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  Context


  Likely the most influential writer in all of English literature and certainly the most important playwright of the English Renaissance, William Shakespeare was born in 1564 in the town of Stratford-upon-Avon in Warwickshire, England. The son of a successful middle-class glove-maker, Shakespeare attended grammar school, but his formal education proceeded no further. In 1582, he married an older woman, Anne Hathaway, and had three children with her. Around 1590 he left his family behind and traveled to London to work as an actor and playwright. Public and critical success quickly followed, and Shakespeare eventually became the most popular playwright in England and part owner of the Globe Theater. His career bridged the reigns of Elizabeth I (ruled 1558-1603) and James I (ruled 1603-1625); he was a favorite of both monarchs. Indeed, James granted Shakespeare's company the greatest possible compliment by endowing them with the status of king's players. Wealthy and renowned, Shakespeare retired to Stratford, and died in 1616 at the age of fifty-two. At the time of Shakespeare's death, such luminaries as Ben Jonson hailed him as the apogee of Renaissance theatre.


  Shakespeare's works were collected and printed in various editions in the century following his death, and by the early eighteenth century his reputation as the greatest poet ever to write in English was well established. The unprecedented admiration garnered by his works led to a fierce curiosity about Shakespeare's life; but the paucity of surviving biographical information has left many details of Shakespeare's personal history shrouded in mystery. Some people have concluded from this fact that Shakespeare's plays in reality were written by someone else--Francis Bacon and the Earl of Oxford are the two most popular candidates--but the evidence for this claim is overwhelmingly circumstantial, and the theory is not taken seriously by many scholars.


  In the absence of definitive proof to the contrary, Shakespeare must be viewed as the author of the 37 plays and 154 sonnets that bear his name. The legacy of this body of work is immense. A number of Shakespeare's plays seem to have transcended even the category of brilliance, becoming so influential as to affect profoundly the course of Western literature and culture ever after.


  Pericles, probably written in 1607-8, came late in Shakespeare's career, after some of his most powerful dramas, such as Hamlet,Macbeth,King Lear, and Othello. Yet this play is far different from those previous tours-de-force. This character-laden tale of families fragmented by shipwreck and mistaken deaths harks back to some of Shakespeare's earliest work, such as Comedy of Errors.


  As in most of Shakespeare's other plays and the writings of his contemporaries, Shakespeare used earlier authors and common stories as source material for the play. The fourteenth century poet John Gower, who appears in the play itself as a kind of chorus, wrote the most important direct source for Pericles, a story about Apollonius of Tyre in his Confessio Amantis. Via intermediaries, this story probably dates back to a fifth or sixth century Latin text, and before that perhaps from a Greek romance influenced by The Odyssey. Other sources, including that of Pericles's name, may have been Sir Philip Sidney's Arcadia and Plutarch's Lives, one of Shakespeare's favorite sources.


  The actual authorship of Pericles has been long debated and never resolved. It is probable that another playwright named George Wilkins wrote the first nine scenes and Shakespeare wrote the remaining thirteen. Dual authorship is a good explanation for the stylistic differences between the two parts of the play. In the first part, the language closely reflects John Gower's fourteenth century language rather than that of Shakespeare or his contemporaries. Though both Wilkins and Shakespeare use iambic pentameter, Wilkins uses more rhyming couplets ending with the end of the line, while Shakespeare relies on his characteristic use of enjambment, where a phrase or idea doesn't end at the end of a line, but carries over to the next. Structurally the dual-author theory works as well, since the actions of the first half of the play repeat themselves for the most part in the second half, with various episodes repeating or reflecting each other.


  Another interesting problem about Pericles is the unreliability of its source text. Almost all of Shakespeare's other plays, first published in Quarto form, draw directly on the author's manuscript or the actor's promptbooks. Pericles, however, was assembled out of reports by actors and spectators. Elizabethan citizens and actors lived in a world where far less printed text was available, so memorization was common. Their memory capacities were probably much greater than our own--but certainly they were not flawless. For this reason no really authoritative text of Pericles exists.


  Various editors approach the problem of reliability differently, making greater or lesser efforts to increase the intelligibility of the play. Editors of the Oxford edition of the plays, which many further adaptations draw from, decided to use a First Quarto version of this play, largely unchanged. Other editors have drawn on another of Wilkins's plays about Pericles to add more to the story. But if the First Quarto edition was already based on reported speech, than any edition that tries to further reconstruct what the original Pericles may have been probably strays even farther from any "original text."


  But it is important to remember that none of Shakespeare's texts are really word-for-word "original." Shakespeare worked in collaboration with a company of actors, and he probably worked with them to change or improve speeches, so his plays were constantly in the process of changing and adapting. It is incorrect to conceive of the "original text" as one that Shakespeare wrote at his desk and then simply presented to his actors, which they performed verbatim. Most likely what he first wrote substantially changed during rehearsals and again during performances. What was published in the First Quarto is probably a combination of the first text, the changes, and reportage from actors. Pericles is an extreme example, a play based almost entirely on reportage.


  Summary


  Gower, an offscene narrator, enters to tell about the kingdom of Antioch, where king Antiochus and Antiochus's daughter are engaging in incest. Antiochus has kept suitors from marrying her by requiring that they answer a riddle correctly or die. Pericles, Prince of Tyre, tries his hand at the riddle. He is successful, but discovers that its answer reveals the incestuous relationship between father and daughter. Pericles doesn't reveal the truth, and Antiochus gives him forty days before his death sentence. But Pericles is sure Antiochus will want him dead for knowing the truth, so he flees back to Tyre. Antiochus sends an assassin after him.


  In Tyre, Pericles worries that Antiochus will take some form of revenge, whether a military attack or an underhanded assassination attempt. Filled with melancholy, he takes the advice of Helicanus, his councilor, to travel for a while until Antiochus is no longer after him. Pericles first goes to Tarsus, where king Cleon and his wife Dionyza bemoan the famine that has beset their nation. Pericles arrives with corn and saves them. But soon a letter from Helicanus calls Pericles back to Tyre, so he sets off.


  On the way home Pericles is shipwrecked in a storm in Pentapolis. Some fishermen tell him about king Simonides's daughter, a lovely girl who will be married to whoever wins a jousting contest the following day. Pericles determines to enter the contest. Though his is the rustiest armor, Pericles wins the tournament, and dines with Simonides and his daughter Thaisa, both of whom are very impressed with him.


  Meanwhile in Tyre, Helicanus reveals that Antiochus and his daughter have been burnt to death by fire from heaven, so Pericles can return. Other citizens want to crown Helicanus as king, but Helicanus insists they wait to see if Pericles returns.


  In Pentapolis, Pericles hears of recent events and determines to go back to Tyre. On board a boat with his wife and Lychordia, a nurse, they come upon a great storm, during which Thaisa dies in childbirth. The shipmaster insists the body be thrown overboard, or the storm won't stop, and Pericles complies. Thaisa's body is put in a chest, which washes up in Ephesus, where it is brought to the attention of Cerimon, a generous doctor. He discovers that Thaisa is not dead, and revives her.


  Pericles lands in Tarsus and hands over his child, Marina, to Cleon and Dionyza, since he thinks it won't survive the journey to Tyre. Then times passes; Pericles is king of Tyre, Thaisa becomes a priestess for Diana, and Marina grows up. But Dionyza is jealous of Marina, who takes all the attention away from her own daughter who is of similar age. Dionyza plots to have Leonine murder Marina, but at the last moment, pirates seize her, and take her to Myteline on Lesbos to sell her as a prostitute.


  Sold to a brothel run by Pander and Bawd, Marina refuses to give up her honor, despite the many men who come wanting to buy her virginity. She manages to convince the men who come to the brothel that her honor is sacred, and they leave seeking virtue in their own lives. Soon she gets work in a reputable house, educating girls. Meanwhile, Pericles goes on a trip to Tarsus to reunite with his daughter, but Cleon and Dionyza tell him that she has died, and show him the monument they have ordered built in order to erase their complicity in the matter. Pericles is distraught, and sets to the seas again.


  Pericles and his crew arrive in Myteline, and Lysimachus goes out to meet the ships. Helicanus explains that Pericles has not spoken in three months, and Lysimachus says he knows someone in his city who may be able to make him talk. Marina is brought to the ship, and she tells Pericles that her own sufferings must match his. He asks her about her birth, and she says her name is Marina. Startled, Pericles asks her to continue, and to his surprise finds that everything Marina says matches the story of his own lost Marina. They are reunited, but Pericles is exhausted, and in his sleep the goddess Diana tells him to go to her temple in Ephesus and tell of his experiences. When he wakes, he promises Marina to Lysimachus, and they set off for Ephesus.


  In Ephesus, Thaisa is a priestess at the temple where Pericles tells his story. When she realizes Pericles is her lost husband, she faints, and Cerimon explains that she is Thaisa. The whole family is reunited, and overjoyed.


  Gower returns to offer a conclusion, noting that we have seen evil punished (Antiochus and his daughter have died, and when the people of Tarsus discovered Cleon's evil, they revolted and killed him and his wife in a palace fire), but that we have met a variety of good people along the way, such as loyal Helicanus and charitable Cerimon. Pericles and his family have endured the vagaries of fortune, and through it all remained virtuous, so in the end they were rewarded with the joy of being reunited.


  Characters


  
    John Gower - Gower plays a narrator for this play, coming on before and between scenes to retell the action of previous scenes, and to instigate "dumb shows," where some action of the play is pantomimed to advance the action of the play. He also gives the epilogue at the end of the play, pulling together the threads. John Gower is also the name of a fourteenth-century English poet, whose story of Apollonius of Tyre in the eighth book of his Confessio Amantis served as an important source for this play.

  


  
    Antiochus - King of Antioch. After his wife's death, he enters into an incestuous relationship with his daughter. When young princes come calling to ask to marry her, he tests them by asking them to answer a riddle correctly, or lose their life. Action of the play starts when Pericles arrives in Antioch to undergo the test.

  


  
    Antiochus's daughter - Antiochus's daughter has few lines, but she is the object of desire that Pericles seeks when he comes to see Antiochus.

  


  
    Thaliart - Thaliart is a villain hired by Antiochus to kill Pericles after Pericles flees Antioch, having discovered the secret incest of the king and his daughter. Thaliart follows Pericles to Tyre, where he learns Pericles has left Tyre, so Thaliart returns to Antioch intending to say Pericles must have died at sea.

  


  
    Pericles - Husband of Thaisa and father of Marina. Pericles begins the play in Antioch, where he desires to marry Antiochus's daughter. After he discovers their secret, he flees to Tyre. Prone to melancholy, Pericles worries about Antiochus trying to have him killed, and sets off on more adventures and endures several shipwrecks. In many ways Pericles is a kind of classical hero figure--always ready to enter a contest or competition, especially if the prize is a king's daughter. While he starts out the play by making active decisions, to go to Antioch and then to flee it, he becomes increasingly inactive throughout the play. Things happen to him, and he endures it, never cursing the gods or his fate. As he must endure greater and greater misfortune, he becomes less active, finally ceasing to speak altogether. Yet Pericles is above all a good man, and, despite his hardships, has remained virtuous. Hence he is rewarded in the end.

  


  
    Helicanus - One of Pericles's advisors in Tyre, Helicanus takes care of Pericles in his melancholy moods, and recommends he leave Tyre for a while after the events in Antioch. Helicanus takes over as provisionary ruler of Tyre; when Pericles fails to return, the citizens want to crown Helicanus king. But Helicanus is loyal to Pericles, so he refuses. Helicanus is a genuinely good man, not touched by ambition, who believes that Pericles is the only true ruler of Tyre.

  


  
    Aeschines - Another of Pericles's advisors, with a lesser role than Helicanus.

  


  
    Cleon - Governor of Tarsus, a city beset by famine. Tarsus is Pericles's first stop, where Cleon assumes that Pericles's ships contain soldiers intent on conquering Tarsus when none can defend it. Pericles instead gives corn to the nation, and the citizens are grateful. Cleon later pledges to take care of Pericles's infant child, but his wife, Dionyza, plots to kill the child. Cleon was apparently unaware of the scheme, but when he hears of it, wishes it could be undone. But soon Cleon takes the blame for what Dionyza has done, and both are punished.

  


  
    Dionyza - Wife of Cleon, Dionyza too pledges to care for Pericles's child, but falls prey to jealousy and envy when her own daughter is less praised than Pericles's. Hence she makes a plot to have Marina killed. Cleon is stunned by Dionyza's cruelty, yet they are both punished in the end.

  


  
    Simonides - King of Pentapolis, father of Thaisa. Pericles is shipwrecked in Pentapolis, and wins a jousting contest for the hand of Simonides's daughter, Thaisa. Simonides is impressed with Pericles, and tries to jolt him out of his melancholy by offering to be his friend. Later when he finds out his daughter wants to marry Pericles, Simonides tests Pericles by insulting his honor, and then marries the two.

  


  
    Thaisa - Daughter of Simonides, mother of Marina. Thaisa expects to marry whoever wins the jousting contest in Pentapolis. She is very impressed with Pericles, and writes to her father that she wants to marry him. Simonides sends away the other knights and challenges Thaisa, saying that Pericles is not a good catch since they don't know his lineage. She insists she will have him, and they are married. Later, at sea with Pericles on the way back to Tyre, Thaisa gives birth to Marina but seems to die during the birth. She is tossed off the boat in a wooden chest, but is later discovered and revived in Ephesus by Cerimon. She becomes a priestess in Diana's temple in Ephesus.

  


  
    Marina - Daughter of Pericles and Thaisa, Marina was born at sea during a tempest. Pericles leaves her in Tarsus with Cleon and Dionyza because he believes the child won't survive the journey to Tyre. Raised like royalty, Marina is astonished when faced with a murderer hired by Dionyza to kill her. Before she can be killed, though, she is saved by pirates, who turn around and sell her into prostitution in Mytilene. Her virtue prevails, and she convinces every man who wants to buy her that it would be a crime to take her honor. Eventually she is assigned to a more honorable household, and becomes a teacher. The governor of Mytilene, Lysimachus, is smitten with her.

  


  
    Leonine - Murderer hired by Dionyza to kill Marina. When the pirates take her, Leonine plans to tell Dionyza that he killed Marina anyway. Dionyza poisons Leonine.

  


  
    Lychordia - Thaisa's nurse, who reveals to Pericles that Marina has died. Later Marina's nurse, Lychordia lives with Marina in Tarsus until her death, prior to Dionyza's murder plot.

  


  
    Cerimon - A kindly physician in Ephesus, Cerimon helps the destitute and heals miraculously, bringing Thaisa back from the brink of death. When she wants to become a priestess, he helps her. He is a model of charity.

  


  
    Philomon - Cerimon's assistant.

  


  
    Lysimachus - Governor of Mytilene, Lysimachus comes in disguise to the brothel where Marina works, but she convinces him to leave her alone. When Pericles comes into port, Lysimachus goes out to greet him and wants to help Pericles's suffering. When he discovers that Marina is his daughter, he has Marina brought to talk to Pericles. Later, he and Marina are engaged to be married.

  


  
    Pander - A generic name for one who runs a brothel. This Pander buys Marina from the pirates who took her from Tarsus.

  


  
    Bawd - A generic name for one who takes care of the prostitutes, probably a Pander's wife. She has several exchanges with Marina, trying to convince her to give up her virginity.

  


  
    Fishermen - The Fishermen meet Pericles on the shores of Pentapolis, and fish his armor out of the sea. These 'regular people' make observations about the world of the sea and of man, and Pericles is impressed by their simple wisdom.

  


  
    Master - The master of the fishermen offers to take Pericles to the jousting competition on Pentapolis.

  


  
    Knights - Suitors for Thaisa's hand at the jousting competition in Pentapolis

  


  
    Boult - Servant to Pander and Bawd, Boult too falls under the virtuous spell of Marina and offers to help her find a more honorable place to work.

  


  
    Diana - Goddess of chastity, Diana appears to Pericles in a dream after he discovers Marina is alive, urging him to go to her temple in Ephesus and reveal all his misfortune. Since Thaisa lives in that same temple, Diana sets up the eventual reunion of Pericles's family.

  


  
    Shipmaster - Captain of the ship on which Thaisa allegedly dies. He insists that the body be thrown overboard, following a superstition that the sea can't be calm with a dead body on a ship.

  


  
    Lords - A variety of characters who come on stage to announce things or to further the plot in some way, often without many lines.

  


  


  Prologue and Act I, Scene i


  Summary


  Gower comes onstage and addresses the audience, saying that he has donned mortal flesh for the purpose of telling a diverting story. He tells of the setting in Antiochus, a city in Syria where King Antiochus rules. His sources, he says, relate that the king's wife died, leaving a daughter so attractive that the king took a liking to her, and enticed her to incest. Eventually young princes began approaching the king to request marriage with his daughter; in order to keep her for himself, he made a law that whoever asked for her hand had to answer a riddle correctly or face execution. Many have already tried and died. Gower exits.


  King Antiochus and Pericles, the Prince of Tyre come on stage. Antiochus asks Pericles if he understands the danger he places himself in by trying the riddle, and Pericles says he does. Antiochus's daughter enters, and Pericles speaks of her apparent virtues: "Her face the book of praises, where is read nothing but curious pleasures" (I.i.58-9). Antiochus reminds Pericles of the other princes who tried the riddle and died, but Pericles says that he is ready to die if he must. Antiochus, frustrated at the willingness of Pericles to throw away his life, hurls the written riddle on the floor. Antiochus's daughter wishes him well.


  Pericles reads the riddle and realizes that it refers to Antiochus's daughter finding a father and lover in the same body. Recognizing that the secret of the court, and the riddle, is incest, Pericles rejects his feelings for Antiochus's daughter. When Antiochus asks for Pericles's answer, Pericles says that he knows the truth, but it is a truth that is better kept concealed. Antiochus understands that Pericles has unraveled the riddle but does not publicly admit it. Thus Pericles is doomed to die, having not answered the riddle correctly--but Antiochus allows him forty days before his sentence will be completed. The court departs, leaving Pericles alone.


  Pericles speaks with scorn of the sinful incest between Antiochus and his daughter, and thinks that surely his life is in danger if he remains in Antioch, now that he knows the truth. He determines to flee the city, and exits.


  Antiochus enters and admits that he wants Pericles's head, before Pericles tells his secret to the world. Thaliart enters, and Antiochus offers him gold to kill the Prince of Tyre. They receive news that Pericles has fled. Antiochus tells Thaliart to hurry after him, and Thaliart exits. Antiochus concludes, saying he will not be calm until Pericles is dead.


  Commentary


  The manuscript of Pericles is unique in that there is no known version of the play that draws directly on an authorial manuscript of a transcript of it, such as a promptbook. Hence the play as we have it in the First Quarto was probably reconstructed from reports of actors or spectators. Certain editors choose to follow the scene numbers of the First Quarto, wherein the play has 22 separate scenes, and others (including this SparkNote) insert the more standard Act, Scene framing.


  The figure of Gower is an interesting one; if other characters in the play seem to return from the dead, Gower really is reborn. He is the onstage presence of a fourteenth century author who wrote the most important source for Pericles. In his Confessio Amantis, John Gower told the tale of Apollonius of Tyre, who led a life of similar incident to Pericles's. The shift in the name from Apollonius to Pericles may come from other sources, such as Sir Philip Sidney's Arcadia or Plutarch's Lives or other classical sources.


  Gower functions in the play as a kind of chorus, commenting on the action that has passed and initiating dumb shows, in which actions are pantomimed to move along the plot of the play. Gower is designed to give a medieval feel to the play. Initially he speaks in rhymed tetrameter couplets, and echoes the language of the medieval poet Gower himself. His eight monologues, filled with moralizing speeches, recount much of the action of the play.


  Antiochus's challenge for the hand of his daughter echoes other scenes in Shakespeare and classical literature. A father's insistence that all suitors solve a riddle before marrying a daughter is central to Merchant of Venice, where Bassanio answers the riddle and marries Portia. However, for Bassanio, punishment for getting the riddle wrong was celibacy rather than death, and Portia's father was already dead. The riddle scene, coupled with the theme of incest, also evokes Sophocles's Oedipus Rex, when Oedipus solves the riddle of the Sphinx and proceeds onto his fate of killing his father and sleeping with his mother.


  While Pericles discovers the truth of the riddle, he decides not to reveal it, claiming that something so awful ought to be kept secret. Antiochus understands that Pericles knows the truth but doesn't admit it. Pericles is doomed to death for not answering the riddle--yet Antiochus gives him forty days before his sentence, clearly leaving a window for escape for Pericles. Why doesn't the king kill Pericles then and there? Of course, the simple answer is that then there would be no play--the impetus for the action is Pericles's need to flee Antiochus and his assassins, and similarly to flee the idea of incest. Antiochus, for his part, may have offered the forty-day reprieve to Pericles as a gesture of thanks to Pericles for not spouting the truth of the riddle in front of his court. Or he may have opened a possibility for Pericles's flight out of an unconscious desire to have his secret known, while he still sends a murderer after Pericles to make sure the secret is contained. With Oedipus Rex and the taboo of incest at the heart of Sigmund Freud's exploration of the nature of unconscious desires, unconscious desires in Antiochus, another incestuous king, can't be ignored.


  Antiochus is the first of many kings we meet in the play. Look for doubling of the relationship between Antiochus and his daughter and the relations between other kings and daughters elsewhere in the play.


  Act I, Scenes ii-iii


  Summary


  Pericles is back in Tyre, overwhelmed by melancholy. In a monologue, he reveals that his mind is occupied with worry about the dangers of Antioch; he is convinced that Antiochus will not be content to see that Pericles has remained silent, and will probably take action against him. He imagines Antiochus will invade Tyre, threatening a war that Pericles is sure his people will lose. Several lords enter with Helicanus, one of Pericles's counselors. Helicanus scolds Pericles for languishing in his gloom, and offers his advice. Pericles sends the lords away and listens as Helicanus suggests that Pericles bear his grief with patience.


  Pericles tells Helicanus about his trip to Antioch, his discovery that Antiochus and Antiochus's daughter are engaged in incest, his flight, and his worry that Antiochus's tyrannical nature and fears will lead him to invade Tyre. Pericles has been trying to think of ways to "stop this tempest ere it came" (I.ii.103). Helicanus says he understands Pericles's fear of either a public war or a private treason, and urges Pericles to travel away from Tyre until Antiochus's anger is past, passing the throne temporarily to Helicanus himself. Pericles agrees, and decides to depart for Tarsus, believing Helicanus is a trustworthy advisor.


  Meanwhile, Thaliart enters Tyre, intending to kill Pericles, though he will be hanged in Tyre for it. He reasons, simply, that if he doesn't commit the crime he will be hanged at home. Helicanus and Aeschines, Pericles's other advisor, enter with some lords. Thaliart overhears them talking about how the king has departed. Thaliart introduces himself to the court, saying he has come with a message from Antiochus for Pericles, but will have to take it back to Antioch since Pericles is gone. Thaliart determines to tell Antiochus that Pericles perished in the sea.


  Commentary


  A melancholy protagonist recurs in Shakespeare's dramas and comedies. But in this case it seems almost as if Pericles feels he should be melancholy merely because he is the main character. Often melancholy characters bemoan their love life, as Romeo does, or worry themselves about some political unrest, like Hamlet's obsession about his father's death or Brutus's alarm about the nature of Julius Caesar's leadership. Yet Pericles is not in love, and there seems to be no political unrest in his kingdom. Why, then, the melancholy? Is it merely that he fears Antiochus will have him killed or unjustly attack his nation? And if so, would fleeing Tyre place him out of danger? Probably not. The melancholy nature of Pericles in this scene seems like a stock gesture, making him a recognizable hero to an audience used to melancholy leads, but without making his situation actually very deserving of such a response.


  Helicanus here begins his run as Pericles's loyal second-in-command. He suggests Pericles leave Tyre and offers to care for the kingdom, not because he has ambition to the throne, though many in his position could well have benefited from Pericles's departure. Figures of charity and loyalty appear throughout the play, as contrasts to figures of evil and cruelty.


  Thaliart isn't the most bloodthirsty of assassins, since his main concern is whether he will be killed for carrying out, or not carrying out, his orders. His decision to lie about the death of Pericles to Antiochus is the first of many untruths, told by assassins and others, about the death of a major character.


  Act I, Scenes iv-v


  Summary


  Cleon, governor of Tarsus, enters with his wife Dionyza. Cleon and Dionyza try to tell each other sad stories to distract themselves from their own sadness, but fail. Instead they relate their misfortune, that for several years famine has devastated Tarsus, decimating the country's former riches. While they complain about their bad luck, one of the lords of Tarsus enters, and explains that a ship has been spotted off the coast. Cleon thinks it must mean a neighboring nation has come to conquer his nation, now that it is too weak to defend itself. The lord says the ship has up a white flag of peace, but Cleon has doubts.


  Pericles enters, and allays Cleon's fears, saying his ships are not the Trojan horse, but are stored with corn to feed the hungry of Tarsus. Residents of Tarsus are grateful; Pericles explains that he merely wants safe harborage for his ships and men in return. Cleon welcomes them.


  Gower reenters, and recounts the action we have already seen, noting the contrast between the bad king (Antiochus) and the good prince (Pericles). Gower introduces a dumb show, a brief pantomime used to advance the plot. As Gower relates, Helicanus has sent word to Pericles about the arrival of Thaliart in Tyre, and recommends Pericles's return. While sailing home, Pericles is caught in a storm and shipwrecked. Pericles clambers onshore and speaks of his misfortune. Then several fishermen and their master enter the scene.


  The fisherman talk about fish in the sea, and how the bigger ones eat the littler ones--just like men do on land. Pericles listens and notes how the fishermen assess well the infirmities of man, using the metaphor of the sea. He comes forward and talks to them, and asks them for help, saying he is not one used to begging. They ask him if he can fish, he says no, and faints. The master helps Pericles up, tells him he is in the city of Pentapolis, where Simonides is king of a peaceful nation. The master tells him that on the following day Simonides's daughter celebrates her birthday, and many knights will joust in a tournament for her love. Pericles says he wishes he could be there too.


  The fishermen pull Pericles's armor out of the sea, which pleases Pericles, as his dead father bequeathed it to him. Pericles begs it from the fishermen, so he can go and joust for the king's daughter. They give it to him, asking only that he remember they did him a good turn. The fishermen offer to take him to the court.


  Commentary


  This is the third kingdom so far in the story, and there are more to come, so it's important to keep track of which king is attached to which city. Pericles easily makes a good impression in Tarsus since his gift of food saves them--but will Cleon and Dionyza pay him back in kind?


  The fishermen who aid Pericles are an example of the common people, whom we have thus far not seen in this play full of kings and princes. They are distinguished from the royals not just by their occupation, but also by their speech--they speak in prose, rather than verse. And as is common throughout Shakespeare, the regular people throw off comments of casual brilliance while going about their daily tasks, showing that even those lower down the social ladder have a very clear sense of the world, even if barely aware of their own knowledge. In this case, when the fishermen talk about the way bigger fish are more powerful than smaller ones in the sea and on land, it takes the unseen Pericles listening in to reveal the insight of the lower classes.


  Pericles shows himself to be a real hero in a grand tradition--minutes after clambering to shore from his wrecked boat, he plans to enter a tournament and try for another allegedly beautiful royal offspring's hand, convinced he can't lose.


  Act II, Scenes i-iii


  Summary


  King Simonides and Simonides's daughter, Thaisa, sit in a reviewing stand at a tournament ground with several lords. In turn, each of the knights passes the reviewing stand to show off their coat of arms, each with a motto in Latin or Italian. The king reads each one aloud, translates it, and comments on it. Five knights pass the reviewing stand; Pericles is the sixth, in rusty armor, without the gaudy trappings of the others. His shield says, "I live in this hope," which the king reads while the other lords mock his rusty outfit. The king scolds the lords for judging the interior of a man by his outer look.


  Later, in the palace at Pentapolis, a banquet is prepared. King Simonides and Thaisa enter, along with Pericles and other knights. Simonides and Thaisa congratulate Pericles on winning the tournament, and Thaisa gives him the wreath of victory. While dining, both Simonides and Thaisa find they are so taken with Pericles that they lose their appetite. Pericles sees similarity between Simonides and his own father's glorious reign, and notes that his condition is now much changed from his life in Tyre--unrecognized as a prince, now he must take things as they come.


  A melancholy Pericles sits at the table, so Simonides sends Thaisa with a glass of wine to him, telling her to ask him about his parentage. He says he is Pericles of Tyre, recently shipwrecked; Thaisa relates that to her father, who pities his misfortune and offers himself as a friend to Pericles. Dancing follows the banquet, and then the knights go to bed to prepare to woo Thaisa the next day.


  Commentary


  This is the second contest for the hand of a king's daughter in this play, though this second is far different from the first. Death is not the punishment for defeat, nor is incest a hidden secret of the court. Rather, Simonides is clearly a good man, as he explains to his lords that he is not the kind of man to judge a contestant by his rusty inadequate armor, and is willing to give all an equal chance.


  Thaisa, the king's daughter, first appears in this scene, though she has little to say about her feelings about being offered to the best man at a tournament. She dutifully reads inscriptions on armor out to her father, presumably content with his will in the matter. Unlike the sinful court of Antioch, this is a court where all is as it should be; a daughter knows her place, the royal family is in proper order, and the king is generous with his people.


  King Simonides and Thaisa seem much more taken with Pericles than he is with either of them. Where once Pericles could discuss lingeringly every aspect of Antiochus's daughter, he seems to barely see Thaisa. Yet Simonides intrigues him, for his similarity to his dead father, who was as honorable and upright as Simonides himself.


  Pericles is rather glum in this scene, as he considers the turn of events. While he has won the tournament and made the best of his situation, he seems to feel that he is now at the mercy of fate, and things will just keep happening to him. It's the first time that we get the sense that Pericles experiences the events of his life as things that have happened to him, rather than things that he has had a hand in carrying out. It's also the first time we see that he may be going through a series of tests, experiencing misfortune to better buttress his moral fortitude.


  Act II, Scenes iv-v


  Summary


  Back in Tyre, Helicanus and Aeschines discuss how Antiochus and Antiochus's daughter were magically burnt to a crisp in a fire from heaven that punished them for their sins. Helicanus says that justice has been done. Several lords enter, saying that Pericles has been gone for so long they wonder if they have a real king. They want to crown Helicanus, but Helicanus resists, suggesting they wait twelve months before making any decisions about the ownership of the crown. The lords leave to seek out Pericles.


  In the palace at Pentapolis, Pericles is lead to his lodging by a gentleman. Pericles asks for a musical instrument, which he plays while he sings to himself.


  The next day, King Simonides tells his knights that his daughter has written him a letter saying that she intends not to marry. The knights decide to leave. Simonides, alone, reveals that Thaisa's letter says she wants to marry the stranger, Pericles. When Pericles enters, Simonides commends his singing the night before, and asks him what he thinks of Thaisa. Simonides shows him Thaisa's letter, and Pericles immediately thinks he has caused offense. Simonides plays along, calling him a traitor, and accuses him of having bewitched his child. Pericles is offended, saying he came to the court in search of honor, and intends to defend it with his sword.


  Thaisa enters, and Pericles asks her to tell her father that he never said a word of love to her. Thaisa doesn't understand who would take offense at something she wants him to do. Simonides takes his daughter aside to ask if Pericles is the right man for her, since they don't know about his lineage. Thaisa responds that Pericles is virtuous even if he may be of base birth, and she says she is in love with him and won't be controlled. Simonides threatens to banish Pericles, but Thaisa defends him. Simonides says he will tame her, or he will punish her by making Thaisa and Pericles man and wife. He clasps their hands together; they kiss, and are married. Simonides is pleased that they are both happy with the match.


  Commentary


  Helicanus proves himself to be a good right-hand-man to Pericles, by turning down the crown of Tyre when the lords offer it to him. However now it becomes important for Pericles to return to Tyre to claim the throne.


  Antiochus and his daughter won't be a threat to Pericles anymore, having been killed by heaven for their sins. This, we are to understand, is the just reward for their sin. Pericles, on the other hand, is the paragon of virtue, yet he must submit to misfortune.


  The short scene in which Pericles plays an instrument advances the plot in no way and is a mere fifteen lines long. The scene moreover, seems to be adapted from another text written by George Wilkins (who is considered by many to be Shakespeare's co-author in this play, and the primary author of the first nine scenes). The scene does not appear in the First Quarto or other editions, but some editors choose to include it. See Context for more discussion of the authorship of this play.


  Simonides certainly arranges the marriage in a curious way. Pretending to call Pericles a traitor and threatening to banish him makes Pericles anxious to preserve his honor, while Thaisa declares openly that she loves Pericles. But Pericles says nothing about how he feels about Thaisa, beyond the king's initial questions about how he likes her, to which he responds tepidly. In the end, Pericles seems content to have married Thaisa, but not as enthused as is Thaisa, or even Simonides. Presumably Simonides's little game was intended to draw out the real feelings of the couple, which for Pericles seem mostly to revolve around honor, rather than declarations of love.


  Act III, Chorus and Scene i


  Summary


  Gower enters. Gower says that Thaisa is now pregnant, and introduces a dumb show. Gower relates how news of the death of Antiochus and Antiochus's daughter at last came to Pericles in Pentapolis. Pericles hears too of the plan of some in Tyre to crown Helicanus, and determines that he must go home to halt a mutiny. In Pentapolis, people rejoice that their heir apparent is already a king, and hurry him off to Tyre. Pericles boards a ship for Tyre with Thaisa, and Lychordia, a nurse. Out at sea, a tempest besets the ship, threatening to destroy it.


  On deck, Pericles bemoans his fate in becoming caught by another tempest. Lychordia comes on deck with an infant baby and tells Pericles that Thaisa is dead. Pericles cries to the gods that they made him love their creations, yet snatch them away cruelly soon. Lychordia hands him his child, saying that her future life will surely be calm in contrast to a birth in the middle of such violence. The shipmaster declares that the body of Thaisa must be tossed overboard, following a sailor's superstition that the sea will not be calm until the dead are off the ship.


  Pericles goes to Thaisa's room and speaks over her body and regrets that he cannot give her a proper burial. The shipmaster offers a chest to put the body in, with some of Pericles's jewels and spices and a note. The shipmaster says the boat is near Tarsus, and Pericles orders the ship to land there. He intends to give the child to Cleon, believing it won't survive until Tyre.


  Commentary


  This section is critically considered to be the beginning of the part of Pericles authored by Shakespeare. Gower's speech quickly takes on some of the stylistic characteristics of Shakespeare's writing, such as the use of enjambment, in which a phrase or idea does not conclude at the end of the line, but carries over to the next line. Up to this point, Gower's speeches have been in iambic tetrameter and involve rhyming couplets, but quickly expand into pentameter. From here on, his scenes begin to make a greater contrast to the language of regular scenes.


  Pericles's wife dies in childbirth, and while he comes close to cursing the gods, he doesn't. But for the baby, he says he might consider suicide, but he bears up well, and prepares Thaisa for a watery burial. The only time we have seen Pericles and Thaisa alone together is when he speaks over her body. And as glad as he is about the child, he seems ready to deposit it in Tarsus with Cleon, rather than caring for it himself.


  Pericles seems to be in an endurance phase--he puts up with anything that comes his way, be it shipwreck, marriage, or tempest. He shows frustration but still continues to be a rather banal figure of a good man, bearing all that comes upon him.


  Continuing the doubling of events in this play, there is yet another tempest. In this scene, Marina is the first of two characters who appears to have died but shows up again later.


  Act III, Scenes ii-iii


  Summary


  In Ephesus, Cerimon, a kindly doctor, and his aid Philomon provide fire and food to those suffering from the wicked storm. Two gentlemen enter, and discuss how well known Cerimon is for his charity. Then Philemon enters with a chest that has been discovered floating on the sea. Inside they find what appears to be a corpse, with a paper attached written by Pericles, asking any who find the body of Thaisa to give her a proper burial, since she was the daughter of a king.


  Cerimon looks at the body and determines that she is not yet dead, and brings in some medicines. Soon she stirs, and wakes.


  Meanwhile Pericles arrives in Tarsus, and tells Cleon and Dionyza about his misfortune, saying: "Should I rage and roar / as doth the sea [Thaisa] lies in, yet the end / Must be as 'tis" (III.iii.10-13). He lands at Tarsus and charges Cleon and Dionyza with the care of his child, and asks them to raise her as a noble. Cleon promises that he will, wanting to repay Pericles for the good he did Tarsus during the famine. Pericles leaves, swearing he won't cut his hair until his daughter, whom he names Marina, marries.


  In Ephesus, Cerimon explains to Thaisa that some jewels and Pericles's letter lay in the chest with her. She recognizes the writing as Pericles's, and believes she will never see him again. Thus she expresses a desire to take holy order, and become one of the goddess Diana's vestal virgins. Cerimon offers to help her, and she thanks him.


  Commentary


  Pericles here speaks but briefly of his reaction to his misfortunes, merely saying that it does no good to get upset about it, since he cannot change the things that have happened to him. Pericles statements about the world and his sincere belief that he has no agency within it cast him as an increasingly beatific "good man,' as someone almost saintly in his willingness to endure misfortune. As such a beatific man Pericles becomes almost inscrutably simple; he is reminiscent of Job, except he has no real faith, and therefore seems to have no real moral or psychological reason to believe the way he does.


  Thaisa believes Pericles to be dead, and doesn't consider her child at all. She chooses basically to become a nun. The nunnery is a recurring image in Shakespeare, as the unproductive alternative to marriage. Female characters are often threatened with the nunnery if they don't obey their father in questions of marriage, as in the beginning of A Midsummer Night's Dream. The nunnery is a refuge for women in mourning; Juliet in Romeo and Juliet thought of the nunnery as an option when her world seemed to be falling to pieces. And the nunnery is also seen as a place to contain dangerous female sexuality, as when Hamlet suggests Ophelia go to a nunnery so she can stop luring men, particularly him.


  Yet in all these cases the nunnery is an idea or a threat, and no one actually makes it there--except for Thaisa. Her case is somewhat different; having already been married, the nunnery for her is not a place of containment, but a place to retreat from a world she no longer cares for, if Pericles is not in it.


  Act IV, Scenes i-ii


  Summary


  Gower enters, narrating the passage of time. Now Pericles is settled as a king on Tyre, Thaisa is a priestess in Ephesus, and Marina has become a young woman in Tarsus. Cleon has another daughter who spends all her time with Marina, but Cleon's daughter, now of marriageable age, does not hold up next to the nearly perfect young Marina. Marina receives all the praise, and Dionyza is wildly envious; she makes plans to murder Marina so that her daughter alone may receive praise. When Marina's nurse Lychordia dies, Dionyza is ready. She hires Leonine, a murderer.


  With Gower's monologue finished, Dionyza makes Leonine swear to never tell who ordered the death of Marina. Marina enters to strew flowers on Lychordia's grave, moaning: "Ay me, poor maid, / Born in a tempest when my mother died, / This world to me is but a ceaseless storm / Whirring me from my friends" (IV.i.69-72). Dionyza notes how pale she is, and suggests she takes a walk along the sea with Leonine. Marina agrees grudgingly.


  As they walk, Marina speaks of the tempest in which she was born, and what her nurse had told her of her father. Leonine tells her to say her prayers, and that he will kill her. Marina asks why Dionyza would have her killed, when she has never done a bad thing to anyone. Leonine says he doesn't know the reason, just his duty. Marina asks him to come between Dionyza and herself, and spare her, rather than killing her. Then several pirates enter, scaring Leonine. The pirates take Marina, and Leonine decides to tell Dionyza that he killed Marina and threw her in the sea.


  In Myteline on the island of Lesbos, Pander, who runs the brothel, and Bawd, who supplies the prostitutes, enter with their man Boult. They discuss their need to get to women for the brothel, having already raised a number of girls to the profession. Boult goes to look in the market, and Pander and Bawd discuss retiring, since prostitution is a bad vocation.


  Then Boult enters with the pirates and Marina. Pander decides to buy her, and Bawd and Marina talk. Marina wishes that Leonine had succeeded in killing her. Bawd says that she will be content to live in pleasure, with gifts from all the gentlemen. Since she is a virgin, Bawd has Boult advertise Marina in the marketplace, assuming many men will line up for the opportunity to take her virginity.


  Bawd tells Marina she must not weep, as none will have a good opinion of her then. Bawd promises Boult that he will be allowed to sleep with Marina too, and sends him off to advertise her more thoroughly. Marina swears to Diana that she will stay a virgin.


  Commentary


  Like Thaliart's failed effort to kill Pericles, Leonine also fails in his task and lies about it, to save face. While we don't know what happened with Thaliart--whether he returned to Antioch with news of Pericles's death--in this case we will find out what happens to the murderer.


  While the attempt on Marina's life duplicates the assassin's attempts to kill Pericles, Marina's apparent death also doubles the alleged death of her mother Thaisa. Yet again the sea bears her away, in the form of seagoing pirates. Pericles's misfortunes multiply, though he doesn't yet know it.


  Dionyza's jealousy toward Marina was apparently stronger than her desire to pay back Pericles for his good deeds. In a play that rather simply breaks down between characters that are good and bad, Cleon and Dionyza clearly fall on the side of bad: they not only attempt to murder an innocent, but to murder the innocent daughter of a man who had saved his country from starvation. In Gower's comments about Antiochus and his daughter the play also has set up a rather predictable structure of punishment for the bad and reward for the good. In becoming doubles of Antiochus and his daughter, Cleon and Dionyza now fit, perhaps too snugly for comfort, into this paradigm.


  Like the fisherman, the common people in the brothel at Myteline also speak in prose rather than verse. Their language is bawdy and filled with sexual innuendoes. These occasional scenes with common people probably provided some comic relief for the audience, and also gave the common people a chance to see themselves represented on stage. The scenes with the common people are often the most purposefully comedic.


  Marina, being the offspring of good people but now sold into prostitution, faces a fate similar to her father's. Her resolute promise to protect her virginity mirrors Pericles own rigid, simple goodness, but at this point, there remains a question about whether she will be able to maintain that purity in the face of the new world she has had thrust upon her.


  Act IV, Scenes iii-iv


  Summary


  In Tarsus, Cleon and Dionyza discuss the apparent death of Marina. Cleon wishes he could undo Marina's murder, which he did not have a hand in planning. Dionyza has poisoned Leonine in order to keep her plot secret. Cleon asks what they'll say to Pericles when he comes looking for his daughter; Dionyza says they should tell him Marina died by foul play. Dionyza says no one knows what happened, and reiterates that Marina threatened her own child by drawing all the attention. And as for Pericles, she insists that he will see they have done right by Marina, by mourning her and building a monument to her. Cleon calls Dionyza a harpy, smiling while she digs her talons in deeper, and Dionyza scorns him for being so afraid of the gods.


  Gower enters, tells that Pericles is again on the sea, coming, with Helicanus, to Tarsus to see his daughter. Gower narrates another dumb show, wherein Pericles arrives in Tarsus and Cleon and Dionyza show him Marina's tomb. Pericles puts on sackcloth and swears never to wash his face or cut his hair again, and: "he bears / A tempest which his moral vessel tears" (IV.iv.27-8).


  Gower reads Marina's epitaph, which declares that she was a good, virtuous person. Pericles, believing his daughter is dead, determines to bear this new bereavement and whatever else fortune throws in his path.


  Commentary


  Dionyza shows her worst colors, claiming she killed Marina in order to let her daughter get ahead, and urging Cleon to see it as a beneficial action for his daughter. She makes fun of his religious belief, and seems to believe that mourning and memorializing someone she has killed is enough to erase the crime, at least in a world where gods are not to be feared.


  Pericles has now lived through so many tempests that, at the discovery of the death of his daughter, the tempest he must endure is described as an interior one. His entire life is a tempest of psychological sadness and bereavement, of legitimate, justified melancholy. Pericles mourns accordingly, but maintains an almost implacably virtuous determination to bear whatever happens, to accept the world for what it imposes upon him.


  His declaration that he will now no longer wash his face or cut his hair (which he was already growing until the marriage of Marina) marks Pericles as a kind of religious devotee rather than a jewel-laden king. Increasingly he resembles the figure of Job, who endures misfortunes beyond his control, comprehending it as his assigned lot. However, whereas Job conceives of himself as fitting into some larger religious order, as existing under the aegis of a single, all-knowing God, Pericles never voices such a sentiment. He simply endures.


  Act IV, Scene v


  Summary


  In Mytilene, two gentlemen emerge from the brothel, remarking on the divinity they have heard preached within. Determined to be virtuous, they go looking for religious entertainment.


  Pander and Bawd come on stage, saying they wish they had never bought Marina, who is botching up their entire operation by making anyone who meets her suddenly want to be virtuous. Someone must ravish her, or they'll be done for. Lysimachus, the disguised governor of Myteline, arrives at the brothel, and Bawd offers Marina to him. Marina is brought in, and Bawd assures Marina that Lysimachus is an honorable man; Marina retorts that he can't be, if he wants to seduce her.


  Left alone with Marina, Lysimachus finds Marina is a clever conversationalist. He asks her how long she has been in the business, but she understands him to mean the business of being honorable, and declares she has always been at it. He explains that he is the governor, and has the power to punish or overlook corruption as he sees fit, and he is drawn to her beauty. Marina, touched by his seemingly honorable nature, asks him to govern himself, as he was born to govern, and not to take her honor from her. Comparing her honor to a house, she asks him not to deface it, or burn it to the ground. He is impressed by her impassioned pleas, and admits that his impure intentions have been cleansed by her words. He gives her gold, and leaves.


  Pander and Bawd return to discover that Marina has talked Lysimachus into virtuous perceptions of her, too, and they send Boult to rape her, so that she can at last be useful to the brothel. Alone with her, Boult too is swayed by her insistence that to take her honor is the worst thing anyone could do to her. She tells him that she can become a teacher, and do other moneymaking activities in the city. Boult promises to do what he can to move her to a more honorable house.


  Commentary


  Not infrequently in Shakespeare, a women's virtue is perceived to be the most important thing about her. Other characters have striven to keep their virginity at all cost, but rarely has a character been so determined as Marina. In the unwelcoming circumstances of being sold into a brothel, she nevertheless manages to convert every man who comes to deflower her into a virtuous man itching to find a religious service in which to immerse himself. Marina's impenetrable virtue is the equal of Pericles's. It is unstinting and incredibly powerful, overcoming all obstacles in its unassailable goodness, just as Pericle's enduring virtue allows him to face all misfortune with the fortitude to continue on.


  Act V, Chorus and Scene i


  Summary


  Gower enters, telling that Marina escaped the brothel and was sold to an honest house. She thrives, working with her needle and teaching others, and giving her extra money to the Bawd. Meanwhile, Pericles has been at sea, and comes to Mytilene. Lysimachus sets out to meet Pericles on his ship.


  On Pericles's ship to Myteline, Helicanus and several sailors discuss the arrival of Lysimachus. Helicanus explains to Lysimachus where they are from, and that the king on board has not spoken for three months. Lysimachus sees Pericles and tries to speak to him, but Pericles won't respond. Lysimachus says that there is a woman in Myteline who he believes can convince Pericles to talk, and sends one of his men to get Marina.


  When Marina arrives, Lysimachus comments on her beauty, and sends her in with her maid to talk to Pericles. Marina tells Pericles that she too has endured great grief, having been born of kings, but now being bound in servitude. Pericles speaks to her, and notes in an aside that she seems very like his wife Thaisa. He asks her to tell him about her parentage, saying that if her story is a fraction as horrible as his own has been, then he will deem himself to have been weak in his suffering.


  She tells him that her name is Marina, but Pericles interrupts her, saying he is being mocked. She goes on to tell about her father the king, and how she was born at sea. Pericles can't believe it, and asks about her mother. Marina says that her mother died in childbirth, and she was cared for by a nurse named Lychordia. Pericles believes he must be dreaming, and listens as Marina tells about Cleon and Dionyza plotting her death in Tarsus, and of the fortuitous intervention of the pirates. Finally, Marina says she is the daughter of King Pericles.


  Pericles calls in Helicanus to tell him if he sees anything unique about Marina, but he doesn't. Pericles tells Marina that he is Pericles, and demands Marina to say the name of her mother. She names Thaisa, and Pericles is overjoyed.


  Left alone, Pericles sleeps and is visited by the goddess Diana, who tells Pericles to go to her temple in Ephesus, and, before all who are assembled there, to tell the story of the loss of his wife and discovery of Marina. When he wakes, Pericles declares his intention to go to Ephesus. Before leaving, he promises Marina to Lysimachus.


  Commentary


  Unlike the other appearances of Gower, this monologue is in iambic pentameter. And while many lines do rhyme, Shakespeare's characteristic enjambment is readily obvious.


  In Myteline, Marina has apparently come to be known as something of an angelic figure: she is sent to try to heal Pericles and to get him to talk. In this attempt the doubling between Marina and Pericles as virtuous sufferers is made explicit. Marina draws Pericles out of his silence not because she is his daughter; he speaks before realizing that fact. She draws him out because he senses the same suffering in her that he has experienced.


  In this scene, father and daughter are reunited, but it takes them a while to figure out their connection. Like Simonides and Thaisa, Pericles and Marina form a father-daughter pair that is good, virtuous, and right--in continued opposition to the corrupt pairing of Antiochus and Antiochus's daughter. There is a tinge of incestuous possibility when Marina, who used to be a prostitute, if a failed one, is offered to the king to cheer him up. But since she is so virtuous, and he is so good, the result is the healing of a family.


  Act V, Scene ii


  Summary


  Gower enters, and tells about the reception Pericles received in Mytilene, where Lysimachus was promised to wed Marina upon Marina's and Pericles's return from Ephesus. Gower explains that Pericles and his company have arrived in Ephesus, and stands aside.


  Pericles goes to Diana's temple and makes a speech, saying that he married Thaisa at Pentapolis but she died at sea, giving birth to a child named Marina. He explains how Marina lived at Tarsus until Cleon ordered her killed. He told of his arrival in Mytilene, where Marina miraculously arrived on his ship and made herself known to him. Thaisa herself is in attendance as a priestess, and she faints. Cerimon tells Pericles that this is his wife, and tells how he found the chest and revived the woman inside.


  When Thaisa recovers, she, Pericles, and Marina are reunited. Pericles says that he will offer daily oblations to Diana, and adds that when Marina is married, he can finally cut his hair. Thaisa tells Pericles that she has heard about the death of her father Simonides; Pericles decides that he and Thaisa should go to the wedding of his daughter and then spend the rest of their days in Pentapolis, leaving Marina and her husband to rule Tyre.


  All exit but Gower, who speaks of Antiochus. Gower has told of the monstrous corruption of that nation, and how they received their just reward. And, he adds, we have seen Pericles, Thaisa, and Marina assailed with terrible misfortune, but they preserved their virtue intact, and thus are rewarded with joy at last. Helicanus, he notes, is a figure of truth, faith, and loyalty, and Cerimon of charity. As for Cleon and Dionyza, once the story of their evil deed had spread, their city revolted and burned them to death in their palace. Gower notes the gods for murder were content to punish a deed that was not completed but planned.


  Commentary


  At last Pericles's family is reunited, and his power is vastly increased. He is now King of Tarsus and Pentapolis, and through Marina's marriage has strong bonds with Myteline.


  The main points of the play are finally pulled together in Gower's conclusion. We had been presented with a set of good, well-meaning minor characters like Helicanus and Cerimon, who come to be models of loyalty and virtue and charity. Pericles's whole family has been an example of endurance in the face of hardship, with the promise of reward at the end. Throughout, virtuous Pericles has contrasted with the corruption of the court of Antioch, and with the evil plots of the court of Tarsus (where, in the end, the clueless, easily manipulated Cleon took just as much blame as Dionyza).


  We are left with a sense that the ordeals of Pericles all had a divine plan--that he was in some way being tested in order to prove that he would not curse the gods or turn to evil deeds, even when faced with the harshest sufferings. Instead he accepted things as fate, and tried to go on, in stark contrast to those who in the face of envy (in Tarsus) or lust (in Antioch) fell into corrupt actions and doomed themselves.


  Pericles and his family and the other good people in this play are rewarded at the end for holding up against all odds, without a single good sign, and no indication that they operated under any divine plan. Job, at least, knew he was being tested, but Pericles seems not to have had such knowledge. He just kept on, resigned to the power of fate, and he lucked out in the end.


  However this kind of punishment or reward for virtue seems to only touch the upper classes. What about, for example, the brothel keepers? Somehow because they are not royalty, their corruption is allowed to continue, whereas in the nobles it must be punished.


  Analysis


  Pericles is something of a messy play--the plot is repetitive and silly at times, the characters lack depth, the presentation of a "chorus" figure is old-fashioned and undramatic. The style is uneven, and suspected by many to not be the work of a single author. Yet in Shakespeare's time the play was very popular and has been successfully performed in modern productions. Ben Jonson, one of Shakespeare's contemporaries, attributed the success to its use of "scraps out of every dish." For a play inhabited by incest, a lost daughter and a wife presumed dead, several tempests, several contests for the hand of a princess, and seemingly innumerable kingdoms ruled by men of greater or lesser tyranny, Johnson's assessment seems perfectly apt.


  Structurally, the play divides in two; in the first 9 scenes, Pericles falls into unfortunate circumstances and his luck changes, and for the final 13 scenes, he repeats this pattern. One explanation for this may be the oft-mentioned claims that the authors shift after scene 9. However, the answer may be more complex. While some occurrences in the play are doubled almost exactly, others repetitions are subtly and crucially different. For example, the riddle contest in Antioch is echoed by the jousting competition in Pentapolis, with the second being a good, moral version of the first. The frequency of such occurrences makes a consistent pattern.


  Pericles himself seems without personality, largely because Shakespeare does not delve into the workings of his psyche as he did with characters in the tragic plays he wrote immediately before. Overall, the play suggests that the collection of miseries suffered by Pericles's family ultimately leads to reward. In this structure of suffering leading to happiness the play fits the genre of tragicomic romance. Tragicomedy is modeled on the felix culpa, the "fortunate fall" of Adam and Eve that led to the coming of Christ.


  Pericles and his cohorts live in a pagan world, where even the goddess Diana becomes a character. Following a classical model, the play emphasizes long periods of sufferings, perilous sea journeys, families split by distance and apparent death, followed by spiritual rebirths and eventual reunions. Yet the complex plot is unwoven at the end to reveal a version of Christian providence, masquerading as the workings of the Greco-Roman gods. The trajectory from suffering to triumph is Christian in content.


  Without the significance of faith Pericles's sufferings may seem arbitrary. Tragic occurrences seem unconnected and unrelated and at times nonsensical. For example, Pericles's reasons for leaving Tyre seem vague, and his decision to leave Marina at Tarsus is unexplained. Why doesn't Dionyza just send Marina back to Tyre instead of killing her? Why doesn't Pericles notice that Thaisa is still alive? All the suffering he endures inspires little reflection on the nature of injustice. Pericles explains foggily that he feels he must continue on and endure, but not out of any sense that divine providence is at work. Rather, his sufferings seem like a catalogue of secular misfortunes.


  Unlike a great many of Shakespeare's works, there is little connection made in this play between the royal classes and working classes. Scenes of working people barely link up with the rest of the plot. The fishermen who help Pericles are forgotten, despite his promise to remember them; their criticism of a world where the big fish eats up the little fish makes Pericles chuckle, but he ignores it when he goes off to win the princess of Pentapolis. In the brothel in Mytilene, Marina's main goal is to prove that she is above those who run the brothel, and she wants only to improve her lot. Lower class characters become merely caricatures.


  The journey to self-knowledge from a place of unawareness is a repeating narrative for Shakespeare's characters, but no one in this play experiences that change. Pericles leaves his kingdom, fleeing one king who he thinks will kill him because of a contest for the hand of the princess, only to enter an identical contest. He loses his wife whom he barely knew, and then makes sure he won't know his daughter by leaving her in a different kingdom. At the end everyone is reunited, but Pericles divides the family again by sending Marina to Tyre and going to Pentapolis with Thaisa. Meanwhile, Marina is plucked from her royal station and hurled into prostitution, where she merely resists her surroundings but gains no wider knowledge of other people and lives--she just insists on her virtue. Thaisa confines herself to Diana's temple, remaining essentially in the same moment as when she first was separated from Pericles.


  And to pull it all together, we have the figure of Gower, most of whose monologues merely repeat the plot of scenes just past, or narrate events that take place offstage. Only through Gower's conclusion are we given a sense of any kind of redemption plot. He explains to us, finally, that Antiochus and his daughter and Cleon and Dionyza are punished because they did evil, whereas Pericles and his family are rewarded. Gower also explains the role of the minor characters, who were living embodiments of their various virtues, such as loyalty (Helicanus) and charity (Cerimon).


  If Pericles seems like a Job figure, doomed by a higher power to suffer in order to prove a point about faith and virtue, he certainly doesn't know it himself. No higher power makes itself known until Diana reminds him to go to her temples. No point is made about virtue except that one should have it. Faith has no obvious role. Pericles's travails have the form of a Christian retribution story, but without the background of faith, without any reason for his sufferings.


  Study Questions


  
    
      
        Consider doubling in this play. What events or characters are doubled? Is there an exact, mirror-image correspondence between the doubled items or occurrences, or is the second time/thing different than the first? What is the significance of doubling, considering these similarities and differences, in this play?
      


      Some doubled events in this play include: the tempest that lands Pericles in Pentapolis and the one in which Thaisa dies; the failed attempt at murdering Pericles and at murdering Marina; the supposed death of Thaisa and Marina, both of whom are discovered to be alive. Most of those events happen twice but one is not greater or lesser, better or worse than another. They serve to multiply the events--though why was one not enough?


      Other doubled events are bad in one occurrence and good in another, such as the contrast between the contest for the hand of the king's daughter in Antioch, an incest-corrupted land, and in Pentapolis, where both the king and his daughter are understood to be good people. The bad incestuous relationship between Antiochus and his daughter is contrasted with the good father-daughter relationship between Simonides and Thaisa, Pericles and Marina. Consider also the lively popular culture of the fishermen, contrasted with the degraded popular culture of the brothel.


      These doublings show a certain kind of consistency in the world of the play. Things happen again and again, showing pattern. The key is to endure, in Pericles's case. That some things are the good double of a bad thing represents the doubled-edged sword of every event and relationship--in some cases good prevails and in others evil wins out.

    


    
      
        What is the role of the sea in this play? Consider the tempests that beset Pericles, and how he internalizes the idea of the tempest when he believes Marina to be dead. Think also of the fishermen in Pentapolis and their common-sense wisdom about the sea. The sea serves as a link between all the nations in this play--what else does it do?
      


      The sea is like another Gower-like force in the play--always present and influential to events of the play but never really mentioned by the characters themselves. The sea is many simple things: it's transportation between the many city-states; it's a place of danger, where tempests shipwreck Pericles and pirates kidnap Marina (though taking her to a fate that may be better than being murdered). Yet, as the fishermen note, it is also a place where the relations between various classes of men are played out in the fishy kingdom. The fishermen compare whales to misers, who drive all the smaller fish before them and then eat them up by the mouthful--just like great men devour lesser men on land. After so much time on the sea, Pericles himself starts to internalize the workings of the sea, and suffers an internal "tempest" when he hears of his daughter's alleged death. The sea becomes a metaphor for human life--where sufferings are felt as tempests, and great men (like Pericles) can succeed where smaller men (like the fishermen who help him get to the tournament where he wins the heart of Thaisa) remain in the background. In Shakespeare, the natural world often reflects the life of men, or serves as a metaphor for it; here the Mediterranean Ocean is both the location of Pericles's journey and the symbol of it.

    


    
      
        Pericles is filled with kings and kingdoms. Consider Antioch, Tyre, Tarsus, Pentapolis, Ephesus and Mytilene--what kind of collective portrait of aristocratic rule are we presented with?
      


      The political value of rule by aristocrats seems to be in doubt. Antioch is ruled by an incestuous king who apparently dies without a successor. Cleon of Tarsus has let his kingdom fall into famine, and his formerly proud people are cowed; later his wife becomes a murderer, and both are killed in an uprising, leaving an uncertain future for the kingdom. No king of Ephesus is introduced--instead Cerimon provides an image of charity that is supposed to stand for the kingdom. The governor of Mytilene goes to a brothel in disguise, and abandons his land to rule Tyre with Marina. When Pericles himself is suspected of abandoning Tyre, his lords want to crown Helicanus, who has the backbone to resist--but later he too leaves the kingdom to travel with Pericles. Simonides is the best example of a king who remains in his nation, but his death merely provides an opportunity to divide up the collective holdings and separate a newly reunited family. And his kingdom cannot have been all good, considering the analysis made by the fishermen.


      On one hand this reflects a kind of absenteeism in governing that was actually prevalent in Shakespeare's time, under the leadership of James I. And it also may reflect the isolation of the contemporary ruling families of Europe, where royal brothers and sisters were married into various royal houses in distant nations.


      On the other hand, it also shows that no kingdom is truly good. It's better to have an absent king, like in Tyre or Ephesus or Mytilene, than a bad king, like in Antioch or Tarsus. But certainly aristocratic rule is put into question when none of the many kings and governors who fill this play are capable of any coherent rule.

    

  


  
    
      At the conclusion of the play, Pericles's virtue seems to have saved him and his family. How does this virtue manifest itself in his actions, and those of his wife and daughter? Is it a virtue based on word or deed or neither? Is Pericles really such a virtuous character, or is he merely a man who takes what comes to him without complaining?
    


    
      How are Christian ethics played out within this play? Pericles is rewarded, but only after he has suffered. Is his suffering an important component to his reward? Is Pericles functioning in a system of Christian ethics while the other characters are still in a classical system? Does Pericles even recognize the world of ethics he lives within?
    


    
      What is the role of Gower, his monologues, and the dumb plays he introduces? Does he really advance the plot? Do his speeches contain any message not otherwise elucidated in the plays? How is his language different from the rest of the play, and does that matter? Do you think he adds to the play or not?
    


    
      Is misfortune or fate at the root of Pericles's suffering? Judging by the way that some characters are punished for their crimes while Pericles's family is rewarded for having been virtuous throughout much misery, does it seem like there is some reason Pericles must endure so much? Does it seem arbitrary? What does he think is going on, and is that different from or the same as Gower presents it?
    


    
      This is a play filled with royal characters, and only rarely do they encounter characters of a lower class. Examine these scenes and consider how scenes with lower class characters are different than scenes of only royals. What do lower class characters add to the complex saga of these upper class characters? Is the question of fate or misfortune different for them than for a prince or a king's daughter?
    


    
      Authorship of this play has been long debated--many think another author wrote the first 9 scenes and Shakespeare wrote the last 13. How are the first 9 scenes different from the latter part? Consider use of language particularly, but also tone and characterization. How do you deal with a text that is not necessarily authoritative? How does it change or not change your reading of it?
    


    
      Does this play show any distant resemblances to classical literature, such as The Odyssey or Oedipus Rex? Do Pericles's stormy ocean wanderings and bad luck reuniting with family echo the travels and travails of Odysseus? Does the incestuous court of Antiochus and the scene of the riddle echo Sophocles's play? Do any other classical sources come to mind in reading this play?
    

  


  
    Review Quiz


    
      1. Where is Pericles from?


      
        A. Pentapolis

        B. Mytilene

        C. Tyre

        D. Tarsus

      

    


    
      2. Why does he go to Antioch?


      
        A. To try to win Antiochus' daughter

        B. For a vacation

        C. To avenge his father's death

        D. To visit Diana's temple

      

    


    
      3. What is the secret revealed by the riddle?


      
        A. She is not Antiochus' daughter

        B. She is Pericles' sister

        C. She is not from Antioch

        D. She is incestuously involved with her father

      

    


    
      4. Why does Pericles flee his home city?


      
        A. He had a falling out with his father

        B. He fears he will make a bad leader

        C. He fears Antiochus will declare war on his city

        D. He wants to rove the seas

      

    


    
      5. In Tarsus, Pericles saves the people from what problem?


      
        A. Leprosy

        B. Famine

        C. Sunstroke

        D. Plague

      

    


    
      6. Pericles is shipwrecked because of a:


      
        A. Large whale

        B. Bolt from the sky

        C. Runs aground

        D. Tempest

      

    


    
      7. He is aided on his journey to the tournament by:


      
        A. Fishermen

        B. Knights

        C. Lords

        D. Gentlemen

      

    


    
      8. After the tournament Pericles and Thaisa:


      
        A. Hate each other

        B. Play tennis

        C. Are married

        D. Exchange clothes

      

    


    
      9. Pericles is called homeñ-what happens to the ship?


      
        A. It sinks

        B. It gets caught in a tempest

        C. It springs a leak

        D. It sails uneventfully

      

    


    
      10. On board the ship, Thaisa appears to:


      
        A. Die in childbirth

        B. Give birth to Marina

        C. Be thrown off the ship in a chest

        D. All of the above

      

    


    
      11. Pericles leaves Marina in:


      
        A. Tyre

        B. Pentapolis

        C. Ephesus

        D. Tarsus

      

    


    
      12. Pericles is called back home to prevent:


      
        A. Mutiny

        B. Flooding

        C. Census-taking

        D. Excessive taxation

      

    


    
      13. Marina grows up, but there is a problem. What is it?


      
        A. She is not very outgoing

        B. Her caretakers attempt to assassinate her

        C. She wants to take holy orders

        D. She falls in love with an actor

      

    


    
      14. Marina is saved from this fate by:


      
        A. Fishermen

        B. Knights

        C. Her father

        D. Pirates

      

    


    
      15. When Marina arrives in Mytilene and starts working in a brothel, what happens?


      
        A. She is the most popular

        B. She is advertised widely in the marketplace

        C. The brothel owners wonder if they should have purchased her

        D. All of the above

      

    


    
      16. Pericles arrives in Tarsus and is told:


      
        A. That his daughter is dead

        B. That there is a new famine

        C. That there has been a revolution

        D. That he can't find his way

      

    


    
      17. Pericles is very upset so he:


      
        A. Goes home to sulk

        B. Travels to Rome

        C. Sails the seas and ends up in Mytilene

        D. Goes fishing

      

    


    
      18. When Pericles arrives in Mytilene, the virtues of Marina are extolled by:


      
        A. The brothel owner, Pander

        B. The fishermen

        C. The knights

        D. The governor, Lysimachus

      

    


    
      19. Helicanus and Cerimon represent:


      
        A. Loyalty and charity

        B. Corruption and evil

        C. Incest and insult

        D. Clumsiness and cleverness

      

    


    
      20. Pericles rediscovers his lost wife at the temple of:


      
        A. Demeter

        B. Zeus

        C. Apollo

        D. Diana

      

    


    
      Answer Key:


      1: C; 2: A; 3: D; 4: C; 5: B; 6: D; 7: A; 8: C; 9: B; 10: D; 11: D; 12: A; 13: B; 14: D; 15: D; 16: A; 17: C; 18: D; 19: A; 20: D

    

  


  
    Further Reading


    
      Shakespeare, William. The Norton Shakespeare. General editor, Stephen Greenblatt. New York: W.W. Norton and Co., 1997.
    


    
      Cohen, Walter. "A Reconstructed Text of Pericles, Prince of Tyre". The Norton Shakespeare. New York: Norton, 1997. Pages 2709-2718.
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