en1rain d'accomplr m'avat donnd des ades.
#état mube en une accélération effective
o mon fure, je double e numéro tros ot e
e dinse dans la montde des rampes ve
ol dites. jn cours maintenant dans I foulde

Catatogie

dutumieo un | C estun homme sensiiement
Pl peit e moi, vty d'un ensemble de
Spoet taié dans une dtoffe soyeure o trés
étmée. G'un gris Indéfmissable (peut-dtr

“voquas e alors & mon insu le porsonnage
o Barnabias, dont Kafka écrit dans Le ChS-
Fosu qu'eil 66ait presqees vitu do blaec ),
‘qui garde un rythme égal dans las montées
Tes plus rudos at ne se ratourme jamais vers
mai. o suis on haletant ses cheveus bruns
coupis court sur fa nugue. Nous parvenons
i sommet, o0 y'achiee [a coure. O
voich « 'épisode de la non-clef - pour accé-
dor &l plateforme uhtime,  foudrat ousric
une grite constitube de barresx do fer
oirs Largenest evpacis : d un moment, Pro-
mier Courour tient dars s main un cylindre
Gacier finement crante, de b talle d'un petit
crayon, mais dégouttant d'huile ou do fo e
sais cuael produt iscyoe, il Jo it tourner
ontre s0n indax, son majeut et $0n POUCH
Mettons qu'll aft sorti oot objet e som loge-
ment avant moi et que [a grie at pu s ouvrit
rice 3 53 ige; toujours est- que nous fran-
chissons b présent a igre d'arrivée moi der:
Filbre i, d'utros courears nous rejoigRent
¢ Ia place est trés vite peuplée d'un grand
romibre de gens qu tournent lentemant en
rond cu demewrent assis. Sur rotre gauche,
na épaisse muraite n ruine domine s plate.
forme v nerat-on pas suiere s (ampe qui
Ia prolonge en peste douce, moite ciment
mcitié rocher, sl g un large dparon des-
cendant e ong du mur de fortification?Dan-
gor pourtant, car Faimable chemin tombe
brusquemant sur le vide. Afin dinterdire
Facces de cotte 20ne, une paorte cu e grile
st jacks e plan incing, mas i n'en reste
aujourdhui que e cadre en maconerie, un
Rt rectangle de piarre ouvert & tout sent
Fadmire le pancrama (comeme on fait natw-
rellomant aprks avoir atteint un scevmetl,
excepté quemon éfiexe scopaue/lamgayer
(smagnifiquel s, « sublime 1) ne s'adresse
Ps au paysage réel, contiewe au contraire
G visae Fauvertuns en prerre, 13-bas, iy ‘ee-
‘cadre s protondeur diaphane de i ren de
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POWEREASE™
could allow
surgeons to

Spend Spend See

51" | 55" | 38

less time less time less wobble

tapping the pedicle placing screws placing screws

“The POWEREASE™ System reduces
surgeon’s fatigue associated with repetitive
hand motion and enhances surgeon control
in complex reconstructions of the spine.”

Doug King

Senior Vice President, Medtronic Spinal

Designing Better
Instruments for
Orthopedic Surgeons

EXPERTISE

Experience

CLIENT

Medtronic

MORE: IDEQ.COM

Few things are worse than back pain. It can turn the simplestact
into an unholy agony. Often surgery is the only option. But going
under general anesthesia to lay bare the backbone of your being is
adaunting prospect.

And not just for patients. Spinal surgery requires orthopedic
surgeons to perform delicate procedures—drilling, tapping, and
driving specialized implants into bone. Over time, those repetitive
movements strain their ability to be effective.

Medtronic knew that better tools could make a real difference, so
they partnered with IDEO to build next-generation powered surgical
instruments that improve the comfort, control, and speed
of surgeons and their staff.

Integrating human-centered research and cutting-edge design
and engineering, the team launched The Spinal POWEREASE™
Surgical Instrument System.

POWEREASE™ minimizes the forces transmitted to the patient
compared with previous techniques—allowing surgeons’ work to
be more fully realized as intended. Moreover, the FDA-approved
instruments allow surgeons to work faster, ultimately benefiting
doctors and patients alike.

POWEREASE™

Spend Spend
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