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  Context


  George Eliot was born on November 22, 1819. Baptized Mary Anne Evans, Eliot chose to write her novels under a male pseudonym. She scorned the stereotypical female novelist; rather than writing the silly, unrealistic romantic tales expected of women writers, she wrote according to her own tastes. Her first attempt to write Middlemarch—now her most famous novel—ended in failure and despair. Shortly after this initial failure, she began a short novella entitled Miss Brooke. The writing proceeded quickly, and she later integrated the novella into Middlemarch. The novel was published serially in eight parts.


  Middlemarch is a novel of epic proportions, but it transforms the notion of an epic. Epics usually narrate the tale of one important hero who experiences grand adventure, and they usually interpret events according to a grand design of fate. Every event has immediate, grand consequences. Kings and dynasties are made and unmade in epic tales.


  Middlemarch's subtitle is "A Study of Provincial Life." This means that Middlemarch represents the lives of ordinary people, not the grand adventures of princes and kings. Middlemarch represents the spirit of nineteenth-century England through the unknown, historically unremarkable common people. The small community of Middlemarch is thrown into relief against the background of larger social transformations, rather than the other way around.


  England is the process of rapid industrialization. Social mobility is growing rapidly. With the rise of the merchant middle class, one's birth no longer necessarily determines one's social class for life. Chance occurrences can make or break a person's success. Moreover, there is no single coherent religious order. Evangelical Protestants, Catholics, and Anglicans live side by side. As a result, religious conflicts abound in the novel, particularly those centering on the rise of Evangelical Protestantism, a primarily middle-class religion that created heated doctrinal controversy.


  Middlemarch readers will be astonished by the novel's amazingly complex social world. Eliot continually uses the metaphor of a web to describe the town's social relations. She intricately weaves together the disparate life experiences of a large cast of characters. Many characters subscribe to a world-view; others want to find a world-view to organize their lives. The absence of a single, triumphant world-view to organize all life is the basic design of Middlemarch. No one occupies the center of the novel as the most important or influential person. Middlemarch social relations are indeed like a web, but the web has no center. Each individual occupies a point in the web, affecting and affected by the other points. Eliot's admirable effort to represent this web in great detail makes her novel epic in length and scope. Unlike in an epic, however, no single point in the web and no single world-view reigns triumphant.


  Overall Summary


  Middlemarch is a highly unusual novel. Although it is primarily a Victorian novel, it has many characteristics typical to modern novels. Critical reaction to Eliot's masterpiece work was mixed. A common accusation leveled against it was its morbid, depressing tone. Many critics did not like Eliot's habit of scattering obscure literary and scientific allusions throughout the book. In their opinion a woman writer should not be so intellectual. Eliot hated the "silly, women novelists." In the Victorian era, women writers were generally confined to writing the stereotypical fantasies of the conventional romance fiction. Not only did Eliot dislike the constraints imposed on women's writing, she disliked the stories they were expected to produce. Her disdain for the tropes of conventional romance is apparent in her treatment of marriage between Rosamond and Lydgate. Both and Rosamond and Lydgate think of courtship and romance in terms of ideals taken directly from conventional romance. Another problem with such fiction is that marriage marks the end of the novel. Eliot goes through great effort to depict the realities of marriage.


  Moreover, Eliot's many critics found Middlemarch to be too depressing for a woman writer. Eliot refused to bow to the conventions of a happy ending. An ill-advised marriage between two people who are inherently incompatible never becomes completely harmonious. In fact, it becomes a yoke. Such is the case in the marriages of Lydgate and Dorothea. Dorothea was saved from living with her mistake for her whole life because her elderly husband dies of a heart attack. Lydgate and Rosamond, on the other hand, married young.


  Two major life choices govern the narrative of Middlemarch. One is marriage and the other is vocation. Eliot takes both choices very seriously. Short, romantic courtships lead to trouble, because both parties entertain unrealistic ideals of each other. They marry without getting to know one another. Marriages based on compatibility work better. Moreover, marriages in which women have a greater say also work better, such as the marriage between Fred and Mary. She tells him she will not marry if he becomes a clergyman. Her condition saves Fred from an unhappy entrapment in an occupation he doesn't like. Dorothea and Casaubon struggle continually because Casaubon attempts to make her submit to his control. The same applies in the marriage between Lydgate and Rosamond.


  The choice of an occupation by which one earns a living is also an important element in the book. Eliot illustrates the consequences of making the wrong choice. She also details at great length the consequences of confining women to the domestic sphere alone. Dorothea's passionate ambition for social reform is never realized. She ends with a happy marriage, but there is some sense that her end as merely a wife and mother is a waste. Rosamond's shrewd capabilities degenerate into vanity and manipulation. She is restless within the domestic sphere, and her stifled ambitions only result in unhappiness for herself and her husband.


  Eliot's refusal to conform to happy endings demonstrates the fact that Middlemarch is not meant to be entertainment. She wants to deal with real-life issues, not the fantasy world to which women writers were often confined. Her ambition was to create a portrait of the complexity of ordinary human life: quiet tragedies, petty character failings, small triumphs, and quiet moments of dignity. The complexity of her portrait of provincial society is reflected in the complexity of individual characters. The contradictions in the character of the individual person are evident in the shifting sympathies of the reader. One moment, we pity Casaubon, the next we judge him critically.


  Middlemarch stubbornly refuses to behave like a typical novel. The novel is a collection of relationships between several major players in the drama, but no single one person occupies the center of the action. No one person can represent provincial life. It is necessary to include multiple people. Eliot's book is fairly experimental for its time in form and content, particularly because she was a woman writer.


  Character List


  
    Mr. Bambridge - Bambridge is a Middlemarch horse dealer. Fred Vincy sinks into his debt; Raffles meets him at a horse-fair and tells him everything about Bulstrode's past.

  


  
    Dorothea Brooke - Dorothea is a kind-hearted and honest woman. She longs to find some way to improve the world. She thinks Casaubon is a great intellectual, but after she marries him, she quickly discovers that he is not passionate enough to make her happy. She also learns that she is not as submissive and sacrificing as she had previously thought. She draws plans for comfortable cottages to replace the ramshackle buildings on large estates. She helps Lydgate when he suffers for his connections with Bulstrode. She falls in love with Casaubon's young cousin, Will Ladislaw. She defies Casaubon's machinations and marries Will even though it means losing her inheritance as Casaubon's widow.

  


  
    Arthur Brooke - Brooke is Dorothea and Celia's bachelor uncle. He is a bumbling man who can never stick to an opinion, always wanting to please everyone. He hires Will Ladislaw to write for his paper, the Pioneer. He runs for a seat in Parliament on the Reform platform, but he lets his own tenants live in poverty and squalor. The scandal resulting from his hypocrisy prompts him to improve conditions on his own estate, Tipton Grange.

  


  
    Celia Brooke - Celia is Dorothea's sister. She marries Sir James Chettam.

  


  
    Nicholas Bulstrode - Nicholas Bulstrode is a wealthy Middlemarch banker. He is married to Walter Vincy's sister. Bulstrode professes to be a deeply religious Evangelical Protestant, but he has a dark past: he made his fortune as a pawnbroker selling stolen goods. He married Will Ladislaw's grandmother after her first husband died. Her daughter had run away years before, and she insisted that Bulstrode find her daughter before she re-married, because she wanted to leave her wealth to her only surviving child. Bulstrode located the daughter and her child, Will Ladislaw, but he kept her existence a secret. He bribed the man he hired to find her, John Raffles, to keep quiet. John Raffles blackmails him with this information. When Raffles becomes ill, Bulstrode cares for him. However, he disobeys Lydgate's medical advice, and Raffles dies as a result. When the scandal about his past and the circumstances of Raffles's death become known, Bulstrode leaves Middlemarch in shame. He purchases Stone Court from Joshua Rigg Featherstone.

  


  
    Harriet Bulstrode - Harriet Bulstrode is Walter Vincy's sister. She is a kind, honest, religious woman. No one in Middlemarch blames her for her husband's misdeeds. She resolves to stay with her husband even after she learns of his wrongdoing.

  


  
    Elinor Cadwallader - Elinor Cadwallader is the wife of the Rector at Tipton Grange, Brooke's estate. She was born to a good family, but she married down and angered her friends and families. She is a practical woman who is forever trying to play matchmaker to unmarried young people, including Dorothea, Celia, and Sir James.

  


  
    Humphrey Cadwallader - Humphrey Cadwallader is the Rector at Tipton Grange, Brooke's estate. Unlike his wife, he doesn't believe in meddling in other people's affairs.

  


  
    Edward Casaubon - Edward Casaubon owns a large estate called Lowick. He is a scholarly clergyman. His lifelong ambition is to write the Key to all Mythologies, but he is insecure and uncertain about his own abilities. He marries Dorothea because he thinks she is completely submissive and worshipful. Her stubborn independence frustrates him, and he mistakenly believes that she is constantly criticizing him. Casaubon is Will Ladislaw's cousin. His mother's sister was disowned by her family for running away to marry a man they didn't like. Her own daughter, Will's mother, also ran away to marry. Casaubon offers financial support to Will because he feels obligated to make amends for his aunt's disinheritance. He becomes jealous of Will's relationship with Dorothea. He includes an addendum in his will stating that Dorothea will lose his wealth and property if she ever marries Will Ladislaw. He dies before finishing his Key.

  


  
    Sir James Chettam - Sir James Chettam is a baronet. He owns a large estate called Freshitt. He courts Dorothea, but she chooses to marry Casaubon. He later marries her sister. He enacts Dorothea's cottage plans on his own estate.

  


  
    Mr. Dagley - Dagley is one of Brooke's impoverished tenants. His son is caught poaching on Brooke's lands. He refuses Brooke's request that he chastise his son.

  


  
    Camden Farebrother - Camden Farebrother is a Vicar, but he doesn't consider himself to be a very good clergyman, though many people like his sensible sermons. He becomes fast friends with Lydgate and supports his mother, sister, and aunt on his small income. He must gamble to make ends meet and to pursue his scientific hobbies. He loses in the election for the chaplaincy at the New Hospital. He receives the Lowick parish after Casaubon's death. Fred Vincy enlists his help in courting Mary Garth. He himself loves Mary, but he does his duty.

  


  
    Mrs. Farebrother - Mrs. Farebrother is Camden Farebrother's widowed mother.

  


  
    Winifred Farebrother - Winifred Farebrother is Camden Farebrother's unmarried sister.

  


  
    Peter Featherstone - Peter Featherstone is a wealthy, manipulative old widower. He owns Stone Court. He married twice, but had no legitimate children. His first wife was Caleb Garth's sister. His second wife was Lucy Vincy's sister. He hints for years that he plans to leave his entire estate to Fred Vincy, his nephew by marriage. He even writes two separate wills. Mary Garth refuses to burn one of them. He leaves his property to his illegitimate son, Joshua Rigg.

  


  
    Caleb Garth - Caleb Garth is a poor businessman. He earns his living managing large estates. He co-signs a debt for Fred Vincy. When Fred is unable to pay, Garth's family suffers. He receives new business, overcomes the loss, and hires Fred Vincy to work for him. He declines to manage Stone Court for Bulstrode after Raffles reveals Bulstrode's dark past.

  


  
    Susan Garth - Susan Garth is Caleb Garth's wife. She is a former schoolteacher.

  


  
    Mary Garth - Mary Garth is the daughter of Caleb and Susan Garth. She loves Fred, but she refuses to marry him if he becomes a clergyman and fails to find a steady occupation.

  


  
    Will Ladislaw - Will Ladislaw is the grandson of Casaubon's disinherited aunt. Bulstrode tries to give him money to atone for hiding his existence from his grandmother. He refuses the money because he knows it came through thievery. He worships Dorothea. He doesn't care for money and loves everything that is beautiful.

  


  
    Tertius Lydgate - Tertius Lydgate is the orphan son of a military man. He chose the medical profession at a young age, much to the chagrin of his wealthy, titled relatives. He comes to Middlemarch hoping to test new methods of treatment. He marries Rosamond Vincy, whose expensive habits get him into debt. He takes a loan from Bulstrode and becomes embroiled in Bulstrode's scandal. Dorothea aids him in his darkest hour. He hopes to find the tissue that is the most basic building block of life.

  


  
    Sir Godwin Lydgate - Sir Godwin Lydgate is Tertius Lydgate's uncle.

  


  
    Captain Lydgate - Captain Lydgate is Tertius Lydgate's foppish cousin. He takes Rosamond out riding. She suffers a miscarriage as a result of an accident on horseback.

  


  
    Naumann - Naumann is Ladislaw's painter friend in Rome. He uses Casaubon as a model for Thomas Aquinas as a ruse to draw a sketch of Dorothea.

  


  
    Miss Noble - Miss Noble is Mrs. Farebrother's sister. She steals small items of food to give to the poor. She becomes fond of Will Ladislaw.

  


  
    Selina Plymdale - Selina Plymdale is a good friend of Harriet Bulstrode. Her son courts Rosamond Vincy, but he is rejected.

  


  
    Ned Plymdale - Ned Plymdale courts Rosamond, but she refuses him.

  


  
    John Raffles - John Raffles is an old business partner of Bulstrode. Bulstrode bribed him to keep the existence of the daughter and grandchild of his first wife secret. He comes back to blackmail Bulstrode. He is Joshua Rigg Featherstone's stepfather. He dies at Stone Court because Bulstrode interferes with Lydgate's medical treatment.

  


  
    Joshua Rigg Featherstone - Joshua Rigg Featherstone is Peter Featherstone's illegitimate son. John Raffles is his stepfather. He inherits Stone Court. He sells it to Bulstrode because he wants to become a moneychanger.

  


  
    Borthrop Trumbell - Borthrop Trumbell is an auctioneer in Middlemarch.

  


  
    Walter Tyke - Walter Tyke is an Evangelical Protestant minister. Bulstrode is a supporter of his. He wins the election for the chaplaincy at the New Hospital, beating out Farebrother.

  


  
    Rosamond Vincy - Rosamond Vincy is the daughter of Walter and Lucy Vincy. She grows up accustomed to an expensive lifestyle. She marries Lydgate because she thinks he is rich and because he has titled relatives. She dreams of leaving Middlemarch and living an exciting, aristocratic lifestyle, but her expensive tastes get Lydgate deeply into debt.

  


  
    Fred Vincy - Fred Vincy is the oldest son of Walter and Lucy Vincy. His father sends him to college because he wants Fred to become a clergyman, but Fred doesn't want to work in the Church. He gets himself into debt by gambling. He is accustomed to a lavish lifestyle. He causes financial difficulty for the Garths because he cannot pay the debt on which Caleb Garth co-signed his name. He wants to marry Mary Garth, but she won't have him unless he finds a steady occupation other than the Church. He hopes to inherit Stone Court from his uncle, Peter Featherstone. These hopes are disappointed, so he works for Caleb Garth.

  


  
    Walter Vincy - Walter Vincy is a modestly well-off businessman in manufacturing. He is also mayor of Middlemarch. Fred and Rosamond's expensive tastes infuriate him. He refuses to lend Rosamond and Lydgate money to pay Lydgate's debt. He is Harriet Bulstrode's brother.

  


  
    Lucy Vincy - Lucy Vincy is Walter Vincy's wife. She is the daughter of an innkeeper, much to Rosamond's chagrin. She dotes on her son and doesn't want him to marry Mary Garth. She is the sister of Featherstone's second wife.

  


  
    Mr. Wrench - Mr. Wrench is a Middlemarch doctor. He misdiagnoses Fred when Fred catches typhoid fever. Lydgate treats Fred's illness, and the Vincys fire Mr. Wrench. Mr. Wrench becomes Lydgate's enemy as a result.

  


  Analysis of Major Characters


  
    Dorothea Brooke


    Dorothea is an exceptional woman: she is smart, pious, and beautiful, and the governing principle of her character is her desire to help the needy, seen in her interest in redesigning the local farmers’ cottages. By giving money to Lydgate’s hospital, she is able to help the less fortunate, and by giving money directly Lydgate, she frees him from his debt to Bulstrode. Her philanthropic impulse indicates her essential goodness.


    Dorothea is also stubborn and strong-willed, going against common advice to wed Casaubon, a much older man. Her marriage to him is driven by her desire to be taught by him, and she devotes herself to him entirely—and is appropriately devastated when he dies. Unfortunately, Casaubon doesn’t trust her unmitigated devotion, either to his work or in loving him. When Dorothea learns of a clause in his will that forbids her to marry his cousin Will Ladislaw, Dorothea’s devotion to her deceased husband shifts. She feels betrayed by his insinuation that she was unfaithful. In response, Dorothea refuses to finish Casaubon’s work, an indication that she is returning to her independent, pre-marriage self. When Dorothea does marry Ladislaw, she reveals her growth as a person. This marriage is a mutual understanding and partnership, and both members are equals. This marriage required Dorothea to flout convention and forgo her inherited wealth, and her willingness to do so show that she has regained her earlier rebellious energy but with a newfound maturity.

  


  
    Tertius Lydgate


    Lydgate enters Middlemarch as the bright, cutting-edge handsome new doctor. Although he is of high birth, Lydgate wants to be a country doctor. Lydgate’s desire is not entirely selfless, but he is genuinely interested in helping others. He is motivated by the desire to reform medical practices, and he symbolizes change and reform coming to Middlemarch. At first, things go well for Lydgate. His practice grows, he starts a new hospital, and he gains a reputation as a good doctor with patients of high social and financial standing. But when he abruptly falls in love with Rosamond, things begin to go downhill rapidly. Marriage ruins Lydgate, both financially and idealistically. As he gets further and further into debt, his personality changes, vacillating between coddling and soothing Rosamond and feeling intense bitterness toward her. The financial burden of marriage comes between him and his desire to reform the provincial medical practices of the neighborhood. In addition to his debts, the scandal of Raffles death marks him as an accomplice to murder.

  


  
    Rosamond Vincy


    Rosamond is the most genteel character in Middlemarch. Her interests are not serious; she is concerned with social niceties, upward mobility, and living well. While Dorothea is beautiful, Rosamond is stunning and swanlike, a model of perfection. Although Rosamond comes from a middle-class background, her education lifts her to a higher social circle. She represents the ability to change social status through conduct, but in the end her education ruins her marriage and happiness.


    Rosamond’s primary motivation is social advancement, which fuels her desire to wed Dr. Lydgate. Initially Rosamond seems to genuinely love Lydgate, but when he loses his money, Rosamond loses interest in him. Their marriage fails as Rosamond struggles to keep her house and her possessions and becomes petulant and manipulative in the process.

  


  Themes, Motifs & Symbols


  Themes


  The Imperfection of Marriage


  Most characters in Middlemarch marry for love rather than obligation, yet marriage still appears negative and unromantic. Marriage and the pursuit of it are central concerns in Middlemarch, but unlike in many novels of the time, marriage is not considered the ultimate source of happiness. Two examples are the failed marriages of Dorothea and Lydgate. Dorothea’s marriage fails because of her youth and of her disillusions about marrying a much older man, while Lydgate’s marriage fails because of irreconcilable personalities. Mr. and Mrs. Bulstrode also face a marital crisis due to his inability to tell her about the past, and Fred Vincy and Mary Garth also face a great deal of hardship in making their union. As none of the marriages reach a perfect fairytale ending, Middlemarch offers a clear critique of the usual portrayal of marriage as romantic and unproblematic.


  The Harshness of Social Expectations


  The ways in which people conduct themselves and how the community judges them are closely linked in Middlemarch. When the expectations of the social community are not met, individuals often receive harsh public criticism. For example, the community judges Ladislaw harshly because of his mixed pedigree. Fred Vincy is almost disowned because he chooses to go against his family’s wishes and not join the clergy. It is only when Vincy goes against the wishes of the community by foregoing his education that he finds true love and happiness. Finally, Rosamond’s need for gentility and the desire to live up to social standards becomes her downfall. In contrast, Dorothea’s decision to act against the rules of society allows her to emerge as the most respectable character in the end.


  Self-Determination vs. Chance


  In Middlemarch, self-determination and chance are not opposing forces but, rather, a complicated balancing act. When characters strictly adhere to a belief in either chance or self-determination, bad things happen. When Rosamond goes against the wishes of her husband and writes a letter asking for money from his relative, her act of self-determination puts Lydgate in an unsavory and tense situation coupled with a refusal to help. On the flip side, when Fred Vincy gambles away his money, relying solely on chance, he falls into debt and drags with him the people who trust him. Only when he steps away from gambling and decides not to go into the clergy do good things begin to happen for him. In particular, the character of Farebrother demonstrates the balance between fate and self-determination. This balance is exemplified in his educated gamble in the game of whist. Through a combination of skill and chance, he is able to win more often than not. His character strikes a balance between chance and his role in determining that fate. The complexity of the tension between self-determination and chance is exemplary of the way in which the novel as a whole tends to look at events from many vantage points with no clear right or wrong, no clear enemy or hero.


  Motifs


  Epigraphs


  Each chapter begins with a small quotation or a few lines of verse known as an epigraph.


  These epigraphs work as a way of summarizing the following chapter and moving the plot forward. They also work to place Middlemarch into a larger canon of literary works, as Eliot chooses quotes a variety of writers such as Shakespeare, Dante, Chaucer, and William Blake. Eliot was charged with being too intellectual for a woman author in part because of the learned nature of her chosen quotations.


  Gossip and Speaking for Others


  Often characters, especially characters of opposite genders, do not communicate to each other directly, instead using other characters to speak on their behalf. Carrying messages, sending “diplomats,” and not speaking for themselves draws attention to the weblike community of Middlemarch. Part of this web functions to maintain an intricate social web, but it also works to avoid direct communication. Gossip, another form of speaking for another person, plays an important part in the novel as it is often how information is conveyed. Characters frequently use the fact that the information will eventually come around to avoid direct conversation.


  Debt and Borrowing Money


  Debt appears throughout Middlemarch, and money often indicates elements of a character’s personality. The plot is driven by characters worrying about money or asking others for money. Fred Vincy must ask several people for loans, Lydgate incurs serious debt due to his failure to manage money and his wife Rosamond’s cultured tastes, and Raffles’s constant begging and blackmailing for money indicates his threatening role. On the other hand, Mary Garth’s refusal to take money from the dying Featherstone proves her good, honest nature. The exchange of money and the passing of debts ties the characters together in an economic subtext.


  Symbols


  The Portrait of Ladislaw’s Grandmother


  A miniature portrait of Ladislaw’s grandmother appears several times in the text and is symbolic of Dorothea’s future choice of giving up wealth for love. Ladislaw’s grandmother also gave up wealth to be with the man she loved. The portrait hangs in Dorothea’s bedroom at Casaubon’s house, and Dorothea often recalls the portrait when she thinks of Ladislaw. When Ladislaw comes to say goodbye to Dorothea in a tense conversation filled with romantic subtext, Dorothea offers him the portrait as a parting gift. When Ladislaw refuses it saying he has no need for the past, he indicates that the chance they will end up together remains.


  Raffles


  The character of Raffles symbolizes the ominous return of the past. Most often he appears as a lone black figure walking down the country roads and is described as a man of ill-repute and questionable background, associating the danger of the past with the unsavory lower class. His repeated appearance disrupts the sanctity of Middlemarch, for he ties together the dark pasts of Bulstrode and Ladislaw. His death fuels neighborhood gossip that almost forces Ladislaw from town, causes Bulstrode’s downfall, and brings about the climax of the novel.


  Summary & Analysis


  Prelude and Book I: Chapters 1-6


  Summary


  The first chapter introduces the character of Dorothea Brooke. She and her sister Celia are orphans in the care of their uncle, Mr. Brooke. Although she is from a wealthy family, Dorothea prefers to dress plainly. Still, she possesses "that kind of beauty that seems to be thrown into relief by poor dress." Dorothea longs to live an ascetic life devoted to some great project for improving the world. She is forever attempting to persuade her uncle to spend money to improve the lot of the tenants on his estate.


  Mr. Brooke fears that her Puritan energy will hinder her marriage prospects. However, many men find her bewitching, especially on horseback. Dorothea does not realize this; she assumes that Sir James Chettam's frequent visits to Tipton Grange, the Brooke estate, have nothing to do with her. She believes he wishes to marry Celia.


  Celia works up the courage to ask Dorothea to divide their late mother's jewelry. She fears that Dorothea will think her request is vain and frivolous. Dorothea takes only an emerald ring and a matching bracelet for herself and allows Celia to take the rest. Innocently, Celia asks whether Dorothea will wear the ring and bracelet in company. The question offends Dorothea.


  During a small dinner party at Tipton Grange, Sir James informs Mr. Brooke and Dorothea of his plans to improve conditions for the tenants on his estate. Mr. Brooke declares that he spends far too much on such endeavors. Dorothea disagrees and points out with sharp wit that Mr. Brooke spends large sums on entertainment and little on socially responsible projects. Her well-spoken retort catches the attention of Mr. Casaubon, a middle-aged scholar and clergyman. Dorothea admires Casaubon for his dignified, intellectual conversation. Celia knows that Sir James wishes to marry Dorothea and believes that Casaubon is old, boring, and ugly. For her part, Dorothea thinks that Sir James is silly.


  Casaubon and Dorothea begin to spend more time in conversation. He admires her because she does not care for the frivolous and trivial things in life. She admires him for his "great soul." She wants to become his wife. Sir James attempts to please Dorothea by showing interest in her "plan for cottages." Dorothea devotes her spare time to drawing plans for better housing for the tenants on Brooke's estate. Sir James admits that Brooke is unlikely to spend the money for the project, but he states that he himself would like to follow her plans at Freshitt, his own estate. Dorothea is delighted, and the two of them set to work on putting the plan into action.


  Celia informs Dorothea that Sir James wishes to marry her; Dorothea reacts with utter disbelief and plans to discourage him. However, Mr. Brooke arrives to tell her that Casaubon has asked him for her hand in marriage. Dorothea is overjoyed and accepts the proposal right away. Brooke does not understand why she prefers Casaubon over Sir James, but he wishes to allow her to make her own choice. Dorothea informs Celia of her engagement to Casaubon. Celia reacts with anxiety and sadness at the news.


  Mrs. Cadwallader, learning of Dorothea's engagement from Mr. Brooke, reports the news to Sir James. Sir James reacts with disbelief. Mrs. Cadwallader states that Dorothea is too high-flown and strictly religious for him anyway. However, she had planned to play match-maker for Dorothea and Sir James since she had come to live with Mr. Brooke. She resolves instead to get Sir James and Celia married. Sir James decides to be a gentleman. He continues collaborating with Dorothea on the cottages according to her plans.


  Commentary


  The Prelude alludes to the life and work of Saint Theresa, a sixteenth-century Spanish mystic. She devoted her life to a combination of religious contemplation and practical works. The narrator states that her "passionate, ideal nature demanded an epic life." Yet, there are many "Theresas" who have been born since then without the opportunity to have an epic life. The narrator attributes this to the absence of a "coherent social faith and order" through which they could enact great works. It is obvious that the Prelude positions Dorothea as an unsung Theresa. When reading the novel as a whole, it is important to keep this in mind. The real Theresa is a famous, well-known saint. All of her good works are recorded in history. Dorothea, however, is an ordinary, unknown woman in a small, provincial community.


  The Prelude characterizes such an unsung Theresa as a cygnet among ducklings. Eliot uses this metaphor to point out that even the most ordinary life can be extraordinary. Dorothea stands out even in poor dress. She is not the general standard of feminine virtue like her sister, Celia. Social convention requires women to avoid too much learning and to dress with a touch of the coquette. Celia is forever chiding her sister for being much too intellectual. Women are supposed "to have weak opinions." Moreover, social conventions require that women never act on these opinions. However, Dorothea clearly does have strong opinions; she criticizes Mr. Brooke for not spending his money on socially responsible projects. Her interest in politics and social reform sets her apart from other women.


  Dorothea wants to live a grand life. She feels she has a calling to be an intellectual philanthropist, but because she is a woman, social conventions deny her access to politics and higher learning. She hopes to live out her dreams through Casaubon by marrying him. She relates to Casaubon not as an individual, fallible human being, but rather as a "great soul." To her, he is the abstraction of "The Scholar." As his wife, Dorothea hopes to aid Casaubon in his scholarly pursuits like the poet John Milton's daughters aided their father. Through this role, she can gain access to the education available to men only.


  Casaubon and Milton are somewhat like doubles. Milton was blind, and Casaubon's eyesight is failing. Milton's daughters worked as scribes for their father. Dorothea views such unfailing devotion as the mark of happy companionship. However, Milton's daughters regarded their father as a tyrant, and they never really enjoyed working under his direction. The comparison between Casaubon and Milton foreshadows Dorothea's eventual dissatisfaction as Casaubon's wife and helpmate. She makes Casaubon into her ideal potential husband, and she will later suffer for her idealism.


  Dorothea also has little self-knowledge. She dreams of submitting herself to an epic theory of self-sacrifice and virtue. However, she has more pride than she knows. Celia's off-hand suggestion that she wear the emerald ring and bracelet in company stings Dorothea's pride. She responds haughtily to the suggestion she would give into ostentation even though she admires the beauty of the jewelry. Her own personal desire for the jewelry belies her outward presentation of herself as one who doesn't like ostentation.


  There are hints that Dorothea can better effect good works by concentrating on the everyday and the ordinary. Her cottage plans, for instance, work well on Sir James's estate. It is through practical measures rather than epic, high-flown theories that she alleviates some of the world's misery. Against the background of large, national reforms, Dorothea's small-scale plans bring about actual change. Despite this, she sets her ambitions on the horizon by dreaming of grand social reform. Her social reality and her idealism do not coincide, and Dorothea will be forced to undergo a process of disillusionment. In part, this arises from the restrictions placed on women's access to the public social world, but it also occurs because her dreams are simply unrealistic.


  Book I: Chapters 7-12


  Summary


  Casaubon looks forward to the end of the courtship, as he is eager to return his energies to his great work, the Key to all Mythologies. Dorothea offers to learn Latin and Greek in order to help him with his project. Casaubon, pleased with her submissive affection, consents to teach her. Mr. Brooke tells him that such "deep studies" are "too taxing for a woman." He states that music is a more suitable activity. Dorothea responds that Casaubon is not fond of the piano.


  Sir James believes that Brooke should not have allowed Dorothea to become engaged to such an old, dry man as Casaubon. He appeals to Mr. Cadwallader to speak to Brooke about putting a stop to the marriage. Cadwallader states that Casaubon is an honorable man because he financially supports his poor relations. Nevertheless, Sir James feels that the difference in age between bride and groom is enough justification for postponing the marriage. However, he finds that his relationship with Dorothea is easier because he no longer has any "passion to hide or confess."


  The Brookes visit Lowick manor, Casaubon's residence. Dorothea notices the miniature portraits of Casaubon's mother and her older sister. Casaubon confirms her assertion that there is little resemblance between the sisters. He states that the elder sister made an unfortunate marriage. During the tour of the grounds, they notice a young man drawing sketches. Casaubon informs them that he is Will Ladislaw, his second cousin and grandson of his ill-fated aunt. Brooke and Celia admire his sketches, but Dorothea says that she is not educated enough to judge them. Will thinks she means to criticize or insult him. They bid good-bye to Will, and Casaubon tells them that he fears that Will has no ambition. He has agreed to pay the expenses of a trip abroad for Will, however, to give him time to settle on a profession.


  Casaubon wonders why he does not grow happier as the day of the marriage approaches. He expresses regret that Celia will not accompany them on their wedding trip. He fears that Dorothea will be lonely when he has to work on his project. Dorothea replies haughtily that he should not mention it again, because she will take care of herself. She immediately regrets her short temper.


  At the engagement party, Dorothea meets Lydgate, the new, young surgeon. Lydgate thinks she is a fine girl, but too earnest. She wants too many reasons for everything. He prefers the company of Rosamond Vincy, the daughter of the mayor. She is beautiful and looks at things from "the proper feminine angle." Rosamond becomes interested in Lydgate. She prefers to marry a man who is not from Middlemarch, and she believes Lydgate has important, aristocratic relatives.


  Rosamond and her brother, Fred, decide to go visit their elderly uncle, Peter Featherstone. Featherstone's second wife, Mrs. Vincy's sister, died with no children. She hopes that her own children, especially Fred, will inherit Featherstone's wealth. Featherstone accuses Fred of borrowing money for gambling debts, using his possible inheritance of Featherstone's wealth as security. He names Mr. Bulstrode, Fred's uncle, as the man who could prove or disprove the rumor. Bulstrode, a wealthy banker, would know everything about the borrowing or lending of money. Featherstone demands that Fred secure a letter from Bulstrode confirming or denying the rumor.


  Mary Garth, Featherstone's niece by his first marriage, is charged with the care of the sick old man. Fred is also madly in love with her. He asks Rosamond if Mary mentioned anything about him. He fears that Mary has heard the rumor about his gambling debts. Rosamond replies that Mary only said that he is unsteady and that she would refuse to marry Fred if he proposed.


  Commentary


  Casaubon himself suffers from unrealistic notions regarding the ideal wife. Dorothea may not relate to him as an individual, but he does not relate to Dorothea as an individual either. He wants a completely submissive helpmate. He doesn't court Dorothea for what she is, but for what he thinks he can make her be.


  Dorothea is a good deal less submissive than he believes her to be. Despite numerous clues, he fails to recognize her stubborn, independent streak. Dorothea scorns the social constraints on women. She doesn't want to limit herself to the "proper" education for women. Dorothea wants to pursue those studies considered "too taxing." Dorothea fails to realize that Casaubon doesn't want an equal partner. She even deludes herself into thinking she wants to submit to him. His ideal wife is not far from conventional ideals of womanhood. Wives are generally expected to live through their husbands, not independently of them. Dorothea's idealized notion of self-sacrificing virtue ignores the need to balance self-interest and the interests of others.


  Dorothea subscribes to her own ideal notion of herself. She denies her own personal desires. She wants to learn Latin and Greek for her own sake, not merely to help Casaubon. She doesn't merely want a wise husband; she wants to be wise herself. The social constraints placed on women force her to take a circuitous route to wisdom. Although it is distinctly unfeminine to learn Greek and Latin, she can do so by submitting to another social convention; her unfeminine education is justified by notions of wifely duties. Her self-delusion arises partly out of a need to legitimize her pursuit of higher learning, but it also arises from her idealization of self-sacrifice.


  People continually describe Dorothea and Casaubon with opposing metaphors. Casaubon is dry, old, and deathly; Dorothea is young and lively. Rather than complementing one another, they seem essentially opposed to one another. Dorothea's idealism also leads her to misinterpret the assistance Casaubon gives Will. He helps Will out of a strict notion of duty. Dorothea believes he does so out of a naturally generous nature.


  Dorothea also wants passionate, tender affection from Casaubon. However, he considers her happiness in the same way he views Will's. He wants to do his duty as a husband. He studiously considers her comfort during the journey to Rome in the same dry, strict manner. He views his role as a husband in the same abstract terms of responsibilities. Dorothea continually feels rejected when she doesn't receive the emotional response she desires, and Casaubon continually feels inadequate as a husband when his responses upset her.


  The Vincy family represents the successful middle-class family with upper-class pretensions. The changing social structure brought about by industrialization made upward social mobility possible. Walter Vincy is not a worldly, educated man, but he dreams of offering his children a step up the social ladder. He pays for Fred's expensive college education in order to socialize him into manners and customs of the landed gentry, as well as to prepare him for a career as a clergyman. In the past, social status was determined primarily by birth. The rise of industrialization, however, allowed middle-class men to achieve the status of gentlemen through education and a successful profession.


  For the Vincy daughter, however, the process of upward social mobility is different. Rosamond represents one stereotypical view of women. She has been trained to be a socialite wife by going to an expensive finishing school. Her "education" has molded her into the perfect ornament for a wealthy husband. A woman's status is not self-made. Rather, her husband's status determines her status. Still, Rosamond views her future husband with an unrealistic idealism. To her, Lydgate is the mysterious newcomer in town with rumored family connections. She views him as though he stepped out of a conventional romantic novel.


  Lydgate himself suffers from stereotypical ideals of femininity. He finds Dorothea "troublesome." Unlike most women, she insists on reasons and explanations. His ideal wife is an adornment to his life. He believes that he wants an ornament, not a partner. However, he will find that his "ideal" wife isn't necessarily the best wife for him.


  The Vincys believe that money is the ticket to success and social freedom. But Peter Featherstone demonstrates the manner in which money is also a tool for manipulation. He uses the uncertain promise of a large inheritance to control and humiliate Fred. Eliot often uses a web as a metaphor for the complex, interconnected social relations in Middlemarch. Money functions as a representation of this web. Featherstone instructs Fred to ask his uncle, Mr. Bulstrode, to confirm or deny the accusation against him. Bulstrode, as a banker, has an intimate view into the private lives of Middlemarch citizens through their finances. Private problems and secret sins are often discovered by tracing financial transactions.


  Book II: Chapters 13-16


  Summary


  Bulstrode plans to name Lydgate as superintendent of the new Fever Hospital. Farebrother warns Lydgate that he will incur professional jealousy among other Middlemarch medical men because he wants to reform their outdated treatments. The hospital lies within Mr. Farebrother's parish, but Bulstrode wishes to elect another clergyman because he doesn't like Farebrother's doctrine. He wishes to elect Mr. Tyke as chaplain for the hospital. Lydgate replies that he doesn't want to become involved in clerical disputes.


  Lydgate is the orphan son of a military man, and he settled on the medical profession at a young age. His guardians paid for his education, but he is forced to earn his own living, and he doesn't plan to marry soon. He once fell in love with an actress who killed her husband on stage. She reported that it was an accident, and Lydgate helped clear her of charges. She later confessed that she meant to do it, and he resolved to avoid romantic entanglements for a long while. He wants to discover the tissue that is the most basic building block of life.


  Bulstrode arrived in Middlemarch some twenty years ago, and no one knows his origins. He managed to marry Mr. Vincy's sister and ally himself with an important, respectable family. He has an intimate view into the private lives of Middlemarch citizens through their finances. He uses his money as a lever to spread his strict Protestant ethic and to scrutinize its effect on his fellow citizens. Power is his favorite game.


  Mr. Vincy arrives, and Lydgate is rescued from the sticky situation. Fred has told his father about Featherstone's request. Bulstrode is reluctant to write the letter because he disapproves of Fred's extravagant habits. He believes that Vincy made a mistake in paying for Fred's expensive college education. Vincy criticizes Bulstrode for moralizing and hints that his sister, Mrs. Bulstrode, will disapprove of Bulstrode's refusal to help her brother's family. Bulstrode agrees to write the letter after a short consultation with his wife.


  Fred delivers the letter, and Featherstone gives him one hundred pounds as a gift. Fred retreats to speak with Mary. He doesn't want to be a clergyman, and he has failed his examination at college. Fred demands that she promise to marry him, but she refuses. She suggests that he pass his exam as proof that he is not an idler, even though she thinks he would be an unfit clergyman. She refuses to encourage his marriage prospects. Fred returns home in low spirits and asks his mother to hold eighty pounds. He owes one hundred and sixty pounds for a gambling debt. His creditor holds a bill signed by Mary's father as security against the debt.


  Lydgate attends dinner at the Vincy household, where the debate over Tyke rages on. Vincy states his preference for Farebrother on matters of doctrine. Lydgate states that he only wants to choose the best man for the job, rather than the person he likes most. The debate turns to reforms of the medical profession, and Lydgate finds himself in the minority when he supports them. He inadvertently insults the Middlemarch coroner. He converses with Rosamond and finds her very much to his liking.


  Farebrother arrives and invites Lydgate to visit him. Lydgate observes Farebrother's skill at card games. Later, he wonders whether Farebrother cares for the money he wins at cards. His thoughts turn to Rosamond. He admires her, but he doesn't plan to marry for some years. He doesn't know that Rosamond has other ideas. She thinks he has important, aristocratic relations. She believes she will live in aristocratic style as his wife.


  Commentary


  Lydgate is an orphan and a newcomer to Middlemarch. The orphan is a metaphor for the changing social structure. Before industrialization, familial connections largely determined social status. Family honor largely determined the range of social possibilities for the individual, including marriage and profession. As an orphan, Lydgate is less fettered by familial concerns.


  Lydgate is an early example of an important, and distinctly modern, character type: the self-made man. He represents the growing importance of modern scientific thought, further strengthening his position as herald of modernity. He comes to Middlemarch as a reformer of outdated medical practice, which further marks him as a representative of social change. Moreover, he dislikes his aristocratic relations, and he chose the medical profession against their wishes. A fierce individualism characterizes Lydgate's personality. He disdains petty social politics. For him, the hospital represents a purely professional project, not a social or political entanglement.


  Bulstrode was once a newcomer to Middlemarch as well, but method of integration into the community is directly opposed to Lydgate's. Bulstrode took great pains to insert himself deeply into the web of Middlemarch society. He married Walter Vincy's sister and allied himself with an old, influential family. Moreover, Bulstrode is no stranger to the game of petty local politics. He regularly pulls the strands in the web of social relations in any direction he wants.


  As an important, wealthy banker, Bulstrode possesses a powerful view into the private lives of his fellow Middlemarch citizens through their finances. Unlike Lydgate, he doesn't make a strict distinction between his professional and private interests. He loans money professionally through his bank as well as privately through his personal wealth. This allows him to place other people in the position of strong obligation to him personally and professionally. Therefore, he can manipulate other people. Bulstrode is a strict Evangelical Christian. He uses his power to impel other people to live according to his moral system as well as to support his political agenda.


  Bulstrode's influence allows Lydgate to have the facilities and professional autonomy that he needs to conduct his research. By virtue of Bulstrode's power, Lydgate possesses the right to make the ultimate decision in the treatment of patients. Bulstrode intends to use Lydgate's professional and personal obligation to him in order to control Lydgate's vote in the clerical dispute. Lydgate does not realize that the new opportunities for social mobility carry disadvantages as well as advantages. He achieves one form of personal independence as a self-made man, but he must deal with matters of professional obligation. His fierce individualism alienates other Middlemarch medical men. Because he is not careful to familiarize himself with the web of Middlemarch social relations, he inadvertently insults the coroner.


  Even though Bulstrode is extremely powerful, he too must deal with the constraints within the web of social relations. His marriage with Walter Vincy's sister socially legitimizes him because the Vincy family is an old, influential Middlemarch institution, but he is also under familial obligations to them. He lectures Vincy about his son's extravagant ways, but he clears Fred's name because he can't afford to alienate his wife and her family.


  In many ways, money performs the function that family honor once did. The growth of the middle class has increased social mobility and freed many individuals from the constraints imposed by ideas of family honor. Vincy wishes to allow his children the opportunity to advance socially, but Featherstone and Bulstrode use money to manipulate his son. Vincy himself uses his money to force his son to conform to a profession not of Fred's own choosing. Fred naively believes that the promise of old Featherstone's money and property will eventually free him from the obligations of his father's financial support.


  Most characters in Middlemarch suffer conflicts with independence. The prevalence of these conflicts owes largely to the transitions undergone by most social relations. There is more opportunity for independence because of social mobility; family name and honor don't outright determine an individual's life choices, but they still carry influence. The blurred definition of "debt" carries social pitfalls. Bulstrode and Featherstone deliberately keep the matter of "debt" indistinct. They leave the question of "debt" somewhere in between its strict financial meaning and the vaguer notion of personal obligation. In this way, it never really becomes clear when the "debt" is paid. Is the debt paid after the money has been returned? Fred obtains Bulstrode's denial of the rumor, but Featherstone gives him a "gift" to keep the "debt" from really being cleared. Moreover, Fred persuades Caleb Garth to co-sign on his debt. This "debt" is more than a financial obligation. This "debt" will soon carry greater consequences for the Garth family.


  Another pitfall awaits Lydgate. He believes he can flirt with Rosamond with no consequences. Both Rosamond and Lydgate have unrealistic, idealistic ideas about marriage. Rosamond is also a skillful manipulator, and Lydgate's inexperience in dealing with the web of social relations will later lead him into trouble with Rosamond.


  Book II: Chapters 17-22


  Summary


  Lydgate visits Farebrother and learns that he supports his mother, aunt, and sister on his meager income. Farebrother's mother states that he compares to the best of clergymen, so he should have the position at the hospital. Lydgate learns that Tyke is a zealous, strict type. He also learns that Farebrother smokes, gambles, and studies etymology as well. Farebrother warns Lydgate of Middlemarch's petty politics and prejudices. He tells Lydgate that he will offend Bulstrode if he votes for him. However, he says there will be no hard feelings if Lydgate votes for Tyke.


  Lydgate's liking for Farebrother increases with greater acquaintance. Lydgate disapproves of Farebrother's gambling, and he knows that Farebrother wants the chaplaincy for the forty-pound salary. Lydgate dislikes the manner in which money becomes a motive for men's actions. He is torn, however, because he feels that the salary might relieve Farebrother of the need to gamble. Lydgate is also frustrated that his vote will damage his relationship with Bulstrode. He begins to feel the harness of petty Middlemarch politics. During the election, Lydgate votes last, breaking a tie. Farebrother's supporters state that they know how Lydgate will vote and why. The hints insult Lydgate, but he votes for Tyke anyway. Farebrother treats Lydgate no differently than before.


  Naumann, a painter friend of Will Ladislaw, draws his attention to a beautiful woman on the streets of Rome. The woman is Dorothea. Will informs him of her identity, and Naumann asks him to persuade Dorothea to sit for a portrait. Meanwhile, Dorothea is sobbing. She cannot name the reason for her sadness. She has begun to realize that her marriage is not what she expected it to be. Casaubon states that he wishes to return to his work soon. She hints that he should begin sifting through his notes and writing his book. Casaubon takes her suggestion as criticism. He suggests that she defer to his better judgment. Dorothea, although indignant, bows to his will because the quarrel pains her.


  Ladislaw visits the Casaubons, but only Dorothea is home. Casaubon arrives, interrupting the conversation. His dry, dark, aged appearance contrasts starkly with Will's sunny, bright youth. Will agrees to dine with them the next day. Dorothea begs forgiveness for her short temper with him earlier, but peace is not fully restored.


  Ladislaw takes Dorothea and Casaubon to visit Naumann's studio. Naumann wants to sketch Dorothea. He flatters Casaubon and asks him to sit as a model for Thomas Aquinas. Afterwards, he asks to do a quick sketch of Dorothea. Will is stricken with an intense admiration for Dorothea. He wishes her to take special notice of him, so he schemes to see her alone. He goes to visit when he knows Casaubon will not be at home. Will laments her sad fate in being locked away in Lowick manor, but Dorothea stresses that Lowick is her chosen home. Will makes light of Casaubon's plodding scholarship on his unfinished work. Dorothea takes offense, but only because he voices the concerns that she herself has been feeling. Will declares that he will renounce Casaubon's charity because he wishes to be independent. He hopes to impress Dorothea. She admires his resolve, but she pleads that he never mock Casaubon's work again. Dorothea reports Will's plan to Casaubon. He replies that Will is of little interest to him except as an object of duty, and he asks her not to mention him again.


  Commentary


  Lydgate's relationship with Farebrother is rife with personal conflicts. He is caught between his friendship with Farebrother and his professional relationship with Bulstrode. The election for the chaplaincy quickly develops into a moral dilemma. Lydgate is a moral man, but he suffers from "spots of commonness." Like most other characters in Middlemarch, he has a number of small prejudices and moral failings related to the need to balance self-interest and other people's interests. He disapproves of Farebrother's minor gambling habit because he disdains the way small sums of money can determine a man's actions. However, Farebrother must support his mother, his aunt, and his sister. In addition to these responsibilities, he needs money to pursue his own scientific hobbies. Lydgate too needs financial help to pursue his medical research. Lydgate is thus hypocritical when he judges Farebrother for needing money.


  Lydgate undergoes a process of self-deception to justify giving into Bulstrode's pressure. Farebrother's gambling habit could be a justification for voting against him as well as voting for him. However, he uses Farebrother's gambling as justification for voting against him. Lydgate doesn't want to admit that he does so out of consideration for himself. One of the most remarkable elements of Middlemarch is George Eliot's careful portrayal of contradictions within the human character.


  Farebrother's character also underscores the difficult social situation of women. Men deal with various minor and major problems related to money. Women, however, are in an even more precarious position. They have far less earning power than men do, and it is practically necessary that they have a man's support. The range of social possibilities is much narrower for women than for men. Farebrother's mother is a widow, and his aunt and sister are unmarried; therefore, they must all depend on his meager salary to survive. A woman whose husband dies without leaving her sufficient means to support herself might very well face the misery of poverty with no means to earn a living. Generally, a woman's means of support is a husband. In the absence of a husband, she must depend on male relatives.


  Dorothea's personality and basic philosophy of life are directly opposed to Casaubon's. Dorothea protests Will Ladislaw's assertion that her belief system is remarkably similar to mysticism, but Will comes closer to an accurate description than she thinks. The comparison between Dorothea and Saint Theresa, a mystic nun, also defines Dorothea's philosophy in the same way.


  Casaubon's philosophy can best be described as Rationalism. He places far more emphasis on strict, academic reasoning than he does on emotions. He interprets reality through abstract, theoretical terms such as duty, for example. Dorothea, however, in accordance with mysticism, places emotional response above abstract reasoning as the motivation for moral choices. Casaubon's Key to All Mythologies is a metaphor for Rational thought. He wants to construct an all-encompassing method to interpret the world through rational, academic reasoning.


  Will Ladislaw, like Lydgate, is an orphan. Whereas Lydgate is a figure of modernity, Will Ladislaw is a figure of Romanticism. Romanticism places the individual experience at the center of life. Will decides to decline Casaubon's financial support. Both he and Lydgate value independence, but they have different motives for doing so. Lydgate considers freedom from a professional, rational point of view, as he wants to reform medical practice. He wants to avoid political and social entanglements because he doesn't want to compromise his research. For Will, freedom is primarily an aesthetic concern.


  In accordance with Romanticism, Will values freedom of emotional expression and the unique individual experience. He wants independence from Casaubon because he disdains the constraints of rules of social behavior. Lydgate wants to pursue scientific research, but Will pursues "beauty." Romanticism tends to value art and the art object above everything else, including duty and responsibility. When Naumann aestheticizes Dorothea by painting her, Will falls in love with her.


  Book III: Chapters 23-27


  Summary


  Fred did not want to go to his father about his debt, because Mr. Vincy tends to rage about his expensive habits. He settled on Caleb Garth, Mary's father. The Garths have always liked Fred. However, the family has little money, because Garth failed in the building business. He makes his living managing the estate of wealthy landowners. Mrs. Garth, a former schoolteacher, supplements their income by giving lessons. Garth did not tell his wife he co-signed a debt for Fred Vincy.


  Fred attends a fair, sells his horse, and buys another with Featherstone's gift. He hopes to sell the new horse at a profit and pay his debt. The new horse turns out to be vicious, however, and lames itself during a struggle. Fred, miserable at his bad luck, resolves to confess his inability to pay his debt. He visits the Garth home and tells Mrs. Garth.


  Mrs. Garth must part with all the money that she has saved to pay the fee to apprentice her fifteen-year-old son to a trade. They have to ask Mary to part with some of her own savings to cover the rest of the debt. Fred apologizes profusely and rides to Stone Court, Featherstone's estate, to confess all to Mary. Mrs. Garth expresses deep disappointment in Fred and scolds her husband for being foolish enough to co-sign the debt. Her husband knows more about mining, building, and land than anyone, but he doesn't have a head for finances. Garth regrets having to ask Mary for money, because he suspects she loves Fred.


  Fred arrives at Stone Court and declares to Mary that she will think of him as a good-for-nothing. He suggests that she ask Featherstone to advance the money to apprentice her brother, but Mary replies that her family prefers earning their money to begging for it. She accuses him of being selfish because he does not think about the consequences others suffer as a result of his actions. Still, she does not stay entirely angry. Fred returns home feeling physically ill but less melancholy. Garth arrives to collect a portion of her savings and tells her that he fears that Fred is not to be trusted. Mary assures her father that she will not engage herself to Fred if he remains so irresponsible. Featherstone lets Mary know that he is aware of what has occurred, and he criticizes her father's lack of financial sense.


  Fred catches a terrible fever, but Mr. Wrench, the Vincy family doctor, says that it is not serious. The medicines he prescribes, however, have no effect. Mrs. Vincy catches sight of Lydgate, so she asks him to examine her son. He diagnoses Fred with typhoid fever. Mr. Vincy is furious with Wrench's mistake, so he tells Wrench his opinion of him and names Lydgate as the new family doctor. Wrench is insulted, and Lydgate makes an enemy.


  Meanwhile, Featherstone sends messages wishing Fred well and urging him to visit Stone Court when he is able. Fred listens to the message, hoping for a scrap of information concerning Mary. Lydgate feels a growing attachment to Rosamond, so he looks forward to the end of Fred's illness. Flirtation is all very nice, but he still sticks to his plan to defer any romantic entanglements for a period of years. Meanwhile, Rosamond dreams of marrying, ridding herself of boring Middlemarch society, and choosing all the best furnishings for her new home. Ned Plymdale and other men who hoped to court Rosamond become increasingly jealous. Lydgate begins to build his medical practice despite his growing feud with other medical men. One day a servant of Sir James arrives to ask him to visit Lowick Manor.


  Commentary


  Fred learns the social cost of the careless pursuit of self-interest. He wants to hide his money problems, and he knows that pursuing a loan through official channels will mean revealing his troubles to his uncle Bulstrode. He chooses to find a co-signer through a more informal channel: friends. He settles on Caleb Garth. Fred soon learns that financial favors obtained on the basis of friendship incur far greater debts than official loans. Unlike a defaulted official loan, his inability to pay means more than the loss of pride, minor personal embarrassment, and a tirade from his father. He tries to save face by hiding his money problems, and nearly loses something more important: the woman he loves and the respect of a friend.


  Like Bulstrode, Fred manipulates the web of social relations to his personal advantage. But his failure to meet his financial obligation entails a serious loss for the Garth family. Fred thus incurs another debt because he cannot meet the first. He will have far more difficulty in repaying this second debt. The second debt is more difficult to quantify because it cannot be measured with a determined amount of money. There is no way to measure the cost that the Garths suffer when they cannot apprentice their son. There is no way to measure the cost they suffer in having to ask their daughter for a portion of her savings. Mrs. Garth loses several years of earnings because Fred cannot pay the one-hundred-sixty pounds he owes Bambridge. Her ninety-two pounds represent years of hard work and frugality.


  The relationships between men and women are characterized with unrealistic, stereotypical ideals. Lydgate's ideal wife is little more than a beautiful ornament. Rosamond's ideal exists only in romance novels. Dorothea's ideal is a "great soul," not a man. Casaubon's ideal is an utterly submissive servant. All of these ideals are produced by conventional gender roles. Men and women do not often relate to one another as individuals, but rather through the distorting lens of social expectations and their own self-delusion.


  Lydgate's desire for independence from the entanglements of petty social obligations and politics continues to be frustrated. He believes naively that the merit of his work will automatically bring him professional success. Wrench loses his lucrative position as the Vincy family physician to Lydgate, and he resents the loss of income as well as the professional embarrassment. Lydgate wants to reform medical practice, but he doesn't take the time to deal with social and professional politics. Rather than including Wrench in his treatment of Fred's typhoid fever, he alienates him. He would be a more successful reformer if he took the time to include Wrench and educate him tactfully. He incurs resentment instead. In doing so, he breeds resistance against his new and improved methods of treatments.


  Lydgate's entanglement in professional politics leads to a further social entanglement. His treatment of Fred draws him into Rosamond's proximity. He flirts with her as though he were merely playing a romantic game until social opinion forces him to be a gentleman. His disregard for the rules governing the relationships between men and women leads him into a troubled marriage.


  Book III: Chapters 28-33


  Summary


  After returning home from Rome, Dorothea contemplates the portrait of Casaubon's ill-fated aunt and feels a reluctant kinship with her because she experienced marriage difficulties. Brooke comments to her that Casaubon looks pale. Celia tells Dorothea that she is engaged to Sir James Chettam. Casaubon thought he had found everything he wanted and more in Dorothea: a ready helpmate with "the purely appreciative, unambitious abilities of her sex." He wanted a wife who would admire him uncritically, but he doesn't experience the bliss he expected.


  Two letters from Ladislaw arrive, and Casaubon reports that Ladislaw suggests that he would like to visit Lowick Manor. Casaubon tells her he must decline because Will's presence would distract him from work. Irritated, Dorothea responds that she could not take pleasure in anything that would displease him. Her evident headstrong nature makes Casaubon nervous. Casaubon begs her to drop the subject. They work for a short while until Casaubon collapses with some kind of fit. They send for Sir James, who suggests that they have Lydgate examine Casaubon. Sir James regrets anew that Dorothea married herself to such an elderly man.


  Lydgate advises Casaubon to be satisfied with moderate work and frequent relaxation. In private, Dorothea begs him to tell her if she is to blame for Casaubon's heart attack. He tells her that she is not guilty. He states that Casaubon could live another fifteen years only if he is careful to follow Lydgate's advice. Dorothea reads Ladislaw's letters. He writes that he plans to return to England. He wants to deliver Naumann's painting of Casaubon in person. She requests that Mr. Brooke write Will and tell him not to come to Lowick because Casaubon is ill. Brooke invites Will to come and stay at Tipton Grange without telling Dorothea.


  Selina Plymdale, Ned Plymdale's mother, tells Mrs. Bulstrode that she believes Rosamond and Lydgate are secretly engaged. She is annoyed that Rosamond rejected Ned in favor of a newcomer in Middlemarch. Mrs. Bulstrode visits Rosamond to ask her about her secret engagement. Rosamond informs her that she has not become secretly engaged to Lydgate. Mrs. Bulstrode warns Rosamond that Lydgate is not wealthy and that the medical profession is not likely to make him wealthy. Rosamond tells her that she is sure Lydgate has good connections, so he must not be poor.


  Mrs. Bulstrode questions her husband and learns that Lydgate has said nothing indicating plans to marry soon. Mrs. Bulstrode hints to Lydgate that Rosamond has gotten the wrong idea. Lydgate resolves to stay away from the Vincy household. Rosamond becomes very unhappy. However, one day he has to go see Mr. Vincy because Featherstone's health is beginning to fail. Vincy is not home, but Lydgate sees Rosamond, whose obvious heartache touches him. She begins to cry, and he kisses her tears away. He leaves the Vincy household as an engaged man. He asks Mr. Vincy's permission to marry Rosamond. Vincy is so delighted that Featherstone is on the brink of death—he hopes Fred will inherit his estate—that he gives his blessings.


  The news of Featherstone's imminent demise brings all of his relatives to Stone Court. They all watch one another suspiciously and quarrel over who deserves to get Featherstone's money and land. Featherstone refuses to see any of them. One night, Featherstone tells Mary that he has written two wills, and he plans to burn one of them. He asks her to open his iron chest and take out the will inside it. She refuses. He is too weak to do it himself, so he tries to bribe her. Mary says she won't compromise her reputation. Featherstone dies that night clasping his would-be bribe money and the key to his iron chest.


  Commentary


  Casaubon first noticed Dorothea for her intelligence and assertiveness. However, these very qualities make him unhappy after his marriage. Casaubon isn't the "great soul" that Dorothea wants him to be, and she isn't the docile, submissive woman he wants her to be. Casaubon is an insecure man. His life-long work, the Key to All Mythologies, is impossible to complete. He views the process of beginning to write it with apprehension and anxiety.


  Dorothea's early adoration of Casaubon's intellectual pursuits bolstered his self-esteem. She thinks her insistence that he stop accumulating notes and begin writing is encouragement. However, Casaubon interprets it as criticism. Before, she admired his project from afar. As his wife, she wants to become involved.


  George Eliot sympathetically represents the disappointment of both Casaubon and Dorothea. She presents human nature as a necessarily contradictory thing. The qualities that Casaubon admired before marriage become a threat after marriage. Casaubon views Dorothea's involvement with his project as intellectual rivalry. Her desire to learn Latin and Greek further increases this feeling. As a woman and a wife, her rivalry with his field of research heightens his self-doubt. An unambitious, appreciative wife would bolster his esteem. However, Dorothea only exacerbates his pre-existing anxieties.


  Dorothea's passionate, emotional temperament bewilders Casaubon. She needs an emotional response, but he is too strictly rational. His inability to give her what she needs makes him feel inadequate as a husband. The collective effect of these anxieties doesn't dispose him to react positively to Dorothea's relationship with Will. Dorothea's attempt to become involved in his dealings with Will further increases his self-doubt. He takes it as a tacit criticism of his ability to do his duty towards Will.


  Casaubon's heart attack forces him to face his mortality. His embittered response to Lydgate's advice reveals his fear of dependence. He doesn't want to enter a second childhood or a period of extreme infirmity. Dorothea's anxious concern for his health increases his feelings of helplessness. These personal difficulties generally highlight Casaubon's fear that he is slowly losing his masculine pride. He cannot mold his wife into a model of appreciative submission; she threatens to rival him in conventionally masculine scholarship, and he feels inadequate to deal with her emotionally. He feels threatened in his capacity to do his duty toward Will, both by Dorothea's interference and Will's rejection of his financial assistance. He must rely on Dorothea after his heart attack. He is continually described as old, unattractive, and dry, descriptions that emphasize his frailty and lack of virility.


  Whether Lydgate likes it or not, his flirtation with Rosamond is public material. Their mutual interest in one another angers Rosamond's previously frustrated suitors. Lydgate's naive disdain for the importance of the web of social relations has only succeeded in making him a very unpopular man. His belief that he can work with Bulstrode and still remain independent of any personal or professional consequences is equally naive. Unlike Bulstrode, he can ill afford unpopularity.


  Rosamond regards Lydgate as a character from a romance novel come to life. Lydgate himself, despite his rational scientific zeal, is attracted to this role. His gallant behavior towards the actress, Laure, who killed her husband on stage, implies that he enjoys playing the romantic hero. However, the discovery that the actress actually intended to kill her husband shattered his romantic fantasy. He resolves to avoid such romantic entanglements afterwards, but he nevertheless plays the romantic gallant when he sees Rosamond's tears, forgetting the practical matter of his meager income. Like many characters in Middlemarch, Lydgate deceives himself.


  Lydgate's disdain for the effect money has on people's action is not exactly unfounded. Featherstone's relatives surround the dying man like vultures around a carcass. His manipulation breeds more manipulation as the relatives watch one another suspiciously. The way he uses his wealth brings out the worst in himself and others. As a sick, old, unloved man, he would be completely impotent if it weren't for the power his money gives him. However, his unscrupulous deception renders him helpless in the end. Mary Garth will not take his bribe money. She knows the danger of tainted money, and she refuses to compromise her reputation by participating in his crowning act of manipulation. In the midst of dozens of suspicious relatives, she couldn't take the risk of taking his money even if she wanted it. She also achieves a somewhat poetic form of revenge. Featherstone's continual manipulation of Fred is partly to blame for Fred's gambling debt. Therefore, Featherstone is partly to blame for her family's financial troubles. Featherstone dies impotent, clasping his money. At the very last, it signifies his helplessness rather than his power.


  Book IV: Chapters 34-37


  Summary


  Featherstone's funeral is large and impressive in accordance with his wishes. Dorothea and the Brookes watch the funeral from a window. They observe a frog-eyed stranger in attendance. Celia informs Dorothea that Ladislaw is staying at Tipton Grange. The news displeases Casaubon. He believes that Dorothea asked Mr. Brooke to invite Ladislaw to Tipton Grange. Mr. Brooke praises Will, but only Dorothea can discern the signs of displeasure on Casaubon's face. She cannot explain in front of the others that she had nothing to do with his presence in Middlemarch. Mr. Brooke leaves to invite Will to come inside.


  All of Featherstone's relatives attend the reading of the will, as does the frog-eyed stranger. Rumor has it that his name is Mr. Rigg and that he is Featherstone's illegitimate son. Featherstone's lawyer, Mr. Standish, reads the earlier will first. Featherstone leaves small bequests to his siblings, which causes a flurry of indignant outbursts. The first will leaves ten thousand pounds to Fred, but the land is left to Joshua Rigg, who is to take the name of Featherstone.


  The second will revokes everything except some small bequests. Joshua Rigg receives everything else excepting some property to be used for the erection of some almshouses in Featherstone's name. Mary wonders if her decision to refuse Featherstone's last request deprived Fred of his ten thousand pounds. Fred laments that he will have to become a clergyman after all.


  Mr. Vincy regards Fred's idleness with increased severity and determines to send Fred back to school to pass his examination. Mr. Vincy resolves to revoke his consent to Rosamond's marriage. However, Rosamond is determined to have her way. Vincy inquires into Lydgate's finances and requires him to insure his life. Vincy also makes it clear that he won't advance any money should he and Rosamond get into financial straits.


  Lydgate arranges to rent a nice home in preparation for married life. Lydgate decides to hasten the marriage and the purchase of furnishings for his new home. His savings begin disappearing rapidly, so he begins buying on credit. Rosamond insists on visiting Lydgate's uncle, Sir Godwin, during their wedding journey. She begins planning to have Lydgate leave Middlemarch and find a practice elsewhere.


  Meanwhile, Mr. Brooke hires Will Ladislaw as editor of the Pioneer, a newspaper he has purchased. Brooke wants to be a political man, so he hops onto the Liberal reform platform. Ladislaw believes Casaubon wronged Dorothea in marrying her, so he resolves to stay near her and watch over her. He sets out to visit Dorothea. Dorothea regrets that Casaubon will not hire a secretary. Will replies that Casaubon is too uncertain and insecure to allow anyone else to poke around in his work. He also states that Casaubon doesn't like him merely because he disagrees with him. This assertion distresses Dorothea, so Will changes the subject. He reveals that his grandmother's family disowned her because she married a poor Polish man. Will's own mother ran away from her family to marry someone not to their liking.


  He announces that he plans to stay in Middlemarch. Dorothea reports this information to Casaubon. The news greatly distresses him. He believes that Will feels contempt for him. Without telling her, Casaubon writes Will requesting that he leave Middlemarch, because he feels his chosen profession reflects badly on him. Dorothea asks Casaubon to leave half his wealth to Will upon his death to make amends for the disinheritance of his grandmother. Casaubon orders her to cease interference in his relationship with Will. He suspects Will and Dorothea are conspiring against him. Meanwhile, Will writes to state that he will not leave Middlemarch. Casaubon forbids Will to come to Lowick again.


  Commentary


  It is significant that everyone in Dorothea's home can watch Featherstone's funeral even though they are not in attendance. This demonstrates that privacy is extremely difficult to maintain in a small community like Middlemarch. They comment at great length on those who attend the funeral from a vantage point from which they themselves cannot be seen. An individual can never be sure who may be watching, so secrets are difficult to keep.


  Featherstone's final defeat is ambiguous. He fails in his attempt to do what he wants at last by burning one of his wills. However, Fred learns of a large inheritance bestowed by the first will only to have it revoked by the second. Featherstone's mercurial, manipulative nature continues jerking Fred's chains from the grave. He displays his wealth with a lavish funeral only to bring a largely neglected, illegitimate son out of the woodworks and leave everything to him. Hiding his son until his death allowed him to dangle an inheritance in front of his nephew's nose for years. Fred himself was a tool to manipulate and antagonize his other relatives. Featherstone promises Fred a light and comfortable future only to tie a heavy stone to all his dreams.


  Featherstone enabled Fred's own unsteady, careless attitude towards money and debt. His powerful influence in numerous other lives owes to his wealth more than it does to his family name. His relatives manipulate familial obligations to justify their claims on his wealth and estate, but obligations aside, the name matters less than the money. The rise of the middle class in 1830s England signals the preeminence of money as a tool of power. Aristocratic power structures, based on family name and noble lineage, are beginning to give way to a power structure governed by financial influence.


  Rosamond's marriage prospects are affected deeply by the financial misfortunes of her male relatives. Fred's disappointment affects her plans to marry. Her father cannot afford to help her and Lydgate, because he must pay for another year of college so that Fred can become a clergyman. Fred's disappointment means that Rosamond's support depends solely on her husband. Conventional gender roles place women in a vulnerable position. Rosamond has never been educated or prepared to support herself, nor even been educated to think about money. She has only vague notions of Lydgate's income. She just assumes that he is wealthy because he has aristocratic relations. Her only notion about money is that it will be provided when she wants or needs it. When Fred doesn't receive a large inheritance, her father investigates Lydgate's finances. He never discusses the matter with Rosamond herself. The decisions regarding a woman's support in this situation essentially take place between men.


  Moreover, social convention also places the final decision regarding a woman's marriage in the hands of her father or male guardian. Mr. Brooke wanted to allow Dorothea the choice of her two suitors. However, Dorothea owes the freedom of that choice to Mr. Brooke's decision to allow her to have it. Will Ladislaw's grandmother married the man of her choice against her family's wishes. In retaliation, they disowned her and cut off all financial support.


  Casaubon uses family honor as a screen to hide his true motivation in asking Ladislaw to leave Middlemarch. He tells Will that his chosen profession reflects badly on him, but his real reason for wanting Ladislaw to leave is jealousy and insecurity. He feels as though Dorothea has become a critical wife. Her strong interest in Will's future makes him feel as though she is drawing a comparison between them. Moreover, Will's youth and vitality make him a rival for Dorothea. People continually call Ladislaw his nephew by mistake. Casaubon is constantly forced to face his mortality through Will. He is constantly reminded of the age difference. Will's youth and attractiveness inspire a jealous insecurity that Casaubon can barely admit to himself. Much like Lydgate, Casaubon undergoes a process of self-deception to justify banning Will from Lowick. Notions of family honor act as a screen for his jealousy.


  Book IV: Chapters 38-42


  Summary


  Sir James and the Cadwalladers discuss Brooke's political ambitions. The Trumpet, an opposing newspaper, criticizes Brooke's penchant for preaching in favor of charity for the poor while allowing his own tenants to live in relative squalor. He charges exorbitant rents, but his tenants live in miserable conditions. Sir James and the Cadwalladers hope that the public embarrassment will prompt him to improve the conditions on his estate. Sir James attempts to convince Brooke to hire Garth to manage his estate, but he is unable to succeed.


  Sir James convinces Dorothea to aid in reforming Brooke. Dorothea expresses admiration that he plans to make the conditions on his own estate coincide with his political ambitions to "enter Parliament as a member who cares for the improvement of the people." Flustered, Brooke replies that she is too hasty. A footman arrives to report that he caught Dagley's son poaching. Dagley is one of Brooke's tenants. Will tells Dorothea that Casaubon forbade him to go to Lowick after his refusal to quit Middlemarch. Dorothea feels terrible. She believes Casaubon's behavior to be greatly in the wrong.


  Brooke visits Dagley to talk to him about his son's poaching. Brooke is keenly aware that the Dagley homestead looks dismal. Mr. Dagley is drunk and in bad spirits. Brooke asks him to reprimand the boy. Dagley states that he will do nothing of the sort. He lets Brooke know that all of Middlemarch is talking about the Trumpet's scathing editorial. Brooke departs hurriedly, stinging from the unpleasant knowledge that he is not exceedingly popular everywhere.


  Caleb Garth receives a letter from Sir James asking him to manage the Tipton Grange and Freshitt estates. Farebrother arrives to deliver a message on Fred's behalf. Fred has left to return to college, and his shame over his debt prevented him from delivering his farewell in person. He reports that Fred has asked him to try and convince Mr. Vincy to allow Fred to choose a profession other than the Church. The Garths tell Farebrother of Featherstone's last request and Mary's feeling that she may have prevented Fred's inheritance unknowingly. Mr. Garth plays with the idea of taking Fred into his business, but Mrs. Garth thinks his family would never allow it. He also tells his wife that it appears that Mr. Bulstrode plans to buy Stone Court from Joshua Rigg Featherstone.


  Joshua Rigg Featherstone argues with John Raffles, his abusive stepfather. Raffles hassles him for money, but Rigg will pay his mother a weekly allowance and no more. He tells Raffles he will be driven away should he approach Stone Court again. Raffles notices a letter signed by Mr. Bulstrode and carries it away with him.


  Despite all of her devoted care, Casaubon is convinced that Dorothea judges him harshly. His speculations regarding Will and Dorothea are full of suspicion and jealousy. He believes that she was the cause of Will's return from Rome and his decision to take up residence in Middlemarch. However, he believes Dorothea to be innocent of bad intentions. Rather, he believes she is vulnerable to Will's manipulation. He resolves to protect Dorothea from Will's machinations. He consults Lydgate about the state of his health. Lydgate replies that his health is fragile, but he could still live another fifteen years.


  Afterwards, Dorothea notes that Casaubon looks tired. She lends him her arm, but she senses an unresponsive hardness. He shrinks from her pity and shuts himself alone in the library. Dorothea retreats to her room in fury, indignant that she should be treated this way. They send curt messages to one another, each stating a preference for dining alone that evening. However, Dorothea quickly relents and waits outside the library until late that evening. Casaubon emerges, looking more haggard than ever. He is touched that she waited up for him.


  Commentary


  It should be obvious by now that a major difficulty facing many of the characters in Middlemarch is choosing a profession. Industrialization greatly increased the diversity of available occupations. In the past, the landed gentry occupied the top of the social ladder. A gentleman had no determined occupation. In fact, a gentleman didn't work, because his money allowed him to live a life of leisure. Working for a living was considered beneath him. When industrialization began, money earned through work carried a stigma. The only really "clean" money was inherited money.


  The rise of the middle class accompanied the rise of the strict, moralizing Protestant work ethic. Eager to ameliorate the stigma of earned money, many members of the middle class ascribed to this moral system. A growing middle class and a strict moral system characterize the Victorian period.


  Although industrialization created greater freedom of choice in vocation and greater upward social mobility, it also created insecurity. A middle-class man's moral exterior was supposed to coincide with his private life. If there was a contradiction, he was expected to hide it well. The social and economic cost of ostracism for the revelation of private sins raised the stakes for contradictions between one's public and private selves. Respectability, like wealth, had to be earned. The blessings of the range of opportunities available to the self-made man were mixed. Private actions that contradicted the public veneer of respectability could destroy everything.


  Bulstrode represents the middle class Victorian morality. He illustrates the ambiguous moral status of earned money. As a banker, he is even more interesting. He makes money with money. In the older paradigms of Christian morality, income generated from the lending of money was actually completely un-Christian. Money-lending was a Jewish occupation. However, Bulstrode is an Evangelical Christian. His money occupies an even greater ambiguous moral status than Vincy's money. He lives by a stricter moral system as well. His strict Christian value system "cleanses" his money somewhat. Moreover, he uses his money to enforce his moral system on others, making himself the means of "moral improvement" for his fellow Middlemarch citizens.


  Besides the adoption of strict Protestant values, members of the middle class had other ways to ameliorate the stigma of their money. One way was to purchase a large estate. Ownership of property "cleansed" the money that purchased it. Joshua Rigg Featherstone's dream is to have the capital to become a moneychanger. He wants to earn money with money. Bulstrode, eager to alleviate the stigma of his wealth even further, purchases Stone Court. He and Rigg complement and oppose one another. Joshua fetishizes money for itself. Bulstrode loves his money for the power it gives him. Joshua cares little for moral righteousness. He is an extreme representation of the vulgarity attached to new money. Bulstrode is an extreme representation of the middle class obsession with moral appearances.


  Moreover, the Victorian middle class reformed the meaning of work. Before industrialization, working for a living was not a respectable occupation. Protestant, middle-class values turned work into a virtue. Working hard and accumulating wealth came to be seen as a sign of God's favor. Thus, the choice of a vocation was a very serious matter. This is the dilemma facing Fred Vincy. He hopes to inherit a large estate and avoid having to earn his living. His disappointment brings him to face the undesirable prospect of the Church as his occupation. However, he feels that he is not meant to be a clergyman. Farebrother became a clergyman because he had to support his female relatives, but he appears to be better suited to natural science. Moreover, he must gamble to support his interest in science. The wrong choice forces him to subvert the office he occupies. He becomes a contradiction in terms: a smoking, gambling clergyman.


  Mr. Brooke never chooses any determined occupation. He dabbles in everything. He is continually saying that he has "gone into" a little of everything. Moreover, he tries to run for election on a whim. For him, it is a strictly self-centered, narcissistic impulse. He runs on the Reform platform, but, to him, "reform" is an abstract, fanciful idea, not a matter of improvement of real human lives. It offers him an opportunity to strut and make speeches. The opposition, in keeping with the middle-class value system, is quick to point out the fact that his public image clashes strongly with his private life.


  Dorothea attempts to save her uncle from the consequences of the contradiction between his public and private selves. Moreover, her intervention illustrates the much narrower range of choices for women. Dorothea has an intense desire to be a reforming philanthropist. However, as a woman, she can only enact the reforms she plans through men. Her cottage plans come to fruition through Sir James. She attempts to do the same through Brooke. However, she cannot bring her plans to action without a man to help her.


  Book V: Chapters 43-48


  Summary


  Dorothea visits Lydgate's home to ask if Casaubon consulted him because of new health problems. Lydgate is not home, but she discovers that Will is there visiting with Rosamond. Will offers to go to the New Hospital to fetch Lydgate, but Dorothea chooses to go to the hospital herself. She does not want to speak with Will, because she knows she could not tell Casaubon about it without upsetting him. She also doesn't want to hide things from her husband. She wonders why Will visits Rosamond in Lydgate's absence. Dorothea's abrupt departure mortifies Will, and he suspects he has fallen in her opinion. Rosamond teases Will by saying he worships Dorothea. Rosamond wonders at the possibilities of having male admirers even as a married woman.


  Lydgate sets Dorothea's mind to rest about Casaubon's health. He converses with her about the petty politics hindering his fund-raising efforts for the hospital. He names Bulstrode's unpopularity as the chief reason. He regrets wasting time on political differences when he'd rather be working on medical issues. Dorothea donates some money to the hospital.


  Public opinion of Lydgate's support of reform of the medical profession is divided. Lydgate's sparing use of drugs arouses distrust in potential patients, professional jealousy in other doctors, and anger in the local apothecaries. His habit of sometimes contradicting other doctors' methods angers and embarrasses his colleagues. However, Lydgate's successful treatment of some serious illnesses balances the public distrust somewhat.


  Bulstrode would be happy to pay for everything at the hospital in return for the exclusive right to manage it, except for the fact that he wishes to purchase Stone Court from Joshua Rigg Featherstone. Therefore, he must secure large donations for the hospital. He gives Lydgate full authority over the treatment of the patients. Other doctors can consult, but they cannot contravene Lydgate's decisions. Every medical man in town refuses to visit the Fever Hospital.


  Rosamond tells Lydgate that she wishes he weren't a medical man. She says that his titled relatives feel that he has sunk below them in his choice of a profession. Lydgate tells her that she cannot love him if she can't love the medical man in him.


  Public opinion of Ladislaw generally conforms to Casaubon's. The rumor has gotten out that they are relatives, but that Casaubon will have nothing to do with him. Many find him brash, ridiculous, and perhaps a little dangerous. However, he is friendly with some households, including Farebrother's, where he is a favorite of the ladies, especially Miss Noble. He visits the Lydgates frequently and alleviates Rosamond's boredom. Lydgate is out of temper because he has been unable to pay the debt he owes on his furniture, and Rosamond is pregnant.


  Casaubon suspects that Will plans to fool Dorothea into marrying him when she becomes a widow in order to get possession of his wealth. However, Will worships Dorothea for other reasons. He wonders what his devotion means to her. He plans to go to Lowick Church during services in order to catch a glimpse of her, even though it would be an outright defiance of Casaubon's prohibition. He goes nevertheless, but he regrets his impetuous action immediately because Dorothea pales when she sees him.


  Dorothea is upset that her husband continues in refusing to speak to Will. His presence in the Church only more strongly marks their alienation. Casaubon's health continues to decline. Later that night, Casaubon asks Dorothea to make a promise. She asks what the promise is. Casaubon thinks her question is a refusal. She asks him to defer the matter until the next morning. In the morning Casaubon takes a walk. Dorothea resolves to promise whatever Casaubon wants and searches for him on the grounds. She finds him seated on a bench and discovers that he has died.


  Commentary


  Lydgate experiences problems when he continues to ignore the importance of social relations. He concentrates so strongly on reforming the practice of medicine in Middlemarch that he fails to realize the importance of establishing cordial relationships with his colleagues. His professional life cannot be independent of the web of social relations. His resistance to dispensing drugs threatens the livelihood of the local apothecaries. Ironically, it threatens Lydgate's livelihood as well, because potential patients distrust his treatment, as they are accustomed to receiving drugs.


  Lydgate doesn't treat his patients like interesting case studies, but as individual human lives. To him, they represent the virtue of improving medicine. He alleviates human misery, rather than merely curing disease. His vocation doesn't represent an abstract academic pursuit. However, he treats the community of Middlemarch as a passive body on which he can experiment with his reforms. His refusal to recognize the human aspect of the web of multiple social relations entails consequences. His success in difficult cases only goes so far to amend his unpopularity. Lydgate's professional success depends on a combination of professional merit and skilled social networking.


  Moreover, Lydgate assumes his professional life will be separate from his married life. Even though he heralds a very modern concept of medicine and science, he entertains old-fashioned ideas about marriage. He expects his wife to be a passive ornament to his life. He also does not realize that his professional success is extremely important for his private married life. The two do not exist independent of one another.


  Rosamond's dream is to live an aristocratic lifestyle. The narrow range of possibilities for self-realization available to women is perhaps partly responsible for Rosamond's manipulative nature. She can achieve her dream only through a man. She certainly cannot attempt to earn a fortune on her own, as a man might. She has never received an education that would even prepare her for such a life. Her intelligence and her ability to manage people degenerate into selfish vanity in the stunted environment available to women. There is no other outlet for her ambitions. She directs her ambition for upward social mobility into plans to manipulate her husband into leaving Middlemarch. Conventional gender roles stifle Rosamond's natural ambition, and because of her frustrated ambition, both she and her husband are miserable. Her only outlet for this ambition is her husband. He treats her like an object, and she treats him like an object to be manipulated as a means to fulfill her goals.


  Like Rosamond's father, Lydgate conceals money matters from Rosamond. Moreover, he has begun to realize that his ideal woman is not the best wife for him. He thought he wanted a sheltered ornament. He married such a woman only to discover that he actually needs a partner, because he cannot afford to shelter her figuratively or literally. He feels unable to mention his money troubles to Rosamond. Bearing the burden alone creates an endless cycle of anxiety and misery.


  Casaubon pursues a similar path with Dorothea. He treats her like a child because he resolves to "protect" her from Will's supposedly ulterior motives. He convinces himself that Will wants to get Dorothea's money. A woman's safety is a man's concern, not her own.


  Dorothea's idealization of self-sacrificing virtue comes to an end. She has tried to submit to Casaubon in accordance with this moral system. However, her idealization of self-sacrifice actually arises from a suppressed pride. She expects appreciation for her submissive self-sacrifice. However, Casaubon considers her self-sacrificing submission part of her duty as a wife, not a mark of extraordinary virtue. He drains Dorothea's vitality and happiness out of her, and she increases his anxieties and self-doubts. The juxtaposed metaphors of youth and death used to describe them come to take on a morbid quality. Casaubon's unnamed promise bears a strong symbolic relationship to the structure of their marriage. Dorothea is never able to agree to his promise. She will never be able to make him happy. His unnamed need haunts her, because she will never be able to please him. The unnamed promise symbolizes the inability of both to fulfill their idealized expectations of one another. It is a promise never spoken, but one that inevitably will be broken.


  Once Casaubon cuts him off, Will too must face the need to earn his own living. His driving ambition is social and political reform. He works on Brooke's campaign. His position illustrates the precarious position of the disinherited ambitious young man. He does not have the money to run for election himself, so he must work in someone else's election. His ambitions must be mediated through another, wealthier man.


  Book V: Chapters 49-53


  Summary


  The day after Casaubon's burial, Sir James and Mr. Brooke discuss a codicil to his will. Casaubon has forbidden Dorothea to marry Will Ladislaw. Sir James demands that Brooke send Ladislaw out of the country, but Brooke says that he can't ship Will off like a head of cattle. They resolve to keep the codicil a secret from Dorothea, but they fear that gossip will soon endanger Dorothea's reputation.


  Dorothea insists that she look through Casaubon's papers. She wants to find some clue about the unspecified promise he wanted of her. Celia reveals the details of the codicil. If Dorothea were to marry Will, she would be stripped of Casaubon's property. The knowledge that Casaubon viewed her with suspicion embitters Dorothea.


  Lydgate tells Dorothea to consider allowing Farebrother to take over the parish at Lowick instead of Tyke. He mentions Farebrother's gambling and says that an additional income would relieve him of the need to engage in such an activity. He mentions that Will is a friend of Farebrother's household, especially Miss Noble. Lydgate doesn't know that he has mentioned the strongest reason against Farebrother rather than the strongest recommendation in bringing up Will Ladislaw's association with him.


  Will doesn't know of Casaubon's codicil. He only knows that Brooke arranges for him to be at Tipton Grange as little as possible. He concludes that Dorothea's friends want him to stay away on her account. He wonders if they view him with suspicion. He despairs at the growing chasm between them and considers leaving the neighborhood, but he wants to coach Brooke for the Parliamentary elections.


  Brooke gives an election speech. He notices an effigy of himself held above the shoulders of the crowd. The hecklers befuddle him, and the speech ends in disaster. The hecklers pelt both the effigy and Brooke himself with eggs until Brooke flees. Brooke informs Will that he is out of a job, because he is selling the Pioneer. Will suspects that Brooke's friends have urged Brooke to be rid of him.


  Farebrother learns that he is to have the Lowick parish. His mother, aunt, and sister urge him to court Mary Garth now that he has sufficient income to marry. Fred, having taken his degree, requests that Farebrother ask Mary if there is any chance that she would marry him.


  Farebrother assures Mary that her refusal to burn Featherstone's second will made no difference in Fred's lot. It would have been valid regardless. He asks Mary about her feelings for Fred. Mary states that she won't marry Fred if he becomes a clergyman and if he doesn't settle on a steady occupation. Farebrother hints that he himself loves her. Mary says that she loves Fred too much to give him up for another. Feeling pained for his loss and proud for having done his duty, Farebrother leaves to deliver the message.


  John Raffles interrupts a conversation between Caleb Garth and Bulstrode. Garth senses that Bulstrode is not pleased to see Raffles. He leaves them alone because he doesn't want to eavesdrop. Raffles learns that Bulstrode purchased Stone Court from his stepson, Rigg Featherstone. Bulstrode bribes Raffles to stay away from Middlemarch. Raffles could damage Bulstrode's reputation as an eminent Christian by revealing the fact that Bulstrode contrived to prevent his first wife from finding her missing daughter and grandchild. The missing daughter's married name was Ladislaw.


  Commentary


  Brooke and Sir James connive to conceal Casaubon's humiliating codicil. Again, men discuss and manage a woman's welfare without including her in the process. Casaubon represents the regrettable failure of a human life to realize the ambitions that governed it. The dichotomy between Casaubon's private paranoid self-doubt and his dignified, confident public face is too much to overcome in the end. His ambition to do his duty by Will ends in failure, because he virtually re-enacts the very measure taken against Will's grandmother. Her family stripped her of her inheritance as punishment for governing her own life by marrying the man of her choice against their wishes. Casaubon threatens the same punishment if Dorothea should marry the one man he dislikes. Moreover, his codicil is doubly ironic. He disinherits Will as well by proxy. He dies without finishing his life-long project.


  Casaubon's tragedy is an ordinary human tragedy. Petty jealousy and the small failures of character make his end almost pathetic. However, it is difficult not to sympathize with his struggle to maintain his moral system until the very end. He justified the idea of adding the contemptible codicil by telling himself he was only doing his duty as a husband by providing for Dorothea's protection after his death. He lived continually with the fear that others would discover his self-doubt, and he dies leaving behind the glaring evidence of those very doubts. Not only does he fail to realize his ambitions, he fails to keep his deepest secret.


  Lydgate, however, manages a small triumph. He once deprived Farebrother of a much-needed boost in income. When he voted against Farebrother for the chaplaincy, he furthered his own personal interests and the interests of a wealthy man at the expense of a poor man. In a manner of speaking, Lydgate repays a debt when he speaks with Dorothea on Farebrother's behalf. He secured the financial resources offered by Bulstrode by denying much-needed financial resources to Farebrother, so he now goes against Bulstrode's wish to secure the Lowick parish for Tyke. Lydgate's debt to Farebrother doesn't involve money directly, but money is nevertheless deeply entangled in it.


  There is a great deal of irony in Lydgate's redemption. He himself has had a chance to experience the anxiety that minor debts can entail. Lydgate's experience with small financial needs modifies his earlier contempt for the manner in which small, unmet financial needs govern a man's actions. Lydgate himself must now contend with the responsibility of supporting a woman in times of financial troubles. Lydgate felt safe enough to marry once he secured Bulstrode's financial backing with his vote. Farebrother couldn't marry because he simply couldn't afford to do so. Moreover, his sister couldn't marry either because Farebrother couldn't afford the expense of her wedding.


  The greatest irony is that Lydgate never really knows the full extent of the social cost incurred by following one's ambitions at the expense of another person. He didn't know that the marriage prospects of either Farebrother or his sister depended on his vote. Neither does he know that his act of redemption made any bigger difference in Farebrother's life beyond alleviating the pressure to gamble. Eliot clearly demonstrates that ordinary actions made by ordinary people can have a truly significant impact.


  Farebrother considers himself a mediocre clergyman. He regards his choice of profession as a mistake. Certainly, he does not pretend to be a saint. He is merely an ordinary man in a small, provincial community who puts aside his own personal desires when a member of his flock comes to him for help. Farebrother knows that the success of Fred's courtship of Mary entails far more than a broken heart that can heal over time. Fred is on the brink of choosing the wrong vocation, and only Mary can save him from this. Farebrother knows the consequences of becoming a clergyman when one isn't suited to the occupation. He gives up his own interest in Mary, the chance to overcome his own unhappy entrapment in the wrong vocation, when he acts as Fred's representative to Mary. Because he is a mediocre clergyman, Farebrother overcomes his flaws and becomes an exemplary clergyman for a short while. It is a quiet moment of dignity that will not be recorded in any historical record, but it is a noble moment that greatly affects other human lives for the better.


  Bulstrode's world is about to come crashing down around him. The contradiction between his public self and his private sins is about to come to light. It is money that leaves the trail that Raffles follows. A letter written to Joshua Rigg Featherstone regarding his purchase of Stone Court is the clue that leads his tormentor to him. Bulstrode makes the mistake of using the same tainted money to try to cover the trail by bribing Raffles to leave Middlemarch.


  Book VI: Chapters 54-57


  Summary


  Dorothea returns to Lowick Manor. She wishes to get to know Farebrother's household better. She also wishes to hear some word of Will, but she fears asking about him directly. Will himself chooses to visit her at Lowick. Will tells Dorothea that he plans to depart from Middlemarch soon, hoping to elicit some sign of strong feeling from her. Sir James arrives and interrupts their visit. He treats Will with disdain, arousing Will's indignation and pride and Dorothea's sadness.


  Mrs. Cadwallader connives to marry Dorothea off as soon as her period of mourning ends. Everyone hopes that a speedy marriage will cut short any malicious gossip regarding her relationship with Will. Irritated at such meddling, Dorothea declares that she will never marry again.


  Dorothea hires Caleb Garth to manage her estate. On her behalf, he negotiates with a company wishing to purchase rights to build a railway through Lowick parish. Public opinion goes against such a newfangled contraption, and some Lowick tenants even threaten Caleb Garth, his assistant, and some railway agents during a surveying expedition. Fred Vincy comes upon them on his way to see Mary. He chases the attackers away, but Garth's assistant has sprained his ankle during the confrontation. Garth is angry that he cannot work without his assistant, so Fred offers to help with the day's work.


  Fred asks Garth if he would consider hiring him. He confesses his love for Mary and informs Garth that she has refused to marry him if he becomes a clergyman. Garth tells him to report to his office early the next morning. He decides to consult his wife before taking any steps, however. He tells her he wants to hire Fred. He also tells her about Mary's conditions for marrying Fred. Mrs. Garth is disappointed that Farebrother seems to have no chance of marrying her daughter.


  Fred arrives at Garth's office in the morning, and Garth asks him to demonstrate his handwriting. Fred's handwriting is terrible, but Garth decides to give him a chance. He instructs Fred to practice every day until he can write legibly. Fred visits his father's warehouse to tell him that he will work for Garth instead of becoming a clergyman. Mr. Vincy tells him that he has thrown away his education and gone down a step in life. However, he tells his son to stick to his chosen occupation, because he can no longer depend on him for support other than a rent-free room in the Vincy household. Fred's decision upsets Mrs. Vincy even more, because she rightly suspects that her son plans to marry Mary Garth.


  Fred visits the Garth household to speak with Mrs. Garth. He wishes to win her goodwill. She tells him that Mary's willingness to consider marrying him surprised her. She says that he made a mistake in asking Farebrother to speak to Mary on his behalf. She admonishes him for thinking of his own wants without considering what his wishes might cost others. Astonished, Fred asks if Farebrother loves Mary too. She confirms his speculation.


  Fred walks to Lowick to find Mary. He finds her in the company of Farebrother's mother, aunt, and sister. Farebrother returns home and contrives to allow Fred and Mary some time alone together. When they are alone, Fred declares that he has no chance, because she will probably marry Farebrother after all. He tells her that her father has agreed to hire him, but the knowledge that he has a superior rival will prevent him from working as hard as he can. Mary assures Fred that Farebrother has not tried to win her away from him and admonishes him for his unfair distrust of Farebrother. Fred is relieved, but he stills feels an intense jealousy.


  Commentary


  Casaubon's unwarranted suspicion and his contemptible codicil compromise Dorothea's reputation. There are few secrets in Middlemarch. Gossip spreads through the community like wildfire. Dorothea's Puritan attitude and behavior does not coincide with an extramarital affair. Brooke, Sir James, and Mrs. Cadwallader well know the damage that malicious gossip can cause. They also know that the suspicion and accusations that arise from the speculations of gossip can never really be disproved. Mrs. Cadwallader's machinations to marry Dorothea to a proper aristocrat are very much motivated by a desire to protect Dorothea from suspicion.


  Again, standards for men and women are different. Featherstone can bring his illegitimate son out of the woodworks and make him into a landed, wealthy gentleman by tacking on his last name to Rigg and signing a piece of paper. His extramarital sexual activities aren't necessarily damaging. He belongs to the landed gentry, so his "sins" do not necessarily have to remain in darkness forever. However, the standard of behavior is a much different matter where a woman is concerned. If Dorothea were suspected of an extramarital affair, even one that had not been consummated, it would destroy her reputation.


  Caleb Garth represents the Victorian ideal of the virtue of work. He sees work as a redeeming activity. His primary joy is not the money he receives in payment. He often says he would be glad to do his job for free if it were not for the fact that he has a family to support. Work is an end in itself for Caleb Garth. His basic philosophy of work mirrors the idealized Victorian conception. His work represents a way to eliminate waste by running things efficiently. It also represents a way to eliminate immoral conditions of impoverished squalor by building better housing for the laborers on large estates and offering better compensation for the work they do.


  His salary is an incidental detail, but is it not a motive for work. In a sense, the character of Caleb Garth reflects the Victorian obsession with the stigma of earned money. His approach removes the stigma attached to earned money by making money peripheral to work.


  Garth's faith in the redemptive power of work extends to Fred Vincy. He offers Fred a job in order to reform the boy into a man. Unfortunately, he takes on a task that entails more effort and patience than he thought. Fred's education prepared him for a lifestyle of relative leisure. A clergyman need only exercise his duties for a few hours a week. The rest of his time is his own. Fred's expensive education has prepared him for a gentleman's existence. Therefore, Garth must undertake the long process of educating Fred in practical matters of business. His undertaking serves the benevolent purpose of helping another person in need of a favor. It also serves the purpose of saving Fred from the corrupting influence of idleness. Garth's project is not to offer Fred an opportunity to earn a salary. His project is Fred's salvation. Garth is a perfect example of the idealized Victorian concepts of work.


  Fred, in a manner of speaking, is trying to repay his debt to the Garths. The debt he owes them is not strictly financial. He disappointed their expectations of his honor. They trusted him to be a gentleman and keep his word to pay the loan Garth co-signed for him. He failed to comply with their expectations and caused them a good deal of trouble.


  Book VI: Chapters 58-62


  Summary


  Captain Lydgate, Lydgate's cousin and son of Sir Godwin, comes to visit. The captain takes Rosamond out riding. Lydgate forbids her to go riding again because of her pregnancy. Rosamond defies him; she suffers an accident and miscarries.


  Lydgate gives a bill of sale on his furniture to his creditor as security for his debt. Rosamond wants to ask her father for money, but Lydgate forbids it. She tries to persuade him to sell everything and leave Middlemarch, but he refuses. He asks her to choose some of their dishes and her jewelry to return. She sullenly places all of her jewelry in front of Lydgate and tells him to choose everything himself. Lydgate relents and tells her to keep her jewelry.


  Gossip concerning the codicil to Casaubon's will spreads throughout Middlemarch. Rosamond mentions it to Lydgate, who knows more than most. He advises Rosamond not to mention it to Will. Will knows nothing of the codicil until Rosamond defies her husband's advice and teases him about it. She is surprised to find that Will knew nothing of it. She is unhappy with her marriage, and she has already unsuccessfully tried to get money from her father.


  Bulstrode hires Will to attend an auction and bid for a painting that Mrs. Bulstrode wants. Will meets John Raffles there. Raffles says he knew Will's mother and that her parents made a fortune by selling stolen goods.


  Bulstrode returns home from work, and his wife tells him that a strange, disagreeable man came to their house. He knows Raffles has returned to Middlemarch and fears losing his wife's love and respect. Raffles visits him at the bank the next day and continues to blackmail him.


  In his youth, Bulstrode met Mr. Dunkirk, a pawnbroker, at church and befriended him. He became a partner in the business and slowly discovered that they were selling stolen goods. He did not resign, however, and continued to behave publicly as a deeply religious man. Dunkirk died, leaving his wife a wealthy woman. Her son died. She wanted to marry Bulstrode, but she asked him to locate her missing daughter before she would consent. Bulstrode hired Raffles to find her. The daughter, Sarah Ladislaw, and her small child, Will, were found, but Bulstrode bribed Raffles to keep silent. He married Mrs. Dunkirk and received all of her wealth upon her death.


  Bulstrode requests a meeting with Will. He tells Will that he married his grandmother and that he became wealthy as a result. He says that he was unable to find Will's mother. He offers to give Will a fair share of the inheritance that would have come to him if Bulstrode had located Will's mother. Will states that he doesn't believe Bulstrode's assertion that he didn't find his mother. Bulstrode admits his guilt and says he wants to atone for it. Will asks if Bulstrode's wealth derives from the thievery Raffles hinted at. Bulstrode replies that he entered the business after it had already become established. Will refuses Bulstrode's tainted money, because he doesn't want to do something that would disappoint Dorothea.


  Commentary


  Mrs. Cadwallader tells Sir James and Dorothea that Ladislaw lingers in Middlemarch, stirring a scandal with his frequent visits with Rosamond. Dorothea uneasily remembers her encounter with Will at the Lydgate home. Will visits her at Lowick and announces that there is malicious gossip against his character. He says that what he cares for most is forbidden to him because of the gossip, so he must leave Middlemarch to save his reputation. Dorothea thinks for an instant that she is what Will cares for most, but then she remembers the rumors about Rosamond and thinks Will might also refer to her. She feels sick at heart, but doesn't know why, because Will has taken steps to preserve his honor. Will, disappointed that Dorothea does not beg him to stay, leaves Middlemarch the following day.


  Rosamond's miscarriage is infused with symbolic meaning. The conventional expectation of wives is that they obey their husbands' wishes. To disobey a husband's wisdom is a transgression of her socially accepted gender role. Moreover, the wife's primary duty is to produce and care for children. Rosamond fails in both respects. Her first transgression is "punished" by the second. Her behavior might inspire harsh criticism, but before one judges, it is necessary to attend to Eliot's rich psychological treatment of Rosamond's character.


  Rosamond's own ambitions for upward social mobility are stunted by the rigid social constraints on women. Unlike Lydgate, she has no public vocation to perform. She has no outlet for her intractable, headstrong energies outside her home. Her only outlet for her frustrated ambition is her husband. Captain Lydgate represents the social world she wishes to enter. Lydgate forbids her to go out riding with his cousin a second time, but Rosamond is already restless, so Lydgate's order only exacerbates those feelings. He represents yet another male voice telling her what to do with her life.


  Her transgression of conventional expectations placed on women's behavior is met with an unfortunate, regrettable accident. The miscarriage should be read symbolically. It is a symbolic punishment for exercising the power of her free choice. It is a sign that demonstrates in no uncertain way the consequences of her resistance against the constraints of conventional gender roles.


  Moreover, Rosamond has an agenda that goes contrary to Lydgate's. He plans to stay in Middlemarch for the long term. She wants to leave. Husband and wife do not form a complementary unit. Rosamond is not willing to play the passive ornament to Lydgate's life. Neither do Lydgate and Rosamond form an amicable partnership. In other words, there is a deep conflict in their marriage. The efforts of one spouse resist the efforts of the other. Such a situation produces nothing but conflict.


  There are only vague hints about Rosamond's reaction to the loss of her unborn child. The poignant description of the task of putting away the baby clothes indicates that it deeply affects her: "All the embroidered robes and caps had to be laid by in darkness." The miscarriage represents a disappointed hope that takes more solid form when she learns of Lydgate's debt. Lydgate married her with the expectation that she would be an ornament to his life. He married her thinking he wanted to be the authoritative husband. His debt brings him to desire a partner, not an ornament. Rosamond's upbringing did not prepare her to deal with finances. She was educated to expect that all the finances would be taken care of by her father or her husband. Lydgate's request that she take part in the financial management of the household comes as a rude surprise, especially after her miscarriage. Lydgate berates her for secretly going out on horseback, but he himself keeps secrets from her. He doesn't reveal their financial troubles until they become serious.


  Bulstrode continues using tainted money to cover the trail leading back to its tainted origins. Had he been wise, he would never have paid Raffles a dime. By trying to bribe him anew, however, Bulstrode has left a ready trail for suspicion and gossip to follow. Had he refused to bribe Raffles, he might have been able to explain Raffles's accusations in another, less implicating light. He could have told people that Raffles is an old business partner gone to seed with alcoholism. He could have said that Raffles used the threat of false slander as a means to extort money. But Bulstrode is too insecure about the capacity of his public moralizing to cover his private sinning, so he dirties his painstakingly cleansed money out of fear. Ironically, Bulstrode's one inability to contradict his outward presentation of himself as an eminent Christian is probably the strongest reason that he fails to save his reputation. He can't lie.


  Mary refused to accept bribe money because she knew the trail it would leave behind. Her choice likely saved her reputation. Moreover, Will refuses to accept Bulstrode's barely veiled attempt to bribe him. Bulstrode quickly learns that the power he gained through his tainted money is also the heaviest stone that weighs him down. He compromises himself more and more the longer he tries to bribe Raffles. He widens the trail by including Will. Ill-gotten money spreads the original sin around.


  Book VII: Chapters 63-67


  Summary


  Farebrother catches Lydgate alone after dinner at the Vincys. He thanks Lydgate for freeing him of his gambling habit by convincing Dorothea to give him the Lowick parish. He says that he is chastened to realize how much a man's good behavior depends on not being in want of money. Lydgate coldly replies that all money seems to come by chance, especially money earned in a profession. Lydgate's fatalistic attitude surprises Farebrother. He intuits that Lydgate is having trouble, so he hints that a man should depend on his friends. Lydgate continues to behave coldly. His distrust wounds Farebrother.


  Lydgate is so deeply in debt that he needs at least one thousand pounds. He tells Rosamond that he wishes to move to a smaller, cheaper house. Ned Plymdale and his new wife are looking for a suitable home. They are wealthy, and Lydgate thinks they will take the house as well as most of the furniture. Lydgate plans to employ Trumbell to negotiate the deal with Plymdale. Rosamond pleads that Lydgate write Sir Godwin and ask for money. Lydgate refuses.


  Rosamond secretly pays a visit to Trumbell and revokes Lydgate's order. She needles the information out of Lydgate that a thousand pounds is necessary to remain in their present home. She secretly writes Sir Godwin asking for that sum. Lydgate tells her that he plans to instruct Trumbell to advertise their home in the papers, and Rosamond confesses that she revoked his order. Lydgate is furious. He begins thinking about traveling to see his uncle, Sir Godwin, to ask for money.


  A letter from Sir Godwin arrives, but it is addressed to Lydgate. When he reads it, Lydgate pales with anger and castigates his wife for her habit of acting secretly. Sir Godwin writes to order Lydgate never again to set his wife to write him when he has something to ask. He has no money to spare, because the rest of the family is continually draining him. Lydgate rails at his wife, but she responds with stubborn silence. Finally, she tells him that he has made her life unpleasant and that marriage has brought hardships upon her. She cries and Lydgate tenderly consoles her.


  Lydgate goes to the Green Dragon to speak with Mr. Bambridge about trading his good horse for a cheaper hack. Bambridge is not there, however, so Lydgate plays billiards to pass the time. The spectators begin placing bets. Before long, Lydgate is betting on his own play and winning. Meanwhile, Fred Vincy arrives. Lydgate's frenzied betting startles him. He considers placing some bets, but Lydgate's strange behavior kills the impulse. Lydgate has begun to lose, but he doesn't stop betting.


  Fred receives the message that Farebrother is waiting to speak with him downstairs. Hoping to save Lydgate from further loss, Fred asks him to act as a shield because Farebrother is sure to castigate him. Lydgate agrees. After some small talk, Lydgate departs, and Farebrother hints that he will court Mary himself if Fred falls into his former extravagant ways. Fred promises to stay away from the Green Dragon.


  Lydgate's financial troubles reach fever pitch. He learns that Rosamond has twice asked her father for money and been refused. She presses him to leave Middlemarch and practice elsewhere. Bulstrode requests his medical services. Lydgate perceives that Bulstrode has suffered a good deal of stress. He advises Bulstrode to relax, and Bulstrode states that he may withdraw his support from the New Hospital and leave Middlemarch. Bulstrode suggests that Lydgate approach Dorothea and ask her to increase her contribution accordingly. Lydgate swallows his pride and asks for a loan. Bulstrode refuses and tells Lydgate that he should declare bankruptcy.


  Commentary


  Lydgate's bitter response to Farebrother's offer of help directly names a major theme in Middlemarch. Many of the triumphs and misfortunes of the characters in the novel arise because of combination of their determined action and the vicissitudes of chance. Those characters who do not respect the power of random fluctuations of chance to affect their lives suffer for their hubris. They believe that their success and failure depend solely in their self-determined actions. Lydgate believes he can control all the variables in his life, that his conscientious professional merit will win him success in Middlemarch. Bulstrode trusts in his ability to control all the variables of his life by using his money to influence people and events.


  However, chance plays a significant role. It is impossible to control everything. Bulstrode cannot control the fact that Featherstone's illegitimate son would be Raffles' stepson. He cannot control the chance event that results in Raffles finding a letter he wrote to Rigg Featherstone. Various minor factors affect major life events in the lives of Rosamond, Lydgate, and Bulstrode. If Fred Vincy had never gotten typhoid fever, Lydgate and Rosamond would never have spent such long periods of time in close proximity. It is difficult to predict what would have happened, but Fred's illness clearly served as a catalyst for their relationship.


  Rosamond might have reacted differently had she never suffered her miscarriage. A child might have soothed her restlessness and softened her father's resistance to giving them a loan. By chance, however, she had an accident and lost her child. She doesn't even admit to herself the depth of her depression in response to that event. As Eliot writes, "There was another presence which ever since the early days of her marriage, until four months ago, had been an agreeable excitement, but that was gone: Rosamond would not confess to herself how much that consequent blank had to do with her utter ennui." Oddly enough, her husband is a doctor, but he doesn't detect the signs of her depression. The ignored, unacknowledged pain of the accident-induced miscarriage leaves her emotionally incapable of dealing with Lydgate's sudden revelation of their indebtedness.


  "The convergence of human lots" occurs largely by random, uncontrollable events. Lydgate's fall into the temptation of gambling represents the other extreme embodied in Fred Vincy. Unlike Lydgate and Bulstrode, Fred is content to leave his entire future up to chance. His dependence on Featherstone's inheritance leads him into reckless gambling which results in his debt. His expectations are disappointed when, by chance, Featherstone asks Mary Garth to help him burn one of his wills. Mary will not compromise herself, and Fred loses his fortune as a result.


  The novel points out the obviously flawed reasoning that leads people to believe the course of their lives can be controlled completely through self-determined action. Bulstrode and Lydgate suffer for their hubris on that count. However, that does not mean that sitting back and letting chance decide everything is any better. Fred illustrates the problems in that approach. His gambling debt is a metaphor for that extreme. Lydgate's despair leads him to interpret all money and all success as chance-gotten. He is deceiving himself again, however; both he and Rosamond made determined decisions that contributed to their indebtedness.


  Between the two extremes lies Farebrother. He doesn't leave the course of his life entirely to chance, but neither does he attempt to determine every event in it. Bulstrode thinks he can stack the deck dealt to him, while Lydgate disdains that the notion that the deck even exists. Fred prefers to be a consummate gambler with his life by refusing to take any direct course of action about his life, such as settling on a profession. Farebrother makes educated gambles. His skill as a whist player is well-known, and he generally comes out ahead most of the time. He acknowledges that his lot is the result of a combination of his own determined decisions and the whims of chance.


  As a woman, Rosamond cannot obtain a loan officially, so she tries to get one through informal channels. However, the men she asks decline to deal in financial matters with a woman. Although her secret attempts to get a loan may appear selfish and underhanded, Lydgate's stubborn refusal to ask his friends for help is not exactly responsible either. He waits until the last minute to ask Bulstrode, after the debt has grown to a thousand pounds. Rosamond is unable to help, because men do not believe women should be involved in money matters, even though her own support depends on it. Lydgate stubbornly refuses to take her suggestions. They never reach a compromise, so the conflict and resentment escalate on both sides.


  Book VII: Chapters 68-71


  Summary


  Looking rather ill, Raffles appears at Bulstrode's home on Christmas Eve and spends the night. Bulstrode sends him away the next morning with a hundred pounds. Bulstrode's wife is uneasy, so he tells her he is merely taking care of the "wretched creature."


  Bulstrode arranges to transfer the management of the bank and the hospital. He speaks to Caleb Garth and asks him to manage Stone Court in his absence. Garth wants to give the management to Fred. Eager to secure Garth's competent services, Bulstrode agrees. His wife is angry that he didn't give Lydgate a loan. She wonders why he is so stingy with her brother's family, so he agrees to help Fred in order to mollify her. Garth examines the property and prepares to tell Fred the good news.


  Garth visits Bulstrode at the bank to report that he found Raffles at Stone Court. He advises Bulstrode to secure the services of a doctor because Raffles is very sick. Bulstrode fears that Raffles told Garth everything. Garth confirms his suspicion when he tells Bulstrode that he must decline to do business with him after all. However, Garth promises not to repeat Raffles' accusations.


  Lydgate meets Bulstrode at Stone Court. Raffles suffers from the ravages of alcoholism. Lydgate prescribes bed rest and instructs Bulstrode to refuse Raffles' requests for alcohol. The case is serious, but Raffles, being strong, could still live.


  Bulstrode discovers a handbill about a horse-fair in Raffles' things. He follows Lydgate's instructions faithfully. He hopes that Raffles will die and considers defying Lydgate's advice. Lydgate visits again and prescribes small doses of opium to help Raffles sleep. Lydgate is bitter that Bulstrode aids a wretch like Raffles though he would not help him with his debts. The auction of his furniture has been published in the papers. He expresses optimism for Raffles' recovery.


  Anxious to earn Lydgate's goodwill, Bulstrode tells him that he has changed his mind and wants to loan Lydgate the money. Enormously relieved, Lydgate goes away with a check for a thousand pounds. Exhausted, Bulstrode asks the housekeeper to take over. The housekeeper knocks on his door and tells him that Raffles is begging for brandy. After a moment's hesitation, Bulstrode gives her the key to the liquor cabinet. Lydgate returns in the morning to watch Raffles take his dying breath. Lydgate is puzzled at the change, but he is so happy to be saved from bankruptcy that he thinks nothing of it.


  Bulstrode is doomed. Raffles met Bambridge at the horse-fair and told him everything. Bambridge repeats the scandal of Bulstrode's misdeeds to everyone at the Green Dragon. Everyone now knows that Raffles died at Stone Court while under Bulstrode's care. They also know that the auction of Lydgate's furniture was canceled suddenly. Suspicions grow about the circumstances of Raffles' death and Lydgate's sudden freedom from debt. The gossip spreads like wildfire. Bulstrode suspects nothing.


  Bulstrode attends a town meeting to discuss sanitation measures. Every important Middlemarch citizen attends the meeting. Lydgate notices strange looks when he and Bulstrode take their seats. A member of the board, Mr. Hawley, announces that there are scandalous accusations against Bulstrode. He demands that Bulstrode deny them or resign from all public positions. Lydgate notices Bulstrode shrink with misery. The other men request that Bulstrode leave the meeting. Shaken, he complies. Lydgate stands to help him leave the room, associating himself with Bulstrode's infamy. He suspects his orders for Raffles were disobeyed. He knows that the town believes he took the loan from Bulstrode as a bribe.


  Dorothea learns of whole sad story from Farebrother and Mr. Brooke after they return from the meeting. She asks how they could believe Lydgate could be guilty. She demands that they learn the truth and clear him.


  Commentary


  Another theme that should be clear by now is that an individual life is greatly formed by its relations to other lives. Human society and all of its institutions are basically a collection of relations, class and gender being two very important factors in the novel. In the older paradigm of social relations, one's birth and family name determined one's relationship to the rest of society. After the rise of the middle class and the resultant transformation into a cash economy, money became a major metaphor for social relations.


  Money is pure relation. Money in and of itself is worth absolutely nothing, but it has worth as a sign measuring social relations between buyer and seller, worker and employer, and agent and client. The standardization brought about by a cash economy allowed for an explosive growth of diverse social relations. Because all money looks alike, the specifics of those social relations were often ambiguous. This most likely contributed to the general stigma attached to earned money. The wealth of the landed gentry came from a very clear source.


  The earned money of the middle class, however, was a different matter. The middle class phenomenon of the strict Protestant moral value system was, in many ways, an attempt to ameliorate the ambiguous moral status of earned money. There is nothing on the money itself that names its origins. It's impossible to know if it came by thievery or by application of the Protestant work ethic.


  Caleb Garth's new-found prosperity is much too precious to lose. He is not willing to take the chance of giving Bulstrode the benefit of the doubt. He can't be sure that the origin of Bulstrode's money is morally safe. Therefore, he cannot allow himself to accept doubtful money. Accepting tainted money would establish a compromising relationship between him and Bulstrode's past sins, the origin of Bulstrode's wealth.


  The spread of guilt by association very much mirrors the spread of disease through a population. Disease too was a marker of a relation in a population (indeed, Lydgate wants to study the spread of disease through populations). However, his mind is much too literal to make the connection between the spread of physical disease and its metaphorical mirror, the spread of guilt through tainted money. Lydgate's desperation leads him to accept unknowingly a bribe from Bulstrode. Not naming the money as a bribe allows Bulstrode to tie a yoke to Lydgate surreptitiously. He merely wants to establish an obligation that he may need later to manipulate Lydgate should Raffles talk. He obscures the origins of his motivation in giving Lydgate the loan in order to continue obscuring the origin of the money itself.


  Lydgate's tainted money spreads its poison like a disease. Unfortunately, Lydgate does not recognize the metaphorical illness, because the literal one occupies his attention. Bulstrode's control over the course of his own life is rapidly spinning out of control. He suffers most from the blow of fateful circumstances. Raffles' arrival and discovery of his whereabouts could never have been foreseen, and the effect of his presence cannot be controlled. Even name "Raffles" implies the unlucky blows of fate. In the course of chance events, Bulstrode's raffle ticket spells disaster. Lydgate suffers the unfortunate coincidence between Raffles' illness and the desperate escalation of his financial emergency. He is a sitting duck for a manipulator like Bulstrode.


  Of course, the publication of the auction of his furniture also coincides with these events, unfortunately. The public has concrete proof of the extent of his desperate financial straits. The coincidence between Raffles' death, Lydgate's sudden financial salvation, and Bambridge's attendance at a horse-fair is a final cruel blow of chance events that lead to Lydgate's devastating association with Bulstrode's sins.


  Lydgate seals his relationship with Bulstrode's infamy when he helps him walk from the room during the town meeting. The moment of revelation has come. Bulstrode is called to answer for his private crimes in the public sphere. A contradiction between his public presentation of himself as a moral, upright Christian and his private life has arisen. Bulstrode cannot reconcile that contradiction, so he is ejected from his position of public influence.


  Book VIII: Chapters 72-79


  Summary


  Dorothea asks Farebrother if it would be possible to approach Lydgate about the scandal and offer help. Farebrother tells her that Lydgate may not respond positively to questioning. Sir James says that they cannot manage another man's life for him. Dorothea decides to wait until she approaches Lydgate about taking over Bulstrode's interest in the hospital before broaching the subject of the scandal.


  Lydgate deduces that Bulstrode loaned him the money to bind him through a strong obligation in the event that Raffles disclosed any damaging details about his past. The townspeople avoid him, and he begins losing clients. He resolves to stay in Middlemarch and face the worst, but the thought of Rosamond's reaction pains him deeply.


  Mrs. Bulstrode suspects something terrible when Lydgate accompanies her husband home from the meeting. Neither Lydgate nor her friends will give her a straight answer, so she goes to her brother, Mr. Vincy. He sorrowfully tells her the whole sad story, but he is careful to let her know that no one blames her. He tells her that he will stand by her no matter what she chooses to do.


  Bulstrode knows that his wife returned home, claiming that she wasn't well, so he perceives that she has heard everything. He prepares himself to hear her say that she is leaving him. She dresses herself in mourning clothing and goes to see him. He will not look at her. A wave of compassion hits her when she sees his shrunken frame. He bursts into tears with her sitting by his side. His confession and her resolve to stick with him are unspoken.


  Happy to be free of debt, Rosamond sends out invitations to a dinner party. She is bored in Middlemarch and misses Will Ladislaw's company. She feels jealous of his admiration for Dorothea. He writes to tell her that he will visit Middlemarch soon. She still hopes to convince Lydgate to leave Middlemarch.


  All the invitations to Rosamond's dinner party are declined. She visits her parents. They tell her everything and say that Lydgate will probably have to leave town. Lydgate perceives that she knows of the scandal, but to his disappointment, she does not express the belief that he is innocent.


  Dorothea summons Lydgate to discuss her involvement in the hospital. He tells her not to depend on him to manage the hospital, as he may have to leave town. Dorothea states her belief in his innocence and says that she wants to clear his name. Her support touches Lydgate deeply. He tells her that he must consider Rosamond's happiness, so he is disposed to leave Middlemarch. She offers to speak with Rosamond to show her that they are not completely abandoned.


  Dorothea decides to take over Lydgate's debt to Bulstrode. She sets out to visit Rosamond with a check for one thousand pounds. She encounters Will Ladislaw clasping Rosamond's hands. Rosamond has been crying. Dorothea recalls all the gossip concerning Will's relationship with Rosamond, so she departs abruptly. She considers Lydgate's marriage troubles under a new light, and she is ready more than ever to be his champion.


  Will knows exactly what Dorothea thinks. He is shattered at the loss of her good opinion. Rosamond tries to touch his coat sleeve, but he angrily shakes her off. She sarcastically tells him to go after Dorothea. They quarrel, and Will leaves her home in a huff. Later, Rosamond collapses sobbing into Lydgate's arms. He doesn't know the cause of her depression.


  Will returns to the Lydgate home later. Lydgate informs him that Rosamond is ill. He tells Ladislaw that his own name is included in the present scandal. Will says that he wouldn't be surprised if everyone thought he conspired with Raffles to kill Bulstrode. He doesn't tell Lydgate that he refused Bulstrode's money, because Lydgate is under suspicion for accepting it.


  Commentary


  The lives of wives are deeply affected by their husbands' social status. Just as in financial matters, however, Rosamond and Harriet Bulstrode are kept in the dark about everything. The scandal is a fairly petty, provincial kind of scandal. The only truly dramatic element to all of it is the suspicion of murder. The scandal is, in short, not particularly extraordinary. However, various players in the drama experience moments of extraordinary dignity and courage. Lydgate struggles with his duty to his intractable, yet extraordinarily fragile wife. His determined courage to face the scandal head-on, despite the slow blackballing occurring against him, is admirable. He realizes the full weight he has taken on with marriage. He must consider the vulnerable position Rosamond occupies as his wife.


  His moral nature, which drives him to help the shattered Bulstrode out of the town meeting, demonstrates that Lydgate has learned a great deal about the social web. He offers a moment of dignity to a destroyed man at significant social cost to himself. It is an admirable sacrifice, considering his weak moment when he voted for Tyke.


  The most poignant moment in this section, however, occurs when Bulstrode's wife goes to meet her husband after she learns the full details of his past. She has the opportunity to leave him and save herself the worst of the consequences. The town doesn't blame her, although it associates her with his false life in Middlemarch. In spite of her window of opportunity to escape the scandal, she decides to stay with him. His life is shattered, and she is all he has left. Her sacrifice in the midst of a petty, small-town scandal is a quiet moral triumph.


  Dorothea encounters her own test when she mistakenly assumes that Ladislaw and Rosamond are having an affair. She is forced to confront the conflict between her own individual desire and the self-interest of the people she has vowed to help. Her abrupt departure and her sleepless night hint that she fails to rise to the occasion. She opens the novel as an unsung Theresa, so her failure to help Rosamond seems to indicate that she fails to live up to early predictions for her character.


  Book VIII: Chapters 80-Finale


  Summary


  Dorothea's anger and disappointment dissipate. She resolves to see Rosamond again. Lydgate consents to allow Dorothea to take over his debt from Bulstrode. Dorothea tells Rosamond that she, Farebrother, Sir James, and Mr. Brooke all support Lydgate wholeheartedly. Rosamond bursts into hysterical crying. Dorothea comforts her and counsels her to cling to her husband. Rosamond tells Dorothea that she is wrong to think badly of Ladislaw. She tells her that Will has done nothing wrong. She hints that Will loves another woman. Lydgate and Rosamond reach an uneasy peace.


  Rosamond informs Will that she has cleared his name with Dorothea. He engages Miss Noble to speak to Dorothea on his behalf. The kind little woman asks Dorothea if she will consent to speak to Will. She consents. Will tells her that Bulstrode offered him money, but that he refused. However, he still must suffer the gossip about his parentage. People say that he is the grandson of a thieving Jewish pawnbroker. They kiss, but Will declares sorrowfully that they can never be married. Dorothea replies that she cares nothing for her wealth and that her heart will break if they must part. She has a sufficient income from her deceased parents and Mr. Brooke. They become engaged. Sir James reacts with anger, partly because he dislikes Ladislaw and partly because he wants his son to inherit both Tipton and Freshitt. Dorothea decides to go to London and live with Will Ladislaw.


  Bulstrode prepares to leave Middlemarch. He doesn't want to sell Stone Court. He asks his wife if there is anything she would like him to do. She asks him to do something for Lydgate and Rosamond, but Bulstrode tells her that Lydgate has refused any further service from him. He tells her that Garth once planned to manage Stone Court in order to place Fred there. Since Garth declined to do business with him, he tells his wife to ask Garth to enter into an agreement with her.


  Garth approaches Mary to see if she still wants to marry Fred considering the scandal concerning his uncle Bulstrode and his brother-in-law, Lydgate. She says that she still loves Fred, and that there has been no change in her plans. He tells her of the offer he has received from Mrs. Bulstrode. Fred is delighted at the news. He and Mary plan to marry shortly after he settles into Stone Court.


  Fred and Mary settle into a solidly happy marriage and have three sons. They never become rich, but they manage comfortably. Lydgate leaves Middlemarch and sets up a successful practice elsewhere. He still considers himself a failure and dies at fifty. His marriage never becomes a peaceful or wholly happy arrangement. He never has anything but praise for Dorothea, which continually arouses Rosamond's jealousy. Rosamond later marries a wealthy physician. Will Ladislaw becomes an ardent public man working for reforms. Dorothea remains happy in her position as wife and mother. Dorothea's son inherits Tipton Grange.


  Commentary


  In the end, Dorothea lives up to the Prelude's prediction. In an extraordinary moment of courage, she returns to see Rosamond a second time. Rosamond herself rises above her vanity and selfishness. She puts aside her own jealousy to tell Dorothea the truth. This means giving up her entertaining fantasies about Will and herself. It is the first time that Rosamond does not act according to her own personal desire, but out of consideration for someone else.


  Dorothea cleanses Lydgate's tainted loan by replacing it with her own money. Although it doesn't stop Lydgate from leaving Middlemarch, it removes Lydgate's humiliating relationship with Bulstrode. His reputation in Middlemarch is damaged beyond repair; the virtue of Dorothea's act of kindness toward him is that Lydgate knows that at least one person in Middlemarch has a good opinion of him.


  At the last, even Bulstrode himself makes a small step towards redemption. Through his actions, Fred and Mary are finally able to marry. Caleb Garth himself is good enough not to lump Harriet Bulstrode in with her husband's crimes. He doesn't entertain himself with her misery like some people do.


  Dorothea's final situation illustrates again the regrettable restrictions on access to the public sphere for women. She makes one independent act by helping Lydgate, and her assistance is a much-needed balm on the misery and stress of the Lydgates. However, her marriage to Will signifies her return to the narrow domestic sphere. The promise she shows as a reforming philanthropist is never realized independently. She lives her chosen occupation through her husband. Will becomes the ardent public advocate of reform, and Dorothea lives in his shadow as his wife and the mother of his children. Rosamond and Lydgate never really achieve an easy peace in their marriage, so it is unclear whether Dorothea's help made much of a difference.


  In short, the ending is ambiguous. We have followed two unhappy marriages to their conclusion. Lydgate's only escape from his unhappy marriage is an early death. After becoming a widow, Dorothea marries the man she loves. We are never sure if she is satisfied with the domestic sphere. The unhappy marriages have failed due to various personality differences, unrealistic ideals of the respective roles of husbands and wives, and the processes of self-deception that seem to mark all human activity.


  There is one possible, happy marriage that doesn't happen, however. Farebrother advised Lydgate to marry a "good, unworldly woman." This is the opposite of Rosamond. Farebrother was recommending a woman who doesn't mind waiting through the years it takes to build a lucrative practice. Moreover, Farebrother was recommending someone who appreciates Lydgate's passion for his vocation. This advice clearly suggests Dorothea; the marriage that doesn't happen is, obviously, the one between Lydgate and Dorothea. She shares his passion for reform and his human concern for the alleviation of suffering. She doesn't care for wealth. She also showed a strong interest in the New Hospital itself. However, they met before each of them had obtained real life experience. They met before they had lost their unrealistic idealism about marriage. They were married to other people before they could appreciate one another.


  It is difficult to tell whether Dorothea would have been able to exercise a public role in the hospital had she married Lydgate, but there is some indication that she would have. The best wife for Lydgate would have been a patient, equal, sensible partner. Dorothea would have been that woman. However, the vicissitudes of fate worked against their marriage.


  Important Quotations Explained


  
    
      1. Not only young virgins of that town, but grey-bearded men also, were often in haste to conjecture how a new acquaintance might be wrought into their purposes, contented with very vague knowledge as to the way in which life had been shaping him for their instrumentality. Middlemarch, in fact, counted on swallowing Lydgate and assimilating him very comfortably.

    


    This passage, located at the end of Chapter 15 after Lydgate is introduced as the idealistic new doctor, introduces the neighborhood of Middlemarch as a sort of character. Middlemarch is not particularly interested in Lydgate as an individual and instead views him as an instrument and part of the greater community. This illustrates the pull between individual and community that drives the novel forward. In the novel Middlemarch, there cannot be individuals without community nor a community without individuals.


    This passage also shows a contradiction between Middlemarch as an ominous force that swallows its inhabitants and a comfortable force that draws its inhabitants into its community that is part of the structure of the novel. It demonstrates the pluses and the minuses of living in a country community, much like the entire book does. It captures the realistic, contradictory nature of Eliot’s realistic portrayal of country living.

  


  
    
      2. “It was wicked to let a young girl blindly decide her fate in that way, without any effort to save her.”

    


    Sir James makes this remark in Chapter 29, when he learns that Mr. Casaubon has fallen ill. Sir James finds it morally deplorable that Dorothea was allowed to choose her own husband. While he is somewhat motivated by his own jealousy that Dorothea didn’t marry him, he is more distressed that she was not better advised as to the ramifications of marrying an older and not very desirable man. That it was wicked to not interfere in the affairs of another shows how important community interference and interaction is to the novel.


    This quotation also draws attention to the novel’s tension between self-determination and chance. The contradiction in the phrase “decide her fate” shows that Sir James (and by extension the novel) believes that the individual has a part in deciding his or her own fate, even if, at times, a person’s life seems to move forward of its own accord, for better or for worse.

  


  
    
      3. “I mean, marriage drinks up all of our power of giving or getting any blessedness in that sort of love. I know it may be very dear—but it murders our marriage—and then the marriage stays with us like a murder—and everything else is gone.”

    


    Dorothea makes these comments to Rosamond at the end of Chapter 81. Dorothea believes that Rosamond is having an affair with Ladislaw, and this quotation shows how Dorothea believes romantic love and marriage are incompatible. By linking marriage and murder, Dorothea’s quote supports the idea prevalent in the work that marriage isn’t always perfect or always a guarantee of happiness. The choice of the metaphor of murder is particularly interesting because she is speaking of Lydgate being under suspicion of aiding in the Raffles’s murder. Murder, in the literal sense, is already a part of Rosamond’s married life.

  


  
    
      4. But we insignificant people with our daily words and acts are preparing the lives of many Dorotheas, some of which may present a far sadder sacrifice than that of the Dorothea whose story we know.

    


    In her final thoughts at the end of the novel, Eliot shifts from third person to first person plural in order present the moral of the story. The shift to the “we” breaks the rigidity of Dorothea’s story being particular to the fictional world of Middlemarch and expands it to the greater real world. By calling attention to how the acts of common people create cultural norms, Eliot holds everyone who does not question the norms of social life responsible for the sadness of their fellow citizens. By focusing on the trials of Dorothea, Eliot calls particular attention to a woman’s role in marriage. Ending on this thought makes Eliot’s concern with conventional marriage the central theme of the story. This move points to a particularly feminist type of thought in a novel long before feminism was a common ideology.

  


  
    Suggested Essay Topics


    
      1. What conflicts do characters experience between their ideals and their realities? How do these conflicts relate to marriage? Consider the role of gender and the contradictions between the public and private worlds.
    


    
      2. Several characters want to be reformers. What do they want to reform? Why? Do they succeed? Do they fail? Why? Consider the contradiction between the characters' ideals and their realities. Consider the contradiction between public and private worlds. Consider the social classes the characters occupy.
    


    
      3. How does Middlemarch represent the rise of the middle class? Consider the theme of choice of vocation. Consider the significance of money. Consider the rise of the Protestant moral value system.
    


    
      4. Why is money powerful? Why is money a burden? Consider the characters of Dorothea, Lydgate, Ladislaw, Bulstrode, and Casaubon.
    


    
      5. Why does Lydgate's marriage fail? Why does Dorothea's marriage fail? Why did they get married to Rosamond and Casaubon, respectively? Consider the contradictions between what they need and what they think they want in a spouse. How does self-determined choice play a role? How does chance play a role?
    


    
      6. How do secrets drive the plot of Middlemarch? Consider Will Ladislaw's family history. Consider Bulstrode's sins.
    


    
      7. Why might George Eliot have written such a detailed novel about provincial life? Why does she describe the society of Middlemarch as a web? Consider the role of marriage. Consider the role of money. Consider the role of secrets.
    


    
      8. Why doesn't Middlemarch have a central hero or heroine? Consider the frequent use of the metaphor of the web to describe Middlemarch society. Is Dorothea a heroine? Why or why not? Compare Dorothea to Rosamond.
    


    
      9. Why is Rosamond manipulative and vain? How does George Eliot make the reader sympathize with Rosamond? Consider Rosamond's education and upbringing. Consider Lydgate's behavior.
    


    
      10. How do ordinary people do extraordinary things? How can quiet tragedies, unhistoric acts of courage, and unrecognized acts of dignity be more poignant than those of famous, historical people? How are the trials and successes of ordinary, unknown people more human?
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