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  Context


  Dalton Trumbo was born James Dalton Trumbo on December 5, 1905 in Montrose, Colorado. His father was hardworking yet financially unsuccessful, but the family lived happily. When Trumbo was still young, his family moved to Grand Junction, Colorado, a larger town. Trumbo was obviously too young to fight in World War I, but he remembers his father and the rest of their community voting for Woodrow Wilson to keep America out of the war.


  After Trumbo began college at the University of Colorado, his father decided to move the family to Los Angeles in the hope of making more money. Their financial situation remained shaky, however, so Trumbo dropped out of college and joined them in 1925. In Los Angeles, Trumbo worked at a bakery. In Johnny Got His Gun, many of Joe Bonham's early memories are Trumbo's from Colorado and then Los Angeles.


  After his father's death, Trumbo picked up a second job and enrolled at the University of Southern California. He had begun writing short stories back in Colorado and had continued to do so in California. He began to publish articles and short stories for magazines such as Vanity Fair and The Hollywood Spectator. Trumbo was offered the associate editor position at The Hollywood Spectator, and he finally took it and abandoned his bakery job.


  In 1934, Warner Brothers hired Trumbo as a reader in their story department, thus beginning his long career in the film industry. Trumbo continued to publish short stories and then published his first novel, Eclipse in 1935. He was promoted to junior writer at Warner Brothers, but then was fired when he refused to resign his membership to the left-wing Screen Writers Guild. Rehired by Columbia Pictures, Trumbo went on to be one of the highest-paid writers in Hollywood in the 1940s.


  Trumbo conceived of the project of Johnny Got His Gun early in the 1930s, after reading an article about the Prince of Wales's visit to a Canadian veterans hospital to see a soldier who had lost all of his senses and his limbs. Trumbo did not begin work on the novel until 1937. It was finally published in 1939, two days after the outbreak of World War II. Though the novel was a pacifist piece published in wartime, it was well reviewed and won an American Booksellers Award in 1940. When the first print run finished, however, Trumbo agreed that the novel should not be reprinted until the end of World War II.


  After the war, Trumbo and several other Hollywood writers, directors, and producers were called to testify before Senator Joseph McCarthy's House Committee on Un-American Activities. Ten of these men—who came to be known as the Hollywood Ten—refused to answer questions about their own involvement in the Communist Party or to give names of others. On the stand, Trumbo famously said to chief investigator Richard Stripling, "Very many questions can be answered 'Yes' or 'No' only by a moron or a slave." All ten men were sentenced to prison terms and blacklisted from the film industry.


  Trumbo served his one-year prison sentence and continued to write scripts for the black market. He was able to legitimately write scripts again in 1959. Trumbo continued to write successful screenplays, including a film adaptation of Johnny Got His Gun, until his death in 1976.


  Johnny Got His Gun enjoyed increased popularity around the Vietnam War. Today the novel continues to be read as a prescient anti-war novel, but also as part of a larger movement of proletarian writing during the years of the Depression.


  Plot Overview


  Joe Bonham lies injured in a hospital bed. While conscious, Joe thinks back over scenes from his past: the night of his father's death and the night before he left his girlfriend Kareen to go to World War I. Before his family moved to Los Angeles, Joe grew up in Shale City, a small town in Colorado. He remembers small-town memories and images, such as the food his mother would prepare, the first time an airplane came to Shale City, and the night he lost his girlfriend, Diane, to his best friend, Bill Harper.


  The narrative shifts from the past to the present as Joe thinks regretfully about his decision to join a war that was not any of his business. Slowly, Joe begins to realize that he has been severely injured and treated in a hospital, which is where he currently lies. Joe gradually feels that his arms and legs have been amputated. Furthermore, he realizes that he cannot speak, see, hear, or smell because he no longer has a face—only a mask covering where his face used to be. Joe wonders bitterly abut the doctors' motivation for saving him at all.


  Joe continues to live inside his head, reliving memories and terrorized by nightmares. He wonders how he can even tell whether he is awake or asleep. Joe thinks about his father kept beautiful gardens in a vacant city lot and fed his children well, although he was never officially a success because he never made any money. Joe continues to think bitterly about the foolishness of fighting and dying in a war that had nothing to do with him, and about the deceitfulness of abstract words like "liberty," "democracy," "freedom," and "decency."


  Time passes, and Joe tries to occupy his mind with stories, facts, and figures. One day, he realizes that he should use the skin he has left—the skin of his neck that is not covered by blankets—to try to sense the outside world. Joe develops a plan to wait for the feeling of sunrise so that he can tally the nurses' visits and count the passing of the days. A year later, Joe has accomplished his goal and counted up 365 days. He celebrates the New Year in his mind, just as he has celebrated each Sunday of his year with an imagined walk in the woods.


  In Joe's fourth year, he is amazed to feel that the hospital staff is prepared him to be shown to visitors. When he feels the visitors lay something on his chest, he realizes he is being given a medal. Joe becomes angry and shudders in his bed, trying to remove his mask to show the visitors how much damage men like him sustained in the war while generals emerged unscathed. Joe feels the vibrations of the men leaving the room. An idea comes upon him that if he can sense the outside world through vibrations, perhaps he might also communicate to the outside world with vibrations. Joe begins tapping SOS in Morse code with his head, but his regular nurse assumes that he is having seizures and sedates him.


  Joe awakens from his sedation to realize that he has a new day nurse. The new day nurse tries to communicate with Joe by spelling out "MERRY CHRISTMAS" on his chest. Joe signals with his head that he understands, and he begins trying to tap Morse code to her. After trying to appease his tapping by making him more comfortable in various ways, the nurse eventually realizes he is trying to communicate in words.


  The nurse goes to get a man who understands Morse code. This man taps onto Joe's forehead the words "WHAT DO YOU WANT?" Joe spends some time thinking about the inappropriateness of the question and then tries to think about what in fact it is that he wants. Joe asks in Morse code to be taken around the outside world as an educational exhibit on the realities of war. The man listens to his response and returns a while later to tap into his head, "WHAT YOU ASK IS AGAINST REGULATIONS."


  The man continues tapping other messages, but Joe is no longer paying attention. He is still trying to process this betrayal on the part of the people for whom he fought a war when he feels the hospital staff sedating him again. Joe taps the question "why? why? why?"—wondering why they will not let him talk or acknowledge that there is still a person inside his mangled body. Joe suddenly realizes that they are afraid to let him out, to let other men see him as the "new messiah of the battlefields." If other men see Joe, they would no longer agree to fight in wars—especially wars ordered by the upper classes, but fought only by the lower classes of peaceful, working men.


  Character List


  
    Joe Bonham - The protagonist and narrator of the novel. Joe grew up in Shale City, Colorado, then moved to Los Angeles with his family where he worked in a bakery. An infantryman in World War I, Joe sustained serious injuries when a shell exploded near him. Lying in his hospital bed, Joe slowly realizes that he has no limbs, nor a face, and therefore cannot move, smell, see, hear, taste, or speak.

  


  
    Bill Bonham - Joe's father, who died before Joe went to war. Bill Bonham was a hard worker and was close with his son and his wife. He kept a large garden that fed his family well, but never made enough money to be a financial success.

  


  
    Macia Bonham - Joe's mother, who was very close with Joe's father. Macia would cook and bake delicious meals with the food that he produced on their property.

  


  
    Old Day Nurse - Joe's regular day nurse, whom he senses is a heavyset woman with a lot of nursing experience. The old day nurse, Joe guesses, is middle-aged and gray- haired. Joe likes her efficiency and her affection for him.

  


  
    New Day Nurse - From the vibrations of her steps, Joe senses that the new day nurse is shorter, lighter, and younger that the old day nurse. The new day nurse has a sympathetic connection with Joe and understands that he is trying to communicate.

  


  
    Kareen - Joe's nineteen-year-old girlfriend when he left for the war. Kareen is beautiful and tiny, and Joe teases her about her Irish background. Kareen gave Joe her ring the night before he left.

  


  
    Mike - Kareen's father, a crotchety man. Mike worked as a coal miner for twenty-eight years and then worked on the railroad.

  


  
    Bill Harper - Joe's best friend in Shale City, Colorado.

  


  
    Howie - A boy with whom Joe grew up in Shale City. Howie and Joe were not good friends, but they decided to work on a section gang together one summer when they both learned their girlfriends had cheated on them.

  


  
    Diane - Joe's girlfriend in Shale City until she cheated on him with Glen Hogan.

  


  
    Jose - A Puerto Rican man who was hired to work in the Los Angeles bakery where Joe worked. Jose had been a chauffeur in New York City and was looking for a job in a film studio. He tried to be courteous and generous, especially toward Jody Simmons, who gave him his job.

  


  
    Jody Simmons - The night shift manager at the Los Angeles bakery where Joe worked.

  


  
    Pinky Carson - A worker at the bakery in Los Angeles. It was Pinky's idea for Jose to try to get himself fired by being clumsy.

  


  
    Corporal Timlon - The corporal in charge of the English regiment stationed next to Joe's regiment just before Joe was hit. Timlon was charged, by his superior, with the task of burying and then reburying the body of "Lazarus," the German his regiment shot and left hanging on the barbed wire.

  


  
    Laurette - A prostitute at Stumpy Telsa's in Shale City. Laurette and Joe became friends as Joe was finishing high school. Joe imagined that she was in love with him.

  


  
    Bonnie Flannigan - A woman, younger than Joe, who also grew up in Shale City. Bonnie and Joe met up again in Los Angeles.

  


  
    Lucky - One of the American prostitutes in the American House in Paris for soldiers overseas. Lucky and Joe would talk and gossip.

  


  Analysis of Major Characters


  
    Joe Bonham


    Joe Bonham is the narrator and protagonist of Johnny Got His Gun.The novel takes place after Joe has been severely injured in World War I. Joe grew up in a working class household in Shale City, Colorado in the beginning of the century. Joe's family was not well-off, but he remembers them as having been happy. After Joe graduated high school, the family moved to Los Angeles so Joe's father could look for higher paying work. In Los Angeles, Joe got a job in a bakery, working at night. Joe's father soon died and Joe was eventually sent to war.


    The novel takes place after Joe has been injured at the front, where he was serving as an infantryman. As the novel proceeds, Joe realizes that he has lost all of his limbs, as well as his face, leaving him blind, deaf, dumb, and without smell. Joe thinks rarely of his experiences during the war, and when he does, the memories deal with human interactions rather than battle. Joe does not hold himself as a soldier first. Instead, the novel mainly consists of his reminiscences of childhood and his current struggle to remain sane and, finally, to communicate.


    Joe is not a hero type. He is unextraordinary in every capacity save the gravity of his injury. His character is meant to be representative of an every-day, young American man. His injury, however, puts him in remarkable circumstances. Unable to fully experience or communicate with the outside world, Joe must live inside his head. The novel occurs fully within Joe's head as well, making the remaining characters quite flat as compared to supporting characters in most novels. Joe understands, with bitterness, that his injury has granted him a status unlike any other man— he exists on the boundary of life and death. Joe's position makes him lonely and sad, yet there is something extraordinary about it as well. Though Joe acknowledges his own importance sarcastically, the novel shows Joe attaining the status of a leader or even a prophet.


    After his injury, as Joe slowly learns strategies to fight off his loneliness and the threat of insanity, his political consciousness also increases. He begins to view his war experience and injury in a larger context of modern warfare conducted in the interests of the upper classes. Joe likewise views his treatment at the hands of modern medicine negatively, a pessimism that is confirmed by a hospital official's terse treatment of him through Morse code at the end of the novel. Joe's approach to these issues is characteristically un-intellectual. Instead, he adopts a realist approach with a common sense tone. He debunks various myths, such as the myth that death can be noble. As Joe becomes increasingly disillusioned with his recent experience of war, his memories of his past take on a nostalgic hue. Implicitly, Joe privileges the security and insularity of both his childhood and the past of his countrymen over the brutal inhumanity of modern warfare and medicine.


    Joe stands at the absolute center of Johnny Got His Gun but his character is not wholly foregrounded in the novel. Rather, the emphasis rests upon the circumstance Joe finds himself in, and the effects of that circumstance upon his mind and burgeoning political consciousness.

  


  
    Regular Day Nurse


    We know the regular day nurse only through Joe's interpretations of the vibrations and touches that he feels from her. From these, Joe reasons that she is a heavier woman who knows her job well and has been doing her work for a while. The day nurse comes to seem like a gray-haired, maternal figure and Joe imagines that they like each other. When she comes into Joe's room he squirms to show his happiness and she pats him in return. This interaction is indicative of the place that the day nurse holds—she seems to treat Joe somewhat more like an animal than a human. Thus she is not mentally open to the possibility that Joe might be trying to communicate. The day nurse does not understand Joe's efforts to communicate through Morse code and becomes frustrated by his continual tapping. At first, she tries to alleviate what she perceives as his nervousness in a variety of ways, even going so far as to masturbate him once. As Joe's tapping continues and their mutual frustration grows, their relationship seems to sour, and Joe even envisions that she is abstractly holding him prisoner. As a caretaker, capable of great humanistic love, the regular day nurse stands apart from the terse medical establishment, represented by the Morse code man, yet is not capable of the perceptive sympathy of the new day nurse.

  


  
    Joe's father


    Joe's father, Bill Bonham, courted Joe's mother and raised a family with her in Colorado. Joe's father never made enough money, although he loved his family and fed and treated them well. He and Joe had a close relationship, and he got along with Joe's friends, as well. Joe remembers that his father valued people over things, as depicted in the story of Joe losing his father's fishing rod. Joe saw his father as someone unfit for the "quicker and harder" modern times. As all of the characters in Johnny Got His Gun are portrayed either through Joe's memories of them or through his imaginations of them through their vibrations and touches, all of the characters seem to refer back to Joe and his perceptions rather than stand on their own. Thus Joe's father is presented through partial memories, all idealistic, and his character comes to stand for Joe's nostalgia for an older way of life.

  


  Themes, Motifs, and Symbols


  Themes


  The Oppression of the Working Class


  Johnny Got His Gun is clearly an antiwar novel. While the root of this sentiment involves the brutality of war, Joe also protests the organization of modern warfare that has the interests of the moneyed classes as its purpose. Joe thinks in terms of an "us" vs. "them" axis, and it quickly becomes clear what he means by these vague designations. "Us," the archetypal little guy, refers to the poorer classes who work with their hands and make just enough money to be potentially happy within in their local life. "Them" refers to the upper, moneyed classes whose interests have dictated the war, yet who do not endanger themselves but instead send workers to fight against other workers. The oppression of the working classes by the upper classes is not a blunt matter of coercion. Instead, the novel tracks the ways in which power works through subtler means, such as through the misleading promise of abstract words such as "liberty." Socialism offers a helpful way of understanding the novel's politics, although nuances of Joe's convictions do not always strictly follow traditional socialist doctrines.


  The Unequal Bargain of War


  With Joe's conviction that war and its goals have nothing to do with him, or people like him, comes his understanding that people such as himself have nothing to gain by fighting in a war on terms of others. Joe understands that most men go to war for idealist hopes, but he is skeptical about the worth of these abstract ideals. Joe understands that abstract words like "democracy" and "freedom" can shift in meaning and are often meant to mean democracy or freedom for a specific few. Furthermore, Joe, with his unique position of being on the edge of life and death, can attest to the fact that dying men think only of their families, friends, and, most important, their wish to be alive—not about abstract ideals. Joe half-sarcastically suggests that men be offered concrete recompense for their fighting—a house, for example. Such compensation would perhaps alleviate the general feeling of being cheated that people such as Joe feel, making warfare seem slightly more "worth it." An important part of this theme, is Joe's tone of realism—he is there to say that the pain, injury, and deaths of war are not made nobler by an abstract cause; they are still horrific and to be avoided at all cost.


  The Horrific Consequences of Modern Warfare


  Near the beginning of Johnny Got His Gun, Joe feels the doctors amputate his arm. He wonders to himself where they will bury the arm and if they will honor it. The novel suggests that these are dilemmas that do not have to be addressed outside of modern warfare. Modern warfare creates unprecedented dilemmas and specimens of injury and decay. The unmatched horror of Joe's body is at the center of the novel, but this presence is reinforced by Joe's own remembered images and stories of men made grotesque by their war-torn bodies, such as the man whose face was burned off by a flare. The corollaries of the creation of these monstrosities by modern warfare are modern medicine and modern appetites. In Johnny Got His Gun, Trumbo portrays modern medicine as less a saving grace than an actual contributor to the monstrosities that war visits upon the body by war. Doctors manipulate damaged bodies for their own amusement and prestige, adding to the unnaturalness of soldier's bodies—as with the story of the doctors who sewed a flap over a man's open stomach wound so that others could lift it up and watch the man digest. The people with an interest in or an appetite for this sort of grotesqueness are the last by products of modern warfare. Joe understands the growing desire on the part of some people to see the freak casualties of war; he stresses his potential to serve as a visual attraction in order to get out of the hospital.


  Nostalgia for Pastoralism


  Related to Joe's horror at the monstrosities created by modern warfare and medicine is a subtle nostalgia for a pre-modern way of life. Joe's nostalgia for pastoralism also relates to his dissatisfaction with capitalism. Joe remembers fondly the ability of his mother and his father to produce, cook, and can all of their own food on the family's property and the vacant lot next door. Joe realizes that his father was a failure by the standards of modern capitalism, as he could never make enough money to save money. Nonetheless, Joe considers his father a success because his family always ate better than anyone, even the rich city people. Joe's nostalgia for the subsistence farming lifestyle also includes a desire for the time when the only concerns were local concerns, not national or international concerns such as warfare.


  Motifs


  Patriotic Songs


  The title of Johnny Got His Gun alludes to a wartime patriotic song that included the line "Johnny get your gun" in the refrain. The title's use of the past tense emphasizes the inappropriate optimism and blind patriotism of the original song: Joe Bonham did get his gun, and the results are that he has lost everything but his life and gained nothing in return. Several other patriotic songs thread through the narrative of the novel by way of Joe's memory. At the beginning of Book II, Joe remembers snatches of Alfred Lord Tennyson's poem "The Charge of the Light Brigade," written to laud a small brigade of English soldiers who rode into a battle in which they were greatly outnumbered and brutally defeated. Joe's narrative uses the scraps of these songs ironically, revealing their ultimate absurdity and inability to comfort recognized suffering and pain.


  Memories of Loss


  Book I of Johnny Got His Gun consists mainly of Joe's flashback memories. The only pattern of these memories appears to be that many of them recount a moment of loss for Joe. They involve scenes when people from Joe's life left never to return, or when Joe's relationship with someone permanently altered. This pattern fits in with the novel's upending of the classic coming-of-age narrative. Joe, rather than coming into his character through learning or epiphany, reaches formative points that center around instances of loss, building up to a final state in which Joe has lost parts of his self.


  Rebirth from Death


  Book I of Johnny Got His Gun is entitled "The Dead"; Book II is entitled "The Living." This trajectory from death to life points to one of the novel's particular fascinations: rebirth from death. The trajectory, however, is not treated as optimistically as we might expect, as we see in the figure of "Lazarus" from Joe's war memory, who is "raised" from the dead twice by an exploding shell only to be "killed" several more times by the British regiment. Joe envisions himself as a Lazarus at the end of the novel, when he finally is able to communicate with the outside world, yet he is shoved back in his "coffin" when the doctor denies his request to communicate and sedates him once more. In this sense, rebirth from death is part of a larger circle in which one is doomed to relive the pains of one's former life.


  Symbols


  Joe's Body


  Joe's body stands as the center of the text, symbolic of the inhumanity of modern warfare. Furthermore, Joe seeks to turn his body into a symbol as part of the storyline of the novel. He would like his body to be brought around as an exhibition. The body would stand for the concrete, brutal realities of war and it would counteract the attractiveness of abstract ideals such as "democracy" or "liberty."


  The Rat


  Joe dreams that a rat eats from the open wound in his side. The rat is part of a memory that Joe has from the war, when he and other soldiers found a dead Prussian soldier with a rat eating his face. The men chase the rat and beat it to death and feel silly afterward, but Joe recognizes the rat is the true enemy of all the soldiers. The rat represents the warmongers who stand to profit from war, just as a rat feeds itself off of the decay and injury of wounded or dead soldiers.


  Joe's Father's Garden


  Joe's father's garden is one of the novel's primary symbols of an older, subsistence way of life. Joe's father does not make money off of his garden—and is therefore unsuccessful by the standards of capitalism—but he produces enough in the garden to feed his family well. The symbol of the natural garden also alludes to the state of the Garden of Eden before the fall of man. In Joe's father's way of life, the outside world did not encroach, as the war has done. This symbol relates to the theme of nostalgia for pastoralism.


  


  Chapters i–ii


  Summary


  Chapter i


  Joe Bonham feels nauseous and hears a ringing that sounds like a telephone. In a dream-memory, he stumbles through the shipping room of the bakery where he used to work, trying to reach the telephone. His mother is on the other end of the line. Joe tells Jody Simmons, the night foreman, that his father has died and he must go home.


  Another worker drives Joe home through the Los Angeles streets, wet in wintertime. Joe's house is quiet. His father lies dead with a sheet pulled over him. Joe's oldest sister is crying in the corner, and his mother greets him. Joe takes the two women into the kitchen and then hears the men at the door who have come to remove the body. Joe takes one last look at his father's tired, 51-year- old face and feels pity for him. Joe returns to the kitchen and listens as the men place his father's body in their wicker casket and carry it downstairs. Joe wonders if the men are carrying it carefully and gently as his father would have.


  The memory ends. Joe wonders how many times he will have to relive it in his state, with the endless ringing of the phone. Joe slowly realizes that he is not hung over, but actually sick. He realizes that everything is still and quiet aside from the recurring ringing. The telephone sounds particularly lonely, unlike any other telephone he has ever heard.


  Joe becomes afraid, realizing that he is awake although he cannot see. As he begins to sweat, he is able to feel the bandages in which he is wrapped from head to toe. Joe soon realizes that he is deaf, as he cannot hear the pounding of his heart. Joe wonders what it will be like to communicate by writing on paper. He is thankful not to have to hear the sounds of war any longer.


  Joe sinks back into memory. His mother and father were happy together and used to reminisce about their own courtship. Before they were married, his father used to telephone his mother on a party line from eighteen miles away. Neighbors would listen as his father would tell his mother that he loved her and as he would ask her to play a song on the piano. His mother would play a song for his father, while others would listen in and soon make their own requests. Joe feels sick as the sounds of the telephone and tinkling piano play in a lonesome fashion over a heavy silence in his mind.


  Chapter ii


  Joe's mother would bake bread twice a week and would can fruit all autumn. Joe remembers her singing while she worked. On Saturday nights, when he was young, he used to run down to the store where his father worked late. His father would give him thirty cents from his paycheck, and Joe would order three hamburgers from the hamburger man and meet his father at home with them. In the fall, it would begin to snow, and Joe would play with his sled all day. In the spring, he and other kids would gather primroses.


  One year, the aviator Lincoln Beechy came to town; it was the first airplane that Shale City ever saw. Mr. Hargraves, the superintendent of schools, gave a speech about the invention of the airplane bringing people together and bringing peace to the world. The whole city mourned when Lincoln Beechy died in the San Francisco Bay several months later.


  For Joe's birthday in December, his mother would always cook a big dinner for his friends, and then his father would take them to see a show after dinner. In autumn, everyone went to the County Fair. In summer, they would swim in a local ditch and talk about girls. When Joe was old enough, he and the other boys would take girls on dates to the pavilion and dance with them and smoke cigarettes.


  In the Shale City cigar store, the old men would sit and talk about the upcoming war, but it was not until his family moved to Los Angeles that Joe first became conscious about the war. Then Joe's father died and America entered the war and he himself had gone to war, too. Joe thinks back regretfully about his entry into a war that turned out to have nothing to do with him in the end.


  Analysis


  Chapters i and ii introduce us to the technique Trumbo uses to present virtually all the material in Johnny Got His Gun. Everything happens inside the head of the protagonist, Joe Bonham. The description and dialogue that fills out the novel occurs within Joe's flashback memories. Within the first book, memories are often triggered by Joe's bodily state. The ringing in Joe's newly deaf ears in Chapter i, for instance, melds into his memory of phone ringing on the night of his father's death.


  When Chapter i opens, Joe has clearly been unconscious for a period of time, and he is now trying to evaluate his health and surroundings. The novel begins with Joe's reentry into conscious life. This rebirth is marked by the accompanying memory of his father's death, thus introducing one of the main themes of the novel—the confluence of birth, or life, and death.


  Joe's memories, which alternately overtake his consciousness and then fade away, highlight his current deadened state. The memory of the night of his father's death is full of sights, sounds, smells, tastes, and tactile feelings, while Joe seems not to see, smell, taste, or hear anything in his current state. His only remaining sense, that of touch, reveals bandages covering his entire body. The memory of his father's death also depicts Joe in a position as authority and caretaker, which again highlights the helplessness and isolation of his current position. The memories stress connections between people—some of them long-distance, as with the telephone courtship of Joe's mother and father—that further highlight the isolation of Joe's present condition.


  Joe's bitterness about the circumstances of his participation in World War I is already apparent in Chapter i. Joe's underlying sense of betrayal becomes clear in his anger over the apparent lack of protection afforded by "bombproof dugouts." His language, which refers to "they"—as in "where did they get that stuff about bombproof dugouts"—already points to an "us"-vs.-"them" distinction that informs Joe's relationship with authority. The extent of the anger and fear Joe experienced during his service becomes clear when we see that his first reaction to realizing his deafness is relief—relief that he will never again hear the sounds of warfare.


  Many of Joe's memories are nostalgic and overly positive about his American boyhood. However, we must examine and evaluate this nostalgia in the context of Joe's current condition. Furthermore, while nostalgic, some of the memories do reveal a sense of skepticism or irony, as with Joe's memory of the superintendent's speech about Lincoln Beechy. The superintendent, along with the people of Shale City, uphold the airplane as an instrument of peace—a tool to bring the people of the world together and collapse their differences. However, the context within which the memory is relived—Joe's recent experience of being bombed by airplanes—highlights the naïveté the citizens of Shale City, including Joe himself, enjoyed before the war.


  At the end of Chapter ii, Joe, full of regret, speaks to himself in the third person. This technique, which Trumbo uses only rarely in the rest of the novel, establishes Joe not as an unfortunate, isolated victim of war, but as a figure of larger significance—a figure being contemplated and spoken to by a larger group of people.


  Chapters iii–iv


  Summary


  Chapter iii


  Joe becomes conscious again, as if he is resurfacing after a stretch of drowning. Though he cannot see or hear, he soon realizes that he feels doctors working on him, and he is grateful for their help. He feels a pinching on his left arm and finally realizes that they have cut his arm off. Joe's immediate reaction is to feel angry and victimized: the doctors have cut the arm off because they are too lazy to fix it and Joe has no way of protesting. Joe wonders how they will dispose of the arm. Suddenly, Joe realizes with panic that the ring his girlfriend, Kareen, gave him is on the hand that is now gone.


  Joe's memory of his last night with Kareen takes over. Kareen gives him the ring, which her mother gave her, for him to wear on his little finger. They kiss on Kareen's couch as she tells him her fears about him going to war. Kareen's father, Mike,—a coal miner whose body is bent from heavy labor—comes in and orders them to get up from the couch. In a moment of softness, Mike orders them both into Kareen's room to spend the night together before Joe leaves in the morning.


  Kareen and Joe spend the night holding each other, and Mike brings them breakfast in the morning. Kareen and Mike take Joe to the train station, where all the soldiers are leaving. Joe's mother and sisters are there as well. Joe says goodbye to all of them as patriotic songs and speeches blare in the background. A mother appears looking for her son, who has agreed to join the army so he could be let out of jail.


  As Joe replays the memory of holding Kareen in his arms, it suddenly dawns on him that both of his arms have been amputated. He mentally cries out.


  Chapter iv


  Joe feels extremely hot and suddenly experiences a memory of working on the railroad one summer in the desert with a boy named Howie. Joe and Howie work for one day only, passing out several times due to heat and muscle pain while rest of the crew—primarily Mexican men— continue working. Joe and Howie had decided to leave Shale City and join the work gang because Diane and Onie, their respective girlfriends, had cheated on them with another young man named Glen Hogan.


  That night, Howie receives a telegram from Onie, renouncing Glen Hogan and begging Howie to come back. Joe knows that Onie is only renouncing Hogan because Hogan has dumped her for Joe's girlfriend, Diane; nonetheless, Joe decides to endorse Howie's early return to Shale City. The boys leave on a gravel train that same night.


  On the train, Joe thinks regretfully about punching his best friend, Bill Harper, when Bill told him about Diane and Glen getting together. Joe remembers all the history that he and Bill have together, having been best friends for years. Joe vows to make up with Bill when he gets back to Shale City.


  Joe and Howie get into Shale City. Howie immediately heads toward Onie's house, leaving Joe to walk home by himself. Happily, Joe realizes that he has wandered onto Diane's street on his way home. Across the street from Diane's house, Joe sees Diane kiss a boy goodnight on her front steps. Joe realizes that the boy is Bill Harper. Joe walks home, feeling intense self-loathing and loneliness. He cries in bed, feeling that his life has changed.


  Joe comes back out of the memory and realizes how long ago the events occurred—before he even moved to Los Angeles with his family. Joe has since received a letter saying that Bill Harper died in the war; Joe considers Bill doubly lucky for having gotten Diane and then having been killed. Joe finally feels that he is cooling off, though his mind is still muddled.


  Analysis


  Memories continue to serve as Joe's escape from the pain and discomfort of his current position, although the memories seem to come upon him without his control rather than happen at his bidding. The boundary between his memory and his conscious, present state becomes increasingly blurred. Joe himself recognizes this blurring in Chapter iv, when it takes him a moment to realize that his sense of déjà vu is due to the fact that he is mentally reliving a scene from his past. In this fevered state, Joe worries about his sanity, about his consciousness being "all mixed up." This fight for sanity in the midst of his dips in and out of consciousness and of his overwhelming memories characterizes all of Book I.


  Chapter iii offers several examples of the filmic techniques of Johnny Got His Gun. When Joe thinks about the ring on the hand of the arm that has just been amputated, the text immediately switches to a flashback dialogue scene between Joe and Kareen, when Kareen gave the ring to Joe. This quick, unannounced scene change is a technique that has its origins in the visual medium of film: the link between the two scenes is the a visual one—the mental image of the ring. Similarly, the scene of Joe's goodbye to Kareen and his family at the train station is interspersed with snatches of patriotic speech and song, in the way a film would use the technique of montage.


  Chapter iii introduces several characters who are in undesirable positions and who seem to have no choice or agency in the matter. First, Kareen's father, Mike, has worked in the mines for twenty-eight years, suffering bodily damage, and then has worked for the railroad. Trumbo portrays Mike as despising both jobs but having to work them anyway. Mike, in turn, highlights Joe's lack of choice in serving in the army, urging Joe to be on time for the Army train lest the Americans shoot him before the Germans. Furthermore, a woman arrives at the train station looking for her son, who has apparently been given the option of either remaining in jail or going to war, and has chosen to go. (This woman, along with the story about her son, reappears later in Chapter xvi.) In each of these situations, freedom of choice disappears, as the options one is offered are equally undesirable—working at hard labor or living in poverty; getting killed in the war or getting shot for desertion; remaining in jail or going to war. We come to see how democratic situations, though they extol an individual's control over his own destiny, can become a screen for an environment of unequal exploitation.


  Chapter iv consists of one long memory of the scenario in which Joe loses his best friend and his girlfriend all at once in high school. The scenario is connected in Joe's mind with the severe bodily pain that he experiences by working one day on a railroad section gang in the desert at that same time. This remembered bodily pain is, of course, connected to Joe's current bodily pain as he emerges from his operation in a fevered state. The connection between Joe's loss of friends and his physical and emotional pain highlights the individual isolation of pain, which is felt inside oneself and cannot be communicated to others.


  Chapters v–vi


  Summary


  Chapter v


  Joe feels as though he is floating in a river, perhaps the part of the Colorado River that ran through Shale City where he would swim as a kid. Joe is floating in the river and thinking about, and then talking to, Kareen. Joe is floating on his back so that he does not drown. He senses Kareen disappearing, perhaps underwater, and then he himself begins to sink. He tries to swim and stick his head above water, but he cannot, as he has no arms. Therefore he lays at the bottom of the shallow river, drowned, looking at the world above water, only a few feet up and yet unreachable.


  Joe hears explosions and sees rockets and bombs flash in front of his eyes. Then, suddenly, his pain disappears and his mind is quiet. Joe is grateful for the relief from the pain. He thinks optimistically about the fulfilling life he can still have, even though he is armless and deaf. Joe reasons that he must have imagined himself drowning, as his legs are higher than his upper body. When Joe tries to move his legs, he realizes that he has no legs—they have both been amputated below the hip.


  Joe panics and tries unsuccessfully to distract himself from the awful thought of having no legs. He tries to scream in desperation, but he realizes that he has no mouth, no tongue, no palate. Breathing heavily, he realizes that he cannot feel his nose with air coming out of it. Joe figures he is dying, but he wants to discover the extent of the damage to his body before he dies. He works out that a large hole spans from his neck to his forehead, and his eyes, ears, nose, and mouth are gone. It dawns on Joe that he is not really living, yet cannot kill himself, cannot die. He mentally calls out for his mother to wake him up and take care of him. Joe panics, "No no no please no."


  Chapter vi


  Joe remembers working the night shift at the bakery in Los Angeles. Friday nights are particularly busy, so they call down to a local unemployment shelter to get an extra worker for the night. The extra workers always stink of disinfectant from the shelter and usually are not very bright.


  One Friday night, a Puerto Rican man named Jose shows up for work. Jose is a good worker. During the break, he talks about how he came to California to find a job at a studio. He left his previous job as a chauffeur for a rich family in New York City after their daughter fell in love with him. The bakery men do not believe Jose, but do not confront him either; they have learned that the stories the men from the shelter tell about themselves are important to the men.


  Jose is kept on at the bakery for the following week, and then full-time. One day, Jose comes in with a letter from the daughter of the family he worked for; the other men are surprised to discover he has not been lying. The girl is asking for Jose's address so she might come out and marry him with the money she has inherited. To the men's surprise, Jose asks them how best to turn her down politely, as he does not love her.


  Jose's second problem arises when he finds a day job at a studio. He does not know how to get out of his night job at the bakery, as he is too grateful and indebted to Jody Simmons, the manager, for giving him the job in the first place. The men offer various ways of telling Jody Simmons off, but Jose cannot take their suggestions. Instead, Jose suffers between the two jobs and forty- five minutes worth of sleep.


  The third night, Pinky Carson suggests that Jose drop some pies in front of Jody and get himself fired. Jose does this, but Jody forgives him. Pinky then suggests that Jose tip over a whole cart of pies the next night. The next night, the men come to work to find that Jody Simmons has received a mysterious bouquet of roses. When Jose tips over the cart, Jody yells at him and fires him. Jose offers to pay him for the pies, which he later does by mail, and then walks out of the bakery and is never seen again.


  Joe awakens from his reverie and still thinks that Jose is with him. Slowly he regains full consciousness and remembers where he is and that he is alone.


  Analysis


  It is not until Chapter v that Joe comes into full realization about the extent of his injuries. This slow process of realization—stretched out over five chapters—is a sort of reversal of the bildungsroman genre. The bildungsroman, or novel of formation, tracks the growth of the protagonist, as his character is formed under the impression of various trials that he must face as he moves from childhood to adulthood. In Johnny Got His Gun, we relive Johnny's childhood trials and formative moments only in flashback. The growth the novel tracks turns out to be the growth of Joe's realization of the extent of his bodily damage. The growth of Joe's consciousness in the novel is matched by the decomposition of his body, resulting in a sort of ironic version of the bildungsroman.


  To make Joe's difficult progress even more painful, the first five chapters establish a pattern whereby Joe recovers his optimism after each revelation of a faculty he has lost. This motion works as triumph in reverse—another upending of the conventions of the bildungsroman. In Chapter v, we see that Joe overcomes the horror that he has lost his arms and his hearing and simply becomes grateful for the cessation of his pain. But each time Joe reaches emotional stability and peace of mind with his newly discovered state, a new injury is revealed. This pattern allows Johnny Got His Gun to have the dramatic pacing of a typical novel even though all the "action" takes place only within the head of the protagonist.


  Chapter vi seems like an interlude, as Joe's memory of Jose spans the entire chapter and seems driven by the purpose to tell a story, rather than render a glimpse of an impressionistic memory. Indeed, the story of Jose serves as a sort of parable, highlighting the novel's concern with styles of social interaction and respect. Jose is a figure of courtesy and immense gratitude. His decisions not to marry the rich daughter for her money and not to quit the job that Jody Simmons has given him reflect Jose's adherence to social customs of courtesy that are distinct from laws or the codes of professionalism. Jose is also implicitly identified as peaceful, as he only reluctantly assents to do the "violence" of tipping the pies.


  Additionally, the story of Jose highlights the damaging nature of the distinctions made between Jody Simmons and his workers. The story presents the workers as a group who work well together and even care for each other to a certain extent. They can hold to customs of courtesy, such as not making a big deal about the fact that men from the unemployment shelter seemingly always lie. Similarly, Jody Simmons seems to be a worthy individual in his own right, as we see as early as Chapter i, in Joe's flashback about the night of his father's death when Jody gives him the night off. If Jody and his workers are good people otherwise, it is in the context of hierarchal distinctions between them that problems emerge. Non-communication develops, along with a sense of indebtedness on the part of Jose, to make a large problem out of a small one. The story of Jose thus highlights the differences between social codes that are dictated by power structures and social codes not dictated by power structures.


  Chapters vii–viii


  Summary


  Chapter vii


  Joe struggles to regain control over his mind in order to think through his situation. Time has passed since the wounds where Joe's limbs were cut off have healed. Joe likens his position to being back in the womb, except with no promise of future life. He thinks of all the things he will never hear, see, smell, or do again.


  Joe ponders his current vulnerability and the twist of fate that has left him alive while many others have died with much less serious injuries. He thinks of all the grotesque stories he's heard about survivors of war—one man with an open-view stomach, one man who had his faced burned off only to return home and be killed by his wife. Joe bitterly realizes that the fact that he is alive must be a point of pride for the doctors, who think only of their own skills and victories and not at all about his quality of life.


  Joe begins to calm himself and to try to feel the status of his body. He realizes that there is a cloth mask tied over his face that has settled into the mucus scab at the bottom of the hole in his face. Joe decides to pull the mask off, but gradually realizes that he will never be able to accomplish even a small task such as this. Joe notices a hole in his side that has not yet healed. Joe reasons that the hole, which is running liquid, must smell unpleasant, and he is glad he has no sense of smell.


  Joe becomes tired and feels himself slipping away. He dreams that a rat crawls over him and begins eating out of his open wound. Once, during the war, Joe and others found the body of a Prussian soldier who had been dead for several weeks; a rat had been eating the man's face. Joe and the others chased the rat and beat it dead, but they felt foolish afterward. Joe thought about it afterward and reasoned that one's real enemy is not the people one is fighting in war, but the rat. Joe feels the rat eating at him now and he knows that there is nothing he can do to stop it, that it will return to eat from his wound night after night forever. Joe feels himself running away and screaming and becomes tired.


  Chapter viii


  Joe feels the nurse cleaning him and redressing his wounds. Joe now knows that the rat was only a dream, but he worries that the same dream will trouble his sleep again. He realizes that when he used to have nightmares he could calm himself down by realizing it was a nightmare and opening his eyes. But now Joe has no eyes, and he worries that there will be no way for him to distinguish between sleeping and waking. Joe wonders how, without the ability to move, he will now tire himself out enough to fall directly asleep.


  Joe works himself into a panic over his dilemma, but he finally just resolves to be decisive about the differences between his sleep and his wakefulness. Joe decides that he will no longer dream about the past when he is awake, but instead he will think very hard until he is tired and falls asleep. Joe must make himself do this, because if he cannot distinguish between waking and sleeping, that makes him "nothing and less than nothing."


  Analysis


  Chapters vii and viii mark Joe's emergence from his dream world of the past. Much time has passed, and Joe seems to have spent it either unconsciously daydreaming or simply unconscious. He comes conscious again and begins to think through his situation, first thinking about the fate that brought him to his current state, then thinking about the latest threats to his sanity.


  Trumbo wrote much of Johnny Got His Gun as stream of consciousness. Stream of consciousness has been used as a literary technique to emphasize the origin of a narrative from inside the mind of a single character, rather than from an objective, distanced, third party. This form is obviously appropriate to Johnny Got His Gun, a novel in which the entire narrative takes place within Joe's head. The lack of some punctuation in stream of consciousness narratives accentuates the rapidity of the thoughts and the means by which they flow into one another. It also gives a sense of real time—as though Joe is having the thoughts at the same speed at which we read them. The pacing of Johnny Got His Gun is thus particularly interesting, as parts of the chapters happen in real time, yet often the novel conveys the sense that time has passed between chapters—as with the healing of Joe's stumps between Chapters vi and vii. Later, in Book II, years pass between some chapters.


  Chapter vii is the first chapter that makes multiple references to the war, as Joe thinks back over horror stories he has heard about war survivors and recounts a scene from his own time at war. The images that Joe relates are obliquely relevant to the war only. He does not explicitly relate facts about his time there—where he was stationed, who he was stationed with—nor does he ever in the course of the novel. The purpose of the war stories here is to create a sufficiently grotesque context within which Joe can begin to understand the logic of his current senseless, limbless state.


  The nightmare of the rat also relates back to Joe's war experience. The rat stands as symbol of the mentality of war. Joe's thought during the war—that the rat is everyone's true enemy—has to do with who profits from warfare. From Joe's point of view, neither the Americans nor the Germans who are actually in battle will profit from the war; in fact, they will lose much, like the Prussian soldier whom Joe finds dead. The rat is the figure that profits from the death and injury of war, as it feeds itself off of the dying flesh of others. The rat, therefore, can be seen as a symbol of those people who are not fighting the war, but who stand to profit from it—or those people who profit more generally from the continuation of a mentality of warfare rather than peace.


  Chapters ix–x


  Summary


  Chapter ix


  Joe remembers a summer spent camping and fishing in the mountains with his father. Joe is fifteen and is trying to tell his father that, for the first time, he wants to go fishing with a friend—Bill Harper—rather than his father. Joe decides to tell his father casually; his father agrees readily and offers his own fishing rod for Bill to use. Joe's father's fishing rod is particularly valuable to him as it was his father's only luxury.


  Fishing the next day, Joe and Bill lose his father's rod in the water. Joe walks back to the campsite alone, thinking of having to tell his father about the loss of the rod. Joe's parents have never had much money; however, they have always managed to feed the family well, between the garden his father keeps in the vacant lot next door and his mother's careful canning of foods. From this point of view, Joe thinks his family seems well off, yet they have always been a "failure" because his father cannot make any money. Joe knows his father will not have enough money to buy another rod.


  Joe goes into the tent and tells his father quickly that they lost his rod. After a silence, his father puts his arm around Joe and tells him that they should not let the matter of the rod "spoil our last trip together." Joe realizes sadly that his father sees that this will be their last trip together—next summer Joe will go to the mountains with the guys his age and his father will go with the other men.


  Joe awakens lonelier than ever.


  Chapter x


  Joe, fully alone, now begins to reconsider complicated issues like going to war, as he can and must think about the war only for himself, without outside influences. Joe wonders why, when he was asked to go to war, he did not consider the consequences or the motivations of those who asked him to go. Joe considers the slipperiness of abstract words like "liberty," "honor," and "decency," which can mean very different things to different people.


  Men go to war not truly knowing what they are fighting for. Perhaps they are already happy with their small liberties, like walking with their girlfriend; the fight for a different sort of liberty has nothing to do with them. Joe wonders if the fight for liberty is really just a fight to foist America's sense of liberty and honor on the rest of the world. What if parts of the world like their own liberty and honor? Joe longs for something concrete for which to go to war; that way, even if he lost everything else, he would know exactly what it is he won.


  Joe muses that the army recruiters, unable to get people to sign up with vague talk about liberty, resorted to using the persuasion that women were endangered, being raped by the enemy. Joe does not consider this an "honest deal" in the end—one's life bargained for something better in return. Joe is even skeptical of the idealist stance—that ideals are worth fighting for, worth losing one's life for.


  Joe is skeptical of ideals because they are not concrete and because dead men cannot talk and therefore confirm that an ideal truly was worth dying for. Joe pictures the millions of men who went out and died for democracy—right before their deaths, they were not thinking of democracy, but of their friends, their families, their wish to live. Joe knows this with conviction because he himself is "the nearest thing to a dead man on earth." He would trade democracy, honor, independence, freedom, and decency for his life back, because "there's nothing noble about dying." Joe warns an imaginary other not to go to war for the words of others, because death is painful and grotesque and because there is nothing cowardly about wanting to live.


  Analysis


  Chapters ix and x mark the end of Book I as well as the first climax of the novel. It is in this section, entitled "The Dead," that Joe manages to triumph over his encroaching insanity and develop convictions about his bodily condition and the more general practice of war. By the end of Chapter x it becomes clear to Joe that he has a role to play as the world's first living dead man. He alone exists near to death, yet is alive enough to realize that giving up one's life is not worth anything, including abstract ideals. This message and the convictions behind it give Joe a sense of purpose that he has lacked.


  Chapter ix consists of one of Joe's last dream remembrances, this one of his last camping trip with his father. Like some of the other dream memories, this one is dominated by a sense of loss—Joe loses his father's fishing rod, but he also loses the childhood rapport he and his father shared. But this dream memory also involves the beginnings of the political convictions Joe displays in Chapter x. The sections of Chapter ix that explain Joe's family's financial status display dissatisfaction with the capitalist system and a nostalgia for a more pastoral, subsistence farming system. Under a system of subsistence pastoralism, Joe's father would be a success, as he grows enough food for his family to eat quite well. Joe's father is only a failure under the capitalist system that requires men to make surplus capital to purchase goods. Joe's nostalgia for pastoralism also involves a preference for local identification—first with family, then possibly with community—over a national identity. This tendency then plays into Joe's feelings about war voiced in Chapter x.


  Joe's convictions about war in Chapter x center around a deep skepticism regarding the motives of the undefined "they"—those who organized and called for the war, yet did not fight in it. Joe's skepticism extends to language as well. He distrusts words without concrete referents, such as "house." These abstract words can convey different meanings, and they ultimately offer inadequate substance when placed on the other end of a bargain with one's life. Thence comes Joe's sense of having been cheated and manipulated. The form of Chapter x works in some of the same ways that a persuasive piece of writing or a speech would. Joe repeats many of his phrases for emphasis, even repeating words such as "democracy" and "liberty" so often as to sap them of all meaning—they simply become repetitive sounds. Joe also speaks periodically to a second person—imaginatively, another man being talked into going to war. But Joe also appears to address us here; the chapter works didactically, with the aim to teach.


  Chapters xi–xii


  Summary


  Chapter xi


  Joe exercises his brain with multiplication series, grammatical cases, and as much as he can remember of the narratives of Dickens's David Copperfield and A Christmas Carol and Cooper's The Last of the Mohicans and other Leatherstocking Tales. Joe then tries to remember "The Charge of the Light Brigade" by Tennyson and "When the Frost is on the Pumpkin" by Riley. Joe runs through the planets, the Ten Commandments, and assorted psalms. Joe regrets how little he memorized of all of these things because now he cannot use them to entertain himself for long stretches of time.


  Joe decides to start at the beginning with an idea and somehow teach himself something new. He decides to start with an idea that relates to telling time. He realizes he cannot calculate the time between the day in September 1918 when he was hit with a shell and the day he awoke and discovered he was deaf. But the idea of counting time has been in his head for a while. Joe's first thought is to track the seconds, minutes, and hours between each nurse's visit until he gets to twenty-four hours, so he would know what schedule the nurses kept. But Joe cannot concentrate long enough to count the seconds correctly. He realizes that this method is too complicated, so he decides to focus on simpler schedules like how often his bowel movements and bed changes occur in nurse's visits.


  Eventually, Joe realizes that he can sense the outside world with his skin and decides that he should attempt to feel the sunrise. He reasons that the nurse probably bathes him in the mornings, as nurses do their heavy work in the morning. He calculates that the nurse probably visits him roughly every two hours, so he decides to count up to her last visit before dawn and then prepare himself to feel the change in temperature that accompanies sunrise. Joe executes his plan and triumphantly feels the warmth on his neck. Joe feels a part of the world, as dawn is happening to many others at the same time. Joe imagines himself watching dawn move over his old town and the mountains of Colorado. He feels grateful for the gift of time.


  Chapter xii


  Joe celebrates his New Year's Eve exactly one year after he manages to keep time. He remembers various New Year's images from his life in Colorado and Los Angeles. Keeping time has become easier for Joe as he has became accustomed to the nurses' schedules and has learned to tell the nurses apart from the diffrent vibrations they make. Joe likes his regular nurse—the day nurse—and guesses that she is middle-aged, heavier, and used to her work, as she does it briskly. Joe can tell when a new nurse comes on duty because he can feel her take off his sheet, look at him for the first time, and then cry or even leave the room to be sick. All these observations help Joe organize his new universe. Now that he can keep time, he makes sure to imagine himself taking a walk in the woods outside Paris on every Sunday afternoon.


  Joe thinks of Kareen, as he left her when she was nineteen. Thinking of her is the only time he becomes homesick and wishes he were in an American hospital. Joe knows that he cannot even be identified as an American. Joe decides that he is probably among Englishmen, as he was stationed next to a regiment of "Limeys" when he was hit.


  Joe remembers the strangeness of the Englishmen, especially one Scottish man who refused to fight the Germans once he learned that there were Bavarians fighting with them (Scotland had a connection to Bavaria through Crown Prince Rupert of the Stuart line). To Joe's surprise, the Englishmen did not shoot the Scotchman; instead, they merely transferred him to another location where there were no Bavarians fighting.


  Joe remembers a day when the Englishmen glimpsed a German soldier stumbling blindly out in the open and decided to shoot at him. The soldier was killed, but he remained hanging on the barbed wire not far from the English regiment's trenches. The dead German began to smell, so an English corporal passing through the area ordered the regiment's leader, Corporal Timlon, to bury the German. Timlon did bury the German, but then the area was shelled and the buried German resurfaced, hanging on the barbed wire again.


  At this point, the Englishmen named the German man "Lazarus." The colonel came back through and ordered Lazarus buried again, this time with a full Church of England funeral service said over the body. Corporal Timlon obeyed and was shot in the rear end while reading the service. Several days later, however, the German body resurfaced again after shelling, and the Englishmen opened fire on the body. Shortly afterward, a young subaltern assigned to the English regiment snuck out on his first night patrol and stumbled into the body of Lazarus. The young Englishman went permanently mad and was sent to a mental hospital. Joe imagines swapping minds with the young Englishman, who is probably no longer using his healthy body.


  Analysis


  Johnny Got His Gun continues to be paced peculiarly. An undefined amount of time passes between Chapter x and Chapter xi, while one year passes between Chapter xi and Chapter xii; the chapters themselves proceed at pace. In Book I, we see Joe struggle to keep his sanity and to assert his consciousness against the onslaught of memories. Joe learns to recognize that he is remembering memories, not reliving them, and he learns to recognize the difference between sleeping and waking hours. The establishment of these mental boundaries allows Joe to feel like a conscious, thinking being again. Book II charts Joe's progress as a conscious, thinking being as he tries to organize his mental world.


  The shift from a preoccupation the past to a focus on the future that happens between Book I and Book II also happens on a smaller scale within Chapter xi. Joe begins the chapter attempting to fill up his mental life with lessons remembered from his youth—mathematics, grammar, literature, religion. But Joe ultimately realizes that he never learned enough to make this mode of preoccupation worthwhile. Instead, he looks forward, deciding to try to teach himself new things. He works first on the project of telling time. Instead of trying to fill up the empty space of his time, he works to divide that time up into measurable segments.


  In Chapter xii, Joe's internal world begins to come alive with details from the external world. He has also gained greater control over his memories. Instead of letting them wash over him while he is in a semiconscious state, Joe measures them out, using them to fill time, as with his repeated Sunday afternoon walks in the woods outside of Paris. Sometimes, he uses his memories to rehearse a story line, as with the memory of Lazarus.


  The story about Lazarus begins as a tale of how different Joe considers the English to be, but it ends with Joe declaring solidarity with the young English subaltern: "wherever you are we have lots in common we are brothers." The Lazarus story again raises the idea of the decay and disgustingness encountered during war—a theme also touched on by Joe's rat story and dream in Chapter vii. The subaltern and Joe are not "brothers" because they were fighting together against the Germans, rather because they are both victims of the overwhelming bodily horrors of war. In fact, the Lazarus story emphasizes the fact that solidarity does not necessarily fall along battle lines: the Scotsman feels more solidarity with the Bavarians against whom he is fighting than with the English with whom he was fighting. Joe's story stresses the foreignness of the English regiment while creating sympathy for the wandering German, who is arbitrarily shot down and becomes "Lazarus." Solidarity in battle is not created by recognition of allies and enemies, but instead by mutual experience and recognition of the bodily horrors of war.


  Chapters xiii–xiv


  Summary


  Chapter xiii


  More than two years have passed since Chapter xii. In that time, the only landmarks from the outside world have been a night nurse falling down once, and Joe's removal to a new room. Then, one day, Joe feels himself being prepared to have visitors. He feels four or five people come into his room. First he hopes that it is Kareen and his family, but then he feels ashamed of his body and hopes that it is not them.


  Joe begins thrashing in an attempt to hide the horror of himself from the visitors. He feels a hand on his forehead and more hands folding down his blanket. First He thinks that a team of doctors is examining him, curious about the live dead man. Then he feels something being pinned onto his chest and someone kissing his head. Joe realizes that the visitors are generals decorating him with medal.


  Joe becomes gradually furious at the hypocrisy of the generals—who never actually get injured in battle themselves—decorating him with a medal. He thrashes in bed, this time attempting to thrust his mangled body into the generals' view. Joe feels a vibration in his throat and he knows that he is making a sound they can hear. He feels the vibrations of the men leaving. Joe suddenly realizes that, if he himself can gather information about the world through vibrations, he might potentially use vibrations to communicate with others.


  Joe remembers telegraphing with Bill Harper over their wireless sets. Joe decides to tap his head in Morse code to try to get a message to his nurse. But when his nurse comes in she does not understand his "SOS" message and merely rests her hand forcefully on his brow to calm him.


  Chapter xiv


  Joe has lost all track of time, as he is constantly tapping out messages. His day nurse continues not to understand, and instead tries to soothe him. She bathes him, adjusts his bed, and massages him, but he keeps on tapping. One day, Joe feels a change of attitude in the touch of her fingers. There is a new tenderness and a strange kind of servicing love. The day nurse begins to masturbate Joe; despite his immediate disgust at her misinterpretation of his need, he responds to her touch.


  Joe remembers the first girl he was with sexually—Ruby. All the boys in town had begun with Ruby because she made them comfortable. Eventually all the boys felt ashamed of Ruby and would not speak to her again.


  Joe remembers Laurette, a prostitute at Stumpy Telsa's brothel. When Joe was younger, the boys spent time hanging around the brothel in curiosity, but later on Joe and Bill Harper decided to go inside. They sat in the parlor, ate sandwiches and talked to the girls, and then got up and left when the visit ended. One girl, Laurette, seemed to like Joe, and she talked to him about books. Joe often returned to see Laurette, but always before nine o'clock, when she got busy. She gave him a pair of gold cufflinks for his graduation. Joe thought that this meant Laurette loved him, so he went down to see her. However, Telsa explained to Joe that Laurette had gone to Estes Park, as she did each summer to meet men and spend the money she made the rest of the year.


  Then there was a girl named Bonnie whom Joe ran into in Los Angeles. They had gone to the same school in Colorado, but Joe could tell "what she was" now. They would breakfast together on Main Street and Bonnie would know all the sailors in the restaurant.


  A woman named Lucky was one of the few American prostitutes overseas. Joe would visit her in her room; she would be naked crocheting a doily and they would gossip. She was making money to send home to her six-year-old son on Long Island. Joe thinks about Lucky's comforting female, American presence and thinks of the strange feel and mishmash of voices in Paris. Joe feels he is back in Paris; as an aside, he imagines the shell that maims him being manufactured by a German girl at the same time.


  After more memories of the voices of other soldiers in Paris, Joe imagines that the shell comes closer and closer to its date with his body—"it has a time set and we shall meet when the time comes." Joe imagines the onset of the shell: "You will feel it before it comes and you will tense yourself for acceptance and the earth which is your eternal bed will tremble at the moment of your union."


  Joe feels weak and ashamed. He wishes for peace and rest.


  Analysis


  Several years pass between Chapter xii and Chapter xiii. The narrative is matter-of-fact about the emptiness of Joe's life as experienced through the outer world—each year is marked only by one mundane event, such as one of the nurses tripping and falling.


  The visit the military officials pay Joe to award him a medal revisits the idea that Joe feels cheated by his war service. The generals' ceremony and medal, for which Joe has no use, are empty symbolic gestures compared to the human connection that Joe needs. The medal, like empty words such as "liberty," seems hardly worth the price of one's life and bodily health. The medal insults Joe, and we see the intensity of his anger in his previously intense impulse to hide himself in shame, thinking his visitors were family. Joe is disgusted by the hypocrisy of generals—who do not encounter the disgusting horrors and danger of war firsthand—awarding medals to those who do. Joe's response is to try to make the generals experience the horror of his body now; he accomplishes this by thrashing and grunting around in bed, making himself seem more animal—"pig"—than man. Ironically, though the medal is nothing Joe can use or take comfort in, the generals inadvertently offer him another gift—the idea of trying to communicate through vibrations.


  The outside world's perception of Joe as an animal becomes clear in his day nurse's response to his efforts to communicate with her through Morse code. Because the day nurse does not even consider the possibility that Joe could be human enough to still operate through language, she assumes that he is merely signaling, non-linguistically, his animal needs. So she tries to make him more comfortable in various ways, and eventually, in Chapter xiv, assumes that his agitation is due to pent-up sexual feeling.


  Chapter xiv deals ambivalently with the day nurse's masturbation of Joe. On the one hand, Joe's disgust gives in somewhat to positive bodily response, which then triggers sentimentalized memories of prostitutes that Joe has known. In each of Joe's prostitute relationships—Laurette, Bonnie, Lucky—the emphasis is not on their sexual transactions, but on their human interaction. In this light, the nurse's attempt to bring Joe to release appears a gesture of friendliness and common humanitarian love. On the other hand, as Joe nears his release, an undertone equating sexual union with violent confrontation emerges. Joe's asides about the bomb's production and journey use highly sexual language. The image of the German girl handling the shell invites a connection with the nurse's handling of Joe's erection. The shell is buried beneath a "hill that is like a woman's breast," and the "union" of Joe and the shell is a parody of the union of sexual intercourse. The stream of consciousness sections through which the bomb asides are interspersed contain several injunctions from a brothel voice to hurry up, as many other men want to be serviced too. The ominous quality of these sexualized images, combined with the perfunctory rapidity of sexual transactions with prostitutes, leaves Joe sick and weary after his release. Because his sexual feelings are so tied up with his body, now mangled and shameful, the tenor of the section toward the nurse's well intentioned masturbation of Joe remains ambivalent.


  The end of Chapter xiv uses a different form of stream of consciousness that recalls Joe's earlier memory of his farewells at the train station in Chapter iii. Rather than rendering the flow of Joe's individual consciousness, as much of the stream-of-consciousness prose in Johnny Got His Gun does, Trumbo uses these sections to create a montage effect of a setting filled with many voices—in this case, Joe's days spent in wartime Paris.


  Chapters xv and xvi


  Summary


  Chapter xv


  Joe continues tapping in the hopes that someone will finally understand. He has lost all track of time and feels himself becoming insane with the feeling that he is trapped inside his brain. He has begun to think about himself as a prisoner and the nurse as his jailor. He thinks about slaves captured as labor to row ships through the Mediterranean, and slaves in ancient Carthage forced to be chained guards of treasure with their eyes cut out.


  Thinking of all different slaves and their fates throughout history, Joe realizes that he is like them: "the fate of the little guy the fate of men like himself." Joe, too, has been uprooted from his home and forced to fight against other slaves, like in the ancient Coliseum in Rome. But his fate is even worse than that of the slaves throughout history, because he cannot die and because is maimed worse than any of them.


  Joe senses a male doctor coming in the room. The doctor injects Joe with a sedative and Joe realizes that "they" are trying to "shut him up." Joe tries to shake his head to indicate that he does not want the sedative, but as his head grows weary and his mind foggy, Joe realizes that they have "won again."


  Chapter xvi


  Sedated, Joe experiences an array of images in his mind. He has a dream vision that begins with the same woman he remembers hearing at the train station before he left for the war (from Chapter iii). The woman is looking for her sixteen- year-old son, who was given the option in Tucson to go to war to get out of jail. Joe sees that the woman's son is Christ, coming up through the desert from Tucson.


  Christ comes into the railway station and sits down to play cards with Joe and several other men. Christ provides a glass of whiskey for each man, and the men begin talking about their deaths, which they already foresee. Suddenly, one man points out that Joe does not belong with them because he will not actually die in the war. When Joe explains what will happen to him, though, the men leave him alone, as his ultimate fate is worse than theirs. The men get up and board the train. Christ takes leave of them, as he has many other men to see before they die.


  Joe feels lonely on the train with men going to their deaths, so he jumps off. He runs across the desert to the figure of Christ and throws himself at Christ's feet.


  Analysis


  Chapter xv and Chapter xvi are largely an exploration of suffering. In Chapter xv, Joe feels himself begin to go insane, as he continues tapping during all waking hours and tries to understand why he is not being heard. His panic quickly advances to paranoia as he figures out the problem: it is not that no one understands the larger significance of his tapping, but that no one wants to understand the larger significance. Joe's contextualization of his plight in terms of historical slavery is, in one sense, a way for him to alleviate his panicked loneliness; he is not alone, as others throughout history have experienced the bodily and mental subjugation he is experiencing now. However, Joe then asserts that his plight is actually worse than theirs, which leaves him alone in his suffering once again.


  Chapter xv also reintroduces political concerns into the novel. Joe's contextualization of his plight in terms of historical slavery adds a political dimension to his suffering—as with the slaves throughout history, someone captured and used Joe, probably for profit, in one sense or another. Joe compares World War I to games at the Coliseum in ancient Rome, in which slaves were forced to fight each other for the pleasure of spectators. Chapter xv continues the "us" versus "them" dynamics we have seen before; when a doctor comes into the room and sedates Joe, Joe sees this act within those dynamics as well. "Us" is, by various names, the slaves, the little guys; "them" continues to be those who organize or profit by war, and now also the medical establishment, probably a military hospital. Joe's current helpless state—in which the hospital staff cannot conceive that he might be communicating, and thus further oppresses him—allows him to begin to understand that he was taken advantage of far before his injury. He has been a pawn since his initial entry into the war.


  Chapter xvi portrays Joe in a drugged state, yet the chapter continues to deal with the suffering explored in Chapter xv. Joe's dream, like his mental argument in Chapter xv, proceeds from his identification with and incorporation into a group of others who are similar; it ends with Joe's alienation from that group. Here, the group consists of the men leaving the train station to go to war. It relates back to Joe's memory of the scene in Chapter iii, though here the men know that they will die. This knowledge of imminent death brings them together; they receive a visit from Christ, a fellow sufferer, who appears much like themselves. Suddenly, however, one of the men notes that Joe will not actually die in the war. The men let him remain with the group, acknowledging that his fate will be worse than death. However, Joe himself decides he does not belong. He leaves the men in search of Christ, whom he hopes will understand and aid his suffering. In these chapters, Joe's alienation stems not from his inability to communicate with the rest of the world, but from the fact that he is categorically different from even those who have suffered badly.


  Chapters xvii–xviii


  Summary


  Chapter xvii


  Joe awakens from his drugged state already tapping "SOS" again. After a moment, Joe stops tapping as he realizes that he has a new day nurse. The new nurse's footsteps are different; she seems lighter, shorter, and more buoyant. Joe expects her to immediately inspect his mangled body and then possibly weep or run out of the room in disgust. Instead, she places her hand on his forehead in a way that no one else has—without fear or disgust.


  Joe prepares to tap to the new nurse, but before he can, she opens his shirt and moves her finger repeatedly over his chest in a design. Joe concentrates and realizes that she is tracing the letter "M." Joe nods his comprehension and she traces out "MERRY CHRISTMAS." Joe joyously signals his comprehension and life bursts in on his mind: the memories of Christmas, of his mother reading "Twas the Night Before Christmas," of his mother reading the story of the baby Jesus from the Bible. Joe retells the story of the birth of Jesus in his mind, in his own words. The story ends with Mary hugging her child close and feeling "pain and fear" for the baby as the angels and wise men approach.


  Chapter xviii


  Joe is full of hope as he realizes that his new day nurse is attuned to his need to communicate. Joe begins slowly tapping "SOS" again. The nurse tries different ways of making him more comfortable to see what he might be asking for. Joe shakes his head in response to each attempt and the nurse stops and waits. Joe taps again and the nurse taps his forehead tentatively. Joe nods excitedly and the nurse leaves the room. He knows that she has understood and he feels triumphantly happy, realizing that he has, in a way, just risen from the dead. Joe prepares himself for the crowds of hospital people who will want to see him "talk." But the nurse returns with only one man. The man's heavy finger taps on Joe's forehead, "WHAT DO YOU WANT?"


  Analysis


  Chapter xvii and xviii cover the visit of the new day nurse, whom Joe imagines idealistically from her footsteps and her way of touching him. The new day nurse's capability to understand appears indistinct from her youthful footstep, just as the old day nurse's stubbornness and perfunctory care seem inextricably linked to her heavier, slower carriage.


  There is an emphasis on learning in these chapters as Joe learns how to communicate. Up to this point, he has taught himself the idea of using Morse code to communicate, but here he listens in addition to speaking, as he learns the nurses' form of communication—tracing letters on his chest. After the nurse slowly teaches him to understand the letter M, he is able to teach her that he, too, is making letters, by using Morse code. Therefore, Joe's initial triumph is not simply a matter of finding someone who understands him, but is partially the result of his own personal growth, his own learning curve.


  The nurse's "MERRY CHRISTMAS" message occupies Joe's mind for the remainder of Chapter xvii. His Christmas memories and his retelling of the baby Jesus story establish this chapter as one of rebirth for Joe, especially when we remember that Joe's own birthday falls in December. This theme of rebirth contributes to a sense that Joe's memories seem newly whole. For example, Joe's memory of the complete "Night Before Christmas" poem stands in contrast to the scraps of other poems and books he is unable to remember at the beginning of Book II.


  Joe's remembered version of the Biblical story of the birth of Jesus contains modern, realistic detail. The most important departure from the original story, however, is Joseph's and Mary's growing fear as the truth of Jesus' destiny and their destinies begins to bear down upon them. This retelling evokes Joe's own feelings about his participation in the war. Joseph, Mary, and Jesus are portrayed as a happy family who do not experience fear until the outside world encroaches upon their life, just as Joe was happy until the worldly events of the war interfered. In the same ways that Joe believes that abstract words like "liberty" are not worth the price of losing one's life, he imagines Joseph and Mary seemingly ignoring the abstract honor of their son's destiny and fearing for Jesus' suffering to come. The retelling is also prescient about the precondition of suffering to the position of prophet and savior: Mary seems to know that Jesus will undergo much suffering before becoming the Messiah. In this way, Chapter xvii foreshadows Joe's image of himself as a "new messiah" in Chapter xx because of his extensive suffering.


  The narrative of Chapter xviii brings us to euphoric heights with Joe so that the anticlimax of the nurse's return with a single man and his terse question—"WHAT DO YOU WANT?"—appear devastating. Joe's ecstatic vision of himself as having risen from the dead, or having been reborn, is undercut by the lack of similar wonder in on the part of the nurse and the man she brings back with her. The man instead treats Joe with the disinterest that accompanies everyday events. The tone of the question, revealed in the man's aggressive tapping, could also suggest that Joe's consciousness is not unknown to the man, and that others see Joe's assertion of that consciousness as bothersome.


  Chapters xix–xx


  Summary


  Chapter xix


  Joe is taken aback by the man's Morse code question "WHAT DO YOU WANT?" Joe has spent so long hoping merely to be heard and spoken back to that he does not know what he might want. He wonders if the hospital staff are really asking what they can give him. A slew of material goods come to mind, but Joe would have no use for any of them, so the question seems horribly inappropriate. The hospital staff should know that what Joe wants is to have parts of his body back—an impossible thing, which makes their question seem cruel.


  Joe thinks about his wish to be out of his own head and able to be with people again. He realizes that he cannot ask to be taken outside the hospital, as this would cost money that he does not have. Then he realizes that he can pay his own way by serving as an educational exhibit for people, teaching them about the true horrors of war that they do not read about in newspapers. Joe taps out this request to the man. Joe becomes more excited and angry as he explains to the man that they could use Joe as a freak exhibit as "the dead-man-who-is-aliveÖ the live-man-who-is-dead."


  Joe imagines the language that would be used to "sell" himself as an exhibit to families, men, girls, students, children. The selling pitch would be cold and dry, contrasting to the horror of Joe's body. Joe imagines being taken into parliaments and congresses and left in a glass case on the desk as a reminder to the men when they are busy making policies that might cause wars or support wars. Joe imagines being taken into churches and cathedrals as evidence of the murderousness of God's children. Joe imagines he will show everyone, because they are all "fools."


  Chapter xx


  Joe feels the Morse code man leave the room. Joe wonders if his message came out jumbled or if the man failed to understand. Joe hopes that the man has merely gone to get a superior to get an answer. Joe feels the man returning and then feels a finger tap into his forehead, "WHAT YOU ASK IS AGAINST REGULATIONS WHO ARE YOU." The man continues tapping, but Joe is no longer paying attention. Joe's mind goes blank and he experiences pain—"a sharp terrible personal pain the kind of pain that comes only when someone to whom you have never done any harm turns on you." Joe wonders bitterly what he has done to deserve this response.


  Suddenly, Joe realizes that they want only to forget about him. Joe realizes that there is no hope left for him—the loneliness of his world will never be alleviated. Then, in one last burst of hope and protest, Joe taps humbly his supplication—he wants out. Joe feels the nurse's soothing hand on his forehead then feels the man applying an alcohol swab to his arm. Joe realizes that they are sedating him again. Through horror and disbelief, Joe realizes that they will not even let him talk. He taps, slower and slower, "why? why? why?"


  All at once, Joe realizes why they will not let him speak. He has a vision of himself "as a new kind of Christ as a man who carries within himself all the seeds of a new order of things. He was the new messiah of the battlefields." The truth that Joe's body would tell must be kept secret so that the generals can still recruit men to fight wars. Joe envisions the uprising that would occur if the horrible truth of war were common knowledge. The farmers, manufacturers, builders, and others would come together and refuse to be the ones who die, insisting instead that it would be those who profit from warfare that would die. Peace-loving workers would no longer kill other workers; instead they would unite and use the guns of the ruling forces against those ruling forces in order to allow for peace.


  Analysis


  Chapter xix offers a good example of the black humor that is interlaced through Johnny Got His Gun—similar to the Lazarus story from Chapter xii, for example. As with the Lazarus story, black humor can arise out of a situation that is so dire that it comes to seem absurd. After over four years, the silence of the outside world is broken for Joe with the question, "WHAT DO YOU WANT?"; Joe's confusion gives way to anger and a sense of the absurdity of this question. In reaction, Joe becomes sarcastic, entertaining such possibilities as one in which he would like some fudge: "I've been waiting all these years and tapping all these months because I love fudge so much." The humor here becomes a context to reveal the inappropriateness of the Morse code man's response to Joe.


  Joe's response to the Morse code man shows that Joe realizes he will not be dealt with hospitably. Joe would like to be taken around as an educational exhibit on the horrors of war, but he suggests his idea through Morse code as a moneymaking freak-show exhibition. Joe's response also shows that he understands and, to some extent, has internalized "their" way of looking at the world, which values men by their moneymaking potential. Like Jose in Chapter vi, Joe does not expect to be treated according to the kind of man he is; he expects to be treated only as a worker. Though this mode of thinking is not his own, Joe knows he will be given no "free ride," but must earn his way; he presents his case accordingly.


  Joe, however, also presents the grotesqueness of viewing a man for his earning potential, with the idea of his body being brought to different spots in America and hawked as a must-see oddity to different classes of people. The tone of the text takes that of a fast-talking freak-show announcer, selling a product to an uncomfortable audience. The Morse code man's response to Joe's request underlines the incompatibility of "their" worldview with human understanding. Joe's request is denied on the basis of "regulations," although the novel has already gone to great lengths to depict Joe as an existence in a liminal space, a being to whom categories and regulations are inapplicable.


  The rhythm of these final two chapters is staccato: every few paragraphs, Joe reaches a new level of understanding in regard to his mistreatment by the very people who sent him to war. In many ways, the conclusion that he reaches at the end of these tiered understandings—that they will never let him out because his body would tell the truth about war and therefore make it impossible for them to keep enlisting others to fight their wars—is a conclusion that Joe seems implicitly to have known for most of the novel. Joe does go some way, in these final chapters, to identifying who "they" is. Once he identifies "us" as the makers of products—men who work with their hands—it becomes clear that the distinction is a economic-political one, between the working classes and those who profit off of the working classes but do no hands-on work themselves. Joe's recognition of this distinction leads to his vision of the workers fighting not against each other, but against the upper classes. The novel thus ends on a note of tempered pacifism—peace may be possible only by taking, or threatening to take, arms once again.


  Important Quotations Explained


  
    
      What the hell does liberty mean anyhow? It's just a word like house or table or any other word. Only it's a special kind of word. A guy says house and he can point to a house to prove it. But a guy says come on let's fight for liberty and he can't show you liberty. He can't prove the thing he's talking about so how in the hell can he be telling you to fight for it?

    


    This passage, from Chapter x, indicates Joe's extreme skepticism about abstract language and the intent of those who use it for persuasion. From Joe's point of view, the farther removed words are from the things they describe, the more room there is to for the meaning of the words to shift to accommodate the desires of whoever is using them. Joe's point is that liberty can mean one thing to one person and another, very different thing to another person, therefore making the end value of the word nothing. If the word cannot be trusted to mean something—if liberty cannot be truly promised—then it is not remotely worth risking one's life for.

  


  
    
      He was a dead man with a mind that could still think. He knew all the answers that the dead knew and couldn't think about. He could speak for the dead because he was one of them. He was the first of all the soldiers who had died since the beginning of time who still had a brain left to think with.

    


    This quotation, also from Chapter x, discusses Joe's unique position as someone on the edge of both life and death. This borderline status is simultaneously the tragedy of Joe and the novel, and, as we see in this quotation, what makes him special and gives him hope. Because Joe is nearer than anyone else living to death, he has the authority to talk about death firsthand and to potentially make people change their minds about what they perceive to be worth dying for. In this regard, Joe's tragedy also makes him both a leader and a prophet.

  


  
    
      Flor da lee. Flor da lee. God save the king. Come on up honeybunch lonesome wanta try something new parley vous fransays? A gallon of red wine like water and sourdough bread and maybe please god I find an American girl who don't talk heathen languages.

    


    This passage appears in Chapter xiv, at the end of Joe's long memory of prostitutes and women he has been with—a memory he experiences while his regular day nurse is masturbating him in an effort to alleviate whatever is making him tap his head. The chapter ends with a depiction of wartime Paris, which Joe had visited while on leave. The technique of the prose here is slightly different than the stream of consciousness used in most of the novel. Rather than of rendering Joe's thoughts as they come, this section reads as more of a montage—an impressionistic array intended to relay the feeling of Joe's time in Paris rather than a realistic plot line. This passage addresses the loneliness that Joe felt then, remembered through his current loneliness, and how both moments of loneliness were, for better or worse, momentarily alleviated by sex. This passage also points to Joe's underlying patriotism, or identification with his country. This patriotism works against much of what Joe argues in the novel, yet it remains as a contradictory force.

  


  
    
      This will be the goddamndest dime's worth a man ever had. This will be a sensation in the show world and whoever sponsors my tour will be a new Barnum and have fine notices in all the newspapers because I am something you can really holler about. I am something you can push with a money back guarantee. I am the dead-man-who-is-aliveÖ I am the man who made the world safe for democracy. If they won't fall for that then for Christ sake they're no men. Let them join the army because the army makes men.

    


    This selection appears in Chapter xix, when Joe is pondering his answer to the question "WHAT DO YOU WANT?" The question itself is dehumanizing and absurd to Joe, given how long he has waited to communicate and given the state of his body. The question sparks a sarcastic tirade in Joe, but this quotation comes from the section of the tirade that is only half-sarcastic. Joe knows what he wants—to get out of the hospital and be near people—and he presents this wish in terms that "they" can understand. He dehumanizes himself, espousing his worth as a freak-show exhibit. He also mimics the ideology of those who run the war, namely that the "army makes men" and that a man's worth can be measured in money. The sarcasm of the passage creates a vehicle for Joe's bitterness.

  


  
    
      He had a vision of himself as a new kind of Christ as a man who carries within himself all the seeds of a new order of things. He was the new messiah of the battlefields saying to people as I am so shall you be. For he had seen the future he had tasted it and now he was living it.

    


    This passage appears in the final chapter of Johnny Got His Gun, after Joe realizes that the hospital staff will never let him out to be seen by others, nor will they even let him continue to be conscious and communicative. Joe's vision of the future is an apocalyptic one of unending war. He realizes from the lack of human compassion that the hospital staff has shown him that there will not be enough human compassion in the future to forestall further warfare. Instead, the technology of modern war will take over.
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  Study Questions and Suggested Essay Topics


  
    Study Questions


    
      
        Make an argument for why Book II is entitled "The Living."
      


      Although one could argue that Book II is called "The Living" because it is in this section that Joe finally makes contact with the living world, this contact with others has an ultimately negative outcome that clashes with the optimism of a title like "The Living." Instead, the title likely refers to Joe's successive triumphs that help him feel as though he is living somewhat normally again. In Book I, "The Dead," most of Joe's energies are concentrated on staving off insanity and his overwhelming memories. In Book II, however, Joe seemingly regains a bit control. He learns how to keep track of days, how to interpret the vibrations and touches he receives from the outside world, how to use his memories to occupy his days, and finally, how to use vibrations and movement to communicate with the outside world. These layered triumphs, which make up the flow of action in Book II, all come about through Joe teaching himself. The novel holds forth that type of progress—not the hospital staff's eventual communication and sedation of Joe—as a minor triumph of life and human spirit, lending the second Book its title of "The Living."

    


    
      
        The adjective "didactic" refers to something that is meant to instruct. Is Johnny Got His Gun a didactic novel?
      


      Joe, the narrator of Johnny Got His Gun, never actually addresses us directly, to explain ideas to us or to admonish us for our views. Nonetheless, the novel as a whole is nevertheless didactic, as it puts forth a proposition and backs that proposition up with persuasive argument and rhetorical devices. In one sense, the story line of Johnny Got His Gun could be seen not as Joe's struggle to communicate with the outside world, but as Joe's formation of a political consciousness. Both Book I and Book II end with incensed tirades from Joe about the politics of capitalism as they play out in modern warfare. The tone of both chapters, while still very angry, seems slightly more elevated than the rest of the novel. The sections use a variety of rhetorical devices, such as hypothetical questions, such as in Chapter x: "What the hell good to you is your native land after you're dead?" These sections also use the rhetorical device of repetition, such as with words like "democracy" and "liberty" in Chapter x. Finally, both sections move through an argument, using a variety of points and examples to sustain those points to arrive at a conclusion. These emphasized moments of Joe's political awareness not only chart Joe's progress and the unfortunately enlightened position in which his injury has left him, but offer instruction to us as well.

    


    
      
        To what extent, and how, is Johnny Got His Gun a novel about the war?
      


      As evidenced from the past tense verb in the title of the novel, Johnny Got His Gun takes as its focus the aftermath of war for a soldier, rather than the optimistic, patriotic prewar time frame upon which other novels—as well as the original song "Johnny Get Your Gun"—focus. Although the novel remains clear about the fact that Johnny received his injuries from an exploding shell, Johnny does not ever think back to combat warfare. The novel takes as its opponent not combat warfare but rather the mentality of warfare and organization of modern warfare by the moneyed classes. Joe's memories related to the war, such as the Lazarus story, or the story of the man with a flap over his stomach, do not directly deal with warfare. Instead, these various memories create a sense of the incomprehensible decay, injury, and pain that result from war. Joe remembers the stories with a wry tone that gives a sense of the absurdity of each of the situations—such as the rumor about the man who lost his face only to return home and die at his wife's hands. In this sense, the use of the war in the text remains true to its use in the title of the novel: the war exists as a precondition for senseless and grotesque injury and pain.

    

  


  
    Suggested Essay Topics


    
      Is Johnny Got His Gun a religious novel? Why or why not?
    


    
      Is Johnny Got His Gun an antiwar novel, a pacifist novel, or both? What might the difference between the two be?
    


    
      Why is Book I entitled "The Dead"?
    


    
      Analyze Chapter xiv. How does form help get a message across in this chapter?
    


    
      What is stream of consciousness? In what different ways is it used in Johnny Got His Gun?
    

  


  
    Quiz


    
      1. Where did Joe grow up?


      
        A. Shale City, Colorado

        B. Grand Junction, Colorado

        C. Los Angeles, California

        D. Hollywood, California

      

    


    
      2. Where was Joe the night his father died?


      
        A. Out with Kareen

        B. At school

        C. Wandering the streets

        D. Working the night shift at the bakery

      

    


    
      3. What is the first faculty that Joe realizes he has lost?


      
        A. Sight

        B. Hearing

        C. Smell

        D. Taste

      

    


    
      4. Where was Joe the night before he left for the war?


      
        A. At the bakery

        B. At Mike's house

        C. At Diane's house

        D. At home with his sisters and mother

      

    


    
      5. What element from Joe's memory of the train station recurs later in the novel?


      
        A. Kareen giving Joe her ring

        B. The song "It's a Long Way to Tipperary"

        C. The woman looking for her son from Tucson

        D. The patriotic speeches

      

    


    
      6. When Joe realizes his left arm has been amputated, what is his immediate fear?


      
        A. That they will amputate the other arm

        B. That he will not be able to return to battle

        C. That he is not in safe hands

        D. That they have not saved the ring that Kareen gave him

      

    


    
      7. Why did Joe decide to work on a railroad section gang one summer?


      
        A. Because his girlfriend, Diane, cheated on him

        B. To see what it was like to do heavy labor

        C. Because Howie talked him into it

        D. Because his family needed money

      

    


    
      8. Who did Joe see Diane kissing on her front porch?


      
        A. His brother

        B. His best friend

        C. Glen Hogan

        D. Howie

      

    


    
      9. Why did Jose knock over a cart of pies?


      
        A. To get Pinky Carson fired

        B. Because he was over-tired from his day job

        C. To get Jody Simmons to fire him

        D. To get back at Jody Simmons for firing him

      

    


    
      10. Why does Joe think the doctors managed to save him?


      
        A. Because of modern technology

        B. Because he had maggots eating from his wounds, meaning they weren't infected

        C. Because they worked overtime

        D. Because he was hit at a low-injury time

      

    


    
      11. Why was Joe's father a failure?


      
        A. Because he was not a good fisherman

        B. Because he could not make enough money to save

        C. Because he did not teach Joe anything

        D. Because he was not good with his hands

      

    


    
      12. What is Joe's central struggle in Book One?


      
        A. To distinguish his waking hours from his dreaming hours

        B. To remain alive

        C. To communicate with the hospital staff

        D. To kill himself

      

    


    
      13. How does Joe learn to keep time?


      
        A. By keeping track of his nurse's schedules

        B. By counting each minute

        C. By feeling the temperature change at dawn

        D. By paying attention to his inner clock

      

    


    
      14. Why did the Scottish man refuse to do battle?


      
        A. Because Scotland wants to be independent from England

        B. Because he is a worker fighting other workers

        C. Because he is a pacifist

        D. Because he shares allegiance to his enemy's king

      

    


    
      15. Why does Joe thrash around in bed after he feels a medal pinned on him?


      
        A. To show his appreciation

        B. Because he is ashamed

        C. To expose the horror of his body to the men

        D. Because he is trying to touch the medal

      

    


    
      16. Why did the young English subaltern in the regiment next to Joe's go mad?


      
        A. Because his regiment would not let him patrol at night

        B. Because of the airplane noises

        C. Because he stumbled into Lazarus's decayed body

        D. Because his wife threatened to kill him with an axe

      

    


    
      17. What does Joe's regular day nurse do when Joe begins tapping Morse code?


      
        A. She goes to get someone who understands Morse code

        B. She sedates him

        C. She traces letters on his chest

        D. She puts her hand on his forehead to calm him

      

    


    
      18. Who is Ruby?


      
        A. A prostitute in Paris

        B. The first girl Joe had sex with

        C. Joe's sister

        D. A friend of Diane's

      

    


    
      19. What sparks Joe's memories about prostitutes and past sexual partners?


      
        A. Sexual frustration

        B. The knowledge that no one will understand his code

        C. The regular day nurse masturbating him

        D. A switch of nurses

      

    


    
      20. Who sedates Joe the first time?


      
        A. His regular day nurse

        B. A doctor

        C. His new day nurse

        D. A hospital administrator

      

    


    
      21. What is the setting of Joe's dream vision of Christ?


      
        A. The train station

        B. Tucson, Arizona

        C. The woods outside of Paris

        D. Joe's garrison

      

    


    
      22. Why does Joe run after Christ in the desert?


      
        A. Because Joe is converting

        B. Because Joe wants to stop the war

        C. Because Joe knows he does not belong with any of the men on the train, as his fate is different

        D. Because Christ beckons him

      

    


    
      23. How does Joe's new day nurse communicate messages to him?


      
        A. Using Morse code

        B. By tracing letters on his chest

        C. By placing her mouth on his chest

        D. By drawing pictures

      

    


    
      24. What time of year is it when Joe is first able to communicate?


      
        A. New Year's

        B. Christmas

        C. Joe's birthday

        D. Easter

      

    


    
      25. How does Joe's version of the Baby Jesus story end?


      
        A. With Jesus' birth

        B. With Mary fearing for her son

        C. With Jesus' suffering

        D. With Joseph's anger

      

    


    
      26. How does Joe suggest he could pay his way in the outside world?


      
        A. With family savings

        B. As a mascot

        C. As an hospital teaching tool

        D. As an educational exhibit

      

    


    
      Answer Key:


      1: A; 2: D; 3: B; 4: B; 5: C; 6: D; 7: A; 8: B; 9: C; 10: D; 11: B; 12: A; 13: C; 14: D; 15: C; 16: C; 17: D; 18: B; 19: C; 20: B; 21: A; 22: C; 23: B; 24: B; 25: B; 26: D
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