
  [image: Cover of SparkNotes Guide to Herzog by SparkNotes Editors]


  Herzog


  Saul Bellow


  © 2003, 2007 by Spark Publishing


  This Spark Publishing edition 2014 by SparkNotes LLC, an Affiliate of Barnes & Noble


  All rights reserved. No part of this publication may be reproduced, stored in a retrieval system, or transmitted in any form or by any means (including electronic, mechanical, photocopying, recording, or otherwise) without prior written permission from the publisher.


  Sparknotes is a registered trademark of SparkNotes LLC


  Spark Publishing

  A Division of Barnes & Noble

  120 Fifth Avenue

  New York, NY 10011

  www.sparknotes.com /


  ISBN-13: 978-1-4114-7558-8


  Please submit changes or report errors to www.sparknotes.com/errors.


  10 9 8 7 6 5 4 3 2 1


  Contents


  



  Context


  Plot Overview


  Character List


  Analysis of Major Characters


  Themes, Motifs, & Symbols


  Section 1


  Section 2


  Section 3


  Section 4


  Section 5


  Section 6


  Section 7


  Section 8


  Section 9


  Important Quotations Explained


  Key Facts


  Study Questions and Essay Topics


  Review & Resources


  Context


  Saul Bellow was born Solomon Bellows in Lachine, Quebec on June 10, 1915. Nina Steers, a journalist who once interviewed Bellow, said that his birth date was the only piece of information of which she could be sure. Bellow, known for turning down interviewers, has always kept his personal life very private. Nevertheless, the curious have been able to uncover a few facts over the years.


  Bellow was born of poor, Russian-Jewish parents. He grew up immersed in the Old Testament and learned Hebrew and Yiddish. His mother wanted her children to be Talmudic scholars. Bellow's father was a businessman, a bootlegger, and an importer. He wanted his children to take advantage of the new world of economic opportunities before them by becoming professionals. Bellow gives all of his own early circumstances to his fictional creation, Moses Herzog. Much has been written about the autobiographical aspect of the novel, and some critics say that Bellow put a lot of himself into Herzog.


  In 1924, Bellow moved to Chicago to attend high school and college. The urban landscape, which later appeared in his writing, began to infiltrate his consciousness. After attending the University of Chicago for two years, he transferred to Northwestern University where he majored in Anthropology. After finishing his undergraduate studies, Bellow decided to continue graduate studies in the field of Anthropology. He went to the University of Wisconsin, but dropped out in order to get married. It was then that he decided to write. He got a job composing short biographies of Midwestern writers and later took an editorial position at The Encyclopedia Britannica. His first success as a writer of fiction came in 1941, with the publication of his short story "Two Morning Monologues" in the Partisan Review.


  Bellow came of age during the Depression and lived through World War II, serving shortly in the Merchant Marine. He saw the wartime economic boom of the forties and fifties, the Cold War, the anti-Semitism of the thirties and forties, the Civil Rights movement, the end of segregation, and the seemingly endless Vietnam War. The fictional Herzog, who reaches his mid-forties in the 1960s, has lived through precisely the same events. Herzog lives against the backdrop of the Cold War.


  During the course of his life, Bellow married three times, had children, and taught at numerous universities, including the University of Minnesota, New York University, Princeton, Bard, the University of Puerto Rico, and the University of Chicago. Saul Bellow has been the recipient of National Book Awards, two Guggenheim Fellowships, the Prix Litteraire International, the Jewish Heritage Award, the 1975 Pulitzer Prize, and the Nobel Prize in Literature, which he received in 1976.


  Plot Overview


  Herzog has a narrative plot, but most of its important action takes place in the mind of Moses Herzog, its protagonist. Moses is a middle-aged college professor living temporarily in his country home in the Berkshires. Moses has made a habit of writing letters, which he never sends, to family, friends, acquaintances, scholars, writers, and the dead. These letters make up much of the novel.


  Moses decides to visit his friends at Martha's Vineyard, mostly because he wants to escape his lover, Ramona. Almost immediately up arriving at the Vineyard, however, Moses decides to return to New York, where he writes letters compulsively. Moses spends the next night with Ramona. The following morning, he decides he must act somehow, and determines to fight his ex-wife, Madeleine, for custody of their daughter, June. June's babysitter wrote a letter accusing Valentine Gersbach, Moses' best friend and Madeleine's lover, of treating June badly. According to the babysitter, Valentine locked the child in the car while he and Madeleine argued.


  Moses calls his lawyer, Simkin, and arranges a meeting in the courthouse. While he waits for Simkin, Moses witnesses several cases ranging from prostitution to a mother's murder of her daughter. The next day, Moses impulsively flies to Chicago to visit his daughter. In Chicago, he goes to his childhood home, where his widowed stepmother, Tante Taube, still lives. There, he goes to the desk of his late father, Jonah Herzog, and takes Jonah's old gun and some Russian rubles. Moses considers murdering his ex-wife and her lover with the gun. After spying on Madeleine and Valentine through a window of their house, however, Moses realizes that he will not kill them. He goes to Phoebe Gersbach, Valentine's wife, and asks for her help in gaining custody of June, but Phoebe refuses to help him.


  Moses spends the night with his good friend Lucas Asphalter. Through Lucas, he arranges to meet with his daughter. The next morning he takes June to the aquarium. As they leave the aquarium, Moses gets into a car accident. June is not hurt, but Moses is knocked unconscious. He wakes up to find himself at the feet of the police. He is charged with possession of a weapon and taken to jail. His brother Will bails him out. Will is worried for Moses. Later, the brothers meet in the Berkshires. Will suggests that Moses allow himself to be taken to a hospital for observed rest under the care of a psychiatrist. Moses had once had the same idea himself, but now he rejects it and remains in the Berkshires. He arranges a night with Ramona, who comes to visit him. By the end of the novel, Moses has found contentment in his country home and the pleasant weather. He feels he does not need to write any more letters.


  Other important facts arise, not in the course of the main plot, but through Moses' letters and memory. We learn that before Moses married Madeleine, he was married to a woman named Daisy, with whom he had had a son named Marco. We also learn that Moses was raised in a Jewish immigrant family in LaRoux, Canada, and that his father Johan failed in many business ventures and eventually became a bootlegger. Moses also recounts tales of his brothers and sister (Will, Shura, and Helen). Moses constantly mentions his efforts as a writer. He published one book entitled Romanticism and Christianity, which gained critical acclaim as time passed, despite an initially chilly critical response. His never completed the intended second volume of the book.


  Character List


  
    Moses Herzog - The protagonist of the novel, he is a man in his mid-forties going through a breakdown after divorcing his second wife, Madeleine. The novel takes place in his mind, through his memories of the past and the letters he writes to "the newspapers, to people in public life, to friends and relatives and at last to the dead, his own obscure dead, and finally the famous dead." These letters are often unfinished and always unsent. Moses is a character trying to understand how to live his life and achieve happiness.

  


  
    Daisy - Moses' first wife and the mother of Marco, her child with Moses. Daisy is a conservative, organized, and systematic woman of Jewish background, almost the antithesis of Moses' second wife, Madeleine. Moses' disorderly life brought out the worst in Daisy, and led to their eventual divorce.

  


  
    Madeleine - Moses' second wife and antagonist, she is often described as neurotic. Madeleine is the mother of Moses's second child, June. She divorced Moses, leaving him for his best friend, Valentine Gersbach. Madeleine refuses to live her mother's life of servitude, and did not fare well in her married life in the country with Moses. She hates her father, a famed actor. At one point, she converted to Christianity, and later she turns her attention to the scholarly world of ideas.

  


  
    Valentine Gersbach - Valentine and his wife are Madeleine and Moses' only neighbors in the country. Valentine, who has one wooden leg, is Moses's best friend. Valentine begins an affair with Madeleine that continues after Madeleine and Moses divorce.

  


  
    Phoebe Gersbach - Valentine's devoted wife, she fails to see the truth about her husband's affair with Madeleine. She has a child with Valentine.

  


  
    Ramona - Moses' lover, she is Argentinean, and the woman in Moses' life throughout the novel. She is beautiful, well-educated, and, as Moses puts it, a "priestess" of sex and love, the epitome of "sex and swagger." She cooks extravagant meals for Moses, tends to him, and even follows him to the country.

  


  
    June - Moses' daughter from his second marriage, she is a child who demonstrates a great capacity for love. She shows affection for her father, and Moses thinks of her with great joy.

  


  
    Marco - Moses' son from his first marriage, he is older than June and away at camp throughout the novel. Moses considers staying away from camp on parents day, because he thinks Marco blames Moses for causing his divorces. Nevertheless, by the end of the book Moses decides that he will visit his son.

  


  
    Jonah Herzog - Moses' father, he was a Russian-Jewish immigrant who moved his family to Canada and raised his four children in the slums of Montreal on Napoleon Street. He worked long hours to support the five members of his family, but often failed in his endeavors. He ended up working as a bootlegger, and had trouble succeeding at that, too. He had a temper, and made empty threats. Once, he threatened Moses with a gun. Good at heart, on his death Jonah left Moses twenty thousand dollars. Moses has fond childhood memories of helping his father label the smuggled bottles of liquor.

  


  
    Mother Herzog - Moses' mother, she was a woman of high class in Russia, but upon immigrating to Canada, had to work as a seamstress and a washerwoman. She supported her husband and worried about him. She looked after the children, making sure they grew up in the Jewish tradition. She was anxious for them to be educated, and not common.

  


  
    Taube - Moses' stepmother, she was Jonah Herzog's second wife. She had been widowed twice, and lived alone in the old house she used share with Jonah. When she was married to Kaplitzky, a wholesaler who loved her dearly, she excelled at the role of rich, childless darling. Taube is now an old woman, and Moses calls her a survivor who fights off death.

  


  
    Shura - Moses' rich brother, he is a businessman with a very different temperament than Moses'. Unlike the sentimental Moses, Shura is a realist. Shura never hesitates to give Moses money, but Moses claims that Shura "despises" everyone. Nevertheless, Moses loves Shura just as he loves all of his siblings.

  


  
    Will - Moses' brother, he is always willing to give Moses financial help. Will worries about Moses' mental health. He bails Moses out of jail, and eventually offers to take him to the hospital for psychiatric attention.

  


  
    Helen - Moses' sister, she is referred to, but never makes a physical appearance in the novel. Like her brother Will, Helen seems to worry about Moses.

  


  
    Zipporah - Jonah Herzog's sister, she is a matriarch, a successful immigrant and strong woman who deals in real estate. She is hard on Jonah, and inspects his household and his children. Tough and realistic, she is also endearing.

  


  
    Nachman - A childhood friend of Moses', Nachman embodies love, loss, and suffering. A sentimental, romantic poet, he fell deeply in love with an unstable woman who was taken from him and placed in an institution.

  


  
    Lucas Asphalter - A childhood friend of Moses', he is a poor man and a symbol of friendship in the novel. Lucas is distraught when his monkey, Rocco, dies. He gives Moses a place to stay, and tells Moses about Madeleine's affair with Valentine.

  


  
    Dr. Edvig - The psychiatrist that treated Moses during the last days of his marriage to Madeleine, he is one of the many people Moses believes to have betrayed him. Evig questions Moses' mental health.

  


  
    Sandor Himmelstein - The Chicago lawyer with whom Moses stayed after the divorce. He handled Moses' divorce case, and Moses believes he sided with Madeleine, betraying Moses. He questions Moses' mental stability.

  


  Analysis of Major Characters


  
    Moses Herzog


    The protagonist of Herzog is a man going through his second divorce and an internal crisis. Moses Herzog is reevaluating his life, recalling the events in his past that shaped him, and trying to come to some kind of conclusion about his own life and the world around him. He was raised in the slums of Montreal. He has strong feelings for his Jewish background family, loving his parents and siblings despite his differences with them. Moses also loves his daughter and son. Moses writes an unusual number of letters, not only to friends, but to acquaintances, strangers, the famous, and the dead. These letters reveal Moses as a man of sentiment and intellect. He struggles because of the conflict between his intellect and his emotion.


    Moses has suffered a great deal. He has been diagnosed as a "depressive," but he is often optimistic, and by the end of the novel seems to find happiness by accepting the contradictions and ambiguities that exist in himself and in the outside world. In part, Moses finds happiness by allowing himself to accept limitations. For example, he realizes that he must repress certain of his emotions, or risk being judged insane. Although Moses ends the novel happily, we are left wondering whether his happiness is permanent, or simply a finite upswing in a cycle of happiness and suffering.

  


  
    Madeleine


    Madeleine, Moses' ex-wife, is the archetypal antagonistic ex. Moses describes her as exceptionally beautiful, occasionally neurotic, and role-playing. Madeleine's father was an actor, and Madeleine inherited his theatrical tendencies. Over the course of the novel, she first embraces the role of fervent convert to Catholicism, later trading in her newfound religion for a role as a scholar and academic.


    Our view as Madeleine as a terrible person is not an entirely objective one. We see her mostly through Herzog's biased eyes. Reading between the lines, we can see that Madeleine may have genuine grievances of her own. Moses mentions that Madeleine had difficulty getting used to the housework—an understandable grievance, since Madeleine had to cook and clean a huge house in the solitary Berkshires, with no company besides Valentine and Phoebe Gersbach. Madeleine's resistance to housewifery is even more understandable considering her background. She hated her mother for giving up her life in order to serve her famous actor father. She objects to female servitude, and cannot bring herself to serve Moses. Madeleine's sister also says that Madeleine complained of Herzog's tyrannical and dictatorial tendencies. Bellow depicts Madeleine as a "modern woman," unsuited for the life Moses has to offer..


    Madeleine has an affair with Gersbach, Moses' best friend. Although the affair wounds Herzog, Madeleine seems to truly love Gersbach, something that even Moses admits. In contrast to Moses, Gersbach helps Madeleine with the housework and with June.

  


  
    Gersbach


    A crippled dandy, Gersbach is Madeleine's lover and Moses' best friend. Gersbach has only one leg, and he is a large, sexy presence. He can be read as an exaggerated, physicalized version of Moses. Like Moses, Gersbach is handsome and charming; like Moses' interior self, Gersbach is physically crippled. Moses even claims that Gersbach stole his style and his manners. Madeleine chooses Gersbach because he is capable of living in the outside world. Unlike Moses, Gersbach excels at conversation. Gersbach is capable of betrayal—he lies to his best friend and sleeps with his best friend's wife. He is also capable of love. Gersbach loves his son and probably loves Phoebe.


    Gersbach is a sentimentalist, like Moses, and an actor, like Madeleine. He writes poems and cries while reciting them; he drives a Lincoln Continental but believes in Marx. Bellow writes about Gersbach with comic satire, making him enjoyable, sympathetic, and often worthy of our pity.

  


  Themes, Motifs, and Symbols


  Themes


  The Power of Ambiguity


  Most major concepts are ambiguously defined in Herzog: morality, philosophy, psychology, self, religion, faith, death, and marriage, among others. These concepts, like Moses Herzog himself, are all internally torn between contradictory principles and forces. Nothing seems certain; everything has the potential for paradox. For example, Moses discovers the necessity of society, but he only discovers this through solitary meditation. Only after being totally alone can he turn toward the world.


  At the end of the novel, Moses claims in a letter to Dr. Edvig that he is more capable of dealing with ambiguities, and that the uncertainty of faith does not prevent it from being a "relief." God, death, and the future will always be unknown, but we can still be optimistic. Death, which pervades the novel, is the ultimate ambiguity, but Moses eventually learns to accept its existence. He thinks about the death of his father and his mother, faces the prospect of his own death, and comes to believe that life is about the beauty that comes in intervals. He chooses to savor such brief moments of happiness, instead of fearing death.


  Bellow beautifies death when he likens it to the soil. Moses' mother tries to prove that God created Adam out of the soil by rubbing her finger into her palm until dirt rises up. When his mother begins to die, he says that "she had begun to change into earth." Her story and death echoes the biblical phrase from Genesis, "dust thou art, and unto dust shalt thou return." This phrase can sound depressing, but it can also sound like a reassurance that we are all part of a cycle, and we all, great and small, return to dust eventually.


  The Internal Journey of Modern Man


  Saul Bellow reacts to the horrors of history in a different way than do some other writers. The Great Depression, World War II, the Cold War, and the Vietnam War caused widespread disillusionment, which was expressed by great artists such as the poet T.S. Eliot, who wrote the masterpiece "The Wasteland." Moses acknowledges the facts of war and death, but he does not become alienated as a result of them. Moses remembers thinking of the Holocaust when he went to Poland and thought of the death that pervaded the place. He makes reference to both T.S. Eliot and the Holocaust, criticizes the leaders of his country for the war in Vietnam, and condemns an "aesthetic" view of history that ignores death and murder.


  Even though Bellow fills his novel with references to death, however, he does not ascribe to the view that historical events should make us jaded. As Moses says in a letter, "We musn't forget how quickly the visions of genius become the canned goods of the intellectualsÖthe commonplaces of the Wasteland outlook, the chap mental stimulants of AlienationÖI can't accept this foolish dreariness." Moses does not call Eliot foolish—he considers Eliot a genius. However, he does think that the ideas of a genius can become corrupted and trite in the minds of ordinary people. Bellow believes that modern man can find communion and beauty in midst of the bleakness and isolation of the modern world. Although Moses does feel alienated, and although the bulk of his novel is about his solitary thoughts, in the end, Moses rejects alienation and solitude. He comes to embrace society and to see the importance of sharing his life with others.


  Motifs


  Letters


  The letters that Moses writes to "newspapers, to people in public life, to friends and relatives and at last to the dead" appear in almost every chapter in the novel. These letters illustrate Moses' attempt to put the world around him in some kind of order. He talks and talks and writes and writes, trying to iron out the contradictions that exist in his philosophy, his life, and the life of others. The technique seems to work: by the end of the novel, he can stay peacefully silent. Moses has nothing else to say for the moment, "not a single word." He has not actually created organization or stability through his letter writing, but the process has, more importantly, allowed him to come to an understanding of himself and see that stability is not a goal in the first place.


  Philosophy and Psychology


  Philosophy and psychology are present throughout the novel. Moses constantly makes references to philosophies of his own, of the ancients and moderns, and of new scholars. Philosophy becomes a kind of religion for Moses, and he tries to tear it apart in order to understand it. In the end, he finds that his personal philosophy is a mixture of philosophies, and he need not decide on any one philosophy in order to be satisfied.


  Moses has seen a psychiatrist, and he references ideas of psychology. Psychology serves mostly as an object of satire in the novel; both Bellow and Moses find humor at its expense.


  Women and Sex


  Women are both the cause of and the antidote to Moses' suffering. His wives pain him, his casual loves give him diseases. Some women represent Moses' tendency to rely on sex for comfort. He also seeks stability in marriage. Over the course of his relationship with Ramona, Moses begins relating to women in a new way. He stops thinking of marriage as an easy solution to his problems, and of sex as the cure for what ails him.


  Symbols


  Flowers


  Ramona owns a flower shop, and flowers surround the houses in the novel. Moses' house in the country is flanked by overgrown and disordered flowers. Moses' ability to find beauty in these flowers symbolizes his ability to understand the beauty of a disordered world.


  Clock


  Ramona's aunt owns a beautiful clock that symbolizes, for Moses, the stability and organization Moses would like the have. Like many objects and ideas in the novel, the clock is a contradiction, for it symbolizes both modernity and antiquity.


  The House


  Moses' house in the country is symbolic of Moses himself and of the themes of the novel. The house is burdensome, isolated, and filled with memories in the form of objects visitors and inhabitants have left behind. It is also surrounded by the beauty of nature. Moses, like the house, is burdensome, isolated, and plagued by memories, but the beauty of the world surrounds him.


  


  Section 1


  Summary


  Moses Herzog is a middle-aged, twice-divorced, professor and father of two. He is going through a crisis—a near breakdown. He is temporarily living in his country house in the Berkshires, a small village in Massachusetts. Moses says he is strangely content in the country, writing letters that will never be sent to the famous, the dead, his friends, and his family. The story of Moses' life begins to seep into the narrative through Moses' thoughts and reminiscences. We soon realize that Moses has only recently divorced his second wife, Madeleine, who has taken up with Moses' best friend, Gersbach. We also learn that Moses' area of study is Romanticism and that he has written articles and published one book called Romanticism and Christianity.


  Moses had bought the house in the Berkshires, using a twenty thousand dollar inheritance from his father, in order to please Madeleine. He had also left an academic position at her request. He had intended to finish the second volume of his book in the country house, but Madeleine had been unhappy in the country. She could not be happy simply cooking and cleaning. Toward the end of their marriage, Madeleine decided that they should move to Chicago. Moses had already helped Gersbach find a radio job in Chicago, not knowing that Gersbach was already Madeleine's lover. Moses explains that Madeleine asked him for a divorce. They were both seeing a psychiatrist, Dr. Edvig; Moses says that Edvig helped Madeleine decide on divorce. Moses also talks also about their lawyer, Sandor Himmelstein, who offered Moses a place to stay after Moses' split with Madeleine.


  We learn that Moses has two brothers, Will and Shura, and one sister, Helen. Moses touches briefly upon his Jewish childhood and his father, who was a bootlegger. He says that immediately after his divorce from Madeleine, he borrowed money from Shura and went to Europe to escape the pain of the divorce. He returned from his trip in terrible condition. He taught classes in New York, and at the end of the spring semester, decided to escape his lover, Ramona, by fleeing to Martha's Vineyard to see his friend Libbie Vane and her husband. He begins his preparations for his trip, buying himself a fashionable outfit and swimming wear.


  Analysis


  Moses' confidence does not seem odd at first, but then he begins to revisit painful memories, and the contentment he claims to feel seems strange.


  "Moses" is a significant name, for in the Bible, Moses is the Old Testament figure who leads the Jews to the promised land. Before Moses led others, however, he was lost to himself. The Pharaoh of Egypt had decreed that all Hebrew boy babies were to be killed, so Moses' mother placed Moses in a basket and set him adrift in the river, hoping that someone would find him. In the first chapter of Herzog, Moses Herzog resembles the biblical Moses, drifting across the United States as Moses drifted in the river.


  The first chapter also introduces the role of women and sex in Moses' life. Moses attempts to find salvation in women and sex, but women continuously cause him pain. Moses marries, thinking that marriage will solve his problems. When his marriages fail, he is left half-destroyed because his romanticism and sentiment have been disappointed. Incredibly emotional, Moses has had many relationships and always reverts to sex in times of need. He intends to have some sort of affair while in Martha's Vineyard.


  Moses' current lover, Ramona, is beautiful, successful, well-educated, and sensual. However, she lectures Moses, which he cannot stand. Although he speaks of Romana kindly and often lovingly, he goes to the Vineyard in order to escape her. Moses speaks of Ramona as a sexual priestess, suggesting that he regards women and sex as a kind of religion, a physical substitute for spiritual faith.


  Section 2


  Summary


  Moses is in a cab on his way to Grand Central Station, where he will catch a train to Martha's Vineyard. In the cab, a letter-writing frenzy begins. The letter-writing persists at high intensity throughout this chapter. When Moses occasionally looks up from his persistent jotting, it is only to retreat into memory.


  One of his first letters is to Tennie, Madeleine's mother and Moses' ex- mother-in-law. He had heard from his lawyer, Simkin (the man he employs after his first lawyer, Himmelstein), that Tennie was upset that Moses had not visited her since the divorce. Moses writes this letter in order to apologize for his absence and arrange a visit. Moses feels sorry for Tennie, who is divorced from Madeleine's actor father. The cab deposits Moses at Grand Central, interrupting his writing. The subway trains remind Moses of riding the train with his mother, his father, and his siblings as a youth in Montreal.


  Still standing on the Grand Central Platform, Moses begins a letter to Aunt Zelda, Madeleine's aunt. In remembering a conversation he had with Zelda, Moses reveals to us Madeleine's side of the marriage. Moses continues to write on the train. He writes to his good friend Lucas Asphalter, who is in a terrible state because of the death of his monkey, Rocco. Lucas gave the monkey mouth-to- mouth, and the rescue attempt was written up in the tabloids. In his letter to Lucas, Moses reveals to the reader that it was Lucas who told Moses about Madeleine's affair with Valentine Gersbach. There is mention of a letter from Geraldine, the babysitter of June, Moses and Madeleine's daughter.


  On his train ride to the Vineyard, Moses continues to write to a variety of people—relatives, celebrities, political personages, institutions, and friends. His subject matter varies from poverty in America to practical statements about his debts. He writes to Dr. Bhave, the leader of an Indian Utopian movement, and thinks about joining the movement. He writes to the President about taxes, to the New York Times about radiation, and to Dr. Emmett Strawforth about the evils of Hiroshima.


  One of the lengthiest letters in this section is the one Moses writes to Dr. Edvig, the psychiatrist who treated him on Madeleine's request, and who Moses believes helped Madeleine decide on divorce. In an angry letter, Moses tells Edvig about the suffering Edvig has caused him. He explains that Mady had a warrant put on him so that he could not go near the house. He writes that he understands now that Edvig was in love with Madeleine. He writes until he is interrupted by the thought of his daughter, June, and her capacity for love.


  In this chapter, mention is made of Madeleine's conversion to Christianity, of which Herzog did not approve. Moses also recounts a conversation with Valentine Gersbach, in which he told Valentine about his sexual troubles with Madeleine. Valentine reacted angrily at Moses' attempts to sleep with Madeleine, which makes sense to Moses in retrospect, when he discovers Mady's affair with Valentine.


  Analysis


  Bellow uses doubles throughout the novel, one of which appears in this chapter. Tennie is a kind of double for Moses, which Moses does not realize. He pities Tennie as an old divorcee who fights her age by dressing snazzily and "showing her legs." But Bellow makes it clear that Moses resembles Tennie in many ways. Moses, in his mid to late forties, is still interested in clothing, buying ridiculously fashionable clothes for a casual trip to the seashore. He feels betrayed by Aunt Zelda, just as Tennie feels betrayed by Moses.


  The remembered conversations between Moses and Aunt Zelda shed new light on Madeleine and Moses' marriage. Thus far we have thought of Madeleine as the one who wounded Moses, but here Zelda accuses Moses of womanizing and having affairs. Zelda also claims that Moses was a dictator and a tyrant. The name "Herzog" means "Duke," and for the first time in this chapter, we wonder if Moses Herzog is a cruel master or a fallen one. Moses says of himself, "I do seem to be a broken-down monarch of some kindÖlike my old man, the princely immigrant an ineffectual bootlegger."


  In this chapter, we see Moses' aversion to what he calls "Reality-Instructors," those people like his lawyers and his brother Shura who lecture him on the necessity of realism. Moses cannot stop thinking, and even when he tries to remain rational, his thoughts sweep him away. Moses is a romantic struggling in a world of realists. His very topic of study is romanticism. In the second, unfinished, volume of his book, he attempted to address "modern conditions" by "renewing universal connections." He believed romantics made a mistake in emphasizing the uniqueness of the self and the individual. Moses believes that social ties, not the individual, is most important. Paradoxically, however, Moses seems to live in his own mind, not with others. Moses prizes society and connections to others, but lives in his thoughts.


  Section 3


  Summary


  As Moses travels on the ferry to Martha's Vineyard, he writes letters. Moses is writing to the governor, and then jumps into a letter to Ramona in which he asks her not to take his trip the wrong way. He tells her that he cares for her. He thinks of marrying her, but remembers that he has unfinished business with other women all over the world. He writes another round of political letters, one to Nehru and another to Martin Luther King. Some of his letters go unfinished. The longest letter in the section is to Shapiro, a scholar and writer whose monograph Moses reviewed while he was still in Europe, getting over his divorce.


  While Moses writes his letter to Shapiro, he recalls a time when Shapiro visited him and Madeleine in the Berkshires. Madeleine conversed endlessly with Shapiro, but Moses remained mostly quiet. Moses thinks about how Valentine Gersbach excelled at conversation. He thinks about how Madeleine turned into a scholar after pulling Moses away from his own academic position. According to Moses, "ideas and culture" took the place of religion for her. Moses continues his letter to Shapiro, criticizing Shapiro's aesthetic views of history in the face of war. He moves on to a letter to his brother Shura.


  The next long letter in this section is addressed to Sandor Himmelstein, who took in Moses when his wife divorced him. He remembers talking to Sandor about the divorce and child custody. Sandor tells him he will never receive custody of the child because he looks pale and disheveled, giving the impression of instability. Sandor gets Moses to agree to an insurance policy that will give June a monthly allowance if Moses should die or suffer a mental breakdown. This disturbs Moses because it proves that Sandor thinks Moses is unstable. They fight, but in the end Moses gives in. Sandor is a tough lawyer, and more of a realist than Moses is. Moses says he was taken by Sandor's embrac, overmastered by what he calls "potato love" as Sandor held him after their fight.


  Moses is about to get on the ferry when he is struck by the beauty of the nature around him. He has a good moment by the water, the sun, the light, and the ocean. However, once he arrives at the Vineyard, his mood changes and he begins to think he made a mistake in coming. Libbie waves at him and blows him a kiss when she sees him coming from afar, and Moses feels guilty for planning to exploit her kindness. He decides to go back home. He leaves and is back in his bed by eleven that night. The chapter ends with Geraldine's letter, which was mentioned in the previous chapter. Geraldine, the babysitter, writes that Valentine and Madeleine were having a fight, and Valentine locked June in the car and left her crying there while he went inside to Madeleine. Moses is appalled at the contents of this letter.


  Analysis


  Moses' trouble with women continues. While thinking of Ramona, he wonders if a marriage to her will be his salvation: "Be my Wife! End my troubles!" he exclaims to himself. Moses is not unaware of his tendency to seek salvation in marriage. After considering marriage with Ramona, for example, he realizes that he has left "unfinished business" with other women.


  In the letter to Shapiro, Moses criticizes a kind of intellectualism in which he occasionally indulges. It also shows Moses' opinion that great human suffering should not be ignored in order to talk about artistic achievement. He becomes angry with Shapiro's "merely aesthetic critique of modern history," saying that Shapiro's mentality is absurd "after all the wars and mass killings!"


  Moses' criticism of Shapiro reminds us that Moses' generation lived through a war. Moses also criticizes Shapiro for forgetting his immigrant and Jewish roots. Here and throughout the novel, Bellow writes about the Jewish-American experience. Here, Moses criticizes Shapiro for forgetting his roots, saying, "his father was a peddler," an immigrant, like Moses' own bootlegger father. Moses also talks about the "richness of blood" that should not be forgotten. As much as he criticizes Shapiro, however, Moses has committed many of the same errors as Shapiro. Moses has cloaked himself in intellect and has sought upward social mobility.


  In this section, Moses pokes fun at the simple description of modernity as a wasteland, a place of alienation. Moses believes that there is much more to modernity than isolation. Modernity is also about a struggle and a need for humanity.


  Section 4


  Summary


  It is morning on the day after Moses' return from Martha's Vineyard, and he is writing letters. He begins by addressing Monsignor Hilton, who converted Madeleine to the Church. He writes to Hilton to show him what happens to people who want convert in order to "save themselves fromÖnihilism." Moses remembers being separated from Daisy, his first wife, and living in Philadelphia. He worked and commuted to New York to visit his son, Marco, three or four times a week. Moses was in a bad state, taking sleeping pills and drinking to soothe his upset stomach. He was also sleeping with a Japanese woman named Sono Oguki.


  Moses remembers wanting to marry Madeleine and visiting her parents, Pontritter (who insisted on being called Fritz) and Tennie. Madeleine hated her parents, but both of them thought that Moses would be good for their daughter. Tennie told Moses he would save Madeleine and said that his stability would be good for her. Madeleine had a turbulent childhood. She resented her mother's undying support and servitude to Fritz, who had treated them badly. Madeleine also talked about sexual abuse, although Moses could never draw her out completely on the topic.


  Moses thinks of his life with Mady in the country. He was separated from Daisy when he moved with Mady to the Berkshires, living in the house Moses bought with his inheritance from his father. Madeleine had converted to Christianity and was fervent about her religion, and began trying to make herself look older and more serious for work. Her religiosity disturbed Moses, who thought the whole thing theatrical. Moses thinks about their fights over money and about Madeleine's desire for him to divorce Daisy so that Madeleine and Moses could marry in a church ceremony. Eventually, Madeleine dropped religion and Daisy and Moses were divorced, allowing Madeleine and Moses to get married. It was during this time that Moses devoted himself to fixing the house in the country. Madeleine, now pregnant, was miserable because she could not stand the servitude of the housework.


  Moses remembers how different Daisy was from Mady. Daisy was a cool, conservative Jewish woman, an organized person from the country. Moses' disorganization ended the marriage. Moses jumps from thought to thought, landing on the memory of a friend named Nachman who grew up with him on Napoleon Street. Moses recently saw Nachman him on 8th street, and Nachman ignored him. Moses loaned Nachman money years ago when they were together in Paris, because Nachman needed money to go to America and find his love, Laura. Laura and Nachman had spent time together in Paris, but her parents had taken her away. Laura was a neurotic woman who ended up in an insane asylum, which distressed Nachman terribly.


  Moses thinks of Napoleon Street, where he and Nachman grew up. Moses recounts stories of his family, his father's many failings in the import business and in other businesses, and his militant Aunt Zipporah, a realist who had more money than Moses' father. He remembers the people on the block, like Ravitch, a melancholic alcoholic. Moses' father and mother would bring in Ravitch from the stairwells when he was drunk and singing late at night. Moses thinks of Napoleon Street and his family at length, and with great nostalgia. The chapter ends with the thought that Laura must have committed suicide.


  Analysis


  This section deals primarily with Madeleine's character development and Moses' childhood memories of Napoleon street. Bellow begins to flesh out Madeleine's character, describing how she seems through Moses' eyes. Madeleine is theatrical, jumping from one role to the next. She is described here as a fervent convert, but there is a suggestion that her motivation might be theatricality, not religious passion. Throughout the novel, Bellow criticizes appearances and their importance, and Madeleine may be guilty of focusing too much on appearance. Bellow also depicts Madeleine as a modern woman who feels constricted by her house and home. She cannot live a life of servitude, as her mother did.


  In a particularly lively, beautiful section of the novel, Moses recalls his childhood home on Napoleon Street, illuminating his beginnings as the son of Russian-Jewish immigrants living in the slums of Montreal. We see the difficulties of the family of new immigrants, from money to a new language and lifestyle. Moses loves his family greatly. He says he has been accused of childish familial love, but does not apologize for it.


  The section ends with the thought that Nachman's love, Laura, must have committed suicide. Death ends a section of the novel that was full of love. Death is a focus throughout the novel, sometimes looming over happy moments.


  Section 5


  Summary


  In this section, Moses is woken from his letter-writing spell by the ringing phone. It is Ramona calling. She asks whether or not he went to the Berkshires, and invites him to her house. During their phone conversation, Ramona lectures Moses on self-confidence and mentions her Aunt Tamara, with whom she lives. On the subway going to Ramona's house, Moses has a moment of "communion," a connection with the rest of humanity, in another instance of what he has come to call "potato love."


  Ramona cooks a grand meal for Moses and plays Egyptian music. While they are having dinner, Moses talks and talks about his problems. He talks about Madeleine, Gersbach, Phoebe, and Geraldine's letter about June, which Ramona seems to know about already. He discusses possibly visiting Chicago or being near Marco. Ramona tries to tempt Moses away from these thoughts with the prospect of sex, but while she prepares in the bathroom, more thoughts overtake him; he ponders what it means to be a modern man.


  Moses and Ramona sleep together. Moses thinks of George Hoberly, Ramona's ex- boyfriend. He is an assistant television producer who pines for Ramona. He constantly sends Ramona gifts in hopes of winning her back. He also attempted suicide twice. The chapter ends with Moses describing Ramona as she sleeps.


  Letters punctuate this section. Before he leaves for Ramona's, Moses writes about a monograph on the ethical ideas of American business. He writes to Eisenhower about the Cold War, among other topics, quoting from Pascal, Tolstoi, and Hegel. He discusses the process of self-awareness and the inward worlds of Americans. On the way to Ramona's house, Moses writes to a bank robber. After arriving at her house and bathing, he writes to Spinoza about the pain caused by unconnected thoughts.


  Analysis


  Ramona gives Moses a dose of instruction, and it becomes evident that salvation is a recurring idea. Previously, Moses was meant to be a savior for Madeleine, and here it is Ramona who wants to save Moses from himself and his troubles. Resurrection, the idea of rising from the dead, also makes an appearance here. Ramona is said to experience Easter and resurrection with Moses.


  Moses becomes upset when Ramona says she does not see him as an American. "You're not a true, puritanical American," she says, and he wonders what else he is if not American. Moses says that in the service and in Chicago, his peers considered him a foreigner. Moses belongs to his Russian Jewish heritage, his American Jewish upbringing, and his American identity. This is rooted in the idea of being Jewish-American and the state of being in between two cultures, knowing each of them well and yet not fully belonging to either.


  In his letter to Eisenhower, Moses explains the philosopher Hegel's idea that the "essence of human life" is "derived from history. History, memory—that is what makes us human." If we find our humanity through history, and the memory of history, Moses may be able to come to terms with his own humanity by understanding his own history. Moses also says that if he were discussing or writing up the National Aims he would have taken into account the inward lives of Americans. He says that although they are painful, the random thoughts that assail him may become his "cure," his "salvation."


  In Ramona's house, there is a grand clock, made of porcelain and gold, that belongs to Aunt Tamara. Moses says that you need a permanent residence and regular habits to own this type of clock. The clock symbolizes a stability that Moses does not have. Moses realizes that this clock belongs to Aunt Tamara and not to Ramona, which means that he does not feel tempted by falsely thinking that he will find stability in marriage to Ramona.


  Section 6


  Summary


  After his night with Ramona, Moses takes her to breakfast and then to the flower shop where she works. They kiss as they step out of the cab, and Moses finds himself happy, a moment of pleasure that dissipates as he gets in a cab alone. In the cab, Moses decides to attend parents' day at his son's camp. He also decides that he will have to talk to the lawyer, Simkin, about the babysitter Geraldine's claim that Valentine exhibited abusive behavior toward June.


  Moses has a long conversation with Simkin and gets very agitated. Simkin speaks of the irony of Moses' will, which specifies that if anything happens to Moses, Valentine Gersbach should have guardianship of June. Simkin, although quite busy, decides to meet Moses in the courthouse later that day. After his conversation with Simkin, Moses writes several letters, including one about Jimmy Hoffa's single-mindedness. Moses begins to remember Valentine lighting Chanukah candles for his son, Ephraim, and then dancing around with the boy in utter happiness, an expression of pure love on his face. He remembers Madeleine's expression at this scene, and realizes that it was an expression of true love.


  Moses recalls his mother's contention that mankind was made from the soil, from dirt, as the Bible says Adam was made. She showed him the circle of dirt that arose when she rubbed her hand repeatedly. Moses recalls his mother's death. He thinks of Daisy mother, who was once a strong "modern woman," a woman of will and strength, and is now senile and living in a home for the elderly.


  Moses goes to the courthouse to meet with Simkin. In the cab on the way there, the taxi driver recognizes Moses as the man who was kissing a beautiful woman earlier that day. The taxi driver saw Moses and admired his taste in women. Once in the courthouse, Moses waits for Simkin and witnesses several court cases. There is an assault and robbery case, a sexual misconduct case against a foreign medical intern, a trial of a male prostitute, and a case about a store hold-up. After watching these cases, Moses has a spell of sorts. He feels "bitterness" in his blood, begins to sweat, and feel his heart. He leaves the courtroom for a moment. After his spell passes, he attempts to find Simkin once again. Eventually he forgets about the lawyer and watches another case, the trial of a mother accused of murdering her child. Moses is highly disturbed by the case and finds himself having another spell. Bile and vomit rise up into his mouth.


  Analysis


  The novel will eventually make the claim that one must overcome the idea of death in order to live happily. This chapter brings death to the fore for the first time. There is mention of a telegram Moses sent to Gersbach that read, "Dirt Enters At The Heart," spelling "death" with the first letter of each word. Death recurs when Moses thinks back to his mother's death, and thinks of the impending death of Daisy's mother. In court, Moses sees the trial of a mother accused of killing her child. Death surrounds Moses as if he must overcome death in order to continue. The idea of death causes spells of nausea in Moses, as if he is battling the idea of man's demise. At one point he says, "Things would change. When we have come to better terms with death, we'll wear a different expression, we human beings. Our looks will change. When we come to terms." Although the idea of death casts him down now, this passage shows Moses' optimistic idea that eventually he will overcome his fear of death.


  Moments of love also dot this section. The section begins with Moses kissing Ramona in public. After kissing her, he understands what he might have felt in if he had "been simply a loving creature." The idea that Valentine is abusing Moses' daughter is juxtaposed with the remembered moment in which Valentine swings his son around with an expression of love in his face. It is at this moment that Moses understands that Madeleine truly loves Gersbach.


  Moses begins to feel a need for Justice and Mercy. There is also a building sense that the last chapter marked a turning point, and now Moses is being driven to action. He is appalled by the alleged crimes of the mother in the murder trial and, mistakenly, compares her crimes with Madeleine's treatment of June, their daughter. He is appalled by the evil deeds that humanity can do. The thought of this evil makes him physically sick.


  Section 7


  Summary


  Moses is worried by the murder trial of the mother, and decides that he needs to go to Chicago to see his daughter, June, and to confront Madeleine and Valentine. He gets on a plane immediately and heads to Chicago. Before going to Madeleine's house, however, he stops in at his old home, where his father used to live with his stepmother, Tante Taube. His father, Jonah, is dead, but his stepmother still lives in the house. He visits with Taube, who tells him he has changed. He remembers many things from his youth, everything from Taube's wonderful strudel to the time his father threatened him with a gun.


  Moses looks at the pictures of his family and Taube, everyone dressed in their many guises. He sees his father as an American, in the last epoch of his life, the young Tante Taube as the Widow Kaplitzky, and himself as a schoolboy. As Taube recounts her ailments and talks to him, Moses drifts in and out of memories. He remembers the day his father became angry and waved his gun at him. Moses says that when he asked his father to help him underwrite a loan, his father questioned Moses' money, job, and life. Taube interjected when the quarrel became violent. According to Taube, she saved Moses.


  Moses goes to his father's desk when Taube goes to the kitchen to get a drink for Moses. Moses takes from the desk the pistol his father threatened him with, wrapping it in a bunch of old, worthless Russian rubles. He has thoughts of killing Valentine and Madeleine. He returns, drinks from his father's cup, and leaves the house. He drives to Harper Avenue, where Madeleine lives. He does not go up to her house, but watches from the outside. He looks through the kitchen window and sees Madeleine. Then he goes to the bathroom window, through which he sees his daughter bathing. The sight makes him joyful. Then, however, he sees that Valentine is bathing her and is angry until he sees that Valentine is taking care of June with tenderness. Moses' feelings are mixed, but he realizes that his thoughts of killing Madeleine and Valentine were only thoughts. He would never actually do such a thing.


  Moses goes to meet with Phoebe Gersbach, Valentine's first wife, to see if she will help him gain custody of June. Phoebe is not receptive to the idea. She refuses to admit that Valentine was a bad husband. Nevertheless, in the end she shows that she feels sympathetic toward Moses. That night, Moses stays at Lucas Asphalter's house. Moses feels "potato love" for Lucas, the love of friendship and common humanity.


  At Moses' request, Lucas arranges a meeting between Moses and June. Madeleine agrees to the meeting on the condition that Lucas picks up June, and Moses meets up with them later. Lucas is still upset about the death of his monkey and tells Moses about the therapy he has having because of his depression. Lucas tells Moses that facing death is the most important step. Lucas explains an exercise in which you pretend you are dead and then confront all of those people in your life with the absolute truth. Moses and Lucas talk until bedtime.


  Analysis


  This chapter reveals the way Moses has changed. As Moses has said, when one begins to come to terms with death, appearances change. No letters are written in this section, which may mean that because Moses now exists in the immediate world around him, seeing people and taking action, he does not need to retreat into his own mind as much. Moses still luxuriates in his memories, but he does not revert to letters.


  Another possibility is that Moses does not need the letters anymore, because they have served their purpose of helping him face death. The exercise that Lucas describes, in which you pretend you are dead and imagine yourself talking freely with the people in your life, is another form of what Moses has been doing in his letters. Without realizing it at first, Moses was writing letters in order to come to terms with death. In the letters, he was completely truthful and revealed what was in his heart.


  Moses' appearance also changes. He is not dressed fashionably, for he is no longer the vain man he once was. Instead of thinking of himself and his appearance, he thinks solely of his daughter, worrying about whether his doubts are well founded and whether he is overreacting. When he sees June interacting with Valentine, Moses realizes that the situation is not dangerous. He is still angry, but he does not have any more wild thoughts about killing Valentine and Madeleine.


  Moses becomes a double for his father, Jonah, when he takes Jonah's gun and drinks from Jonah's cup. For a moment, Moses is angry and full of empty threats, just as his father was. Taking his father's gun may also be a gesture of sentiment.


  Bellow suggests, in this section, that humans live life by playing a series of roles. Acting is constantly mentioned in connection with Madeleine and Valentine. As Moses looks at the pictures of his family, it is as if he is looking at photos of characters in their costumes. People act out the different parts of life, the different moments and eras, costuming themselves to fit the role of the moment.


  Section 8


  Summary


  Moses finally meets with his daughter, which fills him with a painful joy. June is very loving to him. She talks about Valentine, who she calls Uncle Val, and tells her father that she likes Valentine because he makes good funny faces. She says Valentine does not tell stories as well as Moses does. Madeleine had told June not to mention Uncle Val to Moses, because it might anger him. Moses, however, does not want to make his daughter feel awkward, and tells her she can say whatever she wants, and he will not be angry. He tells her it is all "silliness," and he will not ask her questions about Valentine. Moses tells June a story about a boy whose freckles stand for stars.


  Moses gives his daughter a periscope, which she likes. He is proud of her intelligence and acts like a typically happy father. He takes her to the aquarium. Threaded through Moses' visit with June are memories of Jonah Herzog's funeral. As Moses and June drive away after visiting the aquarium, they get into a car accident. June is unscathed, but Moses is left unconscious and his rented car is damaged.


  Moses is not ticketed for the accident, but the police find the unlicensed gun in his possession, and question him and take him to the station. As June and Moses ride to the station in the police car, Moses realizes that he put June's life in danger by trying to "save" her from Valentine. He curses his emotional nature and understands that he has been overly emotional. He fears his daughter will remember this in years to come since his own childhood memories are so vivid. Moses remembers being raped and not telling anyone about it.


  A sergeant questions Moses about the gun, and Moses tells the sergeant that he took the gun from his father's desk for sentimental reasons. The sergeant says they will call Madeleine to pick up June. Moses objects, to no avail. Madeleine picks up June while the sergeant is still questioning Moses, and Moses tries not to confront her in his usual manner. He says goodbye to June. Moses' bond is set at three hundred dollars, and he is taken to his cell. He calls his brother Will to bail him out.


  While waiting for his brother in the cell, Moses writes several letters: one to Dr. Edvig, one to Ramona, and another to God. Will picks him up, exhibiting great concern for Moses. Will takes Moses to the doctor, who tapes up Moses' broken rib. Will and Moses about Moses' property in Ludeyville, a burdensome but pleasurable property. Will promises to pass by the house at a later date in order to see it on his way to Boston.


  Analysis


  In this climactic section of the novel, Moses is able to analyze himself dispassionately. He realizes that he overreacted after hearing it reported that Valentine was behaving cruelly to June. He also realizes that put his daughter's life in danger with his melodramatic assumptions. Moses confronts the horror of his murderous thoughts, even briefly telling himself he deserves what is happening to him. He chides his emotionalism and admits that he is a "sentimental s.o.b." By the end of this section of the novel, Moses has begun to accept the fundamental ambiguities of the world, and to see it as a grand mixture of good and evil, life and death, terrible and sublime. He mentions in his letter to Dr. Edvig that he is "better now at ambiguities." The struggles that have plagued Moses throughout the novel become less painful because of his newfound capability to accept juxtaposition, paradox, and uncertainty.


  Earlier in the novel Moses had said that if "existence is nausea then faith is an uncertain relief." Perhaps Moses has found a kind of faith. He writes to God, saying that God is the "King of Death and Life." Moses further proves his ability to accept ambiguities and ironies by accepting the fact that God rules those two opposite domains, death and life.


  Perhaps Moses learns to accept ambiguity because his car accident forces him to face death in a visceral way that is very different from facing death by thinking about it. Death pervades this chapter, and not only when Moses must face the prospect of it. The chapter constantly refers to Moses' father's funeral. Moses has a vivid memory of chickens being slaughtered. He also remembers that he was raped, a memory that has not come up before in the novel. By facing all of these manifestations of death and violence, Moses comes to terms with them. When Moses says that there are too many dead, he is referencing T.S. Eliot's poems The Waste Land and Hollow Men, poems of disillusioned modernity in which Eliot speaks of undone masses.


  Moses' house in Ludeyville becomes the place where Moses will go as a new man. The house is simultaneously burdensome, a place where Moses can be miserable, and a place where he can find happiness. The house, like Moses' life, has an ambiguous purpose.


  Section 9


  Summary


  It is the day after Moses' car accident. Moses is back in his old country home in Ludeyville. The house is in disrepair, and the garden overgrown, but Moses is happy there. He finds traces of his old life in the house: things Madeleine bought, their old canned goods, and the bathroom shower railing they had put in especially for Valentine.


  Moses notices that lovers occupied the house while he was gone. He is pleased to see that they chose his room to sleep in. He writes letters, and for the first time, they are letters he plans to send. He writes Ramona an apology of sorts, peppered with his own brand of philosophy. He writes to Marco asking him to consider about joining Moses in the summerhouse so that they can "rough it" together in Ludeyville. Moses asks Lucas, his friend from Chicago, to post the letters so that Ramona will not know where he is. After writing these real letters, Moses begins writing letters he does not plan to send. He writes to Mermelstein about his book, truth, and the nature of suffering. He writes reconciliation letters to Madeleine and to Valentine. He writes to the philosopher Nietzsche, telling him that his ideas "are no better than those of the Christianity [he] condemns." Moses continues to rant for a while, but then he switches gears and speaks of his contentment and joy.


  Moses' brother Will arrives, fulfilling his promise to visit the house. The brothers discuss the house, and Will says it is best if he puts the house up for sale. Moses is not convinced that this is the best solution. He does his best to seem sane, containing himself in order to demonstrate his normalcy. Still, his brother and his sister are worried about him and suggest that he check in to a hospital for monitoring. Moses considers going to the hospital, but ends up refusing to go. Moses asks Will to take him to the Tuttles, the most efficient couple in Ludeyville. He wants to ask Mr. Tuttle to turn on his electricity, and Mrs. Tuttle to help him clean the house. At the Tuttles', Moses receives a message from Ramona saying that she is in town. After talking to Ramona and introducing her to Will, Moses invites her over to dinner. Later, Will warns him not to make the same mistake he always makes with women. Moses says there is no chance he will make that mistake, and seems secure in this statement.


  The novel ends with Moses getting ready for Ramona's dinner visit. He is preparing her meal, and Mrs. Tuttle is cleaning. He feels that he has finished his letter writing; the letters do not seem necessary anymore. The novel concludes with the words, "At this time he had no messages for anyone. Nothing. Not a single word."


  Analysis


  At the beginning of this section, Moses makes reference to P.B. Shelley's poem Ozymandias, which is about a fallen emperor of Egypt whose ruins lie in the desert sand. His once-glorious edifices now stand alone, abandoned, and insignificant. On them stands an ironic inscription: "My name is Ozymandias, king of kings: Look on my worlds, ye Mighty, and despair!" This reference may suggest that Moses has fallen from the nobility he once thought was his. Alternatively, the reference to this poem may mean that Moses now understands that everyone, even the mighty, eventually fall and die. There is a kind of peace in this type of realization.


  We are not sure whether Moses truly finds happiness by the end of the novel. At times, his happiness seems little more than tired complacency. Still, there are moments that seem truly joyful, such as when Moses opens the windows of his house and lets the sun in. The strongest argument for Moses' happiness is his ability to admit that "the bitter cup would come round again, by and by." Because he can now accept that moments of joy and beauty will inevitably alternate with moments of pain, he will not be disappointed by unrealistic expectations of eternal happiness. He can find the happiness that comes from a calm acceptance of reality.


  Moses stops writing letters, which demonstrates his newfound mental health. He has come to understand himself fully, and now he is ready to interact with the world, not just with himself. In this chapter, Moses begins to write actual letters that he will send out into the world, instead of letters that he will never send. This shows his new ability to engage with the people in his life. The end of the novel finds him preparing for a dinner with Ramona, a dinner that differs in character from the one he shared with her in the beginning of the novel. He now feels certain that he will not make his old mistake of trying to find salvation from sex and women.


  Important Quotations Explained


  
    
      Hegel understood the essence of human life to be derived from history. History, memory—that is what makes us human, that and our knowledge of death.

    


    Moses Herzog says this in the fifth section of the novel, in a letter that he writes to Eisenhower that addresses his Committee on National Aims report. This is typical of Herzog's letter-writing tendencies as well as a good sum-up sentence for the novel. It makes sense that Herzog, who is obsessed with recounting his own history and his own memories, is a believer in Hegel's philosophy. Hegel believed that history was created dynamically by the contradictory and conflicting interests of men, but, at the same time, he believed that this history illustrated a progression. He thought that even though the path was contradictory because of the human beings contradictory impulses, in the end, there is a self-realization. The human being realizes that he has reason and freedom. This, in short, is exactly what happens to the main character of the novel. Bellow has Moses drift through his impulses and thoughts, some of which contradict each other, but, in the end, Moses comes to terms with himself. He comes to a realization and to an understanding of, even, death. All the ambivalent forces that work in the book come together only because Moses learns to accept the ambiguities of his journey and his self.


    It is important also that Bellow places this quote at the center of the novel because it is here that Moses begins to understand his journey. The book, although seemingly going nowhere at times, is really a progression just as Hegel illustrates in his philosophy.

  


  
    
      I really believe that brotherhood is what makes a man human.

    


    Moses says this to his friend, Lucas Asphalter, in the seventh section of the novel. Moses has just flown into Chicago to visit his friend and confront his ex-wife and is staying with Lucas for the night. They have a philosophical discussion of sorts, and Moses, toward the end of the conversation, expresses this thought. This is important because Moses has moments of pure joy in which he experiences being at one with his fellow human beings. For example, he realizes the "universal communion" of human beings when he is walking in the subway station and thinks about all the hands that have touched the railing he is touching.


    The irony is that Moses comes to this conclusion about connections with society within the solitude of his own mind. Nevertheless, there are moments that he shares with his brother, Lucas, and others in which he experiences love—a love he calls "potato love." At first he questions this common love and at times he rages against his sensitivity but, nevertheless, by the end he begins to understand that it is essential. This quote is also related to the above quote (the first in the section) because it is important to understand that Moses must come to understand himself before he can communicate with others.

  


  
    
      I know that my suffering, if I may speak of it, has often been Ö a more extended form of life, a striving for true wakefulness and an antidote to illusion.

    


    Moses writes this in a letter to a man named Mermelstein who had written a philosophical monograph on which Moses comments in the letter. The quote appears in the last section of the book and brings to the fore the idea of suffering that has been present throughout the novel. Moses has suffered through two divorces, possible child custody battles, endless meaningless romances, disturbing memories of childhood, etc. Moreover, he is a man well versed in the subject of suffering—even the fact that his thoughts are disjointed causes him pain. Moses says that he agrees with Kierkegaard's idea that thoughts that are not connected cause pain and suffering; nevertheless it is this suffering caused my his thoughts that will lead him, in the end to joy.


    Herzog says in this quote that suffering has been a more extended form of life. This is significant because of two reasons: first of all it is illustrative of the idea that because he is always thinking unconnected thoughts he is always suffering. Also, however, this suffering brings him life itself and will lead him towards a kind of "true wakefulness." The quote is a mixture of optimism and pessimism, just as is the book as a whole. It has optimistic words like wakefulness, and yet the same sentence contains the word suffering. Moreover, it is part of the ambiguity that the reader must learn to embrace if he/she is to understand the character of Herzog.

  


  
    
      If existence is nausea then faith is an uncertain relief.

    


    This is a response to Moses's reading of Pratt's short history of the Civil War and to Kierkegaard. He had been reading these books when he lived alone in Philadelphia and commuted to meet his son in New York; living in a state of depression. This response is important because, first of all, Moses does not say it with conviction, really, at this point in the novel. This uncertainty is not a positive thing for Herzog here. This is only the fourth section of the book&mdashhe is climbing toward realizations, merely filtering at the moment. These thoughts becomes true in the end, when Herzog is able to come to terms with uncertainty and the faith mentioned in the quote.


    The quote brings in the elements of faith and religion which are important because, by the end, Moses admits to having faith and even writes a letter to God, accepting God's uncertainty as both the king of death and life. This faith is also important because it ties Moses to his Jewish background and his family, which is very important to Moses. His filial feelings run high throughout the novel, and a connection to God, in the end, makes them stronger. Moses is able to understand that having a paradoxical faith in things that are not concrete and certain is all part of life—that having faith in other people and in the unknown and in the moments he experiences (moments of pure happiness) is what makes his life worth living.

  


  
    
      How different he felt! Confident, even happy in his excitement, stable. The bitter cup would come round again, by and by.

    


    Moses says this to himself in the last section of the book when he realizes how happy and content he is. This quote is important because it points to the instability of even happiness. The book seems to end optimistically, but it is quite possible that this whole ending episode of happiness is just that: an episode, a moment. Even if it is just a moment, however, it does not matter because even if he has to go through suffering again he will reach happiness again. The cyclical structure and frame of the book is perhaps symbolic of the cyclical structure of one's life (the constant turns from suffering to happiness and vice versa). In this case Hegel would be both correct and incorrect in thinking that there is an ultimately upward progression in the life of the human being because life would be circular and not linear. Except, of course, that one may say that the line of life is made up of these smaller circles. And yet, whether Hegel is write or wrong does not matter because philosophy, as Moses comes to understand, is just another form of religion and religion is always uncertain.
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    Point of view · Third person, with occasional first person narration. The point of view is consistently Moses'. The anonymous third-person narrator sometimes apprises the reader of facts that Moses does not yet know.

  


  
    Tone · Ambiguous

  


  
    Tense · Present. Past tense is used when memories are being described.

  


  
    Setting (time) · 1960s

  


  
    Setting (place) · Massachusetts, New York, Philadelphia, Chicago, and Canada

  


  
    Protagonist · Moses Herzog

  


  
    Major conflict · Moses' interior struggle to find truth successfully balance the contradictions of his thoughts and of his life. Moses struggles to balance the outside world and his interior world, and society and himself.

  


  
    Rising action · Moses buys a house in the Berkshires, divorces his wife, and becomes miserable. He recounts his life and writes letters.

  


  
    Climax · Moses and his daughter have a car accident in Chicago

  


  
    Falling action · Moses goes to jail, returns to the Berkshires, and arranges a meeting with Ramona. He ceases to write his letters and comes to terms with his life and self.

  


  
    Themes · The power of ambiguity; the internal journey of modern man

  


  
    Motifs · The letters, philosophy and psychology, and women and sex

  


  
    Symbols · Flowers, the clock, the house in the Berkshires

  


  
    Foreshadowing · The memory of Jonah threatening Moses with a gun, foreshadows Moses's own intentions. The gun itself also foreshadows violence and finality.

  


  Study Questions and Suggested Essay Topics


  
    Study Questions


    
      
        Discuss the role of women in Herzog.
      


      Some critics charge that Bellow does not write well about women. On first reading, the female characters in Herzog may seem one-dimensional and stereotyped: Madeleine, the antagonistic and slightly neurotic ex-wife, Ramona the sensual, South American girlfriend, Daisy, the traditional, conservative wife, and Sono Oguki the exotic Eastern woman. This list reads like a catalogue of offensive clichés.


      The portrayal of women in Herzog, however, is not meant to be an objective one. We see these women through Moses' eyes, distorted by his blind spots and biases. For Moses, women mark the various stages on the road to self- improvement. Sono Oguki and other past lovers represent his tendency to use women as an escape. He must come to terms with Madeleine in order to successfully gain a better understanding of the world around him. And he finds a new start in Ramona.

    


    
      
        Discuss the importance of immigration, culture, and religion to the novel.
      


      Saul Bellow was one of the first writers to shift the tide of literature in the twentieth century. Before him, great American authors in America tended to be white gentile men. Bellow, a Jewish American man, achieved greatness writing about, in Herzog, a Jewish American man. Still, Bellow has said that he considers himself not a Jewish writer, but an American writer. This attitude is shared by Moses, who is the child of immigrant parents, but is distinctly American. Moses is insulted when people consider him a foreigner.

    


    
      
        Discuss Bellow's use of doubles in Herzog. How can characters like George Hoberly and Jonah Herzog be seen as doubles for Moses, and what purpose does this serve in the novel?
      


      Doubles exist mainly to create dramatic irony, which occurs when the audience knows more than the characters know. At one point, we find out that years ago Moses' father, Jonah, threatened Moses with a gun. Moses doubles his father when he takes Jonah's gun and considers killing his ex-wife and her lover. Although Moses does not know what will happen, we the readers can infer that because Jonah did not kill Moses, and Moses is now Jonah's double, Moses will not kill, either.


      George Hoberly can also be seen as a double for Moses. Hoberly is Ramona's ex- boyfriend. He pines for her, and cannot the end of his relationship with her, loitering under her window and giving her gifts. Like Moses, Hoberly could be seen as a depressive. Toward the middle of the novel, Moses actually recognizes his similarity to Hoberly. He understands that he pines for Madeleine just as Hoberly pines for Ramona. The degree to which Moses understands his doubles indicates the degree of his improvement in mental health.

    

  


  
    Suggested Essay Topics


    
      Discuss the idea of salvation in the novel. Where does Moses find salvation, and how does his idea of it change as the novel progresses?
    


    
      As Moses' thoughts change, how does he think begin to think of society differently? What paradoxes arise because Moses places importance on both society and solitude?
    


    
      Discuss Bellow's suggestions that human beings exist as actors, living their lives by playing a series of roles.
    

  


  
    Quiz


    
      1. Who is Herzog's current lover?


      
        A. Madeleine

        B. Daisy

        C. Ramona

        D. Lucas

      

    


    
      2. Where is Herzog temporarily living?


      
        A. In his country home in the Berkshires

        B. In his friend's home in Martha's Vineyard

        C. With Lucas Asphalter

        D. With his Tante Taube

      

    


    
      3. When does the action of the book take place?


      
        A. During Herzog's fall teaching semester

        B. During the winter

        C. During the final days of Herzog's second marriage

        D. During the summer

      

    


    
      4. Who is Madeleine's lover?


      
        A. Phoebe's husband

        B. Valentine

        C. Herzog's best friend

        D. All of the above

      

    


    
      5. What is Herzog's area of study?


      
        A. The Enlightenment

        B. Romanticism

        C. Psychiatry

        D. Philosophy

      

    


    
      6. Who is Daisy?


      
        A. Herzog's first wife

        B. Madeleine's sister

        C. Gersbach's wife

        D. June's mother

      

    


    
      7. What was the profession of Madeleine's father?


      
        A. Bootlegger

        B. Salesman

        C. Actor

        D. Scholar

      

    


    
      8. Where did Moses live as a child?


      
        A. Russia

        B. New York

        C. Spain

        D. Canada

      

    


    
      9. To whom of the following does Herzog not write a letter?


      
        A. God

        B. The president of the United States

        C. His mother

        D. His dog

      

    


    
      10. What is Gersbach's first name?


      
        A. George

        B. Jonah

        C. Valentine

        D. Moses

      

    


    
      11. Where does Madeleine live?


      
        A. The Berkshires

        B. Chicago

        C. New York

        D. Canada

      

    


    
      12. Who helped Valentine find a job in Chicago?


      
        A. Madeleine

        B. Phoebe

        C. June

        D. Moses

      

    


    
      13. What is Moses' cultural background?


      
        A. Russian Jewish

        B. American Gentile

        C. Canadian Christian

        D. New Yorker Protestant

      

    


    
      14. Why is Lucas Asphalter currently depressed?


      
        A. Because he had to move from his homeland

        B. Because he hates New York

        C. Because his monkey died

        D. Because he is recently divorced

      

    


    
      15. How old is Moses?


      
        A. He is in his forties

        B. The reader is never told his age

        C. He is in his sixties

        D. He is in his early twenties

      

    


    
      16. What is the title of Moses's one published book?


      
        A. The Life of Thoreau

        B. The Romantics

        C. Romanticism and Christianity

        D. The State of Nature in the 17th and 18th Century English and French Political Philosophy

      

    


    
      17. From whom is Moses running away when he decides to go to Martha's Vineyard?


      
        A. Ramona

        B. Madeleine

        C. His father

        D. His children

      

    


    
      18. Who is Tennie?


      
        A. Moses' mother

        B. Moses' sister

        C. Will's wife

        D. Madeleine's mother

      

    


    
      19. Who is Jonah Herzog?


      
        A. Moses' brother

        B. Moses' son

        C. Moses' father

        D. Moses' friend

      

    


    
      20. Who is George Hoberly?


      
        A. Ramona's ex-boyfriend

        B. Moses' best friend

        C. Valentine's rival

        D. Ramona's husband

      

    


    
      21. Whose house does Moses visit first in Chicago?


      
        A. His

        B. The house of his best friend Lucas

        C. Valentine's

        D. Phoebe's

      

    


    
      22. What does Herzog take from his father's desk?


      
        A. His father's old watch

        B. His father's pen

        C. His father's pistol

        D. A letter he had written to his father

      

    


    
      23. What happens on the day that Moses takes his daughter to the aquarium?


      
        A. He gets into a fistfight with Gersbach

        B. He points his gun at Madeleine

        C. He watches Gersbach bathe his daughter

        D. He gets into a car accident

      

    


    
      24. What had Moses intended to do with the gun?


      
        A. Kill Madeleine and Gersbach

        B. Kill himself

        C. Kill June

        D. Nothing—he merely wanted it for sentimental reasons

      

    


    
      25. Where does Moses end up at the end of the novel?


      
        A. In New York City

        B. Back in the Berkshires

        C. Living with Ramona

        D. In a hospital

      

    


    
      Answer Key:


      1: C; 2: A; 3: D; 4: D; 5: B; 6: A; 7: C; 8: D; 9: D; 10: C; 11: B; 12: D; 13: A; 14: C; 15: A; 16: C; 17: A; 18: D; 19: C; 20: A; 21: A; 22: C; 23: D; 24: A; 25: B
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