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  Context


  Orlando, Virginia Woolf's sixth major novel, is a fantastic historical biography, which spans almost 400 years in the lifetime of its protagonist. The novel was conceived as a "writer's holiday" from more structured and demanding novels. Woolf allowed neither time nor gender to constrain her writing. The protagonist, Orlando, ages only thirty-six years and changes gender from man to woman. This pseudo-biography satirizes more traditional Victorian biographies that emphasize facts and truth in their subjects' lives. Although Orlando may have been intended to be a satire or a holiday, it touches on important issues of gender, self-knowledge, and truth with Virginia Woolf's signature poetic style.


  On January 25, 1882, Virginia Stephen was born to Leslie and Julia Duckworth Stephen. Her father, Leslie, a parson turned agnostic, was a man of letters who served as editor of Cornhill Magazine and later began compiling the Dictionary of National Biography, for which he is best known. Virginia's parents reinforced traditional stereotypes of men and women. Her father was stern and detached; her mother was more emotional and fond of poetry. Virginia had many brothers and sisters, only a few of whom she was close to. In 1895, after the death of Virginia's mother, the family moved to a home in Bloomsbury, London. Here, Virginia became the family writer. Virginia coped with mental breakdowns throughout her life, attempting suicide twice before 1904. Once in Bloomsbury, Virginia's writing career began to take off. With some of her brother's university friends, Virginia formed the Bloomsbury group, a group of young people who worked in different fields, but shared similar interests and had the same goal of rejecting conventional behavior. This group, which so highly valued independent thought, appreciated Virginia's talents.


  In 1912, Virginia married Leonard Woolf. Although they had little physical intimacy in their marriage, Virginia respected her husband greatly. His opinion mattered most to her. Leonard supported Virginia by offering her a very controlled, regulated environment, one that was conducive to writing and helped her cope with her mental illness. Virginia's manic-depression was worst just as she was finishing a novel. Unable to handle criticism, Woolf was vulnerable to breakdowns. Leonard helped Virginia channel her energy by starting their own publishing company, the Hogarth Press. Working here gave Virginia some much needed mental relaxation. Writing was not always an easy task for Virginia. A perfectionist, she labored over her novels until the very last moment. But generally, her works were well-received, and Virginia soon became quite acclaimed as an author. Yet mental illness was a battle that Virginia could not win. On March 28, 1941, fearing another breakdown, Virginia committed suicide by filling her pockets with rocks and jumping off a bridge into the river.


  Orlando was written at the height of Woolf's career. It was an extremely popular book when it was published. In the first six months after publication it sold over eight thousand copies, whereas To the Lighthouse sold less than half that amount. Woolf's income from book sales nearly tripled with the publication of Orlando.


  After finishing To the Lighthouse in 1927, Woolf was prompted by an attachment to her lover, Vita Sackville-West, and by a strong interest in biographical literature to begin Orlando. She wrote in her diary that Orlando was to be "Vita, only with a change from one sex to another." Sackville-West, like the novel's protagonist, was a wealthy woman from a historic and noble family. In the novel, Woolf mocks her friend's brooding, poetic nature, and her family's history, which is detailed in Vita's book Knole and the Sackvilles (1922). Vita and her husband, Harold Nicholson, both openly bisexual, proved great models for Orlando. The novel, replete with lesbian and bisexual undertones, explores the nature of gender difference and sexual identity. It was not entirely unique for its time; Orlando was published near the time of Radclyffe Hall's trial for obscenity for her portrayal of lesbian love in her autobiographical novel The Well of Loneliness. While Woolf's novel skirts explicit description of homosexuality, her sex changes imply a love that reaches across gender. Vita's son, Nigel Nicholson, wrote that Orlando was Woolf's "love letter" to his mother.


  While Woolf endeavored to explore Vita through the novel, Orlando also gave her the opportunity to try her hand at the genre of biography. Woolf's father, Leslie Stephen, had spent enormous amounts of time working on the Dictionary of National Biography, an "official" work which gives the facts about the lives of many important English people. In Orlando, Woolf mocks such an attempt to present the facts. By only presenting the external life, Woolf felt that an "official" biography fails to capture the essence of its subject. Although the 'biographer' in Woolf's novel claims to be limited by documents and records, she fully explains Orlando's internal thoughts, feelings, and reflections. In this way, Orlando challenges the traditional notion of truth in description.


  Plot Overview


  The story of Orlando spans over 300 years (1588–1928). During this time, Orlando ages only thirty-six years, and changes gender from a man to a woman.


  This fantastic story opens with the protagonist, Orlando, a young noble boy, pretending to chop off the heads of Moors, just like his father and grandfather have done. He is too young to fight, but he longs to go on adventures around the world like his family. Young Orlando goes out into the woods to write poetry and he falls asleep. He is awakened by trumpets sounding that the Queen Elizabeth has arrived. Orlando runs to his house to get ready. When the Queen sees him, she is impressed by his youth and innocence. Two years later, she sends for him to come to her court. There, she makes him Steward, Treasurer, and her lover, giving him all the wealth and status he could want. But when she sees Orlando kissing a young girl, she becomes furious and smashes her mirror with a sword.


  For a while, Orlando takes to spending time with people of a "low kind." He frequents pubs and has his way with many young women. When he grows tired of this lifestyle, he heads back to the Court, this time under King James I (Queen Elizabeth has died). He dates many pretty and wealthy women, and becomes engaged to Euphrosyne, a woman of incredibly high birth and connections. This is the winter of the Great Frost and King James has turned the frozen river into a carnival scene. One night on the river, Orlando sees a figure skate past him. He is not sure whether it is a man or a woman, but he is incredibly attracted to it. It turns out to be the Russian princess, Sasha. Because Orlando speaks fluent French, he is the only one who can converse with her. They grow very close, become lovers, and plan to run away together. One day, Orlando sees her on the knee of a Russian sailor and he grows very angry. She assures him that nothing at all is going on. They plan to leave London together that night, but Orlando waits for Sasha and she never arrives. Orlando rides to the river to find that the frost has broken; hundreds of people are stranded on icebergs and he watches as the Russian ship drifts away.


  Heartbroken, Orlando closes himself up inside his house with 365 rooms and fifty-two staircases. He decides that he will concentrate all his efforts on writing. He invites Nick Greene, a famous poet, to his house, and although Nick is entertaining, their difference in class is clearly a great barrier between them. When Nick returns home, he writes a parody of Orlando, a rich nobleman closed up inside his house. Orlando is once again heartbroken and he burns all his poems and dramas save one, a poem entitled "The Oak Tree." Orlando decides to refurnish every room in his home; after this is done, he invites all the neighbors in, earning their respect. One afternoon, he sees a figure on horseback in his courtyard. It is an extremely tall woman, the Archduchess Harriet of Romania. Orlando is repulsed by her advances toward him. He decides to leave England immediately.


  King Charles II sends Orlando to Constantinople as an ambassador. There, he does such a good job that King Charles makes him a duke. That night, witnesses see Orlando lowering a rope down from his balcony, pulling up a woman, and embracing her passionately. The next morning, his servants find Orlando alone in his room, in a trance, unable to be awakened. On his desk they find a marriage certificate between Orlando and Rosina Pepita, a Spanish dancer. An insurrection occurs in Turkey and many foreigners are killed. Robbers break into Orlando's room, but since he is in a trance, they think he is already dead. After seven days, Orlando awakens from the trance a woman. She is not surprised, and it does not take her long to get used to her new body. Orlando rides away with Rustum, an old gypsy and joins Rustum's tribe in the mountains of Turkey. There, she feels at one with nature, but the gypsies mistrust Orlando because she values strange things like houses, bedrooms, and nature. Orlando decides to leave them and sail back to England.


  On the ship voyage back to England, Orlando becomes romantic with the ship's Captain, Nicholas. Finally she feels what it is like to be a woman, and she cannot decide which gender she enjoys more. On returning to England, Orlando meets Archduchess Harriet again, but she finds out that he is really a man, Archduke Harry. He proposes to Orlando, but she finds him too slow and boring to marry. Orlando takes to spending time with famous poets of the eighteenth century like Addison, Dryden, and Pope. But she soon tires of them too, and begins spending time with some London prostitutes, whose stories she finds entertaining. As Orlando looks up to the sky above, she sees great clouds come over London; the eighteenth century is over and the nineteenth century has begun.


  The Victorian era is gloomy; no sunlight gets in and all the vegetation is overgrown. Orlando feels pressure to yield to "the spirit of the age" and find a husband. She goes out and thinks herself nature's bride, a woman married to the moor. She falls and twists her ankle. Just then, a man rides up to rescue her: Marmaduke Bonthrop Shelmerdine, Esquire. Within two minutes, they know everything about each other, and know they are meant to be together. Orlando cannot believe that Shel has all the good qualities of a woman, and Shel cannot believe that Orlando has all the good qualities of a man. But Shel is a seaman, and when the wind changes, he must leave to do his duty on his ship. Before he goes, he marries Orlando in a hasty but romantic ceremony.


  Orlando finally finishes the manuscript of her poem, "the Oak Tree," and she travels to London. There she meets Nick Greene, who is now the most eminent Victorian literary critic. He reads her poem and is very impressed by it; he promises to have it published with excellent reviews. It is now 1901, and as King Edward VII succeeds Queen Victoria on the throne, the world becomes much brighter, if more desperate. Suddenly a light becomes very bright, and Orlando is struck ten times on the head. It is 10 AM on Thursday, October 11, 1928; Orlando has been struck by the present; she is thirty-six. Orlando goes to the store, smells a candle, and thinks it is Sasha. She realizes that everything is now connected to something else. On the drive home from the store, Orlando thinks about all the different selves that compose her. She calls for the one that is the real Orlando, and then realizes that it is all of them.


  The present frightens Orlando. She goes out to her oak tree to bury her book, but decides against it. She looks out over her house, thinking how it now belongs to history as well as to herself. She thinks that her husband's ship is safe and she cries out his name. Then Orlando sees the dead Queen coming once again to visit her house. She hears an airplane above and bears her breast to the sky. Shel, now a fine sea captain, leaps down. As he does this, a wild bird springs up. The clock strikes midnight, and it is the present.


  Character List


  
    Orlando - The protagonist of the novel, Orlando is a wealthy nobleman who is adventurous and artistic. Based on Woolf's real-life love interest Vita Sackville-West, Orlando (like West) has values deeply rooted in his home and in his long and noble ancestry. By changing genders halfway through the novel (from male to female) Orlando is able to reflect upon the differing positions and experiences of each gender. S/he is a reflective individual, who longs both for life and for love, and finds in poetry one of her greatest satisfactions. Orlando does not feel constrained by any time but the present, which frightens her in its potential for danger. It is in the present that Orlando realizes herself to be composed of not one, but many selves. Together, these selves and experiences combined with her love of nature, allow Orlando to find composure and confidence as one individual.

  


  
    Sasha - Sasha is a Russian princess, a Muscovite, who travels by ship to England to the court of King James I. Her language and her demeanor makes her appear mysterious to the men of the Court, but her fluency in French allows her to converse freely with Orlando. When Orlando first catches sight of her, he is unable to tell whether she is a man or a woman. Her height and clothes make her appear androgynous, but Orlando is overcome her seductive nature. Deceitful, Sasha uses Orlando to entertain her while in London, and then she runs away with a Russian seaman, breaking Orlando's heart. The memory of Sasha's mysteriousness and seductiveness remains with Orlando as long as he lives.

  


  
    Shel - A brave, gallant seaman, Shel sweeps Orlando off her feet in the nineteenth century when he sees her hurt on the moor. Shel is in love with Orlando and hastens to marry her, but he, like many fictional Victorian heroes, is torn between love for a woman and his duty as a seaman. When the wind changes, he must return to his ship to sail around Cape Horn. Shel is loved by Orlando as well. He and Orlando are unique since they have many qualities of the opposite sexes. The narrator notes that he is "as strange and subtle as a woman," yet he commits the heroic acts of a man.

  


  
    Archduchess Henrietta / Archduke Harry - The Archduchess Henrietta who Orlando first sees riding on a horse through the courtyards of his home, is really a very tall man who dresses as a woman because he is in love with Orlando (as a man). He is a Romanian archduke of Finster-Aarhorn and Scand-op-Boom, and he asks Orlando to marry him and come away with him to Romania. As a character, he is ridiculous, a parody of heroes in novels who fall madly in love and do silly things to have their love requited. The Archduke is also quite slow; Orlando must cheat at a game they play over twenty times in order for him to catch her. Harry is traditional; he seeks a wife to live with him in his home, and he is appalled that a woman would cheat at a game. He plays a very comic role in the novel.

  


  
    Sir Nicholas Greene - Nick Greene appears twice in the novel, once as a seventeenth-century poet who writes a parody of Orlando, and later as the most eminent Victorian (nineteenth-century) literary critic. But though times have changed, Nick does not change much at all. He is forever complaining about how the high-point of English literature has passed and how the authors of the current moment care only about money. He is generally an unhappy man, completely enraptured by his own ill-health. Greene is a perpetual literary critic who can tear down the work of others, but creates nothing of very much importance himself. Because he lives deep in the world of fame and good reviews, Greene is able to get Orlando's work published and made famous.

  


  
    Mr. Pope - In real life, Alexander Pope, a poet of the eighteenth-century, was famous for his polemical satires and mock-epics, "The Dunciad" and "The Rape of the Lock." In the novel, Orlando places Pope on a pedestal when she meets him at a gathering of "brilliant" people. When Pope is the only one to say truly witty things at the gathering, Orlando becomes enraptured by him and the fact that he is a writer. But the description of him is quite unflattering, "he looked like some squat reptile set with a burning topaz in his forehead." Orlando finds that Pope is a regular person, driven by petty jealousies, praise, and ego, like every other writer.

  


  
    Rustum - The old gypsy man of the tribe in the hills of Turkey, Rustum welcomes Orlando into the tribe, but later distrusts her when he finds her beliefs differ so much from those of the gypsies. As a gypsy with no "official" property or ancestry, but whose lineage stretches back thousands of years (far further than Orlando's), Rustum cannot see the point in taking pride in a house of 365 bedrooms. To him, such a thing is worthless because it is not necessary. He does not see nature for its beauty (like Orlando) but for its potential to do danger. Ultimately, he functions in the novel to give Orlando perspective on her English values.

  


  
    Queen Elizabeth I - Queen Elizabeth is a noble, older woman who is very accustomed to having power and control. She takes likes Orlando for his youthful, innocent look, something she longs to regain for herself. After she makes Orlando her Treasurer, Steward, and lover, she grows possessive of him. Her nature will not allow her to accept that she should be tossed aside for another. Violently jealous, Elizabeth cannot handle that Orlando would choose another lover. She dies soon after seeing him with another woman.

  


  
    Rosina Pepita - A Spanish woman in Turkey, Rosina's marriage to Orlando lasts only a day before Rosina falls into a deep trance. Rosina does not play a major role in the novel, but the reader learns that she is a Spanish dancer, reputed to be a gypsy, whose mother and father are unknown. Her character is thought to be based on Vita Sackville-West's grandmother, who was a Spanish dancer.

  


  
    Clorinda - One of the first women Orlando dated when he was a member of King James's court, Clorinda was a sweet, gentle lady, but her excessive religiosity and her intentions to lead Orlando from a life of sin, sickened him.

  


  
    Favilla - The second of Orlando's loves at King James's court, Favilla was the daughter of a poor Somersetshire gentleman. Though Favilla had excessive grace and was greatly admired at Court, Orlando ended their relationship when he saw her whipping a spaniel dog.

  


  
    Euphrosyne - The third of Orlando's loves at the court of King James, Euphrosyne would have made the perfect wife of a nobleman. She was fair, sweet, kind to animals, and from an extraordinarily good Irish family. Plans were under way for the marriage between Orlando and Euphrosyne, when he decided he preferred to run away with Sasha.

  


  Analysis of Major Characters


  
    Orlando


    As the protagonist and title-character of the novel, Orlando is the primary interest of the narrator. The narrator is a biographer whose duty it is to tell the facts of Orlando's life as clearly and truthfully as possible. Orlando's thoughts and revelations take up a good portion of the pseudo-biography. Orlando's internal life is to be just as active as his/her external one.


    Based upon Woolf's real-life love interest, Vita Sackville-West, Orlando shares many of West's qualities: most significantly, a deep reverence for history and family tradition, and a poetic, brooding nature. In her diary, Virginia Woolf wrote that Orlando was meant to be "Vita, only with a change about from one sex to another."


    Orlando's sex change mid-way through the novel plays an important part in his character development. While s/he starts out as a young, wealthy nobleman who takes interest in dallying about the royal court with lovely noblewomen, Orlando ends the novel a deep, reflective woman. The change is reflected in Orlando's writing; what was once overly ornate mythological drama turns into a beautiful, mature epic poem. As Orlando ages, and lives through many ages, and realizes that s/he is composed of hundreds of selves and experiences. All of these experiences and selves combine to form the person s/he is at the present moment. S/he is a part of nature, and thus, not immortal; s/he realizes that this self too, will die. Finally, by maturing and by reaching middle-age, Orlando finds that s/he has gained what s/he was looking for: life and a lover.

  


  
    Princess Sasha


    Sasha is a character who first awakens in Orlando a feeling of despair. Until the point that Sasha deserts him, Orlando has easily had everything he could have wanted. Born into a noble family, and chosen by the Queen at an early age to have great fortune and status, Orlando does not want for anything. But Sasha, an exotic, mysterious princess, changes Orlando's complacency about life. Like all of the other characters, her importance in the novel is measured by the effect she has on the protagonist, Orlando.


    Significantly, Sasha awakens in Orlando a deep sexual desire. Even before he knows her gender, he is drawn to her. She moves athletically and wears androgynous clothes; Orlando is attracted to Sasha as an individual, entirely separate from what her gender is at the time. Sasha's exoticism is compounded by her foreign tongue and deceptive manner. Orlando can never be sure exactly what she is thinking, and he feels especially vulnerable when she speaks to the sailor in Russian. As the novel moves forward and Orlando matures, he is better able to understand Sasha and the feminine point of view. Sasha is Orlando's first real experience with love, lust, and female nature.


    Sasha's character is thought to be based on Violet Trefusis, a lover of Vita's from 1918–1920.

  


  
    Marmaduke Bonthrop Shelmerdine, Esquire


    Like Sasha, Shel is most important in the novel for the effect he has upon Orlando. Shel allows Orlando to conform to the "spirit of the age" by sweeping her off her feet and acting as her husband. Orlando feels lost in the nineteenth century, as if she cannot fit in unless she is attached to a man. While Shel fills this traditional void in Orlando's life by finding her and marrying her as in the Victorian romance novels, he ends up being much more to Orlando than merely a husband. In Shel, Orlando finds someone like her, an individual not defined by his gender. Orlando cannot believe she has found a man who is at once boldly courageous and "as strange and subtle as a woman." Shel combines positive qualities of both genders, and is in fact, compatible with Orlando. Such compatibility is possible because Shel is not a flat, single self. His very name implies the multi-faceted aspect of his personality and his experiences. Orlando chooses to call him "Mar" when she is in a dreamy, amorous mood, "Bonthrop" when she is in a solitary mood, and "Shel" when she is in no mood at all. That Shel challenges all labels and categories, and that he is a complicated person, make him acceptable as Orlando's husband.


    Shel is mostly a fantasy character, but some critics have seen resemblances between him and Vita's husband Harold Nicholson, who was likewise openly bisexual. In real life Vita called Harold "Mar" just as Orlando calls her husband the same name.

  


  
    Archduchess Henrietta / Archduke Harry


    Based on Henry, Lord Lascelles (1882–1974), one of Vita's suitors, in Orlando, Archduke Harry is a comic character who acts as a foil to Orlando. Though Harry appears to be a perfect match for Orlando (he is also a wealthy nobleman who dresses in clothes of a different gender), their temperaments do not match at all. Orlando's gender change is literal; it occurs almost spontaneously and is fueled by nothing other than chance and truth. In contrast, the "Archduchess Harriet" was created purposefully to deceive. His "gender change" is not a true one; it is a comic one, when the reader remembers that Harry has is over six feet tall and has an extraordinarily long face.


    Woolf uses the character of Archduke Harry to parody some of the fictional heroes of eighteenth century romance novels, who likewise do ridiculous things to prove their love. His gift of a jeweled frog to Orlando is accepted with stifled laughter. Although Harry tries to fulfill a traditional role as suitor to Orlando, she cannot bear his boring outlook and slow wit. Harry is a ridiculous figure in both appearance and behavior, and functions as comedic character in the novel.

  


  Themes, Motifs, and Symbols


  Themes


  Fact and Imagination


  One of the most important themes in Orlando is the connection between fact and imagination. In Woolf's review of Harold Nicholson's Some People, she opened with this analogy: "if we think of truth as something of granite-like solidity and of personality as something of rainbow-like intangibility and reflect that the aim of biography is to weld these two into one seamless whole, we shall admit that the problem is a stiff one and that we need not wonder if biographers, for the most part failed to solve it." The metaphor of granite and rainbow emerges again in her own novel when she discusses Nature "who has played so many queer tricks upon us, making us so unequally of clay and diamonds, of rainbow and granite, and stuffed them into a case."


  Woolf suggests that there is no realm of imagination separated from a realm of fact; "rainbow and granite" are stuffed into one case. Everything (internal and external, fact and imagination) are linked together by our memory, and we will grow to "understand" when we realize that neither memory nor history can be easily ordered and divided. Fact is a subjective quality, and the 'truth' emerges when we realize the interconnectedness and relativity of everything and everyone around us. It is such a unity of experience, not a triumph of "fact" that emerges victorious over time.


  Gender differences


  The determination of difference between the genders is a main theme in Orlando. Are men and women really different? If so, why? Orlando's sex change is a very important scene for determining the answers to these questions. As Orlando wakes up a woman, she looks at her body in a full-length mirror and composedly walks to her bath. She is not at all disconcerted by her change in gender because she feels no different than she did before. At first, she acts no differently, either. When she lives in the gypsy camp in the hills of Turkey, away from society and civilization, Orlando's sexuality seems to play no role in her life at all. But when she travels on board the English ship, in women's clothes, she immediately begins to feel the difference. The skirts that she is wearing, and the way that people react to her make her feel and act different. What Woolf is suggesting here is that gender roles are not biological, but societal. Gender is a concept imposed on people who live in society. When Orlando goes out into the night, a woman dressed as a man, she finds herself taking on traditional male mannerisms. The point is that when society allows the freedom of gender neutrality, people will be more free as individuals to act according to their nature and personality.


  Conforming to society


  As Orlando is introduced to each new age and each new situation, he changes himself to fit the rules of those around him. In the sixteenth century, he wears fine clothes and serves as a courtier to his Queen; in the seventeenth century, he learns the Turkish language and adapts himself to exotic customs; in the eighteenth century, he figures out how to fit in with London society; and in the nineteenth century, he dons petticoats and finds a husband. Orlando knows he must change with each new adventure in order to survive and become accepted in the new age.


  But such conformity becomes oppressive to Orlando. She grows tired of changing herself to fit those around her. Ultimately, when she reaches maturity in the twentieth century, she resists conforming, choosing instead to exist in her own internal world. She realizes that though she has matured, as people do, she has always been the same person all along. This theme of 'conforming to society' plays an important role in the novel. As Orlando grows to be an independent mind, she rejects the idea of conformity, choosing to remain however she chooses to be.


  Motifs


  Poetry


  In every situation and adventure, Orlando carries with him the manuscript of his poem "the Oak Tree." When he begins the poem, he means it as a place to 'anchor his heart.' And indeed, the poem does become his anchor; the one thing which connects all his selves together. Poetry is not only an artistic release for Orlando; it functions in the work as a record of his maturation. As he grows, his writing style changes, from the simplistic metaphors of his teens, to the ornate language of his twenties, and finally to the simple lines of her thirties. Orlando guards the poem, as she guards her heart, utterly afraid of criticism and rejection. Ultimately, the poem ties the entire narrative together; it is a beginning (when a young boy sits under an oak tree) and an ending (when a middle-aged poem climbs to the tree to bury it). The poem is the record of Orlando's internal life.


  Cross-dressing


  Cross-dressing in Orlando occurs fairly frequently. Archduke Harry dresses as a woman but reveals himself to be a man in chapter four. Similarly, even after Orlando's actual sex change, he continues to switch between clothes of both genders. This motif functions in the novel to emphasize the similarities between men and women, despite the different clothes (and different roles) society would have them wear. Once she has experienced what it is like to be a woman, Orlando does not want to give this up, yet she longs for the freedom she had as a man. Here, Woolf suggests that perhaps society is too rigid with regard to the roles it forces men and women to play. Because they are so alike underneath their clothes, the genders should be allowed more freedom in their actions.


  Symbols


  Clouds over London


  The clouds over London which move in at the end of chapter four mark the end of the eighteenth and beginning of the nineteenth century. They symbolize the suffocation and oppressiveness Orlando feels in the Victorian age. Because the sunlight can never come in through the clouds, the characters live with a literal chill in their bones and a figurative chill in their hearts. The clouds indicate unhappiness at the oppressive nature of Victorian rules and social conventions, especially for women like Orlando.


  Orlando's manor house


  Orlando's large home is mentioned frequently throughout the novel. It appears as a static and safe element in a chaotic and changing world. The house symbolically has 365 bedrooms and fifty-two stairways (the number of days in a year, and the number of weeks in a year, respectively). It is significant that the house is marked by static, traditional measures of time, because the house provides regularity for Orlando, something she can always return to when she tires of her adventures in London or Turkey. Thus, it reminds the reader that while the narrative itself may skip over decades or centuries, Orlando continues to live within a framework. Time, as a concept constructed by her ancestors, encompasses Orlando and provides her a home.


  


  Chapter One


  Summary


  Chapter One


  Orlando, a young man of sixteen, imagines himself slicing the head of a Moor, in the tradition of his father and grandfather before him. Now he is too young to ride with the men in France and Africa, but he vows to have adventures like them someday. His family is noble, and has been noble for as long as they have existed. The narrator describes Orlando's appearance: red cheeks, exquisite white teeth, an arrow-like nose, and dark hair fitted close to the head. He is beautiful. The reader is told he is marked for great things.


  Orlando is a poet, and he writes drama, tragedy, description, and sentiment fluently. He goes out into nature to be alone. As he climbs a hill, he looks out over the spires of London and the vast properties of his father, his uncle, and his aunt. He lies down on the ground, imagining himself a part of nature. He awakes to hear a trumpet sound from his house in the valley: Queen Elizabeth I has come to visit them.


  Orlando dashes home to change clothes and make himself presentable for the Queen. She immediately takes a liking to Orlando; to her, he represents innocence and simplicity. While he sleeps that night, she gives a great monastic house as a gift to Orlando's father. Two years later, the Queen summons Orlando to her court. She finds him the perfect image of a noble gentleman. She takes a ring from her finger, gives it to him, and names him her treasurer and steward. From then on, Orlando has everything that he wants; he travels everywhere with the Queen. As the winter grows cold, the Queen turns one day to see Orlando kissing a young girl. She is overcome with rage and breaks her mirror with a sword. But the narrator tells us that we must not blame Orlando for this act; the era and the morals are different from our own.


  Orlando finds he also has a liking for "low company." He begins to hide his fancy clothes and look for adventures at inns and pubs. One night, the Earl of Cumberland finds him intertwined with a young woman named Sukey, and thinking them phantoms of drowned sailors, he vows repentance for all of his sins. But Orlando soon grows tired of these "low" manners and ways of life. Now that his Queen has died, he returns to court, this time the Court of King James I, and he is received with great acclamation.


  He considers three Court ladies for marriage: Clorinda, Favilla, and Euphrosyne. Clorinda is sweet mannered and gentle, but she tries to reform Orlando of his sins and this sickens him. Favilla is graceful and much admired, but after Orlando witnesses her brutal whipping of a spaniel, he decides she is not for him. Euphrosyne has a deeply rooted family tree, much like Orlando, and he concedes that she would make the perfect wife of a nobleman. Their relationship goes so far that lawyers were busy making arrangements for the connection of their two fortunes. It is at this point that the Great Frost comes.


  The Great Frost is severe in Britain and many people are dying from the cold. At Court, the King turns the Frost into a sort of Carnival, directing that the river, which is solidly frozen over, should be turned into a type of pleasure ground. One night at this Carnival, Orlando sees a seductive figure that takes his breath away. He is uncertain whether the person is male or female. As it comes closer to him, he finds that she is the Muscovite princess, Sasha. At dinner, he quickly becomes acquainted with her, as they are the only two people who speak French. He falls in love with her and is never far from her side, much to Euphrosyne's chagrin. They make love on the ice, but are not cold. Eventually, their passion cools and Sasha becomes tired of Orlando's melancholy moods.


  Sasha and Orlando skate down the river to where the Russian ship is frozen in mid-stream. Sasha climbs aboard to reclaim some of the clothes she has left on the ship, and a young Russian crew member offers to help her find them. Orlando waits on deck for them to return, but when they take a long time, he goes down to look for them. He finds them in an embrace, Sasha upon the sailor's knee. He becomes irate, but Sasha denies that anything improper has occurred. He reluctantly believes her and apologizes for jumping to conclusions, but secretly he holds doubts about Sasha's faithfulness and social stature.


  Night falls, and Sasha and Orlando go back to the town. He whispers a French phrase into her ear, which is their signal to run away together. At midnight they are to meet and take off on their flight. Orlando waits for her in the rain, but Sasha never arrives. He takes off on his horse along the river to the sea. There, as the sun rises, he sees that the frozen river has started to melt, and all the people who were on the frozen city are now stranded on icebergs floating down the river. All is chaos as the people trapped on the icebergs look to their doom. Orlando looks to the big ships and sees that the Russian ship is freely moving out to sea (he understands that Sasha is on it). In his rage, he yells insults at her as the ship moves further away.


  Analysis


  From the very first chapter, the characters in Orlando are described as strangely androgynous. Orlando is beautiful. His red cheeks are covered with "peach down," lips drawn back to reveal teeth "of an exquisite and almond whiteness, an "arrowy nose," dark hair, and "eyes drenched like violets." His handsome body is accentuated by his "well-set shoulders" and "shapely legs." Although the narrator states that Orlando is a boy, his description is surprisingly feminine. The narrator implies that his appearance crosses gender boundaries. Similarly, Princess Sasha's gender is questionable at first glance. She is of "middle height," "very slenderly fashioned" in a tunic and trousers that disguise her sex. Orlando assumes that she must be a boy because she skates with such speed and vigor. The presence of androgynous characters foreshadows the gender changes that will occur later in the novel. Such descriptions imply that gender is of little importance to beauty or attraction. This theme reemerges throughout the novel.


  The narrator is a vocal presence in the novel. Claiming to be a "biographer," the narrator exclaims her good fortune at having such a worthy subject: "Happy the mother who bears, happier still the biographer who records the life of such a one!" It is clear that the narrator will not be at all objective in her history of Orlando's life. In fact, the narrator writes in exactly the opposite way that she claims to be writing. Though she states that she never need "invoke the help of a novelist or poet," she writes in an extraordinarily poetic manner, describing Orlando's eyes as being "drenched like violets." Such conflicted intention and action highlights what Woolf assumes to be the impossibility of writing an "official" biography as fact.


  The narrator frequently breaks the flow of the story to explain things from her point of view. When Orlando cheats on Queen Elizabeth with a young girl, the narrator implores the reader to consider the context of his actions: "It was Orlando's fault perhaps; yet after all, are we to blame him? The age was the Elizabethan; their morals were not ours..." The narrator is dismissive of Orlando's actions, excusing him because of circumstances of the time. Throughout the novel, she purposely intervenes to shape the reader's opinion of her subject. Thus, Woolf uses the narrator to challenge the truth of biography.


  Chapter Two


  Summary


  Chapter Two


  The narrator begins this chapter with an interlude on the difficulty of writing on what is "dark, mysterious, and undocumented," but she reaffirms her duty to "state the facts" and let the reader think what he or she will.


  In the summer following the disastrous winter after the Great Frost, Orlando is exiled from Court and is in deep disgrace with the powerful nobles. One June morning, he fails to wake at his usual time, and remains, as if in a trance for seven days. When he finally awakes, he is different; he has forgotten much of his past life. He chooses to live in solitude for months, allowing no visitors but his servants. His servants hold him in high regard and curse the Russian princess for bringing their master to this state. Orlando spends his time among the crypts of his ancestors, meditating on death, and moving in a deep depression. His love of literature sustains him, as he reads constantly during this period. The narrator describes reading as a "disease which preys upon his system." Orlando tries to write as well, but "happily" because he is of a strong constitution, the disease does not destroy him as it destroys so many other failed writers.


  Orlando is smitten with writing, and by the time he turns twenty-five, he has written over forty-seven plays, romances, histories, and poems, mostly involving "some mythological personage at a crisis in his career." But now, as he dips his pen in the ink, he pauses, and the narrator comments that "it is these pauses that are our undoing." He thinks of the fat, shabby man he saw years ago at his house when the Queen came to dine, and he wonders who the man was. He guesses the man was a poet. Orlando stands and vows to be the first poet of his race, and to bring immortal lustre to his name. He struggles with his composition, thinking himself a great fool one moment, a great genius the next.


  Overcome with the prospect of being a writer, Orlando decides to suspend his solitude. He asks his friend, who has connections to writers, to deliver a letter to Nick Greene, a very famous author of the time. Much to Orlando's delight, Greene decides to visit him. In Orlando's grand house, which has welcomed the richest and the most noble, Mr. Greene looks small and awkward. He is short, stooped, and lacks the good-looking air of nobility. Orlando is at a loss for how to place him. They go to dinner and try to discuss the family relations that may bring them closer together on the social scale. Greene goes on and on about his infirmities, and mentions that poetry is very hard to publish. Though this is the period where Shakespeare, Marlowe, Donne, and Jonson are writing or have just recently written, Greene maintains that the great age of literature is past in England. Too many poets, he complains, write for money instead of "Glawr."


  Orlando abandons all hope of discussing his own writing with Greene, but he is amused by the drunken, amorous anecdotes of all his literary heroes. Though he holds some pity and contempt for all Greene's rude mannerisms and bawdy language, Orlando thinks his conversation is a great improvement over the boring discussions of the nobility. Ironically, Greene feels smothered by the peace of Orlando's estate, and thinks that he will never write again if he does not escape such repose. Greene leaves and Orlando promises to pay his pension. When Greene gets back to his busy household, he writes a satire about a lonely nobleman, one who is clearly modeled on Orlando. It is published and when Orlando reads it, he vows he is done with men. He sends for dogs to keep him company.


  Orlando decides he is fed up with love, women, and even literature. He burns almost all of his written works. He decides to let nature, his dogs, and reflective questions about life take up all his time. In this way, he passes many years until he is thirty years old. Though he is healthy, he has been consumed by the "lethargy of thought," which forces him to reflect upon life rather than act. Finally, after admitting that he has been deeply hurt by Nick Greene, he vows to write only for himself, not for any critic. He decides to write about his home, and he thinks that his ancestors have been noble to allow themselves to die in obscurity. Orlando feels that his ancestors have done well by improving their family estate, so he decides to follow their lead and refurnish his home.


  Once all 365 bedrooms are refurnished, all fifty-two staircases are redone, and the entire house is gleaming, Orlando invites his neighbors to stay with him and earns their good opinion. He laboriously works to add to his poem "The Oak Tree" and his writing is now much improved, less ornate.


  One day, Orlando sees a very tall woman riding by his window. He goes to investigate and finds she is a Romanian archduchess named Harriet, a cousin of the Queen's. He invites her into his home and is suddenly overcome with passion for her. But he is repulsed that this feeling is lust rather than love. Orlando does not know what to do, so he asks King Charles II to send him as an Ambassador to Constantinople. He decides he must leave the country.


  Analysis


  In Orlando, Woolf satirizes the genre of biography. She believes that biographies are too concerned with extraneous details, and have a limited sphere of reality. Chapter Two opens with the biographer admitting her difficulty in writing of this part of Orlando's life, which is "dark, mysterious, and undocumented." While she claims that the first duty of the biographer is to "plod in the indelible footprints of truth" without looking right or left, she acknowledges that she must "state the facts as far as they are known" and let the reader make of them what he will. These words, by our biographer/narrator are Woolf's way at poking fun at Victorian biographers (like her father) who think they are recounting the factual truth. To negate the idea of 'factual truth, recounted objectively' is one of Woolf's main purposes with Orlando.


  The tone of the novel is light-hearted satirical. Throughout, Woolf includes allusions poking fun at other authors, her contemporaries, and even her own work. In Chapter Two, the narrator suggests the simple statement "Time passed" might help one more quickly reach the conclusion that in a period of many years, nothing whatsoever changed. This is an allusion to Woolf's previous work, To the Lighthouse, in which she includes a chapter merely mentioning that "time passed." Such frequent allusions to her own work and to the work of contemporary authors suggests that Woolf was writing with the audience of her friends in mind. Vita Sackville-West and the rest of the Bloomsbury group, a circle of intellectual, well-educated people, would have been the most likely to find humor in the novel's comic allusions. Although many of the jokes make Orlando most appropriate for Bloomsbury readers, the interesting themes and entertaining story allowed the novel to be accessible to a wider audience. At the time of publication, the Orlando was extremely popular, selling more than double the number of copies as Woolf's previous novel.


  The novel explores the difficulty of finding fulfillment. In the period of Orlando's life covered in Chapter Two, the protagonist turns from love to literature in an attempt to find fulfillment. Orlando lives through four centuries and many adventures, but always he is searching for "life, and a lover." Writing becomes his outlet for both his frustrations and his reflections. It is through art that he expresses his love of nature, his worries, and his essence. In Chapter Two, Woolf describes the writing process, which involves the rigors of reading, crossing out, editing, adding, and reading again thousands of times. The narrator describes Orlando as being affected by the "disease" of reading. After putting so much of himself into his writing, Orlando is heartbroken that he is laughed at by a critic. Much like Woolf herself, Orlando is horribly fearful of criticism. Yet Orlando perseveres in his writing; he carries his manuscript with him on all his adventures. The completion of his poem signifies a personal maturity, a fulfillment of his desire for artistic expression.


  Chapter Three


  Summary


  Chapter Three


  The narrator comments on the misfortune that so many documents regarding this important part of Orlando's life are destroyed. Orlando plays an important role in the negotiations between King Charles II and the Turks. While he is out of the country during the Glorious revolution of 1688, many of the records are destroyed.


  Orlando finds Turkey quite different from the manor houses he has known in England, but he enjoys Constantinople's wild, exotic quality. He spends his mornings adding bows and flourishes to important letters of state, and his afternoons visiting other dignitaries with much pomp and ceremony. Yet this life tires Orlando, and he would sometimes take the opportunity to go out to the mountains and read his poetry. Though he has a magnetic quality that draws people to him, Orlando finds no close friends in Constantinople. But he carries out his ambassadorial duties so well that King Charles gives him a dukedom, raising him to the highest office of the peerage.


  When the officer who carries his official patent of nobility arrives, Orlando throws a huge party. Thousands of people of every nationality are there to see the sight; the rumor has circulated that a miracle is to be performed there. The party is a sight to see. There are fireworks and many English people dressed in their most elegant attire. The narrator pieces the story together, she tells us, from fragments of reports of Lieutenant Brigge who watches the scene from a tree, and from the letters of Miss Penelope Hartopp. The letter reports that half the women at the party are dying of love for Orlando.


  Just as Orlando kneels down to place the golden circlet of strawberry leaves upon his brow, a disturbance begins. An uproar arises as natives rush through the door. Luckily, British soldiers are there to quiet the disturbance. Later that night once all the guests are gone, a washer woman sees Orlando the Duke go out onto his balcony, let down a rope and pull a peasant woman up to his room. Then they embrace passionately. The next morning, Orlando's servants find him alone in his room, asleep, with all of his clothes and papers in a mess around him. They try to wake him up unsuccessfully. When his secretaries look through the papers on his desk, they find a marriage license to Rosina Pepita, a dancer.


  On the seventh day of Orlando's trance an insurrection occurs. The Turks rise against the sultan and set fire to the town. They try to imprison or kill all the foreigners, but finding Orlando lying still in a trance, they think him dead and steal his robes. As Orlando lies in the trance, three figures enter: Lady of Purity, Lady of Chastity, and Lady of Modesty. They dance around Orlando's body and try to claim him, but trumpets sound. The figures are dismayed that no one wants them any longer. They decide that this is a place for Truth and not for them, so they leave. The trumpeters blast one note at Orlando, "the Truth" and he awakes. He stands upright, naked, and is now a woman.


  Orlando is now a beautiful woman, with the strength of a man and a the grace of a woman. Orlando is not at all upset by this change. The narrator tells us that except for his gender, Orlando is in every respect "precisely what he had been." She remembers everything from her past, and the change has come about painlessly. The narrator confirms that up until age thirty, Orlando was a man, and now and ever after, she is a woman.


  Orlando dresses, and calmly leaves Constantinople on a donkey with a gypsy. She rides to the mountains and allies herself with a gypsy tribe. The gypsies look upon her as one of their own. She had been in contact with them before the revolution and was now happy to join them at their camp. Her dark complexion and hair help her blend well with them. Though they accept her, the elders of the tribe notice that she often spends long periods of time staring into space. They believe the English disease, a love of Nature, has been bred into her. The old man of the tribe is angered because Orlando loves Nature so much and does not believe what he believes. She spends long periods of time writing blank verse poetry on her manuscript of "The Oak Tree" and she becomes less adept at her chores.


  Orlando begins to notice large differences between the gypsies and herself. When she tells them of the enormous house in which she was born and of her ancestral lineage that is 500 years old, she senses their unease. Rustum, the oldest man of the tribe, takes her aside and tells her not to be ashamed of her background. Orlando realizes then that 500 years of lineage is nothing to these people whose ancestors helped build the pyramids. They scorn the person who claims land and builds grand houses because land and buildings are not important to them. They don't need any bedrooms to be happy. To them, her family seems to be an upstart, and even worse, nouveau-riche.


  Orlando is upset that she and the gypsies have such different values: she treasures the sunset, they a flock of goats; she sees the value in multiple bedrooms, but they cannot. One day as she lies beneath a fig tree in the heat, Nature plays a trick on her, and she watches a hollow deepen in a rock. Inside the hollow, she can see visions of England, and then she sees her great house and great lawns swallowed up. She bursts into tears, runs to the gypsies and tells them she must return to England the very next day. It is good that she does this, because the young men of the tribe have been plotting her murder. They were happy to send her back to England, and with one of her pearls, she pais her way home and bids them farewell.


  Analysis


  The narrative structure of Orlando values the personal over the political. While the main focus of the novel remains the story of the protagonist, we are constantly aware of the historical background of the events. Though the narrative defies a consistent chronological structure, it is possible to piece together the succession of Kings and Queens in order to roughly determine when events take place. During the Glorious Revolution of 1688, for example, when William of Orange usurps the throne from King James II, Orlando is in a gypsy camp far away in Turkey. Such a conflation of actual historical events with the story of a fantastic, fictional life, changes the nature of the biography. It evidences the interconnectedness of all events while allowing the personal, internal story to take precedence over "facts." Thus, Orlando's biography, much of it an internal monologue, exists alongside a framework of other, more 'definite' and more masculine history.


  The description of Orlando's gender change is both poetic and sudden. The three ladies of Chastity, Purity, and Modesty attempt to control Orlando while he is in a trance, but the trumpeters of Truth frighten them away, waking Orlando from his deep sleep. When Orlando awakes, he is a woman. This passage may at first appear confusing, but the Ladies and the trumpeters are merely the narrator's means to describe the process of Orlando's change. Modesty, Purity, and Chastity work to cover Orlando, to prevent his new, true self from being shown to the world. But the strong duty to tell the Truth means that the narrator must reveal to the reader what truly happened to Orlando. Though it seems neither modest, nor chaste for Orlando to reveal his himself to the world as a woman, he does so nonetheless. This scene is a metaphor for the act of revealing one's true self to the world, no matter how different it may be from what people may expect. There are those, the narrator writes, who wish to hide the truth in darkness. Orlando as a novel, brings Truth to light, exposing the tenuous line which separates male from female, suggesting that the qualities of both may even be combined into one being.


  We learn that Orlando's character hardly changes, except for the appearance of his body. Indeed, to Orlando, the change is so slight that she hardly notices it. She looks herself up and down in a long mirror, and walks calmly to her bath. Gender is not nearly so important to Orlando as the other qualities that make up a person. This idea is immediately apparent in the gypsy passage which follows the gender change. In the gypsy camp, Orlando reveals her deep love and reverence for nature, which is in stark contrast to the gypsies who treat nature as a harmful adversary. The difference between Orlando and the gypsies is likewise highlighted when Orlando talks of her enormous house with 365 bedrooms. Old Rustum takes Orlando aside and tells her that she should not be embarrassed for having so much of what she does not need. The gypsies do not share Orlando's strong English values of property and nature. Although Orlando can change her gender, it is these values that cannot be changed. No matter what her gender, she is forever English, and that remains most important.


  Chapter Four


  Summary


  Chapter Four


  Orlando buys herself English women's clothes and gets aboard the ship to take her home to England. She reflects upon her new gender and the penalties and privileges it holds for her. She thinks how she can no longer swim now that she wears so many petticoats and she questions whether she feels good or bad about needing manly protection. She feels a tingle when Captain Nicholas Benedict Bartolus offers to cut her meat for her. She questions whether the man's or woman's sexual ecstasy is greater, whether it is better to pursue or flee. She decides it is most delicious to yield and see the Captain smile. But Orlando is dismayed at the time and energy it will take her to make herself presentable (obedient, chaste, scented and appareled) as a woman each day. As a person who has been both sexes, she concludes by censuring both sexes equally; women for their limited role and power in society, men for the way they prance about like lords and become fools the second they see a lady.


  The ship anchors off the coast of Italy and Orlando agrees to accompany the Captain onshore. When she returns the next morning, she speaks more like a woman than a man, and it is clear that her romantic interlude with the Captain has made her more feminine. She rejoices in being a woman, happy to take on the blights of poverty and ignorance in order to be free of the manly pursuits of power, happy that she may spend her time on contemplation and love. She finds that even though she is now a woman, she is still in love with women, and she realizes she can understand Sasha better than ever before. But Orlando remains conflicted; she does not want her new gender to require her to hold her tongue and "fetter her limbs" remaining powerless to man.


  The ship makes its way to England and Orlando stands in wonder at the sights of St. Paul and the Tower of London, which she has not seen for such a long time. London is much different now in the late seventeenth century than she remembered it more than a century ago. There are shops, paved streets, and many people walking about, talking, and shopping. At a coffee shop, she thinks she sees Mr. Dryden and Mr. Pope (English authors) stopped for a drink. She returns to her home to find happy servants awaiting her (who seem confused but content to serve their mistress as they had their master), and to find that several lawsuits have been brought against her. The chief charges are that one) she is dead, and can therefore own no property, two) she is a woman, with much the same consequences as being dead, and three) that she was an English Duke, whose three sons by Rosina Pepita claimed her property. Orlando does not think much of the charges at the moment, and once at home, she takes to reflecting on her religion (poetry) and her history. She concludes: "I am growing up. I am losing my illusions perhaps to acquire new ones." She decides to start fresh upon her poem, "The Oak Tree."


  Orlando looks out her window and sees the Archduchess Harriet, the woman whose seductions led her to flee the country. She laughs at Harriet's appearance, thinking she resembles a "monstrous hare." She invites Harriet in, thinking women annoying, and when she turns around, Harriet has turned into a tall man dressed all in black. The "Archduke Harry" asks Orlando to forgive him for the way he has deceived her. He explains that he has always been a man, and he merely dressed as a woman because he was so in love with Orlando when he was a man. Now he asks Orlando to marry him and travel with him to his castle in Romania. Orlando does not give him an answer, but Harry is persistent, returning day after day, though the two can find nothing to talk about. They take to playing a game in which they each bet money as to where a fly will land. Orlando grows so bored with Harry that she cheats in the game, hoping he will catch her. After the twentieth time, Harry finally catches her cheating and is appalled. Orlando, who is relatively new at being a woman, drops a small toad down his shirt. This enrages Harry and he drives away. Orlando is relieved she does not have to marry him.


  Orlando does not really care about her title or fortune. All she desires is "life and a lover." She takes off for London in her coach. Here, the narrator takes a moment to point out that Orlando is changing because of her sex; she is a little more modest about her writing, more vain in her appearance. Her outlook on the world changes because of the clothes she wears, because of something intrinsic to the gender.


  When Orlando arrives in London, it is not long before she finds a lover. She goes out for a walk on the mall one morning, when suddenly she finds herself surrounded by a mob of people who know her from reports of the lawsuit. She is distressed as the mob closes in, when suddenly the Archduke Harry arrives to whisk her away. He has forgiven her for the frog incident, and has even made a jewel in the shape of a frog to give to her. Orlando is slightly annoyed that she cannot even go for a walk without Harry asking for her hand in marriage. She returns home to find the cards of many great ladies who desire to make her acquaintance; she is thrust into London society.


  Amidst all the balls and engagements that she is invited to in London, Orlando becomes amused and excited. But as she grows accustomed to these engagements, she is saddened; she has found many lovers but no life. She thinks society unfulfilling. The next morning she responds to an invitation from a great lady, the Countess of R—. Orlando longs to be among the society of Addison, Dryden, and Pope, the great writers of the time, and she believes they will be at this party. Lady R. is known to have exclusive parties to which only the very best minds are invited, and where everything that is said is witty. Orlando goes, stays there for three hours, and comes away delighted. Although these people, like everyone else, seem to talk about nothing whatsoever, they are all under the illusion that these are the wittiest, best parties they have ever been to. One evening, Mr. Pope the famous poet comes to join their circle. He says three or four truly witty things in a row and destroys everyone's illusion. They go away saddened.


  Orlando invites Pope to drive home with her. During the ride, she vacillates between venerating such a great poet and scolding herself for being so foolish to think that anyone deserves fame. She takes to spending time with 'men of genius' and she discovers that they are much like everyone else. The secrets of writers' souls are written upon their works; they are not so mysterious as people think. She grows tired of spending time with poets, who, she finds, have great minds but often lack the other virtues of magnanimity and humility. Orlando realizes that these men do not really respect her for her intellect.


  Alone again, Orlando puts on her old men's clothes of her youth and walks outside. She goes into London where she sees a beautiful woman sitting on a bench. The woman, a prostitute named Nell, thinks Orlando a man and takes her to one rented room. Orlando pities the girl and reveals herself to be a woman. Nell laughs loudly and confides that she is glad because she is not in the mood for men tonight anyway. This begins Orlando's interactions with the prostitute women. One by one, Nell and her friends sit around the punch bowl telling Orlando their life stories. She finds them very entertaining.


  Orlando takes to switching genders, and dons male or female clothes depending upon which is more appropriate for the moment. She finds that living in two genders is doubly fulfilling. She uses her male persona to eavesdrop on interesting conversations in coffee houses, like those of Dr. Johnson and Mr. Boswell. At the end of this chapter, she looks out over London and sees a great cloud moving over it. "The Eighteenth Century was over; the Nineteenth Century had begun."


  Analysis


  This chapter explores the concept of mismatching. Orlando finds she can bear neither the boring society of Archduke Harry nor the frustratingly witty company of famous poets like Mr. Pope. Feeling hindered by her petticoats, her new gender, and the subsequent loss of all legal property-holding abilities, Orlando travels from poets to prostitutes looking for a group to support her. Yet in this century, she is unable to find her complement.


  Chapter Four is perhaps the most comical section of the novel. Orlando has always held writers on a pedestal and when she gets the opportunity to meet some of the great poets of the day, she is thrilled. But the reality of what she finds falls far short of her expectations. In Lady R———'s meeting of important and interesting people, it is necessary to refrain from saying something too witty, lest everyone else feel quite dull. The one man with an ego large enough to say something witty (Mr. Pope) is ironically small, misshapen, and ugly. The carriage scene, in which Orlando reveres Pope's noble brow, only to realize it is a bump in the cushion above his head, epitomizes Woolf's comic irony. The 'truth' Orlando finds is far from what she expects from reading history and poetry. By making fun of those star-struck people in love with the image of intellectuals and great writers, Woolf produces great satiric comedy.


  Chapter Five


  Summary


  Chapter Five


  The nineteenth century begins with a cloud hanging over all of London. None of the colors are as bright and dampness seeps into every home. The dampness strikes within, as men feel a chill in their hearts, and love and warmth are "swaddled in fine phrases." The sexes grow farther apart. Ivy and gardens are becoming overgrown; the narrator describes the suffocation of excess growth. Orlando looks out the window of her carriage and sees a monument of assorted rubbish held up by the figure of a woman half-clothed and of a man fully- dressed. The monument is in the park where the figure of Queen Victoria now stands. Orlando concludes her eyes must be playing a trick on her.


  She goes to her home in the country and feels very cold there. The walls have grown so much with ivy that very little sunlight is getting through the windows. Her housekeeper tells her that Queen Victoria is wearing a crinoline, which means she is trying to hide the fact that she is pregnant. The narrator comments that all women in this period must, out of modesty, try to hide their condition until it becomes too late. Orlando thinks about how she must soon go out to buy her own crinoline and she blushes. She takes the manuscript of "The Oak Tree" out of her bosom which she began in 1586, almost 300 years ago. She reflects on how the poem changes with her maturation, sometimes gloomy, sometimes romantic, sometimes satirical, but she sees that beneath her changes, she has always been the same person.


  Orlando tries to write more of her poem and she finds that her hand is controlled from something external. Her hand moves and poetry flows from her pen without her giving it a thought. Orlando is frightened and feels a tingling in the finger on which she wears Queen Elizabeth's ring. She looks around and sees that everyone seems to be wearing wedding rings. People everywhere seem not to be moved by passion, but are eternally linked together in bands of gold. This situation seems unnatural and repugnant to Orlando. Yet she is unable to write poetry. She is thirty-two years old now, and she feels that this century is not right for her; it is 'antipathetic' to her nature. Nevertheless, she decides she must "yield to the spirit of the age" and take a husband.


  Orlando wonders whom she can marry. The Archduke Harry has long since married someone else and all her old friends are gone. She feels that everyone is married except herself, and she longs for someone to lean upon. She goes for a walk alone and feels nervous. She finds a feather, puts it in her hat, and starts following a trail of feathers. Immediately, she grows more content. She follows the feathers to a lake and falls and twists her ankle, but she is happy. She whispers, "I have found my mate. It is the moor. I am nature's bride." She lies down on the ground and thinks she is dying. Soon she hears a horse galloping toward her.


  The man on the horse is Marmaduke Bonthrop Shelmerdine, Esquire. He asks her if she is all right, and a few minutes later they become engaged to be married. The narrator notes that the two know everything of importance about each other within two minutes. Shel takes her to have breakfast and she learns that he is a seaman and adventurer who sails around Cape Horn. When Orlando exclaims that she loves him, they have a strange realization at the same time. Shel realizes Orlando is a man, and Orlando realizes Shel is a woman. Yet Orlando thanks Shel sincerely, saying she has never felt more like a real woman.


  After a few days of Shel and Orlando being together a message comes from the Queen. The letter says that all of Orlando's lawsuits have been settled: the Turkish marriage is annulled, the children pronounced illegitimate, and Orlando's sex is declared to be female beyond a doubt. She is now in full claim of all of her titles and property again, but the lawsuits were so expensive that Orlando is actually quite poor. The town rejoices when they hear the news that Orlando's suits are settled, and she once again receives many invitations from important English lords and ladies. Instead, Orlando chooses to spend her time alone with Shel.


  Shel cannot believe that Orlando is a woman because she is "as tolerant and free-spoken as a man" and Orlando cannot believe that Shel is a man because "he is as strange and subtle as a woman." They get along quite well together, understanding each other perfectly. She loves hearing of his stories of Cape Horn. One day in the forest, leaves start to drop and Orlando feels a chill. Shel realizes that the wind has changed direction and it is time for him to sail again. Shel and Orlando run to the house, and a servant quickly marries them in a rushed ceremony. They cannot hear over the wind, and the words just as well may be "jaws of death" as "honor and obey." Shel mounts a horse and rides away to his ship. Orlando goes inside, a ring on her finger.


  Analysis


  Much of Orlando deals with a protagonist who feels the need to conform to the image and morals of those who surround him. Nowhere is this process more difficult for Orlando than in the nineteenth century. The imagery that the narrator employs to describe this period mirrors the emotions and frustrations of her subject. She writes that a dark cloud hangs over all London; ivy and vegetation is everywhere overgrown and no sunlight can get in. Children and vegetables are produced in abundance, and in everyone there is a chill; they are cold both inside and out. Such imagery conveys the suffocation that Orlando feels from the oppressive "spirit of the age." Here Woolf alludes to the Victorian period, known for industrial abundance and strict, moral patterns of behavior. Orlando looks around and sees that everyone is married; people seem to have been born by couples. She feels a literal tingling in her left finger, which would carry a wedding ring. Orlando knows that to successfully exist in this age, she must find a husband.


  Chapter Five would have been especially meaningful for the Bloomsbury Group, as many of its members opposed Victorian morality. They resented being told the correct way to act and the most moral way to live one's life. Such rules were suffocating to them. For Orlando, who is now a woman, the nineteenth century, with all its limitations on female activity, is most difficult. She cannot run as well in her layers of skirts and petticoats. She is scorned for walking unaccompanied in public. In short, to exist as any sort of public figure, she needed a husband. The feminist in Orlando (and in Woolf) rejects such dependence on men. Orlando decides that nature will be her husband.


  Woolf parodies gothic romances in the passages with Orlando and Shelmerdine. The scene in which Orlando runs across the land, calling herself the bride of the "moor," clearly pokes fun at Emily Bronte's Wuthering Heights, which romanticizes the wild nature of the landscape. It is comic that Shel sweeps Orlando off her feet and that within two minutes the pair know everything there is to know about one another. Woolf seems skeptical that any love like this could ever be real. It is more likely that such a 'love' is the result of an age with glorifies and demands it.


  However, the relationship with Shel is the nearest that Orlando comes to finding love. They are so attracted to each other because they see the best qualities of their gender in the other. Shel is "strange and subtle as a woman," while Orlando is "tolerant and free-spoken as a man." Despite the dictates of their age, they do not conform to such clearly divided gender roles. They are complex individuals, and though their behavior may be influenced by the Victorian spirit, their selves reveal the complexities that belie clearly marked rules.


  Chapter Six


  Summary


  Chapter Six


  Orlando glances at the ring on her finger and wonders whether the age would approve of her marriage. She thinks of how much she wants to write poetry, and she realizes that a great writer must strike a balance with the spirit of her age. Orlando need not submit to the age, she finds that she can remain herself and continue to write.


  The biographer now takes a moment to react on the boring nature of her subject, Orlando, who does nothing but think and love. Such occurrences do not satisfy the pen of the biographer for there is nothing to write about if these two subjects comprise Orlando's whole existence. The narrator turns to describe nature outside the window. At this, Orlando rises from her chair and announces that her manuscript, "The Oak Tree" is finished.


  Orlando journeys to London in search of someone who will read her manuscript aloud. She comes across her old acquaintance, Sir Nicholas Greene, who is now the most influential critic of the Victorian age. They have lunch together, and Nick Greene, now a knight, tells her how the great Elizabethan age of English literature is over. He says that while Shakespeare, Marlowe, Dryden, and Pope were the best, authors now only write for money. It is clear that Greene himself has grown quite wealthy from literature. Orlando is hesitant to show him her manuscript but it pops out of her dress and Greene asks to take a look at it. He praises her work highly, and tells her she should publish it immediately. He promises to get it good reviews.


  After lunch, Orlando goes to a bookshop, buys some things to read, and settles down in Hyde Park. Here, with her attention divided between the sky and her reading, she questions the relationship between life and literature and how to make one into the other. She falls under the illusion that a toy boat bobbing in the water is her husband's ship sinking, and she goes to telegram him at once.


  Orlando travels to her house in Mayfair and reads all she can of Victorian literature. She concludes that literature has changed substantially since the Elizabethan period, and that with so many critics it must have become very dry. Then, she looks out the window and the narrator, with poetic language writes of the scene outside. When the action returns to Orlando she has given birth to a son.


  The century now changes and King Edward succeeds Queen Victoria on the throne (1901); everything seems to have shrunk and the clouds are pulled back. Orlando reflects on how different this age is from the last one; everyone seems happier, but which a sense of distraction and desperation. Suddenly a light becomes very bright around Orlando and she hears an explosion in her right ear. She is struck ten times on the head; it is ten o'clock in the morning on the eleventh of October, 1928.


  Orlando is frightened to be living in the present, unprotected by the future or the past. She jumps in her motor car to go to the store and is amazed by all the new things around; elevators can whisk her through the air, men are flying, and she can hear voices from America. At the store, she orders sheets for a double bed, to replace the royal bed sheets at her home. Then, she smells a familiar scent, turns around, and is shocked to see Sasha entering the store. Sasha has grown fat and lethargic since Orlando has seen her last. Orlando realizes that Sasha is not really there, but that the scent of someone lighting a candle made her think of Sasha. Orlando comes to the realization that time has passed over her; she is now approaching middle age. Orlando sees that everything is connected to everything else; she picks up a handbag and it reminds her of an old woman frozen on the ice. She gets into her car to drive home and the clock once again strikes her on the head, this time eleven times. The present is once again upon her.


  Driving home, Orlando thinks about all the different selves which live within her: the young boy who met Queen Elizabeth, the Ambassador, the soldier, the gypsy, the Lady, the woman in love. She tries to call on these selves, because each one is a part of her. She bends her head and ponders deeply; she is now stilled and "with the addition of this Orlando" she is now a single self, a real self. Once at home, she gets something to eat and wanders about the house. She and the house have been together nearly 400 years, and she knows its moods, its weariness, and its ease. She hears that its heart still beats, however far and withdrawn. The house does not belong entirely to her anymore, but to history. There are no more hoards of servants running down the hall or beer being spilled on the floor; Orlando sighs.


  As Orlando looks down her great hall, down through time and all of the things that occurred in this hall, she is shaken by an explosion. The clock strikes four, and Orlando sits composed but frightened. The present makes everything look distinct to her, and she is afraid that danger may come with each passing second. She goes outside to her gardens. The sight of her gardener's thumb without a fingernail shocks her from thought to reality. She climbs up a path to her oak tree, which she has not seen since 1588. There, she intends to bury her bound book of poetry (which is now in its seventh edition) beneath the tree as a tribute to what the land has given her. But her dedication seems silly now, as she remembers how Greene compared her to Milton and handed her a large check. She wonders what fame and fortune have to do with poetry. She decides not to bury the book, and leaves it at the foot of the tree.


  As she looks out over land that was once hers, she remembers Rustum, the old gypsy, asking her what the importance of her antiquity could be compared with nature. She knows her husband's ship has sailed around the tip of Cape Horn and is coming home to her at last. She cries out "ecstasy!" and "Marmaduke Bonthrop Shelmerdine!" Now that the wind is calm, she knows he will return to her. The house is prepared, just as it was over 400 years ago, for the coming of the dead queen (Elizabeth). Nothing has been changed, Orlando says. It is night, and the first stroke of midnight sounds. She hears an airplane above, and she bares her breasts to the moon, waiting for Shelmerdine. Shelmerdine, now a fine sea captain, leaps to the ground. As he does this, a wild bird springs up and Orlando exclaims, "It is the goose...the wild goose!" The twelfth stroke of midnight sounds on Thursday, October 11, 1928.


  Analysis


  The reemergence of Nick Greene serves a comic function as this novel draws to a serious close. More than two centuries later, Greene is exactly the same as he has always been. He is the product of Woolf's attempt to poke fun at know-it-all Victorian literary critics who decide what is worthy literature and what is not. When Orlando goes up to her old oak tree to bury her bound poem beneath it, she realizes the difference between being famous and being a poet. She sees that they have absolutely nothing to do with each other. Poetry is "a voice answering a voice." It has nothing to do with fame, or even with the actual oak tree; it is her personal victory, regardless of what the critics may say.


  In the final chapter, which recounts Orlando's experiences in the twentieth century, Woolf adopts a stream-of-consciousness style. Gradually, everything grows more internalized as Orlando realizes that reality and age are subjective. The external is no more real than the internal, and therefore is no more worthy of time and description. Woolf's stream-of-consciousness writing mirrors the thoughts of Orlando, her protagonist. Thus, the scenes which occur at the very end of the novel, where Orlando goes up to her tree, looks out over her home, welcomes back a dead queen, and heralds the return of her husband, may be a product of her imagination. But the reader is left with the message that imagination is just as essential to life as 'fact.' It is only upon maturity that Orlando is able to realize this.


  Time, too, is a subjective quality. In this novel, where one day can be described in thirty pages, but entire decades are brushed over in a moment, time seems an unreliable measure of experience. Orlando is finally able to recognize at the end of the novel that she is not defined by the moment in which she lives. Though the present time beats her over the head as she crouches in fear, her discomfort results form the fact that she has not yet discovered what she is in the present. And what Orlando finds is that she is a composite of many selves, many experiences, and many times. She cannot exist in isolation; just like scents and memories (which remind her of experiences past), she sees the interconnectedness of everything. It is a fallacy that things or people may exist in individual realities. Orlando exists in a continuum. When the clock strikes twelve, Orlando finally reaches maturity and understands the unity of her life.


  Important Quotations Explained


  
    
      Nature, who has played so many queer tricks upon us, making us so unequally of clay and diamonds, of rainbow and granite, and stuffed them into a case, often of the most incongruous, for the poet has a butcher's face and the butcher a poet's; nature, who has so much to answer for besides the perhaps unwieldy length of this sentence, has further complicated our task and added to our confusion by providing...a perfect rag-bag of odds and ends within us...[and] has contrived that the whole assortment shall be lightly stitched together by a single thread. Memory is the seamstress and a capricious one at that.

    


    This quote is found in chapter two and is written in the voice of the narrator- biographer. It is the narrator's reflections on the strange acts of nature, which seems to craft people in odd and unusual ways. In real life, things do not fit so well together as they do in a perfect Victorian romance novel. It is not always the most beautiful who are destined for success; perhaps, the poet with his beautiful words, has an ugly and incongruous face. Nature is surprising and is accountable for much that seems out of place in the world.


    In this passage, the narrator suggests that those of us who are confused about our identity should change the way we view life. Nature provides no easy order, and trying to make the world neat and orderly eventually leads only to annoyance and frustration. There is no realm of imagination separated from a realm of fact; "rainbow and granite" are stuffed into one case. Everything (internal and external, fact and imagination) is linked together by our memory, and we will grow to "understand" when we realize that neither memory nor history can be easily ordered and divided.

  


  
    
      Up to this point...documents, both private and historical, have made it possible to fulfill the first duty of a biographer, which is to plod, without looking right or left, in the indelible footprints of truth... on and on methodically until we fall plump into the grave and write finis on the tombstone above our heads.

    


    This passage, written in the voice of the narrator-biographer, provides the opening to chapter two. It is a part of Woolf's larger parody of the biographical genre. As a biographer, it is the narrator's duty to progress in a logical fashion, relating simply the facts, and letting the reader decide for himself what he will make of it. Here, the narrator claims to rely on documents and letters to piece her story together. But she regrets to inform the reader that this period of Orlando's life is dark and mysterious, without documents to describe exactly what happened when he was alone in his rooms.


    This passage, of course, challenges the whole theory of biography, especially the idea that there is a single truth to a person's life. Woolf was highly critical of such a theory. She felt that the internal life, that which could not be determined by letters and documents was just as important as the external. When describing a person's life, "plodding without looking right or left" would be the worst path to take.

  


  
    
      It is these pauses that are our undoing. It is then that sedition enters the fortress and our troops rise in insurrection. Once before he had paused, and love with its horrid rout, its shawms, its cymbals, and its heads with gory locks torn from the shoulders had burst in....Now again he paused, and into the breach thus made, leapt Ambition, the harridan, and Poetry, the witch, and Desire of Fame, the strumpet; all joined hands and made of his heart their dancing ground. Standing upright in the solitude of his room, he vowed that he would be the first poet of his race and bring immortal lustre upon his name.

    


    This passage, in the narrator's voice, describes Orlando in chapter two. Here, the narrator introduces what will become a familiar theme: that men often mix fame and poetry in their minds. The narrator thinks it is a mistake to write for the purpose of fame and fortune. The actual writing, she suggests, is "one voice to another" and it has absolutely nothing to do with criticism or praise. But here, young Orlando does not understand that fame and ambition should be kept separate from his poetry. It takes him hundreds of years before he comes to the understanding that his poetry is for himself.

  


  
    
      Different though the sexes are, they intermix. In every human being a vacillation from one sex to the other takes place, and often it is only the clothes that keep the male and female likeness, while underneath the sex is the very opposite of what it is above. Of the complications and confusions which thus result every one has had experience; but here we leave the general question and note only the odd effect it had in the particular case of Orlando herself.

    


    In this passage from chapter four, the narrator draws a general statement from the particular situation of Orlando. She suggests that gender identity is not fixed, but can change throughout life independently of biological makeup. The novel explores many permutations of this idea. Woolf believes that sexes are intermixed, that though an individual may seem a woman, she really has the qualities of a man, and vice versa.


    This idea applies not only to the literal gender of individuals, but more broadly to the gender roles within society. Once Orlando becomes a woman, she realizes all the opportunities and rights that are now closed to her. Though she feels no different at all, society treats her differently because of the clothes she wears. Encouraging the equality of gender roles is a point that Woolf makes in many of her novels.

  


  
    
      Orlando then for the first time noticed a small cloud gathered behind the dome of St. Paul's. As the stroke sounded, the cloud increased, and she saw it darken and spread with extraordinary speed. ... Height upon height above the city was engulfed by it ... With the twelfth stroke of midnight, the darkness was complete. All was dark; all was doubt; all was confusion. The Eighteenth century was over; the Nineteenth century had begun.

    


    This quote, in the voice of the narrator, closes chapter four. As Orlando looks up, a cloud overhead gradually increases, covering the entire city of London and enveloping it in darkness. The imagery here is fantastic. Orlando feels that the nineteenth century is dark, smothering and shrouded from sunlight. The period was known for its strong moral undertones; the Victorians strongly enforced their ideas of right and wrong. The appropriate sexuality was limited to relations between a husband and wife, and as Orlando looks around, everyone seems to be married. The dark cloud symbolizes the suffocation and limitation that Orlando and Woolf feel as a free spirits and as a women.


    This passage, which draws a strict line between the eighteenth and nineteenth centuries, also challenges the idea that "ages" can be so easily delineated. As the clock changed from December 31, 1799 to January 1, 1800, the world did not change completely. Such an idea is found in history books which seek to draw order from dates, which are relatively arbitrary. Woolf knows this, and so includes this very important passage in her novel.
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  Study Questions and Essay Topics


  
    
      
        What is the relationship between fact and imagination in Orlando?
      


      Orlando is, in many ways, a parody of books which claim to be fact. Such books, most notably Victorian biographies, would have the reader believe that fact and imagination are two entirely separate things, almost, as Woolf later implies, masculine and feminine. But in this fantastic history, Woolf blurs the line between fact and imagination. As the novel progresses, the events become more internal; thoughts begin to supplant actions as the most important parts of the chapters. By the end, it is impossible to determine fact from imagination, and Woolf implies that this is the 'Truth': there is no distinction.


      Fact, as Woolf shows, is an utterly subjective quality. What is unable to be proven by letters and documents may certainly still be fact. And what seems to be completely objective, like the dates of birth and death, is entirely arbitrary. Orlando lives through the lives of his ancestors, in the ways and the home that they built; he does not exist in a reality separated from them. Woolf makes the point that even if all one does is "think and love," her existence may still be worthy of a biography. Not everyone leads mostly external lives (especially Victorian women who were so limited in external actions). Indeed, by blurring the line between fact and imagination in Orlando, Woolf questions the patriarchal idea that actions are more important than thoughts.

    


    
      
        How does the concept of time function in the novel?
      


      Orlando spans a period of almost four-hundred years (1588–1928). In that time, the main character ages only thirty-six years. Time, clearly, is not a convention which Woolf takes for granted. That is because she sees the arbitrariness of defining a life by dates, as her father and other Victorian biographers did in the Dictionary of National Biography. A life, to Woolf, is not only limited to a small sphere of reality; it is touched by all the ages that have come before it. In the novel, Woolf suggests that one's experiences build upon each other and shape each other. Thus, there are some days which are so important that they deserve almost an entire chapter in the novel, and there are other times when nothing much happens and whole decades can be glossed over.


      Time functions in the novel merely as a backdrop to the personal growth of Orlando. The reader sees dates occasionally, understands that Kings have changed, and gathers that society changes with the times. Yet, the what is most significant is Orlando's maturation in relation to these events and times. From each century, she learns something important which helps her build to the final realization at the end of the novel. In chapter six, when the present is literally beating Orlando over the head, she is at first fearful of the uncertainty. What does it mean to live in the present, to be responsible for what comes next? But ultimately, Orlando embraces the presence; she realizes that time is not an externality, it is whatever she makes of it.

    


    
      
        Why is the spirit of the nineteenth century so "antipathetic" to Orlando?
      


      When Orlando reaches the nineteenth century, and sees the clouds moving across London, she is a woman. Thus, she is very limited in her actions and freedom according to the social standards of the time. She finds that all of her property is held in court; it cannot legally belong to her since it is uncertain whether a woman can inherit the property. Orlando must also wear restrictive skirts and petticoats so voluminous, she is unable to do many of the activities she once loved. The Victorian era is 'antipathetic' not only to Orlando, but to any woman who desires to exceed the boundaries of the gender roles laid before her.


      Furthermore, Orlando finds the 'spirit' of Victorian morality suffocating and oppressive. In previous centuries, she had been happy to find lovers and have affairs as she chose, but in the nineteenth century, the pressure to conform is heavy. Though Orlando feels she can act just fine on her own, she feels an involuntary tingle on her finger, the finger which is supposed to wear a wedding ring. It seems that everyone has found themselves a life-long partner. While Orlando is happy when she does find love, she resents feeling as if her existence is unimportant unless she becomes a wife.

    

  


  
    Suggested Essay Topics


    
      What different types of literature does Woolf parody in Orlando? How does her writing style change to fit each age?
    


    
      What does the novel say about English values? What does Orlando learn about herself while she is in Turkey?
    


    
      How, according to Woolf, do men and women experience the world differently? Are these differences the result of biology or social practice?
    


    
      Describe the scene in which Orlando changes sex from a male to a female. Explain why Woolf chooses such specific imagery (and the characters of Purity, Chastity, and Modesty) to describe the sex change.
    


    
      Discuss the idea of writing in the novel. Are certain styles of literature held to be better or worse than other kinds? What does the novel have to say about the fame of writers?
    

  


  
    Quiz


    
      1. Why does the Queen (Elizabeth I) become furious at Orlando and smash her mirror?


      
        A. She discovers he has stolen money

        B. She realizes that he has lied to her about his identity

        C. She sees him kissing a young girl

        D. She is angry that he has insulted her beauty

      

    


    
      2. What quality first endears Orlando to Princess Sasha?


      
        A. His love for animals

        B. His ability to speak French

        C. His rugged good looks

        D. His fantastic skiing prowess

      

    


    
      3. What natural disaster overtakes Britain the season that Orlando meets Sasha?


      
        A. the Great Frost

        B. the Great Fire

        C. the Great Volcano

        D. the Great Earthquake

      

    


    
      4. What is the title of the poem that Orlando continually works to write?


      
        A. Hercules

        B. The Oak Tree

        C. The Pine Tree

        D. Hermaphrodite

      

    


    
      5. Why does Nick Greene continually complain about?


      
        A. He complains that women are unfaithful

        B. He complains that he is poor and underfed

        C. He complains that other countries are better than his own

        D. He complains that the age of great literature is over in England

      

    


    
      6. Because Orlando works does such a good job as an ambassador in Constantinople, King Charles grants him what?


      
        A. a key to buried treasure

        B. a Dukedom

        C. a harem

        D. a fiefdom

      

    


    
      7. Which three ladies enter Orlando's room right before he turns into a woman?


      
        A. Amnesty, Honesty, Travesty

        B. Bippety, Boppity, Boo

        C. Drew, Cameron, Lucy

        D. Purity, Chastity, Modesty

      

    


    
      8. With whom does Orlando have her first romantic encounter once she is a woman?


      
        A. Archduchess Harriet

        B. Captain Nicholas Bartolus

        C. Nell

        D. Mr. Pope

      

    


    
      9. What does Orlando find shocking about Archduchess Harriet?


      
        A. She is much more wealthy than Orlando guessed

        B. She was part of the gypsy tribe in Turkey

        C. She is really a man

        D. She is quite athletic

      

    


    
      10. How does Orlando meet her future husband, Marmaduke Bonthrop Shelmerdine?


      
        A. He finds her on the ground with a twisted ankle

        B. They meet on a ship headed to Turkey

        C. She sees him in a tree in the woods

        D. They take out singles ads in a local newspaper

      

    


    
      11. When the novel ends, what year is it?


      
        A. 1588

        B. 1800

        C. 1928

        D. 2020

      

    


    
      Answer Key:


      1: C; 2: B; 3: A; 4: B; 5: D; 6: B; 7: D; 8: B; 9: C; 10: A; 11: C
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