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  Context


  Born on March 6, 1928, Gabriel García Márquez has been acclaimed as one of the finest Latin-American writers. Shortly after his birth, his parents surrendered him to his maternal grandparents, who raised him until he turned eight years old. He grew up in Aractaca, Colombia, a town nearby to the Caribbean where banana cultivation was the prime source of income. His grandfather, a retired colonel, was a Liberal veteran of the War of a Thousand Days, and often told Márquez stories of the battlefield. His grandmother was also a storyteller, and told the young Márquez tales of folklore, legends, and ghosts.


  The history behind Márquez's mother and father provided the writer a basis for Love in the Time of Cholera, particularly for the character of Florentino Ariza. Like Florentino Ariza, Márquez's father, Gabriel Eligio Gracia, was known as somewhat of a philanderer in the community, and was rumored to have fathered four illegitimate children. Gracia courts Márquez's mother, Luisa Santiaga Márquez Iguarán, as Florentino Ariza courts Fermina Daza in the novel, but the girl's father, the Colonel, who is comparable to Lorenzo Daza's character, discourages the romance from developing, on account of García's tarnished reputation. Gárcia woos his beloved Iguarán with violin serenades, love poems, and innumerable letters, just as Florentino woos Fermina in the novel.


  Márquez's own life also parallels the events and characters of Love in the Time of Cholera. Like Fermina Daza's character, Márquez's love interest and future wife had asked that he wait until she had graduated from primary school to ask for her hand in marriage. The novel also reflects Márquez's own life when Florentino and Fermina are forced apart; Márquez had to wait fourteen years before he could marry his beloved, and during those fourteen years, she promised, as do Florentino and Fermina, to stay true throughout.


  Obeying his parent's request, Márquez studied law and journalism at the National University in Bogota and at the University of Cartagena, but dropped out after three years of schooling, inspired by Kafka's The Metamorphosis, for it was not law he wanted to practice, but the craft of writing. Beginning in 1948, he worked as a journalist, traveling abroad to various locations in Latin America and Europe. His journalism career, to which he dedicated over ten years, led him to an interest in film. During the 1960's, Márquez moved to Mexico City, and in 1979, founded a film school near Havanna, Cuba. In 1982, he returned to his homeland, Colombia; later that same year, he was awarded the Nobel Prize for Literature.


  Márquez is best known for his novel, One Hundred Years of Solitude, which was published in 1967. He is regarded as one of the central figures of the Magic Realism movement in literature during the late 1940's. The term 'Magic Realism' was first used by the German critic Franz Roh in 1925 to classify a group of Post-Expressionist painters, but in the late 1940's, the term was adopted and applied to define a narrative tendency in Latin American writing. The literary movement, which lasted until 1970, can be defined as a preoccupation or interest in showing something common or daily into something unreal or strange.


  Plot Overview


  Dr. Juvenal Urbino, the City of the Viceroy's most esteemed doctor, is sent to examine the body of his close friend and finest competitor at chess, Jeremiah Saint-Amour, who has killed himself at the age of sixty so that he will not grow old. The Doctor returns home and discovers that his pet parrot has escaped from his cage to the top of the mango tree outside. Dr. Urbino climbs a ladder to the branch on which the parrot sits, but just as he grasps the parrot, the Doctor falls to his death. Flo rentino Ariza professes, for a second time, his "eternal fidelity and everlasting love" to the Doctor and his wife, Fermina Daza. Fermina is horrified by such an insensitive display, and, for the first time, realizes the magnitude of the "drama" sh e had provoked at the age of eighteen.


  Although Fermina Daza may have erased Florentino Ariza from her memory, he has not stopped thinking of her since their long, troubled love affair ended fifty-one years, nine months, and four days ago. Florentino first meets Fermina when he delivers a tele gram to her father, Lorenzo Daza, who is notorious for his shady dealings. After watching Fermina, always accompanied by her Aunt Escolástica, walk to school each day from the Park of the Evangels, Florentino works up the courage to approach her o ne day. He asks that she accept a letter from him, but she refuses because she is obligated to get her father's permission. He demands that she "get it," which she does the following week. Florentino decides to give her a subdued note (instead of the sixt y-page letter he had originally written) in which he resolutely declares his love for her. He is in agony as he awaits her reply, but is overjoyed when Fermina finally answers approvingly.


  In the two years that follow, Fermina and Florentino see one another only in passing, though they write love letters daily. Florentino proposes marriage to Fermina, and again her reply is favorable. Fermina is caught writing a love letter by the Mother Su perior at her academy and is expelled. Lorenzo finds love letters in Fermina's room and as punishment, banishes Escolástica and forces Fermina to accompany him on a long journey, not to end until she has forgotten about Florentino. On the journey, Fermina meets and befriends her older cousin, Hildebranda Sánchez, who helps Florentino and Fermina communicate via telegraph messages.


  Florentino hardly recognizes Fermina upon her return from the long journey, because, now seventeen, she has matured into a woman. He sees her in the Arcade of the Scribes, and approaches her. When Fermina sees him, she is suddenly disgusted with him and w ith herself for ever having been foolish enough to love him. Coolly, she tells Florentino to "forget it." Florentino tries once more to woo Fermina, but to no avail. In the fifty-one years, nine months, and four days that follow, not once does Florentino have the chance to speak or see his beloved Fermina in private. Initially, he vows to save his virginity for only Fermina, but after being seized by Rosalba aboard a ship to a faraway city, he turns to sex to ameliorate the pain he feels at having lo st Fermina. He returns home, intent upon once again making her his own. Meanwhile, he conducts affairs, however secret, with innumerable women, though he is rumored to be a homosexual.


  Dr. Urbino courts Fermina, who resists his affections. Lorenzo Daza forces the Doctor upon his daughter, and she reluctantly concedes. When Florentino hears that Fermina is to marry a prestigious physician, he vows to make himself worthy of her. His uncle , Don Leo XII Loayza, gives him a job at the River Company of the Caribbean, of which, after thirty years, Florentino becomes President. Fermina and the Doctor honeymoon in Europe for three months. When Fermina returns, she is pregnant with her first child. Despite his determination to win Fermina, Florentino continues his lustful affairs with other women, whom he finds at the transient hotel and on the trolley. It is on the trolley that he meets Leona Cassiani, whom he mistakes for a whore. Leona asks him only for a job, which he gives to her.


  Florentino realizes that he must wait, without violence or impatience, for Dr. Urbino to die before he can win over Fermina. When in public, he is greeted by Dr. Urbino with familiar cordiality, though Fermina lends only a courteous glance or smile, and w ithout memory of their past. Fermina and the Doctor appear to be a very happy couple, but in reality they are quite dissatisfied. The unhappy but stable marriage is rocked when Dr. Urbino conducts a four-month affair with Barbara Lynch, though he ends it when Fermina confronts him with her knowledge of it. Infuriated by her husband's infidelity, Fermina goes to live with Hildebranda on her ranch. The Doctor arrives at the ranch unannounced to take Fermina, who is overjoyed by his arrival, home with hi m.


  Upon the Doctor's accidental death, Florentino, now elderly, abruptly ends his affair with fourteen-year-old América Vicuña and, at Dr. Urbino's wake, professes his "eternal fidelity and everlasting love" to Fermina. After having banished him from her home in anger, she sends him a hateful letter. He responds with a meditation on life and love, which helps her overcome her grief. Gradually, after a letter correspondence, they rekindle their relationship and spend afternoons together in Fermina's ho me. Florentino asks Fermina to accompany him on a river voyage, and she accepts. On the voyage, Florentino and Fermina finally make love. As the ship reaches its last port, Fermina sees people she knows and frets that if they see her with Florentino, it w ill cause scandal. Florentino orders the Captain to raise the yellow flag of cholera, which he does. There remain no passengers on aboard but Fermina, Florentino, the Captain, and his lover. No port will allow them to dock because of the supposed cholera outbreak aboard, and they are forever exiled to cruise the river.


  Character List


  
    Florentino Ariza - An obsessive, impassioned nymphomaniac, Florentino falls in love with Fermina Daza on sight and waits more than half a century for her husband to die so that he may reaffirm his love for her. During the half century that passes, he has countless sexual liaisons with other women, despite his insistence that he remains a virgin for Fermina. He takes pleasure in the pain of unrequited love, and dedicates his life to earning enough money and status to be worthy of Fermina. He is hired by his uncle, Don Leo XII Loayza. to work at the River Company of the Caribbean, of which he eventually becomes the President. He is incapable of writing any kind of letter but a poetic statement of love, and writes love letters for passersby in the Arcade of the Scribes, the city marketplace.

  


  
    Fermina Daza - The wife of Dr. Juvenal Urbino and the object of Florentino's affection, Fermina is a sophisticated woman who, having grown up a peasant, takes pride in her haughty manner and unrelenting stubbornness; she cannot ever bear to admit that she is wrong. She is raised by her father, Lorenzo Daza, and her Aunt Escolástica after her mother dies when she is merely ten years old. Forced to attend and later expelled form a religious academy, she harbors an enduring disgust for Religion and the Church. She has a weakness for flowers, animals, and cigarettes.

  


  
    Dr. Juvenal Urbino del Calle - The City of the Viceroy's most educated doctor and most esteemed public figure, Urbino is an old-fashioned man, and still makes house calls to his patients. He is married to Fermina Daza for over fifty years, though he tarnishes their stable marriage with a brief affair for which he is deeply remorseful. He is an aristocratic, relatively unemotional man who enjoys chess and revels in regularity. He suffers a fatal fall from a mango tree when he tries to recapture his escaped, beloved parrot.

  


  
    Transito Ariza - Florentino's doting mother, Transito is the one person he ever divulges his secret passion for Fermina to. She takes pains to prepare for Florentino's marriage to Fermina, but soon turns senile, and dies.

  


  
    Lorenzo Daza - Fermina's domineering father who pays cash for his home and is rumored to be a thief and a swindler. After finding Fermina's stash of love letters, he cruelly banishes his sister, Aunt Escolástica, who is financially dependent upon him, and sends Fermina on a years-long journey so that she will erase all memories of Florentino. He encourages Dr. Urbino to court his daughter, greedy for the Doctor's wealth and prestige. When it is uncovered that he is a thief, he flees the city with Dr. Urbino's help.

  


  
    Aunt Escolástica - Escolástica helps raise Fermina, her niece, after the girl's mother dies. She is more of a friend than an aunt, and brazenly helps Fermina communicate in secret with Florentino. When Lorenzo Daza, her brother, discovers that she has been assisting Fermina in her affair, he banishes her from his house, though she owns not a cent, and when Fermina tries to contact her, she learns that she is dead.

  


  
    Hildebranda Sánchez - Fermina's older cousin and best friend who also suffers from a tormented love affair. Hildebranda feels more sympathy for Florentino's situation than she does her cousin's. She helps Florentino and Fermina communicate via secret telegrams while Fermina is away on her years-long journey. Fermina stays at her ranch when she needs refuge from her cheating husband, Dr. Urbino.

  


  
    Lotario Thugut - The German telegraph operator who acts as a father figure to Florentino. He gives Florentino violin lessons and initiates his loss of innocence when, after leaving the telegraph office to own and manage a transient hotel, kindly gives Florentino a room free of charge. He enjoys a fast life, drinking in the taverns and sleeping with the "birds" (prostitutes) who live at the hotel.

  


  
    Dona Blanca - Mother of Dr. Juvenal Urbino, she proves the bane of Fermina Daza's existence. She forces Fermina, her daughter-in-law, to take harp lessons and to eat eggplant, both of which Fermina detests. She dies while Dr. Urbino and Fermina are in Europe.

  


  
    Don Leo XII Loayza - Florentino's paternal uncle and the President of the River Company of the Caribbean, he makes a habit of singing at funerals, and is most saddened when he cannot sing at his own. Upon Transito's request, he finds Florentino a job in a faraway city to help him erase Fermina from his memory. When Florentino returns, he grants him yet another job at the River Company. He urges Florentino to marry Leona Cassiani, and when he is too ill to continue running the River Company, he bequeaths it to Florentino.

  


  
    Leona Cassiani - A determined, intelligent black woman who Florentino meets on the Trolley and mistakes for a whore. She asks him for employment, not sex, and he finds her work at the Riverboat Company in the most menial position available. She impresses Leo, the Company President, with her ideas, and he promotes her to the position of his personal assistant. She moves through the company, but out of courtesy, will not take a position higher than Florentino's. She is arguably Florentino's true love, for she nurtures his career and cares for him in his old age. Florentino calls her the "lionlady of [his] soul," and Leo, "[his] namesake Leona."

  


  
    Rosalba - The young woman who travels aboard the ship to Villa de Leyva with two other women, presumably her mother and sister, and carries her baby in a bird cage. Florentino is convinced that it is she who, one night, seizes him, drags him into her cabin, and robs him of his virginity. It is Florentino's encounter with her that instigates his sexual promiscuity, and his belief that he can relieve his desire for Fermina by having sex with many other women.

  


  
    Widow Nazaret - The woman with whom Florentino experiences his second sexual encounter, and who is forever grateful to him for "making her a whore."

  


  
    Ausencia Santander - They older, widowed woman with whom Florentino conducts a seven-year affair. He is more attracted to her beautiful house than he is to her, and visits her less after her lover, in an act of revenge, steals her every belonging.

  


  
    Sara Noriega - An older woman who Florentino meets at a poetry festival and with whom he conducts a long-term affair. She is the only other woman, besides Fermina, to ever reject him.

  


  
    Olimpia Zuleta - Another of Florentino's lovers, she keeps carrier pigeons, and after months of dismissing Florentino's advances, she succumbs. After the first and only time she and Florentino have sex, her husband slits her throat, having seen the message Florentino had written on her belly.

  


  
    Barbara Lynch - The woman who has a four-month affair with Dr. Juvenal Urbino. She is the daughter of a Reverend, and will not allow the Doctor to completely undress her.

  


  
    Prudencia Pitre, The Widow of Two - Twice widowed, she is another of Florentino's lovers. Intuitive and direct, she comforts Florentino after Fermina rejects him for a second time.

  


  
    América Vicuña - The fourteen year-old girl who is entrusted to Florentino by her parents, and whom he seduces despite his old age. When he ends the affair abruptly, without giving her a reason, she commits suicide.

  


  
    Fermina Sánchez - Fermina Daza's mother. She dies when Fermina is six years old.

  


  
    Euclides - The cunning twelve-year-old boy who Florentino hires to dive for the treasure of the galleon. He deceives Florentino by recovering only treasure he has planted himself.

  


  
    Jeremiah de Saint-Amour - A children's photographer and Dr. Urbino's only worthy competitor at chess. The novel begins with his suicide; he kills himself because he refuses to grow old.

  


  
    Dr. Urbino Daza - A physician and son of Fermina Daza and Dr. Juvenal Urbino.

  


  
    Ofelia Urbino - The miserable daughter of Fermina Daza and Dr. Juvenal Urbino. Fermina banishes her from her home when she protests her mother's courtship with Florentino, and declares that love between elderly people is "disgusting."

  


  
    Lucretia del Real del Obispo - Fermina's close friend. She is too ashamed ever to speak to Fermina again after a tabloid press fabricates a story that she and Dr. Juvenal Urbino had had an affair.

  


  Character Analysis


  
    Florentino Ariza


    An obsessive, impassioned nymphomaniac, Florentino falls madly in love with Fermina Daza on sight. After a brief love affair during which he sees Fermina only in passing, he cannot accept that she has rejected him, and dedicates his life to one day winning back her love. In the fifty-one years, nine months, and four days after their troubled love affair ends, he eagerly awaits the death of Fermina's husband, Dr. Juvenal Urbino. Despite his undying love for Fermina, he sleeps with innumerable women, though he remains convinced that he is saving himself for her, for he can never love another woman the way he loves Fermina. Florentino uses sex as an addict would a narcotic; it is the one means by which he is able to forget his heartache and his desire for Fermina, the woman who is the source of all his anguish.


    His lovesickness for Fermina is often equated to cholera, as he is literally plagued by his passion for her. He is insane with love, and exhibits obsessive, borderline criminal behavior. He stalks Fermina and keeps watch on her house. He is drunk with his passion for her, and can think of nothing else. At work, he is incapable of writing a business letter; he can only write poetic prose as he writes in his love letters to her. He thrives on his plague of love, and revels in his own suffering; he feels martyred when he is thrown in jail for serenading Fermina with his violin. When Lorenzo Daza threatens to shoot him, he challenges him, saying that it is most noble to die for love. Ultimately, he is determined to win Fermina's affections, and will stop at nothing to attain them. At once, he is the novel's antagonist and protagonist, for he may be madly in love or simply mad.

  


  
    Fermina Daza


    An independent, headstrong person who is sophisticated and capable, Fermina prides herself on her unfaltering, haughty composure. She knows what she wants and will not stop until she successfully achieves it. When her husband does not allow her to keep any creature that does not speak, she finds one, a parrot, that can. When she adamantly refuses to forgive her husband until he admits to his own guilt, in time, he surrenders to her conditions. She refuses to accept blame for any misdeed; guilt is the one emotion she cannot tolerate. However, beneath her proud, unwavering facade, she seems a caring, nurturing woman, for she pampers her aging husband as she would a defenseless baby. Her fanatical love of animals and flowers also speaks to her nurturing, caring traits.


    Fermina's sudden rejection of Florentino is founded in the many changes she undergoes during her long absence. She leaves the City of the Viceroys as a young, impressionable girl swept up by the zealous desires of her first suitor, but she returns as a poised and sophisticated woman. The thrill of her forbidden romance with Florentino is lost on her with the onset of womanhood, for it is no longer scandalous or dangerous as it was when she was a young girl, bent on disobeying her domineering father. In her maturity, she realizes that her love for Florentino had been nothing more than the foolish adoration of a mere illusion, a fantasy of an idealized man and an idealized romance. In realizing her mistake, she feels compelled to move on into her adulthood without lingering on the foolish whims of her youth.


    In her adulthood, she is a highly esteemed person who commands of respect. In marrying Dr. Urbino, she marries into the blue-blooded upper crust from the ranks of the peasants, and upholds with the utmost proficiency her position as a lady of society. Her husband's overtly religious behavior disturbs her, for, after attending the Academy of the Presentation of the Blessed Virgin, an all girls, Catholic school which she is eventually expelled from, she is disillusioned by Religion and the Church. Both, she feels, lack the virtue they preach to their followers. When the Doctor suggests,as he does on numerous occasions, to involve the Archbishop in their faltering marriage, she adamantly, proudly refuses, and a stands her ground, as she does throughout the entirety of the novel.

  


  
    Dr. Juvenal Urbino del Calle


    The city's most educated doctor and most esteemed public figure, Urbino is a relatively unemotional, uncommunicative man, though he is not unkind. He marries Fermina because he respects her haughty, serious manner. He pays more attention to his pet parrot than he does to his two children. His emotionlessness may stem from his aristocratic upbringing; unlike Florentino, who is of the peasant class, the Doctor is entirely passionless, taking pleasure in little but chess, medicine, and foreign books. He is an old-fashioned man, and still makes house calls to his patients, even after studying the newest medical technologies in Europe.


    He is an honest man, driven by his immense faith in God, and feels anguish when he cannot resist the temptations of Barbara Lynch, with whom he cheats on his wife. He is grateful when Fermina discovers that he is cheating on her, for the immense guilt he feels prevents him from even enjoying the pleasure that he once took in committing "ethical violations" against Barbara. Despite his commanding public presence, in his home, he is a weak, cowardly man. When Fermina asks him to stand up to his mother in her defense, he is to frightened to do so. Again, after a fight with Fermina in which he was truly and factually correct, he relinquishes his pride and submits to his wife. He is both respectable and pitiable, particularly when he is enfeebled by his old age.

  


  Themes, Motifs, and Symbols


  Themes


  Love as an Emotional and Physical Plague


  The novel's most prominent theme suggest that lovesickness is a literal illness, a plague comparable to cholera. Florentino Ariza suffers from lovesickness as one would suffer from cholera, enduring both physical and emotional pains as he longs for Fermina Daza. In Chapter 2, Florentino is so ill from worry that Fermina will not respond to his declaration of love, his mother calls on his's godfather, a homeopath, who initially mistakes Florentino's lovesickness for cholera. Again in Chapter two, Florentino complicates his emotional pain with physical agony when, he vomits after eating flowers and drinking cologne so that he may know Fermina's scent. Florentino's illness, it can be argued, transcends the physical to the psychological, for though he is sick in his heart and in his stomach, he is compulsively obsessed, and therefore mentally disturbed.


  The theme of love as a plague culminates in the book's final chapter, in which Florentino orders the Captain of the ship on which he and Fermina are aboard to announce, falsely, that there is an outbreak of cholera on board. Although there is not a case of cholera aboard the ship, the claim is not entirely false, for Florentino has been infected by a relentless passion for Fermina since the day she rejected him in the Arcade of the Scribes, fifty-one years, nine months, and four days ago. His passion has persisted much like a deadly plague of cholera, for Florentino is literally plagued by love.


  The Fear and Intolerance of Aging and Death


  Aging and death are prominent concepts which first emerge upon the death of Jeremiah Saint-Amour and are expanded throughout the novel. Dr. Juvenal Urbino realizes, upon seeing Saint-Amour's body, that death is not a "permanent probability," as he has always imagined, but, for the first time in his long life, truly and fully understands that death is an actual, irreversible, and immediate destiny. Once a man of great strength and authority, Dr. Urbino is, in his old age and debilitated physical condition, forced to use the toilet like a woman. In old age, the Doctor, now pathetic and dependent, is belittled and enfeebled by his own maturity, for his mind and body have become unfamiliar, their changes frightening signs that he will soon succumb to death.


  After receiving Fermina's reply to his second profession of love, Florentino lies absolutely still in bed, "more dead than a dead man.". Indeed, Florentino is growing very old, as is Fermina, and must now suffer the injustices of old age, as he once had to suffer the injustices of his youth. There is much bias against the elderly, and there exists a hurtful stereotype that any person in their elder years is limited, both in physical and mental capacities. When América laughs at Florentino's sober news that he intends to marry, she cannot take him seriously only because he is an old man, and in her own view, and in popular belief, old people simply do not marry; for to be in love after mid-life seems against some unwritten social rule. Further proof of bias against the elderly is Ofelia's opinion that love among older people is nothing more than "disgusting."


  Suffering in the Name of Love


  Throughout the fifty-one years, nine months, and four days that Florentino is apart from his beloved Fermina, he seems to revel in the pain his unrequited love inflicts. Strangely, Florentino enjoys the suffering he endures for love; when he must spend three nights in a jail cell on account of the violin serenade he plays for Fermina, he feels martyred, satisfied for having sacrificed himself in the name of love. The marathon romantic torment Florentino suffers sustains him, for he sees his anguish as a gratifying, strengthening experience that will lead him to his ultimate desire: Fermina. When Lorenzo Daza threatens him with a gun, and tells him to stay away from his daughter, Florentino challenges him and declares that there is nothing more noble than to die for love. Florentino enjoys the anguish he feels when in love, and induces it when he ingests flowers in Chapter 2, for if he cannot be with Fermina, he must feel something, even if it is pain, to know that he is alive. The flowers, like his love for Fermina, make him violently ill, and deliver intense emotional and physical agony.


  Motifs


  Flowers


  Any reference to a flower or any kind of floral imagery within the text serves as an indirect reference to the presence of love. Because Florentino himself makes a strong association between flowers and love, the reader may also. Florentino expresses his affections for Fermina (and a number of his mistresses) by sending them flowers, as is customary. However, the novel brings special meaning to flowers, as does Florentino. He uses flowers, namely camellias and roses, to express his feelings for Fermina, and to remember her. In Chapter 2, Florentino is so impassioned by his love for Fermina, that he eats gardenias and rose petals in order to know and consume her, figuratively. In many of his letters, Florentino sends Fermina a white camellia, the "flower of promise," a gesture which represents his undying love for her. Also, Florentino serenades Fermina with a single violin concerto, entitled "Crowned Goddess, which he composes in her honor, after seeing her wearing a crown of flowers atop her head.


  Water


  Consistently throughout the novel, the presence of rain is either indicative or foreboding of a pivotal scene or critical turn of events in the book, such as when torrential rains flood the city on the day of Dr. Urbino's funeral. Rains also ravage the city on Pentecost Sunday, the day of the Doctor's death. Rain and other derivatives of water (rivers, puddles, tears) are frequently represented in the book as bearers of cleansing and change, whether that change be positive or negative. The immense downpour that floods the city in the first chapter brings upon two drastic changes: the death of the prominent Doctor, and the the reappearance of Florentino Ariza in Fermina's life. Water is referenced yet again in Chapter 2 when Transito Ariza finds Florentino asleep where drowning victims are known to wash ashore, for Florentino is a victim not of the ocean, but of his obsessive love for Fermina, and the self-inflicted suffering he endures for her.


  Birds


  References to birds as representations of danger and temptation are made continually throughout the novel. The single most important bird in the novel is the cunning parrot which is responsible for Dr. Urbino's death, and establishes the meaning for later references to birds. The prostitutes at a transient hotel are referred to as "birds," a term also used to describe the promiscuous-looking women who ride the trolley with Florentino. The birds in this and in later chapters pose a danger or a possible threat to the characters, as the "birds" at the hotel threaten Florentino's purity. In Chapter 2, when Florentino first approaches and speaks to Fermina, bird droppings fall and splatter onto Fermina's embroidery work, foreboding the romance's ill fate. Later, in Chapter 3, Dr. Urbino says, as he leaves the house of Lorenzo and Fermina Daza, to beware, for the birds — like women — will peck one's eyes out.


  Symbols


  The Yellow Flag of Cholera


  When the Captain raises the yellow flag to announce to other ports that there is a case of cholera aboard, his gesture is symbolic of Florentino's complete surrender to his plague of desires, for, at long last, he has finally been consumed by Fermina's love, and has surrendered himself to it, as a sufferer of cholera would surrender to death.


  The "Tiger"


  When, in Chapter 5, Florentino announces that he and Leona Cassiani have "killed the tiger," he implies that they have overcome any remaining sexual tension between them, the "tiger" representing that tension. Since Florentino first meets Leona Cassiani, there is an enduring sexual tension between them, particularly because Florentino had initially mistaken Leona for a whore. However, the current of sexual electricity that runs between Leona and Florentino lessens in the years after their first meeting. Leona and Florentino "kill the tiger" with honest communication, specifically when Leona tells Florentino, with the utmost sincerity, that she has known for a long time that he is not the man she is looking for.


  A Camellia Flower


  In many of his letters, Florentino sends Fermina a white camellia, the "flower of promise," a gesture which represents his undying love for her. In Chapter 1, Fermina refuses the first camellia Florentino gives her from his lapel, and returns the subsequent camellias he sends her. In her refusal to accept the camellias, Fermina rejects any commitment to Florentino and his offering of love. She does not want to be bound to him, and by refusing the "flowers of promise," not only does she resist any obligation to her lover, but, as she understands it, helps to curb any thoughts of marriage that Florentino may have. Thus, his marriage proposal comes as a complete shock, and leaves her panic-stricken, for she is not yet mature enough to undertake such an immense responsibility as marriage.


  


  Chapter 1


  Summary


  Eighty-one year-old Dr. Juvenal Urbino del Calle, the District of the Viceroy's oldest and most esteemed physician, examines the naked corpse of his friend and most challenging competitor at chess, Jeremiah de Saint-Amour, who commits suicide by inhaling gold cyanide vapors. Saint-Amour lies stiff and bluish on his cot, beside his Great Dane, who is also dead. Although he is rarely anguished by the deaths of his patients, Dr. Urbino feels an aching in his heart for the death of his old friend. In all of the suicides by cyanide he has seen, this is the first that has not been triggered by a torturous love.


  The police inspector expresses doubt that the death was intentional, but Dr. Urbino knows that Saint-Amour's death by cyanide is not accidental. Saint-Amour had worked as a renowned photographer of children, and possessed extensive knowledge of chemicals. As he was making his rounds, Dr. Urbino had discovered a note nailed to Saint-Amour's street door, instructing him to enter and inform the police. Urbino uses his power to persuade the inspector to forgo routine legal procedures so that Saint-Amour, an "atheistic saint," may be buried that same afternoon, on Pentecost. Urbino notes that two unusual events have occurred on this Pentecost: the death of a friend and the silver anniversary of one of his medical pupils.


  Dr. Urbino notices an unfinished chess game on Saint-Amour's desk. He sees that Saint-Amour was going to be defeated in only four moves, and thinks that if the death had been criminal, the game would provide a good clue. The inspector discovers an envelope on the desk that is addressed to Dr. Urbino. Inside, Urbino finds eleven sheets with writing on either side. The letter, he tells the inspector, holds Saint-Amour's "final instructions," though it is only half- true. Urbino instructs the inspector and the young medical student to lift a loose tile from the floor, from which they extract the combination to Saint- Amour's strongbox. They do not find as much money as was expected in the strongbox, though there is enough to cover the funeral expenses. Dr. Urbino has an intense desire to share the secrets of the letter with his wife.


  Dr. Urbino is an old fashioned man utterly reliant on routine: he still makes house calls, travels in a horse and carriage, distrusts modern medicine, and attends mass each Sunday. During his youth, he had frequented the Parish Cafe, where he had perfected his chess game with his father-in-law and a group of Caribbean refugees. It was through chess that Urbino had met Saint-Amour, for they were worthy opponents.


  Saint-Amour's posthumous letter instructs Urbino to travel to an odd location in the old slave quarter of the city. When he arrives at his destination, a ramshackle, unnumbered house, an unfamiliar older woman answers the door. She wears all black, a red rose tucked behind her ear, and reveals to the doctor that she had been Saint-Amour's secret lover for half of his life, and had full knowledge of his plans for suicide. She explains that she had been the one who had played, and nearly defeated, Saint-Amour in his final game of chess.


  Saint-Amour had sworn never to grow old, and made the decision to kill himself at the age of sixty. Even during his last months, his lover explains, he had not seemed alive. Loyally, she had followed his every instruction in preparation for his death. "Remember me with a rose," he had told her. She tells Urbino that she will not wallow in mourning, but will sell all of Saint-Amour's belongings and continue living happily in the "death trap of the poor," as she always has. Urbino considers this metaphor and how much the city has changed since his youth; with the abolition from slavery, the city's wealthiest families fell to ruin. After arriving home from Saint-Amour's house, Dr. Urbino is disrupted by servants struggling to catch his parrot, which has escaped and flown to the highest branches of the mango tree.


  Analysis


  Love in the Time of Cholera is written in modular, non-linear form, meaning that the events and other elements which appear in the first chapter of the novel are not explained until much later on in the book, when the author provides the reader with the complete background about a certain character, event, or idea. The explanations that appear later in the book lend significance to otherwise meaningless, mysterious elements of the novel. However, to understand their significance, it is vital that the reader identify such mysterious elements and question why they may be meaningful to the text as a whole.


  In this first chapter, the death of Jeremiah Saint-Amour is prominent, and surely has a certain significance, though, as of yet, it is not evident. Most curious is that Saint-Amour's suicide is the first that Dr. Urbino has seen that has not been triggered by a tortured love, but by an acute fear of aging. The reader is provided further clues about Saint-Amour's importance when Dr. Urbino is described as having an unusually emotional reaction to his death. Also notable is the unfinished chess game in Saint-Amour's home, for it not only represents his unfinished life, but also presents questions that are answered later in the novel. Why, for example, is Dr. Urbino so passionate about chess? And why had Saint-Amour asked his lover to remember him with a rose? Was it merely a poetic gesture or a meaningful allusion? The most pressing question the chapter raises regards Saint-Amour's letter: What are the secrets the letter contains, and why does Dr. Urbino conceal them from the commissioner and the medical student? And why, in contrast, does he so desperately want to share him with his wife, the yet unnamed woman who is soon to become one of the book's central characters.


  This chapter introduces us to Dr. Urbino. Clearly, the Doctor is a man of great power, esteem, and wisdom, for he is able to convince the commissioner to break the rules so that they may hold Saint-Amour's funeral on that same afternoon. Also, he can only find one man, Saint-Amour, who is a skilled enough chess player to provide him with worthy competition. Though the reader does not know exactly what Dr. Urbino has done to achieve such revered status, his prestige, power, and influence are evident.


  There are three essential clues in the first chapter that foreshadow events that occur later in the novel. The first is the appearance of Jeremiah Saint-Amour's secret lover. Although the author gives her no name, Saint-Amour's love is significant in relationship to a later secret affair between Fermina Daza and Florentino Ariza. Saint-Amour's fear of aging, and his lover's comment that he had not even seemed alive during his last earthly months also foreshadow future events. These elements in particular create a foundation on which a thematic fear and loathing of the realities of old age and death is built. Urbino's thought that the city has undergone drastic change since the days of his youth serves as a similar harbinger for the thematic animosity towards aging and the unwelcome metamorphosis it necessitates.


  Chapter 1 (continued)


  Summary


  The renown of Dr. Urbino's pet parrot to Urbino and Fermina's most serious argument.


  Dr. Urbino has paid more attention to his parrot, a family fixture for over twenty years, than he has paid to his children. Urbino teaches the bird to speak fluent French, recite religious gospel, and do arithmetic. The bird's reputation spreads, and many distinguished visitors, including the President of the Republic, along with his cabinet ministers, ask to see the parrot. Against the advice of his wife, Fermina Daza Dr. Urbino permits the President and his ministers to see the bird, which refuses to speak a word during their two-hour visit.


  Fermina idolizes domestic animals and tropical flowers, though the doctor has a strong aversion to both. At the start of the marriage, she owns many animals: a vast array of dogs, cats, birds, and reptiles. Tragedy, however, intervenes when one of the German Mastiffs, sick with rabies, attacks. The doctor and his wife have no way of knowing which animals have been infected, and have no choice but to kill and burn all of the surviving creatures, all but the tortoise, who is forgotten.


  It is only because of the thieves who robbed their home that the doctor allows Fermina Daza another pet. He will not tolerate another dog, and declares that any creature that does not speak is not permitted in the house. Fermina Daza, however, makes him regret his hasty generalization when she brings home the parrot. When the thieves make a second attempt at entry, the parrot frightens them away by barking like a dog and crying, "Stop thief, stop!". Afterwards, Urbino dedicates himself to educating the bird. He allows it to wander the house until it falls from a ceiling beam into a pot of stew. The parrot is rescued by the cook, but emerges completely deplumed, and is, from then on, kept in its cage.


  Urbino's servants, who had removed the bird from his cage to clip its wings, continue their three-hour struggle to coax it down from the mango tree. Despite their efforts, the bird remains in the tree. Dr. Urbino sends for the fire department, which he himself established, and of which he is the honorary president. However, Urbino is too disturbed by Saint-Amour's letter to care about the fate of the parrot.


  Urbino and Fermina have just celebrated their golden wedding anniversary. A woman of class and style, Fermina is beautiful, even in her seventy-two years of age, and exudes a haughtiness that demands respect. Recently, she has noticed her husband's aging mind and body, though she sees these changes as a reversion to childhood, rather than decay. The couple's morning routine has for years been a source of contention between them. Every morning Urbino rises at dawn, dresses in darkness, and wakes his wife in the process. She feigns sleep, furious that she has been awakened, though he is aware that she is angry and not truly asleep. They continue to play this game until it nearly ends their thirty years of marriage. One morning, Urbino grumbles that he has been bathing for nearly a week without soap. Upon hearing this, Fermina is enraged; she had forgotten to replace the soap, though it had not yet been a week. From bed, she yells that she has bathed every day, and always with soap.


  After the fight, Urbino lives at the hospital, and returns home only to change his clothes. Despite their attempts at resolution, he refuses to return home as long as she refuses to admit that there had been no soap in the bathroom. Finally, the Doctor proposes that they both confess, with the Archbishop present, if necessary, a proposal to which Fermina Daza replies: "To hell with the Archbishop!" Realizing she has overstepped her bounds, she threatens to move back to her father's old house. Dr. Urbino understands that her threat is sincere, and yields, not by admitting that there had been soap, but by continuing to live with her — however, in separate rooms, and in tense silence. After four months of tension, the Doctor, for want of his featherbed, rests beside his wife and confesses that that there had indeed been soap, which they both know is not true. In fifty years of marriage, this has been their most serious argument yet.


  Analysis


  The first chapter examines the curious courtship of Dr. Urbino and Fermina Daza. If, in fifty years of being together, their most serious argument has been over a bar of soap, their marriage has been a fairly stable, content partnership. Their argument is revealing of the dynamic between the Doctor and Fermina. There is little communication between them, whether affectionate or hateful, for they act as little children and ignore one another for a period of months before they reconcile, and even when they do, it is with few words and no mutual compromise. Instead, Dr. Urbino must relinquish his pride and submit to his wife's stubbornness, even when he is fully aware that he is correct, that in fact, there had been no soap in the bathroom. Such an act of submission seems odd from a man who exhibits immense power and influence among the people of his city. In the home, however, it is Fermina who gives the orders.


  Fermina, very clearly, is a strong-minded woman. She is a woman who knows what she wants and will not stop until she successfully achieves it: when her husband does not allow her to keep any creature that does not speak, she finds one that can. When she adamantly refuses to forgive her husband until he admits to his own guilt, in time, he surrenders to her conditions. However, Fermina also seems to be a caring, nurturing woman, for she pampers her aging husband as she would a defenseless, helpless baby, and has a fanatical love of animals and flowers. Fermina's passion for animals (specifically for the parrot she brings home to the Doctor) and love of flowers will acquire further significance in the chapters that follow. Unlike his wife, Dr. Urbino seems a somewhat cold, unemotional man, for he takes more interest in his parrot than he does in his children, and dislikes both animals and flowers.


  Yet another significant distinction between Urbino and his wife lies in the religious values each of them upholds. Fermina, who blasphemously retorts "To hell with the Archbishop!" when her husband suggests he intervene, has little or no religious faith whatsoever. The Doctor, however, has immense faith in God and in the virtues of the church, and therefore asks the Archbishop for help in reconciling with his impossibly stubborn wife. Like the first section, the second section raises basic questions about the meaning of a number of obscure elements in the text. In this case, the reader may wonder about the reasoning behind Fermina Daza and Juvenal Urbino's marriage, for it is curious that two people with such fundamental differences in demeanor, character, and beliefs have been together for fifty years.


  Dr. Urbino's reaction to the parrot's escape is unusual. He has taken pains to teach and care for the parrot for more than twenty years of his life, paying the bird more attention than he did to his own children, though he does not show particular distress or even concern when the bird flees its cage. The Doctor's reaction to the parrot's escape further reveals his dispassionate nature, and foreshadows a pivotal section of the text.


  Chapter 1 (continued)


  Summary


  Dr. Urbino's debilitation to his fatal fall from the mango tree


  Fermina Daza remembers the sound of her husband urinating into the toilet on their wedding night, a sound so authoritative, it had frightened her. Now, the sound is weak, and she begrudges him for soiling the rim of the toilet. Dr. Urbino tries to please her by wiping the toilet with ammonia, but she complains about the smell, and is only pacified when he uses the toilet sitting down, like a woman. Urbino is so elderly that his wife must bathe him and dress him, which she does as if he were her beloved child. She too accepts that her years are dwindling. When Urbino sees Saint-Amour's body, he realizes that death is not merely a "permanent probability" but an "immediate reality." Moreover, he had always considered Saint-Amour a righteous man, and had been unraveled by the confessions in his letter, which divulges that Saint-Amour had been a fugitive, condemned to life imprisonment for a horrific, unspecified crime. Dr. Urbino gives his wife the letter, but instead of reading it, she places it in a drawer which she locks with a key. Fermina tells Urbino that if he were to decide to take his own life, it would be her duty to be as faithful as Saint-Amour's lover, for she sees such loyalty and understanding as the ultimate proof of love. Urbino, however, can only wallow in his rage at having been deceived by his long-time friend.


  Dr. Urbino and his wife attend the silver anniversary luncheon, the social event of the year, held in honor of a medical colleague. The event is held on Pentecost because, historically, it has never rained on Pentecost. Despite everyone's assurance that it will not storm, rain and wind ravage the celebration, and the many guests retreat indoors. At the party, Urbino recognizes a boy who is one of his former students, and who had been the intern from Saint-Amour's house earlier that morning. When the Archbishop asks the cause of Saint-Amour's death, Dr. Urbino replies that it had been "Gerontophobia," the fear of aging.


  Dr. Marco Aurelio Urbino Daza, son of Fermina Daza and Dr. Urbino, arrives with his wife and the dessert, which the guest have been waiting for. He explains that they are late because someone had told him that his parents' house was on fire; the firemen had gone to the house to rescue Urbino's pet parrot from the mango tree. When Urbino and Fermina return home, they find that the firemen have carelessly destroyed much of their home in their unsuccessful pursuit of the escaped bird: the mango tree is stripped, the furniture broken, and the rugs muddied and torn.


  After searching for the parrot, Urbino takes a siesta, from which he is awakened by the sad awareness that he is living his final afternoons. Just as he had forgotten about the parrot, Urbino hears the bird close by, and spots him in the lowest branch of the mango tree. He talks to the bird, careful not to frighten it away, but the bird hops up to a slightly higher branch that he must reach with a ladder. The Doctor ascends the ladder, reaches for the parrot, and is discovered by a servant who shrieks in fright for his safety. Dr. Urbino catches the parrot, but releases the bird immediately as the ladder slips from beneath his feet, and he falls to his death. Fermina hears the servant shriek and comes running. With his last breath, Dr. Juvenal Urbino says to his wife: "Only God knows how much I love you."


  Dr. Juvenal Urbino's death marks a significant loss to the city because of his prestige and public persona. In his lifetime, he had won renown for his fight against cholera, and had earned much prestige for his studies in Europe and his progressive ideologies. Dr. Urbino had acted out of character only twice: when he moved from the family mansion that had served as his home for more than a century to a new house in a nouveau riche neighborhood, and again when he married Fermina Daza, a beauty from the lower class. He and his wife had raised two relatively unaccomplished children, Marco Aurelio, also a physician, and Ofelia, mother of three daughters and wife of a banker. What pained Dr. Juvenal Urbino most about dying was the loneliness Fermina Daza would have to suffer without him.


  Analysis


  Aging and death are prominent concepts that first emerge in full form upon the death of Jeremiah Saint-Amour and are explored throughout the novel. When Dr. Urbino, a well-respected man of great wealth and power, is forced by his age and debilitated physical condition to use the toilet like a woman, he is degraded, belittled by his wife and by his own morose maturity. A man once so capable, so authoritative, and so intimidating that the mere sound of his urine stream was enough to frighten his newlywed wife, is now pathetic and dependent, enfeebled by old age and its merciless attack on his body and mind.


  The Doctor is distraught by Saint-Amour's death not only because of his old friend's deceit in keeping from him his life's secrets, but because he realizes, upon seeing Saint-Amour's body, that death is not a "permanent probability," as he has always imagined—an intangible, distant, untouchable fate. Upon seeing the body of his friend, the Doctor, for the first time in his long life, truly and fully understands that death is not simply some imaginary, obscure human idea, but a tangible destiny. Despite his debilitation, it is in this moment that Dr. Urbino realizes he has grown old and can never reclaim his youth. Similarly, his sad realization that he is living his last days is so overwhelmingly powerful that it forces him awake, literally waking him to the reality of his fast-approaching death, and foreboding his fatal fall from the mango tree. Dr. Urbino, a man who lives life with religious regularity, is described as having acted out of character only twice; once when moving from an old, stately home to a new house in a nouveaux riche community, and once more when he had married Fermina, who had been considered a member of the lower class. This decision to resettle in a nouveau riche neighborhood is considered out of character in part because the Doctor is a very predictable man, but primarily because he is the product of a well-respected, blue-blooded family, a family that stems from a long line of old money. However, as of yet, the Doctor's reasons for choosing Fermina as his bride are unexplained. Surely, as an esteemed, wealthy, young physician of high family class, Dr. Urbino could have chosen from many willing, equally wealthy brides. Why, then, the text probes the reader, does the Doctor choose a girl from the lower class? Once more, the author poses a question with the intent of intensifying the reader's curiosity; these questions act as cliffhangers, encouraging the reader to continue through the text and discover the outcome, which is not revealed until later in the novel.


  Ironically, Dr. Urbino's parrot, in which he has invested more time and effort than in his children, is ultimately responsible for his death. The bird is to blame for enormous disaster: the distress of the servants, the destruction of the house by the fire department, and, most seriously, the accidental death of Dr. Urbino. Throughout the novel, birds, like flowers, develop a deeper meaning in relation to the events which have occurred earlier in the text, and are responsible for further disaster and anguish.


  Chapter 1 (continued)


  Summary


  The public mourning of Dr. Urbino to Florentino's encounter with Fermina at the Doctor's wake


  Three days of mourning are declared for Dr. Juvenal Urbino, and even the common people grieve for the death of such an esteemed man. A group from the School of Fine Arts creates a "death mask" to be used as a mold for a life-sized bust of the Doctor, but the project is cancelled because such an accurate rendering of his final, terrified expression is deemed indecent. Similarly, a famous artist renders Urbino's fatal move with stunning realism: the Doctor's arm outstreched towards the parrot. However, the artist changes one detail. He paints Urbino in the bowler hat and black frock coat he had worn during the days of the cholera epidemic, not in the outfit he had been wearing on the day of his death. The painting is displayed at a gallery for all to see, and is eventually hung in the School of Fine Arts, though, many years later, it is destroyed by students who protested its embodiment of a time and an aesthetic they despised.


  Fermina Daza is not alone and helpless without her husband, as he had feared she would be, but is composed, and adamant that her husband's body will not be used for any cause, and is to remain in her home until the funeral, for private vigil with friends and family. Despite the tragedy, Fermina remains in complete self-control. Initially, she had been hopeful; she had seen Urbino's eyes, open and radiant, as he lay on the ground, and she had prayed to God to let him live another moment so that she could tell him how much she had loved him, regardless of their doubts. But soon this hope gave way to fury, which is what provided her the courage and control to attain composure. Standing beside his body during the vigil, Fermina Daza removes her wedding band and places it on her dead husband's finger, covers his hand with hers, and tells him that they will see one another very soon.


  Florentino Ariza, the President of the River Company of the Caribbean, is hurt that Fermina has not recognized him among the crowd of people at the vigil, for it is he who, with the utmost efficiency, implements order at the chaotic gathering. He even captures the escaped parrot when it appears in the dining room. Florentino, who, as always, is dressed in morbid black clothing, has tried his best to conceal his seventy-six years of age.


  An enormous crowd is expected at Dr. Urbino's funeral, but a torrential rain reduces the attendance. Florentino attends despite the rains, and stays until the end of the service. When he returns home, soaking wet, he is petrified he will catch pneumonia after "many years of care and excessive precautions." He medicates himself until he feels fully recovered, then attends the wake. Fermina bids farewell to the last of the mourners, and suddenly recognizes Florentino. She is pleased because she has not seen him in many years, and had erased him from her memory.


  Florentino tells Fermina that he has waited for this "opportunity" for over half a century, to repeat to her his vow of "eternal fidelity and everlasting love." Fermina stifles her impulse to curse him, and orders him out of her house, demanding that he never return in all the years of his life, and that she hopes those years are few. For the first time in her life, she realizes the magnitude of the "drama" she had provoked at the age of eighteen, and for the first time since her husband's death, weeps in solitude. She prays to God to send her death that night, though as she sleeps, she sobs, and is fully is conscious that she is living. That morning, she awakes to realize that, as she wept, she had thought more about Florentino than she had about her husband.


  Analysis


  Fermina Daza is a woman of immense pride, and thus is able to compose herself in the face of her husband's tragic death. Initially, she feels more anger than sadness at the loss of her husband, because she regrets not assuring him, "regardless of their doubts," that she loves him, and realizes that she will never have another chance to tell him so. That such "doubts" exist infers that something had gone awry in their marriage, and foreshadows an upcoming — and essential — part of the novel.


  Fermina knows that she is soon going to die, as is revealed when she places her wedding band on her husband's lifeless finger and vows to join him. This gesture indicates her attachment and dedication to the Doctor, whom she genuinely and deeply cares for. Fermina fulfills her usual role as the commander of the household when she demands that her husband's vigil be strictly private. As the Doctor has lived his life in the public spotlight, lording power and influence over the city from his esteemed public positions, Fermina retreats to the home, comfortable in an intimate setting, and it is there that she is boss, in control of herself and of the situation, a control she exhibits throughout the funeral and wake.


  It is only when she is approached, caught off-guard, by Florentino Ariza that Fermina nearly loses her composure. Even without knowing the history between Florentino and Fermina, we can infer from this incident that Florentino's love for Fermina is overwhelmingly strong and enduring, so strong that he feels compelled to reiterate his vow of eternal fidelity and love upon the first opportunity presented to him.


  Fermina's startled, angered reaction to Florentino's professed love raises yet more questions about the history of their past relationship; what is the "drama" that Fermina had provoked at the age of eighteen, over half a century ago? And what had provoked her to erase Florentino from her memory? Clearly, Florentino is far more in love with Fermina than she is with him; Fermina does not seem to have any feelings for him at all, except for the burning rage she feels upon hearing his confession. Following this chapter, the relationship between Florentino and Fermina is adopted as the novel's primary focus, and the book recedes in time to explain both the history of Florentino and Fermina's mutual relations, and their individual lives.


  Consistently throughout the novel, the presence of rain is either indicative or foreboding of a pivotal scene or critical turn of events in the book, such as when torrential rains flood the city on the day of Dr. Urbino's funeral. Rains had also ravaged the city on Pentecost Sunday, the day of the Doctor's death. Rain and other kinds of water (rivers, puddles, tears) are frequently represented in the book as bearers of cleansing and change, whether that change be positive or negative. The prominent downpour of the first chapter brings upon two immense changes, the first of which is the death of the prominent Doctor, and the second, the reappearance of Florentino Ariza in Fermina's life.


  Chapter 2


  Summary


  Although Fermina Daza may have erased Florentino Ariza from her memory, he has not stopped thinking of her since their long, troubled love affair ended fifty-one years, nine months, and four days ago. When the affair ends, Florentino lives with hi s mother, Transito Ariza, her only child by a casual boyfriend who never recognizes Florentino as his lawful son, though he provides for him financially, in secret, until his death when the boy is ten years old. After his father's death, Florentino has no choice but to go to work, and serves as an apprentice in the Postal Agency where he meets Lotario Thugut, a German immigrant and the Agency's telegraph operator. Thugut teaches Florentino Morse Code and how to play the violin, skills which, combin ed with his forlorn, mysterious appearance, make him the most-desired man in his social circle. Girls hold lotteries to determine who will date him, and Florentino plays along — until the day he meets Fermina Daza and loses his innocence.


  Florentino first meets Fermina when he goes to her house on the Park of the Evangels to deliver a telegram to her father, Lorenzo Daza, who is not held in high public regard. Lorenzo reports the telegram is good news, but tips Florentino with only a h andshake. As Florentino leaves the house, he notices Fermina giving a reading lesson to her Aunt Escolástica, whom he mistakes for her mother. Fermina and Florentino make brief eye contact, a small interaction that nonetheless sparks Florentino's pass ion.


  Florentino learns that Lorenzo Daza has only lived in the city for two years; he had traveled there with his unmarried sister, a nun, and his thirteen year-old daughter, Fermina, named for her dead mother. Daza is known as a man of wealth, for he had paid cash for his home, though he appears to be unemployed. Fermina studies at the Academy of the Presentation of the Blessed Virgin. Florentino has no opportunity to approach Fermina, for her aunt always accompanies her on her walks to and from school. Each morning Florentino sits on a park bench and pretends to read, waiting for Fermina to walk past. He thinks of her obsessively, and writes her a short note which eventually becomes a sixty-to-seventy-page "dictionary of compliments." He is unsure of how to give her the letter, and confesses his romantic woes to his mother, his only confidant. She advises that Florentino not give Fermina the letter, but that he should first befriend her aunt.


  Fermina, however, recognizes Florentino sitting on the park bench, and her aunt tells her that he has been sitting there for weeks, probably because he is in love with her. Fermina pities Florentino because he always looks ill, but her aunt explains that he is sick with love. Aunt Escolástica, more of a friend than an aunt, tells Fermina that Florentino dare not approach them because she is with her, and teaches Fermina sign language to use as a means of communication in forbidden love. Escolástica assure s Fermina that, one day, Florentino will give her a letter, for which Fermina prays he will deliver. However, her prayers go unanswered; Transito convinces her son not to deliver the letter he has written.


  Fermina and Florentino pine for one another. He passes by her house and sees her sitting with her aunt Escolástica, wearing a garland of fresh flowers atop her head. For days, he sits in the park and watches her, unnoticed, and thinks that she looks l ike a 'crowned goddess.' On one such day, Escolástica leaves Fermina alone, and Florentino approaches. He asks that Fermina accept a letter from him, and she replies, without looking at him, that she cannot accept it without her father's permission; he d emands that she "get it," and that it is a matter of life or death.


  Fermina instructs Florentino to return every afternoon, and to wait to approach again until she changes her seat, which she does on the following Monday. Florentino approaches on cue and gives her his letter. This letter, however, is not the epic statemen t he had written previously, but a simple, half-page note in which he professes everlasting love and fidelity. Suddenly, bird droppings fall on the embroidery Fermina is working on. Mortified, she tries to conceal them, but Florentino notices and assures her it is good luck. He offers Fermina the camellia he wears on his lapel, but she refuses because it is a "flower of promises." She then tells him to go, and not to return until she tells him so.


  Analysis


  Various details in this chapter indicate that Florentino and Fermina's love affair is doomed from the start. First, their destiny is altered when Transito Ariza convinces her son not to give Fermina the letter he has written her. Had Florentino never told his mother of his secret love for Fermina, he would have given her the letter as she prays he will, and as Aunt Escolástica has promised. Instead, his approach is delayed, and causes both him and Fermina unnecessary anguish. Further proof of the romance' s ill fate is presented when, suddenly, out of the sky, bird droppings fall and splatter onto Fermina's embroidery work. The accident occurs just after Florentino presents her with his letter, which she refuses because she must first obtain permission fro m her father.


  The final clue that their romance will end in disaster is Fermina's refusal of Florentino's camellia, which she justifies by declaring that a camellia is a "flower of promises." In her refusal to accept the flower, Fermina rejects any commitment to Flore ntino and his offer of love. She does not want to be bound to him, and acts distant and overtly casual, almost uncaring, about their dangerous meeting. Like Florentino, Lorenzo Daza, Fermina's father, is a man of great mystery; we do not know exactly why Lorenzo is not held in high public regard, or how he, as a man with no known profession, obtains enough cash with which to pay for his home in full.


  Florentino is overwhelmingly direct in his approach of Fermina. His harassing, serious demand that she obtain her father's permission to accept his letter feels strained and outrageous. Florentino insists that his need for her father's permission — in effect, his need for her — is 'a matter of life and death,' for he truly believes that without Fermina, his life will be meaningless. He is desperate and determined to obtain not only permission to court Fermina, but, ultimately, her undying love and adoration.


  Florentino idolizes Fermina, and calls her his "crowned goddess," for he sees her as an ethereal creature, a heavenly angel not of this earth, a woman well beyond his humble realm. Yet he persists, despite her expressed disinterest in him; Fermina will no t even look Florentino in the eye. Florentino pays little attention, for he is bent on somehow winning her love. His fierce determination to win Fermina over may stem from the challenge that she presents to him. Florentino can have any girl he desires wit hin his social circle, yet he lusts for the one woman he cannot have. His inflated ego cannot bear the blow of her rejection, thus he persists, resolved that one day, she will reciprocate his affections.


  It is unclear whether Florentino is truly in love or if he suffers from a tormented, twisted obsession. The evidence in this chapter seems to support the latter interpretation. He quite literally stalks Fermina, pretending to read on the park bench so th at he may watch her pass by, and staring up through the windows of her home to see her moving about inside. Also alarming is the epic, sixty-to-seventy page "dictionary of compliments" he writes to her; Fermina is all Florentino thinks about, all he cares for in the world. But how does one define the difference between a man who is unsound and obsessed and a man who is truly, passionately consumed with love? Love, like cholera, is a literal sickness for the characters in the novel.


  Chapter 2 (continued)


  Summary


  Florentino's illness to Fermina's acceptance of his marriage proposal


  Florentino Ariza suffers in physical and emotional anguish while he waits for Fermina Daza's reply to his love letter. Transito Ariza, concerned for her son, calls on his godfather, a homeopath, who initially diagnoses Florentino with cholera , but concludes he suffers only from lovesickness. Florentino becomes so lost in his romantic woes, he nearly loses his job with the Postal Agency.


  Lotario Thugut spends his nights at taverns around the port, and often ends a night out with visit to a shabby hotel to sleep with a "little bird" (a prostitute). Lotario encourages Florentino to do the same, but he refuses, and vows to lose his virg inity only for love. Florentino is so in love with Fermina that he eats gardenias and drinks cologne so that he can know her taste. He becomes drunk on the cologne, and his mother finds him the next morning, in a puddle of his vomit, in a cove of the bay where drowning victims are known to wash ashore. After a month without a reply from Fermina, Florentino returns to her house. Fermina and her Aunt Escolástica sit in the same spot as before, and Florentino approaches, requesting that Escolástica give them privacy. Initially, Escolástica refuses, but capitulates when Florentino threatens to say nothing at all.


  Fermina knows very little about Florentino, but believes that he had delivered the telegram to her father merely as an excuse to see her, which is not accurate. Athough he is not a man she would have chosen herself, she is taken with Florentino, though sh e does not express it outwardly. The determination of his letter had frightened her, and she had not known how to reply. She had thought of him often since receiving the letter, and was sometimes startled awake by the vision of his figure at the foot of h er bed. Florentino tells her that it had been discourteous of her not to reply, and she vows that he will have her answer by the end of her school vacation. He recieves her answer shortly before the vacation's end, when Aunt Escolástica visits the telegra ph office and pretends to forget an envelope on the counter. Overjoyed, Florentino makes himself ill eating rose petals.


  Not once during the year after Fermina's reply to Florentino's letter do the feverish lovers get to speak to one another. They do, however, write daily letters. His are passionate professions of love, and hers are a basic recounting of routine events. In each of their letters, one informs the other of where he or she will find the reply. Aunt Escolástica does not have the heart to forbid Fermina's affair, though Fermina's father, Lorenzo Daza, would surely forbid it, and would punish her severely if h e were to find out. Escolástica's risk is especially brazen because she relies on Lorenzo for financial support.


  One night, Fermina is awakened by the music of a lone violin playing the same waltz over and over again. The following morning, Lorenzo Daza expresses curiosity about the violin music; he could not tell for which house it had been intended, nor what the s ame piece repeated symbolizes. Aunt Escolástica explains that she had seen a solo violinist standing on the opposite side of the park, and that a single piece repeated indicates severed relations. Florentino explains in that day's letter that he had in fa ct been the musician, and that he had written the waltz, which he titled Crowned Goddess, for Fermina. He and Fermina arrange for him to play in other locations where she can hear him without fear of exposure. On one occasion, Florentino is arreste d after he is accused of being a spy who sends messages via his serenades. He spends three nights in jail, and feels martyred because he has suffered for love.


  After nearly two years of correspondence, Florentino sends Fermina a formal marriage proposal. She had returned the white camellias he had sent for the previous six months to dismay any thoughts of engagement, and is panic-stricken at his proposal. Escola stica advises her to accept; if she declines, she will regret it forever. But Fermina is so distraught, she asks him for time to decide. After four months without her reply, he sends one last camellia with a note implying that she must decide now or never . That same afternoon, he receives her reply, written on a thin strip of paper torn from a notebook, which reads that she will marry him, on the condition that he will not make her eat eggplant.


  Analysis


  In Chapter 2, flowers are representative of love. Similarly, the chapter spotlights yet another of the novel's most important concentrations, the comparison of the pain of lovesickness to the ravages of cholera. In these particular passages, the two ideas are represented in conjunction with one another. In many of his letters, Florentino sends Fermina a white camellia, the "flower of promise," a gesture which represents his undying love for her. Florentino serenades Fermina with a single violin concerto, entitled "Crowned Goddess, which he composes in her honor, after seeing her wearing a crown of flowers atop her head on the day he had approached her in the park. Wherever there is a flower or any kind of floral imagery, the author is making an indirect r eference to love.


  Florentino's act of eating gardenias and rose petals is symbolic of his consuming love for Fermina. Here, love, like cholera, produces actual, physical illness. Florentino's illness goes beyond physical illness and becomes mental illness. Though he is sic k in his heart and in his stomach, his obsession impairs him mentally. Florentino's obsession is so severe that he nearly loses his job because he cannot stop thinking of Fermina for even a moment. When Florentino ingests the flowers, he is symbolically i ngesting Fermina's affections, because the flowers are all he can possess of her until they can be together. The flowers, however, make him violently ill, as does his love for Fermina, which brings him intense emotional and physical suffering. Strangely, Florentino seems to enjoy this suffering; when he must spend three nights in a jail cell on account of the violin serenades he plays for Fermina, he feels martyred, and understands his torment as a gratifying, strengthening experience. Florentino enjoys t he anguish he feels when in love, and induces it when he ingests the flowers, for if he cannot be with Fermina, he must feel something, even if it is pain, to know that he is alive.


  Similarly, the scene in which Florentino's uncle, the homeopath, mistakenly diagnoses Florentino with cholera correlates the plague and lovesickness. Florentino is truly and literally lovesick; he is a man driven so mad for a woman that he resorts to eati ng flowers, so many that he becomes ill, so that he may feel close to her. For Florentino, love is the plague he must suffer for fifty-one years, nine months, and four days, the enduring lapse in time from the end of their love affair as a lustful young m an and an innocent young woman, to its rebirth upon Florentino's reiteration of his undying love for Fermina at her husband's wake.


  In this chapter, the prostitutes at a transient hotel are referred to as "birds," a term used to describe or refer to women in many instances throughout the book. The birds in this and in later chapters pose a threat, in this case to Florentino's purity, and are linked to the single most important bird in the novel: the parrot responsible for Dr. Urbino's death. Water is referenced once again in Chapter 2 when Transito Ariza finds her son asleep where drowning victims are known to wash ashore, for Florent ino is a victim not of the ocean, but of his obsessive love for Fermina, and the self-inflicted suffering he endures for her.


  Chapter 2 (continued)


  Summary


  Transito's influence on Florentino's wedding plans to Euclides' exposure as a thief


  Transito demands two conditions for Florentino and Fermina's marriage, both of which they accept: that the engagement be long and secretive, and that they discover more about the elusive Lorenzo Daza. Lotario Thugut leaves the telegr aph office to manage the transient hotel, of which is the new owner. Lotario gives Florentino a hotel room free of charge, though Florentino prefers writing to Fermina over rendezvous with the prostitutes who live there. One afternoon, the haggard cleanin g woman pathetically attempts a sexual encounter with Florentino by boldly grabbing him while he reads, but he resists, adamant that he will preserve his virginity for Fermina.


  The Mother Superior at the Academy catches Fermina writing a love letter during class, and, because Fermina refuses to reveal her lover's identity, she is expelled. Lorenzo searches Fermina's room and discovers Florentino's letters. He promptly ships Au nt Escolástica back to her birthplace. In reaction to her father's cruel treatment of Escolástica, Fermina locks herself in her room and refuses to eat or drink. Lorenzo explodes in anger and Fermina holds a meat knife to her throat with so steady a han d that he dares not challenge her. This incident provokes his visit to Florentino at the telegraph office.


  Lorenzo Daza buys Florentino a glass of anisette at the Parish Cafe and requests that he stay out of his and his daughter's lives. Florentino counters that Fermina should be the one to make the decision. Lorenzo threatens to shoot him, but Florentino chal lenges him, declaring that it is noble to die for love. Lorenzo does not shoot Florentino, but instead takes Fermina on a long journey so that she will forget him. She resists, but to no avail. Certain she will never return, Fermina writes a farewell note to Florentino on a scrap of toilet paper, and sends it to him with her long braid, which she cuts from the nape of her neck.


  One day, a mule falls into the ravine, dragging with it an entire line of people and animals, and Fermina is saddened that she had not also fallen. During the trip, she refuses to speak to her father, and she does not eat or sleep. When they reach Valledu par, Fermina and her father stay with her maternal uncle. Fermina is miserable, and only wants solitude in which to cry. Her cousin Hildebranda Sánchez, who is two years older than she, is also consumed by tragic love. Hildebranda gives Fermina eleven telegraph messages sent by Florentino; Lorenzo had telegraphed the trip itinerary to his brother, which Florentino sees and uses to track Fermina through a network of telegraph operators. Fermina and Florentino corresponded via secret telegraphs u ntil Lorenzo decides that Fermina has forgotten about her lover, and they return home.


  Fermina Sánchez, Fermina's deceased mother, had married Lorenzo Daza in spite of her family's disapproval. Lorenzo, however, fails to realize that he is encouraging his daughter to repeat her mother's mistake. Hildebranda accompanies Fermina on the remainder of the trip, during which Fermina is content. She visits a fortune-teller who tells her that she will enjoy a happy marriage, which she cannot imagine with anyone but Florentino. More than ever, Fermina pledges herself to him, this time so seri ously that she will not attend a dance without his permission. She sends Florentino an urgent telegram in which she asks for his consent, which he gives.


  Florentino writes to Fermina of his plans to salvage the treasure of the galleon (a sunken ship) in her honor. He recruits and pays Euclides, a young, strong swimmer, to help him on his mission. He swears Euclides to secrecy, and does not reveal to hi m the true purpose of his trip. After nearly two months of fruitless searching, Euclides emerges from his dive underwater with women's jewelry. He tells Florentino, who cannot swim, that he has found many sunken ships full of treasure. Florentino thinks h e has found the galleon, but Fermina knows better; the galleon is far beyond human reach, at a depth of two hundred meters. Florentino's mother bites a piece of the found jewelry, which is not real, and tells her son that he is being taken advantage of by Euclides.


  Analysis


  When Fermina is caught writing a love letter in school, and is cruelly punished by her father, her adoration of Florentino intensifies. Before she is caught, Fermina is a distant, reluctant lover, but after her forced departure from the city, she becomes an impassioned, lustful young woman who can imagine nothing worse than a world without her lover, and would choose death over his absence from her life. Initially, Fermina is altogether resistant to Florentino's approach of her, and will not even look him in the eyes; even when he does finally win her over, she is not touched by the zealous, poetic confessions of his letters, but can only reply with dull, distant, and passionless descriptions of her daily routine. Why, then, are Fermina's amorous feelings for Florentino suddenly amplified when she is caught writing him one such spiritless letter? Although it may seem that Fermina's love for Florentino grows stronger, her love is insincere, for she is not suddenly impassioned by love, but by rebellion.


  Fermina is a young woman of great pride; she is self-righteous and stubborn, and cannot bear it when her father exhibits control over her. By holding the knife to her throat, Fermina desperately attempts to control her father; once on the trip, however, s he must obey her father and abide by his demands. Her father requires that Fermina extinguish any memory of her love Florentino. Whether her desire to seek revenge on her father is conscious or not, Fermina is more compelled than ever to be with Florentin o because their love is now completely forbidden.


  Another essential factor leading to Fermina's desire for revenge is her overt immaturity, which she expresses by being stubborn and belligerent. Fermina is an angst-ridden teenager, clearly not yet a woman, for she rebels against her father's authority no t by compromising with him, but by refusing to eat and sleep, and by ignoring him. Fermina cannot yet make mature decisions, for she possesses neither the wisdom of age or experience to do so. Thus, she is not yet mature enough to know a serious, adult lo ve. If Florentino's passion for Fermina is founded in obsession, Fermina's passion for him is founded in her desire for revenge on her father, and her inability to distinguish true love from puppy love.


  Similarly, an adult woman with romantic experience would be unlikely to write her lover a farewell note on a scrap of toilet paper; this particular action is imparted with humor, but also with the intention of portraying Fermina as a naive young girl who is caught in the throes of juvenile romance. Fermina's farewell note to Florentino is much like her acceptance of his marriage proposal: both are carelessly written on scraps of torn paper, and though Fermina surely thinks them very serious, the reader is meant to find them humorous. Naturally, it is ludicrous for Fermina, or any woman, to write her lover a desperate, passionate note of farewell on a scrap of toilet tissue. Likewise, it is equally absurd to scribble an acceptance to a marriage proposal on a scrap of torn notebook paper. Fermina's overtly juvenile behavior serves as a vivid reminder that she is not yet ready for a serious, adult romance with Florentino.


  Chapter 2 (continued) - Chapter 3


  Summary


  Fermina's return home to Urbino's memory of his father


  Florentino receives unexpected word of Fermina's return. The wind is so strong that the schooner on which she is traveling is blown back to port, and, after a night of terrible seasickness, the schooner sets sail again. This time, it successfully


  returns to the City of the Viceroys during a downpour of rain. Fermina is so drenched—and so matured—upon her arrival that Florentino does not recognize her. At seventeen, Fermina is given the responsibility of running the household, and th


  ough she revels in her authority, she is depressed to be home again.


  Fermina and Florentino had not agreed upon a means of communication after her return, and Florentino is not sure Fermina has truly returned until he sees her crossing though the plaza with her servant, Gala Placidia. He follows after her, dazzled by her maturity, and nervously approaches her in the Arcade of the Scribes, a dingy marketplace. She has just bought special ink with which to write him, and percale for their marriage sheets. He remarks that the Arcade is no place for a "crowned goddess."


  Upon seeing him, she is filled with disenchanment, and chastizes herself for having been foolish enough to love him. She wipes him from her memory then, and asks him to "forget it."


  That afternoon, Fermina sends Florentino a two-line letter that explains how, upon seeing him, she had felt that their love had been an illusion. Fermina also returns everything Florentino has sent her, and asks that he do the same with the items she has


  sent to him. Desperate, he writes her countless letters, which she refuses to accept. Finally, he returns all of her letters and gifts, with the exception of her braid, which he agrees to return only if he is allowed to speak to her in person. After sh


  e refuses, Transito Ariza speaks to Fermina, but to no avail. Fermina does not even invite Transito inside the house. Defeated, Florentino allows his mother to return the braid. In the fifty-one years, nine months, and four days that follow, not onc


  e does Florentino have the chance to speak or see his beloved Fermina in private—until the day he repeats his vow of eternal fidelity and everlasting love.


  Chapter 3


  At twenty-eight years old, Dr. Juvenal Urbino is the most-desired of bachelors. The girls hold secret lotteries to determine who will spend time with him, and he plays along—until he meets and falls in love with Fermina Daza. When he returns f


  rom Paris, where he had studied advanced medicine and surgery, he is saddened upon the sight of his beloved city, which has deteriorated after having suffered through an economic crisis and a cholera epidemic. Urbino's own family had not been spared; his


  father, a doctor also, had died of cholera six years before.


  After praying to God for guidance, Urbino is convinced that he must take responsibility for restoring his city to greatness, and addresses its people with his concerns about the dangers of poor sanitation, contaminated drinking water, and the filth of the


  public market, all of which contribute to outbreaks of disease.


  The cholera epidemic has caused the cemeteries to overflow, and orchards and cattle ranches have become burial grounds. During the epidemic, a cannon is shot every quarter hour. Local superstion holds that gunpowder purifies the atmosphere. Dr. Urbino's


  father, also a physician, is a civic hero at the height of the epidemic, as well as its most esteemed victim. When diagnosed with cholera, his father locks himself in a utility room at the hospital and writes a loving letter to his family; he signs his


  name with his dying breath. Meanwhile, Urbino is in Paris, and doesn't cry upon receiving the sad news. Only when he reads his father's letter does he cry, forced to face the certainty of death.


  One of Urbino's earliest memories is of his father asking him to scratch his back. When he does, Urbino is startled by the sensation that he cannot feel his own body. It had been a rainy afternoon, and Urbino had been drawing larks and sunflowers on the


  floor with chalk. Unprovoked, his father tells him that if he were to die now, Urbino would hardly remember him when he grows to be his age. When Urbino reaches adulthood, he realizes, with a certain fear, that he is identical to—and as mortal as


  —his father.


  Analysis


  Fermina's sudden rejection of Florentino may seem unfounded and abrupt, however, the reason for her change of heart is a result of the many changes she has undergone during her long absence. Fermina may have left the city as Florentino's "crowned goddes


  s," a young, impressionable girl swept up by the zealous desires of her first suitor, but she has returned as a poised and sophisticated woman. Ironically, Florentino himself is the first to notice the changes which have occured in her, even before her r


  efusal of him. So drastic are these changes in Fermina that he does not even recognize her when she alights from the boat.


  For Fermina, the thrill of her forbidden romance with Florentino has ended, for it is no longer scandalous or dangerous as it was when she was a young girl, bent on disobeying her domineering father. Now, Fermina holds the power and authority in her hous


  ehold, her father having bestowed the responsibility upon her, and, in her maturity, realizes that her love for Florentino had been nothing more than her foolish adoration of an idealized man and an idealized romance. Fermina has indeed grown up, and, no


  w that she is a woman of her own rite, wants to disconnect herself from her childhood, to which Florentino bears a strong association.


  Although she is now mature and has completed her passage to womanhood, Fermina buys the ink and percale with Florentino in mind because she still idealizes him. For her, he is an illusion of unattainable perfection and love. Now, she is hungry—not


  for Florentino himself, but for the idealized image of him she has contrived. This illusion remains until she sees him and her psychological fantasy is shattered by the reality of his imperfect physical appearance. Fermina had not loved Florentino; she


  had loved her romanticized idea of him. Upon seeing Florentino, Fermina realizes that her conception of him is not based in fact, but in fantasy, and in realizing her mistake, feels compelled to move on into her adulthood without lingering on the foolish


  whims of her youth.


  Similar to Fermina's sudden, shocking realization that she has loved merely an idealized illusion of a real, flawed man, is the startling sensation—or lack of sensation—that frightens the young Dr. Juvenal Urbino as he scratches his fat


  her's back. Dr. Urbino's memory of his father is significant because it is his first memory of death, perhaps the first time he realizes, fearfully, that death is not merely an illusion, a fate which occurs in another time and another place, but that dea


  th is an 'immediate reality,' as the Doctor refers to it in his adulthood. In his inability to feel his own physical presence, his own body, the young Urbino feels somehow dead.


  Chapter 3 (continued)


  Summary


  Dr. Urbino's first meeting with Fermina to his rescue of Fermina and Hildebranda


  Dr. Urbino grows obsessed with cholera. After the death of his father, he helps prevent an outbreak, and finally convinces city officials to take precautions against another epidemic. Urbino falls in love with Fermina Daza when he is called to h er house to examine her for symptoms of cholera. She strips from the waist up, and after a careful examination, Urbino concludes that she has only a mild infection. Lorenzo Daza, dazzled by Urbino's social esteem and economic status, overpays the Do ctor in hopes that he may arrange a romance between him and Fermina.


  Dr. Urbino returns on the following Tuesday to see Fermina again. Through an open window, he calls to her, checks her pulse, and concludes that she is like a "new-sprung rose." In reply, she slams the window shut. Bewildered, the Doctor is beckoned by Lorenzo, who demands that his daughter apologize, which she does melodramatically. Lorenzo invites Urbino in for coffee and a glass of anisette, and though he does not drink either coffee or alcohol, he accepts. When Urbino leaves, mildly drunk, he call s out to Fermina, who does not hear him over her tears of rage, furious at Urbino and her father for humiliating her. Urbino persists, but Lorenzo warns him of his daughter's temper. As Urbino leaves, the crows shriek, and thinking of Fermina, he warns Lorenzo that the birds will peck out one's eyes. Dr. Urbino is too ill from drinking to continue his work for the day, and hears funeral bells tolling as he rides home in his carriage. When he returns home, exuding the "whorish perfume" of the crows, hi s mother informs him that, because of his neglect, a man had died of a cerebral hemorrhage. In reaction, Urbino vomits.


  Later, Urbino serenades Fermina with a piano concerto; in a mule-drawn wagon he brings a pianist and a piano to her home. Fermina knows who the suitor is without looking, and wishes herself brazen enough to dump the contents of her chamber pot onto his h ead. Her father, however, is overjoyed, and invites Urbino and the pianist inside for brandy. Lorenzo gives Urbino his first chess lesson, the catalyst for his long-time addiction to the game.


  Shortly after the serenade, Lorenzo finds an unopened letter addressed to his daughter, from Urbino, in the doorway of the house. Lorenzo slips the letter under Fermina's door, though it is days before she finally opens it, after having dreamt about Urbi no the previous night. The letter simply requests that she give her consent to allow Florentino to ask her father's permission to visit her. Impressed, her initial rage disappears. She first places Urbino's letter in the same trunk in which she had kep t Florentino's letters, but thinks it wrong and feels somehow shamed. "Poor man," she sighs, thinking of Florentino. Fermina receives a few more letters from Urbino, though she does not think to answer them. She receives another letter, not from Urbino but from an anonymous author who threatens her with public disgrace if she is to reject the Doctor. She receives two more such letters, each in different penmanship. Fermina is furious with the Doctor, for she imagines that the letters are a result of his gossip.


  Urbino seeks help in his romantic pursuit from the Mother Superior at the Academy Fermina had been expelled from. The nun, who Fermina despises, tries to convince her that Urbino is a worthy man, and gives her a gold rosary. When Fermina refuses to comp romise, the nun threatens to call on the Archbishop. Fermina dares her to let him come, though he never does.


  Hildebranda, sent by Fermina's parents to distance Fermina from her lover, arrives to spend Christmas with Fermina. Hildebranda is embittered when she learns that Fermina has rejected Florentino and goes to the telegraph office alone. Upon first sig ht, Hildebranda wonders how Fermina could have loved such a drab-looking man. But she repents when Florentino kindly arranges a means of communication between her and her estranged lover without even knowing her identity.


  The girls dress in costume to have their picture taken, and, afterwards, are harassed by onlookers as they walk through the plaza. Just in time, Dr. Urbino whisks them away in his carriage. Fermina had not wanted to accept the ride, but Hildebranda, ast ounded by his heroics, already had. Uncomfortable in her costume, Hildebranda undresses in the carriage, and communicates with Fermina in sign language while the Doctor covers his eyes. Fermina is infuriated by Hildebranda's libertine behavior, and by D r. Urbino, who instructs his coachman to drive in circles. Sensing their aggravation, Urbino finally drives the women home. Upon farewell, Fermina mimics Hildebranda's gesture and shakes Urbino's hand. Urbino squeezes her ring finger, and tells Fermina that he is waiting for her answer. When she tries to free her hand, he is left holding the glove, which she does not attempt to retrieve. Though she is still furious, Fermina writes Urbino a letter in which she awards him permission to speak to her fat her.


  Analysis


  The novel abounds with parallel situations and encounters. One such parallel is Lorenzo Daza's encounter with Dr. Juvenal Urbino, for he had encountered Florentino Ariza in much the same way years before. Then, however, his reception of him had been much different than his reception of the Doctor. Lorenzo greedy for Urbino's wealth status, welcomes Dr. Urbino with overwhelming warmth, overpaying him and inviting him in for coffee and anisette. However, when Florentino delivers a telegram to him, Lorenzo Daza is gruff and rude; Lorenzo does not acknowledge Florentino's presence immediately, but ignores him until he has made the boy wait for a significant time. And though the telegram Florentino delivers bears good news, Lorenzo does not tip him, he mere ly shakes his hand. The reason for Lorenzo's biased treatment of Florentino and Dr. Urbino is that one man—the Doctor—possesses hordes of wealth and status to offer him and his daughter, as where the other—Florentino—has nothing t o give but sincere affection, for he possesses no property, wealth, status, or class.


  Another parallel can be drawn between the relative dynamic among Fermina, Florentino, and Lorenzo, and among Fermina, Urbino, and Lorenzo. Interestingly, each dynamic is the reverse of the other. Lorenzo forbids Fermina's love affair with Florentino, th ough Fermina loves and desires to be with Florentino. Conversely, Lorenzo encourages and fosters Fermina's feelings for Dr. Urbino, though Fermina wants nothing to do with the doctor, for she has no interest in him. Hildebranda and Fermina's tragic jour neys in faraway lands also parallel each other. They are both exiled from their lovers. Like Fermina, Hildebranda is sent away by her parents on a journey whose purpose it is to erase her lover from her memory. Hildebranda goes to the telegraph office t o see Florentino because she feels a bond with him; their common situations bind them, for they are both tortured by unrequited love, each has been pried apart from their lover, and feels intensely alone without their one and only love.


  The scene in which the Mother Superior from Fermina's former school, the Academy of the Blessed Virgin, tries to persuade Fermina of Doctor Urbino's virtuosity corresponds to another scene which occurred earlier in the novel, in which Fermina and Dr. Urbi no battle in the worst argument of their married life. Fermina associates only negative memories with the Academy and, therefore, with religion. Not only did the two institutions exert control over her during her youth, but the Mother Superior herself ha d been responsible for Fermina's expulsion when she had found the girl writing a love letter to Florentino.


  Throughout the novel, Fermina resents Dr. Urbino's strong religious beliefs, namely because of her unpleasant past experiences and associations with the Church. By sending the Mother Superior to do his dirty work, Dr. Urbino forces Fermina into an unwant ed position, as the Academy and the Church had done before in her school days. Fermina is alarmed by this reckless exertion of control, and resists by being rude to the Mother Superior. When the nun threatens to send the Archbishop if she will not compro mise, Fermina dares her to send him, echoing her exclamation "To hell with the Archbishop" in Chapter 1.


  Chapter 3 (continued)


  Summary


  Florentino's final violin serenade to Fermina's memories of Europe


  Upon learning that Fermina is to marry a prestigious physician, Florentino is destroyed. His mother pleads with his uncle, Don Leo XII Loayza, to give her son a job. Loayza finds Florentino a job as a telegraph operator in Villa de Leyva, a faraway city, but before he departs, Florentino serenades Fermina with his violin love waltz, as he had years before, one final time. She does not acknowledge him, and he suddenly feels as though he has already left; he vows never to return.


  Florentino surrenders his ship cabin to a British politician, complying with the request of the Captain. A cholera outbreak on another vessel is reported, and the passengers are forbidden to leave the ship. Florentino can think only of Fermina, until one night he is dragged into the cabin of a mysterious woman who takes his virginity. As he leaves, she tells him to forget about the incident. He is never certain of the woman's identity, though he believes it to be a young mother, Rosalba, who keeps her child in a bird cage, and who travels with two other women. At the height of his pleasure, he realizes that his love for Fermina is replaceable by mortal passion.


  When Rosalba and her party depart the ship, he waves goodbye; their cordial, familiar response pains him, for he feels he has acted too late. After Rosalba disembarks, Florentino is drowned in jealousy, for he thinks that Fermina should be either his bride or no one's. He resolves that he does not care about the job that awaits him and returns home. In a symbolic act, Florentino tosses his petate (a portable, woven mattress) into the water, certain he will never need it again. Upon his return, he learns that Fermina and her husband are on their honeymoon in Europe, and believes that she will never return. He thinks more of Rosalba, and gradually, his thoughts of Fermina dissipate.


  Transito tries to spark a romance between her son and the Widow Nazaret when she invites her to stay in Florentino's room after the widow's house is destroyed by cannon fire. Florentino intends to offer his bed to the Widow and sleep on the floor, but before he can do so, the twenty-eight-year-old widow crawls into his bed, strips, and seduces him. She has never slept with any man but her husband, and talks about him incessantly. After that night, the widow no longer dresses in mourning; Florentino continues to sleep with her, and she proceeds to sleep with any man who will have her. She often expresses to Florentino her gratitude for 'making her a whore.'


  After his first encounter with the Widow, Florentino convinces himself that he has survived his torturous romance with Fermina. He proceeds to sleep with many women and keeps a notebook of his encounters. In fifty years, he fills twenty- five notebooks with descriptions of 622 serious relationships, not including countless fleeting liaisons with others. Despite these many lovers, when Fermina, who is six months pregnant, returns from her two-year honeymoon, Florentino finds her more beautiful — but more distant — than ever.


  Fermina is terrified of losing her virginity, and endures her wedding in sheer horror. The first night, aboard a ship to Europe, Fermina suffers terrible seasickness, and Urbino lends only his comfort. On the fourth night, after the storm has finally abated, the Doctor very gently coaxes Fermina into feeling comfortable, and educates her about the functions of their bodies. They disrobe and embrace, but it is not until the following night that they make love. After three months of lovemaking, Fermina has not conceived, and they undergo tests to see which of them is sterile. Unexpectedly, Fermina conceives, and thinks herself the happiest woman on earth. The Doctor does not marry Fermina because he loves her, but for her haughtiness and seriousness. He believes that in time, he will grow to love her.


  Fermina returns from Europe with trunks of unusual treasures and fond memories, namely their glimpse of Oscar Wilde, the fire in Venice, and the opening of a play in Paris. Fermina had wanted to approach Wilde and ask him to sign her gazelle skin glove, for she had no book, but her husband had said that were she to approach the writer, he would die of mortification. In retrospect, Fermina claims that the marvels of Europe are nothing special.


  Analysis


  Florentino's isolated encounter with Rosalba forever changes his thoughts on love and sex. Before the encounter, Florentino is adamant that he will lose his virginity with Fermina. However, when he is suddenly seized by Rosalba, he becomes vulnerable. Not only is Florentino young, impressionable, and sexually naive, but he has just relinquished all hope of ever attaining Fermina, for he is in the process of journeying to a faraway place, certain he will never see her again. Following his final, unrequited violin serenade under Fermina's window, Florentino is overcome by a feeling that he has already left his hometown, for he has been removed from Fermina and her affections, his one and only desire. It is this feeling of distance that is unbearable for Florentino, and, embittered by rejection and loss, he thus resolves never to return, for he cannot stand to face his memories of Fermina, nor the echoes of her searing refusal.


  It is in this embittered, alienated state that Florentino is taken by Rosalba. In the heat of passion, he is overwhelmed by a sudden and intense physical pleasure, a pleasure so fulfilling that it is enough to alleviate the emotional pain he suffers from his tormented love of Fermina. As he thinks more of Rosalba, Florentino gradually begins to forget his memories of Fermina, and with the release of his memories comes freedom from his incessant longing, and the pain he feels for having been rejected by Fermina. For Florentino, Rosalba acts as an antidote to his pain, a transitory drug with which salves his aching, incurable wound. Following his brief affair with Rosalba, Florentino continually uses sex as an addict would use a narcotic. Sex is the one means by which he is able to forget his heartache and his desire for Fermina.


  Florentino is strongly attracted to the Widow Nazaret because they share a common pain. Each has lost a lover for whom they pine, but cannot have. Like Florentino, the widow is lonely. Although she still dearly loves her dead husband, whose virtues she cannot stop naming even while she is in bed with Florentino, she finds happiness in sex. If she cannot be loved by the one man she desires, then she will find what pleasure she can with other men. Florentino's situation is nearly identical. He too is terribly lonely without Fermina, who, despite his rendezvous with other women, he still idolizes as his perfect love.


  Chapter 4


  Summary


  On the day that Florentino first sees Fermina since her return from Europe, he resolves to earn the status necessary to deserve her. Florentino decides that for their love to abound, Dr. Juvenal Urbino must die, a death for which Florentino will wait without impatience or violence. Uncle Leo XII, President and Manager of the River Company of the Caribbean, gives Florentino a menial job as a clerk, writing official documents. Even Florentino's business letters are poetic, and his uncle reprimands him for his literariness. Despite his efforts, Florentino cannot write anything but poetry, and is reassigned to pick up trash, though his uncle promises to promote him. After thirty years, Florentino has moved through every post in the company.


  Florentino offers his services as a poet to people in the marketplace. He fondly remembers how one customer, a young girl, had asked him to write a reply to a love letter he had just penned. The correspondence continued between the lovers through Florentino; eventually, the couple marries. After realizing he had been their mutual scribe, the couple asks that Florentino be the godfather of their first child. Florentino compiles a book, Lover's Companion, though it is so long that no printer will accept it.


  Transito Ariza buys and restores their entire house in preparation for Fermina's arrival. After its completion, Transito is diagnosed with an incurable disease. Meanwhile, Florentino frequents the transient hotel, sometimes bringing along his friends. Florentino's already tarnished reputation worsens when people notice that he and his male friends do not go to the bar, but to a room. Florentino stops visiting the hotel, and instead takes women to various public places. His favorite is the lighthouse.


  Florentino meets fifty-year-old Ausencia Santander when her husband, his colleague, brings him to lunch. Florentino is more attracted to her house than to Ausencia herself, but after they drag her drunken husband to bed, they go to bed themselves, and continue their affair for seven years. One afternoon, Florentino feels as if he is being watched, and tells Ausencia so. Naked, she leaves the room for a drink, and screams when she discovers that all of her belongings have been stolen. On the wall, a message reads: "This is what you get for fucking around." Her husband never understands why she does not report the robbery.


  After the theft, Florentino does not visit Ausencia as often. He rides a trolley on which he picks up "free-flying little birds." One such bird has escaped from the insane asylum and is on the loose after having decapitated a guard and wounded two others. Florentino does not discover this until, after having danced with her all night at the carnival, she is seized by two guards and a nurse. Heartbroken, he stands outside the asylum with chocolates, hoping to see her, though he never does.


  Florentino meets another woman on the trolley, Leona Cassiani. She stares at him, and though she is a beautiful black young woman, he thinks her a whore. When he leaves the trolley, she follows him until he turns around to tell her that he does not pay for sex. She replies that he certainly does; it is evident in his face. Leona, however, does not want sex; she wants employment. Florentino says that mistaking Leona for a whore is his life's worst mistake. He takes her to the head of Personnel, who gives her the lowest-level job at the River Company.


  After three years, Leona is promoted when she impresses Uncle Leo, who appoints her his personal assistant. He endearingly calls her "my namesake Leona." In the following years, Leona takes control of the company, though she refuses to accept a higher position because it is only one step below Florentino. Secretly, he often regrets that she had not been a whore; in the ten years he has known her, he has not propositioned her. One night, when they are alone in the office, Florentino asks her when they are going to stop playing games and cut to the chase. Leona replies that she has been waiting ten years for him to ask her, but that since she loves him so much, she would feel as if she were going to bed with her son. Florentino withdraws, and eventually feels compelled to reveal the secret of Fermina Daza to Leona, but with proper opportunity.


  Analysis


  Florentino, whether consciously or not, is driven to better himself because he feels that he is severely inferior to Dr. Urbino. The doctor impresses everyone with his vast medical knowledge, public renown, honorable endeavors, and prestigious degrees. Dr. Urbino poses an obstacle to Florentino's seemingly futile pursual of Fermina, serving as a roadblock on an already treacherous path. Florentino's perseverance is more proof of his obsession with Fermina. In challenging himself to raise his own standards, and, in doing so, others' opinions of him, Florentino creates somewhat of a contest; he pits his former self against the successful self he wants to be, and, meanwhile, engages in a non-violent, however persistent battle against the prestigious Doctor.


  When Florentino decides that Dr. Urbino must die before his love for Fermina can be requited, his decision is not malicious. He understands Dr. Urbino and the obstacle he presents as a conceptual, factual problem that can only be solved when it is completely eliminated. Florentino realizes that for as long as he is alive, Dr. Urbino will block him from Fermina's heart. However, Florentino is a man of gentle nature, and understands that he must wait until the Doctor dies a natural death so that he may be with Fermina. It is only when Florentino accepts Dr. Urbino as a factual, indestructible obstacle that he can see past the problem, for it is then that he is able to discern a feasible solution. His solution is to obtain wealth and status that surpass or equal the Doctor's. Florentino is continually intimidated by the Doctor's wealth, status, and public renown. He aspires to surpass the Doctor in every way he can, for he may not be able to call himself Fermina's husband, or even the object of her affections, but he can, however, pledge to attain the status, income, and public renown that will elevate him to the social level on which Dr. Urbino's reigns.


  Driven by his desire to be worthy of Fermina, Florentino excels in the company, attaining status and financial wealth, though he never can attain the public renown to match that of Dr. Urbino. Instead, Florentino's reputation among the people of the city is that he is a peculiar fellow, with odd habits, proper manners, and a somber mood. Although he has many liaisons with many different women, Florentino does not want rumor to circulate that he sleeps with as many women as he does, for he does not want to ruin himself in Fermina's eyes. To have Fermina believe that Florentino gives his love to other women would devastate Florentino far more than Fermina's regular dismissal of him would.


  Chapter 4 (continued)


  Summary


  Florentino's conversation with Dr. Urbino during the cyclone to the Doctor and Fermina's second departure for Europe


  Florentino nearly tells Leona about his secret romance with Fermina when Dr. Urbino seeks refuge from a cyclone in Florentino's office. Again, Florentino feels inferior to the Doctor. The men make strained conversation, and when Urbino mentions his wife, it occurs to Florentino that he and Urbino are victims of the same passion. Florentino cannot bear the thought that Urbino must die before he can be happy. When Urbino departs, Florentino wants to tell his story to Leona, but he refrains, realizing that he wants to keep his secret until he can be with Fermina.


  Florentino does not win a prize in the city's Poetic Festival, which is arranged by Dr. Urbino, but he does get a glimpse of Fermina, whose job it is to announce the winners. A sensation is created when a Chinese immigrant wins the Golden Orchid, the most sought-after prize for poetry in the nation. A well-dressed woman, Sara Noriega sits behind Florentino at the Festival, and offers her condolences for his loss; she knows he is a losing competitor because of how the flower on his lapel trembles. Wisely, Sara had removed hers. She invites Florentino to her home and they make love (during which she likes to suck on a pacifier). The affair, conducted with the utmost secrecy, continues for five years, and eventually, he realizes, at thirty, that he loves Sara, an older woman approaching the pinnacle of her years.


  Sara submits another poem to the Poetic Festival, and when she loses, is convinced that Fermina, whom she calls a "whore" who has married not for love but for money, has plotted against her. Florentino defends Fermina, careful not to expose himself. When he sees Fermina for the first time in several years, it is evident that she has aged, and shattered is Florentino's illusion that everything but Fermina has changed. He realizes that he is also aging, and that their lives are passing while he waits, idle. Florentino also notices that Sara is aging; for she is "yesterday's flower." After a lover's quarrel, Sara rejects Florentino's attempt to make up, the first time he has been rejected since being spurned by Fermina Daza.


  Fermina rejected Florentino in a sudden flash of maturity, and though she does not regret her decision, she is plagued by guilt, the one emotion she cannot bear. Dr. Urbino, a militant Catholic, can only offer her security and comfort, as he had vowed to, but not love. In the first months after her marriage, Fermina often thinks longingly of Florentino, and allows a "field of poppies" to grow in place of him in her memory. Her misery turns worse after she returns from the honeymoon, for she feels like a prisoner in her own home, slave to her bitter mother-in-law, Dona Blanca who serves nothing but eggplant, which Fermina detests and refuses to eat. Dona Blanca forces Fermina to learn to play the harp. Despite his wife's pleas, the Doctor will not stand up to his mother, and Fermina concludes that the institution of matrimony is "absurd" and "against all scientific reason." The birth of her son gives Fermina some relief, though she feels no initial attachment to him.


  During these miserable years, the unlawful dealings of Lorenzo Daza are revealed to Fermina, though they are kept from the public by Urbino, who uses his power to cover up the scandal and ship Lorenzo out of the country. Despite their private misery, in public they are regarded as the city's happiest couple. Fermina takes refuge from her troubles in her father's old house, and one day sees, from the balcony, Florentino reading on the park bench outside. She fears the vision is an omen of death, and wonders if she would have been happier with Florentino. Dr. Urbino insists that he and Fermina and their son revisit Europe to revive their marriage. Florentino witnesses their departure, and is greeted by Dr. Urbino. Fermina merely nods in acknowledgement of him, "a shadow of someone she has never met."


  Analysis


  It may seem unusual that Florentino feels a sudden affinity for Dr. Urbino, who seems the natural choice for Florentino's archenemy. After all, the Doctor possesses Fermina, and the Doctor prevents Florentino from attaining her. But Florentino identifies with the Doctor because they are victims of the same fate. Both suffer at the hands of Fermina Daza. Both are willing victims of Fermina's cunning charms, control, stubbornness, and enigmatic allure. Neither man can resist her: Dr. Urbino, despite the torment of married life, cannot leave Fermina, for she is forever in his head and in his heart; Florentino pines for Fermina for over fifty years, dreaming of the day he can be with her, a day that may only come once the Doctor has died.


  For the first time, Florentino is upset by the prospect of Urbino's death when the Doctor takes refuge in his office during the cyclone. Florentino seldm expresses jealousy of Urbino, and never has he expressed malice. However, he understands that to be with Fermina, the Doctor must die. Florentino is saddened by this unavoidable fact because, suddenly, he realizes how similar he is to the Doctor, and that they share a common bond: their undying love for Fermina. Presumably, Dr. Urbino is the only person capable of understanding Florentino's passion. Each man can only love this one particular woman, and each loves her, in all her volatility, with so much devotion that they are like moths drawn to a flame; they cannot escape the magnetism of her blaze.


  Fermina hates Dona Blanca so passionately because Dona, in many aspects of her character, emulates Fermina's father, Lorenzo Daza. Like Lorenzo, Dona lords her matronly power over Fermina, and uses this authority to control her. As with her father, Fermina is powerless to fight back, for retaliation against Dona Blanca would only be futile, and cause unwanted strife within the household. For the first time since her return from Lorenzo Daza's mandatory, years-long journey (whose purpose was to make her forget Florentino), Fermina is belittled, for she is no longer as in control of her domestic situation as she is prior to her marriage to Dr. Urbino, when, upon her return from the trip abroad, her father recognizes her newfound maturity and grants Fermina control of the house. Fermina, now far more mature and capable than ever, is accustomed to being in control, and is enraged because another woman has usurped her domestic clout.


  Like Lorenzo Daza, who forces a vehemently resistant Fermina to journey on their long trip abroad, Dona Blanca forces Fermina, against her will, to take music lessons, and to eat eggplant, Fermina's most hated food. Fermina is so disgusted by eggplant, that she mentions it in her marriage acceptance to Florentino. She concedes to marry him only if his mother promises not to force her to eat eggplant. Although it may seem odd, the eggplant conveys an unmistakable irony. Fermina and Dr. Urbino both have odd relationships with food. Fermina agrees to marry Florentino only if not forced to eat eggplant and later, Fermina finds herself married to a different man, Dr. Urbino, whose mother, Dona Blanca, does indeed force her to eat the one food she cannot stomach. Such irony implies that Fermina feels a twinge of regret, or at least wonder, at not having married Florentino.


  Chapter 4 (continued) - Chapter 5


  Summary


  Florentino's first meeting with Olimpia to Fermina's discovery of her husband's affair


  Florentino sees a girl, Olimpia Zuleta chasing after her parasol, which is being blown around in a storm. He gives her a ride home and learns that she has been married for less than a year to a man who works loading merchandise onto his riverboats. Later, he drives by Olimpia's house and calls to her as she is feeding her carrier pigeons, one of which she presents to him as a gesture of gratitude for rescuing her. Florentino sends the pigeon back to Olimpia with an unsigned love note. It is returned to him with the message that she will not return the pigeon again. Regardless, he sends the bird once more, and again it is returned with the same message. Then Florentino realizes that there is a note in the pigeon's foot ring which explains that Olimpia does not accept anonymous letters, and again Florentino sends the pigeon to her, with a signed note and a red rose.


  For three months, Olimpia replies that she is "not one of those women." Six months later, when she and Florentino find themselves together on a riverboat that is being painted, Olimpia succumbs to Florentino's advances. On Olimpia's belly, he writes in paint, "This pussy is mine," and when she undresses later that evening in front of her husband, he sees the inscription. Without a word, he slashes her throat with a razor. Shortly thereafter, Florentino's mother* dies. She is buried at the former ranch where so many cholera victims have been buried, not very far from Olimpia's grave. Florentino plants a rosebush first on his mother's grave, then on Olimpia's; the rosebushes spread, and eventually, the cemetery is renamed the Cemetery of Roses.


  Florentino encounters the couple who married because of his love letters. After seeing their child, his godson, who has matured, he is stunned by the realization of his own old age. Thirty years have passed since he lost Fermina. Meanwhile, after receiving word of his mother's death, Dr. Urbino returns home with Fermina, who is pregnant with a second child, Ofelia. Harmony is restored to their marriage when, at a gala dinner, Fermina discovers that she likes eggplant. However, now that she is in command of the house, Fermina feels like a domestic slave. Urbino jokes that a man should have two wives: one to love and another who sews. For her birthday, Fermina asks that he take on her normal household duties for the day; he fails miserably. Just when Fermina thinks she has forgotten Florentino, the first signs of old age spark a powerful nostalgia for her youth. Her memories of him are not of love, but of sorrow.


  Chapter 5


  Dr. Urbino and Fermina celebrate the new century by taking the first journey in a hot air balloon. Fermina wants to see her birthplace, but cannot, for it is a land ridden with cholera. After her return, Florentino sees Fermina's reflection in a mirror at an inn. He does not approach her, but buys the mirror from the owner of the establishment. Despite Florentino's attempts to lessen the distance between them, Fermina resists and shows no recollection of their past. He watches her house for a year, but not once does he see her. On one rainy day, his horse slips and falls outside of her house. One of Fermina's servants brings him an umbrella while he waits, mortified, for another carriage to pass by. Florentino also goes to mass to see her, though he does not. She is absent from civic and social ceremonies for the remainder of the year, and there is gossip that, infected by the plague, she has she has left the country. Despite his efforts, Florentino cannot uncover the truth of her whereabouts.


  Fermina leaves to live with Hildebranda on a ranch in another village. She and her husband had agreed that she would leave quietly, without scandal. Fermina sails at midnight in secrecy, determined not to return. During her absence, Fermina and Urbino maintain a formal correspondence about their children, but nothing more. Fermina leaves because she discovers, after detecting an unusual scent on her husband's clothes, that he had been having an affair.


  Analysis


  Like Florentino, Olimpia Zuleta is a victim of a tragedy. Both Olimpia and Florentino lose their lives for love; Olimpia is murdered by her jealous husband when he discovers that she is having an affair, and Florentino spends every moment of his life pleasing and attaining Fermina. He sacrifices all of his other desires in hopes that she will reciprocate his love. Florentino's love seems a dangerous gamble, for he may never get the chance to actually experience the love affair that he has paid for so dearly.


  Florentino realizes, with sudden fear and sadness, that, despite his incessant dedication and sacrifice, he may never even have the chance to be with Fermina, for they are both growing old. This possibility is terrifying for Florentino. Not only has he dedicated his life to the moment when he may finally be with Fermina, but he also relies on this moment of ecstasy, his life's ultimate satisfaction, to give his life meaning. Florentino lives for no one but Fermina. He has sacrificed everything only to win her affection, and upon seeing his godson, who has grown almost into a man, Florentino realizes how quickly time has passed, and will pass, and that he has let years slip through his fingers as he waits for her to love him. Florentino's fear and sadness culminate upon his sudden realization that the years will continue on, with or without him, and possibly without ever knowing Fermina. Never once has it occurred to Florentino that Fermina may die before he has the opportunity to express his love for her, nor has it occurred to him that he may die without confessing his passion or sharing in love with her.


  The day Florentino may experience a reciprocated love with Fermina has always seemed a distant time which he must work towards in his present. Like death, this joyous day seems faraway and untouchable. Florentino is aware that death, like love, will arrive, though when it actually does, it shocks and surprises. Throughout life, one accepts and expects death as an inevitable fate, though when it manifests, it can sometimes feel terribly unexpected. Florentino seems to have a similar notion about his love for Fermina. He expects that one day they will be happy together, but by the time he realizes the nearness of his death, he is stunned, upset by the closeness and the imminence of the end of his life. Such failure urges Florentino to question whether or not his life has been worth living.


  Chapter 5 (continued)


  Summary


  Fermina's suspicious search of Dr. Urbino's office to Florentino's discovery of Fermina's letter


  Fermina looks through Dr. Urbino's medical records, but finds no evidence that he is having an affair. One night, she awakens to see Urbino staring at her with hatred, though he insists her vision is a dream. That weekend, Fermina notices that Urbino does not take communion, and has not been taking it for weeks. When she first confronts him, he gives an evasive answer. When Fermina confronts Urbino again, she asks, without harshness, what is going on. The Doctor replies that Fermina knows better than he, which marks the end of the confrontation, and the end of his affair with Miss Barbara Lynch, a beautiful, twenty-seven year-old mulatta. She will not allow the Doctor to take off her clothes, though she will allow him all of the "ethical violations" he desires during his daily examinations of her. During the affair, Urbino suffers in anguish; he rushes in and out of Barbara's house, burdened by remorse and wishing that his desire for her would end.


  After Fermina confronts him, he never visits Barbara again. On the night Fermina confronts Urbino, he confesses that he thinks he is going to die. Fermina replies that it would be for the best, cries tears of rage as she lies in bed. She tells Urbino that she has a right to know the identity of the woman, and he confesses all. When he tells Fermina that he had confessed such intimacies to a priest, she is enraged, for since her days at the Academy, she has been convinced that those who are associated with the Church lack virtue inspired by God.


  Days after her husband's confession, Fermina sails to another village to stay with Hildebranda. Beforehand, she visits her birthplace and finds it defiled by poverty, prostitution, and cholera. When the Bishop reports that Fermina will not return from Hildebranda's ranch because she is unable to overcome her pride, Urbino goes to retrieve his wife without first telling her, though he corresponds with Hildebranda, who does not forewarn Fermina either, to let her know of his visit. Fermina is overjoyed by the sound of her husband's voice, and returns home with him, though she resigns to make him pay for the pain he has caused her.


  Florentino and Leona Cassiani sit in front of Fermina and Urbino at a movie. Afterwards, the Doctor greets them with a handshake, and Fermina gives a courteous smile. Florentino is shocked by the sight of Fermina, for she now looks very old; she trips as she exits. Having seen Fermina in such a state, Florentino knows he will have to renounce his love for her. Later, he asks Leona to invite him in for brandy. Leona warns Florentino when he tries to seduce her, and reveals that she has known for a long time that he is not the man she is looking for. Florentino leaves at three in the morning and announces victoriously that he and his "lionlady," Leona, have "killed the tiger."


  It occurs to fifty-six year-old Florentino that Fermina may die before he does. Florentino himself has crossed the line into old age; he is both bald and toothless. Six months after Uncle Leo is ordered by his physician to leave work, Florentino is named President and Manager of the company, and during his inauguration party, recalls the women he has been with. He believes that one can love many at once, without betraying one of them. Presently, Florentino is with Andrea Varon, a prostitute with whom he breaks his vow never to pay for love, though they agree on a symbolic fee of one peso, which he does not offer and she does not accept.


  However, on the day of Urbino's death, Florentino has but one lover: fourteen year-old América Vicuña who is sent to Florentino, her guardian and blood relative, by her parents. Florentino hears the funeral bells, and asks his driver for whom they toll. When he learns they are for Urbino, he does not feel triumphant, as he had imagined, but is terrified because he realizes that he could have been the one to die. Florentino goes directly to Urbino's house, and repeats to Fermina his vow of eternal fidelity and everlasting love. For the following two weeks, during which there is an incessant downpour of rain, Florentino suffers from insomnia and constipation. But just when he has assured himself that Fermina will not respond, he discovers a letter from her floating in a puddle in his doorway.


  Analysis


  Once more, in this section, a character—in this case, Dr. Urbino—is physically, mentally, and emotionally made sick by love. The Doctor suffers for his romantic desires, much like Florentino suffers from his passion for Fermina. Dr. Urbino seems almost grateful to Fermina for confronting him about his affair with Barbara Lynch, for in Fermina's discovery of her husband's infidelity, she has lifted from his shoulders his most pressing, most unbearable burden. The Doctor feels intense remorse for his indiscretions with Barbara because he poses a threat to the stability of their mediocre, but solid marriage, and also because he is a Catholic who is committing the cardinal sin of adultery. Dr. Urbino covets his neighbor's wife. Dr. Urbino is exhausted by the deceit he must commit, and his exasperation, combined with his terrible guilt, prevent him from taking pleasure in his relationship with Barbara.


  Leona is the one woman in Florentino's life who is trustworthy and reliable, the one woman who he truly loves. Since Florentino first met Leona Cassiani, there has been an enduring sexual tension between them, particularly because Florentino had initially mistaken Leona for a whore. When Florentino is in a desperate state after having realized both his and Fermina's old age and limited life span, he renounces his lifetime of love and longing for Fermina and seeks refuge in the home and comfort of Leona Cassiani, for it is with and in Leona that Florentino is thoroughly at ease; only Leona knows how to soothe Florentino when he is hurt. However, the current of sexual electricity that runs between Leona and Florentino has lessened in the many years since their first meeting, and they now act more as mother and son, or sister and brother, loving one another wholly in their hearts, though not with their bodies.


  Florentino refers to Leona as the "lionlady of [his] soul" because he loves her deeply, and because, consciously or not, he aches to be with her. His longing for Fermina is far more impassioned than his longing for Leona, though it seems that Florentino possesses a more genuine love for Leona; Fermina may be everywhere else, but Leona is in his soul, at his deepest, most inner core. When, upon leaving her house, Florentino announces that he and Leona have "killed the tiger," he implies that they have overcome any remaining sexual tension between them, the tiger representing that tension. Together, Florentino and Leona overcome this tension with honest communication, specifically when Leona tells Florentino, with the utmost sincerity, that she has known for a long time that he is not the man she is looking for.


  In recalling the many women he has been with, Florentino maintains that he has not betrayed Fermina, despite his countless sexual liaisons. Consistently throughout the novel, Florentino abides by the belief that each of his sexual encounters is merely a method of coping with the absence of his true love, Fermina. He can never feel for these many women what he feels for Fermina, and in this belief, somehow feels as though he is still a virgin, and will remain so until he makes love to Fermina. None of the women Florentino sleeps with can make him feel what he anticipates he will feel with Fermina, nor can he ever love any one of them the way he loves Fermina. Thus, Florentino considers himself crystalline pure, eager and prepared to share his love with Fermina as a man who has saved himself solely for her.


  Chapter 6


  Summary


  Fermina cannot bear the sight of her dead husband's belongings, and burns them all in a bonfire. After three weeks of widowhood, she begins to feel better, but she is haunted by thoughts of Florentino, enraged by his thoughtless profession of love for her at her husband's wake. During those same three weeks, Florentino hears a man on the street singing a song that provokes thoughts of death: I came back from the bridge bathed in tears. He thinks of going either to América or to Leona to relieve his suffering, but ultimately visits Prudencia Pitre, the Widow of Two. Both Florentino and Prudencia are shocked at how much the other has aged. He casually asks her what she would do if someone were to propose marriage to her, and she deftly infers that he is speaking about Fermina. Frightened by her accuracy, Florentino tells her that he is actually speaking of her, but Prudencia tells him to say what he means, though he dodges her prompt.


  The next morning, Florentino wakes to see the reflection of Fermina Daza in the mirror he had seen her in and purchased at the inn. He takes América to an ice cream shop and explains to her that he is going to marry, but she laughs, saying that old men do not marry. He plans to write Fermina a letter of apology that night, but returns home to find her hateful letter. He reads it many times, after which he lies still, more dead than a dead man, for hours. Florentino is not hurt by the hateful letter, but glad for the opportunity to reply. He types and sends to Fermina the most rational letter he has ever penned. In reply, Fermina begs his pardon for her curses, and apologizes that she has nothing more modern but her pen to write with. In his following, daily letters, Florentino is careful not to evoke nostalgia, and writes to her a meditation on life and relationships, which he had intended to write as the complement to his book, Lover's Companion. América resents Florentino for his refusal to continue being her lover, namely because he gives her no reason for the sudden change. When Florentino finds her typing in his bedroom, she seduces him, but in bed, he pushes her away, warning her that they have no condoms. América vows to track down the other woman. Florentino, however, thinks that América has accepted his rejection of her.


  One year after Urbino's death, Florentino attends the memorial mass in the Doctor's honor. After the ceremony, Fermina, smiling, thanks him for coming. Fermina reads Florentino's letters with interest, for they help her to overcome her grief. When Fermina is desperate for her husband, she sees him, not as an apparition, but as flesh and blood. Once Fermina feels she is capable of ruling the house, she becomes close friends with Lucretia del Real del Obispo, who visits her often. After receiving a handwritten letter from Florentino, Fermina asks Lucrecia what she thinks of him. Lucrecia repeats the common gossip that Florentino has never slept with a woman, and that he seduces the boys he meets at the dock. Lucrecia concludes, however, that he is an honorable and tactful man.


  For two weeks, Florentino does not write letters to Fermina. At the end of the second week, however, he arrives at her house uninvited. Fermina composes herself and welcomes him inside, but Florentino, seized suddenly stomach pains, fears that he will not be able to control his bowels, and begs Fermina to let him see her the next day. Puzzled, Fermina sets a date to see him later. He returns to see her, and during the visit, Fermina receives a letter Florentino has sent her. Florentino asks that she not open that particular letter, for he had written it to excuse himself from the embarrassment of his last visit. Fermina complies, and invites him to return whenever he likes.


  When Florentino returns to Fermina's house, he alludes to their past and upsets her. She returns the letters he has written her, and when he asks if he may return the following Tuesday, she replies that there would be no sense in his visiting again. Despite her reaction, Florentino returns, and his visits become weekly. Once more Florentino refers to the past when he recalls the camellias he had given Fermina in their youth. She does not get angry, but blushes, and they laugh.


  Analysis


  The novel's final chapter explores the ideas of death and aging. The death of Dr. Urbino serves as the catalyst for her cordial reunion with Florentino, which Florentino has long anticipated. The song that Florentino hears in the street also relates to the idea of death. The song's lyrics, I came back from the bridge bathed in tears, immediately provoke disturbing thoughts of death, possibly because the lyrics seem to imply thoughts of suicide and intense sadnes. Florentino hears these lyrics and possibly thinks of taking his own life, for he is so burdened with suffering at not yet having received a reply from Fermina.


  Florentino's character is directly associated with death after he has finally received Fermina's reply. He lies absolutely still in bed, "more dead than a dead man," for he is stunned both by her vicious prose and that she had bothered to reply at all. Indeed, a part of Florentino is dead upon receiving Fermina's reply, for any hope of immediate reconnection with her has been ruined by her curses. Florentino is growing very old, as is Fermina, and must now suffer the injustices of old age, as he once had to suffer the injustices of his youth. There is much bias against the elderly, and there exists a hurtful stereotype that any older person is limited, both in physical and mental capacities. When América laughs at Florentino's sober news that he intends to marry, she cannot take him seriously only because he is an old man, and in her own view, and in popular belief as well , old men (and women) simply do not — cannot — marry; for to be in love after mid-life seems against some unwritten social rule, and is therefore regarded as a mere joke.


  Chapter 6


  Summary


  Dr. Urbino Daza's lunch with Florentino to Florentino and Fermina's journey aboard the riverboat


  Dr. Urbino Daza asks Florentino to lunch, during which he thanks Florentino for the companionship he provides for Fermina. Ofelia, however, thinks that love in old age is ludicrous, and insists that Florentino discontinue his visits. After Ofelia is so adamant that Fermina demands she leave the house, never to return. After his lunch with Dr. Urbino Daza, Florentino falls and twists his ankle. Ordered by his physician to remain in bed for sixty days, Florentino is terrified by the possibility that he may die before he is well, without seeing Fermina. Again, Florentino and Fermina correspond regularly in letters, and Fermina quickly realizes how much she misses him.


  Shortly thereafter, the city's gossip magazine, Justice, publishes a front-page story which announces, falsely, that there had been a secret love affair between Dr. Urbino and Lucretia. Mortified, Lucrecia dares not contact Fermina, which Fermina interprets as an admission of guilt. The tabloid also attacks Lorenzo Daza for counterfeiting money. Both articles cause Fermina terrible anguish. A letter in her defense is published in the city's newspaper, which Fermina knows is from Florentino because he uses a recognizable pseudonym. Meanwhile, América, who suffers terribly from her loss of Florentino's love, finds copies of his love letters to Fermina.


  When he is well, Florentino invites Fermina to travel with him on a pleasure cruise along the river. She accepts, and feels immense relief at the prospect of leaving home with only her bare necessities. She and Florentino board the ship, the New Fidelity, after bidding farewell to Dr. Urbino Daza and his wife, who had not known that Florentino was to accompany Fermina on the trip. The Doctor hesitates, but recovers with a cordial goodbye after Florentino shows him the keys to his and Fermina's separate rooms.


  Initially, Fermina feels lonesome and wants only to cry in solitude. Florentino gives her peace, and interrupts her only to say good night. She suggests that they retreat to her private deck, where he rolls cigarettes for her to smoke. Florentino notices that Fermina is crying silently, but instead of consoling her, as she hopes he will, he panics and asks if she would prefer to be alone. She assures him that his presence is welcome, and he reaches for her hand, which he finds waiting for him. When, upon his departure, he motions to kiss her, she withdraws; "not now," she tells him, "I smell like an old woman." After Florentino departs, Dr. Urbino appears to Fermina, and tips his hat in farewell.


  Florentino divulges how he has longed for her for over half a century, and lies that he writes verses only for her. Upon hearing this, she reaches for his hand and allows him to kiss her cheek, then her lips, when he departs. Florentino shudders, for Fermina truly does smell like an old woman, though he feels immense happiness. Later, Florentino receives a telegram from Leona that informs him of América's suicide; he erases the news from his mind, but cries for América later on.


  On the fourth day of the journey, the ship runs out of fuel and is stranded for nearly one week. Florentino realizes the environmental destruction which has ravaged the river and its shores. Finally, he and Fermina attempt to make love. Florentino tells her that he has remained a virgin for her, and though she does not believe it, she likes the spirited way in which he says it. The attempt, however, fails when Florentino, in his old age, cannot perform. But he returns later that day, and makes love to her, though it is "hurried and sad." This disappointment, however, does not hinder their relationship.


  When the ship docks at its final port, Fermina is distraught when she recognizes many of the passengers who board the ship, for if she is seen on a pleasure cruise with a man, it will cause a scandal. Florentino uses his power as President of the riverboat company to appease Fermina, and, in writing, orders the Captain, who obeys without argument, to reject all of the oncoming passengers on account that someone aboard has contracted cholera. The captain raises the flag of cholera to alert other ports, and only Florentino, Fermina, the Captain, and his lover remain aboard. Because of the supposed cholera epidemic on board, no port will allow them ashore, and their scheme forever exiles them to the river.


  Analysis


  The name of the ship Florentino and Fermina journey on, the New Fidelity signifies the renewed bond of trust and affection between them. Fermina is excited by the prospect of traveling aboard the ship with only the bare minimum of her belongings because the journey will provide her with an escape from her home, full of frivolous trinkets, memories of her dead husband, and his clothes, books, and other belongings. Aboard the ship, she can leave behind her duties as a mother, her social and domestic responsibilities, and the two unbearable scandals revealed on the pages of the Justice, and with them, the shame they have brought to her reputation. When, after Florentino has left her ship cabin, Dr. Urbino's ghost appears to Fermina and tips his hat, she feels appeased and relieved, for her husband's gesture, whether real or imagined, signifies his final farewell to her, and grants her strength to go on without him, and to continue her affair with Florentino.


  The novel continues to compare love to an enduring plague in the final chapter. So that Florentino and Fermina may at last be together, Florentino orders the Captain to falsely announce that there is at least one passenger aboard the ship who has been infected with cholera. When interpreted symbolically instead of literally, this statement is mostly true. Florentino has been infected by a burning, unshakable passion for Fermina since the day she rejected him in the Arcade of the Scribes, a passion that has persisted much like a deadly plague of cholera. Florentino is literally plagued by love; he suffers from lovesickness as one would suffer from cholera, enduring both physical and emotional pains, and visible symptoms of his illness. When the Captain raises the yellow flag of cholera to the top of the ship's mast, his action is symbolic of Florentino's surrender to his disease. At long last, Florentino has surrendered to Fermina's love, just as a sufferer of cholera surrenders to death.


  The final chapter also explores the concepts of self-sacrifice and death in the name of love. For many years, Florentino has suffered in anguish from his unrequited love. Now that his love is returned, he feels ready to die. Florentino's willingness to die reveals that it is not the experience of Fermina's love—but rather the quest to obtain that love—that has given his life meaning.


  Important Quotations Explained


  
    
      [Lorenzo Daza] . . . lowered his voice. "Don't force me to shoot you," he said. Florentino felt his intestines filling with cold froth. But his voice did not tremble because he felt himself illuminated by the Holy Spirit. "Shoot me," he said, with his hand on his chest. "There is no greater glory than to die for love."

    


    This brazen declaration is made in Chapter 2 by the impassioned Florentino Ariza at the Parish Café, where Lorenzo Daza buys him a glass of anisette and orders him to stay out of his and Fermina's lives. Ultimately, Lorenzo does not shoot Florentino, but instead, cruelly forces Fermina to make a long journey through the mountains so that she will forget him. Florentino has courage enough to challenge Lorenzo, even in the face of his loaded gun, primarily because he feels "illuminated by the Holy Spirit," which can also be interpreted as his blind, reckless passion for Fermina, and his ruthless determination to make her his own. Secondly, Florentino declares, "there is no greater glory than to die for love" because, aside from conquering Fermina, he likes nothing more than delighting in the suffering his intense, obsessive love inflicts. Strangely, Florentino enjoys the suffering he endures for love; his suffering sustains him, for he sees his anguish as a gratifying, strengthening experience that will lead him to his ultimate desire: Fermina.

  


  
    
      When Lorenzo Daza walked into the entryway, the crows, awake under their sheets, emitted a funereal shriek. "They will peck out your eyes," the Doctor said aloud, thinking of her . . . They saw him appear in the door [upon his return home], his face haggard and his entire being dishonored by the whorish perfume of the crows.

    


    Dr. Juvenal Urbino warns Lorenzo Daza about the viciousness of the crows in Chapter 3, as he leaves their house on the Park of the Evangels, after having shown up, unprovoked, at the house to reexamine Fermina. Fermina rejects his attempt to court her, and slams the window shut in his face. She sarcastically apologizes to Dr. Urbino. When Urbino leaves the Daza's home, mildly drunk, he calls out to Fermina, who does not hear him over her tears of rage, furious at the Doctor and her father for humiliating her. Dr. Urbino persists, but Lorenzo warns him of his daughter's temper. Upon his departure, he hears the "funereal shriek[ing]" of the crows and compares them to women; the birds — like women, Fermina specifically — will peck out one's eyes. Throughout the text, birds are representative of threat and danger, as well as indecency and femininity. Fermina, in essence, represents all of these four meanings to Dr. Urbino; she is the object of his affections, but is vehemently resistant to his advances, and uses "unladylike" methods to ward him off. Most importantly, she poses the threat of breaking not his heart, but his reputation if she is to reject him.

  


  
    
      "Fermina," he said, "I have waited for this opportunity for more than half a century, to repeat to you once again my vow of eternal fidelity and everlasting love."

    


    Florentino Ariza makes this vow to Fermina Daza at the close of Chapter 1, when he approaches her at her husband's wake, just after most of the guests have departed. Indeed, he has waited fifty-one years, nine months, and four days to repeat to her his vow of "eternal fidelity and everlasting love," for he has dedicated his adult life to making himself worthy of her, and has waited patiently for the day of her husband's death, the day on which he, for over fifty years, plans to reiterate his undying passion for her. Since Fermina had rejected him out of hand, despite their plans for marriage, upon her return from a long journey, Florentino is determined to once again claim Fermina as his own. It is this second profession of love, over half a century following her rejection of him, which begins the novel's story of how Florentino and Fermina fall in love, out of love, and in love once again.

  


  
    
      At the height of pleasure he had experienced a revelation that he could not believe, that he even refused to admit, which was that his illusory love for Fermina Daza could be replaced by an earthly passion.

    


    This quote is excerpted from the narration in Chapter 3 in reference to Florentino Ariza's unexpected loss of Virginity to Rosalba. Florentino's one, isolated encounter with Rosalba aboard the ship to Villa de Leyva forever changes his thoughts on love and sex. Before the encounter, Florentino insists that he will lose his virginity for love, only to Fermina. However, when he is suddenly seized by Rosalba, in the heat of passion, he is overwhelmed by a sudden and intense physical pleasure, a pleasure so fulfilling that it is enough to abet, or at least temporarily alleviate, the emotional pain he suffers from his tormented love of Fermina. Following his momentary revelation, sex serves as an antidote to his pain, a transitory, however effective drug with which to salve his agonizing, incurable ache for Fermina. After he loses his virginity to Rosalba, Florentino continually uses sex as an addict would a narcotic, for it is the one means by which he is able to forget his heartache and his desire for the woman who is the source of his anguish.

  


  
    
      By two o'clock in the morning they had each drunk three brandies, and he knew, in truth, that he was not the man she was looking for, and he was glad to know it. "Bravo, lionlady," he said when he left. "We have killed the tiger."

    


    When, in Chapter 5, Florentino announces that he and Leona Cassiani have "killed the tiger," he implies that they have overcome any remaining sexual tension between them, the "tiger" representing that tension. Since Florentino first meets Leona Cassiani, there is an enduring sexual tension between them, particularly because Florentino initially mistakes Leona for a whore, which, in reflection, he recalls as the worst mistake of his life. However, the current of sexual electricity that runs between Leona and Florentino lessens in the years after their first meeting. After going to a movie with Leona, and seeing the enfeebled Fermina Daza hobble out of the theater, Florentino realizes that she may die before he has the opportunity to profess his love for her, and feels that he must renounce his determination to do so. Upset, he asks Leona to invite him in for brandy. When he tries to seduce her, she tells him, with the utmost sincerity, that she has known for a long time that he is not the man she is looking for. Specifically, it is this statement that "kills the tiger."
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  Study Questions and Suggested Essay Topics


  
    Study Questions


    
      
        Explain how the novel equates lovesickness with cholera. How is love comparable to illness?
      


      The novel's most essential and most prominent theme of love as a literal plague, culminates in the book's final chapter in which Florentino Ariza orders the Captain to announce, falsely, that there is at least one passenger aboard the ship who has been infected with cholera. In part, this falsity is true; Florentino has been infected by a relentless passion for Fermina Daza since the day she rejected him in the Arcade of the Scribes. His passion has persisted much like a deadly plague of ch olera, for Florentino is literally plagued by love.


      He suffers from lovesickness as one would suffer from cholera, enduring both physical and emotional pains, such as when, in Chapter 2, he vomits after eating flowers and drinking cologne so that he may know Fermina's scent . When the Captain declares, per Florentino's orders, that there is cholera aboard, and raises the yellow flag to announce the outbreak, his action is symbolic of Florentino's complete surrender to his disease — his plague — for, at long last, Florentino has finally been con sumed by Fermina's love, and has surrendered himself to it, as a sufferer of cholera would surrender to death.

    


    
      
        Why does Florentino Ariza have sexual affairs with innumerable women? What is the allure of sex for Florentino when he is only in love with Fermina Daza? How does Rosalba influence his attitude towards sex?
      


      Chapter 3 describes Florentino's one, isolated encounter with Rosalba aboard the ship to Villa de Leyva, which forever changes his thoughts on love and sex. Before the encounter, Florentino insists that he will lose his virginity for love; essentially, he will lose his virginity only to Fermina. However, when he is suddenly seized by Rosalba, in the heat of passion, he is overwhelmed by a sudden and intense physical pleasure, a pleasure so fulfilling that it is enough to abet, or at least temporarily alle viate, the emotional pain he suffers from his tormented love of Fermina. As he thinks more of Rosalba, Florentino gradually begins to forget his memories of Fermina, and with the release of his memories comes freedom from his incessant longing, and the pa in he feels for having been rejected by Fermina. For Florentino, Rosalba acts as an antidote to his pain, a transitory, however effective drug with which to salve his aching, incurable wound. Following his brief affair with Rosalba, Florentino continually uses sex as an addict would a narcotic, for it is the one means by which he is able to forget his heartache and his desire for the woman who is the source of his anguish.


      Florentino is particularly attracted to the Widow Nazaret because, like him, she is lonely, and although she still dearly loves her dead husband, she finds happiness in sex; if she cannot be loved by the one man she desires, then she will find what pl easure she can with other men. Florentino's situation is nearly identical: He too is terribly lonely without Fermina, who, despite his rendezvous with other women, he still idolizes as his perfect love. Though he does not, nor will he ever, love the women he sleeps with as much as he does Fermina, sex provides Florentino with a bandage for his painful memories of rejection, and as a means to escape what ails him.

    


    
      
        Why does Fermina Daza reject Florentino Ariza on sight, after having been away on the long journey with her father, during which she longed for Florentino? What accounts for her sudden change of heart?
      


      Very suddenly, at the end of Chapter 2, Fermina rejects Florentino when he approaches her in the Arcade of the Scribes. Her rejection of him may seem unfounded and abrupt, especially because she has communicated with and longed for him throughout her long journey. However, the reason for Fermina' change of heart is accounted for by her developed maturity, which has ripened during her long absence. Fermina may have left the city as Florentino's "crowned goddess," a young, impressionable girl swept up by th e zealous desires of her first suitor, but she returns as a poised and sophisticated woman. For Fermina,the thrill of her forbidden romance with Florentino has ended, for it is no longer scandalous or dangerous as it was when she was a young girl, bent on disobeying her domineering father. Upon her return, Fermina acts and thinks like a grown woman, and in her maturity, realizes that her love for Florentino had been nothing more than her foolish adoration of an idealized man and an idealized romance. Ferm ina has indeed grown up, and, now that she is a woman of her own rite, wants to disconnect herself from her childhood, to which Florentino bears a strong association.


      Despite her maturity, Fermina buys the ink and percale for Florentino because she still idealizes him; he is an illusion of perfection and love, two desires of which she has been starved. Now, she is hungry — not for Florentino himself, but for the idealized image of him she has contrived. This illusion remains in her mind until she sees him, their first face-to-face encounter since her departure years before, upon which her psychological fantasy is shattered by the reality of his imperfect physical presence. For Fermina had not loved Florentino, but her romanticized idea of him.

    

  


  
    Suggested Essay Topics


    
      Is Florentino Ariza madly in love or simply mad? Do his actions speak to the dangerous, compulsive obsession of a stalker or a madman? Or is he simply a dedicated lover?
    


    
      Why does Florentino tell Fermina that he is still a virgin when he has had sexual affairs with countless other women?
    


    
      Why does Fermina dislike Religion and the Church with such vehemence? Why is she enraged when Dr. Juvenal Urbino tells her that he has confessed his sins to the Archbishop?
    


    
      What accounts for the common gossip that Florentino is a homosexual? Why does Florentino do nothing to prove that he is not?
    


    
      What is the significance of "birds" in the novel? Likewise, what do (A) flowers and (B) water (rain, tears, the river), both reoccurring images throughout the text, represent?
    

  


  
    Quiz


    
      1. How does Jeremiah Saint-Amour reveal his secrets to Dr. Juvenal Urbino?


      
        A. He whispers them in his ear

        B. He tells him over the phone

        C. He divulges them in a suicide note

        D. He takes him aside after a chess game and breaks the news

      

    


    
      2. What is Jeremiah Saint-Amour's biggest secret?


      
        A. He is part of a Colombian drug ring

        B. He is not truly a photographer, but a secret agent

        C. He has rigged his and Dr. Urbino's chess games

        D. He has kept a secret mistress for over half of his life

      

    


    
      3. How does Dr. Juvenal Urbino die?


      
        A. He falls to his death from the mango tree, having attempted to recapture his escaped parrot

        B. He is killed by Lorenzo Daza in the Parish Café

        C. He is attacked by a rabid mastiff

        D. He is murdered by his lover, Barbara Lynch, after he cuts off their affair

      

    


    
      4. Dr. Urbino and Fermina Daza's most serious fight is over:


      
        A. Dr. Urbino's affair with Barbara Lynch

        B. Whether or not they are capable of having children

        C. Whether or not there is soap in the bathroom

        D. Dr. Urbino's comment that a man needs two wives, one to cook, and the other to sew.

      

    


    
      5. Why does Jeremiah Saint-Amour kill himself?


      
        A. His lover has left him

        B. He suffers from fear of aging

        C. Dr. Urbino has defeated him at chess

        D. He has gone bankrupt

      

    


    
      6. On her wedding night, Fermina most afraid of:


      
        A. Disappointing her new husband

        B. Getting pregnant

        C. Getting seasick

        D. Losing her virginity

      

    


    
      7. Where does Florentino professes his love for Fermina the second time?


      
        A. In the cathedral, during Dr. Urbino's funeral

        B. At Dr. Urbino's wake

        C. In the Parish Café over anisette and cofee

        D. In bed

      

    


    
      8. During her husband's funeral and wake, Fermina is:


      
        A. Calm and composed

        B. Hysterical

        C. Overwhelmed by sadness; she cannot stop weeping

        D. Completely silent

      

    


    
      9. What is Fermina's reaction to Florentino's second professesion of "eternal fidelity and everlasting love"?


      
        A. She stifles the urge to curse him and, infuriated, orders him to leave immediately

        B. She embraces him and showers him with grateful kisses

        C. She reciprocates his profession of love and fidelity, and suggests that they get married

        D. She slaps him clear across the cheek and orders him never to speak to her again

      

    


    
      10. How long does Florentino wait to profess his love for Fermina?


      
        A. Twelve years, six months, and seven days

        B. Two years, five months, and two days

        C. Fifty-one years, nine months, and four days

        D. Sixty-two years, nine months, and one day

      

    


    
      11. What is the very first thing Florentino gives to Fermina?


      
        A. A sixty-page "dictionary of compliments"

        B. A succinct, purposeful note

        C. A white rose

        D. A bouquet of camellias

      

    


    
      12. Why does Fermina refuse the camellias that Florentino gives to her?


      
        A. Because she thinks they give off a foul scent

        B. Because they are "flowers of promise"

        C. Because she is terribly allergic to their pollen

        D. Because she intends to reject Florentino

      

    


    
      13. What is the meaning of the phrase "little bird," as used in the text?


      
        A. Fermina

        B. A beautiful, well-respected woman

        C. Each of Florentino's sexual conquests

        D. A prostitute or promiscuous woman

      

    


    
      14. Why does Florentino eat flower petals and drink cologne?


      
        A. To know Fermina's scent

        B. To cleanse his colon

        C. To emanate the sweetest of smells

        D. To make himself sick with love

      

    


    
      15. When does Florentino first see Fermina?


      
        A. When he passes her in the Arcade of the Scribes

        B. At a public dance

        C. When he delivers a telegram to her house

        D. When she visits the the Postal Agency to send a telegram

      

    


    
      16. Despite his anguished efforts, Florentino cannot produce:


      
        A. A love letter

        B. Enough income to live off of

        C. A business letter

        D. A child

      

    


    
      17. The song Florentino writes and plays for Fermina is called:


      
        A. Crowned Goddess

        B. Rockabye, Sweet Fermina

        C. Like A Virgin

        D. Share Your Love With Me

      

    


    
      18. Fermina agrees to marry Florentino on the condition that:


      
        A. His mother will not make her produce grandchildren

        B. His mother will not make her eat blood sausage

        C. His mother will not make her eat eggplant

        D. His mother will move out of the house

      

    


    
      19. Who catches Fermina writing a secret love letter to Florentino?


      
        A. Lorenzo Daza

        B. The Mother Superior

        C. Aunt Escolástica

        D. Dr. Juvenal Urbino

      

    


    
      20. What does Fermina give Florentino along with her farewell note?


      
        A. Her fingernail clippings

        B. A strand of her hair

        C. Her braid

        D. Her hankerchief

      

    


    
      21. In Valledupar, what does Hildebranda give to Fermina?


      
        A. Telegrams from Florentino

        B. Cigars

        C. Her clothes

        D. A message from Florentino, indicating his whereabouts

      

    


    
      22. Ofelia tells her mother that love among elderly people is:


      
        A. Wonderful

        B. Unusual

        C. Sinful

        D. Disgusting

      

    


    
      23. What is the reason for Dr. Urbino and Fermina's first meeting?


      
        A. Lorenzo Daza arranges a date for his daughter and the Doctor

        B. Dr. Urbino makes a housecall to examine Fermina; she fears she is pregnant

        C. Fermina visits the Doctor in the hospital, fearing she has cholera.

        D. Dr. Urbino makes a housecall to examine Fermina for symptoms of cholera

      

    


    
      24. How does Rosalba carry her child?


      
        A. Under her arm

        B. In a bassinette

        C. In a birdcage

        D. In a satchel

      

    


    
      25. What is the name of the ship aboard which Florentino and Fermina travel?


      
        A. The Crowned Goddess

        B. The Princess VI

        C. The Renaissance

        D. The New Fidelity

      

    


    
      26. What happens the first time Florentino attempts to make love to Fermina?


      
        A. He is fulfilled, for his dream has come true

        B. He is turned off by Fermina's wrinkles and crags

        C. Fermina calls him a pig and banishes him from her cabin

        D. In his old age, he cannot perform

      

    


    
      Answer Key:


      1: C; 2: D; 3: A; 4: C; 5: B; 6: D; 7: B; 8: A; 9: A; 10: C; 11: B; 12: B; 13: D; 14: A; 15: C; 16: C; 17: A; 18: C; 19: B; 20: C; 21: A; 22: D; 23: D; 24: C; 25: D; 26: D
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