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  Context


  A Tree Grows in Brooklyn is a largely autobiographical work. Written by Betty Smith, it was first published in 1943 at the height of the second World War. Like Francie Nolan, Smith grew up in an impoverished Williamsburg in the early twentieth century. She and Francie even share the same birth date, although Smith was born five years before. Like Francie, Smith went to college without a high school diploma. She followed her husband and fellow Brooklynite to University of Michegan, where she took classes and wrote plays—one of Francie's ambitions in the novel. Smith was also a mother of two, and had to put off her own education to rear her children. Such a situation perhaps allowed for her sensitivity toward gender issues in the story. All in all, the novel is largely a case of "writing what one knows."


  In fact, Smith had an interest in writing about Brooklyn apart from the book. She wrote commentary in the New York Times Magazine which included an essay "Why Brooklyn is that Way." She became Brooklyn's unofficial advocate, explaining that Brooklyn was like a small town that New Yorkers were trying to reject. Indeed, the strong sense of place in A Tree Grows in Brooklyn suggests that she knew the charms and lasting benefits that came with living in a small neighborhood community. One could even say that the title reveals the importance Smith attaches to place. After all, the novel is the story of Francie Nolan; it might have been titled after the heroine. It seems Smith would rather have her first priority be to represent time and place, and her second priority to create a character out of that setting.


  Upon publication, the book was met with both praise and criticism. Smith was interrogated about her purpose for the book. Indeed, some accused it as overtly political; as social commentary, it was pro-union, compassionate toward the poor, and sexually libelous. Smith herself denied ever intending to write a book of "social significance." Instead, she had written out of her own experience, about people she both knew and liked. Still, even while the author denied a political purpose, the book cannot be separated from social issues.


  People of all classes in society were reading the book when it first came out. Since most of the novel takes place between 1900 and 1917, place it was even then a nostalgic trip back to an innocent time before the two World Wars.


  Today, the book remains a classic, read widely among school children. Oprah Winfrey called it one of the ten books that has deeply affected her life. Perhaps its popularity is partially attributed to Smith's sympathetic portrayal of her characters. Within the book's pages, people cannot be moralized or reformed; they are what they are, sometimes even without explanation. As her first novel, A Tree Grows in Brooklyn gained more popularity than any of Smith's other books. Her novels include Tomorrow Will Be Better (1947), Maggie-Now (1958), and Joy in the Morning (1963). She also wrote many plays before her death in 1972.


  Plot Overview


  A Tree Grows in Brooklyn begins on a Saturday afternoon in the summer of 1912 in Williamsburg, Brooklyn, where a tree called the Tree of Heaven grows amidst the tenement houses. Francie Nolan is eleven years old, and she and her brother are collecting junk to exchange for pennies. The first child of Katie and Johnny Nolan, Francie loves her neighborhood. This particular Saturday is typical. Francie runs many errands for her mother, makes a daily trip to the library, and spends a relaxing afternoon watching her neighbors from the fire escape. Although the Nolans live in a humble apartment in a run down section of town, they fill their home with warmth and love.


  Johnny Nolan, a young Irish man, sings and waits tables for some extra money, but most of the financial support falls to Katie, who works as a janitor in the building in exchange for rent.


  The beginning of Book II flashes back to a summer in 1900 when Katie and Johnny first met. Katie and her friend Hildy O'Dair worked in a factory, and Hildy dated a young boy named Johnny Nolan. When Katie first danced with Johnny, she made up her mind to endure any hardship, if she could only spend her life with Johnny. They fell in love and got married within six months. Katie came from a family of strong Austrian women; Johnny was one of many weak and talented men in his family.


  The young Johnny and Katie support themselves by working as janitors in a public school, but their lives become more stressful when Katie becomes pregnant. A year after Francie is born, Katie gives birth to a boy, Neeley, who will be her favorite. The stress of living in poverty and having children causes Johnny to become weaker and undependable, while Katie's fighting instinct kicks in. Johnny's drinking problem gets worse and the Nolans move after a binge on his twenty-first birthday brings shame to their family. They love their new apartment on Lorimer Street, and stay until Katie's sister, Sissy, makes some mistakes that shame the family. The house on Grand Street is the third and last of the Nolans's homes in Brooklyn.


  Neeley and Francie start school the same year. Francie has anticipated school with great delight, but finds the neighborhood school cruel and mean. Her love for learning is juxtaposed with the cruelties of the teachers and other children. One day, Francie happens upon a beautiful school that she wishes she could attend. Johnny figures out a way for Francie to transfer to this kinder school, where rich children are not favored over poor children like Francie. Although she never makes many friends, school becomes a more positive place for Francie.


  Growing up, Francie and Neeley enjoy all the holidays throughout the year. At this point in the book, the flashback ends, and we return to the point at which the book begins. Through many experiences, Francie loses the innocence that marks her character when the book begins. One of these experiences is the tree-throwing ritual. One Christmas, Francie and Neeley participate in an old Brooklyn tree-catching tradition. They remain standing while the biggest tree in the lot is thrown straight at them. Although they are thrilled with the thought of a Christmas tree, the reader understands the cruelty of this ritual, especially when Katie begins to worry that her children do not even know the hardship they live in.


  Another loss of innocence occurs with Francie's run-in with a sex offender. Katie is prepared with a gun, and shoots the criminal, and Francie emerges relatively unscathed. Still, this is Francie's first experience with sex of any kind; around this time, Francie also starts her period, and becomes more aware of the social taboos surrounding women's sexuality.


  Francie becomes more aware of her father's problems with alcohol. As Francie grows up, Johnny comes home drunk more and more often. Little by little, he becomes more worthless as a breadwinner, and ultimately, his dismissal from the Union puts him over the edge. Also, Katie is pregnant again, which the narrator suggests, makes Johnny all the weaker. Johnny dies Christmas Day, five months before his daughter, Annie Laurie, is born. Her father's death is an important event for Francie's character development. Up till this point, Francie has gone along with her family's Catholic traditions. Now, Francie stops believing in God. She also respected her teachers a great deal, and her English marks especially were important to her. Now, Francie begins to write "sordid" compositions in response to her father's death. Although the teacher disapproves, Francie refuses comply with her order to burn her ugly compositions, and instead burns the flowery compositions that had nothing to do with Francie's life experiences. Burning all of the pretty, flowery compositions is a symbolic loss of innocence for Francie. At the same time, the reader sees that Francie is becoming more aware of her identity, more aware of the kind of writer and person she wants to be.


  Although Francie's attitudes toward school and religion may be seen as rebellious, she has not lost her sensitive, caring nature. Francie takes care of her mother in the few days before her delivery, and although she and Katie fight, Francie values her more, knowing the pain and suffering of losing a parent. At the same time, Katie can never replace Johnny for Francie. Sissy accompanies Francie to her school graduation, where Francie finds red roses sent to her from Johnny, who gave Sissy the money for them two years before. At this moment, Francie grieves for all that she has lost--Johnny, and the innocence that disappeared when he died.


  Francie and Neeley have to go to work the summer after eighth grade graduation, as Katie cannot support them all. Francie starts working in a factory and then gets a job in a clippings bureau, where she reads papers from all over the country, and learns about the world. One day, she and Neeley proudly present their first week's pay to Katie. Although Francie has a good job, she desperately wants to go to high school. Unfortunately, Katie allows Neeley to go back to school instead of Francie, since they can only afford to send one. The Nolans have more money now with Francie's job, and live more comfortably than they used to. Although Francie never does go to high school, she manages to enroll in college summer classes.


  America enters World War I, and the world is changing. Technological advances allow Sissy to give birth to a live baby in a hospital. Francie's first bout with romantic love mirrors the political and economic changes in the world. One day Francie meets a young soldier, Lee Rynor who she falls in love with in 48 hours. Lee goes home and marries his fiancée before going to war, leaving Francie with a broken heart. Eventually, Francie finds that she enjoys the company of Ben Blake a successful boy she met at summer school.


  The climax of the novel comes whenSergeant McShane asks Katie to marry him; he is a good man who will make it possible for Laurie to grow up without hardship, and Francie and Neeley to go to college. The Nolans move out of their apartment the day before the wedding while Francie gets ready to leave for college at University of Michigan. And the Tree of Heaven in her yard keeps on growing.


  Character List


  
    Mary Frances Nolan - The protagonist of the novel. Francie is the daughter of second-generation Americans living in Brooklyn, New York in the early twentieth century. She is named after her father's dead brother's fiancée. Francie is poor, but bright, observant, and taken by the wonders of the world. She is a combination of her hard-working, practical mother and her imaginative, dreaming father. She has a great capacity to see beauty amidst material hardship. Growing up without luxury, and sometimes without friends, she loves to read, and creates new worlds through her writing.

  


  
    Katie Nolan - Francie's mother. Katie comes from a family of strong women, and epitomizes this type. She is hard and detached ever since she had her two children and realized she could not depend on Johnny, her husband to support her family. Ever since he was born, she has loved Neeley more than her daughter, although she strives to treat them equally. She is extremely hard-working, she saves money as best she can, and will do anything so that her children can live a better quality life than she. Extremely proud, she vows that life isn't worth living once one gives in to charity.

  


  
    Johnny Nolan - Francie's father. Johnny is a young Irish singer-waiter as talented as he is weak. He is a dreamer without the resources or abilities to make his dreams reality. He loves his children, but is an alcoholic who can not always be a good father in a conventional way. Francie dreads his drunkenness, Johnny is loved by Francie more than Katie is. Like Katie and Mary Rommely, Johnny knows that an education will allow his children to live a better life than he has. He lives in a drunken dream world, where most of what he knows of life comes from the song lyrics he sings.

  


  
    Cornelius Nolan - Francie's younger brother by one year. Growing up, he and Francie experience life together and grow to be close friends. He is both a loving brother and a typical boy. He looks just like his father, and his mother thinks of him as someone she can be like Johnny, without Johnny's faults. Indeed, he is musical, but hard-working, and does not like alcohol.

  


  
    Aunt Sissy - Katie's oldest sister. The first of Mary Rommely's daughters, she is the only daughter who has not learned to read and write. Her two failings are that she is a great lover and a great mother (even before she has a child of her own). Taken to an extreme, these qualities get her into trouble. These qualities also ensure that she is constantly giving, and never taking. Her charm with men means that she can convince them to believe or do almost anything. She has a reputation as an easy woman, but everyone who knows her knows that she is a good person. Her sisters always end up forgiving her foibles. Francie absolutely adores her.

  


  
    Aunt Evy - Katie's older sister. Hard-working and practical, she does not understand Katie's few bursts of wastefulness. She married Willie Flittman and works at his jobs when he no longer can. She does fantastic imitations, especially when poking fun at her husband.

  


  
    Mary Rommely - Francie's maternal grandmother, who came to America from Poland. She believes in the supernatural, tells ghost and fairy tales, and is a devout Catholic. She has hope for her family because America makes dreams possible, and the in this country, the education is free. She is sure that Katie will have a better life than she did because Katie can read and write, and that Francie's life will be better than Katie's because she will go to school longer. Among other things, she advises Katie to save money so one day she can buy her own land, and read to her children every night.

  


  
    Mr. McGarrity - The saloon keeper in the bar where Johnny hangs out and gets drunk. He is a dreamer. Wishing he had a family like Johnny's, he lives vicariously through Johnny, and misses him enough to help out the family after he dies. He represents a means by which the Nolans feel Johnny's presence after his life.

  


  
    Flossie Gaddis and Henny Gaddis - The girl who lives downstairs from the Nolans in their house on Grand Street, Flossie is a teenager when Francie is a young girl. She is crazy about boys, and keeps a whole closet filled with costumes for Saturday night extravaganzas. Her favorite boy is Frank, who she ends up marrying. Henny is her younger brother who dies of consumption.

  


  
    Frank - A young boy who rides the dentists' wagon and takes care of his horse. Flossie gives him more attention than he would like.

  


  
    Uncle Willie Flittman and Drummer - Uncle Willie is Evy's husband and Drummer is his horse. They have a mutual hatred for each other. Willie feels he is a failure and often is the subject of Evy's best imitations and jokes.

  


  
    John - Sissy's third and last husband. The reader does not learn his real name (Steve) until very late in the book, since Sissy calls all of her husbands and lovers "John." Steve, like all Sissy's men, goes along with her wishes almost all the time. By the end of the book, though, he stands up for himself.

  


  
    Annie Laurie - Johnny and Katie's third child. She is born five months after Johnny dies, when Francie is fourteen. She is named after a song Johnny used to sing, and will carry Mr. McShane's name.

  


  
    Sergeant McShane - Katie's second husband, who she is about to marry when the book ends. He is a successful public figure, and so will support Katie and her children well. He is also a good man, faithful till the end to his sickly, troubled wife. He enters the book at the Mattie Mahoney Association excursion.

  


  
    Ben Blake - A very bright, successful young man who Francie meets in summer college classes. He will attend a Midwestern college, and then law school. He makes Francie happy, keeps her from feeling lonely and knows what he wants.

  


  
    Lee Rynor - A soldier about to leave for France when Francie meets him through her friend, Anita. Passionate and sweet, he knocks Francie off her feet and in turn professes his love for her, too. Two days later, he marries his fiancée from his hometown. He is the source of all of Francie's heartbreak.

  


  
    Miss Garnder - Francie's eighth grade English teacher. Self-righteous in her convictions, she believes that writing should only be about "beauty" not ugly things like poverty and drunkenness. Not only does she insult Francie about her background, but she also gives her poor marks on the compositions she wrote after Johnny's death, and does not allow Francie to write the graduation play.

  


  
    Mr. Jenson - The janitor at Francie's new school. He is loved and respected by the students and faculty even more than the principal. He represents the kindness that pervades this school, even for poor kids.

  


  
    Man in the Tree Lot - A gruff but warmhearted man, he feels bad chucking the tree at Francie and Neeley. Like many characters in Brooklyn, his rough speech and curses are meant to be taken kindly. Like many proprietors in Francie's neighborhood, he reluctantly takes advantage of kids in order to feed his own.

  


  
    Joanna - A young unmarried woman with a baby, who is the object of the neighborhood women's cruelty. She represents one stage in Francie's fall from innocence.

  


  
    Hildy O'Dair - Katie's best friend when she was a young girl. She dated Johnny before Katie and Johnny fell in love.

  


  
    Miss Lizzie Tynmore - Poor piano instructor who lives with her sister in the Nolan's building. She is proper and punctual, and never has quite enough to eat.

  


  
    Doctor and Nurse - Two medical workers who administer vaccinations in Brooklyn. The doctor, who went to Harvard is cruel in his assumptions about the poor in Brooklyn. The nurse grew up in Williamsburg and tries to hide her poor background.

  


  
    Little Tilly and Gussie - Children in the Nolan's neighborhood. Gussie is famous for never being able to wean from his mother's breast, stealing all of Tilly's milk. Johnny, in his pity for Tilly, takes the three-year-old on the comical fishing trip to Canarsie.

  


  
    Carney - The junkie in Williamsburg, he collects scraps the children collect and gives them pennies in exchange. He likes girls better than boys.

  


  
    Cheap Charlie - Owns the penny candy store in Williamsburg. He is the ultimate recipient of Carney's pennies, and lures kids in by making them think they might earn a nice prize.

  


  
    Lucia - A Sicilian woman who becomes illegitimately pregnant. She is ill-treated by her father and family until Sissy offers to take her baby, and befriends and cares for her.

  


  
    Florry Wendy - Ten-year-old girl at the end of the novel. She sits on her fire escape and watches Francie get ready for her date.

  


  Analysis of Major Characters


  
    Francie Nolan


    Francie is the central character. Her personality sets the tone for much of the novel. As a young girl, she is bright, keenly observant, and a dreamer. Her family's poverty cannot overshadow the joy she finds in small material pleasures—the neighborhood stores, Flossie Gaddis's dresses, "sheeny" pickles, the Nolan's piano, the conch shell that sits in the living room. She watches and sees everything from her perch on the fire escape or her make-do bed in the front room. Of all the characters in the novel, she is most loyal to Brooklyn and her neighborhood in Williamsburg, and we consistently experiences this place through her consciousness. While Francie does inherit Katie's strength of mind and purpose, she also remains sensitive. As Katie says, she remembers things—the old man's ugly feet, or Joanna's stoning in the street. The reader experiences a vicarious sensitivity for the lives of poor folk through Francie's observations and memories.


    Francie's introspective nature leaves her without many friends or companions. This same quality keeps her open and sensitive to her community. The author can establish a sense of place through Francie, because Francie is constantly aware of her surroundings, and wishes to experience even more. She sits on the curb telling herself stories, or watches people from her apartment, or reads.


    A Tree Grows in Brooklyn tells the story of Francie's coming of age, and subsequently, her fall from innocence. Growing up, however, does not mean that she becomes jaded by the world. In fact, she learns to value it all the more. Ironically, when America enters the war for the first time, Francie experiences an affirmation of life—she realizes she has to live every minute of every hour the best she can. Indeed, this scene could stand in for the way Francie experiences her coming of age. She realizes on her date with Lee that happiness is not a faraway experience, but the little things in life that people often overlook. The author reaffirms over and over again that Francie is part her father , part her mother. Like her father, she can appreciate beauty. At the same time, she grows more like her mother; when Francie and Katie have differences, it is usually because Francie has learned from her mother to stand up for what she thinks is right. Francie recognizes that Katie favors Neeley and for this reason, Francie consistently tries to win her mother's affections; still, she and Katie are so similar that they never grow as close as Neeley and Katie.


    By the end of the book, Francie has a more complex view of her world, but never betrays her home and background. Unlike the nurse administering vaccinations, Francie will never "forget" the people and life she leaves behind.

  


  
    Katie Nolan


    Like all Rommely women, Katie came "made out of thin invisible steel." The daughter of Austrian immigrants, Katie is hardworking and proud. A life filled with poverty and children has made her hard and detached, and has catalyzed her survivor instinct. While Johnny succumbs to hardship, Katie perseveres, and this is a defining characterization for each of them. Hard times only make her fight harder, and in the end, her children's success makes her struggle worthwhile. Although she changes little throughout the novel, she is softer before the birth of her children. She is romantic enough to fall in love with Johnny, and marry him, all because he could sing and dance. By the time Neeley is born, Katie loses all softness, knowing that she can depend on only herself to provide for her family.


    Katie is symbolic of lower-class women in urban America at the turn of the century. She is a second generation American, and reflects the values of an immigrant background. She functions in the novel as a symbol of what the American dream can be. When Mary Rommely gives Katie advice at the beginning of the novel about how she should raise her children, the reader realizes that Katie is the means by which her children will live better lives than their parents.


    Although Katie is a valiant character, the novel does not value one parent over the other: both have strengths and weaknesses. Katie never sees any of Francie's writing, for instance; she does not figure out a way for Francie to go to an enchanting school; she brushes her fears aside. Still, Katie provides the means by which Francie and Neeley survive.


    Although Katie prefers Neeley to Francie, she loves both her children fiercely. She will make any sacrifice so that they may have an education. Every time a penny goes into the tin-can bank, it is because Katie gives up a little heat, or a little food. Katie worries sometimes that her children are too protected—that they see romance in a mean life, and that without life's cruel truths they will not fight to get out of their poverty. Education, she believes, will cure her children of poverty and meanness. Katie refuses charity in all its forms, teaching her children to grow up with dignity.

  


  
    Johnny


    Johnny is perhaps the most static character in the book, consistently both weak and romantic. He resorts to drinking to escape a life of hardship. While having two children only makes Katie stronger, Johnny responds by giving up on life. While Johnny's impractical nature makes him worthless as a money-maker, it also makes him an endearing romantic. It is Johnny who brings joy and beauty to Francie and her family. He is handsome and talented; his penchant for singing and music is one of his most cherished legacies. Passionate and loving, Johnny charm captures Francie's heart even if he isn't a model of the conventional good father.


    Johnny represents the American dream gone wrong. While Katie survives, Johnny's life of poverty only propels him into a downward spiral. He has a sense of who he could be, what he could have done, and this is his tragedy. He once dreamed of being a real singer on a stage; in reality, Katie cannot even count on his sporadic stints as a singing-waiter. In fact, he often causes the family to lose money; his drinking binge results in their move, for instance. Johnny is also just plain clownish, running into one blunder after another. The moral value system in the novel is in part produced through Johnny's character. Johnny represents a character who no one will reform or moralize. As Sissy says, "we're all something." Johnny's faults do not outweigh his good qualities, and the most admirable characters in the book do not try to save him, but instead, accept him as he is.

  


  
    Sissy


    Sissy's role in the novel symbolizes the system of values that the book espouses. Despite her tendency toward promiscuity, Sissy remains steadfastly understanding and loving to every person who knows her. The way other characters view her demonstrates the novel's resistance to a conventional way of judging her. She is a well-loved character, despite her reputation with men. Her sisters cannot help but forgive her blunders and sexual exploits, and Francie adores her. The author suggests that her weakness with men is actually a result of her loving personality—she wants to give as much as she can, whether it is to a lover or her family. The novel holds her up as an example of a "good" person; it resists condemning her as the result of one weakness. In fact, the religious themes in the novel also point toward this idea; Katie thinks at one point that God will have to take into account Sissy's goodness when Sissy's soul is wandering through purgatory. This book, through Sissy, is challenging a traditional religious idea of judgment. It is also subtly suggesting that one think of women's sexuality in a more tolerant way.


    Sissy and Johnny are similar characters in many ways: both have a weakness, and both have extraordinary qualities that redeem them. Although Sissy is one of the most dynamic characters in the book—changing from a promiscuous woman to a stable mother and wife—the reader should not view this change as a moralizing process. That is, the novel does not value one version of Sissy over the other. Her own desire for a child drives her ultimately to a more stable relationship, but the novel does not seek to correct or moralize her character. Francie, who as the protagonist oftentimes defines the values of the book, actually misses the old Sissy—the one who wore perfume, and had a beautiful, thin figure to attract men. Like Johnny, Sissy's fault is just that—a fault. It does not pervade her whole character. Francie loves both Johnny and Sissy passionately; this, too, is a testament to their goodness.

  


  Themes, Motifs, and Symbols


  Themes


  Class and Poverty


  Although Betty Smith denied every consciously writing a novel with sociopolitical motives, A Tree Grows in Brooklyn cannot be separated from class issues. Nearly every anecdote, character, and chapter represents or addresses the problem of poverty in early twentieth-century America. Being poor means that the characters constantly must think of being poor—how they will buy the next loaf of bread, or what one's house or neighborhood looks like compared to another. Smith shows that poverty does not only imply the absence of food, heat, or comfort. Poverty results in Johnny's worthlessness and death, causes Uncle Flittman to run away, and means that Francie cannot attend high school. Every activity, game, action is planned around a li mited pool of resources. In addition to the Nolan's life, Smith presents an entire poor community, and shows the close connection between poverty and exploitation. Store proprietors take advantage of children's innocence to lure money out of them; piano t eachers beg for tea from their students. Smith's sympathetic treatment of her characters that poverty itself is the evil—not the people. Like the tree man, people just need to think first of their own families and children.


  The author often juxtaposes the lower class with people of privilege to further develop this theme. Although having money makes for an easier life, in many cases, the most lovable characters in the book are impoverished, or come from a poor background. The rich doctor reigns as a villain in the book; the charity event is exposed as self-righteous and hurtful. By the end of the book, Neeley and Francie pity Laurie for growing up without any hardship, saying that she will never have as much fun as they did. Like the tree, the author seems to be saying, she "likes poor people."


  Education


  Although Johnny, Katie, and Mary Rommely vary tremendously in personality, they all agree that education is the way out for the Nolan children. This theme goes along with the immigrant history of the Nolans and Rommelys. Mary Rommely does not even know when she moved to America that education was free; in fact, she still does not even know the word "education," but she rejoices over and over again that her daughters can read and write. Katie has an epiphany part way through the book when she looks at her children who believe that their life is good—who are happy with a Christmas tree and vulgar neighbors and a humble life. She knows that education will save them. This version of "education" is almost always synonymous with "schooling." Although the Nolans do think lessons in life are important, schooling will change their quality of life. Francie is said to have qualities of both her mother and father. Although education will be Francie's way out of poverty, it can also be ostracizing. She and Katie both reflect on different occasions how their relationship will change as Francie becomes more educated and refined; still, the novel privileges the discomfort this separation engenders over ignorance. In the same way, Francie cannot make friends because she talks like characters in Shakespeare, and books eventually replace friends for her.


  Gender and Sex


  Gender dictates many different social relations in this novel. Upon Francie's birth, Mary Rommely comments that to be born a woman is to be born into a humble life of pain. This abstract idea of life's pains is juxtaposed with the narrator's consistent reference to the pain of childbirth. At least in the context of this book, women of all faiths and all socioeconomic backgrounds are bound together by the pain of child labor. All in all, the women in the novel are more equipped to handle pain—both emotional and physical—than the men are. Oftentimes, strength is divided on gender lines: Katie is strong, while Johnny is weak; Evy is strong while Uncle Flittman is inadequate; and Katie even sends Neeley to school over Francie, because she is sure that Francie will find a way to go back. One may also think about this theme in terms of geographic spaces. Even in the first chapter, there are certain stores that Neeley enters, but Francie does not, and vice-versa. Women congregate in the kitchen sometimes without men, and the scene of childbirth is considered women's space. Men congregate at the barber or at McGarrity's. Setting and place play such a large role in this novel, that it behooves the reader to consider the way gender interacts with geographic spaces.


  Although the novel may seem rather tame to modern readers, there are a surprising number of implicit references to sex and sexuality. The fact that one of the most warmhearted characters—Sissy—has a serious habit of promiscuity suggests that the author is challenging ideas about women and sex in this time period. Joanna's presence in Francie's neighborhood is a startling reminder of how the old world (the stoning women) conceive of women's sexuality. The book rectifies this perspective by showing Francie's reactions to Joanna. Francie sympathizes with her, offers her story for Joanna to read (symbolically offering her knowledge or education), and in general makes clear that the cruelty of the stoners will not be tolerated. Francie's youth implies that in the future women's sexuality will not be confined to narrow and hypocritical conceptions. The continual references to the pains of childbirth also makes visible the idea that women have few sexual health choices; a lack of sexual consciousness, birth control, and technological advances forces them into this experience of pain and suffering.


  Perseverance through hardship


  This theme relates closely to the American dream motif and the symbol of the tree. The strength of the Rommely women suggests that they can withstand any hardship. When Francie is born sickly, she perseveres like the tree; her mother never doubts her strength. Francie's sickness and persistence only foreshadows many other physical and emotional hardships. When Katie has children, she only becomes stronger, determined to make a better life for her children. Every time Katie could give up a little luxury, she puts the money she would have spent in the tin-can bank. This theme obviously relates more to the Rommely women than it does to the Nolan men.


  Motifs


  Fall from Innocence


  As a coming of age story, this motif recurs in almost every chapter and helps to develop the themes of the book. As Francie grows up, she learns more and more about the world—more about poverty, class status, gender, and sex. The older Francie gets, the less innocent poverty becomes. As a child, the scarcity in the Nolan house allows Francie to appreciate small material things. As she grows older, the ugly side of hardship becomes more real when her father dies and her ambitions are cut short. Often times, Francie expresses this "fall" in terms of dreaming. She sometimes thinks the sex prowler in the hallway was a dream, or her father's death, or Uncle Willie's leaving. Francie's falls, like any motif of lost innocence gain consequence as the plot escalates. For instance, her run-in with the girl with blackboard erasers is less severe than her vaccination experience. Henny's death is less severe than Johnny's.


  The "fall" does not only refer to events that have brought her pain, but also events that have taught her knowledge. Indeed, one may also think of the Tree of Heaven as an allusion to the Tree of Knowledge. In the context of the novel, the tree brings only hope and joy. Likewise, for Francie, learning to read is her first step toward becoming an educated woman. The events of the outside world are another kind of acquiring of knowledge, and they parallel Francie's development into womanhood. Although the imminent war causes much anxiety, technological advancements such as hospital births make it possible for Sissy to give birth. While Francie's broken heart coincides with a man going off to war, this rite of passage allows her to fully appreciate Ben Blake. By structuring the book around a fall from innocence, Smith can address both the life of one girl, and the situation of the world in general.


  American Dream


  The dream of a better life in America drives the Nolans to live life the way they do. This motif helps to develop the theme of education in the novel, since education is the way in which daughters and sons will one day live richer lives than their parents. When Mary Rommely gives her advice to Katie at the beginning of the book, she tells Katie how she should raise her children so that they will have more opportunities. Mary's optimism foreshadows Francie's ability to get an education; Mary already sees the dream taking form since Johnny and Katie can read and write. Johnny's love for the Union and staunch support of the Democratic party are examples of this motif's recurrence. Also, the successful characters in the novel ultimately are those who have made this promise a reality; the characters who do not make it—Johnny and Uncle Flittman—feel overrun by life precisely because they have not achieved the dream of a better life. This motif can also be thought about in terms of contrasting old world ways to life in America.


  Symbols


  Tree of Heaven


  The tree in the title grows in tenement districts, without water or light, even without soil. It symbolizes perseverance and hope amidst hardship. The tree is a recurring symbol throughout the novel; when Francie is born, Katie explicitly likens her life to the tree's. Katie knows she will keep living, no matter how sick she becomes. In Brooklyn, this tree trumps all others. When Neeley and Francie bring home a small spruce to nurture, it dies even as they try to take care of it. But the tree keeps on. The reader should think of the tree not only in terms of Francie, but also the poor community as a whole. It "likes poor people." When Francie leaves Brooklyn at the end of the book, Florrie Wendy symbolically takes her place. The tree grows for Florrie, too, as it must have for Flossie Gaddis before Francie.


  Francie sees the Tree of Heaven every single day; it is a touch of beauty in her daily surroundings. When Francie looks down from the fire escape, it looks like the tops of many green umbrellas. It makes sense that Smith would choose an object with which Francie is totally familiar. Here again, the author shows how one may view small, material objects differently. It is not a special tree, in a conventional sense; it grows everywhere where there are poor people. It is not grandiose like the sea or a majestic mountain. It is humble, and its humility makes it all the more powerful.


  


  Chapters 1–3


  Summary


  Chapter 1


  The story opens by describing a neighborhood in Brooklyn, New York, called Williamsburg. There is a certain kind of tree that grows throughout the neighborhood, called the Tree of Heaven by some, since it grows wherever its seeds land—in old lots, trash heaps, and even cement. It grows only in the tenement districts, where the poor people live.


  Francie Nolan has such trees in her yard in Williamsburg. The story opens on a Saturday, which always means a trip to the junkie for eleven-year-old Francie and her brother, Neeley. Carney the junkie pays the neighborhood kids pennies for the bits of tin foil and other metals that come from such junk as cigarette packs and jar lids. He likes girls better than boys, and so Francie delivers the junk for herself and her brother. She earns sixteen cents and a "pinching penny"—the extra penny Carney gives if a girl doesn't shrink when he pinches her cheek. Neeley handles the money, taking out half for the tin-can bank; the rest they divide evenly, except that Francie always keeps the pinching penny.


  The two children then make their way to Cheap Charlie's, the penny candy store. Francie doesn't go inside, adhering to the unwritten rule that it is a boys' store. Here the children pay a penny to draw a number for a prize. Francie has never heard of anyone getting the good prizes-roller skates or baseball mitts or dolls. After accompanying her friend Maudie Donavan to Gimpy's candy store, she goes on to the five and dime, where she is privileged to touch the merchandise because she is buying, and decides on five cents worth of pink and white peppermints. Francie walks back home, noticing the pushcarts and smells of her neighborhood. She muses that Jewish women must have so many babies because they are hopeful that one will be the messiah, and that Irish women just looked ashamed at being pregnant.


  Katie Nolan, Francie's mom, arrives home soon after her daughter, having finished her week's work scrubbing floors. She is slight and pretty and fun. The narrator also mentions that Francie's father has a drinking problem. Francie's mother sends her out to buy bread and tongue, and at Francie's pleading, sweet buns for dessert, since it is Saturday.


  Francie meets up with Neeley and they return home to have lunch with Mama. Coffee is a luxury in the Nolan household, and each member of the family is allowed three cups per day, with milk. Katie Nolan believes that Francie is entitled to throw her cups down the drain, if she wishes, saying that it's good for poor people like them to be able to waste something.


  After dinner, Mama sends Francie back for bread from Losher's, where the stale loaves are sold to the poor. While Francie is waiting, she stares at an old man and is suddenly frightened by his disfigurement, especially his feet. Francie then fights the crowd, and buys her bread. Once outside, she sees a baby and imagines its foot as an old person's foot, and panics again.


  Francie then follows Neeley and his friends to the baseball lot, even though they don't want her along. On the way to the field, the boys stop to harass a Jewish boy. He is ultimately amazed that they thought him mature enough to be interested in girls. After he leaves, Neeley says that the kid is a "white Jew," although his friends don't believe such a thing exists. The boys then begin to harass another little boy selling pretzels, but his mother yells out the window, intimidating them.


  After watching the boys play for awhile, Francie walks back to the library, where the librarian should be returning from lunch.


  Chapter 2


  Although the library is small and shabby, Francie thinks it looks beautiful. She loves to read, and wants to read all the books in the world, in alphabetical order. She is in the B's right now. She treats herself on Saturdays to a book outside of the sequence, asking the librarian for a recommendation. In the library, Francie loves looking at the brown jug holds different greenery for different seasons; now it holds nasturtiums, signifying summertime. She dreams to one day have a brown bowl with flowers and lots of books.


  The librarian hates children and recommends the same two books every Saturday. This time she recommends If I Were King, by McCarthy. Francie takes this and a book by Brown home. She prepares her peppermints in a bowl, and a cup of ice water and sits out on the fire escape in the middle of the trees to read. It is a sunny afternoon, and the boy who usually plays downstairs is away. He plays a game of graveyard, where he digs holes for live insects and accompanies the ceremonies with fake sobbing. Francie is glad to find him gone. Francie loves her story and dreams of owning a real book.


  While on the fire escape, she observes her neighbors in the windows. Mr. Fraber's horse and wagon comes home eventually, driven by Frank, a nice young man who all the girls love. The small maroon wagon is an advertisement for Dr. Fraber's dentistry practice, and Frank's job is to drive slowly through the streets, pulling this moving billboard. Frank begins to clean the horse, Bob, with great care.


  Flossie Gaddis, who lives beneath the Nolans, comes out to flirt with Frank, who is uninterested, and refuses to go out with her. Francie feels sorry for Flossie, and contrasts her with Francie's Aunt Evy, who is more successful chasing after men.


  Chapter 3


  Johnny Nolan, Francie's father, arrives home singing his favorite ballad, "Molly Malone," as he always does coming up the stairs. Francie irons his apron, as he has a job singing and waiting tables that night. He wants her to sew the Union label on his apron, saying how much he believes in the Union, and that Katie Nolan shouldn't begrudge the wages.


  Francie loves listening to him talk, and reminisces about visiting the Union Headquarters, where she saw how popular her father was, but also overheard two men talking about Johnny's drinking habit.


  Everyone loves Johnny, who is Irish and sings sweet songs. His wife had not grown bitter toward him and his children "didn't know that they were supposed to be ashamed of him."


  Back at their flat, Johnny talks and talks about his lack of a job and his family's growing up. His words make Francie alternatively happy and hurt. She agrees with her father that her mother is a very good woman, but then wonders to herself why she likes her father better. He talks to Francie about winning horse bets and going on trips, and calls her Prima Donna, a nickname he gave her when she was an infant when her crying reminded him of an opera singer's voice. He then sends her out for a dicky and a paper collar, two pieces to go with his tuxedo. He is clean, and dressed well—like an Irish lad, but not like a man who has two poor children, and a wife who scrubs floors. Francie walks him to the trolley and thinks him very handsome.


  Analysis


  The first few paragraphs of Chapter 1 introduce the most important symbol in the book—the tree referred to in the title. The tree represents hope in the midst of hardship; the narrator writes that it "likes poor people." Specifically, it symbolizes the lives of the poor in Francie's neighborhood in Brooklyn, New York. The fact that this tree also grows in Francie's yard suggests that it symbolizes her life as well. Just as the tree grows with no light or soil, Francie will grow up strong despite living with few material advantages.


  The first few chapters (along with the title) establish the importance of setting in this novel. In fact, in just the first chapter, the narrator describes the entire neighborhood through Francie's eyes, on a typical Saturday afternoon, including many of the neighborhood personalities and places: Carney and his junk shop, Cheap Charlie's, and all the different food stores. In this novel, the setting is more than a mere backdrop for the action; it defines much of Francie's character development, and shapes her into the kind of person she is. These chapters also set the stage for a coming of age narrative by describing the world Francie lives in, and how she sees herself in that world.


  Religious and national identity will also be major forces in Francie's upbringing. In the first chapter, she already observes the differences between pregnant Catholic women and pregnant Jewish women. The narrator notes that the Jewish delicatessen is filled with Christians buying rye bread. When Neeley and his friends go to play baseball, they harass the Jewish boy, and then embark on a theological discussion of whether or not "white Jews" exist. This religious marking suggests that religious identities are important differences to the characters in the story.


  Francie's trip to the library allows the author to develop her character further. Francie sees the library as beautiful even though it is a shabby old building; she loves books so much that she wants to read every single one in the world, and is only a little discouraged that some take awhile to plow through; she notices with glee what kind of flora is in the old brown pot, and rejoices that the little nasturtium blossoms mean that it is summer. All in all, Francie is a character who will take great pleasure in the small material things in her life. Her childlike wonder is magnified by her economic status: because she is afforded few luxuries, she appreciates each tiny beautiful thing that comes her way. She is a keen observer. She reads her book on the fire escape so that she can observe her neighborhood below. Frankie coming home with Mr. Fraber's wagon is a big event; the absence of the boy who conducts mock funerals is reason for great rejoicing.


  Flossie Gaddis, as a teenage girl, is a representation of adolescent life that Francie will one day enter. Flossie is one image of what Francie may become—her family lives in Francie's building, which suggests that their situation is similar. Already Francie observes different models of adulthood, when she compares Aunt Sissy to Flossie; whereas Flossie is "starved" for men, Sissy was "healthily hungry" for them.


  The third chapter of the novel introduces Johnny Nolan. Johnny is not a conventional good father. Women think Johnny a dapper young lad—outfitted in his tuxedo and projecting a charming happy-go-lucky attitude—until they realize he has a hungry daughter and a wife who makes up for his drinking weakness. Johnny dramatizes the moral code in the book over and over again. He is both worthless when it comes to money and loving, both charming and weak. When all is said and done, Johnny is still a good person. The book shows that people can have faults and still be good; Francie loves him dearly, even when she grows older and knows her family has suffered as a result of his undependability.


  Chapters 4–6


  Summary


  Chapter 4


  Francie goes up to see what costume Flossie Gaddis is wearing to the dance that night. Flossie works as a turner in a glove factory, where she turns gloves right-side-out after they are sewn. She works to support her mother and brother Henny, who is nineteen and dying of consumption. Francie doesn't think he looks like he's dying, and Mrs.Gaddis instructs her to tell him he looks good. Henny is somewhat of a doomsayer about his health, and the three women eventually leave him alone to cry and cough.


  Flossie works on three things each week: gloves, her costumes, and Frank. She has a closet filled with pieces of her dresses that she mixes and matches every week. Her costume design includes a long sleeve to cover her right arm, which was burned when she was a child when she fell into a wash boiler. Francie loves looking in her closet, as poor people love "huge quantities of things." By the end of the chapter, however, she imagines a skull and bones coming out from the costumes, for Henny.


  Chapter 5


  Katie Nolan comes home from the movies with Aunt Sissy, who Francie loves dearly, since Sissy understands little girls so well. Sissy works in a rubber factory, which produces a few toys to hide their main product—condoms. Sissy's husband works for a pulp magazine house, and Sissy brings them to Francie to read and then sell at half price.


  Francie tells her mom about the old man's ugly feet, and her mom dismisses her fear, saying that everyone gets old, and they should just get used to it. Then the mother and daughter plan what they will make with their stale bread all week. Sunday supper will be a wonderful meal of fried meat. The narrator also describes "pickle days" on which days Francie buys a big Jewish pickle from a Hebrew man in a neighborhood store. She always asks for a "'penny sheeny pickle'" and although the word "sheeny" makes the old Jewish man angry, Francie doesn't know she is using an insulting word.


  Chapter 6


  Francie and Neeley go out to buy weekend meat, which includes a trip to Hassler's for a soup bone and Werner's for chopped meat, since Katie Nolan doesn't trust the ground meat at Hassler's. Francie's mother has given her detailed instructions about how to buy—she watch the butcher cut the round, to make sure it's fresh, have him chop an onion with it, and get a piece of fat to fry it with. So many demands make the butcher at Werner's quite angry. She also buys vegetables for the soup. After supper Francie meets up with her friend Maudie Donavan to go to confession. Maudie lives with two aunts who make shrouds for a living, and it frightens Francie when Maudie gives her some old scraps. Maudie has fewer sins than Francie. When they depart, Francie promises to call her.


  Aunt Evy, Katie Nolan's sister, and Uncle Flittman are there when Francie gets home. Francie likes Aunt Evy, who's very funny and looks like Mama. Uncle Flittman plays his guitar, and then begins to deprecate himself as a failure, telling a story about how his horse Drummer urinated on him. He also says that Evy doesn't love him anymore. Evy doesn't respond but says it's time to go home.


  Before bed, Neeley and Francie must abide by the house rule of reading one page of the Bible and one of Shakespeare. Since it is Saturday, Francie sleeps in the front room, and hears Johnny Nolan come home at two in the morning. He sings "Molly Malone" on his way up the stairs, and Katie opens the door before the end of the verse, which means that she won the little game they all play. (If he finishes the verse before his family opens the door, he wins.) Neeley and Francie wake up and the four eat together. Johnnie and Katie stay up all night talking, and Francie takes in their voices, as well as the neighborhood at night. She hears a girl bringing home a beau get caught by her father, and hears Mr. Tomony, the owner of the pawnshop come home. She dreams of one day frequenting the fancy places where he spends his time on the other side of the Williamsburg Bridge in Manhattan. Francie basks in the last little bit of Saturday, and hears her parents reminiscing about their first meeting before she falls asleep.


  Analysis


  Flossie and Henry Gaddis represent both love for life and fear of death for Francie. Francie takes great joy in small material things, such as Flossie's dresses. She is also mesmerized by the sheer number of dresses. Flossie is also one image of what Francie may herself become. Since she lives in the same building and her family is probably live in similar socioeconomic conditions. Francie, however, has already recognized Sissy as a classier role model. Throughout Francie's childhood, she knows many women, all of whom serve as examples of someone Francie may become. The skull and bones coming out from the costumes represent death coming for Henny. Death resurfaces again in these chapters, when Francie meets up with Maudie Donavan, who lives with two women who sew shrouds. In both these cases, death is a small fear instead of an overpowering cosmic force. For an innocent girl, death still does not feel real. Like the small piece of fabric Maudie gives Francie, death is a scrap that is of no consequence. In fact, reviewing her afternoon, Francie talks about fearing the old man's feet, but does not think of death at all.


  The neighborhood stores where the children are sent for food reaffirm again that the Nolans live in an underprivileged immigrant community. In this time and place, the ethnic groups remained segregated. Francie most likely does not know when she insults the pickle man because she has no Jewish friends. Maudie and Francie are friends partly because they accompany each other to confession—part of their Catholic heritage.


  Chapters 5 and 6 introduce Francie's aunts, two characters who will play important roles throughout the book. Sissy, especially, has a unique relationship with Francie because she is naturally maternal. The author mentions that Sissy's factory makes rubber toys as a "blind" for its real product; the reader should understand that Sissy works at a condom factory. Sissy's illicit relationships with men give her a bad reputation and her work place is also a taboo subject. Although the factory is mentioned a few times in the book, the word "condom" is never used.


  Uncle Flittman's self-deprecation in Chapter 6 provides just a glimpse of the torments of the poor, American male. In middle age, he believes that his wife does not love him anymore, and that he is no good for anything. Although Johnny is more happy-go-lucky than Uncle Willie, they share some of the same feelings of inadequacy. Although the author has already alluded to Johnny's alcoholism, Chapter 6 presents a picture of a healthy and happy family. Indeed, in this novel, Johnny's habits do not make him a morose, angry, or violent character when it comes to his family. In fact, he loves his wife and children dearly, to the point where all four stay up late eating leftovers and talking about their evenings.


  Chapters 7–9


  Summary


  Chapter 7


  This chapter begins with a flashback to another summer twelve years earlier in Brooklyn, when Francie's parents, Johnny Nolan and then Katie Rommely first meet. Katie works with her best friend, Hildy O'Dair in the Castle Braid factory, and Hildy dates a boy named Johnny Nolan. One night, Johnny finds a boy for Katie, so that the four of them can go out together. Katie didn't like him much, but is taken by Johnny when she sees Johnny dance. When he gives her a courtesy dance, she decides that looking at him and listening to him are worth slaving her entire life. This may have been a mistake, but she wants no one else. Kate and Johnny marry New Year's day, 1901, after knowing each other not even four months.


  Thomas Rommely, Katie's hateful father, will never forgive Katie for marrying. As the Rommely's were from Austria, he only speaks German; the girls' mother refuses to let them speak anything but English at home, to avoid his cruelty. Mary Rommely, Katie's mother, is a saint, a devout Catholic who believes in all things supernatural. She can not read or write, and believes her husband when he tells her he is the devil. Her daughters and Francie all inherited her soft, soothing voice.


  Sissy, Thomas and Mary's first child, did not go to school since Mary realized too late that education was free in America. A "highly sexed" girl, Sissy married very young to a fireman named Jim, whom Sissy always called John. When she delivered four dead babies, Sissy believed it was Jim's fault and eventually married another man (who she also calls John) without getting divorced. Sissy delivered four more dead babies before leaving the second John, going to work at the rubber factory, and having a succession of lovers. Her love for children grew stronger with every dead baby she delivered. Finally she married a third John who works at the magazine company.


  Eliza, Mary and Thomas's second daughter, neither pretty nor fiery, joined a nunnery, taking the name Sister Ursula, and growing facial hair.


  Evy, the third, married Willie Flittman young, and had three children. She tried hard to be refined, and wished her children to be musical like their father. She made her daughter quit studying the fiddle, when the teacher required her to take off her shoes and stockings at the lessons. Evy could mimic people very well, especially her husband.


  Chapter 8


  Whereas the last chapter details the personal histories of the "strong" Rommely women, this one addresses the "weak" and "talented" Nolan men. Ruthie and Mickey Nolan came to the United States from Ireland, and had four boys—Andy, Georgie, Frankie, and Johnny, who are all well-dressed, singing waiters, who all die before they turn thirty-five. Only Johnny leaves children. Andy has consumption and never marries his fiancée, Francie Melaney, before dying on a fine pillow his brothers buy him as a luxury. The three remaining boys vow to take care of their mother, but six months later, Johnny marries Katie. The pillow is then given to Katie as a wedding present, and is used when anyone gets sick. Frankie dies in a freak drunken accident, and Georgie dies at twenty-eight.


  Francie Nolan is a mix of Nolan and Rommely, but is also part just herself; she has traits that come from neither family that she acquires through her own observations and reading.


  Chapter 9


  The chapter begins when Johnny and Katie are first married, living in Brooklyn and working as night janitors in a public school. They are very much in love and enjoy their time at night alone together. Then Katie gets pregnant and their blissful lives are tainted with worry.


  The December night that Katie goes into labor, Johnny gets so worried and confused that he leaves to find comfort in his family. Falling asleep, he misses both the birth and his job. Francie is born with a caul, which supposedly indicates a child who will do great things. Johnny brings Katie two avocados, and begins to cry when he sees her, out of fear and angst. He does not tell her right away that he has been fired from his job for neglect. Katie feels terrible that he has to suffer so much.


  They name Francie after Johnny's brother Andy's fiancée. Mary Rommely gives Katie all kinds of warm and good advice: Katie must read one page a day to her daughter from Shakespeare and the Protestant Bible. She must allow Francie to have imagination. Katie should start a money bank, where she will save a nickel a day so that one day she may own her own land. This is how Mary Rommely's children and grandchildren will live a better life than their parents—a dream that Mary believes is possible in the new world.


  Sissy visits, bringing lots of good food. She starts the bank for Katie, buys a Shakespeare collection from the library, and steals a Protestant Bible from the hotel where she's sleeping with her current lover.


  Analysis


  These chapters are a flashback from the summer of 1912 in Book I. The omniscient point of view in this novel allows the author to give the reader information about Francie that even Francie herself may not know. Although we have already met Francie, and know about her life as an eleven-year-old girl, these chapters fill in the history before her birth. While chapters seven and eight both concern Katie Rommely's and Johnny Nolan's families a generation before, chapter eight ends by describing Francie. The narrator explains how Francie has inherited characteristics from each side of the family. This conclusion to the family history suggests that it is told for the specific reason of explaining to the reader why Francie is the way she is.


  By presenting the personalities from both sides of the family, the narrator foreshadows the roles that Johnny and Katie will play in Francie's life, and the difficulties they will confront. The Rommely women are made of "invisible steel" while the Nolan men are "weak" and "talented." When Katie Rommely vows that she wants to spend her life with Johnny, the narrator warns that this might have been a mistake. The reader is lead to believe that Johnny will not change over the course of the book, but will remain a romantic who relies completely on his wife to support his family. Likewise, the narrator mentions that Johnny marries Katie six months after he has promised to spend his life taking care of his mother.


  The American dream motif arises in Chapter 8 when Mary Rommely gives Katie advice about having a daughter. Mary, a first generation American, thinks about her family in terms of bettering each generation. Her exclamation that her children know how to read and writes demonstrates how much faith she has that education will be her family's way out of poverty. She sees America as a place of promise, where one may detach oneself from serfdom forever by owning land. Most of Katie's decisions about her family's life come from this conversation with her mother. The American dream motif is closely related to the theme of hope amidst hardship. This theme presents itself more through Katie than Johnny. Katie receives the parenting advice, and Katie will be the one who has more resources to improve her children's lives.


  The theme of gender difference also arises in these chapters. Mary Rommely has rather progressive thoughts on gender, in spite of—or perhaps because of—her husband's cruel behavior. She grieves when Katie gives birth because she knows "to be born a woman [means] a life of humble hardship." Chapter 7 also includes a scene that demonstrates the strength of women's camaraderie; Evy mimics her husband for Katie and Francie. They laugh together, "about a secret they shared concerning the weakness of a man." This scene shows a space that belongs only to women—the three laugh in the kitchen alone without men. Such a scene allows for women to develop their own thoughts and ideas, without competing with men for speaking time. Throughout this book, nearly every birth scene provides an opportunity for women to spend time with each other alone, doing things men can never know. The narrator suggests that the shared pain of childbirth facilitates female bonding.


  Chapters 10–12


  Summary


  Chapter 10


  Francie is born a weak and sickly baby. When Katie Nolan's milk dries up when Francie is three months old, and the same conniving midwife tells Katie a woman has cast a spell on her. Sissy alerts Katie to the truth—that Katie is pregnant again. This second pregnancy makes Johnny all the more worried, and ultimately, is the beginning of a long downward spiral for him. The midwife brings an abortive, but Katie refuses it. Loyal to both of her children, Katie refuses the neighbors' comments on Francie's sickliness, and instead compares Francie to the Tree of Heaven, which keeps struggling to live.


  When Neeley is born, Katie realizes that she loves him more than she does Francie. She also becomes harder, and so does Francie, when she feels the change in her mother. The narrator explains that both Johnny and Katie were doomed from the beginning since they were poor, and had two young children. She says that the difference between them is that Johnny accepts his doom, and Katie does not.


  Chapter 11


  Johnny gets drunk for three days on his twenty-first birthday. Katie locks him in the bedroom, but finally his cries distress her so much that she calls Sissy, who has a remedy for Johnny. Sissy goes into the bedroom alone with Johnny and allows him sips of whiskey while holding him like a mother would, all night. The narrator remarks that Sissy's two great failings are that she is a great lover and a great mother. That is, she will give as much as she can to anyone, without taking anything for herself. When Sissy returns to Katie after her night with Johnny, she makes it clear that she and Johnny are not lovers, and tells Katie not to nag him. She also explains to Katie that "everybody's something" and that Johnny's drinking is the weakness in him Katie will have to overlook. Katie thinks to herself that Sissy is good to everyone she meets, even though people think her promiscuous habits bad.


  Chapter 12


  Katie is too ashamed to live in the same neighborhood after Johnny's drinking binge. By this time, she is certain she cannot depend on Johnny to support the family. She finds a house where they can live rent-free if she keeps the building clean. The family moves, and the narrator lists the few family belongings that are packed on the ice man's wagon, and taken to their new home. Katie takes a dollar from the tin-can bank to pay the ice man, and nails it down again in her new closet. Mary Rommely (Katie's mother) comes to sprinkle holy water as a blessing in the new house, and Katie and Mary along with the babies, fall into a laughing fit when Francie spills it all over herself. The new house is also in Brooklyn, on Lorimer Street.


  Analysis


  These three chapters demonstrate the struggles Katie and Johnny face in their first few years of marriage, and the ways in which the two respond to these struggles. By the time Neeley is born, Katie stops depending on Johnny to earn any money at all. The narrator reaffirms over and over again how different the husband and wife are from each other: Katie's survivor instinct makes her a "fighter," while Johnny's "hankering for immortality" makes him a "useless dreamer." Francie's character comes across as a hybrid of the two. In Chapter 10, Neeley's birth is the event that triggers character development. Katie is no longer tender, but hard in her struggle. Johnny, on the other hand, avoids the hard realities of their life, and becomes even more incapable of supporting his family. In addition to not having a regular job, he doesn't even work as a singing waiter as often as he used to.


  Over the course of the novel, Johnny remains a static character, not changing in any major way. The narrator foreshadows his early death; like his brothers, he will die before age 35. Katie and Sissy's conversation in Chapter 11 indicates again that Johnny is unchanging. Sissy tells Katie that she must accept that Johnny will always be a drinker. Although Katie dreads Johnny's drinking, she never expects that he will be anything other than what he is now. While Neeley's birth seems to be a catalyst for Johnny's habit, it merely makes more obvious a weakness that was always a part of him. In fact, it seems to make both Katie and Johnny more themselves.


  Many details in these chapters foreground the family's Catholicism, and reflect their worldview in general. When Katie finds out she is pregnant, the midwife accuses her of being worried about what the priest would say if she aborted the baby. Katie contemplates whether or not Sissy's soul will wander through Purgatory forever when she dies, or if God will take into consideration that she is good to every person she meets. Mary Rommely comes to bless the new house with holy water, explaining that it could have been inhabited by Protestants.


  These chapters also continue to develop the theme of persevering amidst hardship. The author uses an interesting technique in Chapter 12, when she lists all of the belongings the Nolans are taking to their new home. This list could have easily been summarized, by mentioning furniture, books, cooking utensils, etc. Instead, the author lists every single item specifically to reaffirm how very poor the Nolans are. If one can list all of a family's belongings in a short paragraph, then the reader knows just how sparse their daily life is.


  Hardworking characters such as Mary Rommely and Katie Nolan are not necessarily rewarded in the way the reader may think they deserve to be. In fact, all of life seems to be a game of moving one step forward and two steps back. In previous chapters, Mary Rommely explains to Katie how she worked for years to save $50 to buy her own land, only to be cheated out of it. She saves again only to have her husband take it away. This idea repeats itself on a smaller scale in Chapter 12 when the Nolans move houses. Katie has worked so hard to save $3.80 in her tin-can bank and then must pay the ice man $1 of it when the Nolans move. She wouldn't have had to spend this money if Johnny hadn't necessitated a move after humiliating his family in their old neighborhood.


  Chapter 13–14


  Summary


  Chapter 13


  The Nolans like their new home, and Johnny and Katie keep up the janitorial work. As time goes on, however, Katie does more of the work, and Johnny does less. Katie also continues to read one page of the Bible and one of Shakespeare every night, though neither she nor the children understand it.


  Francie has a hard time making friends, partly because she uses Shakespearean and Biblical jargon. Still, she enjoys life out on the street in her neighborhood. The narrator describes all the sing-song games the children play on the streets in Brooklyn. One game called Potsy involves putting a tin-can on the trolley track and then using the metal for hopscotch. Francie loves all the street musicians, especially the organ grinder with the monkey. Katie, however, puts a damper on Francie's reveries, saying that the people who come with the big organ are all Sicilians who kidnap little children. She also dismisses Francie's dream of being an organ grinder and owning a monkey. The narrator writes that although there was always music and dancing in their neighborhood, there was something sad lurking beneath it all, in the children who had to take care of themselves at such a young age, and in all the people who couldn't ever make a better life for themselves.


  Chapter 14


  The Nolans have to move from their house on Lorimer Street after being disgraced by a two incidents involving Sissy. First, Sissy finds a bright new tricycle on the street, and gives Francie and Neeley a ride. The tricycle belongs to a child in the neighborhood, whose mother is furious, and calls Sissy a robber. Instead of getting Sissy in trouble, the officer on duty is charmed by Sissy's sexy figure, and allows her to keep playing. All of the neighbors see the officer acting silly in his lust.


  The second incident happens when Sissy comes over to spend time with Francie and Neeley on her day off. She brings a cigar box and tissue paper, and the three of them spend all afternoon decorating the box with a tissue-paper heart. The children are upset when she has to leave. Searching for a distraction, she gives them a box, telling them it is filled with cigarettes and not to open it. The children shake the box. Knowing there are no cigarettes inside, they argue over whether the contents are worms or snakes. When they find condoms inside (which the narrator calls "balloons" at the beginning of the chapter), they tie them together and hang the string out their window.


  Katie and her sister, Evy decide that Sissy will not be allowed at either of their houses. The Nolans move to yet another apartment in Williamsburg, on Grand Street. It is not as nice as the old one, but because the Nolans have the top room, the roof is theirs. While Katie argues with the movers (who she pays $2 out of the $8 in the tin-can bank, before re-nailing it into the new closet), Johnny and Francie go up to the roof. Francie is taken by the view of the bridges and Manhattan. Johnny comforts her after she sees a boy on another rooftop trap a pigeon for his coop. Johnny reflects to himself that he's already been married seven years, and that this will be his last home.


  Chapter 13–14


  The Nolans have to move two times, first because Johnny brings disgrace to their family, and second because Sissy does. Both these incidents require that Katie give up some savings from the tin-can bank. These moves also reaffirm the significance of setting in this novel. The surveillance in Williamsburg is like that in a small town. What the neighbors think is important. Although Katie tells Francie to not mind what the neighbors say, Katie also refuses to live in a place where their family cannot feel proud.


  These chapters show the negative side of Sissy, her dealings with men and sex that bring shame to her family. Still Sissy's weakness and Johnny's are different. Johnny is worn down by life, and uses alcohol as an escape from his responsibilities. Sissy, on the other hand, runs into trouble only out of selflessness. In both incidents that lead to the move, she is trying to entertain Francie and Neeley. The narrator writes that Sissy's failings are that she is a great lover and a great mother. These are examples of her great mothering getting her into trouble.


  In Chapter 14, Katie's argument with the movers and Johnny's trip with Francie to the roof are symbolic of both parents' character developments. (After the first move, it is Katie who immediately goes to the grocery store to establish a credit account.) On the roof, outside the grubby apartment and closer to the sky, more dreams are possible. Francie sees how beautiful the skyline is, and hardly believes her father has actually traveled across the Williamsburg bridge. The roof is Johnny's domain, while the interior is Katie's. Katie's janitorial work requires her to be indoors nearly all the time; this is where hard work is accomplished and the practical needs for the Nolan's life are met. Despite Johnny's weakness, the narrator means for us to see the good in him. He has given Francie an appreciation for beautiful things, and allows her to wonder.


  The conversation between Johnny and Francie on the roof is typical in that Johnny's attention shifts between his daughter and his troubles. He alternately pays close attention to his daughter's concerns, and talks to himself, saying things Francie shouldn't necessarily hear. This same type of conversation takes place in the beginning of the book, when Francie is ironing Johnny's tuxedo, and he thinks out loud about how he shouldn't have had a family. These conversations are representative of Francie's relationship with her father. He has the power to make Francie feel comforted and happy, and the power to hurt her with his neglect.


  The animals mentioned in these chapters develop the characters of Katie and Johnny. Like any little girl, Francie is in awe of the monkey who rides with the organ grinder, and thinks she could be an organ grinder and keep the monkey as a pet. When she tells her mother, Katie scoffs at her silliness, and says that monkeys have fleas. When Francie sees the boy on the rooftop capture the pigeon, she begins to cry, and worries out loud that the bird is separated from its family. Johnny, instead of dismissing her imagination, entertains her idea, and reassures her that maybe the pigeon didn't like his relations, and he will be happier.


  Chapters 15–17


  Summary


  Chapter 15


  The Nolan's new apartment is made up of four railroad rooms—a kitchen, two bedrooms, and a front room. The house is a humble place, but Francie finds things to like about it. The kitchen looks out over a small, concrete yard where the Tree of Heaven grows. The bathtub in the new house is really just two washtubs, with a very uncomfortable bottom. The dingy airshaft outside of the bedrooms, which lets in only dank air, snow, and rain, reminds Francie of what Purgatory must be like. Francie loves the front room, which, once decorated, becomes a happy place. She loves the piano that the past renter couldn't afford to move out. Johnny can play just a few chords, and sings along with them. His playing touches Francie to the point of tears. Also in the front room was the conch shell that Francie and Neeley named "Tootsy." When Francie first saw the ocean, the only remarkable thing about it was that it sounded like the conch shell.


  On the other side of the yard is the school, and one day Francie sees a girl clapping erasers together. Showing off, she comes closer to Francie to let her touch them, and then spits in Francie's face. Francie begins to dislike blackboard erasers, which before seemed like enchanting objects.


  Chapter 16


  The narrator explains that neighborhood stores are an important part of city children's lives, and then details all the stores around the new apartment in Williamsburg. Francie's favorite is the pawnshop, because she loves the three golden balls that hang above it. There is a bakery and Gollender's Paint Shop. The most interesting store is an old-fashioned place owned by a cigar maker who refuses technology, and sometimes makes his cigars by candlelight. Another store sells only tea, coffee, and spices. It has a large grinder, but the Nolans grind their coffee at home. Francie especially loves the pair of scales in the tea man's shop. A Chinaman owns the store where Johnny gets his shirts cleaned. Francie thinks his self-heating iron a mystery of the Chinese race, and wishes she could be a Chinaman.


  Chapter 17


  Katie agrees to trade Miss Lizzie Tynmore, a neighbor in their building, an hour of housecleaning for an hour of piano lessons. Katie instructs her children to listen quietly during the lesson, although Katie is officially the student. Francie is fascinated both by Miss Tynmore's hat, which has a red bird pierced by hat pins, and the metronome. At the end of the lesson, Miss Tynmore lets Katie know that she is teaching three for the price of one, but still allows it.


  When Miss Tynmore does not leave, Katie finds out she expects tea. With no tea to offer, Katie goes to fix her coffee and a sweet roll. The narrator explains that Miss Tynmore needs the tea women serve her after lessons, since she does not have much money for food herself. In the meantime, Miss Tynmore asks Francie what she thinks about when she is sitting on the curb for hours. Francie answers that she tells herself stories, and Miss Tynmore commands that she will be a writer one day.


  Johnny tries to one-up Katie by trading voice lessons for Francie from the other Tynmore sister in exchange for repairing a broken sash cord. He cannot fix it, and ends up breaking their window. Katie has to work extra hours for the sisters to make up for it.


  Analysis


  The incident with the blackboard erasers in the schoolyard is a moment in which Francie begins to lose her innocence. Before she meets up with this unkind girl, Francie adores blackboard erasers. In the previous chapter, Francie has told her father that Katie will keep her out of school an extra year so that she may enter with Neeley, and they can protect each other from the other kids. Francie's extreme excitement over the erasers mirrors her extreme excitement about starting school. Francie's disappointment when the girl with the erasers spits in her face foreshadows how she may feel at school.


  This novel often describes everyday objects in a new light. The piano is one such object. Like the huge quantity of dresses in Flossie Gladdis's closet, the piano is impressive mostly because of its size. The narrator explains the laborious process of getting it into an apartment room. Francie tries to wrap her arms around it. While an old stand-up piano may not be inherently impressive, we can appreciate the way size and quantity impress a little girl whose life is filled with scarcity. In fact, its size is nothing less than a "miracle," and the narrator goes on to devote an entire other chapter to the first piano lesson.


  The piano is one example of how the set and scenery of the novel, are more than a backdrop for the story. They are the medium through which the story is told. That is, the characters' hopes, disappointments, and dreams are often symbolized by material objects in their geographical space. The tree is a symbol of hope; in Chapter 15 at least, the erasers symbolize shame and disappointment. Katie's dream of owning her own land is symbolized by the tin-can bank. Material things are sentimentalized because they are scarce. The author has a way of representing beauty more often in material objects, than in grandiose abstractions. In this book, the conch shell which has a lovely roar inside it, is much more remarkable than the sea. This idea is especially true through a child's eyes. The details of the neighborhood in Chapter 16 once again present a barrage of tiny treasures that make each individual place magical to Francie as a little girl.


  The Chinaman contributes to the themes of the story since he represents other immigrant groups living in Brooklyn. Even though these groups may live side by side, their lives do not mix in any way, except in the transactions of goods and money. Francie exoticizes the Chinaman, thinking up stories about him akin to urban legends. Even Katie says he wears his hair the way he does so that they will let him back into China.


  The Tynmore sisters remind us of the community of poor people in Williamsburg. Most of this novel is told through the events and lives of one family—the Nolans. In Chapter 17, the author breaks from this structure for a short time, to let the reader into the life of the Tynmore sisters. They actually complicate the story, providing a view of the whole micro-economy among the poor community. Not only must a poor family make rent and buy food, but they do so by depending on other poor families, hence Lizzie Tynmore's consternation when Katie doesn't serve her tea. It is important to note that Katie's responds with eager generosity; never stingy, she offers more than was asked, despite her meager rations.


  Chapters 18–20


  Summary


  Chapter 18


  Francie eagerly anticipates school, but before any child can go to school, he or she must be vaccinated. This ritual brings much consternation to the foreign and uneducated families in Brooklyn. Katie does not go with Neeley and Francie to get their vaccination mostly because she cannot stand the thought of it. Neeley is frightened, and Francie tries to cheer him up by making mud pies with him. When the children show up for the vaccination, their arms are caked in mud. The doctor makes a series of comments to the nurse about how filthy poor families are, and the nurse, a Williamsburg girl now grown up, plays along, not wanting the doctor to know her background. Francie, keen and observant, hears it all and feels thoroughly ashamed. She futilely expects the nurse to act motherly, and defend Francie. The narrator comments that the person who makes it out of the slums "via the boot-strap route" has two choices: to forget his past, or "keep compassion in his heart for those he left behind." This nurse forgot. Aware of the cruelty of his comments, Francie tells the doctor not to say the same things to Neeley. The doctor is taken aback that Francie understood his comments.


  Francie's arm becomes infected, and Katie scares her into not scratching it. One night, Francie cannot sleep, afraid that she will die any minute. Johnny comes home and washes her arm, soothing her fears. He wraps it with his own undershirt. That night, Johnny resists Katie's affection in bed, and lies awake in the dark instead.


  Chapter 19


  Francie has great expectations for school, but coming home with a bloody nose the first day is not a good start. She also realizes she will never be teacher's pet, since Miss Briggs likes all the rich children, and consigns the others to the back of the room. The narrator remarks that one would expect unwanted children to band together against a common evil, but instead, the poor children tend to turn against each other.


  The school is a brutalizing place, with three times as many children as the facilities can hold. The students are punished brutally. Almost all the teachers are cruel, as the nicer ones get married, or are driven out by the mean ones. During recess, the bullies will not let anyone into the bathroom, and the teachers will not excuse the kids from class. Half of the kids learn to hold it, and half became pants-wetters.


  As time goes by, Sissy remains condemned from the Nolan household. She wants to see Francie and Neeley so desperately that she comes by the schoolyard one day, and takes Francie for a soda. Francie is cold, and she shamefully tells Sissy she has wet her pants. Sissy tells Francie that from now on, the teacher will let her leave. The next morning before school, Sissy threatens the teacher, telling her that she is Francie's mother, and her husband is a cop, and Francie has a kidney infection that could lead to death. The teacher excuses Francie to the bathroom from that day forward.


  Katie is committed to keeping Sissy away from her house, but when she hears that Sissy has another stillbirth, she feels ashamed of herself, and lets Sissy return.


  Chapter 20


  When children at the school are found to have lice, they are publicly scorned, and the objects of torment from their peers. Katie does not have time for vermin and disease, and scrubs Francie's hair every week, and combs it with kerosene every day. It smells so bad that the other children do not want to hang around her. When a mumps epidemic breaks out, Katie ties garlic around her children's necks. Francie and Neeley never get sick nor have lice. Francie is not affected by her peers' rejection, as she is used to being lonely.


  Analysis


  These chapters juxtapose the lives of the poor with the lives of the privileged. Although we have learned much about the Nolan's simple life, these chapters demonstrate how their poverty is viewed by the more affluent members of their community. As a result, the word "shame" appears many times throughout these chapters.


  The vaccination story can easily be compared to the story of the girl with the blackboard erasers just a few chapters earlier. Both are moments when Francie loses innocence, and both foreshadow a school experience wrought with shame. The girl who spits in Francie's face represents a smaller version of the cruel doctor. Although Francie feels hurt by the girl, the girl does not have the same power over her that the doctor has. When Francie hears the doctor, she feels as if he could cause her to die. Francie's character also develops through these two experiences. She retreats from the girl in the schoolyard, but when the doctor makes his comments, she stands up for herself, demanding that he not say the same words in front of her brother. The doctor's visit is also an overt issue of class. His wields his power not only from his medical profession, but also from his higher class status.


  This event is meant to stand for the larger class issues in the community. The immigrant community is suspicious of the vaccination requirement; it doesn't make sense to the uneducated that a small dose of disease could do anyone any good. Francie's emotional suffering replaces the myth of physical suffering. Although the wound is infected, it is not serious.


  The stakes are higher when Francie goes to school. The narrator describes a lower-class mass of children, where poor kids turn on one another, having learned nothing but hateful shame from their teacher. The realism in this chapter makes it all the more powerful. Not just Francie and Neeley, but three thousand kids fight for a few bathroom stalls during recess, and half of them wet their pants because they cannot hold it through the day. This chapter is a more macroscopic view of the impoverished class.


  Sissy's entrance back into the novel is consistent with the value system the book espouses. The book does not view Sissy as bad person, and she does not deserve a lifetime worth of condemnation. The narrative, however, does require that she do a good deed to rectify the bad ones. She is not let back into the Nolan house until after she saves Francie from her pants-wetting shame. Although Katie never knows about this, it is a symbolic proof of goodness to the reader.


  The short discussion of lice and disease is a way for the author to develop Katie's character, and develop the themes of the book. Katie does not let up when it comes to avoiding lice and mumps even when the teacher tells Francie to keep the kerosene out of her hair. Katie's hardness often results in suffering for Francie in the short term, but builds Francie's character eventually. When in past chapters Francie could not make friends, it was because she talked in Biblical and Shakespearean jargon; now, it is because she has kerosene in her hair. Katie is the cause for both of these situations, but Francie learns how to read and write, and never gets sick. In the meantime, she learns how to be happy with just herself.


  Chatpers 21–24


  Summary


  Chapter 21


  Although school is a mean place, Francie still enjoys it, especially because of twoteachers, who each come once a week: Mr. Morton, who teaches music, and Miss Bernstone, whoteaches drawing. All the teachers dress nicely the days Mr. Morton comes; he is a jolly man who made good music fun and accessible. The teachers are all jealous of Mrs.Bernstone, who is beautiful and does not spend all her nights alone. Both these teacherslove the poor, unwashed children better than the cared-for ones. The narrato r says schoolwould have been pure heaven if all teachers were like these two.


  Chapter 22


  Francie learns to read. She all at once sees words on the page, instead of just sounds, anddecides she will read a book a day as long as she lives. Francie also makes a game out ofarithmetic, imagining each number as a member of a family. The numbers th at are theeasiest in terms of arithmetic are the nice family members. When she has a number with manydigits, she imagines those family members together. In this way, Francie puts arithmeticinto human terms.


  Chapter 23


  Francie goes out walking one fall day, and ends up in a beautiful neighborhood with no tenements. Eventually, she happens upon a school, made of old brick, with grass and a field across from it. She decides that this is the school she wants to go to, and


  waits for her father to get home to ask him about it. He promises to go with her to see it the next day.


  This unfamiliar neighborhood is filled with families who have lived in America for five and six generations, unlike Francie's neighborhood, in which few people can say that they themselves were born in the United States. Francie's teacher at one point ask


  ed the children their lineage. Francie impressed the whole class, as she was the only one whose parents were not born in another country.


  A prostitute walks by Francie and Johnny on their walk, and Johnny tells Francie that the woman is not bad, just unlucky. When Johnny sees the school, he is taken by it, and starts to sing a song right there in the street. Francie begins to worry when Joh


  nny doesn't say anything about her going to the new school, but Johnny suggests they find a house in the neighborhood, whose address they can copy down. The schools will only let her transfer if she proves that her family lives in the neighborhood. Johnny


  explains that this is a bad thing to do, but it's bad for the sake of a greater good.


  Katie will have nothing to do with the lie, but does no stop Johnny from writing a note to the principal that they Nolans will be moving. The new school is wonderful; the children are more protected, since their parents have been in America so long, and a


  re aware of all their rights. Mr. Jenson, the janitor at the school, is a kind, well-respected man, who is the favorite of all the students. Francie continually picks up any debris scattered around the home whose address Johnny had taken, in a gesture


  of gratitude. She doesn't even mind walking forty-eight blocks to and from school every day.


  Analysis


  Francie's schooling shows how she will live a life with more opportunities than her parents have had. We can remember the conversation between Mary Rommely and Katie upon Francie's birth. Mary has great hope because her children can read and write, un


  like her. This idea foreshadows that like Katie, Francie will be better educated than her mother. When Francie learns to read, it is the first step out of a dreary, impoverished life. Books replace friends for her, and cure her loneliness.


  When Francie starts making stories out of numbers, she shows she has the heart a story-teller. Like her father, she has a great capacity to imagine, and hard numbers alone are transformed into people with feelings and personalities. (The reader remembers


  Lizzie Tynmore's premonition that one day Francie will write stories.) Francie is constantly concocting a world inside her head, reading books, and telling herself stories, to both escape her life and to make more sense of it. This habit will become m


  ore important in later chapters.


  Francie's move to the new school shows an instance in which Johnny's good intentions actually come into fruition. Francie astutely figures out that her mother would never go out of her way to help Francie move to a fancier school. It is Johnny who looks a


  t the school and is enchanted.


  The commentary on American identity in Chapter 23 characterizes the immigrant community in a context with other communities. The narrator contrasts the two neighborhoods—Francie's family's neighborhood and the neighborhood where her new school is&md


  ash;by contrasting how long their residents have lived in the United States. This feature separates the two; living in the United States longer means more opportunity and a better quality of life. Also, the social hierarchy is structured around how long o


  ne has lived in the United States. Francie is proud that, unlike her peers at her old school, she has parents who were born in Brooklyn. In fact, this fact is enough for the teacher to deem Francie a bona fide "American." The narrator says that the new sc


  hool feels kinder mostly because the parents of the children have lived in the United States longer; because they know their rights as citizens, they are not exploited so easily by the system. Ethnic identity is not celebrated in their community, and is s


  ometimes the cause for shame.


  Mr. Jenson represents the kind atmosphere at Francie's new school. As a janitor, he belongs to the lower class. In fact, Katie and Johnny used to be janitors at a school just like Mr. Jenson. (Katie still does janitorial work.) The respect paid to him by


  the students and faculty shows that Francie will be treated well. In this case, social standing does not matter so much as kindness and intelligence. Unlike the old school, where the teachers only liked the well cared-for students, here all students are m


  ore or less on equal ground.


  Chapters 24–26


  Summary


  Chapter 24


  Francie keeps track of the year by holidays, beginning with the fourth of July. She especially loves Election Day. In Brooklyn, the Oyster House is an old building where Big Chief Tammany hung around over one hundred years before, and where City Hall politicians used to meet in secret meetings to decide who would be elected. The children still sing a song about Tammany in the streets; the word "Tammany" is used to describe the town's political party system in general.


  Johnny and Katie argue over politics, as Johnny is a staunch supporter of the Democratic party. Katie has no political allegiance, but is critical of the party. Katie says when women vote, they will kick all the crooked politicians out. Johnny says she will go to the polls with him, and vote like he wants her to.


  The Mattie Mahoney Association, representing the Democrats, holds an excursion especially to lure in women and children, who will one day be voters. At the event, Francie learns a lesson in gambling when she loses a hotdog and ride tickets to a game of marbles. A kind Sergeant McShane gives her extras, and notices how pretty Katie is. Katie, likewise, notices him, and covers her chafed hands with her gloves. The reader then finds out that McShane married a troubled pregnant girl as a kind gesture to her family, who had taken him in. After having fourteen children, ten of whom have died, the woman is in bad health. Katie tells Johnny she hopes the woman dies, so McShane can marry again. This comment makes Johnny sadly surprised.


  Although Mattie Mahoney's name and face is everywhere, Francie can't ever find the man himself. Although most election festivities end in November, in January, Katie splurges every year by going to the Ladies' Day at the Democratic Headquarters.


  Chapter 25


  The narrator explains that Johnny is sentimental and gleeful when he is sober and quietly thoughtful when drunk. After his drinking binges, he feels like he needs to be a better father. Like Mary Rommely, he wants to see his children get more education than he did. Sometimes he takes them to Bushwick Avenue, the boulevard in old Brooklyn to teach them civics, geography, and sociology. He and Francie get talking about the carriages, and he explains to Francie that anyone in America can ride in a carriage—provided they have the money. Francie does not understand why it's a free country if you have to pay. Johnny explains simply that otherwise they would have Socialism. Before they leave, he also shows Francie the mayor's house.


  Francie remembers another time on this same avenue, when there was a parade with many roses, to celebrate Dr. Cook, a Brooklynite who'd made it all the way to the North Pole with the American flag.


  Chapter 26


  Still tracking the year through holidays, the narrator tells about Thanksgiving in Brooklyn, when all the children dress in costume and beg for goodies at the neighborhood shops. The shops which depend on children for their sales are certain to give treats. That Thanksgiving, Francie wears a Chinaman's mask.


  Francie begins to write after an incident at school. When a girl brings in a small pumpkin pie to school to symbolize the holiday, Francie's teacher asks who will take it home. Francie says she will take it to a poor family, but instead eats it herself. (It tastes terrible.) The next day, she gets carried away in her story, and the teacher knows that Francie has eaten the pie. The teacher kindly tells her she won't be punished for "having an imagination," and explains the difference between a story and a lie. At home, Katie has been fed up with Francie's whoppers. Now, Francie tells stories just like they happened, but writes down what should have happened.


  Analysis


  The details in Chapter 24 about Election Day further develop the themes of American identity and gender in the novel. Mattie Mahoney never appears in the book because he is more important as an idea than as a person. In fact, as the narrator says, it is possible that he doesn't even exist. But he provides something for the community to rally behind. Johnny the visionary puts his trust in the Party with all his heart. He is certain that the Party will fix any problem that comes along, and that it is the answer to social ill. Katie, the hard-working realist, believes the Party is full of corruption.


  The theme of gender develops when Francie loses her tickets in the marble game. Sergeant McShane tells her that it is "seldom the girls are the losin' ones"—that usually girls hold tight to their possessions. This incident could be thought of in terms of Katie's and Johnny's opinions about politics. Johnny is willing to gamble on a corrupt politician, while Katie trusts only herself, and the women who will put the politicians behind bars. It is, of course, Katie who scolds Francie for losing her tickets.


  The gendered nature of Election Day in Brooklyn is seen most directly in the dialogue between Johnny and Katie. Katie broaches the subject of the woman's vote, demonstrating a consciousness about her political constraints. She is aware that she has no say in who is chosen to govern, and she believes that women voting will make difference in the system. She seems to recognize the entire political process as a foolish male game, a game of empty power. The idea that the woman's vote would change things is a progressive perspective, and suggests that Francie may one day share these values.


  Indeed, Johnny Nolan's American identity is closely related to his male identity. The nationalist sentiments surrounding Election Day are totally gendered; the expression of a national identity is inseparable from masculine identity. Johnny exclaims that women don't know anything about politics when Katie makes an argument he can't refute. Johnny suggests that he will take Katie to the polls, when women can vote, and she will vote as he does.


  At this last remark, Francie notices that Katie smiles a sideways smile, like that of the Mona Lisa. This simile makes an interesting statement about Katie by comparing her to the woman in the painting. The Mona Lisa has a countenance that makes the viewer of the painting feel like he or she is being watched. While usually a person gazes at a painting, in this case, the painting gazes back. Like artwork, women historically have been the object of the male gaze. By comparing Katie to the woman in the painting, the author conveys that Katie is pushing back at a male dominant world. By reversing the gaze, Katie gains power and control for herself. This small detail shows that Katie has a feminist consciousness, and that Francie is noticing, and learning.


  The exchange with Sergeant McShane foreshadows Francie's growing concern about the relationship between her father and mother. When Katie calls him a "good man," Johnny understands that she thinks that Johnny does not fit this category. Also, Katie makes the strong statement that she hopes to see his wife, who has placed her troubles on the Sergeant, dead. This statement also alludes to Johnny's troubled life. Johnny has put his troubles on Katie. When Francie goes to her father, she shows she understands these statements to be hurtful. Katie's own attraction to the Sergeant is another reason Johnny is saddened by the situation. Their marriage persists out of loyalty and obligation, but not necessarily romantic love.


  Johnny's interest in educating his children further develops the theme of the importance of education. Despite the problems between the adults in this novel, they all agree that they want their children to be well-educated, and out of the slums. Johnny in this chapter is compared to Mary Rommely, who believes that her children will live a better life than she did because they can read and write. Indeed, Chapter 26 hints that not only will Francie learn to write, but that she will also grow up to be a writer.


  Chapters 27–29


  Summary


  Chapter 27


  Children in Brooklyn love Christmastime. One year, Francie and Neeley participate for the first time in the tree tradition. Every year, the man at the tree lot gives away trees at midnight on Christmas Eve. To receive one, a person has to catch a tree that the owner hurled at him or her, and remain standing. The man throws the largest first, and Francie pipes up, asserting that she and her brother will try to catch it. In the split second before he throws, the tree man agonizes over his action. Neeley and Francie remain standing, and proudly bring the ten-foot tree home. A long monologue of Katie's thoughts tells the reader that this event makes her all the more committed to the children's education, and figuring out a way to help them out of this cruel life.


  On Christmas Day, the family exchanges humble presents, and Francie feels hurt when Katie makes more of a fuss over Neeley's present than hers. The narrator then records the story of Francie's second lie, which took place at a Christmas charity event for poor children. A rich girl named Mary is giving away a doll, and wishes it given to a poor girl named Mary. All of the poor Marys are too proud to speak up, and when Francie sees the gift going to waste, she lies about her name. Later, Francie learns that her full name is Mary Frances Nolan, and she feels relieved of her guilt.


  Chapter 28


  Time starts to pass more quickly for Francie, which happens when people grow up. Henny's death always seemed a long way away to her, and then he dies, and the future quickly turns to the present. Growing up has still more consequences. Everyday pleasures do not seem so special. She begins to realize how people consider her father, and she no longer finds pleasure in the game her mother makes up to help ease hungry times. She finds theater plots too contrived. This last fall from innocence inspires her to finish a play that had a dissatisfying end, and she decides she will write plays.


  Chapter 29


  One day, Johnny gets a "notion" that his children should see the ocean, and takes them fishing along with a neighborhood three-year-old, Little Tilly. Little Tilly is Gussie's younger sister who is famous in the neighborhood since he refused to stop feeding from his mother's breast. Finally, his mother painted her breast black with a scary red-lipstick mouth on it, and scared her son away from breast-feeding for good. At the beach, Johnny has a couple of drinks before getting in the boat. He misses the boat all together, and falls in the water. The children try to suppress their laughter after Johnny drenches his entire tuxedo. When the four finally go out fishing, they don't catch anything, but get very sunburned and feel nauseated after eating a big lunch. Little Tilly falls in the water on the way back, and on the trip home, all three children throw up. The fish Johnny buys have rotted, and Johnny feels disappointed the sea was not at all the same as it was in the songs he sang.


  Analysis


  The story of the Christmas tree continues to develop the motif of falls from innocence. When Francie takes Neeley to get their vaccination, Katie rationalizes that her children would have to learn the brutalities of the world. The same is true when the tree man throws the spruce at the children. He finally decides to throw when he tells himself that the children have to get used to a cruel world. The narrator opens Chapter 27 by describing all the charms of Christmastime that make Francie almost too excited to bear. By juxtaposing this introduction with the cruel tree-throwing custom, the author is showing the irony of the way the world treats children. From earlier chapters, we have learned that the shopkeepers make much of their money off children. The tree man thinks that if he just gave the trees away, then next year no one would buy one. The lure of material things (toys, trinkets or trees) creates a situation in which the children are at the mercy of adults who want their money. The author demonstrates that economic hardship drives the exploitation of children.


  The omniscient point of view allows the narrator to enter the mind of both the tree man and Katie in Chapter 27, who both give commentary on the action of the story. This point of view allows the narrator to present the tree man as a sympathetic character; his cruel actions are explained from his perspective. The reader sees him as a human being who takes pity on the children, and in the end, is not a perpetrator of evil, but just one player in an evil world. The novel in general is sympathetic toward its characters; people do bad things because they have been treated badly, not because they are evil at heart. The teachers at Francie's first school were cruel, but only because they were lonely and had grown up in poor families; poor kids are cruel to each other because no on has taught them otherwise; the tree man only throws the tree because he is worried about feeding his own kids.


  Likewise, Katie's thoughts allow us to sympathize with her, even in her hard detachment. For instance, she asks God for forgiveness that she sees Johnny as "worthless." She worries about her children growing up in a mean world. These feelings cannot be communicated when she is dismissing Francie's imaginative ideas, or scolding Johnny for his irresponsibility. If not for the omniscient point-of-view, the reader would not understand the emotions that lie beneath Katie's hard personality.


  The story of the second lie, like that of the first, demonstrates the difficult relationship between charity and pride. Katie never accepts charity, and Francie knows it. Still, pumpkin pies and beautiful dolls are wonderful things to pass up, and Francie cannot stand it when they are about to go to waste. In both cases, Francie tells a lie to gain a small material good. She herself thinks back to the circumstances surrounding the first lie, when she remembers her teacher telling her to tell the truth and write down a more appealing fiction. The lure of the beautiful doll convinces her that simply writing about it would not do. Even as a young girl, Francie recognizes the self-righteousness of the charity event, as she wonders why they can't just give something away, but must "[talk] about it."


  As Francie grows up, she comes to realize the ugly side of poverty, and becomes more of a realist. Her thoughts about the theater show that she is thinking like her mother; she thinks the heroine should marry the villain to "solve the rent problem" for instance, and she knows that if the heroine lost her job, she would simply find other low-wage work.


  Chapter 29 demonstrates that Johnny's good intentions never seem to pan out. In his goodhearted way, he pities Little Tilly whose brother beat her out for time at the mother's breast. The details of the fishing trip show Johnny not only as incapable, but also as clownish, falling into the water in his tuxedo and buying rotten fish. Although he makes his children laugh, laughter and suffering are two sides of the same coin. When they return home, we learn that washing the tuxedo will cost the family a whole dollar, and even then it won't be fixed.


  Johnny's songs about the sea are representative of his character. He lives his life concocting dreams, just as the songs tell romantic images of the sea. The sea turns out to be terrible, just as his dreams will never materialize.


  Chapter 30–33


  Summary


  Chapter 30


  At thirteen, Francie sees her name in print for the first time when her composition is printed in the school magazine. On her way back from buying it she sees Joanna on the street, walking her baby. The neighborhood knows that Joanna's baby is illegitimate—they call it a bastard. She is a beautiful baby, and Joanna takes good care of her. Nonetheless, when Joanna smiles at Francie, Francie does not smile back, feeling like she should not be friendly to girls like Joanna.


  A group of gossips have gathered around Joanna, and finally they start taunting her, then stoning her. One stone hits the baby, and draws blood, and Joanna finally goes inside. Francie, out of pity, sacrifices her one magazine, leaving it as a gift for Joanna in the baby carriage. Francie feels so hurt that she goes down to the cellar to recover. There, she discovers that she has had her period for the first time. Katie tells her to "remember Joanna" as she can now have babies. Francie wonders how women can be so cruel to one another.


  Chapter 31


  Uncle Willie Flittman's horse, Drummer, hates Uncle Willie and often urinates on Willie while he's washing the horse. The horse loves Aunt Evy Katie's sister and Uncle Willie's wife. One day, the horse kicks Willie in the head, knocking him unconscious. While Willie is in the hospital, Evy teaches herself to drive the horse so she can take over Willie's milk delivery route. Evy is the first woman to deliver milk on the route; the men love her. She gives Drummer all kinds of treats. When Willie comes back, they give him a new horse, and give an effeminate young man Drummer. Even so, Drummer must visit Evy every day.


  Chapter 32


  Francie had started a diary in December, on her thirteenth birthday. Now, nearly a year later, she is reading it. The diary entries take up most of the chapter. Most of them tell that Papa is "sick" again—Katie's way of saying that he is drunk. Other entries mention the "North Pole" game, which the author has explained in earlier chapters. The Nolans play this game when they do not have enough food, pretending they are explorers in the Arctic, waiting for rescue to arrive. Also, the diary tells that Flossie Gaddis and Frank are going to be married, and that Francie is curious about sex.


  Chapter 33


  People in Francie's neighborhood do not know how to tell their children about sex, mostly because they do not know the correct words. Katie, on the other hand, was determined to answer Francie's questions as best she could. The neighborhood parents did not shy away from telling their children about sexual violence when they heard that a prowler had killed a seven-year-old girl. McShane investigates the case, and arrests the girl's brother, hoping to deceive the real killer into thinking he was safe to commit another crime. This time, McShane would be waiting for him.


  Worried the rapist could attack Francie, Johnny borrows his friend Burt's gun. Burt is a night watchman, and sometimes Johnny covers his shift for him so that Burt may run home to make sure his wife is not cheating on him. After a while, most of the neighborhood feels more secure, but Katie still keeps her guard up. One day, she comes home from the house she is cleaning to make sure that Francie is home from school on time. When Francie opens the door at the bottom of the apartment building, she is attacked. Katie comes down the stairs, sees her, and goes back to get the gun. The prowler's penis touches Francie's leg, but that is all he can do before Katie shoots him in the stomach. Katie drags Francie up the stairs, and throws the gun in the wash basin. The police come by, and find out that Johnny's gun is unregistered; he will be charged five dollars. They also say that Katie did not kill the boy, but suggest he will be executed. A careless news reporter gets the details of the story wrong, and Katie is protected from public criticism. Sergeant McShane tries to give Katie money for her good deed, but she refuses it. He thinks that he would like to marry Katie one day.


  Analysis


  These chapters further develop the motif of falling from innocence. In just a few pages, Francie learns about sex from many different sources. First, there is the cruelty directed at a woman who became pregnant without a husband. Francie starts to mensturate, and finds out she too could get pregnant; finally, she herself is the victim of sexual violence. These chapters also explore the idea of gender. In each, one woman is the central character for the chapter: first Joanna, out in the street; then Evy, who the horse loves; then Francie pouring over her diary; and last, Katie, shooting the rapist.


  Joanna's situation confuses Francie because of the numerous contradictions involved. Joanna is kind to Francie, but Francie feels that she shouldn't be kind to Joanna. Joanna is a good mother, but mothers far inferior criticize and stone her. Francie remembers how happy and pretty Joanna used to look standing next to her boyfriend, and can't understand how that innocent happiness ended in shame. Through Francie's childlike perspective, the author demonstrates the hypocrisy inherent in shaming a woman who had a child without getting married. The stone-throwing ritual is an obvious allusion to the Biblical passage, in which Jesus encounters a group of people about to throw stones at a prostitute. He declares the one who has never sinned should cast the first stone. No one throws stones because none can say he hasn't sinned. In this book, Joanna plays the part of the prostitute. The hypocrisy of the women throwing stones is obvious when Francie mentions that one of them was six months pregnant before she got married.


  Francie's observations about women turning on each other show that she is conscious of gender relations. Francie has a feminist instinct that women ought to "love and protect each other against the man-world." She notices that men always defend other men, but women only criticize other women. This camaraderie gives men a power that women do not have. The strong women in Francie's family never exhibit cruelty toward other women. In fact, Aunt Evy and Katie both take part in activities in these chapters that could make them the object of cruel gossip. As the first woman on the milk route, Aunt Evy is entering a male realm. Evy's strength comes not only from her willingness to act like a man, but also her motherly instinct. The reader remembers that she is able to drive Drummer because he loves her so much, and he loves her because she has treated him in a kind and gentle way. Maternal values win out over masculine force. Uncle Willie has tried to make the horse cooperate by punching him in the belly, for instance. Evy's kind care—traditionally thought to be a woman's trait—is in fact what propels her into the male domain, and is the source of her success with the horse.


  Katie faces sex in all its forms head on. At the beginning of Chapter 33, the narrator describes the way Katie confronts the sex conversation with Francie head on. This detail foreshadows her ability to confront the rapist by the end of the chapter. The narrator has mentioned earlier that the prowler is on the loose, partly because when he attacks a young girl, no one says anything, in fear of tainting their daughters' reputations. Katie represents the opposite extreme; she is so unfearful, she catches him herself. The narrator writes that Katie is the subject of gossip after the shooting.


  The Nolan women live in a realm on the other side of the gossip circles, more often becoming the subject of gossip themselves. The Nolan women defy traditional stereotypes of women. Francie is not shamed, but was tainted by sexual violence. Both Katie and Evy defy the stereotype of a good mother by taking matters into their own hands. Sissy of course is considered by some to be a stereotypical whore, but she is so good that no one who knows her thinks ill of her. When Francie writes that the only women she wants as friends are her mothers and aunts, she is choosing strong women as role models instead of cowardly gossips.


  Chapters 34–36


  Summary


  Chapter 34


  Sissy has devised a scheme to adopt a baby, since all her babies have died. Her husband does not want another man's baby, so she must do it without his knowing. Sissy finds a Sicilian family whose daughter Lucia has become illegitimately pregnant. The father keeps her starved in a locked room, hoping that she and the baby will die. Sissy shows up when the father is away, and tells the family she would like to take the baby. She then takes good care of Lucia and befriends the family, except for the father who she never meets.


  Sissy's husband is confused and tormented when Sissy, who does not appear to be pregnant, keeps insisting that she is having a baby. When she brings the girl infant home, Sissy flatters her husband John until he is appeased. Only Katie, Johnny, and Francie know the secret; Johnny begins to worry that Katie has deceived him. One night Katie gets her children out of bed to prove to Johnny they are his. Seeing his own reflection in their faces, he knows. She then whispers something unknown in his ear and he leaves the apartment thoughtfully sad.


  Chapter 35


  Francie, now fourteen years old, and Neeley once again anticipate Christmastime, and tell stories of past Christmases. Johnny has been acting drunk lately, but weirdly, has not been drinking. Money is scarce, and they have oatmeal for supper. Johnny comes home hysterical and crazy, sobbing that the Waiters' Union kicked him out. He cries violently on the kitchen table, and Katie comforts him, until he eventually falls asleep.


  Chapter 36


  The first sentence of the chapter tells that Johnny died three days later. McShane takes Katie to the hospital, where they put Johnny after finding him unconscious in the street. After she watches him die, she tells her children the next day that they are not to cry for him. A scamming undertaker comes by the apartment, and asks Katie if she has any insurance money. When he discovers that she has $200, he charges her $175. Katie then goes to the hospital where a priest and the doctor are making out Johnny's death certificate. The doctor includes alcoholism and pneumonia as cause of death, until Katie and the priest convince him to leave it as pneumonia. Katie buys new mourning clothes for herself and her children.


  The undertaker comes back, asking for more money for the "deed," that is, the plot of land where Johnny will be buried. Katie, knowing full well she is being cheated, takes all the money out of the tin-can bank. She does not nail the bank back down, as she now owns a bit of land.


  Everyone sends flowers, showing how well-loved Johnny was. At the funeral, Katie tells Francie and Neeley that people think their reluctance to view the body is because Johnny was not a good father. The children look, and Francie insists to herself (along with Katie) that he was a good father. At the mass, Hildy O'Dair (Johnny's girlfriend before he met Katie) is hysterical, while Katie does not weep. Katie thinks it is good that someone who loved Johnny is crying for him, since she is not. On the way home, Katie sends Francie to pick up Johnny's mug at the barber, and tells her she can keep it. Although she shed no tears at the funeral, once at home, Katie weeps wildly, while Sissy tells her to stop so as not to sadden her unborn child.


  Analysis


  Sissy's scheme to have a baby is yet another instance of women gaining power by playing tricks on men. There are a number of times that Sissy employs a few tricks with men; similarly Evy's jokes about Drummer are always poking fun at Uncle Flittman. The comical story of how Sissy gets a baby is juxtaposed with the tragedy of Katie's pregnancy, which the reader finally learns of at the end of Chapter 36. Sissy's adoption causes Johnny to wonder whether he too has been duped. Katie then whispers news of her pregnancy in his ear. The trick on Sissy's husband is meant as comic relief for the book; Katie's pregnancy is life's tragic trick on Johnny, and the stress over supporting another child is one cause for his last downward spiral.


  Johnny's death is foreshadowed throughout the book. In the beginning of the book, the narrator says that all the Nolan men die before they are 35. Francie is now fourteen, which means that Johnny is 34. Many other details in the plot have prepared for this moment as well. Katie has thought many times that Johnny will not be with them for long. Francie's diary entries in Chapter 32 not only record a high frequency of sick days, but also detail Johnny's decline in health. In Chapter 35, Johnny is never drunk, but acts strangely all the time. His final desperation when he is let go from the Union signals an imminent death.


  Some critics suggest that the book's characters are caricatures—types of people rather than real people. However, Chapter 36 shows Katie less as a character type, and more as a real person. She responds initially to the death the way the reader would expect, telling her children not to cry. She does not cry at the funeral. Then, all of a sudden she breaks down at the kitchen table, in front of her sisters and her children. This emotional catharsis is unlike Katie, but shows that her behavior sometimes strays from the hard / detached type.


  The day that Johnny gets thrown out of the labor union is a turning point for the novel. It is a symbolic death that signals Johnny's material death. Without the labor union, Johnny has nothing, not even singing jobs, which at least gave him some sense that he was contributing to the welfare of his family. Johnny's reaction to the news is another sign that something has changed and nothing can be as it was before. He acts in a way he never has, sobbing wildly on the table. The narrator notes that Johnny has been acting drunk, although he is sober. This detail suggests that the natural course of Johnny's life has shifted; his entire adult life, he has alternated between drinking binges and stretches of sobriety. This pattern nonetheless becomes what is expected of Johnny. When suddenly his behavior changes from this routine, the narrator is sending a warning sign to the reader.


  Although Katie scolds Johnny in life, in death she insists that he be remembered honorably. She insists that his cause of death be documented as "pneumonia," and not "alcoholism." She notices that the neighbors interpret Francie's and Neeley's fear of their dead father as a sign of Johnny's neglect, and tells them so that they can squelch the gossips. When Katie agrees with Francie that Johnny was a good father, the reader has the sense that she is telling the truth, despite all of her struggles with Johnny.


  The end of the tin-can bank signals another turning point in the novel. Katie seems to succumb to the idea that Johnny's grave is the only plot of land she will ever own; she seems to anticipate that she will not have any extra money to save. The author invokes tragic irony here. Mary Rommely advises Katie to buy land at the beginning of the book; to Katie's mother, owning a plot of land represents promise and hope. A grave connotes the absolute absence of promise. Still, Katie has in a small way fulfilled a promise to herself by buying the grave.


  Chapters 37–39


  Summary


  Chapter 37


  Katie sends her children on a walk the day after the funeral. When the children see an announcement for a "Sweet Singer" they cry out their grief for the first time. Francie says bad things about God which frighten Neeley. She ends by saying she no longer believes in Him. At home, their mama has made them hot chocolate. Like her children, Katie has also been crying. That night, the read the Christmas story, and Katie wonders if Johnny stopped drinking because he was trying to be better for the coming child. In an unusual gesture, she kisses her children and tells them she is their mother and their father now.


  Chapter 38


  Katie's baby is due in May, and she is not well enough to work as hard as usual. When she cannot pay her insurance, the agent, who has been like a friend to their family, advises her to cash in her children's policies, which earns her some money. Still she is in dire straits financially. Her sisters say that Francie must work, but Katie wants her to finish school. She prays to God and the Virgin Mary without an answer before praying to Johnny.


  McGarrity, who owns the saloon Johnny frequented, has much money and misses Johnny dearly. He lived out his dreams vicariously through Johnny. He wished for a family like Johnny's, and used to pretend Johnny's wife and kids were his own. His wife Mae is a saloon lady, not someone he can have meaningful conversation with. McGarrity comes over to the Nolan's house to offer Francie and Neeley after-school jobs, hoping that they will talk to him the way Johnny used to do. He ends up talking to Katie for a long time about the Johnny he knew and loved. Francie and Neeley end up working hard for McGarrity but do not talk to him the way he wishes.


  Katie and Francie go to visit Mary Rommely who lives with Sissy now. Sissy has grown stouter and no longer wears perfume. On the way home, Francie laughs for the first time since Johnny died.


  Chapter 39


  Francie and Neeley are confirmed, and Francie takes her mother's name. Francie is writing a novel to prove to her teacher she can write about beautiful things. Ever since Johnny died, she has gotten poor scores on her compositions because of their "ugly" subjects. Miss Garnder believes Francie to be a good writer, but thinks she should write about beautiful things. By beautiful, the teacher really means positive and flowery; poverty and drunkenness are considered ugly and dull subjects. The teacher cannot use Francie's play at graduation and tells Francie to go home and burn all her "sordid" compositions.


  Francie's novel tells of a rich girl who lives in a beautiful house and bosses around her cooks. Francie daydreams a conversation in which she shows Miss Garnder the novel and the teacher is overcome with praise. But as Francie continues writing, she realizes the novel and all of her "A" compositions are written about things she knows nothing about. She burns them all, keeping only the compositions that earned her poor marks.


  Lonely, Francie goes to find Katie, praying that God will not let her die, like papa. She watches Katie scrub. On the way home Katie tells Francie how much she needs her now that the baby is coming.


  Analysis


  Johnny's death leaves Francie lonely partly because she knows that Neeley is Katie's favorite. Francie and her father naturally bonded, and now she is left without his lavish displays of affection and warmth. All the same, Francie is terrified that Katie will die. Katie begins to fill in some of the affection she once received from Johnny, especially when Katie offers her children an uncustomary good-night kiss. By the end of Chapter 39, Francie realizes how much Katie needs Francie's help in the days leading to the childbirth, and feels that being needed is just as important as being loved.


  Johnny's death is another fall from innocence for Francie. When she and Neeley go out for a walk, Francie even asserts that she no longer believes in God. The author develops a religious theme in the book through the consciousness of the young girl. The separation from God signifies a fall from innocence. Francie begins to puzzle over the big questions: if God brought Johnny into the world, did not that mean that God wanted him alive? Why is God punishing Johnny? Although Francie has questioned God's means before, she never says she doesn't believe in Him until her father dies.


  One way that Francie recovers a sense of faith is through McGarrity. As Mary Rommely says, pieces of human beings pass through the souls of the people they have touched. Johnny passed through McGarrity's soul when he came to offer work to the Nolan children, and tell them all about how he knew and loved Johnny. Although Johnny's life was filled with empty dreams, Johnny's life was also the dream that McGarrity never could have. While others saw Johnny as a no-good drunk, McGarrity would have given anything to have Johnny's family. McGarrity thus offers a comforting way for the family to think of Johnny's life.


  The children do not grieve for their father until they read a sign on the street, showing how knowledge affects their coming-of-age process. The narrator points out that the children read everything they see, and knowledge—knowing how to read—functions as another kind of fall from innocence. In this case, when the children see the vaudeville sign, they must confront their fathers' death. The idea of reading, in this case, carries extra weight because of how the Nolan family views education. Johnny knows how important education is for his children; upon his death, they not only can read words, but the words have such intense meaning that the children begin to weep. This emotion shows an attachment to words beyond utilitarian usages. The children are spurred to grief through their ability to read.


  This scene is relevant to Francie's new journal compositions. The stories that Francie used to write earned her "A's" but had no meaning for her. In fact, they told of things she had never seen with her own eyes. Now, she uses words to communicate emotion, and not just to concoct empty characters or descriptions. Francie recognizes education as a fall from innocence, especially in Chapter 39. She worries that having an education will make her ashamed of her background; writing such novels as her teacher likes would undoubtedly encourage this shame. Her teacher essentially asks her to separate herself from her background when she steers her toward flowery, perfect stories about happy, unreal things. Francie refuses this separation when she burns all her old stories. One has the impression that Francie's uneasiness about her writing still must resolve itself.


  Chapters 40–42


  Summary


  Chapter 40


  Francie takes care of Katie the days and hours before she goes into labor. The evening of the birth, Francie sends Neeley for Evy and tells tells her mama straightforwardly that Neeley would know better how to comfort her. Katie goes into a monologue about how men should not assist in births, that women always insist they stand beside them. The narrator suggests that she misses Johnny terribly, and is trying to rationalize his absence. Katie then says that she needs Francie, not Neeley. Katie suddenly feels guilty that she has not read any of Francie's compositions, and to comfort her, Francie recites Shakespeare to Katie as they wait.


  Evy and Sissy kick Francie out of the room once they arrive, leaving Francie hurt and alone. They decide not to call the midwife. When the baby is about to be born, they send Francie for food, on Katie's demand; Katie wants to spare Francie some of the agony of childbirth. Neighbors everywhere hear Katie screaming, and the women suffer vicariously, sharing the pain that brings women together. Katie lets Francie write the birth of Annie Laurie (who is named after a song Johnny used to sing) in the family's Bible.


  Chapter 41


  McGarrity needs Francie and Neeley to stay on even after the birth, though he had planned to let them go. His saloon is busy now that the world is changing. The chapter provides snippets from many anonymous conversations at the "poor man's club," the corner saloon. They talk of the dawn of prohibition, the possibility of the woman's vote, whether or not President Wilson will keep them out of war, whether or not they will go if there is a war, and new technologies.


  Chapter 42


  Graduation night comes shortly after the baby, Laurie, is born. Katie goes to Neeley's graduation since Francie decided to go to school farther away. Francie is a little hurt, but Sissy accompanies her. Girls are usually presented with flowers after the ceremony, but Francie does not tell her mother, knowing there is no money for flowers. Although her C- in English is hurtful, Francie feels better when she sees that there are two dozen red roses on her desk. With them is a note, addressed to her, and signed "Love from Papa." Sissy explains that he wrote the card a year ago, and gave it to her with $2 to buy roses. The girls are nice to Francie when they are saying their good-byes. Francie then says good-bye to Miss Garnder, who Francie no longer hates, but feels sorry for.


  At home, Katie tells Neeley his "B" and "C's" are good before concentrating on Francie's "C-." Sissy stops Katie's scolding, and Katie, Francie, Neeley and Evy go out for ice cream. Katie floats into a reverie while they eat about her children's future; she would give anything to see them through high school, but knows it is impossible with a new baby. She thinks also of Sergeant McShane. When the bill comes, Katie leaves a $.20 tip, so that they can all feel like they have plenty of money, just for a night.


  Analysis


  Since Johnny's death, Katie is more aware of the way she treats both of her children. In the midst of her labor, she bemoans out loud to Francie that she has not read her compositions, even though Francie is such a good writer. Now that Francie has burned them, it is too late. Francie obviously does not want Katie to know about the compositions written after Johnny's death.


  The mother and daughter bond in the days leading up to Laurie's birth. The author reaffirms that the pain of childbirth is what connects all women to each other when the neighborhood women hear Katie's screams. Francie will enter this community of women one day. For now, Katie, preserving Francie's innocence, sends her daughter for food when the baby is delivered. When Francie sees her mother afterward, she comments that they were like strangers. The distance is the result of Francie's absence during this vicarious experience of suffering.


  Chapter 41 makes use of the omniscent point of view by presenting the voices of an entire community of men. The snippets of conversation in McGarrity's provide a cross-section of the voices, opinions, and emotions of a localized group. Because no names are given, we hear only voices, as in a crowd scene. The narrator communicates the conventional wisdom surrounding political and technological issues, not individualized opinions. This technique also allows the author to give historical context to the novel, without upstaging the main characters. The chapter flashes by like a list of newspaper headlines, or radio clips, providing the political and social tenor of the time.


  The imminence of war is an underlying fear throughout these chapters. It surfaces first in the conversation in the bar, then in the song the children sing at graduation, I Didn't Raise My Boy to Be a Soldier. The principal alludes to it in his speech, and Katie thinks of it in terms of Neeley and the draft.


  Francie's graduation provides her a chance to come to peace with Johnny's death. When she first sees her roses, she thinks that maybe Johnny's death was all a dream. When Sissy brings her back to reality, she has another opportunity to grieve not only for Johnny. The narrator explains that she cries not only for her father, but also because she is exhausted from worrying about Katie and for her disappointing end in her English class. These additional reasons still relate back to Johnny's death. Presumably, without his death, she would not have worried over her mother, and her stories would still be rose-tinted enough to please her teacher. Francie's hardness breaks all at once in her gust of tears. These hardships, however, signify that she is losing more of her innocence, and growing into a woman.


  The preoccupation with money surfaces again at the ice cream parlor when everyone waits to see if Katie will leave a tip. Five cents is the custom, so Katie's action is extremely extravagant. Like throwing out a daily cup of coffee, leaving a huge tip makes Katie and her children feel richer, like they can waste something.


  Chapters 43–45


  Summary


  Chapter 43


  Francie begins working at a factory, where she makes tissue paper flowers all day. The other girls make fun of her, until she laughs at the serious utility boy and gains their respect. At the end of the day, Francie and Neeley meet to turn in their week's pay for brand new bills. They will present the new bills to Mama. At the bank, the teller remembers giving his first pay to his mother, and watching as "tears stood in her eyes." When Katie sees the money, and goes into the bedroom, Francie knows she is crying. Francie suggests that they start a new tin-can bank without telling Mama.


  Chapter 44


  When the layoff comes at the factory, Francie decides she will try a different kind of job. She gets a job as a file clerk in Manhattan, after buying new clothes so that she looks sixteen. The Williamsburg Bridge is not as thrilling as Francie once thought it would be. Francie gets a job working as a reader at the clippings bureau. She reads faster than any of the women there, and receives the least pay. Francie finds many things disappointing—the bridge, the buildings in New York, and the city itself. She worries she is growing cynical and will never find anything thrilling, even if she travels the entire country. One day, a man on the El Train gropes her, which Sissy finds thrilling, but Katie and Francie do not. One day Francie's boss offers her the city reader job, the most coveted job in the office. He will pay $20 a week.


  Francie does not tell Katie about the raise, out of fear that Katie will not want her to go back to high school. Katie decides independently that Neeley will go back to high school and Francie will not. They cannot afford to have both go to school, and Neeley does not want to go, while Francie does. Katie reasons that if Francie really wants to go to school, she will find a way to do it, while Neeley would not without her making him. This decision sparks a big fight among the three of them, especially between Katie and Francie. Francie notices that Katie "fumbles" while picking up a cracked cup, and Francie likens their family to a cup, once strong and now cracked.


  Chapter 45


  Christmas comes and the Nolans have money with which to buy presents. The four of them bargain for a new hat for Mama and buy Laurie a new sweater suit. Then Francie and Neeley buy gifts for each other—spats (ornamental stirrups worn over the shoes) for Neeley and lingerie for Francie. They also buy a real, growing tree, only two feet high. After Christmas, they will leave it on the fire escape. Katie says Francie and Neeley will collect horse manure for it, and Francie says they are rich enough to have things done for them. Francie notices she's starting to remember Papa* {Johnny}* with tenderness instead of pain. At church Christmas morning, Francie is proud of her grandfather's carvings on the alter, and in her thoughts, reaffirms her Catholic identity. They all say a prayer for the repose of Johnny's soul.


  Analysis


  Francie's and Neeley's first real jobs signal that they have entered the adult world. As Francie says, even if she is only fourteen, she has to pretend she is sixteen, and doing so actually makes her into an older person. When she tells her mother "years have gotten into us," she shows that she no longer feels like a little girl. Entering the adult world also means leaving behind a childlike wonder for the world. One thinks back to Johnny and Francie on the roof at their apartment on move-in day. Francie dreamed of what it would be like over the Williamsburg bridge. Now, the bridge is her first disappointment, with its streets just like those in Brooklyn. The bridge symbolizes the transition from childhood to adulthood; once Francie travels across it once, she sees the world differently.


  Although work brings a host of new realities for the Nolan children, Francie is not lured by the world of money and luxury. She knows that taking her new promotion would mean that her mother could quit her job, and all the Nolans could live a much easier, more luxurious life. Knowing the temptation of this life, Francie still wants to go back to school. She anticipates astutely how many more choices she would have with a high school or college education. At one point in the factory, Francie begins to think about what it would be like to live one's whole life working in a factory, just so one could have food, so that one could return to work the next day. Katie thinks it would be terrible to live one's life getting food from charity, only so one could eat enough to have enough energy to go back for more. Not only do these moments demonstrate how similar mother and daughter have become, but they also show that Francie will have more opportunity in life than her mother did. For Katie, the worst scenario would be to take money from charity; Francie's worst scenario—working in a factory—is still better. Francie never thinks she might not be able to work.


  The scene at the bank teller develops the American dream motif of the novel. This scene dramatizes the bond among American workers. First the teller begins a story of taking home his first pay, then the next man in line. Francie imagines that everyone there has a similar story. She says that all workers "have this one thing together"; just like the pain of childbirth bonds all women together, taking home their first pay bonds all workers. The American dream—the possibility that a son or daughter can do better in life than his or her parents—is symbolized in this act. The mothers cry out of joy that their children can make a better life for themselves.


  The fight between Francie and Katie further develops the fall from innocence motif. The cracked cup in this chapter symbolizes the imperfection of the family. When Francie was little, their family seemed strong, like a whole cup. Part of growing up means realizing that parents are not perfect. When Katie "fumbles" trying to pick up the cup, Francie loses an assuredness that her mother will always be strong and do what is right.


  As Francie grows older, she becomes more like Katie. This development is the very reason that they can never feel as intimate as Francie and her father. The fight results because both women are certain they are right, and as Francie says, fighting for what she thinks is right is exactly what Katie has taught her to do. Francie also reasons that mother and daughter do not understand one another because they do not understand themselves. Neeley is more loved by her mother because Katie does not see all of her own shortcomings in someone so different from herself.


  Since the time of their father's sickness and death, Neeley and Francie seem to have grown closer. As they grow older, they share more experiences and more memories. By the end of the Chapter 45, Francie has also made her peace with God. Now, a whole year after Johnny died, Francie can remember him with tenderness, without losing her religious faith.


  Chapters 46–48


  Summary


  Chapter 46


  The New Year arrives, and Francie is convinced that 1917 will bring more important events than any other year. At midnight, the Germans in the neighborhood drown out Auld Lang Syne with a German song. Then, the Irish parody the Germans. In the Nolan house, Katie watches nervously as she hands Neeley and Francie a drink. Worried that they will inherit Johnny's weakness, she has neither encouraged drinking nor preached against it (in fear of their individualist rebellion). Neeley and Francie go out to the roof; Neeley refuses drunkenness because he hates vomiting, and Francie finds she gets drunk on life without drinking. Neeley starts to sing, and reminds Francie of her papa. Francie thinks that Brooklyn is like a magic city.


  Chapter 47


  After Christmas, the normal routine resumes. Neeley plays the piano in the ice cream shop some nights, and Francie misses having a sweetheart or friend. One day, Katie reads that Sissy's first husband—the fireman—has died; Sissy's picture is printed in the paper, since she is still his legal wife. At Sissy's house, her John is going crazy, and ultimately sticks up for himself. He insists that the family call him his real name, Steve, and then orders that Sissy, being widowed from her first husband, get a divorce from her second husband and marry Steve again. As it turns out, the second husband already got a legal divorce. Sissy and Steve marry in the church—the only kind of wedding that Sissy will take seriously, and Steve finally feels secure and happy. Sissy eventually told Steve about the adopted baby. Steve himself had tipped Sissy on to Lucia—the woman from whom Sissy adopted her baby. Lucia had supposedly gotten into trouble with a married man. Sissy marvels that coincidentally the baby looks much like Steve. Also, Sissy is pregnant again.


  Chapter 48


  On April 6, 1917, America enters World War I. In her office, Francie anticipates this moment as a memory. Along with the front page of the newspaper, she gathers a poem, a lock of hair, and some fingerprints together in an envelope as a time capsule. One day, one of Francie's company's biggest clients is found out to be a German spy. The office gets smaller before closing altogether. Francie finds a new job as a teletyper, working nights. Katie begins to worry about money, as Francie took a pay cut and the war has escalated prices. Francie tells her mother she will never go to high school; she knows too much about the world from reading the papers every day and she would have nothing to learn and nothing in common with the other students. Instead, she signs up for three summer school courses, with Katie's permission to take money out of her college savings. She feels sick, realizing how little education her family has had—and now she is in college.


  Analysis


  Unlike Johnny, Sissy is a dynamic character in the novel—she changes from the beginning to end. As a young woman, she has many lovers and does not take her marriages seriously because they were not in the church. In Chapter 38, Francie notices that Sissy is stouter and no longer wears perfume—she no longer wishes to attract men. Even when Sissy accompanied Francie to her graduation, Francie noticed that she paid no attention to the man in uniform who the passed on the way. Now, Sissy's marriage in the church signals a complete change. Her husband feels assured she will never walk out on him, and the narrator says she is more in love than ever. In addition, she consents to calling him by name, a sign that she regards him individually, instead of one of many lovers, or "Johns." Sissy's feelings of regret about her past lovers also suggest a change. Now, lovers are a mere memory and not a temptation. Sissy's great gifts as a lover and mother are channeled in a more secure way.


  Francie's and Neeley's dislike for alcohol shows that they are growing into strong young adults. This event signals that they will never have the same weakness as their father. Both seem to have inherited their father's romanticism; they can recreate it without drinking. New Year's in Brooklyn reaffirms the presence of strong ethnic communities, especially as the Germans and Irish get into a who-can-sing-louder contest. However, the way the German song drowns out Auld Lang Syne foreshadows America's entrance into the world war.


  Francie's reaction to the war reassures us that she has not lost her poetic sensibilities. Although Francie works in mundane jobs, she remains eager to learn, observant, and a romantic. At the start of the new year, she recounts a story to her brother about seeing a tulip for the first time, and feeling so dizzy she had to sit down. She feels certain that she gets drunk on life, without liquor. When war breaks out, Francie responds as only a writer can; she thinks of herself in the position of storytelling. She immediately anticipates how the story will be told when she is old. Trying to "hold onto [the instant] as a living thing" is exactly what a writer does when he or she records a story on paper. Francie has collected numerous poems and rhymes from the newspapers she reads. Now, the way she notices the tiny details of her surroundings—the whorlings of the lining of her purse, the roughness of her stockings—suggest that she is the kind of person who can record places, moments, and stories. The author of the poem she slips in the time capsule is Walt Whitman, a poet who not only wrote about living in the moment, but also sought to record the American experience. Perhaps Francie will do the same.


  Francie's jobs have given her a kind of education that she could never have received in school. Katie's eagerness to send her to college reaffirms her concern for her daughter's education. Although Katie has let Neeley go back to high school, she never sees this decision as replacing Francie's opportunity.


  Chapters 49–51


  Summary


  Chapter 49


  Francie finds her chemistry and Restoration drama classes easy, but has more trouble with French. She befriends a boy named Ben Blake who gives her good advice about buying books. A senior in high school, Ben plans to go to college in the Midwest, then to law school. He is a class leader, and works at a law firm. He offers to help Francie study for her final French exam, and takes her to an empty theater to study. Francie falls in love with the theater, but also learns enough French to pass the class. Ben does not have time for a girlfriend since he must take care of his mother in his free time. Francie is in love with him. With her job moved to daytime hours, her evenings are lonely.


  Chapter 50


  Katie and Evy refrain from talking about Sissy's baby with her, fearing another stillbirth, until one day Sissy announces she will give birth in a hospital, with a Jewish doctor. No Rommely woman has ever given birth in the presence of a doctor, let alone a Jewish one.


  When the baby is delivered, Sissy sees its blue stillness and begins to grieve when all at once she hears a word she does not recognize: "oxygen." Dr. Aaron Arronstein gives the newborn oxygen, and it lives. Sissy names the baby Stepen Aaron after the doctor and her husband, Steve .


  Uncle Willie Flittman tries to enlist in the army and is turned down. He begins to give up on life, quits his job, and tries to teach himself to become a one-man band. Steve gets him a job working at a munitions factory, but he still thinks himself a failure.


  Chapter 51


  This chapter gives snippets of many minor events and conversations. Francie enrolls in sewing and dancing classes. She studies to pass the college entrance exam. Sissy pays "endowment" insurance for her babies. Evy and Willie move to a house close to Queens on account of Willie's drumming. Mary Rommely begins to die. "Sauerkraut" changes to "Liberty Cabbage." Neeley is supposedly dating a wild girl, and also informs Francie that he overheard her sex talk with Katie years ago. Katie finds cigarettes in Francie's purse and refuses to lecture her. Katie decides the Nolans should buy food for the Tynmore sisters for Christmas since they do not have enough to eat. Francie decides to send Ben a Christmas card. To celebrate New Year's, Francie and Neeley want café au lait instead of brandy. Katie remembers that Johnny used to put butter in his coffee if they had run out of milk.


  Analysis


  Francie's thoughts about chemistry show the religious underpinnings of the novel. She thinks of how wonderful it would be to have a religion founded on conservation of matter. Like Francie's approach to arithmetic, here again she humanizes the natural sciences, transforming them into something that seems more familiar to her. Not only does she show her bent toward humanities, but she also demonstrates she is a good learner. She thinks of new ideas in terms of what she already knows.


  The introduction of Ben Blake signals that Francie will soon enter the world of romance and dating. Francie's close relationship with her father leads her to meet a man like him. Ben Blake is Johnny's polar opposite. He is extremely successful in a conventional way—he is the leader of his class, going to law school, and already making a considerable amount of money. Francie and Ben's study session in the theatre reveals much about the personalities of each. Francie in enchanted by the big empty space, the same way that large quantities of things used to excite her. She unapologetically tells Ben that of course she prefers playing around in the theater to studying French. She decides to give up all other ambitions and embrace again her first passion. Meanwhile, Ben tells her all the tricks of test-taking he knows after years of schooling. She is a romantic compared to him, who will succeed at all the practical things in life.


  When Ben leaves Francie till the next summer, she finds herself lonely among the sad songs on the streets of Brooklyn. Like all the women in her family, Francie is strong in the way she can take care of herself, strong in the way she seeks a life for herself. Still, like her mother, Sissy, and Evy, in the evenings she feels lonely without a companion. The women in this book take care of themselves, but are not heartless. Like any human being, they wish to love and be loved.


  Sissy's successful delivery represents the changing world beyond the Nolan household. The newest technologies of the time ensure that an unhealthy baby can live. This experience also shatters the old ideas about how birth should occur. Throughout the book, women give birth behind closed doors in the presence of other women. The birth also suggests that Sissy is breaking down suspicions about other ethnic groups. The trust she puts in the hands of a male, Jewish doctor is unlikely for her time and place. Sissy's thoughts right before she realizes her child will not die reaffirm the book's ideas about women and birth. She asks God how he could let a woman die knowing she has never given life. Giving life is the one experience that forever bonds women to each other, and reaffirms their female identity.


  Willie Flittman's plunge into depression after he cannot enlist shows another example of a man falling short of the American dream. Willie "[grieves] because he [is] a failure" every evening. Willie's downfall parallels Johnny's downward spiral into death. His wife comforts him the same way Katie comforted Johnny when he was kicked out of the Union. In fact, Willie gets a job through Evy—that is, through her sister's husband. Also, one may remember how Katie once scoffed at Francie's dream of becoming an organ grinder; in general, a sadness pervaded over all the street musicians. Now, Willie is seeking out the same one-man band stint that Francie learned so long ago would not bring her glory or success.


  Chapters 52–54


  Summary


  Chapter 52


  Francie's friend, Anita, needs a favor. Anita wants Francie to entertain her beau's friend, so that she and her beau may spend some time together alone. When Francie saw the friend's charming smile, she decided she would like to help. Anita takes off with her sweetheart, leaving Lee Rynor and Francie alone together. They go out for chop suey, and Lee asks if Francie will pretend that she is his "best girl" just for the evening, even though he is engaged to be married to someone else. They talk for hours, and at the end of the night he kisses her. The next day, Francie knows he will be waiting for her after work. They go out to eat, and then to dance, where Francie has the same thought that Katie had dancing with Johnny almost twenty years before—that she would sacrifice anything to spend her life with this man. "Till We Meet Again" plays, will be the song that always reminds Francie of Lee.


  Lee is leaving the next morning to go home and spend time with his mother before going off to fight the war in France. He tells Francie he loves her and he will not marry the woman to whom he is engaged. Then he asks if she will get a room with him for the night. He keeps telling her he is afraid he will never see her again. Francie says no, but promises to write him a letter that night, reaffirming her feelings for him. She goes home and writes out all of her love for him.


  Chapter 53


  Francie waits for a letter from Lee. Finally, two days later, she receives a letter from his new wife. They had been married in those two days. The new wife thanks Francie for entertaining Lee while he was in New York, and sends his apologies for "'[pretending] to be in love with [Francie].'" Francie is heartbroken, and calls for Katie. Katie realizes she can no longer protect her child from the hurt of the world. Then, Francie asks her mother if she should have slept with Lee, and Katie tells her "two truths." As a mother, Katie believes Francie should not have risked ruining her life by sleeping with Lee—someone she knew for only forty-eight hours. As a woman, Katie believes it would have been a "beautiful thing" since that kind of love only happens once. Francie cries for hours, and thinks of writing Ben Blake, but does not.


  Chapter 54


  Sergeant McShane whose wife has died, pays a visit to the Nolan house. The Nolan children impress him, especially in their good health. Francie remembers that most of his fourteen children were born sickly and died. In front of the children, he asks Katie to marry him. Katie says she will marry him, not because of his public position or wealth, but because he is a "good man." He knows that Francie and Neeley already have a father, but asks if he can adopt Laurie and she can carry his name. Everyone consents. Neeley and Francie put Laurie to bed, and muse that she will have an easy life, but will never have the fun her siblings had.


  Analysis


  Lee Rynor gives Francie her first experience with romantic love, and the heartbreak that follows. Unlike Ben Blake, Lee is not particularly successful or outstanding in any conventional way. His personality is more closely aligned with Johnny's, which perhaps explains at least part of Francie's affection for him. Their dancing excursion is reminiscent of Katie and Johnny's early dates. Just like her mother, Francie realizes while she is dancing with Lee that she would sacrifice anything to spend her life with him. Although her love is shattered, perhaps an ending in which Francie married Lee would be equally unsatisfying, if not more so. Francie, with more education and resources than her mother had, has the opportunity to live a fuller life; having a husband who could not take care of himself or his family would set her back all over again. Although we do not know much about Lee—whether or not he would be as weak as Johnny—Francie does meet him in the same circumstances as her mother and father met, which suggests a similar situation to Katie's might follow.


  Katie's suggestion that having sex with Lee would have been a "beautiful thing" reveals that Katie, practical and detached, still remembers what it feels like to fall in love. This conversation also shows her addressing Francie in a different way—no longer as if she were her little girl, but instead, as a woman. Katie notes that her daughter calls her "mother" instead of "Mama" signifying that Francie is no longer a child. Katie also realizes that no mother can protect her child from this kind of suffering. This heartache marks Francie's last major fall from innocence in the book.


  Sergeant McShane's visit to the Nolans marks a huge turning point for their family. Francie's and Neeley's positive reaction to his entry into their family suggests that they have resolved their grief over Johnny's death. (Of course, Francie never forgets things—she still has a twinge of pain when she sees him in Johnny's chair.) McShane demonstrates his goodness when he responds so happily to news of the children. He also is sensitive enough to say that he will not be a father to Francie and Neeley, and ask permission to adopt Laurie.


  McShane's proposal to Katie is the climax of the novel—everything that follows this event is resolution. McShane will be good to Katie. He also will provide enough financial resources to the family to ensure that Francie and Neeley can go to college. He is a sign that Francie and Neeley have made it through the most difficult times of their lives, and that the new child will not encounter such hardship. The last lines of the chapter, when Neeley and Francie pity Laurie, suggest that the two older children lived a happy childhood despite material scarcity. The book in general finishes on this same positive note—that there is more good in the world than evil.


  Chapters 55–56


  Summary


  Chapter 55


  Francie feels sentimental about leaving her teletyping job, but like her mother, she refuses displays of affection. Meanwhile, the family endures two more sad events: Mary Rommely dies and Willie Flittman leaves his family. Evy takes Willie's job at the factory. Francie wonders why so many sad things seem like dreams to her, and then thinks that maybe these things are real, and she is the dreamer. Life is going well for Francie. She has passed her college entrance exams with Ben's help and is going to University of Michegan in Ann Arbor. Ben has chosen this college for her. Francie knows she will always belong to Brooklyn.


  Ben has given Francie a promise ring; he is not fickle and cruel like Lee. Still, Francie thinks again of Lee. When she leaves her office, the girls play the song that she and Lee danced to, "Till We Meet Again." Still, when she gets out of work, Ben is there to meet her, and she is happy to see him.


  Chapter 56


  On a Saturday in September, the Nolans move out of their apartment. The next day, Katie will marry Mr. McShane. Katie works on the last day in their apartment, even though Mr. McShane has given her $1000 as a wedding present. She writes a check to Evy for $200, the same amount of money Evy would have collected from Uncle Willie's death insurance.


  That last Saturday, Francie goes down to Cheap Charlie's, pays $.50 and asks for all the prizes on the board. Early in the novel, the author describes the scene of kids at Cheap Charlie's. Children pay a penny, and Charlie draws a number. If they like the prize that matches the number, they can have it; otherwise, they can have candy instead. No one ever draws a good prize.) Now, Francie calls Charlie on his scam—kids always keep coming back, hoping for a nice toy they will never get. Charlie tells Francie he has to worry about his own family. She asks instead to buy a fifty-cent doll, and tells Charlie to let some kid win it.


  Francie says goodbye to all her old neighborhood haunts—her school, McGarrity's saloon (which is now owned by someone else), and the library. For the first time, the bitter librarian looks up at Francie. Francie realizes that the librarian has never looked at the brown bowl with flora in it. Francie knows she will never return to her old neighborhood.


  Packing her things, she comes across her diary, time capsule envelope, and four stories her teacher told her to burn. She decides that she might start writing again one day. Neeley bursts in the door, in a hurry to get to a show. Francie irons his shirt for him as they talk. Neeley calls Francie "Prima Donna" and starts to sing "Molly Malone." She asks him if he thinks she is good-looking. They say good-bye, since they will not have any more time alone before Francie leaves. He reminds her of Johnny.


  Francie gets ready for her date with Ben, and wonders if some little girl is watching her get ready. Sure enough, ten-year-old Florry Wendy watches from a fire escape. Francie notices the tree in the yard for the last time.


  Analysis


  The last book in the novel is Francie's process of saying goodbye. By this time, Francie has a gained a good deal of self-knowledge and self-consciousness. She knows she will not come back to her neighborhood, and that she is visiting her old haunts for the last time. In Chapter 55, she has a passing thought that perhaps all of her experiences are not dreams, but that she is the dreamer. This philosophical self-consciousness shows that Francie is more aware of herself in her world; Francie seems to recognize that people's perceptions of the world are often more powerful than the world itself.


  These two chapters also resolve Evy's circumstances. Once again, a strong Rommely woman takes the place of her weaker man. Just as Evy once learned to drive Drummer, now she takes Uncle Willie's place in the factory. When Katie writes Evy a check in the amount of Willie's death insurance, the narrator suggests that Katie thinks Willie is "as good as dead." If Willie's absence is a symbolic death, then it makes sense to compare Katie's and Evy's relationships with men. Both of their husbands are weak and worn out from lost dreams. Both women persevere, and find a way to provide for their families.


  The last chapter tells of a Saturday afternoon in Brooklyn, just as the first Book begins on another Saturday afternoon in Brooklyn six years previously. Both the first Book and the last chapter take us on a virtual tour through Francie's neighborhood, and both discuss the tree in the yard. This writing technique produces an introduction and closure for the book. Of course, other than the setting, very little is the same: the reader experiences Brooklyn through the eyes of Francie at sixteen instead of Francie at 11.


  Francie's stop at Cheap Charlie's dramatizes the differences quite well. Before, Francie would not even set foot inside. Now, she marches in and forces the owner to examine his conscience. Having become a woman, she sees the way Charlie deceives young children, and she also sees the reason that he has to do so—to take care of his own family. If Francie is no longer innocent, she has gained a tremendous amount of wisdom. Francie's stop at the library is a similar ritual: she lets the librarian know she has not paid her any attention in all the years she has come to take out books. Although these visits show that Francie has grown wiser and more assertive, they also are nostalgic moments. Wistfully, Francie gives Charlie $.50 to make one child happy, and she decides to keep her library card after visiting the old shabby building one last time.


  The rest of the chapter continues to parallel the first Book. Just like Johnny rushes in to get ready for a gig in the first Book, Neeley comes home to get ready for the show. Francie irons her father's shirt in the first Book, and now irons Neeley's. When Neeley sings "Molly Malone" and calls Francie "Prima Donna" he symbolically replaces Johnny—he embodies Johnny's presence, and Johnny will continue to live through him. Francie again demonstrates her self-consciousness when she realizes that some little girl might be watching her just as she watched Flossie. She shows she is aware of time passing; younger girls are now living the life she once lived. This idea prompts the "good-bye Francie" that Francie says at the end of the book. "Francie," "Flossie," and "Florry" are all similar names. All three girls are connected by living a similar life—growing up in Brooklyn in the tenement district. Francie is not the only one growing up as a girl in a poor neighborhood. These three girls reassure that life will continue—that like the tree, there will always be little girls growing up like Francie, hopeful in times of hardship.


  Important Quotations Explained


  
    
      The one tree in Francie's yard was neither a pine nor a hemlock. It had pointed leaves which grew along green switches which radiated from the bough and made a tree which looked like a lot of opened green umbrellas. Some people called it the Tree of Heaven. No matter where its seed fell, it made a tree which struggled to reach the sky. It grew in boarded-up lots and out of neglected rubbish heaps and it was the only tree that grew out of cement. It grew lushly, but only in the tenement districts.

    


    These lines come from the first chapter of the novel, before the reader knows anything at all about Francie or the Nolan family. The author begins the book by describing the setting—and this specific tree—to emphasize the importance that place will play in the novel. The simile that compares the tree to opened green umbrellas is used a few times throughout the book, and describes the tree just as Francie would see it from an upstairs window, looking down. The quote also alerts the reader that class will be an important theme. Unlike almost all material things, the tree is something that poor people have that no rich person can ever attain. The tree grows "only in tenement districts," and the book will focus on the places where the trees grow, and the people who live close to it. The idea that poor people have something that no one else has suggests that there is something special about them. The author uses the Tree of Heaven as a symbol throughout the novel of the lives of poor people, and specifically, of Francie's growth from a child to a woman.

  


  
    
      "Francie is entitled to one cup each meal like the rest. If it makes her feel better to throw it way rather than to drink it, all right. I think it's good that people like us can waste something once in a while and get the feeling of how it would be have lots of money and not have to worry about scrounging."

    


    Katie says this early in the book when her sister Evy chastises her for allowing Francie to throw away her coffee. Again, this quote addresses the book's class theme. The Nolans cannot afford to throw anything at all away, and yet, Katie allows this one exception. This quote demonstrates Katie's pride, and the pride she wishes to pass on to her children. Katie is almost always depicted as practical rather than romantic. She would never be one to waste bread, milk, or heat. This philosophical reasoning seems an anomaly in her character, and yet, in the long run, she is doing what is best for her children. She wishes that her children should have dignity as well as practicality. Katie has figured out meticulously exactly how much money this system wastes—and that it is almost nothing, even for the Nolans. Wasting almost nothing is worth it, if it means that her children feel one luxury.

  


  
    
      The last time of anything has the poignancy of death itself. This that I see now, she thought, to see no more this way. Oh, the last time how clearly you see everything; as though a magnifying light had been turned on it. And you grieve because you hadn't held it tighter when you had it every day. What had Granma Mary Rommely said? 'To look at everything always as though you were seeing it either for the first or last time: Thus is your time on earth filled with glory.'

    


    These lines come at the end of the book, when Francie is saying her good-byes at work, and then around her neighborhood. Francie has always been a great observer; as a child she found joy in so many small pleasures. In fact, Francie all along has looked at the world around her as if seeing it for the first or last time. As a small girl, she loves the brass scales in the coffee and tea shop, the Chinaman's counter and lichee nuts, Flossie's closet filled with dresses. She and her father stop to look at skates, and she shows him the beautiful school she has found. These moments make life more than hard work, hunger, and suffering. This quote should also be thought of in terms of the moment when Francie hears that America is at war. Time seems to stop as she notices everything—the lining of her purse, the dates on coins, the textures of her cosmetics. Then she prays to God that He will let her "be something every minute of every hour of my life." Also, in a more general way, as a coming of age novel, this book is filled with firsts and lasts.

  


  
    
      He had sung many a song about ships and going down to the sea in them with a heave ho and a heave to. He wondered why it hadn't turned out the way it said in the songs. The children should have returned exhilarated and with a deep and abiding love for the sea and he should have returned with a fine mess of fish. Why, oh why didn't it turn out the way it did in the song?

    


    This quote comes after Johnny returns home from the sea at Canarsie with Francie, Neeley, and Little Tilly. As these lines come from Johnny's thoughts, they help to develop his character; they also symbolize his trouble with life in general. Johnny always wishes that life were like a song. Anytime he sees something beautiful, he starts singing. At night when he comes home, he sings on the stairwell. When Katie first met him, she fell in love with him for his singing and dancing. Johnny's life is a quest for a dream that cannot come true. Like his songs, his dreams have no grounding in reality. But without Johnny, Francie would have nothing beautiful. In a way, he always delivers the song to her, instead of to the sea. Katie sends her kids alone to get vaccinated, knowing that they must learn the ways of a cruel world. Johnny just wants to show Francie as much beauty as he can. In a life such as the Nolan's, a little romance goes a long way.

  


  
    
      A person who pulls himself up from a low environment via the boot-strap route has two choices. Having risen above his environment, he can forget it; or, he can rise above it and never forget it and keep compassion in his heart for those has left behind him in the cruel up climb. The nurse had chosen the forgetting way.

    


    These lines he come right after the doctor administering Francie's vaccination makes his cruel comments about the filth of poor people. Francie sees the nurse as a mother-figure, and keeps thinking she will defend her. A classic fall from innocence scene, the vaccination chapter foreshadows who Francie will become. Francie will choose the second option—to keep compassion in her heart. Like the nurse, Francie will not live in the slums her whole life, but when she leaves Brooklyn at the end of the book, she refuses to forget her childhood, and her home. "Forgetting" comes up another time in the book as well, when Francie loses Lee to his fiancée. Katie tells Francie she will be happy, but will never "forget."
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  Study Questions and Essay Topics


  
    Study Questions


    
      
        What role does song and singing play in the novel?
      


      The Nolans experience the world through singing and music. Singing does not costanything, which makes it a favorite pastime for poor folks such as the Nolans. Itrepresents different ideas at different times in the book. Songs are a part of Johnny'spersonality, as a symbol of an unattainable dream, and a community activity, and the wayone falls in love.


      The old Irish songs best represent Johnny; when McShane mentions a "wild rose" at theend of the book, Francie immediately thinks of her father. Of course, the most frequentlysung song is "Molly Malone," which is a nightly game that Johnny plays with his family. If he finishes the verse before they open the door, he wins. The one time hesings the verse about dying, he foreshadows his own death three days later. Long after hisdeath, Neeley sings "Molly Malone" and Francie believes he is just like his father. Singing represents an unattainable dream in that Johnny will never makeit as a singing-waiter, or as a real singer, which is his true wish. The lyrics of Johnny'ssongs tell of an ideal world—such as the songs of the sea that diff er so much fromthe way Johnny and the children experience the sea.


      For children, songs are a way of playing; poor children make friends singing games in thestreet. As they grow older, songs represent both American identity (the neighborhood singsAuld Lang Syne at New Year's) and ethnic identity. Songs are a way that a communityjoins itself together. Songs also mediate both scenes of love-at-first sight, first betweenKatie and Johnny, and later, between Francie and Lee. Songs are both a way for poorpeople to escape the meanness of their lives for awhi le, and a way to communicate the lifethey are living or imagining.

    


    
      
        What is Francie's relationship to reading and writing? Why is it important?
      


      Francie's relationship to reading changes throughout the novel. Reading and writing are thegifts that Katie can give her children as the first step toward a better life. She is readto before she even knows what words are, from the Bible and Shakespeare.


      The beauty of language is always inside of her, making her different from other kids, asdemonstrated when she starts quoting passages in the street. At a very young age, Francielearns to read, and decides she will read every book in the world starting in alphabeticalorder. Books take the place of childhood friends for her.


      Reading and writing are both outlets for Francie. After she tells her first lie, Franciedecides to write down her imaginative thoughts—the things she thinks should happeninstead of the things that do happen. In this way, writing teaches Francie to tell the truth without stifling her creative spirit. Like songs are to Johnny, writing isto Francie—she can escape her life and also express her feelings through this medium. Writing is also therapy for Francie, as she writes of her father when he is dead. It is also the way she learns to have pride in her background. She refuses herteacher's advice to only write about pretty things. She keeps the compositions that showher own life on paper.


      Writing also becomes the way Francie connects herself to the outside world. As a reader atthe Clippings Bureau, she learns of the world everyday through the newspaper. When warbreaks out, she realizes that she must capture every moment of her life, so t hat she willnot regret anything. She keeps a Walt Whitman poem in her purse; it symbolizes the Americanexperience captured by the English language. This American experience is what awaitsFrancie when the book ends.

    


    
      
        How does Johnny's death serve as a structuring device for the book? In what way does itinform what happens after? How do things change?
      


      Johnny's death marks the most significant fall from innocence of the novel. After he dies,Francie takes on more responsibility, Katie plays the role of both father and mother, andboth children ultimately learn which of his traits they will emulate, and which they willnot. Johnny's death marks the beginning of the working world for Francie and Neeley,beginning at McGarrity's and then real summer jobs. Working requires that Francie grow up agood deal, pretending that she is sixteen, and doing the work of women twice her age.Johnny's death symbolically leaves his children free to live life differently than he did.They both have steady jobs, with steady paychecks that they joyfully bring home to theirmother. Francie also grows closer to Katie, even wh ile Neeley is still her favorite.Francie helps her Mama deliver the new baby, and in this way, they share a bond only twowomen can. One day, Katie kisses her children good night; she also makes hot chocolate. Insome ways, she seems to be compensating f or their romantic father's absence. Francie andNeeley also learn that they do not need to become alcoholics like their father. While theymiss him dearly, Neeley does not like to vomit, and Francie finds that she can get drunk onlife itself. This last d reamlike quality of Francie's is Johnny's legacy. As for Neeley,he looks like Johnny and has a remarkable singing voice.

    

  


  
    Suggested Essay Topics


    
      How is the book's historical time period significant to the story? Think aboutFrancie's stage of development when America enters the war.
    


    
      The narrator writes that the Rommely women are "made of invisible steel." How dothe character developments of Johnny and Katie parallel the relationship between Evy andWillie?
    


    
      Although people look down on Sissy's promiscuity, Francie adores her, and Katiebelieves she is good and generous to everyone she meets. What makes Sissy good, and howdoes her character reflect on the morals of the book in general?
    


    
      Immigration and ethnic identity are important themes among the people ofWilliamsburg. How does ethnic and religious identity play itself out in the community? Howdo the groups live side-by-side, and how does their background shape their values? How does Francie's family fit in?
    


    
      Brooklyn is a dreamlike place to Francie. How does the time and place in whichFrancie grows up shape the person she is? Think about all of her favorite stores andcelebrations in her neighborhood.
    


    
      How does Joanna's stoning shape the way Francie thinks about sex and the role ofwomen in general?
    


    
      Find three instances in which the tree is discussed, and read them carefully.Although the tree always represents hope and perseverance, its use at different points inthe novel suggests it also has more specific significations. How is the symbol used differently each time? How does it still represent the same idea?
    

  


  
    Quiz


    
      1. Where does the "tree" referred to in the title grow?


      
        A. In Francie's backyard

        B. In tenement districts

        C. Out of cement

        D. All of the above

      

    


    
      2. What do Francie and Neeley do to make a few pennies throughout their childhood?


      
        A. Mow lawns

        B. Walk dogs

        C. Collect junk and take it to Carney's

        D. Collect horse manure

      

    


    
      3. What does Miss Tynmore, the piano teacher, say that Francie will be when she grows up?


      
        A. A concert pianist

        B. A drunk like her father

        C. A writer

        D. A janitor

      

    


    
      4. When Johnny dies, who offers Francie and Neeley work so that their family may have enough money to survive?


      
        A. Mr. McGarrity

        B. Aunt Sissy

        C. Carney

        D. Sergeant McShane

      

    


    
      5. Why does Katie originally fall in love with Johnny?


      
        A. He has lots of money

        B. She likes the way he sings and dances

        C. He promises her a beautiful home

        D. He wants many children

      

    


    
      6. Why does Aunt Evy take over her husband's (Uncle Willie's) milk route?


      
        A. He gets too old

        B. His horse kicks him in the head

        C. He has left her for another woman

        D. Katie convinces her to do it

      

    


    
      7. Who sends Francie flowers on her graduation day?


      
        A. Aunt Evy

        B. Mary Rommely

        C. Miss Gardner

        D. Papa

      

    


    
      8. What does Katie whisper in Johnny's ear, just a few weeks before he dies?


      
        A. She tells him to start rehab

        B. She tells him to buy Francie roses for her graduation day

        C. She tells him she is pregnant

        D. She tells him Francie and Neeley are adopted

      

    


    
      9. Why do some people think that Aunt Sissy is a bad woman?


      
        A. She sleeps with a lot of men

        B. She hates Francie and Neeley

        C. She can't hold down a job

        D. She bosses Katie around

      

    


    
      10. Who shoots the sex offender in Brooklyn?


      
        A. Johnny

        B. Sergeant McShane

        C. Neeley

        D. Katie

      

    


    
      11. What does Mary Rommely advise Katie to do with the money she saves in her tin-can bank?


      
        A. Pay for Francie to go to college

        B. Buy her own land

        C. Give Johnny money for booze

        D. Pay for a nursing home for Mary

      

    


    
      12. What is the Nolan's religion?


      
        A. They don't have one

        B. Baptist

        C. Judaism

        D. Catholicism

      

    


    
      13. What does Francie burn after talking to her English teacher?


      
        A. Her grade "A" compositions

        B. Her grade "C" compositions

        C. Her report card

        D. The note on the roses her father sent her

      

    


    
      14. What is Katie's job?


      
        A. Waitressing

        B. Singing

        C. Factory work

        D. Janitorial work

      

    


    
      15. What happens after Lee Rynor goes home?


      
        A. He writes Francie a love letter

        B. He calls Francie on the telephone

        C. He marries a woman from his hometown

        D. He starts dating Francie's friend Anita

      

    


    
      16. What will Annie Laurie's last name be?


      
        A. Nolan

        B. McShane

        C. McGarrity

        D. Rommely

      

    


    
      17. What happens to Francie that makes Katie think she can no longer protect her?


      
        A. She cuts her hair

        B. She feels hungry

        C. She is attacked

        D. She gets her heart broken

      

    


    
      18. What does the tree man think when he throws the tree at Francie and Neeley?


      
        A. He thinks of his own kids, and thinks that it is a cruel world

        B. He hates kids

        C. He will throw it lightly

        D. He will throw it at someone else instead

      

    


    
      19. Which of the following is not a place Francie visits the last Saturday in the book?


      
        A. Library

        B. Cheap Charlie's

        C. Her old school

        D. Her father's grave

      

    


    
      20. Where will Francie go to college?


      
        A. Smith College

        B. University of Michegan

        C. Columbia

        D. Barnard

      

    


    
      Answer Key:


      1: D; 2: C; 3: C; 4: A; 5: B; 6: B; 7: D; 8: C; 9: A; 10: D; 11: B; 12: D; 13: A; 14: D; 15: C; 16: B; 17: D; 18: A; 19: D; 20: B
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