
      [image: Cover of SparkNotes Guide to Cloud 9 by SparkNotes Editors]

   
      Cloud 9

      Caryl Churchill

   
© 2003, 2007 by Spark Publishing


This Spark Publishing edition 2014 by SparkNotes LLC, an Affiliate of Barnes & Noble


All rights reserved. No part of this publication may be reproduced, stored in a retrieval system, or transmitted in any form or by any means (including electronic, mechanical, photocopying, recording, or otherwise) without prior written permission from the publisher.


Sparknotes is a registered trademark of SparkNotes LLC


Spark Publishing

A Division of Barnes & Noble

120 Fifth Avenue

New York, NY 10011

www.sparknotes.com /


ISBN-13: 978-1-4114-7447-5


Please submit changes or report errors to www.sparknotes.com/errors.


10 9 8 7 6 5 4 3 2 1


Contents






Context


Plot Overview


Character List


Analysis of Major Characters


Themes, Motifs & Symbols


Part 1


Part 2


Part 3


Part 4


Part 5


Part 6


Part 7


Important Quotations Explained


Key Facts


Study Questions and Essay Topics


Quiz and Suggestions for Further Reading



      
      Context

      
      Caryl Churchill was born in London in 1938. As the daughter of a cartoonist and a film actress, Churchill had early exposure
         to and an affinity for art. Churchill began with short stories and moved to playwriting in college. Her first plays were produced
         at Oxford, from which she graduated, with a Bachelor of Arts in English, in 1957.
      

      
      In her post-college years, Churchill, a long-time Socialist, began to explore another then-radical political stance, feminism.
         However, not until the mid- 1970's did Churchill allow her political leanings to become the focus of her work. In Objections to Sex and Violence (1975), Churchill introduced themes of sexual repression and femininity, ideas that reappear in full force in Cloud 9 (1979). As her plays began to probe sensitive areas of sexual politics, Churchill's writing style evolved toward a less linear,
         more avant- garde form. She experimented with time manipulation, cross-gender casting, and different concepts for costuming
         and staging.
      

      
      In 1976, Churchill partnered with the Joint Stock Company for the first time with Light Shining in Buckinghamshire. With Joint Stock, Churchill worked on a process of writing plays out of discussions and improvisations with actors and directors.
         In this approach, actors, director, and writer would first spend several weeks rehearsing without a script. Then, Churchill
         would spend time alone writing from her experiences in the workshop before coming back to the company with a script. Churchill
         applied this process to her second collaboration with Joint Stock, Cloud 9.

      
      Churchill's approach to Cloud nine was not strictly feminist. She began with the more general concept of sexual repression and how any person can feel its effects.
         For her settings, Churchill selected two different repressive periods in British history. The first act takes place in Africa,
         roughly during the 1870's during the British Victorian era (Churchill deliberately avoids giving the audience any specific
         dates). During this time period, British colonialism was still in full swing. Churchill uses the notion of Britain's responsibility
         to civilize colonial cultures as a backdrop for Act II, which takes place in London around 1979. By this time period, British
         colonialism had all but completely deflated, but other forms of repression remained.
      

      
      1979 marked a unique period of sexual revolution in London, a period distinct from the Victorian era in many ways. Homosexuals,
         though far from completely welcome, had established a presence in the cultural landscape of British society. Divorce had become
         acceptable, and women had gained new freedoms and greater status. In some sense, Churchill tosses the characters from Act
         I into this new arena to see how they might react.
      

      
      Churchill's actor-based approach to writing Cloud 9 resulted in a piece very much centered around bodies and actors in space. Audiences are forced to recognize that men play
         women, women play men, and adults play children. The exercises used by the Joint Stock Company to create the basis for the
         text are designed to present the writer with different ideas of status and of how the actors might work best together in a
         scripted work. These influences are highly evident in Cloud 9.

      
   
      
      Plot Overview

      
      Clive, his wife Betty, son Edward, daughter Victoria, mother-in- law Maud, governess Ellen and servant Joshua welcome the
         audience to his African home with a song paying tribute to England. Out of the song, the action of the play begins quickly.
         Clive returns home after spending the day managing the troubles among local tribes. Betty greets him and they swap stories
         about their days' experiences. When Clive learns that Joshua has been rude to Betty, he scolds Joshua. After this scolding,
         Clive greets the rest of his family, asking his children about their daily activities. After some pleasant discussion, the
         family welcomes Harry Bagley and Mrs. Saunders. Harry, an explorer, visits the family between expeditions. Mrs. Saunders,
         a widow, arrives exhausted, seeking protection from the natives. Betty and Harry flirt, revealing their attraction for one
         another. Later, Harry asks Joshua to have sex with him, and they leave for the barn together.
      

      
      Clive chases Mrs. Saunders away from the house, and, after a brief argument, performs oral sex on her. To escape suspicion,
         they quickly return to the family's Christmas picnic, where Clive toasts the Queen. Clive and Harry toss a ball with Edward
         until Clive becomes frustrated with Edward's clumsiness. The game of ball gives way to a game of hide and seek, during which
         Edward and Harry reveal that they have a sexual history. Edward hopes to rekindle this relationship, but Harry is hesitant
         to approve. Meanwhile, Ellen professes her love for Betty. Betty, still smitten with Harry, dismisses Ellen's comments as
         ridiculous.
      

      
      Later, Clive and the men flog the natives as the women wait inside the house. Mrs. Saunders, disapproving, leaves to find
         out what exactly the men are doing. Ellen becomes angry with Edward for playing with a doll and slaps him. When Clive returns
         from the flogging, Edward apologizes for playing with the doll and asks his father for forgiveness. When all but Betty and
         Clive leave for the verandah, Clive tells Betty that he knows about her affair with Harry. He lectures her on the necessity
         to resist lust, and then he forgives her.
      

      
      As tension grows among the natives, Clive finds a moment alone with Harry to tell Harry about the increasing dangers. Harry
         makes a pass at Clive, and Clive reacts with horror, offended by Harry's homosexuality. Seeking a cure for Harry's perversity,
         Clive attempts to marry Harry to Mrs. Saunders. She refuses the offer. News that Joshua's parents have been killed by British
         troops distracts Clive momentarily, as he offers his condolences to Joshua. When Clive turns his attention back to Harry,
         he forces an engagement between Harry and Ellen. At the wedding party that follows, Mrs. Saunders announces that she is leaving,
         but before she can exit, Clive kisses her, prompting a fight between Mrs. Saunders and Betty. Disgusted at Mrs. Saunders behavior,
         Clive kicks her out of the house. When Clive goes to toast the newly engaged couple, Joshua raises a gun to shoot Clive. Edward
         sees this action, but does not warn Clive.
      

      
      Roughly one hundred years later, Victoria appears in a London park on a winter afternoon with Lin and Lin's daughter Cathy.
         When Cathy exits to play elsewhere, Lin informs Victoria that she is a lesbian, and she asks Victoria to go to a movie with
         her. Edward, now a gardener, joins the two women, followed by Betty, who rambles at length about raising children. Betty also
         mentions that she is considering leaving Clive. Betty lets Cathy play with her jewelry. (Note: For the second act of the play,
         which takes place in London, actors switch roles. For instance, Betty in London is played by a different actor than Betty
         in Africa. See Characters.)
      

      
      In the spring, Edward's lover Gerry comes to the park, where they argue about Gerry's lack of commitment. Gerry tells the
         audience about an affair he had with a stranger on a train. Victoria returns to the park with her husband Martin, who speaks
         at length about sex and his desire to please Victoria. Lin enters when Martin leaves and tells Victoria that her brother,
         a soldier, has died in Belfast. When Lin and Cathy get into a fight, they lose track of Victoria's son Tommy. A brief panic
         ensues before they find him. Gerry and Edward return, and Gerry breaks up with Edward.
      

      
      Later, on a summer night, Lin, Victoria, and Edward come to the park to hold a ceremony for a sex goddess. Martin arrives,
         looking for Victoria, and they pull him into the beginnings of an orgy. Moments later, Lin's dead brother appears and relates
         the experience of his service in the army. Lin collapses when her brother disappears. Characters from Africa begin to make
         brief appearances, interacting with the London characters.
      

      
      By late summer, Lin, Victoria, and Edward have moved in together. Betty has rediscovered the joy of masturbation. Gerry and
         Edward reconcile and make plans to go out some time. On a trip to get ice cream, the Dead Hand Gang assaults Cathy, bloodying
         her nose. Martin and Lin fight over who was supposed to be looking after Cathy. All but Gerry and Betty leave. In her discussion
         with Gerry, Betty comes to terms with the fact that Edward is homosexual. Betty from Africa returns and embraces the new Betty.
      

      
   
      
      Character List

      
      
         Clive  - 
            The first act's protagonist, Clive is the model British aristocrat, at least at first glance. He puts his duty to country
            above all else and expects those that depend on him to behave according to his will. Clive believes that sex-roles are clearly
            defined and refuses to accept otherwise, expecting his son Edward to be just as masculine as he is. Almost daily, Clive struggles
            to keep his family proper and intact. He is a racist who believes the African natives to be "savages" that can only be tamed
            by his firm British discipline. Although his principles may seem clear, Clive does engage in an affair with Mrs. Saunders,
            breaking the standard of fidelity that he tries to impose upon his wife Betty.
            
         

      

      
      
         Betty  - 
            In the first act, Betty, played by a man, spends most of her time confused and incapable of making any decisions of her own.
            She relies totally upon her husband Clive to provide direction in her life. Betty does not, however, lack a sense of adventure.
            She dreams of a relationship with Harry, wondering what life might be like outside of her own. Betty remains caught between
            her duty to family and her yearning for romance.
            In Act II, a new Betty, played by a new actor, acquires a sense of independence and evolves into the play's protagonist. This
            Betty is older, however, and prone to long-winded lectures and unsolicited comment. The new Betty finds independence intriguing,
            but frightening and her relationship to her children Victoria and Edward often seems to be the only thing to keep her sane.
            
         

      

      
      
         Edward  - 
            At a young age, Edward (played by a woman in Act I) discovers a proclivity for feminine things and an attraction to other
            males. However, he keeps his yearnings in check for fear of upsetting his conservative father. These fears subside, but do
            not disappear as Edward grows up. The older Edward of Act II (played by a man) finds that he fits well into the role of mother
            and wife. He prefers steady companionship to promiscuity, but has difficulty asserting himself to get what he wants.
            
         

      

      
      
         Victoria  - 
            Victoria, although unimportant to the first act (perhaps because she is played by a dummy) emerges as a central figure of
            the play in the second act. Like others in her family, Victoria is prone to dependence but has moments of self- reliance.
            Victoria is usually non-confrontational, preferring the role of peace- maker. She feels pain and uncertainty in her search
            for identity.
            
         

      

      
      
         Harry Bagley  - 
            On the surface, Harry, a British explorer, represents British courage and discovery. However, Harry's acclaim as an explorer
            masks a deviant sexual appetite. Harry's presence, while seemingly harmless, begins to bring out the deep sexual leanings
            of the members of Clive's family. Ultimately, Harry is as much a victim to his actions as the others. He sacrifices his freedom
            to avoid persecution for his homosexuality.
            
         

      

      
      
         Mrs. Saunders  - 
            Mrs. Saunders, a widow, exhibits a unique sovereignty in a world where women are expected to be dutiful mothers and wives.
            She is unafraid to wield her sexuality, and she demands respect from the men with whom she comes into contact. Mrs. Saunders
            has a sense of justice and does not readily accept British tradition and the habits of colonialists.
            
         

      

      
      
         Lin  - 
            Lin is a brash lesbian, unafraid to let others know where she stands. Nevertheless, beneath her combativeness, Lin is hurt
            and uncertain about her ability to be a good mother. She is crass and stubborn at first, but does allow those whom she cares
            about to get below the surface.
            
         

      

      
      
         Martin - 
            Sex-obsessed Martin likes to think aloud, working out his relationship to wife Victoria in long speeches. Martin often feels
            incompetent and frustrates himself by over-thinking his sex life. He demonstrates a tendency to think for others, which can
            offend those with whom he comes into contact. Martin does have a giving side, which he demonstrates in his relationship to
            Lin's daughter Cathy and his own son Tommy.
            
         

      

      
      
         Ellen - 
            Ellen, Edward's governess, possesses a strong sense of duty to Clive's family. She is also dependent upon them and afraid
            of being sent away. Ellen, too, is working out her sexuality, and nervously tests her attraction to Betty at times. Ultimately,
            Ellen cannot reconcile her desires with her lot in life, and thus remains unhappy.
            
         

      

      
      
         Gerry - 
            A promiscuous homosexual, Gerry has trouble staying in any one place for too long. His relationships fail because of his distaste
            for commitment. Gerry would like companionship but is reluctant to give up his freedoms.
            
         

      

      
      
         Joshua  - 
            Honest, reliable and dutiful, Joshua appears to be the perfect servant. He betrays his people to be with Clive. Underneath
            Joshua's loyalty, however, anger ferments. He is loyal only for personal gain, and his loyalty stops when his real family
            is threatened.
            
         

      

      
      
         Cathy  - 
            Cathy, a five year old girl played by a man, is not exactly normal, to say the least. For her age, Cathy has a remarkable
            knowledge of inappropriate words and phrases. She seems to harbor aggression, making her susceptible to occasional outbursts.
            Her disposition derives, in part, from her fear that her mother Lin will leave her. Cathy's desire to fit in drives most of
            her actions throughout Act II.
            
         

      

      
      
         Maud  - 
            Always a traditionalist, Maud encourages the women around her to behave as she does. She has a penchant for crankiness when
            her relatives fall out of line, insisting, "she knows best." Maud adheres to the notion that women are meant to serve and
            honor their husbands by taking care of the home. She is a well- intentioned mother and grandmother, but her values seem outdated
            as her guidance often falls upon deaf ears.
            
         

      

      
      
         Tommy - 
            Victoria's son.
            
         

      

      
   
      
      Character Analysis

      
      
         
         Clive

         
         Clive, who does not even appear in Act II, is primarily responsible for driving the action and the story of Act I. In a purely
            physical sense, Clive's frequent requests for others to enter or exit assures that the play is in constant motion and forces
            the characters to quickly adapt to changing circumstances.
         

         
         In a thematic sense, all of the characters define themselves by their relationship to Clive. Betty is unable to act on any
            of her true desires because of her feeling of responsibility to Clive. Likewise, Edward subverts his homosexuality out of
            fear of Clive's reprimand. Clive is a symbol of the Act I's major theme: Oppression. He represents the colonial oppression
            of the British Empire in Africa, as well as the sexual oppression that defined social interactions in the Victorian Edward.
            Additionally, Clive represents the hypocrisy inherent to this oppression. He demands the loyalty of his family, while he himself
            is unfaithful to his marriage.
         

         
         Although Clive holds the reigns of power for the majority of Act I, his status does depreciate. Despite his efforts to the
            contrary, his family spirals out of his control as members of his family begin to act on their sexual desires by the end of
            the act. In a final act of defiance, his own son fails to warn him of Joshua's murder attempt. Churchill does not bring Clive
            back in the second act of the play because, metaphorically, Clive is dead to the new world of Act II. His views are incompatible
            with the sexual liberation characteristic of London in 1979. Clive's absence in Act II might also suggest his family members'
            attempts to separate themselves from him.
         

         
      

      
      
         
         Betty

         
         While Clive is the focus of Act I, Betty is the focus of the play as a whole. Churchill thoroughly illustrates Betty's journey
            from subservience to independence. Betty of Act I, who is played by a man, is, quite literally, an image of the male values
            that have been imposed upon her. She does have private desires of her own, but Clive's control of her renders her too weak
            to act upon those desires. In Act I, Betty believes that the protection and support that Clive provides outweigh the beneficial
            liberties that would come from her leaving him.
         

         
         In Act II, Betty is far more liberated than in Act I. She is now played by a woman, which possibly suggests that she is now
            more in touch with her femininity. Betty is not totally free from her past. She still adheres to certain traditions of child-rearing
            and sexuality. Indeed, Act II is largely about Betty's reconciling past and present. She is the only representative of her
            generation in the second act, so she faces a different set of issues than do her children. Betty's liberation will be more
            difficult because of her age and her ties to Clive and to the old way of life that he represents. In seeking her identity,
            Betty must actively reject her past by divorcing Clive.
         

         
      

      
      
         
         Edward

         
         Like Act I Betty, Edward of Act II is largely defined by his father's oppression. He is forced to hide his homosexuality,
            although the fact that he is played by a woman in Act I indicates a kind of gender mismatch from the beginning of the play.
            If his homosexuality benefits him in any way in the first act, it does so by allowing him to be a part of the only truly loving
            relationship of the act. Betty does not appear to truly love Clive, and her love for Harry is unrequited. Likewise, Ellen's
            love for Betty is not returned. Only Harry and Edward appear to truly care for one another, however perverse their relationship
            might seem.
         

         
         Act II Edward, played by a man, faces perhaps the most complex quest for identity. He slowly grows into his role as a homosexual,
            but even very near the end of the play, still struggles to find a way to be the kind of homosexual that he wants to be. At
            one point, he even tells Victoria that he wishes to be a woman. Gerry denies him the chance to play the role of wife in a
            homosexual relationship. Ultimately, Edward finds pleasure in the role of mother, in taking care of children. Edward's transformation
            indicates the failure of Clive's values. Edward becomes a near opposite of the person that Clive intended him to be.
         

         
      

      
      
         
         Victoria

         
         Victoria appears in the first act, but only occasionally, and even then, she is played by a doll. She is literally Clive's
            puppet. Her liberation as a woman takes place entirely in the second act. In Act II, Victoria experiences the dual challenge
            of establishing an identity and becoming a good mother. Her search for identity is rather successful, but her development
            as mother does not proceed terribly well. Victoria pays so little attention to her son Tommy that he never even appears onstage.
            Her failure as a mother is also represented in her losing him in the park. These shortcomings separate Victoria to some degree
            from her own mother, Betty, who was always a dutiful mother. Perhaps Churchill suggests that the old way of life is not all
            bad. Clive's values demanded that his children have a responsible mother.
         

         
         In Act II, Victoria faces a new kind of constraint. She is no longer a dummy, but the nature of her relationship with Martin
            is restricting in a different way. Martin, although ostensibly in favor of Victoria's liberation, exerts control by making
            her feel guilty for not responding well to his attempts to satisfy her sexually. Only through a homosexual relationship with
            Lin can Victoria find a balance between love and liberation. As far as Victoria's role as a mother is concerned, her irresponsibility
            forces Martin to be responsible, thereby further developing the idea that traditional gender roles cannot be taken for granted.
            In modern London, men become women, and fathers become mothers.
         

         
      

      
   
      
      Themes, Motifs, and Symbols

      
      
      Themes

      
      
      The Confusion of Gender

      
      Churchill first demonstrates a sort of gender mismatch with her casting specifications. In Act I, the gender confusion is
         literal: men play women, and vice versa. This theme is closely tied to the comedy of the play. One cannot help but laugh at
         the male Betty's subservience to Clive. Churchill complicates the gender confusion with a sexual confusion. Even those characters
         not played by opposite-sex actors have nontraditional sexual orientations. Harry, for instance, has a sexual relationship
         with a little boy.
      

      
      This theme extends into Act II, with Edward insisting that he would rather be a woman. Churchill argues that the placing of
         personalities and different sexual orientations in physical bodies is almost random. The great challenge of life is learning
         to reconcile one's upbringing and one's physical identity with one's true sexuality.
      

      
      
      
      The Quest for Identity

      
      In Act I, for the characters to act on their true feelings, they must do so in secret, at one point during a game of hide
         and seek. Clive's value system calls for a covering of identity if that identity disrespects England. Clive believes that
         nontraditional sexual identities are sicknesses that might be cured. Churchill seems to suggest otherwise, that while gender
         can be rearranged, sexual identity cannot be. In the second act, Betty, Edward, and Victoria, now distanced from Clive, continue
         the difficult search for identity. Although they are now free of Clive's direct influence, they face the new challenges of
         establishing an identity in a world far different from Victorian era Africa.
      

      
      
      
      The Haunting of the Present by the Past

      
      Though Clive is not present in Act II, his value system still has effects on the characters. Betty is still afraid of life
         without him, and Victoria is hesitant to leave a traditional marriage that is falling apart. Churchill makes the influence
         of the past more tangible by bringing characters from Act I back into the story of Act II. These characters reappear briefly,
         highlighting the differences between past and present, but demonstrating that the characters still remember their past and
         must come to terms with its influence.
      

      
      
      
      The Oppressive Nature of Violence

      
      To exert control over the natives, Clive must employ a variety of violent measures. He has Joshua flog some of the tribesmen
         and his troops burn native villages. In his own home, Clive has also created an atmosphere of violence. Betty punishes Edward
         by slapping him, and Clive allows Betty to attack Mrs. Saunders when he and Mrs. Saunders kiss. Clive himself is not actively
         violent, perhaps suggesting the hypocrisy of his oppression. He keeps his hands clean by allowing others to actually carry
         out his wishes with violence. The violence of Act I reappears in the assault on Cathy by the Dead Hand Gang. The "dead hand"
         of Clive's world strikes once more to keep Cathy from playing with the boys.
      

      
      
      
      
      Motifs

      
      
      Singing

      
      In Act I, Churchill uses songs to heighten the satirical aspect of the play. The first song, "Come Gather," suggests a blind,
         comic loyalty to England. Later, Joshua sings "In the Deep Midwinter" about a world he does not know. Clive's brainwashing
         has come as far to demand that an African sing British Christmas carols. "Boy's Best Friend" is a contrast to how Edward truly
         feels about being a dutiful son. Each song highlights the hypocrisy of Clive's Africa. In Act II, the song "Cloud Nine," is
         a bit more truthful, depicting the characters as they learn to enjoy their world of sexual confusion.
      

      
      
      
      Embracing

      
      In her stage directions, Churchill uses the act of embracing repeatedly as a physical means of demonstrating love or a lack
         thereof. Ellen embraces Betty as she expresses her love for her. Conversely, Edward rejects Betty's offer to embrace when
         he becomes ashamed for scolding Joshua. Churchill never instructs Clive and Betty to embrace, perhaps suggesting the superficiality
         of their relationship. At the end of the play, the two Bettys embrace, showing that Betty has finally grown to love herself.
      

      
      
      
      Seasons

      
      In Act II, Churchill writes that the seasons change from scene to scene. These seasonal changes parallel the journey of the
         characters in many ways. Act II opens in winter. Like the climate, the characters are cold and their sexuality is dead in
         many ways. When spring arrives in Act II, Scene two, people begin to come out of sexual hibernation and begin challenging
         the status quo. Gerry and Edward break off their relationship, and Victoria and Martin begin to argue about the terms of their
         marriage. With summer comes sexual liberation. Lin, Victoria, and Edward hold an orgy in the park, and Betty rediscovers masturbation.
      

      
      
      
      
      Symbols

      
      
      Betty's Necklace

      
      Betty's necklace, the one that Edward steals in Act I, actually physically reappears in Act II. In Act I, the necklace represents
         Edward's secret defiance of his family in seeking Harry's love. In Act II, the necklace symbolizes Betty's connection with
         the past. She offers the necklace to Cathy, suggesting that she still holds on to some traditional notions of femininity.
         Cathy's acceptance of the necklace suggest that even the daughter of a lesbian can be influenced by society's standards of
         what women are supposed to be.
      

      
      
      
      Guns

      
      Guns are first used as an indication of the violence of Clive's world. Clive's system of control turns on him when, at the
         end of the act, Joshua raises a gun to shoot him. Ironically, the system that Clive sets up eventually brings about his demise.
         Guns remain a symbol of power in Act II. Lin arms daughter Cathy with toy guns to give Cathy status that Lin never had as
         a little girl. Lin mentions that her mother never gave her guns. Even amidst the sexual liberation of Act II, the threat of
         violence is necessary to represent control and status.
      

      
      
      
      Dolls

      
      In Act I, dolls become a symbol of submissive femininity. Just as dolls are crafted by a doll-maker, Clive's children, especially
         Victoria (who is played by a doll/dummy in the first act) have been formed out of Clive's idea of who they should be. Clive
         and Betty periodically catch Edward playing with Victoria's doll, foreshadowing his later desire to play a submissive role
         in a homosexual relationship.
      

      
      
      
   
      

      
      Act I, Scene 1

      
      
      Summary

      
      At dusk, all characters, led by Clive, the head of the family, come to the verandah of his African home, where they sing a
         patriotic song honoring England. Various characters begin to break from the song to define their roles within the family.
         Betty (played by a man), proclaims her devotion to husband Clive. Clive's African servant Joshua (played by a white man) states
         his loyalty to his master and claims to hate his tribe. Finally, son Edward (played by a woman) aspires to be like his father,
         and Clive presents daughter Victoria (played by a dummy), mother-in-law Maud and their governess Ellen.
      

      
      After the song, all but Clive and Betty exit. Clive and Betty discuss their day with one another. Clive has been managing
         conflicts among the country's natives. He announces the coming arrival of explorer Harry Bagley, calling him "a great admirer"
         of Betty. Though reluctant, Betty then communicates her trouble with Joshua. Joshua has refused to fetch Betty a book that
         she has requested, telling her to get it for herself. A frustrated Clive calls for Joshua, who enters and, after a scolding
         from Clive, apologizes to Betty. Harry Bagley enters briefly upstage and exits after waving to Clive and Betty.
      

      
      Maud enters from the house to check on Betty and criticize Clive's keeping Betty in Africa for too long. Ellen enters to bring
         Victoria to Clive. Edward also enters. Clive asks dummy Victoria about her day, but she is unable to answer. When Edward is
         interrogated, Clive discovers his son holding a doll. After a scolding for such feminine behavior, Edward explains that he
         has been looking after the doll for sister Victoria. Clive and Edward exit to meet Harry Bagley. Ellen, Betty and Maud stay
         behind and discuss their anticipation of Harry's arrival. Ellen exits to put Victoria to bed.
      

      
      Having been gone only a short while, Clive re-enters with Caroline Saunders (played by the same person who plays Ellen) draped
         over his shoulder. She collapses, exhausted from her journey on horseback. Maud panics over having heard the drums of local
         tribesman. Clive quiets Maud as he works to revive Mrs. Saunders, all the while explaining that Mrs. Saunders should and will
         be properly cared for at his home. Betty exits to gather herself, as Harry Bagley and Edward approach the scene. Clive greets
         Harry and dismisses Edward to bed. As Mrs. Saunders gets to her feet, Maud helps her into the house.
      

      
      Clive and Harry speak briefly of the rising unrest among the natives as Joshua enters to escort Clive around the property.
         Betty enters as Joshua and Clive leave. Harry and Betty speak of their mutual attraction for one another, but Betty runs away
         when Harry, disregarding propriety, attempts "to take her in his arms." Meanwhile, Joshua has returned, and he observes them
         discreetly. With Betty gone, Harry seizes the opportunity to proposition Joshua for sex. Joshua agrees to this and they leave
         to go to the barn.
      

      
      
      
      Analysis

      
      From the very beginning of Cloud 9, Churchill lets her audience know that the play, or it least the first act, will be some form of satire, a poking fun at British
         society and convention. First, she marks Clive's family as stereotypically British by having them sing a patriotic tune to
         the audience and then identify themselves. Each character tells the audience of his or her unwavering commitment to Clive
         and/or Britain, establishing the stereotypes further. Then, Churchill introduces one of the principal comic devices of the
         act: the physical composition of the cast blatantly contradicts the roles that they are intended to play(Betty is played by
         a man, Joshua by a white man, etc). The opening images of the play suggest that the characters have somehow been misplaced,
         foreshadowing the mayhem to come. These images also symbolize the gender confusion that will become one of the major themes
         of the play. Churchill suggests that Betty's striving to become "what men want" has actually transformed her into a man. The
         fact that women have become men, and vice versa, indicates the severity of their sexual repression.
      

      
      Clive quickly becomes a symbol of repression, in each of its forms, sexual and colonial. Clive's disgust at Edward's playing
         with a doll suggests a British intolerance for feminine men, and Clive's lecturing Joshua on the proper treatment of Betty
         implies a Victorian era concern with keeping everyone in their appropriate place. However, in establishing Clive as a representative
         of 19th century British attitudes, Churchill argues that these attitudes were accompanied by a sense of impending change.
         Instead of accepting the fact that Edward might have a feminine tendency to play with a doll, Clive quickly accepts the weak
         excuse that Edward is "minding it for Vicky." Clive's actions demonstrate a denial of the truth that also characterizes the
         British treatment of its colonial holdings in this era.
      

      
      The pace that Churchill establishes in this first scene is that of a farce. Entrances and exits are almost continuous. Clive
         drives this momentum, calling people in and dismissing them just as quickly, remaining in control of the family, but not without
         almost frantic effort. This pace creates comedy and suspense when coupled with the bits and pieces of secrets placed throughout
         the scene. By the end of the scene, when Betty and Harry discuss their mutual attraction, the audience knows that the characters
         have little time before someone will walk in on them. Indeed, Joshua enters to listen in on the end of their conversation.
      

      
      In this first scene, Churchill also introduces the perverse sexuality of the act. She sharpens this perversion, and the comedy
         of the scene, by contrasting it with the clichéed politeness of her characters. Harry asks Joshua, "Shall we go in the barn
         and fuck?" a polite gesture coupled with the shocking revelation that Harry is homosexual during a period of history in which
         such an orientation was highly offensive to a majority of people. An audience might also notice this contrast in Harry's interaction
         with Betty. He talks of adventure and exploration as a mature British explorer might be expected to, but he breaks decorum
         at the end of the conversation by lunging after Betty as she runs away.
      

      
      
   
      
      Act I, Scene 2

      
      
      Summary

      
      Mrs. Saunders enters an "open space," followed by Clive, who has been chasing her. He chides her for causing him enormous
         sexual frustration. She tells him that she had expected more mature hospitality, arguing that in spite of their past sexual
         contact she still has a right to say no. However, when Clive draws near and works his way under her skirt, she cannot resist
         the opportunity for pleasure and ultimately gives in. Clive quickly reaches orgasm and comes out from under her, leaving her
         unsatisfied. Unconcerned with her frustration, he hurries off to make it back to the Christmas picnic. Mrs. Saunders follows.
      

      
      Clive arrives last to the picnic, meeting the family to open a celebratory bottle of champagne. After a toast to the Queen,
         Betty and Ellen toss a ball as the men look on with amusement. Edward disrupts the game so that he can play with Harry and
         Clive. Now, the women are spectators. When Edward demonstrates poor ball-tossing ability, Clive scolds him harshly and their
         game breaks apart. Maud proposes that the family members play hide and seek instead, and, once Harry gives his approval of
         the new game, they begin. Harry and Clive remain behind, with Joshua guarding the scene with gun in hand.
      

      
      When Harry goes to find the women, Joshua reveals to Clive that the stable boys have been behaving suspiciously, again betraying
         his fellow natives. Joshua continues, telling Clive of the tryst between Betty and Harry. Clive exits quickly, ostensibly
         to "hide." Betty and Harry race back to "base," and before Maud catches up, Betty suggests that she and Harry elope. Harry
         leaves briefly and then hurries back with Edward. Betty proposes that Edward accompany Harry to look for the others. Edward
         and Harry run off again.
      

      
      Betty urges her mother to go home, but Maud protests, claiming that she has a responsibility to stay. Harry re-enters saying
         he cannot find anyone. Betty calls for Joshua and eventually convinces Maud to allow Joshua to take her home. Joshua and Maud
         then leave for the house. Taking advantage of a brief private moment, Harry tells Betty that she should stay home with her
         family instead of joining him on his expeditions. Betty goes as Edward enters.
      

      
      Edward tells Harry of his dreams of adventure with Harry. Edward then offers Harry one of his mother's necklaces. Harry asks
         him to put it back. Abruptly, Edward blurts out that he loves Harry and that he wants to do "what we did" when Harry was last
         at Clive's home. Harry calls such activity sinful, but agrees to do it anyway. Edward asks to see and touch Harry's penis.
         Harry declines, and they decide to go in search of the others again.
      

      
      After Harry and Edward run off, Betty and Ellen enter. Betty, visibly upset, asks Ellen what she thinks of Harry Bagley. Ellen
         gives her approval of Harry. Edward returns, believing he has "found" Betty and Ellen. He encourages the women to continue
         playing, but when his mother requests that he goes back to Harry, Edward leaves again. Resumes her conversation with Ellen,
         Betty professes her love for Harry and confesses to having kissed him. Betty and Ellen engage in a reenactment of Betty's
         kiss with Harry. Betty reacts sharply when Ellen takes the play-acting a bit too far by actually kissing Betty. Betty continues
         to lament her forbidden love with Harry, as Ellen confesses to Betty, "I worship you."
      

      
      Clive ushers the entire group onto stage, interrupting an embrace between Ellen and Betty. Clive has Harry perform a "conjuring
         trick," which involves Harry's pulling a Union Jack (the British flag) from his sleeve. Joshua ends the scene, singing "In
         the Deep Midwinter," a song Ellen has taught him.
      

      
      
      
      Analysis

      
      Churchill begins to unveil the hypocrisies of colonial and sexual oppression. In this second scene, the farcical superficiality
         of the first scene begins to break apart, as more and more deviant sexual tastes are revealed. Characters become increasingly
         explicit about their fantasies. Clive goes as far as to perform oral sex on Mrs. Saunders to open the scene. Clive demands
         the loyalty of his family and servants, but his actions suggest that he should not be held to this same standard. Ironically,
         Clive's infidelity involves the one woman in the first act who does not fit the mold of the subservient wife. Through his
         interaction with Mrs. Saunders, Clive indicates that his role in the oppression of both women and natives might be derived
         solely from his understanding of British ideals. Just before he disappears under her skirt, Clive tells Mrs. Saunders, "You
         terrify me. You are dark like this continent." With this metaphor, Churchill implies that both sexual and colonial oppression
         is a result of the fears of the oppressor.
      

      
      Mrs. Saunders stands out in the first act not only because of her independence (as a widow who manages her own estate) but
         also because of her recognition of her own sexual right. She does not give in to Clive's sexual advances because she feels
         a responsibility as a woman. Instead, she welcomes him under her skirt for her own sexual satisfaction. When Clive researches
         orgasm before her and stops his business, she reacts angrily: "What about me? Wait." Mrs. Saunders does not reject her own
         pleasure, as the other women of the act do.
      

      
      In creating the web of sexual interaction, Churchill introduces the notion of games. In a literal sense, the characters actually
         begin to play games. First they toss a ball around during the Christmas picnic, and later they move on to hide and seek, a
         game that covers a large portion of this second scene. The hide and seek game reinforces Churchill's structural and kinetic
         design of the first act. The continuous entrances and exits of the cast members as the search for one another creates an image
         of a family out of control, grasping for and chasing one another, but unable to hold on to each other for very long. The parallel
         between the actual game of hide and seek and the personal "games" that the characters play with one another becomes clear
         when Betty, alone with Harry for a moment during the game, asks, "Can't we ever be alone?" When Harry rejects this offer,
         Betty decides to hide again, implying her retreat from accepting her true feelings back to her guise of loyal mother and wife.
         When Betty later finds a moment alone with Ellen, she remarks, "Ellen, I don't want to play any more," suggesting her fatigue
         with the whole process of subverting her desires to live up to Clive's expectations. The games in Scene two also serve the
         practical purpose of allowing Churchill to move the plot along quickly, saying a lot in a relatively short time. The rapid
         cadence of entrances and exits appears natural and unforced in the context of the hide and seek game.
      

      
      
   
      
      Act I, Scene 3

      
      
      Summary

      
      Clive checks in on Betty, Mrs. Saunders, Maud, and Victoria, who wait inside the house while the natives are flogged outside.
         Clive leaves to supervise the flogging, and the women begin to discuss this treatment of the natives. Maud endorses the beatings,
         while Mrs. Saunders expresses some discontent. Betty acts flustered, not sure what to make of her husband's treatment of the
         natives. As the women continue to worry over what the local tribes might do next, Mrs. Saunders announces her intention to
         leave the estate.
      

      
      Edward comes into the house, tired of watching the flogging, and Mrs. Saunders exits to check on the men's activities. Maud
         cautions Betty to not behave as Mrs. Saunders does, encouraging her to remain subservient to Clive. Betty catches Edward playing
         with Victoria's doll, and lashes out at him. Betty takes the doll, slaps Edward, and breaks into tears. Ellen enters and,
         following Betty's lead, gives Edward another slap. Edward runs out of the room. Maud issues another slap, this one to Victoria's
         doll.
      

      
      Joshua comes in to check on the women and reports that the natives "have had justice." Clive enters, followed by Edward, who
         apologizes to his father before Clive can learn of Edward's misbehavior from someone else. This apology makes Clive proud,
         and he suggests that they all go out onto the verandah. Clive pulls Betty back for a private moment as the others exit. Clive,
         for the first time exhibiting some despair, tells Betty of his troubles keeping the natives in check. The conversation shifts
         when Clive reveals his knowledge of her affair with Harry. Clive resists blaming his wife directly, pointing to "dark female
         lust" as the culprit. Though his opinion of her has changed, he forgives her, and they leave for the verandah.
      

      
      Edward comes back for the doll, where he is caught by Joshua, who ridicules Edward for being a "sissy." Joshua goes as Betty
         comes in to fetch Edward. Joshua reenters, and Betty asks him to get some thread for her. He refuses, again saying, "You've
         got legs under that skirt." Edward stands up for his mother, demanding that Joshua run the errand. Joshua obeys Edward and
         exits. Betty moves to embrace Joshua, but he does not allow her to. The cast enters to sing "A Boy's Best Friend," a song
         about any boy's loving relationship with his mother.
      

      
      
      
      Analysis

      
      Act I, Scene three develops Churchill's idea that a family's allegiance to history can be dangerous. The playwright uses Betty's
         mother Maud to represent this history, the old way of doing things. Maud is incapable of evaluating the past. She adheres
         to old values blindly, taking them as fact. In her own way, Maud admits to her failure to judge things for herself, saying
         that she trusts the men to make judgments. Maud stands out in stark contrast to Mrs. Saunders when the women discuss the flogging
         of the natives, arguing that the men will do what is "proper." Maud's disposition gives her freedom from decision, but sets
         the stage for the men to do whatever they please, however wrong it might be.
      

      
      Clive also abides by the values of the past, telling Edward that he deserves Edward's trust by virtue of the fact that Clive
         respected his father. Clive argues that tradition should determine his relationship to his son. Here, Churchill points out
         the silliness of Clive's argument that one should respect one's father just because that person is a father. She extends this
         criticism to the broader notion that blind respect for the father somehow translates into respect for God and country. Clive's
         assertion leaves Edward (and the others, for that matter) no right to establish an identity apart from his family.
      

      
      In her discussion with Maud, Mrs. Saunders again designates herself as an outsider, more progressive than the others. Unlike
         Maud, Mrs. Saunders questions the beating of the natives, stating that she forbids the beating of servants in her own home.
         She asserts that women do have a responsibility to evaluate the decisions of men. Having been forced to manage her own home,
         Mrs. Saunders has been endowed with duties historically assigned to men. This notion of an independent woman is foreign to
         the Victorian world of the first act, prompting Mrs. Saunders to announce that she will soon leave Clive's estate.
      

      
      As unrest among the natives grows, so too does the tension between Clive and Betty, until Clive at last decides to confront
         Betty about her relationship with Harry. Clive equates Betty's infidelity with the insurrections of the natives, first stating
         his concern that the "whole continent" will "swallow me up" and later telling Betty, "We must resist this dark female lust�or
         it will swallow us up." Here, Churchill employs a technique she uses throughout the play: using similar descriptions in different
         contexts to connect separate events. The idea that Clive might be "swallowed" by either the savage will of the natives or
         Betty's "dark female lust" implies the enormity of Clive's task to suppress and oppress in the name of Britain. Clive's language
         suggests his denial of any free will on the part of Betty or the natives. He does not blame either one. Instead, he attributes
         the actions of both to darkness and evil. In doing so, he robs the natives and Betty of any individuality they might wish
         to assert. Betty, at this point too afraid to leave Clive, accepts his argument.
      

      
      
   
      
      Act I, Scenes 4–5

      
      
      Summary

      
      Scene 4

      
      Joshua and Edward come out onto the verandah at dawn, where Joshua tells a story of the creation of the Earth and its moon
         by a "great spirit." Joshua admits, however, that his story is false. "Adam and Eve is true," he tells Edward.
      

      
      Clive enters with Harry, discussing with him the last night's skirmish between British soldiers and African natives. He describes
         the soldiers setting a building on fire, thankful that none of the Brits were hurt. Clive then leaves for breakfast with Joshua,
         leaving Harry and Edward on the verandah. Edward, hurt that Harry has not been talking to him, threatens to tell Clive about
         their relationship. Harry begs Edward not to, and Edward promises not to let anyone know. Harry upsets Edward again when he
         tells Edward he will be departing soon, but the discussion ends quickly when Harry leaves as Ellen arrives to get Edward for
         breakfast. Betty enters when Edward refuses to come to breakfast. When she encounters more resistance from Edward, she threatens
         to tell his father. Edward remains stubborn, but goes inside.
      

      
      Ellen stops Betty from following Edward inside to ask about her future as a governess with the family. Betty assures that
         Ellen will find a good husband and will become a dutiful mother. Ellen again proclaims her love for Betty, even claiming that
         she would "rather die" than leave Betty. Ellen goes inside, as Clive comes onto the verandah with Harry. When Betty tries
         to speak with Clive, he dismisses her sharply.
      

      
      Clive tells Harry that he knows of Harry's romance with Betty, but he quickly assures Harry that their friendship cannot be
         destroyed by "the weaker sex." Clive then speaks of his pride in England, and lectures Harry on the importance of male comradeship.
         Harry, perhaps taking Clive's rhetoric the wrong way, "takes hold" of Clive. Clive draws away in disgust, attacking Harry's
         "perversion" as a "disease." Harry begs for Clive's understanding, but Clive demands that Harry marry Mrs. Saunders.
      

      
      Clive summons Mrs. Saunders and steps aside to watch as Harry proposes to her. Mrs. Saunders dismisses Harry's request and
         turns to Clive, informing him that British soldiers have killed Joshua's parents in the recent skirmishes. Harry calls for
         Joshua. When Joshua arrives, Clive makes a weak attempt to comfort him by offering him the day off.
      

      
      Betty arrives with Edward to find out what is happening as Joshua exits. Edward asks Harry what has happened, but Harry tells
         him to leave. Ellen comes out to help Harry and Betty get Edward inside. Finally, Clive insists that Edward go inside. Edward
         goes, along with Betty and Ellen, as Maud comes outside. Clive forces Maud to go back inside and calls for Ellen to come back
         outside. At Clive's nudging, Harry proposes to Ellen, and, although she never officially says yes, Clive urges them off to
         discuss their engagement. Joshua brings Clive a drink and tells Clive of Ellen's miscreant feelings for Betty. Clive cannot
         accept this and orders Joshua to leave.
      

      
      Scene 5

      
      On the verandah, Joshua sets up for the wedding of Harry and Ellen. Edward enters with Victoria's doll. Joshua snatches the
         doll from Edward and, taking a knife, cuts the doll open and allows the sawdust to flow out of it. Joshua tosses the doll
         under the table for the wedding cake.
      

      
      Maud, Clive, and Betty enter, and, with Edward they make a triumphal arch for Harry and Ellen. Ellen asks for Betty's advice
         in dealing with sex and men. Betty instructs her to "just keep still," that she's not getting married for her enjoyment. Ellen
         exits. Betty then tells Clive that her necklace has been stolen. Edward blames Joshua, but Harry points the blame back at
         Edward. Edward runs off as Mrs. Saunders enters to announce her departure. Clive, losing control, kisses Mrs. Saunders.
      

      
      Upon witnessing Clive kissing Mrs. Saunders, Betty attacks Mrs. Saunders. Harry and Clive separate them, and Clive banishes
         Mrs. Saunders from the house. Betty and Clive begin to reconcile as Edward enters with the necklace. Edward explains that
         he was taking care of it for his mother.
      

      
      Clive calls on Harry to make a speech, and Harry does so reluctantly, weakly toasting to his "good fortune." When Harry and
         Ellen go to cut the cake, Clive notices the doll under the table. Furious, he hits Edward. Gathering himself, he makes a speech
         wishing Harry and Ellen well. During the speech, Joshua produces a gun with which he plans to shoot Clive. Edward covers his
         ears as the act ends.
      

      
      
      
      Analysis

      
      As much as Clive disapproves of Betty's "dark lust," he is far more offended by Harry's homosexuality: Clive calls Harry's
         desires "a disease more dangerous than diphtheria." Harry's sexual frenzy reaches its peak when he decides to make a pass
         at Clive. Again, Clive dismisses what he deems perverse sexuality as a result of nature gone awry, not personal choice, and
         he spends the rest of the act trying to prescribe a "cure" for Harry's perversion. Clive believes that Harry might be rid
         of his condition by getting married. Moreover, in his assault on Harry's behavior, Clive again connects sexuality with empire,
         labeling homosexuality "a betrayal of the Queen" an instructing Harry to "think of England" when he proposes to Mrs. Saunders.
         Essentially, Clive demands that Harry subvert his true sexuality to demonstrate patriotism. Clive's view of empire is unforgiving,
         however, and it cannot survive. At the very end of the act, Clive is literally shot down and the culture and tradition he
         represents fall with him.
      

      
      Churchill waits until the end of the act to fully unleash the real truths that have been lingering under the surface of the
         farce from the beginning. Only in the last moment of the last scene does the audience discover exactly where Edward stands
         with his father. Edward's final moment, his covering his ears before Joshua shoots his father, indicates his rejection of
         his father and what he represents.
      

      
      On the surface, Joshua's decision to shoot Clive might indicate that Joshua is furious over the death of his parents at the
         hands of British soldiers. However, Joshua's aggression might be the result of Clive's sharp dismissal, a response to Joshua
         telling him of a possible sexual interaction between Betty and Ellen. This is the last time that Clive speaks to Joshua before
         the shooting, and it represents certain hypocrisy in Clive. Clive demands loyalty and honesty from Joshua, but only up to
         a point that allows Clive to maintain his illusions about his family. When Joshua suggests that Betty might be involved in
         a homosexual relationship, Clive betrays his own edict, essentially telling Joshua that he has been too honest. This hypocrisy
         costs Clive dearly.
      

      
      At the end of Act I, Churchill leaves her characters at different places in their sexual and cultural liberation. Edward seems
         to finally reject the old ways, but Betty actually reunites with Clive just before he is shot. Victoria ends up just as she
         started, a doll. Clearly, the family is falling apart and tradition is losing its grip. With the end of the act, Churchill
         sets the foundation for a second act in which her characters will have to come to terms with the lingering influence of Clive's
         Africa.
      

      
      
   
      
      Act II, Scene 1

      
      Note: The actors from Act I assume new roles for Act II. No new actors are used.
      

      
      
      Summary

      
      Four year old Cathy (played by a man), her mother Lin and Victoria linger about on a winter afternoon at a children's play
         area in a park. Victoria reads as Cathy recites lewd poetry. Lin, growing tired of Cathy's poems, suggests that Cathy paint.
         Cathy, after changing her mind a couple of times, decides not to paint. She runs off when Victoria points out that the "big
         bike" is open.
      

      
      Lin complains that Cathy is "off" and afraid of being abandoned. To Lin's frustration, Victoria remains entrenched in her
         book. Eventually, Lin manages to distract Victoria enough to invite her to a movie. Cathy runs onstage shooting a toy gun,
         then leaves again. Noticing, Victoria mentions her despair over letting her son Tommy play with guns. This talk of gun leads
         Lin to mention her brother in the army.
      

      
      The discussion of family leads to Lin's revelation that she was married to an abusive husband, but is now a lesbian. Victoria
         relates that her marriage to Martin is "Up and down. You know. Very well." Edward (played by a different actor) enters to
         tell Victoria that their mother Betty is walking around the park. Dutifully, Victoria leaves to speak with her.
      

      
      Following her intuition, Lin asks Edward if he is gay. He quiets Lin nervously, fearful that someone might have heard her.
         Victoria re-enters with Betty. Betty speaks continuously, sometimes lecturing Victoria on parenting, at other times rambling
         about clothes and gardening. At one point, she slips in the comment that she might leave Clive and get a job. After letting
         Betty go on for a while, everyone turns his or her attention to Cathy, who has covered a sheet of paper with black paint.
         Betty offers an alternative to painting by putting her earrings on Cathy. Cathy's excitement over her newly discovered beauty
         drives her to ask for Betty's necklace (the same one from Act I) and then for her hat. Lin decides that Cathy has had enough
         of femininity and begins to take the items from Cathy to give back to Betty. Cathy throws a fit.
      

      
      Once Betty leaves, Victoria and Edward express their concern over Betty leaving their father. Cathy offers her painting to
         Edward, and she exits. Before Cathy follows, she asks Lin to have sex with her. Victoria's only explicit concern with the
         offer is that it might count as adultery.
      

      
      
      
      Analysis

      
      Each production of Cloud 9 has the liberty to choose its own character doublings, which can and does result in drastically different interpretations
         of the second act. Perhaps the greatest of these decisions is who will play Cathy. Logistically, there are really only two
         possibilities: either Clive or Joshua can become Cathy. Caryl Churchill admits an affinity for the Clive-Cathy swap, and,
         indeed, this combination seems to make the most sense thematically. If Clive becomes Cathy, the first image presented in the
         second act is one of the first act's aristocrat rendered childlike by the passage of time. Churchill intends for Cathy to
         stand out, making her the only character in the second act played by a member of the opposite sex.
      

      
      Churchill's choices in switching roles say certain things about how time has treated her protagonists. Without any words being
         exchanged, an audience can make some assumptions about where the story stands as Act II begins. Victoria is an actor now,
         no longer a doll, suggesting that she has acquired at least some independence from her father's control. Betty and Edward
         are now played by same- sex actors, indicating that they, too, might have come closer to finding out who they truly are. One
         must be careful about drawing too many conclusions, however, because each production has some liberty to choose its own casting
         switches, a convention that allows for different interpretations of the second act's opening images.
      

      
      Perhaps the most notable change marked by the opening of the second act is the shift in tone. Churchill lets the audience
         know immediately that this will not be the farce that the first act was. The characters speak without stereotypical speech.
         Their language is less theatrical and more conversational. Instead of making poetic statements about the nature of women and
         the need to tame the natives, as Clive was so inclined to do, Lin and Cathy speak about movies and Betty speaks about the
         weather. Churchill has not robbed this new act of comedy, but she has made it possible for the audience to really identify
         with the protagonists. When Churchill wrote the play, the second act was meant to take place in the present day. In some ways,
         the second act brings the lessons of the first act to bear on the present audience.
      

      
      Regardless of which actor plays Betty in the second act, the character Betty exhibits remarkable change. She speaks almost
         to exhaustion, far more opinionated than her first act counterpart. She also announces her intention to leave Clive, laying
         out her intention to give independence, and even work, a try. Nevertheless, Betty is not fully separated from her past. She
         still speaks of Africa with nostalgia and favors Victoria's arguably traditional relationship with Martin.
      

      
      Like Betty, Edward and Victoria are not fully capable of leaving the past behind. Edward is still uncomfortable about his
         sexuality, becoming embarrassed when Lin asks him about it, and both Edward and Victoria acknowledge the difficulty that will
         come from a separation between their mother and father. In some ways, in fact, Betty's age and naiveté make her less afraid
         of starting over in a more liberal setting. As Edward and Victoria resist fully committing to their new identities, Betty
         remarks, "I'm finding a little flat, that will be fun." This first scene marks the juxtaposition between old and new in which
         Churchill quickly introduces the problems of the transition from one to the other. She throws Betty, Edward, and Victoria
         into Lin's new London and forces them to deal with new sexual and political freedoms.
      

      
      
   
      
      Act II, Scene 2

      
      
      Summary

      
      Edward tends his garden as his lover Gerry looks on from a park bench. They argue like an old married couple about Gerry's
         staying out too late and never checking in. Gerry breaks from the conversation to address the audience. He tells a story about
         giving oral sex to a stranger on a train and then growing disappointed when the man wanted to talk.
      

      
      Cathy hops on the swing and starts into another of her poems. She finishes the poem and leaves. Martin, Victoria, and Betty
         walk into the park. Martin yells at Tommy offstage as Betty and Victoria discuss Betty's divorce. Betty tells Victoria that
         she is afraid of life alone. Betty sits on the bench. Martin speaks to Victoria about the pros and cons of her taking a job
         in Manchester. He displays some insecurity about her leaving, wondering what they will do with the house and what might become
         of their son Tommy.
      

      
      Lin and Cathy stroll into the park as Martin finishes his speech. Cathy chats about wanting to have tea. Martin decides to
         take up his conversation with Victoria again, arguing that her "liberation" has caused her to cry too often. Cathy interrupts
         Martin by shooting Victoria with her cap gun. Cathy tells Victoria to fall over. Cathy tells her that falling over is what
         The Dead Hand Gang always insists that Cathy do.
      

      
      When Cathy leaves, Martin launches into another speech. He tells Victoria, "My one aim is to give you pleasure," but he implies
         frustration because of not being able to do so. He encourages her to continue experimenting with bisexuality, but remains
         "insulted" by her indecision. They leave.
      

      
      Betty and Lin, who have remained on the park bench all along, begin to discuss children and parenting. Betty worries about
         Lin being a single mother as Lin asserts her independence and ability to raise Cathy alone. Martin and Victoria return. Still
         frustrated, Martin continues to nag Victoria with talk of sex. When Martin and Victoria reach Lin and Betty, Martin agrees
         to walk Betty home to avoid any sort of confrontation with Lin.
      

      
      With Martin out of sight, Victoria and Lin embrace. Victoria asks Lin a series of questions in search of assurances that Lin
         loves her. Lin suggests that Victoria leave Martin, but Victoria considers her request "silly." Lin takes offense when Victoria
         calls her "inconsistent." In arguing with Victoria, Lin reveals that she has just learned of her brother's death in Belfast.
         Cathy runs in, having heard the last part of the conversation and asks who has been killed. Lin attempts to take Cathy home,
         but Cathy resists. They fight, Lin's earlier frustrations continuing to build, and Lin hits Cathy. Cathy runs off, and Lin
         turns to Victoria to embrace.
      

      
      As tensions ease, Lin and Victoria realize that Tommy is missing. They begin calling for him, and Cathy returns. Cathy offers
         little help at first, but later spots Tommy in the bushes during their search for him. Lin convinces Cathy to come home, and
         they reconcile with a hug. Victoria, Lin and Cathy leave the park.
      

      
      Edward and Gerry come into the park, arguing again about Gerry's lack of commitment to their relationship. Gerry suggests
         that Edward is faking his femininity, but Edward insists that he enjoys playing the feminine role in the relationship. Gerry
         breaks up with Edward and leaves. Victoria arrives, and, seeing her brother distraught, holds his hand to comfort him. Edward
         states that he would rather be a woman and says that he thinks he is a lesbian.
      

      
      
      
      Analysis

      
      In distinguishing the second act from the first, Churchill borrows a theatrical device from Bertolt Brecht: at certain points,
         the characters "alienate" themselves from the story of the play to address the audience with a monologue. Gerry's monologue
         in this scene allows the audience to see what makes Gerry tick. In relating the story of his sexual encounter on a train in
         graphic detail, Gerry defines himself as an unabashed homosexual, confident in his role as a sexual being. The monologue serves
         several structural purposes. First, it allows Churchill to add dimension to the characters without having to tie the new information
         into the present drama of the play. Second, the monologue is used as a transitional tool. In this case, Gerry's speech carries
         the play from a conversation between Gerry and Edward to scene with Martin, Victoria, Betty and Cathy. Third, the monologue
         gives the tempo of the play some variety. Gerry's speech is slower and more fluid than the short back-and-forth of the preceding
         dialogue. Theatrically, the alienation technique grants an audience the experience of having a character expose the underpinnings
         of the play. Gerry offers his view of the world of the play.
      

      
      Scene two also offers a more thorough definition of Martin. Thematically, Martin represents a transition between the old and
         the new. As the only straight male in the second act, Martin might be viewed as a symbol of traditional values, but he insists
         that he is progressive, that he favors the empowerment of women, telling Victoria, "Whatever you want to do, I'll be delighted."
         However, Martin's rhetoric masks his actions. While he favors Victoria's liberty in theory, his long-winded lectures and constant
         talk of sex are in fact oppressive. Martin's claim that he strives only to give Victoria pleasure is a stark contrast to Clive's
         denial of Mrs. Saunders right to orgasm, but Martin might not be as far from Clive as one might think from a quick glance
         at the text. Martin goes on to say that Victoria's emotional instability "insults" him, implying his need to control Victoria
         in some way. He is "insulted" that she cannot be the modern woman he wishes her to be. Martin faces the difficult challenge
         of empowering Victoria while keeping some status for himself.
      

      
      Betty, like her daughter, continues her struggle to define herself apart from Clive. Through Betty, Churchill argues that
         a woman's empowerment is not without negative consequences. As overbearing as Clive was, he did provide comfort and protection.
         He also allowed Betty to exist without confronting her shortcomings as a woman. Betty tells Lin that women "spoil things for
         themselves with their emotions." Churchill's feminism is not blind. She argues that any group of people has its problems and
         that achieving liberation will involve one accepting those problems in seeking an identity. In this scene, Betty acts hesitant
         to start the painful journey of becoming a woman, not just becoming a wife and mother.
      

      
      
   
      
      Act II, Scene 3–4

      
      
      Summary

      
      Scene 3

      
      On a summer night, Victoria, Lin and Edward come to the park drunk. They begin a sort of séance, gleaned from a book of Victoria's,
         calling on a sex goddess to join them in ceremony. Lin claims to see the goddess and yells "Look out!" in an attempt to frighten
         Victoria and Edward. Victoria starts calling to the goddess again, disappointed that the séance fell apart. She refers again
         to her book, telling Lin and Edward about a community ruled by a priestess, a community in which men had no status.
      

      
      Victoria, Lin and Edward hear someone approaching. Lin and Edward dare Victoria to proposition the stranger for sex. She does
         so, but the stranger turns out to be Martin, who has been out looking for Victoria. Martin notices that the others are drunk
         as they jump on him, pulling him down into the beginnings of an orgy. At this point, another stranger arrives. Lin recognizes
         the person as her brother, referred to as Soldier. The soldier tells Lin that he has "come for a fuck" and then disappears.
         Lin collapses, and Victoria comes over to attend to her. Lin invites Victoria to come home with her. Edward, Lin and Victoria
         depart together, and Martin leaves alone.
      

      
      Gerry comes on to address the audience, saying that he prefers living alone. Then, Edward (from Act I) enters and tells Gerry
         that he loves him. Gerry tells Edward that he loves him also. At this time, some, or perhaps all, of the cast enters and sings
         the song "Cloud Nine." The song's verses become more perverse as the song progresses.
      

      
      Scene 4

      
      Back in the park in late summer, Cathy comes on with another poem about "true love." Edward and Martin follow. Martin will
         be babysitting Cathy and Tommy, so Edward is preparing him. Betty comes in rambling about her new job as a doctor's assistant.
         She lets Cathy count her money, and then turns to Martin to assure him that Victoria will come back to him when she "sorts
         herself out." Cathy scurries off when she hears ice cream bells, dragging Martin and Betty with her.
      

      
      When Cathy, Martin and Betty leave, Gerry arrives, finding Edward. Gerry learns that Edward has been living with Victoria
         and Lin. Edward mentions that the three of them sleep together. Cathy runs in to give Edward some ice cream and then leaves.
         Gerry asks Edward to have a meal with him sometime. Edward agrees and then leaves. Harry (from Act I) arrives, and he and
         Gerry leave together.
      

      
      Betty returns to the park followed by Maud (from Act I), who warns Betty of the dangers of independence. Then, Ellen (from
         Act I) comes in to ask Betty again what she should expect from sex with a man. She tells Betty not to forget her. Maud and
         Ellen leave. Betty addresses the audience, speaking about her first experience with masturbation as a child. She then relates
         her rediscovery of masturbation this year and how it gave her the power to defy her mother and Clive.
      

      
      When Betty finishes her speech, Victoria and Lin enter. Betty tells them that she knows that they have been sleeping together
         and offers to give them money for a house where all of them could live. Victoria reacts uneasily, saying that she and Betty
         don't like one another. Betty suggests that they could grow to like each other. Suddenly, Cathy rushes in with a nosebleed.
         Through tears, she tells them that the Dead Hand Gang took her ice cream and her money. Martin comes in, and Lin berates him
         for not looking after Cathy well enough. Martin rebukes her, saying that Cathy is not his daughter. Lin goes to deal justice
         to the Dead Hand Gang. Martin, feeling guilty, takes Cathy for ice cream. Victoria also walks off, leaving Betty alone.
      

      
      Gerry enters and greets Betty. They discuss loneliness, and Betty invites Gerry over for dinner. Gerry encourages Betty not
         to worry so much. Over the course of their conversation, Betty discovers that Edward is gay. She frets very little over this,
         remarking that Edward appears to be happy. Gerry leaves. Clive (from Act I) comes on stage, his day long past, and expresses
         his regret over what Britain has become. Clive leaves as Betty (from Act I) arrives. The two Bettys embrace.
      

      
      
      
      Analysis

      
      Churchill opens Act II, Scene three with a séance scene in which she classifies female sexuality as sacred. For Lin, Edward,
         and Victoria sex has become a kind of new religion for a new society. Whereas Clive insisted that his family honor God and
         Queen, the characters of the second act pay homage to the "Goddess of cunts." Lin, Edward, and Victoria have to reject the
         old notion of reverence for England because of the ties established in the first act between colonial and sexual oppression.
         Their new religion allows for the possibility that female and homosexual liberties have a basis in religion and tradition.
         There is no longer one sexual or political heritage that everyone must adhere to.
      

      
      In these final scenes, Churchill makes the connection between the first and second acts more literal by reintroducing characters
         from Act I. Their appearances are brief, almost ghostlike, demonstrating that the past does still haunt the present. This
         idea of the past's effect on the present is echoed when the Dead Hand Gang assaults Cathy. The "dead hand" of the past has
         returned for a final attack on the values of the present. More importantly, however, the reappearance of the past shows the
         audience just how far the protagonists, especially Betty, have come. Betty gets the opportunity to tell her mother that she
         has a job. Given this new context, Maud's repetition of her warning that a woman should not follow Mrs. Saunders example sounds
         absurd. Betty has become much like Mrs. Saunders and appears to be better for it. When Ellen returns, Betty is able to revise
         the advice she had given to Ellen about sex. In Act I, Betty instructs Ellen to "just keep still" during sex, suggesting that
         sex was not to be enjoyed by the woman. She repeats this statement to Ellen's apparition, but, perhaps hearing how out of
         place it sounds in this new world, starts into a monologue about masturbation and how fun it is.
      

      
      With her monologue about the newly discovered joy of masturbation, Betty announces that she has finally distanced herself
         from Clive and his oppression. Again, Churchill uses sex as a metaphor for life. Betty says, "I felt triumphant because I
         was a separate person from them (her mother and Clive)," conveying the notion that sexuality is an essential part of identity.
         Just as masturbation is the physical act of pleasing one's self, mastering one's destiny is the method for deriving pleasure
         from life. Betty worries less when she is active. Clive did not allow Betty take action towards anything, thus confining her
         to a life of worry. One should note that, although Betty has been liberated from Clive, she does not deny the experience of
         her past. The final embrace, between Betty of Act I and Betty of Act II suggests a reconciliation of, and a healing between,
         the old and the new, not a departure from one to the next.
      

      
      
   
      
      Important Quotations Explained

      
      
         
         
            
            You should always respect and love me, Edward, not for myself, I may not deserve it, but as I respected and loved my own father,
               because he was my father. Through our father we love our Queen and our God.
            

            
         

         
         
         This quote, from Clive in Act I, Scene three illustrates Clive's mindless acceptance of history and tradition. Clive does
            not see the absurdity of his argument that Edward's respect for him should not have anything to do with Clive's personal behavior.
            Clive also connects loyalty to family with loyalty to country, implying the parallel between colonial and sexual oppression.
            Clive's comment comes on the heels of Edward getting caught playing with Victoria's doll again.
         

         
         Clive's statement to Edward tempers slightly the image of Clive as a ruthless, overbearing patriarch. Clive recognizes that
            he "may not deserve" Edward's respect, but he demands it nonetheless because his father demanded his respect. In many ways,
            Clive is an unknowing vessel of oppressive British values. Clive cannot separate love and duty. He believes that Edward should
            love him because of his role as father, thus absolving himself of any responsibility to be an understanding, compassionate
            parent.
         

         
         
      

      
      
         
         
            
            We must resist this dark female lust, Betty, or it will swallow us up.

            
         

         
         
         This quote, also in Act I, Scene three echoes Clive's earlier comment that he fears Africa "swallowing" him up. Clive connects
            the weakness of women with the perceived savageness of Africa. The notion that Betty's lust is "dark" implies an evil beyond
            the control of any woman. Clive insists that he and Betty must work together to resist the onslaught of evil forces. He does
            not even give Betty credit for her own choices, maintaining that Betty's identity is some combination of a female weakness
            and his ability to control that weakness.
         

         
         Here, Clive also denies the truth of his family falling apart. By accepting Betty's infidelity as something that is beyond
            her control, he is able to deny that he has been betrayed. Clive attributes his family's indiscretions to larger forces in
            order to avoid the painful truth that he, as a father and husband, might have failed his family. He accepts no responsibility
            for Betty's wrongdoing. This quote is part of a larger lecture in which he hardly gives Betty an opportunity to speak. She
            only affirms his position that they have been victim to the inherent weaknesses of femininity.
         

         
         
      

      
      
         
         
            
            God knows I do everything I can to make you stand on your own two feet. Just be yourself. You don't seem to realize how insulting
               it is to me that you can't get yourself together.
            

            
         

         
         
         This statement, made by Martin to Victoria in Act II, Scene two, represents a more modern form of oppression. Martin's control
            of Victoria is less severe than Clive's influence in Africa. In fact, Martin's control manifests itself as a willingness to
            give up control. Martin says that he favors Victoria's independence. However, when she cannot "get herself together," Martin
            is "insulted" because he has been rendered powerless by his inability to help her.
         

         
         Martin represents the uncertainties of the second act. As the act's only straight male, he wonders where he fits in and what
            his status should be relative to Victoria. He does not recognize that even the command "Just be yourself" is still a command
            and an exertion of his will upon Victoria. Victoria can only find her true identity through her own action. Martin struggles
            to find a way to be meaningful to his wife without controlling her. Much of Martin's speech, including this quote comes in
            the form of long lecture-like monologues that depict him as self-absorbed—caught up in the confusion of finding his own identity,
            but still demanding that Victoria find hers.
         

         
         
      

      
      
         
         
            
            You can't separate fucking and economics.

            
         

         
         
         Victoria utters these words in Act II, Scene three, summing up Churchill's argument that sex has strong connections to broader,
            historical trends. Victoria's comment is part of a description of a myth of a female-ruled society in which women controlled
            property and thus controlled the economy. Even so, her analysis fits well the story of the play. In Act I, Clive, as the breadwinner
            for the family, holds the highest sexual status. To separate oneself from Clive's "rules" of sexuality, one would have to
            be cut off from Clive's protection and his resources.
         

         
         In Act II, Victoria experiences the connection between "fucking and economics" in her quandary over whether or not to take
            a job in Manchester. If she does so, it will surely change the nature of her sexual relationships, a consequence that she
            admits to in her discussions with Lin and Martin. By looking for jobs, Betty and Victoria demonstrate that sexual liberation
            is in part a byproduct of economic liberation. To find their sexual identities, the women must break free from a historically
            male-dominated economy.
         

         
         
      

      
      
         
         
            
            But if there isn't a right way to do things you have to invent one.

            
         

         
         
         With this quote, in Act II, Scene four, Betty indicates a new understanding of her place in the world. She acknowledges that
            present life is not always governed by tradition. Betty explains why Clive cannot be present in the second act. His devotion
            to tradition makes him incapable of "inventing" new ways to "do things." Betty asserts the right to establish new sexual relationships
            to suit one's needs and desires.
         

         
         Betty speaks these words to Gerry, the character who, more than any other, represents freedom from sexual parameters. Gerry
            does as he wishes with whomever he chooses. Betty, though not as free from the past as Gerry, has "invented" a way to satisfy
            herself through masturbation. In this quote, Betty does not dismiss the lessons of the past, but merely accepts the fact that
            times change and that people, even those as old as Betty, must be flexible enough to change with them. Indeed, London of 1979
            is so far from Victorian Africa that many new ways to "do things" must be "invented."
         

         
         
      

      
   
      
      Key Facts

      
      
         Full Title · Cloud 9
         

      

      
      
         Author/Playwright · Caryl Churchill
         

      

      
      
         Type of Work · Play
         

      

      
      
         Genre · Farce; Satire; Surreal Play; Brechtian Drama
         

      

      
      
         Language · English
         

      

      
      
         Time and place written · 1979, London
         

      

      
      
         Date of first publication · 1979, Pluto Press Limited and Joint Stock Theatre Group
         

      

      
      
         Publisher · Routledge
         

      

      
      
         Narrator · not applicable (drama)
         

      

      
      
         Point of view · not applicable (drama)
         

      

      
      
         Tone · In the farcical first act of Cloud 9, Churchill uses a sarcastic tone to poke fun at British colonialist attitudes. Her sarcasm is biting, and the dark humor of
            the act is meant to cut deep. Churchill creates sympathy for the women in this act, but she forgives no one. Even the women
            are left open to criticism. In the more realistic second act, Churchill becomes more sympathetic, allowing her audience to
            see the struggle of each character. She acknowledges that the quest for identity is a difficult one, coming only at the cost
            of much personal anguish.
         

      

      
      
         Tense · not applicable (drama)
         

      

      
      
         Setting (time) · Act I: Victorian times; Act II: 1979 (twenty-five years later for the characters)
         

      

      
      
         Setting (place) · Act I: A British colony in Africa; Act II: London
         

      

      
      
         Protagonist · Betty and/or Clive
         

      

      
      
         Major conflict · The struggle of Betty and her children, and even all of Britain, to break free from the past and establish identities apart
            from those previously assigned to them by tradition.
         

      

      
      
         Rising Action · In Act I, unrest among the natives rises, as does Clive's family's concern for their safety. Sexual tensions grow between
            and Harry and Edward, Harry and Betty. Clive loses control of his family . In Act II, Victoria begins to experiment with homosexuality.
            Betty finds a job and starts life anew as a single woman. Lin and Edward aggressively pursue relationships with Victoria and
            Gerry respectively.
         

      

      
      
         Climax · In Act I, Clive learns of Harry's homosexuality and forces Harry to marry. In Act II, The Dead Hand Gang assaults Cathy.
         

      

      
      
         Falling Action · In Act I, Joshua raises his gun to shoot Clive as the act draws to a close. In Act II, Martin and Lin argue over who was responsible
            for Cathy, and Lin leaves.
         

      

      
      
         Themes · The Confusion of Gender; The Quest for Identity; The Haunting of the Present by the Past; The Oppressiveness of Violence
         

      

      
      
         Motifs · Singing; Embracing; Seasons
         

      

      
      
         Symbols · Betty's Necklace; Guns; Dolls
         

      

      
      
         Foreshadowing · Edward plays with Victoria's doll, foreshadowing his inclination toward femininity and homosexuality. Betty falls for Harry
            Bagley, foreshadowing her eventual break with Clive. Additionally, Joshua's complete subservience could be interpreted to
            foreshadow the murder attempt on Clive. Joshua is so well behaved, one wonders how much he really means it.
         

      

      
   
      
      Study Questions and Suggested Essay Topics

      
      
         
         Study Questions

         
         
            
            
               Discuss Churchill's choice to have actors play characters opposite their own sex. What are the theatrical and thematic implications
               of this choice?
               
            

            
            
            In a purely theatrical sense, Churchill's cross gender casting brings out the comedy of the play. She amuses the audience
               by choosing a man to play the wife of a homophobic Clive. One might also find humor in Clive's attempts to force son Edward,
               played by a woman, to act more like a man. Churchill's casting choices also create a stage image of contradictory status relationships.
               Normally, one would expect Betty to be weaker than Clive, making her less powerful than he, both physically and socially.
               However, it is quite possible that the man playing Betty is physically larger than Clive, raising the issue of how a society
               really determines status.
            

            
            Thematically, the cross-gender casting suggests sexual confusion. The characters of the first act are not in touch with their
               sexual identities. Their identities have been manufactured by Clive, and their appearance (as cross-dressers) makes this all
               the more evident. For Act II, Churchill instructs that the roles be switched so that actors play roles of their same sex (this
               rule applies to all but Cathy). With this change, Churchill asserts that the characters are drawing nearer their true identities.
               Cathy, played by a man (and often by the same actor that plays Clive), suggests that the past has been incapacitated. Clive
               and that which he represents have become childlike and helpless in the second act.
            

            
            
         

         
         
            
            
               How do the characters introduced for the first time in Act II represent the changes that have taken place between acts?
               
            

            
            
            With her new characters, Churchill quickly informs her audience that Act II is an entirely different world from Act I. Their
               language, especially the speech of Lin and Gerry, is blunt and colloquial. At least at first, these characters exhibit no
               allegiance to the past. Lin and Gerry are openly homosexual, implying a liberation that did not exist in Clive's Africa. These
               new characters serve the dramatic purposes of pulling the characters of Act I toward their sexual destiny. Lin, Gerry, Cathy,
               and Martin create a world in which the protagonists must learn quickly in order to survive.
            

            
            Martin represents the challenges of being a straight male in modern London. He yearns to have some control in wife Victoria's
               life, but, at least in theory, does not want to be as controlling as her father was. Additionally, Martin represents a reversal
               of traditional ideas of male sexuality. Unlike Clive in his tryst with Mrs. Saunders, Martin's primary objective is to please
               his wife. This does not mean, however, that Martin has no concern for his sexual status. While Clive derives power from pleasing
               himself, Martin intends to empower himself by satisfying a woman.
            

            
            
         

         
         
            
            
               Discuss Betty's rediscovery of masturbation. How does this relate to her search for identity?
               
            

            
            
            Betty's finding pleasure in masturbation represents an abandonment of any guilt she might have felt for pleasing herself.
               Betty has spent a large part of her life pleasing others, in every sense. At the end of the play, Betty's physical act of
               pleasing herself, masturbation, parallels her efforts to please herself in other ways, by finding work or by buying a house
               for her children. Doing things for herself allows Betty the opportunity to find out who she really is and what she really
               likes to do. The masturbation monologue also suggests that Clive's oppressive treatment of Betty forced her to deny her natural
               tendencies. She mentions that she used to masturbate as a child, but that she stopped when her mother (Maud, another symbol
               of the Victorian era) caught her. Her taking up masturbation again represents a return to her true self, a self that has been
               missing since childhood. In finding the "fun" of masturbation, Betty has found that life, too, can be "fun" if one is true
               to oneself.
            

            
            
         

         
      

      
      
         
         Suggested Essay Topics

         
         
            Explain Harry's frenetic sexual activity in Act I. What are his motives in seeking sex with so many different people?
            
         

         
         
            Explain Churchill's choice to have Clive return at the end of the play. Why is he no longer "proud to be British?"
            
         

         
         
            Discuss Lin's role as a parent. How do her views about life and sexuality play out through Cathy?
            
         

         
         
            Describe Clive's comparison of Betty's "dark lust" to the "treachery" of the natives. How, in his mind, are the two equal?
            
         

         
         
            Explain how Churchill's writing process of basing a script on workshops with actors and directors might have influenced the
            story of Cloud 9?
            
         

         
      

      
   
      
      
         
         Quiz

         
         
            1.	To what does Clive attribute Betty's affair with Harry?

            
               A.	Harry's irresistible masculinity
B.	"Dark female lust"
C.	Clive's own infidelity as a husband
D.	Trouble with the natives
               

            

         

         
         
            2.	About which of the following does Martin agonize most?

            
               A.	His ability to find and keep a steady job
B.	His relationship with Lin
C.	His ability to satisfy Victoria sexually
D.	His mother, who no longer speaks to him
               

            

         

         
         
            3.	Which item from Act I reappears in Act II?

            
               A.	Betty's necklace
B.	The earrings that Cathy wears
C.	Victoria's doll
D.	Joshua's gun
               

            

         

         
         
            4.	To whom does Harry ultimately get engaged?

            
               A.	Mrs. Saunders
B.	Ellen
C.	Maud
D.	Lin
               

            

         

         
         
            5.	With whom has Harry not had intimate relations?
            

            
               A.	Betty
B.	Edward
C.	Clive
D.	Joshua
               

            

         

         
         
            6.	How do Joshua's parents die?

            
               A.	They are killed by their own tribesmen
B.	They commit suicide
C.	They die of malnutrition
D.	They are killed by British soldiers
               

            

         

         
         
            7.	Which group is responsible for Cathy's bloody nose?

            
               A.	British soldiers
B.	The Dead Hand Gang
C.	Tommy and his friends
D.	Parliament
               

            

         

         
         
            8.	Who watches Joshua raise the gun to shoot Clive?

            
               A.	Maud
B.	Edward
C.	Betty
D.	None of the above
               

            

         

         
         
            9.	What is Gerry's greatest complaint about Edward?

            
               A.	That Edward is lazy
B.	That Edward is too attached to his past experiences with his father
C.	That Edward is embarrassed about being homosexual
D.	That Edward behave too much like a wife
               

            

         

         
         
            10.	Who tells Clive of Betty's infidelity with Harry?

            
               A.	Joshua
B.	Edward
C.	Maud
D.	An unnamed servant
               

            

         

         
         
            11.	Who does Betty invite to dinner at the end of the play?

            
               A.	Clive
B.	Edward
C.	Gerry
D.	Betty from Act I
               

            

         

         
         
            12.	What activity does Betty rediscover that gives feelings of power and independence?

            
               A.	Gardening
B.	Masturbation
C.	Taking care of Cathy
D.	Writing
               

            

         

         
         
            13.	During the Christmas picnic, what does Edward do that draws criticism from Clive?

            
               A.	He pesters Harry
B.	He drinks champagne
C.	He steals Betty's necklace
D.	He tosses and catches the ball poorly
               

            

         

         
         
            14.	How does Harry react when Clive speaks to him about the importance of male comradeship?

            
               A.	He becomes angry and leaves the verandah
B.	He warns Clive that such talk could be considered perverse
C.	He laughs hysterically
D.	He makes a pass at Clive, taking hold of him
               

            

         

         
         
            15.	What does Clive do once he chases Mrs. Saunders to an open space away from the house?

            
               A.	He crawls under her skirt to perform oral sex
B.	He forces her to return to the Christmas picnic immediately
C.	He asks her to marry him
D.	He instructs her to marry Harry
               

            

         

         
         
            16.	What does Lin observe about Edward the first time they meet?

            
               A.	That he looks like Betty
B.	That he is gay
C.	That he is unhappy
D.	That he would rather be a woman
               

            

         

         
         
            17.	Who appears at the park séance after Martin?

            
               A.	Clive
B.	Betty
C.	Lin's brother, a soldier
D.	Cathy
               

            

         

         
         
            18.	What does Betty slip into the conversation when she first arrives in the park in Act II?

            
               A.	That she has found a job
B.	That she has bought a house for all of them
C.	That she wishes to be back in Africa
D.	That she is leaving Victoria and Edward's father
               

            

         

         
         
            19.	What provokes Betty to attack Mrs. Saunders?

            
               A.	She discovers that Mrs. Saunders has stolen her necklace
B.	Betty is envious of Mrs. Saunders independence
C.	Harry kisses Mrs. Saunders
D.	Clive kisses Mrs. Saunders
               

            

         

         
         
            20.	Who does Betty (Act II) embrace at the very end of the play?

            
               A.	Clive
B.	Betty from Act I.
C.	Gerry
D.	Edward
               

            

         

         
         
            21.	What does Cathy do periodically to entertain herself?

            
               A.	She fights with the Dead Hand Gang
B.	She dresses in boys' clothes
C.	She recites lewd poetry
D.	She drinks champagne
               

            

         

         
         
            22.	In Act II, what does Betty offer to buy for herself, Lin, Victoria, and Edward?

            
               A.	A House
B.	Lunch
C.	Ice Cream
D.	Land in Africa
               

            

         

         
         
            23.	For what action does Clive force Joshua to apologize?

            
               A.	For stealing Betty's necklace
B.	For not fetching a book for Betty
C.	For conspiring with the other natives
D.	For insulting Mrs. Saunders
               

            

         

         
         
            24.	Who gets lost in the park?

            
               A.	Cathy
B.	Clive
C.	Lin
D.	Tommy
               

            

         

         
         
            25.	Where might Victoria move to take a new job?

            
               A.	London
B.	Africa
C.	Manchester
D.	Chesmanster
               

            

         

         
         
            Answer Key:

            1: B; 2: C; 3: A; 4: B; 5: C; 6: D; 7: B; 8: B; 9: D; 10: A; 11: C; 12: B; 13: D; 14: D; 15: A; 16: B; 17: C; 18: D; 19: D; 20: B; 21: C; 22: A; 23: B; 24: D; 25: C
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