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      Context

      
      John Steinbeck was
         born in Salinas, California, on February 27, 1902.
         He attended Stanford University without graduating, and though he
         lived briefly in New York, he remained a lifelong Californian. Steinbeck
         began writing novels in 1929, but he garnered
         little commercial or critical success until the publication of Tortilla
            Flat in 1935. Steinbeck frequently
         used his fiction to delve into the lives of society’s most downtrodden
         citizens. A trio of novels in the late 1930s
         focused on the lives of migrant workers in California: In
            Dubious Battle, published in 1936,
         was followed by Of Mice and Men in 1937,
         and, in 1939, Steinbeck’s masterpiece, The
            Grapes of Wrath.

      
      During the early 1930s, a severe
         drought led to massive agricultural failure in parts of the southern
         Great Plains, particularly throughout western Oklahoma and the Texas
         panhandle. These areas had been heavily overcultivated by wheat
         farmers in the years following World War I and were covered with
         millions of acres of loose, exposed topsoil. In the absence of rain,
         crops withered and died; the topsoil, no longer anchored by growing
         roots, was picked up by the winds and carried in billowing clouds
         across the region. Huge dust storms blew across the area, at times
         blocking out the sun and even suffocating those unlucky enough to
         be caught unprepared. The afflicted region became known as the “Dust
         Bowl.”
      

      
      By the mid-1930s, the drought had
         crippled countless farm families, and America had fallen into the
         Great Depression. Unable to pay their mortgages or invest in the
         kinds of industrial equipment now necessitated by commercial competition,
         many Dust Bowl farmers were forced to leave their land. Without
         any real employment prospects, thousands of families nonetheless
         traveled to California in hopes of finding new means of survival.
         But the farm country of California quickly became overcrowded with
         the migrant workers. Jobs and food were scarce, and the migrants
         faced prejudice and hostility from the Californians, who labeled
         them with the derisive epithet “Okie.” These workers and their families lived
         in cramped, impoverished camps called “Hoovervilles,” named after
         President Hoover, who was blamed for the problems that led to the
         Great Depression. Many of  the residents of these camps starved
         to death, unable to find work.
      

      
      When Steinbeck decided to write a novel about the plight
         of migrant farm workers, he took his task very seriously. To prepare, he
         lived with an Oklahoma farm family and made the journey with them
         to California. When The Grapes of Wrath appeared,
         it soared to the top of the bestseller lists, selling nearly half
         a million copies. Although many Oklahomans and Californians reviled
         the book, considering Steinbeck’s characters to be unflattering
         representations of their states’ people, the large majority of readers
         and scholars praised the novel highly. The story of the Joad family
         captured a turbulent moment in American history and, in the words
         of critic Robert DeMott, “entered both the American consciousness
         and conscience.” In 1940, the novel was awarded
         the Pulitzer Prize and adapted to the screen. Although Steinbeck
         went on to have a productive literary career and won the Nobel Prize
         for Literature in 1962, none of his later
         books had the impact of The Grapes of Wrath. He
         died in 1968.
      

      
      Today, readers of The Grapes of Wrath often
         find fault with its excessive sentimentality and generally flat
         characterizations, which seem at odds with Steinbeck’s otherwise
         realistic style of writing. However, in writing his novel, Steinbeck
         attempted not only to describe the plight of migrant workers during
         the Depression but also to offer a pointed criticism of the policies
         that had caused that plight. In light of this goal, Steinbeck’s
         characters often emerge as idealized archetypes or epic heroes;
         rather than using them to explore the individual human psyche, the
         author presents them as embodiments of universal ideals or struggles.
         Thus, the novel stands as a chronicle of the Depression and as a
         commentary on the economic and social system that gave rise to it.
      

   
      Plot Overview

      
      Released from an Oklahoma state
            prison after serving four years for a manslaughter conviction,
         Tom Joad makes his way back to his family’s farm in Oklahoma. He
         meets Jim Casy, a former preacher who has given up his calling out
         of a belief that all life is holy—even the parts that are typically
         thought to be sinful—and that sacredness consists simply in endeavoring
         to be an equal among the people. Jim accompanies Tom to his home,
         only to find it—and all the surrounding farms—deserted. Muley Graves,
         an old neighbor, wanders by and tells the men that everyone has
         been “tractored” off the land. Most families, he says, including
         his own, have headed to California to look for work. The next morning,
         Tom and Jim set out for Tom’s Uncle John’s, where Muley assures
         them they will find the Joad clan. Upon arrival, Tom finds Ma and
         Pa Joad packing up the family’s few possessions. Having seen handbills
         advertising fruit-picking jobs in California, they envision the
         trip to California as their only hope of getting their lives back
         on track.
      

      
      The journey to California in a rickety used truck is long
         and arduous. Grampa Joad, a feisty old man who complains bitterly
         that he does not want to leave his land, dies on the road shortly
         after the family’s departure. Dilapidated cars and trucks, loaded
         down with scrappy possessions, clog Highway 66:
         it seems the entire country is in flight to the Promised Land of
         California. The Joads meet Ivy and Sairy Wilson, a couple plagued
         with car trouble, and invite them to travel with the family. Sairy
         Wilson is sick and, near the California border, becomes unable to
         continue the journey.
      

      
      As the Joads near California, they hear ominous rumors
         of a depleted job market. One migrant tells Pa that 20,000 people
         show up for every 800 jobs and that his own
         children have starved to death. Although the Joads press on, their
         first days in California prove tragic, as Granma Joad dies. The
         remaining family members move from one squalid camp to the next,
         looking in vain for work, struggling to find food, and trying desperately
         to hold their family together. Noah, the oldest of the Joad children,
         soon abandons the family, as does Connie, a young dreamer who is
         married to Tom’s pregnant sister, Rose of Sharon.
      

      
      The Joads meet with much hostility in California. The
         camps are overcrowded and full of starving migrants, who are often
         nasty to each other. The locals are fearful and angry at the flood
         of newcomers, whom they derisively label “Okies.” Work is almost
         impossible to find or pays such a meager wage that a family’s full
         day’s work cannot buy a decent meal. Fearing an uprising, the large
         landowners do everything in their power to keep the migrants poor
         and dependent. While staying in a ramshackle camp known as a “Hooverville,”
         Tom and several men get into a heated argument with a deputy sheriff
         over whether workers should organize into a union. When the argument
         turns violent, Jim Casy knocks the sheriff unconscious and is arrested.
         Police officers arrive and announce their intention to burn the
         Hooverville to the ground.
      

      
      A government-run camp proves much more hospitable to the Joads,
         and the family soon finds many friends and a bit of work. However,
         one day, while working at a pipe-laying job, Tom learns that the
         police are planning to stage a riot in the camp, which will allow
         them to shut down the facilities. By alerting and organizing the
         men in the camp, Tom helps to defuse the danger. Still, as pleasant
         as life in the government camp is, the Joads cannot survive without
         steady work, and they have to move on. They find employment picking
         fruit, but soon learn that they are earning a decent wage only because
         they have been hired to break a workers’ strike. Tom runs into Jim
         Casy who, after being released from jail, has begun organizing workers;
         in the process, Casy has made many enemies among the landowners.
         When the police hunt him down and kill him in Tom’s presence, Tom
         retaliates and kills a police officer.
      

      
      Tom goes into hiding, while the family moves into a boxcar
         on a cotton farm. One day, Ruthie, the youngest Joad daughter, reveals to
         a girl in the camp that her brother has killed two men and is hiding
         nearby. Fearing for his safety, Ma Joad finds Tom and sends him away.
         Tom heads off to fulfill Jim’s task of organizing the migrant workers.
         The end of the cotton season means the end of work, and word sweeps
         across the land that there are no jobs to be had for three months.
         Rains set in and flood the land. Rose of Sharon gives birth to a
         stillborn child, and Ma, desperate to get her family to safety from
         the floods, leads them to a dry barn not far away. Here, they find
         a young boy kneeling over his father, who is slowly starving to
         death. He has not eaten for days, giving whatever food he had to
         his son. Realizing that Rose of Sharon is now producing milk, Ma sends
         the others outside, so that her daughter can nurse the dying man.
      

   
      Character List

      
      
         Tom Joad - 	The
            novel’s protagonist, and Ma and Pa Joad’s favorite son. Tom is good-natured
            and thoughtful and makes do with what life hands him. Even though
            he killed a man and has been separated from his family for four years,
            he does not waste his time with regrets. He lives fully for the
            present moment, which enables him to be a great source of vitality
            for the Joad family. A wise guide and fierce protector, Tom exhibits
            a moral certainty throughout the novel that imbues him with strength and
            resolve: he earns the awed respect of his family members as well
            as the workers he later organizes 
            into unions.
         

      

      
      
         Ma Joad - 	The
            mother of the Joad family. Ma is introduced as a woman who knowingly
            and gladly fulfills her role as “the citadel of the family.” She
            is the healer of the family’s ills and the arbiter of its arguments,
            and her ability to perform these tasks grows as the novel progresses.
         

      

      
      
         Pa Joad - 	Ma
            Joad’s husband and Tom’s father. Pa Joad is an Oklahoma tenant farmer
            who has been evicted from his farm. A plainspoken, good-hearted
            man, Pa directs the effort to take the family to California. Once
            there, unable to find work and increasingly desperate, Pa finds
            himself looking to Ma Joad for strength and leadership, though he
            sometimes feels ashamed of his weaker position.
         

      

      
      
         Jim Casy - 	A
            former preacher who gave up his ministry out of a belief that all
            human experience is holy. Often the moral voice of the novel, Casy
            articulates many of its most important themes, among them the sanctity
            of the people and the essential unity of all mankind. A staunch
            friend of Tom Joad, Casy goes to prison in Tom’s stead for a fight
            that erupts between laborers and the California police. He emerges
            a determined organizer of the migrant workers.
         

      

      
      
         Rose of Sharon -  The
            oldest of Ma and Pa Joad’s daughters, and Connie’s wife. An impractical,
            petulant, and romantic young woman, Rose of Sharon begins the journey
            to California pregnant with her first child. She and Connie have
            grand notions of making a life for themselves in a city. The harsh
            realities of migrant life soon disabuse Rose of Sharon of these
            ideas, however. Her husband abandons her, and her child is born
            dead. By the end of the novel, she matures considerably, and possesses,
            the reader learns with surprise, something of her mother’s indomitable
            spirit and grace.
         

      

      
      
         Grampa Joad -  Tom
            Joad’s grandfather. The founder of the Joad farm, Grampa is now
            old and infirm. Once possessed of a cruel and violent temper, Grampa’s
            wickedness is now limited almost exclusively to his tongue. He delights
            in tormenting his wife and shocking others with sinful talk. Although
            his character serves largely to produce comical effect, he exhibits
            a very real and poignant connection to the land. The family is forced
            to drug him in order to get him to leave the homestead; removed
            from his natural element, however, Grampa soon dies.
         

      

      
      
         Granma Joad -  Granma
            is a pious Christian, who loves casting hellfire and damnation in
            her husband’s direction. Her health deteriorates quickly after Grandpa’s
            death; she dies just after the family reaches California.
         

      

      
      
         Al Joad - 	om’s
            younger brother, a sixteen-year-old boy obsessed with cars and girls.
            Al is vain and cocky but an extremely competent mechanic, and his
            expertise proves vital in bringing the Joads, as well as the Wilsons,
            to California. He idolizes Tom, but by the end of the novel he has
            become his own man. When he falls in love with a girl named Agnes
            Wainwright at a cotton plantation where they are working, he decides
            to stay with her rather than leaving with his family.
         

      

      
      
         Ivy and Sairy Wilson -  A couple traveling to California whom the Joads
            meet on Highway 66, just before Grampa’s death.
            The Wilsons lend the Joads their tent so that Grampa can have a
            comfortable place to die. The Joads return the couple’s kindness
            by fixing their broken-down car. Hoping to make the trip easier,
            the two families combine forces, traveling together until Sairy Wilson’s
            health forces her and Ivy to stop.
         

      

      
      
         Connie - 	Rose
            of Sharon’s husband, Connie is an unrealistic dreamer who abandons
            the Joads after they reach California. This act of selfishness and
            immaturity surprises no one but his naïve wife.
         

      

      
      
         Noah Joad -  Tom’s
            older brother. Noah has been slightly deformed since his birth:
            Pa Joad had to perform the delivery and, panicking, tried to pull
            him out forcibly. Slow and quiet, Noah leaves his family behind
            at a stream near the California border, telling Tom that he feels
            his parents do not love him as much as they love the other children.
         

      

      
      
         Uncle John -  Tom’s
            uncle, who, years ago, refused to fetch a doctor for his pregnant
            wife when she complained of stomach pains. He has never forgiven
            himself for her death, and he often dwells heavily on the negligence
            he considers a sin.
         

      

      
      
         Ruthie Joad -  The
            second and younger Joad daughter. Ruthie has a fiery relationship
            to her brother Winfield: the two are intensely dependent upon one
            another and fiercely competitive. When she brags to another child
            that her brother has killed two men, she inadvertently puts Tom’s
            life in danger, forcing him to flee.
         

      

      
      
         Winfield Joad -  At
            the age of ten, Winfield is the youngest of the Joad children. Ma
            worries for his well-being, fearing that without a proper home he
            will grow up to be wild and rootless.
         

      

      
      
         Floyd Knowles -  The
            migrant worker who first inspires Tom and Casy to work for labor
            organization. Floyd’s outspokenness sparks a scuffle with the police
            in which Casy is arrested.
         

      

      
      
         Muley Graves -  One
            of the Joads’ Oklahoma neighbors. When the bank evicts his family,
            Muley refuses to leave his land. Instead, he lets his wife and children
            move to California without him and stays behind to live outdoors.
            When he comes upon Tom at the abandoned Joad farm, he directs the
            young man to his Uncle John’s.
         

      

      
      
         Agnes Wainwright -  The daughter of the couple who shares the Joads’
            boxcar toward the end of the novel. Agnes becomes engaged to Al,
            who leaves his family in order to stay with her.
         

      

   
      Analysis of Major Characters

      
      
         Tom Joad

         
         Tom begins the novel in possession of a practical sort
            of self-interest. Four years in prison, he claims, have molded him
            into someone who devotes his time and energies to the present moment.
            The future, which seems illusory and out of reach, does not concern
            him. He adopts this philosophy toward living not because he is selfish
            but as a means of coping: he fears that by putting his life in a
            context larger than the present day, he will drive himself mad with
            anger and helplessness. Of course, Tom, who exhibits a rare strength,
            thoughtfulness, and moral certainty, is destined for more than mere
            day-to-day survival. Tom undergoes the most significant transformation
            in the novel as he sheds this carpe diem (seize the day) philosophy
            for a commitment to bettering the future.
         

         
         During their journey west, Tom assumes the role of Jim
            Casy’s reluctant disciple. The former preacher emphasizes that a
            human being, when acting alone, can have little effect on the world,
            and that one can achieve wholeness only by devoting oneself to one’s
            fellow human beings. The hardship and hostility faced by the Joad family
            on their journey west serve to convert Tom to Casy’s teachings.
            By the time Tom and Casy reunite at the cotton plantation, Tom realizes
            that he cannot stand by as a silent witness to the world’s injustices;
            he cannot work for his own family’s well-being if it means taking
            bread from another family. At the plantation, Tom abandons the life
            of private thought that structures the lives of most of the novel’s
            male characters—including Pa Joad and Uncle John—and sets out on
            a course of public action.
         

      

      
      
         Ma Joad

         
         A determined and loving woman, Ma Joad emerges as the
            family’s center of strength over the course of the novel as Pa Joad
            gradually becomes less effective as a leader and provider. Regardless
            of how bleak circumstances become, Ma Joad meets every obstacle unflinchingly.
            Time and again, Ma displays a startling capacity to keep herself
            together—and to keep the family together—in the face of great turmoil.
            She may demonstrate this faculty best during the family’s crossing
            of the California desert. Here, Ma suffers privately with the knowledge
            that Granma is dead, riding silently alongside her corpse so that
            the family can complete its treacherous journey. At the end of the
            episode, Ma’s calm exterior cracks just slightly: she warns Tom
            not to touch her, saying that she can retain her calm only as long
            as he doesn’t reach out to her. This ability to act decisively, and
            to act for the family’s good, enables Ma to lead the Joads when Pa
            begins to falter and hesitate. Although she keeps her sorrows to herself,
            she is not an advocate of solitude. She consistently proves to be
            the novel’s strongest supporter of family and togetherness. Indeed,
            the two tendencies are not in conflict but convene in a philosophy
            of selfless sacrifice. Ma articulates this best, perhaps, when she
            wordlessly directs her daughter to breast-feed the starving man in
            Chapter 30. With her indomitable nature, Ma Joad suggests that
            even the most horrible circumstances can be weathered with grace
            and dignity.
         

      

      
      
         Pa Joad

         
         Pa Joad is a good, thoughtful man, and he plans the family’s
            trip to California with great care and consideration. The hardships
            faced by the Joads prove too great for him, however, and although
            he works hard to maintain his role as head of the family, he complains of
            muddled thoughts and finds himself in frequent quandaries. Until the
            very end, Pa exhibits a commitment to protecting his family. His determination
            to erect a dam is a moving testament to his love and singleness
            of purpose. When his efforts begin to fall short, however, Pa despairs.
            In California, his inability to find work forces him to retreat
            helplessly into his own thoughts. As a result, he becomes less and
            less effective in his role as family leader, and Ma points this
            out directly. Upon leaving the Weedpatch camp, she boldly criticizes him
            for losing sight of his responsibility to support the family. By
            the end of the novel, further diminished by the failed attempt to
            prevent the family’s shelter from flooding, he follows Ma as blindly
            and helplessly as a child. Pa’s gradual breakdown serves as a sharp reminder
            that hardship does not always “build character.” Though the challenges
            of the Joads’ journey serve to strengthen Ma, Tom, and even Rose
            of Sharon, they weaken and eventually paralyze Pa.
         

      

      
      
         Jim Casy

         
         Steinbeck employs Jim Casy to articulate some of the novel’s
            major themes. Most notably, the ex-preacher redefines the concept
            of holiness, suggesting that the most divine aspect of human experience
            is to be found on earth, among one’s fellow humans, rather than
            amid the clouds. As a radical philosopher, a motivator and unifier
            of men, and a martyr, Casy assumes a role akin to that of Jesus
            Christ—with whom he also shares his initials. Casy begins the novel
            uncertain of how to use his talents as a speaker and spiritual healer
            if not as the leader of a religious congregation. By the end of
            the novel, he has learned to apply them to his task of organizing
            the migrant workers. Indeed, Casy comes to believe so strongly in
            his mission to save the suffering laborers that he willingly gives
            his life for it. Casy’s teachings prompt the novel’s most dramatic
            character development, by catalyzing Tom Joad’s transformation into
            a social activist and man of the people.
         

      

      
      
         Rose of Sharon

         
         In creating the character of Rose of Sharon, Steinbeck
            relies heavily on stereotypes. We read that pregnancy has transformed
            the girl from a “hoyden”—a high-spirited and saucy girl—into a secretive and
            mysterious woman. Time and again, Steinbeck alludes to the girl’s
            silent self-containment and her impenetrable smile. This portrayal
            of pregnancy may initially seem to bespeak a romanticism out of
            keeping with Steinbeck’s characteristic realism. However, Steinbeck
            uses such seemingly trite details to prepare Rose of Sharon for the
            dramatic role she plays at the end of the novel. When she meets the
            starving man in the barn, she becomes saintly, otherworldly. Her capacity
            to sustain life, paired with her suffering and grief for her dead
            child, liken her to the Virgin Mother and suggest that there is hope
            to be found even in the bleakest of circumstances.
         

      

   
      Themes, Motifs & Symbols

      
      Themes

      
      Themes are the fundamental and often universal ideas
         explored in a literary work.
      

      
      Man’s Inhumanity to Man

      
      Steinbeck consistently and woefully points to the fact
         that the migrants’ great suffering is caused not by bad weather
         or mere misfortune but by their fellow human beings. Historical,
         social, and economic circumstances separate people into rich and
         poor, landowner and tenant, and the people in the dominant roles
         struggle viciously to preserve their positions. In his brief history
         of California in Chapter 19, Steinbeck portrays the state
         as the product of land-hungry squatters who took the land from Mexicans
         and, by working it and making it produce, rendered it their own.
         Now, generations later, the California landowners see this historical
         example as a threat, since they believe that the influx of migrant
         farmers might cause history to repeat itself. In order to protect
         themselves from such danger, the landowners create a system in which
         the migrants are treated like animals, shuffled from one filthy
         roadside camp to the next, denied livable wages, and forced to turn
         against their brethren simply to survive. The novel draws a simple
         line through the population—one that divides the privileged from
         the poor—and identifies that division as the primary source of evil
         and suffering in the world.
      

      
      The Saving Power of Family and Fellowship

      
      The Grapes of Wrath chronicles the story
         of two “families”: the Joads and the collective body of migrant
         workers. Although the Joads are joined by blood, the text argues
         that it is not their genetics but their loyalty and commitment to
         one another that establishes their true kinship. In the migrant
         lifestyle portrayed in the book, the biological family unit, lacking
         a home to define its boundaries, quickly becomes a thing of the
         past, as life on the road demands that new connections and new kinships
         be formed. The reader witnesses this phenomenon at work when the
         Joads meet the Wilsons. In a remarkably short time, the two groups
         merge into one, sharing one another’s hardships and committing to
         one another’s survival. This merging takes place among the migrant
         community in general as well: “twenty families became one family,
         the children were the children of all. The loss of home became one
         loss, and the golden time in the West was one dream.” In the face
         of adversity, the livelihood of the migrants depends upon their
         union. As Tom eventually realizes, “his” people are all people.
      

      
      The Dignity of Wrath

      
      The Joads stand as exemplary figures in their refusal
         to be broken by the circumstances that conspire against them. At
         every turn, Steinbeck seems intent on showing their dignity and
         honor; he emphasizes the importance of maintaining self-respect
         in order to survive spiritually. Nowhere is this more evident than
         at the end of the novel. The Joads have suffered incomparable losses:
         Noah, Connie, and Tom have left the family; Rose of Sharon gives
         birth to a stillborn baby; the family possesses neither food nor
         promise of work. Yet it is at this moment (Chapter 30) that
         the family manages to rise above hardship to perform an act of unsurpassed
         kindness and generosity for the starving man, showing that the Joads
         have not lost their sense of the value of human life.
      

      
      Steinbeck makes a clear connection in his novel between
         dignity and rage. As long as people maintain a sense of injustice—a
         sense of anger against those who seek to undercut their pride in
         themselves—they will never lose their dignity. This notion receives
         particular reinforcement in Steinbeck’s images of the festering
         grapes of wrath (Chapter 25), and in the last of the short,
         expository chapters (Chapter 29), in which the worker women, watching
         their husbands and brothers and sons, know that these men will remain
         strong “as long as fear [can] turn to wrath.” The women’s certainty
         is based on their understanding that the men’s wrath bespeaks their
         healthy sense of self-respect.
      

      
      The Multiplying Effects of Selfishness and Altruism

      
      According to Steinbeck, many of the evils that plague
         the Joad family and the migrants stem from selfishness. Simple self-interest
         motivates the landowners and businessmen to sustain a system that
         sinks thousands of families into poverty. In contrast to and in
         conflict with this policy of selfishness stands the migrants’ behavior
         toward one another. Aware that their livelihood and survival depend
         upon their devotion to the collective good, the migrants unite—sharing their
         dreams as well as their burdens—in order to survive. Throughout
         the novel, Steinbeck constantly emphasizes self-interest and altruism
         as equal and opposite powers, evenly matched in their conflict with
         each other. In Chapters 13 and 15, for example, Steinbeck
         presents both greed and generosity as self-perpetuating, following
         cyclical dynamics. In Chapter 13, we learn that corporate
         gas companies have preyed upon the gas station attendant that the
         Joads meet. The attendant, in turn, insults the Joads and hesitates
         to help them. Then, after a brief expository chapter, the Joads
         immediately happen upon an instance of kindness as similarly self-propagating:
         Mae, a waitress, sells bread and sweets to a man and his sons for
         drastically reduced prices. Some truckers at the coffee shop see
         this interchange and leave Mae an extra-large tip.
      

      
      Motifs 

      
      Motifs are recurring structures, contrasts, and literary
         devices that can help to develop and inform the text’s major themes.
      

      
      Improvised Leadership Structures

      
      When the novel begins, the Joad family relies on a traditional
         family structure in which the men make the decisions and the women
         obediently do as they are told. So invested are they in these roles
         that they continue to honor Grampa as the head of the family, even though
         he has outlived his ability to act as a sound leader. As the Joads
         journey west and try to make a living in California, however, the
         family dynamic changes drastically. Discouraged and defeated by
         his mounting failures, Pa withdraws from his role as leader and spends
         his days tangled in thought. In his stead, Ma assumes the responsibility
         of making decisions for the family. At first, this shocks Pa, who,
         at one point, lamely threatens to beat her into her so-called proper
         place. The threat is empty, however, and the entire family knows
         it. By the end of the novel, the family structure has undergone a
         revolution, in which the woman figure, traditionally powerless, has
         taken control, while the male figure, traditionally in the leadership
         role, has retreated. This revolution parallels a similar upheaval in
         the larger economic hierarchies in the outside world. Thus, the workers
         at the Weedpatch camp govern themselves according to their own rules
         and share tasks in accordance with notions of fairness and equality
         rather than power-hungry ambition or love of authority.
      

      
      Symbols 

      
      Symbols are objects, characters, figures, and colors
         used to represent abstract ideas or concepts.
      

      
      Rose of Sharon’s Pregnancy

      
      Rose of Sharon’s pregnancy holds the promise of a new
         beginning. When she delivers a stillborn baby, that promise seems
         broken. But rather than slipping into despair, the family moves
         boldly and gracefully forward, and the novel ends on a surprising
         (albeit unsettling) note of hope. In the last few pages of his book,
         Steinbeck employs many symbols, a number of which refer directly
         to episodes in the Bible. The way in which Uncle John disposes of
         the child’s corpse recalls Moses being sent down the Nile. The image
         suggests that the family, like the Hebrews in Egypt, will be delivered
         from the slavery of its present circumstances.
      

      
      The Death of the Joads’ Dog

      
      When the Joads stop for gas not long after they begin
         their trip west, they are met by a hostile station attendant, who
         accuses them of being beggars and vagrants. While there, a fancy
         roadster runs down their dog and leaves it for dead in the middle
         of the road. The gruesome death constitutes the first of many symbols
         foreshadowing the tragedies that await the family.
      

   
      Summary & Analysis

      Chapters 1–3

      
      Summary: Chapter 1

      
      The cornfields of Oklahoma shrivel and fade in a long
         summer drought. Thick clouds of dust fill the skies, and the farmers
         tie handkerchiefs over their noses and mouths. At night, the dust
         blocks out the stars and creeps in through cracks in the farmhouses.
         During the day the farmers have nothing to do but stare dazedly
         at their dying crops, wondering how their families will survive.
         Their wives and children watch them in turn, fearful that the disaster
         will break the men and leave the families destitute. They know that
         no misfortune will be too great to bear as long as their men remain
         “whole.”
      

      
      Summary: Chapter 2

      
      Into this desolate country enters Tom Joad, newly released
         from the McAlester State Penitentiary, where he served four years
         on a manslaughter conviction. Dressed in a cheap new suit, Tom hitches
         a ride with a trucker he meets at a roadside restaurant. The trucker’s vehicle
         carries a “No Riders” sign, but Tom asks the trucker to be a “good
         guy” even if “some rich bastard makes him carry a sticker.” As they
         travel down the road, the driver asks Tom about himself, and Tom
         explains that he is returning to his father’s farm. The driver is
         surprised that the Joads have not been driven off their property
         by a “cat,” a large tractor sent by landowners and bankers to force poor
         farmers off the land. The driver reports that much has changed during
         Tom’s absence: great numbers of families have been “tractored out”
         of their small farms. The driver fears that Tom has taken offense
         at his questions and assures him that he’s not a man to stick his
         nose in other folks’ business. The loneliness of life on the road,
         he confides in Tom, can wear a man down. Tom senses the man looking him
         over, noticing his clothes, and admits that he has just been released
         from prison. The driver assures Tom that such news does not bother
         him. Tom laughs, telling the driver that he now has a story to tell
         “in every joint from here to Texola.” The truck comes to a stop
         at the road leading to the Joads’ farm, and Tom gets out.
      

      
      Summary: Chapter 3

      
      In the summer heat, a turtle plods across the baking highway.
         A woman careens her car aside to avoid hitting the turtle, but a
         young man veers his truck straight at the turtle, trying to run
         it over. He nicks the edge of the turtle’s shell, flipping it off
         the highway and onto its back. Legs jerking in the air, the turtle
         struggles to flip itself back over. Eventually it succeeds and continues
         trudging on its way.
      

      
      Analysis: Chapters 1–3

      
      The Grapes of Wrath derives its epic
         scope from the way that Steinbeck uses the story of the Joad family
         to portray the plight of thousands of Dust Bowl farmers. The structure
         of the novel reflects this dual commitment: Steinbeck tracks the
         Joad family with long narrative chapters but alternates these sections
         with short, lyrical vignettes, capturing the westward movement of
         migrant farmers in the 1930s as they flee
         drought and industry.
      

      
      This structure enables Steinbeck to use many different
         writing styles. The short (usually odd-numbered) chapters use highly
         stylized, poetic language to explore the social, economic, and historical factors
         that forced the great migration. Steinbeck’s first description of
         the land is almost biblical in its simplicity, grandeur, and repetition:
         “The surface of the earth crusted, a thin hard crust, and as the sky
         became pale, so the earth became pale, pink in the red country and
         white in the gray country.” The chapters devoted to the Joads’ story
         are noteworthy for their remarkably realistic evocation of life and
         language among Oklahoma sharecroppers. Here Steinbeck displays his
         talent for rich, naturalistic narration. (Naturalism is a school
         of writing favoring realistic representations of human life and
         natural, as opposed to supernatural or spiritual, explanations for
         social phenomena.) Expertly rendered details place the reader squarely
         and immediately in the book’s setting, quickly drawing us in after
         an interlude of more distanced poetics. Steinbeck also skillfully
         captures the colorful, rough dialogue of his folk heroes—“You had
         that big nose goin’ over me like a sheep in a vegetable patch,” Tom
         says to the truck driver in Chapter 2—thus bringing them to life.
         By employing a wide range of styles, Steinbeck achieves what he called
         a “symphony in composition, in movement, in tone and scope.”
      

      
      The opening of the novel also establishes several of the
         novel’s dominant themes. Steinbeck dedicates the first and third
         chapters, respectively, to a historical and symbolic description
         of the Dust Bowl tragedy. While Chapter 1 paints an impressionistic
         picture of the Oklahoma farms as they wither and die, Chapter 3 presents a symbolic depiction of the farmers’ plights in the turtle
         that struggles to cross the road. Both chapters share a particularly
         dark vision of the world. As the relentless weather of Chapter 1 and the mean-spirited driver of Chapter 3 represent, the universe
         is full of obstacles that fill life with hardship and danger. Like
         the turtle that trudges across the road, the Joad family will be
         called upon, time and again, to fight the malicious forces—drought,
         industry, human jealousy and fear—that seek to overturn it.
      

   
      Chapters 4–6

      
      Summary: Chapter 4

      
      As Tom plods along the dusty road, he notices a turtle.
         He picks it up, wraps it in his coat, and takes it with him. Continuing
         on, he notices a tattered man sitting under a tree. The man recognizes
         him and introduces himself as Jim Casy, the preacher in Tom’s church when
         Tom was a boy. Casy says that he baptized Tom, but Tom was too busy
         pulling a girl’s pigtails to have taken much interest in the event.
         Tom gives the old preacher a drink from his flask of liquor, and
         Casy tells Tom how he decided to stop preaching. He admits that
         he had a habit of taking girls “out in the grass” after prayer meetings
         and tells Tom that he was conflicted for some time, not knowing
         how to reconcile his sexual appetite with his responsibility for
         these young women’s souls. Eventually, however, he came to the decision
         that “[t]here ain’t no sin and there ain’t no virtue. There’s just
         stuff people do. It’s all part of the same thing.” No longer convinced
         that human pleasures run counter to a divine plan, Casy believes
         that the human spirit is the Holy Spirit.
      

      
      Casy asks Tom about his father, and Tom replies that he
         hasn’t seen or heard from him in years. Tom divulges the crime that
         landed him in prison, explaining that he and another man, both drunk,
         got into a fight; the man stabbed Tom, and Tom killed him with a
         nearby shovel. He describes life in prison, where he received regular
         meals and baths. Despite this good treatment, however, he notes
         that the lack of women made life hard. As Tom prepares to continue
         toward his home, Casy asks if he can come along. Tom welcomes him,
         and comments that the Joads always thought highly of their preacher. They
         walk to the farm, but upon arriving at the site, they realize it has
         been deserted.
      

      
      Summary: Chapter 5

      
      The landowners and the banks, unable to make high profits
         from tenant farming, evict the farmers from the land. (Tenant farming
         is an agricultural system in which farmers live on the property
         of a landowner and share in the profits.) Some of the property owners are
         cruel, some are kind, but they all deliver the same news: the farmers
         must leave. The farmers protest, complaining that they have nowhere
         to go. The owners suggest they go to California, where there is
         work to be done. Tractors arrive on the land, with orders to plow
         the property, crushing anything in their paths—including, if necessary,
         the farmhouse. The tractors are often driven by the farmers’ neighbors,
         who explain that their own families have nothing to eat and that
         the banks pay several dollars a day. Livid, the displaced farmers
         yearn to fight back, but the banks are so faceless, impersonal,
         and inhuman that they cannot be fought against.
      

      
      Summary: Chapter 6

      
      Tom and Casy find the Joad homestead strangely untouched,
         other than a section of the farmhouse that has been crushed. The
         presence of usable materials and tools on the premises, apparently
         unscavenged, signifies to Tom that the neighbors, too, must have
         deserted their farms. Tom and Casy see Muley Graves walking toward
         them. He reports that the Joads have moved in with Tom’s Uncle John.
         The entire family has gone to work picking cotton in hopes of earning enough
         money to buy a car and make the journey to California. Muley explains
         haltingly that a large company has bought all the land in the area
         and evicted the tenant farmers in order to cut labor costs. When
         Tom asks if he can stay at Muley’s place for the night, Muley explains
         that he, too, has lost his land and that his family has already
         departed for California. Hearing this, Casy criticizes Muley’s decision
         to stay behind: “You shouldn’t of broke up the fambly.” Hungry,
         the men share the rabbits Muley caught hunting. After dinner, the
         headlights of a police car sweep across the land. Afraid that they
         will be arrested for trespassing, they hide, though Tom balks at
         the idea of hiding from the police on his own farm. Muley takes
         them to a cave where he sleeps. Tom sleeps in the open air outside
         the cave, but Casy says that he cannot sleep: his mind is too burdened
         with what the men have learned.
      

      
      Analysis: Chapters 4–6

      
      As the novel unfolds, the short, descriptive chapters
         emerge like a series of thesis statements on the conditions of life
         in the Dust Bowl. The chapters recounting the story of the Joad
         clan can be seen as illustrations of or evidence for the claims
         made in the shorter chapters. In Chapter 5, Steinbeck sets forth
         an argument strongly supportive of tenant farmers. Notably, however,
         he does not directly vilify the landowners and bank representatives
         as they turn the tenant farmers off their land. He asserts that
         the economic system makes everyone a victim—rich and poor, privileged
         and disenfranchised. All are caught “in something larger than themselves.”
         It is this larger monster that has created the divides between the
         victims, stratified them, and turned the upper strata against the
         lower. Still, Steinbeck does not portray in detail the personal
         difficulties of the men who evict the farmers, nor of the conflicted
         neighbors who plow down their farms. His sympathies clearly lie
         with the farmers, and his descriptive eye follows these sympathies.
         Correspondingly, it is with these families that the reader comes
         to identify.
      

      
      The Grapes of Wrath openly and without
         apology declares its stance on the events it portrays. This sense
         of commitment and candor stems from Steinbeck’s method of characterization,
         as well as from his insistence on setting up the Joads and their
         clan as models of moral virtue. Although Tom Joad has spent four
         years in prison, he soon emerges as a kind of moral authority in
         the book. A straight-talking man, Tom begins his trek home by putting
         a nosy truck driver in his place—having served the lawful punishment
         for his crime, he owns up to his past without indulging in regret
         or shame. His deeply thoughtful disposition, truthful speech, and
         gestures of generosity endear him to the reader, as well as those
         around him. He will soon emerge as a leader among his people. His
         leadership ability stems also from his sense of confidence and sureness
         of purpose. Tom admits to Casy that if he found himself in a situation
         similar to the one that landed him in jail, he would behave no differently
         now. This statement does not convey pride or vanity but a capacity
         to know and be honest with himself, as well as a steady resolve.
      

      
      If Tom Joad emerges as the novel’s moral consciousness,
         then Jim Casy emerges as its moral mouthpiece. Although he claims
         he has lost his calling as a preacher, Casy remains a great talker,
         and he rarely declines an opportunity to make a speech. At many
         points, Steinbeck uses him to voice the novel’s themes. Here, for
         instance, Casy describes the route by which he left the pulpit.
         After several sexual affairs with young women in his congregation,
         Casy realized that the immediate pleasures of human life were more
         important than lofty concepts of theological virtue. He decided
         that he did not need to be a preacher to experience holiness: simply
         being an equal among one’s fellow human beings was sacred in its
         own way. This philosophy is lived out by the Joads, who soon discover
         that open, sincere fellowship with others is more precious than
         any longed-for commodity. Casy further emphasizes the virtues of
         companionship when he chastises Muley Graves. The man has allowed
         his family to leave for California without him, for the sake of
         practicality, but Casy believes that togetherness and cooperation
         should always take precedence over practicality.
      

   
      Chapters 7–9

      
      Summary: Chapter 7

      
      The narrator assumes the voice of a used-car salesman
         explaining to his employees how to cheat the departing families.
         The great westward exodus has created a huge demand for automobiles,
         and dusty used-car lots spring up throughout the area. Crooked salesmen
         sell the departing families whatever broken-down vehicles they can find.
         The salesmen fill engines with sawdust to conceal noisy transmissions
         and replace good batteries with cracked ones before they deliver
         the cars. The tenant farmers, desperate to move and with little
         knowledge of cars, willingly pay the skyrocketing prices, much to the
         salesmen’s delight.
      

      
      Summary: Chapter 8

      
      
         [W]hen they’re all workin’ together,
            not one fella for another fella, but one fella kind of harnessed
            to the whole shebang . . . that’s holy.
         

         (See Important Quotations Explained)
         

      

      
      As the men travel to Uncle John’s, Tom relates a story
         about his curious uncle. Years ago, John dismissed his wife’s complaints
         of a stomach ache and refused to hire a doctor for her. When she
         subsequently died, John was unable to deal with the loss. Tom describes his
         constant acts of generosity, handing out candy to children or delivering
         a sack of meal to a neighbor, as if trying to make up for his one
         fatal instance of stinginess. Despite his efforts, John remains unable
         to console himself.
      

      
      At Uncle John’s house, Tom is reunited with his family.
         He comes upon his father, Pa Joad, piling the family’s belongings
         outside. Neither Pa nor Ma Joad recognizes Tom at first, and, until
         he explains that he has been paroled from prison, both fear that
         he has broken out illegally. They tell him that they are about to
         leave for California. Ma Joad worries that life in prison may have
         driven Tom insane: she knew the mother of a gangster, “Purty Boy
         Floyd,” who went “mean-mad” in prison. Tom assures his mother that
         he lacks the stubborn pride of those who find prison a devastating
         insult. “I let stuff run off’n me,” he says. Tom also reunites with
         fiery old Grampa and Granma Joad, and with his withdrawn and slow-moving
         brother Noah.
      

      
      At breakfast, Granma, who is devoutly religious, insists
         that Casy say a prayer, even though he tells them he no longer preaches. Instead
         of a traditional prayer, he shares his realization that mankind
         is holy in itself. The Joads do not begin the meal, however, until he
         follows the speech with an “amen.” Pa Joad shows Tom the truck he
         has bought for the family and says that Tom’s younger brother Al,
         who knows a bit about cars, helped him pick it out. When sixteen-year-old
         Al arrives at the house, his admiration and respect for Tom is clear.
         Tom learns that his two youngest siblings, Ruthie and Winfield,
         are in town with Uncle John. Rose of Sharon, another sister, has
         married Connie, a boy from a neighboring farm, and is expecting
         a child.
      

      
      Summary: Chapter 9

      
      The narrator shifts focus from the Joads to describe how
         the tenant farmers in general prepare for the journey to California.
         For much of the chapter, the narrator assumes the voice of typical
         tenant farmers, expressing what their possessions and memories of
         their homes mean to them. The farmers are forced to pawn most of
         their belongings, both to raise money for the trip and simply because
         they cannot take them on the road. In the frenzied buying and selling
         that follows, the farmers have no choice but to deal with brokers
         who pay outrageously low prices, knowing that the farmers are in
         no position to bargain. Disappointed, the farmers return to their
         wives and report that they have sold most of their property for
         a pocketful of change. The wives linger over objects with sentimental
         value, but everything must be sold or destroyed before the families
         can leave for California.
      

      
      Analysis: Chapters 7–9

      
      Chapter 8 introduces us to the Joad family. Steinbeck
         sketches a good number of memorable characters in the space of a
         single chapter. Pa appears as a competent, fair-minded, and good-hearted
         head of the family, leading the Joads in their journeys, while Ma
         emerges as the family’s “citadel,” anchoring them and keeping them
         safe. Steinbeck does not render the Joads as particularly complex
         characters. Instead, each family member tends to possess one or
         two exaggerated, distinguishing characteristics. Grampa, for instance,
         is mischievous and ornery; Granma is excessively pious; Al, a typically cocky
         teenage boy, is obsessed with cars and girls.
      

      
      Some readers find fault with Steinbeck’s method of characterization,
         which they criticize as unsophisticated and sentimental, but this
         criticism may be unfair. It is true that the Joads are not shown
         as having the kind of complex psychological lives that mark many great
         literary characters. Their desires are simple and clearly stated, and
         the obstacles to their desires are plainly identified by both the novel
         and themselves. However, it is in the nature of an epic to portray
         heroic, boldly drawn figures—figures who embody national ideals
         or universal struggles. Steinbeck succeeds in crafting the Joads
         into heroes worthy of an epic. Their goodness, conviction, and moral
         certainty stand in sharp contrast to their material circumstances.
      

      
      The short chapters that bookend the introduction of the
         Joad family develop one of the book’s major themes. The narrative’s indictment
         of the crooked car salesmen and pawnbrokers illustrates man’s inhumanity
         to man, a force against which the Joads struggle. Time and again,
         those in positions of power seek to take advantage of those below
         them. Even when giving up a portion of land might save a family,
         the privileged refuse to imperil their wealth. Later in the novel,
         there is nothing that the California landowners fear as much as
         relinquishing their precious land to the needy farmers. This behavior
         contradicts Jim Casy’s belief that men must act for the good of
         all men. In The Grapes of Wrath, moral order depends
         upon this kind of selflessness and charity. Without these virtues,
         the text suggests, there is no hope for a livable world. As one
         farmer warns the corrupt pawnbroker who robs him of his possessions:
         “[Y]ou cut us down, and soon you will be cut down and there’ll be
         none of us to save you.”
      

   
      Chapters 10–12

      
      Summary: Chapter 10

      
      Tom and Ma Joad discuss California. Ma worries about what
         they will find there but trusts that the handbill she read that
         advertised work was accurate and that California will be a wonderful
         place. Grampa agrees, boasting that when he arrives there he will
         fill his mouth with grapes and let the juices run down his chin.
         Pa Joad has gone to town to sell off some of the family’s possessions.
         Now he returns discouraged, having earned a mere eighteen dollars.
         The Joads hold a council during which it is decided that Casy may
         travel with them to California; then they set about packing to leave.
         Casy helps Ma Joad salt the meat. Despite her protests that salting
         is women’s work, Casy convinces her that the amount of work facing them
         renders such preoccupations invalid. Rose of Sharon and Connie arrive,
         and the family piles onto the truck. When the time comes to leave,
         Muley Graves bids the family good-bye, but Grampa suddenly wants
         to stay. He claims that he aims to live off the land like Muley
         and continues to protest loudly until the Joads lace his coffee with
         sleeping medicine. Once the old man is asleep, the family loads him
         onto the truck and begins the long journey west.
      

      
      Summary: Chapter 11

      
      When the farmers leave their land, the land becomes vacant.
         The narrator explains that even though men continue to work the
         land, these men have no real connection to their work. Possessed
         of little knowledge or skill, these corporate farm workers come
         to the farm during the day, drive a tractor over it, and leave to
         go home. Such a separation between work and life causes men to lose
         wonder for their work and for the land. The farmer’s “deep understanding”
         of the land and his relationship to it cease to be. The empty farmhouses are
         quickly invaded by animals and begin to crumble in the dust and the
         wind.
      

      
      Summary: Chapter 12

      
      Long lines of cars creep down Highway 66,
         full of tenant farmers making their way to California. The narrator
         again assumes the voices of typical farmers, expressing their worries
         about their vehicles and the dangers of the journey. When the farmers
         stop to buy parts for their cars, salesmen try to cheat them. The
         farmers struggle to make it from service station to service station,
         fleeing from the desolation they have left behind. They are met
         with hostility and suspicion. People inquire about their journey,
         claiming that the country is not large enough to support everybody’s
         needs and suggesting that they go back to where they came from.
         Still, one finds rare instances of hope and beauty, such as the
         stranded family that possesses only a trailer—no motor to pull it—and
         waits by the side of the road for lifts. They make it to California
         “in two jumps,” proving that “strange things happen . . . some bitterly
         cruel and some so beautiful that faith is refired forever.”
      

      
      Analysis: Chapters 10–12

      
      In these chapters, Steinbeck continues to develop his
         picture of the farmers’ world, with flashes of the desolate farms
         they flee, as well as of the many adverse circumstances that await
         them. Steinbeck suggests that the hardships the families face stem
         from more than harsh weather conditions or simple misfortune. Human
         beings, acting with calculated greed, are responsible for much of
         their sorrow. Such selfishness separates people from one another,
         disabling the kind of unity and brotherhood that Casy deems holy.
         It creates an ugly animosity that pits man against man, as is clear
         in Chapter 12, when a gas station attendant suggests that California
         is becoming overcrowded with migrants. When a farmer notes that surely
         California is a large enough state to support everyone, the attendant
         cynically replies, “There ain’t room enough for you an’ me, for
         your kind an’ my kind, for rich and poor together all in one country.”
      

      
      This factionalism not only divides men from their brethren,
         it also divides men from the land. Steinbeck identifies greed and
         covetousness as the central cause of the tenant farmers’ dislocation from
         the ground they have always known. The corporate farmers who replace
         the old families possess the same acquisitive mind-set as their
         employers. Interested only in getting their work done quickly and
         leaving with a paycheck, they treat the land with hostility, as
         an affliction rather than a home, and put heavy machinery between themselves
         and the fields.
      

      
      Both Muley Graves and Grampa Joad represent the human reluctance
         to be separated from one’s land. Both men locate their roots in
         the Oklahoma soil and both are willing to abandon their families
         in order to maintain this connection. Neither Muley nor Grampa Joad
         can imagine who he would be beyond the boundaries that, until now,
         have shaped and defined him. In their scheme to prevent Grampa from
         staying, the Joads engage in blatant dishonesty, yet their intentions
         are good. For the Joads mean to sever one kind of connection in
         favor of another, abandoning the land to keep the family together.
         They believe in the ability of human connections to sustain their
         grandfather’s life and spirit.
      

      
      As the Joads depart, their interactions speak further
         to their common belief in the importance of family and the family
         structure. Men lead—even if, as in Grampa’s case, their guidance
         is merely ceremonial—whereas women follow. It is important to note
         this structure now, for once the family is on the road, this traditional
         power dynamic shifts. This process is prefigured in Casy’s insistence
         that he help Ma Joad salt the meat. Faced with dauntingly difficult
         work, the group can no longer cling to gender-based divisions of
         labor.
      

      
      Thus, while economic adversity may frequently drive divisions between
         people, it can also serve to erase divisions, to emphasize everyone’s
         common humanity. Steinbeck’s text insists that the hardships of
         the road, while often creating ugliness, can also yield unexpected
         beauty. A single instance of charity or kindness emerges as an oasis
         of moral nobility, both testifying to and renewing the strength of
         the human spirit. Although the Joads declare the family’s goal to be
         their arrival in California, it is these rare and serendipitous
         places along the road—in which hope is confirmed despite life’s
         atrocities—that constitute the Joads’ true destination.
      

   
      Chapters 13–15

      
      Summary: Chapter 13

      
      Al skillfully guides the Joads’ truck along Route 66,
         listening carefully to the engine for any trouble that might cause
         a breakdown. He asks Ma if she fears that California will not live
         up to their expectations, and she wisely says that she cannot account
         for what might be; she can only account for what is. They stop at
         a service station, where Al argues with an attendant who insinuates
         that the family has no money to pay for gas. The attendant laments
         that most of his customers have nothing and often stop to beg for
         the fuel. He explains that all the fancy new cars stop at the yellow-painted
         company stations in town. Although the man has attempted to paint
         his pumps yellow in imitation of the fancier stations, the underlying decrepitude
         of the place shows through. While the family drinks water and rests,
         their dog is hit by a car, and Rose of Sharon becomes frightened,
         worrying that witnessing something so gruesome will harm her baby.
         The attendant agrees to bury the dog, and the Joads continue on
         their way. They pass through Oklahoma City, a larger city than the
         family has ever seen. The sights and sounds of the place embarrass
         and frighten Ruthie and Winfield, while Rose of Sharon and Connie
         burst into giggles at the fashions they see worn for the first time.
         At the end of a day’s travel, the family camps along the roadside
         and meets Ivy Wilson and his wife, Sairy, whose car has broken down.
         Grampa is sick, and the Wilsons offer him their tent for a rest,
         but before long the old man suffers a stroke and dies. The Joads
         improvise a funeral and bury their grandfather, despite the fact
         that it is against the law. Later, they convince the Wilsons that both
         groups would benefit from traveling together to California, and
         the Wilsons agree.
      

      
      Summary: Chapter 14

      
      
         The last clear definite function of man—muscles
            aching to work, minds aching to create beyond the single need—this
            is man.
         

         (See Important Quotations Explained)
         

      

      
      People who live in the West do not understand what has
         happened in Oklahoma and the Midwest. What began as a thin trickle
         of migrant farmers has become a flood. Families camp next to the road,
         and every ditch has become a settlement. Amid the deluge of poor
         farmers, the citizens of the western states are frightened and on edge.
         They fear that the dislocated farmers will come together; that the
         weak, when united, will become strong—strong enough, perhaps, to
         stage a revolt.
      

      
      Summary: Chapter 15

      
      A waitress named Mae and a cook named Al work at a coffee
         shop on Route 66. Mae watches the many cars
         pass by, hoping that truckers will stop, for they leave the biggest
         tips. One day, two truckers with whom Mae is friendly drop in for
         a piece of pie. They discuss the westward migration, and Mae reports
         that the farmers are rumored to be thieves. Just then, a tattered
         man and his two boys enter, asking if they can buy a loaf of bread
         for a dime. Mae brushes them off. She reminds the man that she is
         not running a grocery store, and that even if she did sell him a
         loaf of bread she would have to charge fifteen cents. From behind
         the counter, Al growls at Mae to give the man some bread, and she
         finally softens. Then she notices the two boys looking longingly
         at some nickel candy, and she sells their father two pieces for
         a penny. The truckers, witnessing this scene, leave Mae an extra-large
         tip.
      

      
      Analysis: Chapters 13–15

      
      As the Joads set out for California, the second phase
         of the novel begins: their dramatic journey west. Almost immediately,
         the Joads are exposed to the very hardships that Steinbeck describes
         in the alternating expository chapters that chronicle the great
         migration as a whole; the account of the family provides a close-up
         on the larger picture. Thus, in Chapter 13, at the gas station,
         the family encounters the hostility and suspicion described in Chapters 12, 14, and 15. The attendant unfairly pegs the Joads as
         vagrants and seems sure that they have come to beg gas from him.
         As Al’s reaction makes clear, this accusation comes as a great insult
         to self-reliant people with a strong sense of dignity. The apologetic
         attendant confides in the Joads that his livelihood has been endangered
         by the fancy corporate service stations. He fears that he, like
         the poor tenant farmers, will soon be forced to find another way
         to make his living. Steinbeck is far from subtle in identifying
         capitalism and corporate interests as a source of great human tragedy,
         a form of “ritualized thievery.” Corporate gas companies have preyed
         upon the attendant; the attendant, in turn, insults the Joads and
         is initially loath to offer them help. The system in force here
         works according to a vicious cycle, a cycle that perpetuates greed
         as a method of sheer survival.
      

      
      These rather bleak observations cast a pall over the Joads’
         journey and point to even darker clouds on the horizon. Soon after arriving
         at the gas station, the Joads’ dog is struck by a car. The dog’s gruesome
         death stands as a symbol of the difficulties that await the family—difficulties
         that begin as soon as the family camps for the night. Before the
         family has been gone a full day, Grampa suffers a stroke and dies.
         Because Grampa was, at one point, the most enthusiastic proponent
         of the trip, dreaming of the day he would arrive in California and
         crush fat bunches of vine-ripened grapes in his mouth, his death
         foreshadows the harsh realities that await the family in the so-called
         Promised Land. With Grampa, something of the family’s hope dies
         too.
      

      
      Still, even in this forlorn world, opportunities to display
         kindness, virtue, and generosity exist. In this section, the narrator’s
         statement from the end of Chapter 12 is validated: there will
         be instances both of bitter cruelty and life-affirming beauty. The
         story of Mae, in its simplistic illustration of morality and virtue,
         functions almost like a parable, and considerably lightens the tone
         of these chapters. The lesson Mae learns is a simple one: compassion
         and generosity are rewarded in the world. Thus, although greed may
         be self-perpetuating, as the earlier chapters insist, so is kindness.
         The entrance of the Wilsons into the story also introduces a hopeful tone:
         by cooperating and looking after their communal interests, the families
         find a strength that they lack on their own.
      

   
      Chapters 16–18

      
      Summary: Chapter 16

      
      The Joad and Wilson families travel for two days. On the
         third day, they settle into a new routine whereby “the highway became
         their home and movement their medium of expression.” Rose of Sharon declares
         that when they arrive in California, she and Connie plan to live
         in town, where Connie can study at night in preparation for managing
         his own store. This worries Ma Joad, who balks at any idea of splitting
         up the family. The Wilsons’ car breaks down again. Tom and Casy
         offer to stay behind to repair it, but Ma refuses to go on without
         them. Instead, the whole group waits while Al and Tom go into town
         to find parts at a local car lot. The brothers find the needed part,
         and spend some time talking to the bitter, one-eyed attendant. The
         man complains tearfully of the injustices of his job. Tom urges
         him to pull himself together. At the crowded camp that night, Pa
         Joad tells a man that he is traveling to look for work in California.
         The man laughs at him, saying that there is no work in California,
         despite what the handbills promise. Wealthy farmers, the man reports,
         may need 800 workers, but they print 5,000 handbills, which
         are seen by 20,000 people.
         The man says that his wife and children starved to death because
         he took them to find work in California. This worries Pa, but Casy
         tells him that the Joads may have a different experience than this
         man did.
      

      
      Summary: Chapter 17

      
      As masses of cars travel together and camp along the highway,
         little communities spring up among the migrant farmers: “twenty
         families became one family.” The communities create their own rules
         of conduct and their own means of enforcement. The lives of the
         farmers change drastically. They are no longer farmers but “migrant men.”
      

      
      Summary: Chapter 18

      
      After traveling through the mountains of New Mexico and
         the Arizona desert, the Joads and Wilsons arrive in California.
         They still face a great obstacle, however, as the desert lies between
         them and the lush valleys they have been expecting. The men find
         a river and go bathing. There, they meet a father and son who are
         returning from California because they have been unable to make
         a living. The man cautions the Joads about what awaits them there:
         the open hostility of people who derisively call them “Okies” and
         the wastefulness of ranchers with “a million acres.”
      

      
      Despite these warnings, the Joads decide to continue on,
         and to finish the journey that night. Noah decides to stay behind,
         saying he will live off fish from the river. He claims that his
         absence will not really hurt the family, for although his parents
         treat him with kindness, they really do not love him deeply. Tom
         tries in vain to convince him otherwise. Granma, whose health has
         deteriorated since Grampa’s death, lies on a mattress hallucinating.
         A large woman enters the Joads’ tent to pray for Granma’s soul,
         but Ma sends the woman away, claiming that the old woman is too
         tired for such an ordeal.
      

      
      Soon afterward, a policeman enters the tent and rudely
         informs Ma that the family will have to move on. When Tom returns
         to camp and reports that Noah has run off, Ma laments that the family is
         falling apart. The Joads must pack up and are forced to leave the Wilsons
         behind: Sairy’s health is failing, and Ivy insists that the Joads
         move on without them. During the night, police stop the truck for
         a routine agricultural inspection. Ma pleads with the officer to let
         them go, saying that Granma is in desperate need of medical attention.
         When they cross into the valley, Ma reports that Granma has been
         dead since before the inspection. Ma lay with the body all night
         in the back of the truck.
      

      
      Analysis: Chapters 16–18

      
      The Joads’ dreams about life in California stand in bold
         relief against the realities that they face. Rose of Sharon believes
         that Connie will study at night and make a life for her in town,
         but this fantasy rings rather hollow against the backdrop of Grampa’s
         and now Granma’s death. Coming after two sets of dire warnings from ruined
         migrant workers, Granma’s death bodes especially ill for the Joads.
         They now seem fated to live out the cautionary tales of the men
         they have met in Chapters 16 and 18, who now seem like
         a Greek chorus presaging impending tragedy. Before the Joads even
         set foot on its soil, California proves to be a land of vicious
         hostility rather than of opportunity. The cold manner of the police
         officers and border guards seems to testify to the harsh reception
         that awaits the family.
      

      
      The sense of foreboding in this section is heightened
         as we witness the fulfillment of Ma Joad’s greatest fear—the unraveling
         of the family. In addition to the grandparents’ deaths, the reclusive
         Noah decides to remain alone on the river. Family is the foundation
         of the Joads’ will to survive, for, as Chapter 17 makes clear, migrant
         families were able to endure the harsh circumstances of life on
         the road by uniting with other families. Collectively, they share
         a responsibility that would be too great for one family to bear
         alone. Moreover, whereas to share a burden is to lighten it, to
         share a dream is to intensify and concentrate it, making that dream
         more vivid. Thus “[t]he loss of home became one loss, and the golden
         time in the West was one dream.” Interestingly, Steinbeck sandwiches these
         observations between two chapters in which the Joad family not only
         suffers a decrease in number but also meets with neighbors who have
         no interest in cooperating with them. Increasingly, then, these
         statements about the importance of togetherness serve not so much
         as an affirmation of the Joads’ circumstances as an indication of
         what they are in the process of losing. The grandparents’ deaths and
         Noah’s departure are tragedies for the Joads.
      

      
      Faced with these losses, Ma Joad demonstrates her strength
         as never before. Met by the deputy who evicts her from the camp
         and disdainfully calls her an “Okie,” Ma chases the man away with
         a cast-iron skillet. Similarly, she suffers privately with the knowledge of
         Granma’s death so that the family can successfully cross the desert.
         These occurrences do take their toll on her: when Tom attempts to
         comfort her, she warns him not to touch her lest she fall apart.
         Still, her ability to endure adversity proves remarkable, as does
         her commitment to delivering her family, or as much of it as she can
         keep together, into a more prosperous life.
      

   
      Chapters 19–21

      
      Summary: Chapter 19

      
      The narrator describes how California once belonged to
         Mexico but was taken away by hungry American squatters who believed
         that they owned the land because they farmed it. The descendants
         of these squatters are the wealthy farmers who defend their land
         with security guards and protect their wealth by paying their laborers extremely
         low wages. They resent the droves of “Okies” flooding into the state
         because they know that hungry and impoverished people are a danger
         to the stability of land ownership. For their part, the Okies want
         only a decent wage and freedom from the threat of starvation. Settling
         in workers’ camps, they try their best to look for work. Sometimes
         one of the them tries to grow a secret garden in a fallow field,
         but the deputies find it and destroy it.
      

      
      Summary: Chapter 20

      
      Because they do not have enough money for a proper burial,
         Ma and Pa Joad leave Granma’s body in a coroner’s office. They rejoin
         the family at Hooverville, a large, crowded, and dirty camp full
         of hungry families unable to find work. One young man, Floyd Knowles, tells
         Tom that when he encounters police, he must act “bull-simple”: he
         must speak ramblingly and incoherently in order to convince the
         policeman that he is an unthreatening idiot. Floyd says that there
         are no jobs. Tom wonders why the men do not organize against the
         landowners, but Floyd says that anyone who discusses such possibilities
         will be labeled “red” and dragged off by the police. Men who attempt
         to organize are put on a “blacklist,” which ensures that they will
         never find work. Casy discusses the injustice of the situation with
         Tom and wonders what he can do to help the suffering people. Connie
         tells Rose of Sharon that they should have stayed in Oklahoma, where
         he could have learned about tractors. She reminds him that he intends
         to study radios and that she “ain’t gonna have this baby in no tent.”
         Ma cooks a stew that attracts a bevy of hungry children. After feeding
         her family, she hands over the meager leftovers, which the children
         devour ravenously.
      

      
      A contractor arrives in a new Chevrolet coupe to recruit
         workers for a fruit-picking job in Tulare County. When Knowles demands
         a contract and a set wage for the fruit pickers, the man summons
         a police deputy, who arrests Knowles on a bogus charge and then begins
         threatening the others. A scuffle ensues. Knowles runs off, and
         the deputy shoots at him recklessly, piercing a woman through the
         hand. Tom trips the deputy, and Casy, coming from behind, knocks
         him unconscious. Knowing that someone will need to be held accountable,
         Casy volunteers, reminding Tom that he has broken parole by leaving
         Oklahoma. Backup officers arrive and arrest Casy. The sheriff announces
         that the whole camp will now be burned.
      

      
      Uncle John is distraught by Casy’s sacrifice. Uncle John
         had spoken with Casy about the nature of sin, and now that the former preacher
         is gone, John’s wife’s tragic death lies heavy upon him. He tells
         the family that he must get drunk or he will not be able to bear his
         sorrow. They allow him to go buy alcohol. Rose of Sharon asks if
         anyone has seen Connie, and Al says that he saw him walking south
         along the river. Pa insists that Connie was always a good-for-nothing,
         but Rose of Sharon is beside herself with grief at his absence.
         Meanwhile, convinced that his family needs to leave the camp before
         further trouble erupts, Tom rounds up Uncle John, knocking the man
         unconscious in order to get him on the truck. The Joads depart,
         leaving word at the camp store for Connie in case he returns. Coming
         upon a nearby town, the family is turned away by a crowd of pick-handle
         and shotgun wielding men, who have stationed themselves by the road
         to keep Okies out. Tom is enraged, but Ma Joad reminds him that
         a “different time’s comin’.”
      

      
      Summary: Chapter 21

      
      The hostility directed toward the migrants changes them
         and brings them together. Property owners are terrified of “the
         flare of want in the eyes of the migrants.” California locals form
         armed bands to terrorize the “Okies” and keep them in their place.
         The owners of large farms drive the smaller farmers out of business,
         making more and more people destitute and unable to feed themselves
         or their children.
      

      
      Analysis: Chapters 19–21

      
      Chapters 19 and 21 act like a refrain in
         their repetition of the novel’s social criticism. Both present history—especially
         California’s history—as a battle between the rich and the poor.
         Founded by squatters who stole the land from Mexicans, California
         has been the setting for a series of desperate measures taken by
         “frantic hungry men.” The landowners fear that history will repeat
         itself, and that the migrant farmers, who crave land and sustenance,
         will take their livelihood from them. The migrants, however, seeing
         acre upon acre of unused land, dream of tending just enough of it
         to support their families. The migrants’ simple desire to produce,
         and the landowners’ resistance, receives particularly poignant illustration
         in the tale of the man who plants a few carrots and turnips in a
         fallow field.
      

      
      Chapter 20 finds the Joads in Hooverville, where harsh
         reality further intrudes upon their idealistic vision of solidarity.
         The Joads have already encountered fellow migrants who do not share their
         desire to cooperate. The men who have failed to make a living in
         California, for example, show little interest in joining forces
         with the family. Disillusioned by their experiences, these men openly doubt
         and even mock the Joads’ optimism. This unfriendliness, combined
         with an intensifying scarcity of resources, makes it increasingly
         difficult for the Joads to honor bonds other than those of kinship.
         The scene in which Ma Joad prepares her stew offers a powerful illustration
         of this. Here, the scarcity of food forces her to walk a thin line
         between selfish interest in her own family and generosity toward
         the larger community. Yet, while Ma looks to the needs of her family
         first, she does manage to do what she can to alleviate some of the
         hunger of the onlooking children. Her compassion toward these strangers,
         whom she nonetheless considers her people, elevates her above the
         bleak and hateful circumstances that surround her.
      

      
      While Ma expresses her devotion to community by sharing
         her stew with her fellow migrants’ children, Tom and Casy begin
         to express this devotion in more overtly political ways and with
         a sense of often violent outrage. The incident surrounding Floyd
         Knowles and the fruit-picking contractor signifies the beginning
         of the two men’s involvement in the burgeoning movement to organize migrant
         labor, to protect workers against unfair treatment and unlivable
         wages. Although the men have always possessed a sense for injustice,
         they do not act on their convictions until they witness Floyd Knowles’s
         impassioned speech against unfair labor practices. While the hardships
         facing the family serve to kindle devotions in some, they serve
         to rupture loyalties in others. Connie’s decision to abandon his
         wife and unborn child affects Rose of Sharon deeply and constitutes
         a turning point for her. His departure disabuses the girl of all
         notions of a charmed life in the big city and forces her to come
         to terms with the conditions in which she lives.
      

   
      Chapters 22–24

      
      Summary: Chapter 22

      
      
         [T]hat police. He done somepin to me,
            made me feel mean . . . ashamed. An’ now I ain’t ashamed . . . Why,
            I feel like people again.
         

         (See Important Quotations Explained)
         

      

      
      Later that night, the Joads come across the Weedpatch
         camp, a decent, government-sponsored facility where migrants govern themselves,
         thus avoiding the abuse of corrupt police officers. Appointed committees
         ensure that the grounds remain clean and equipped with working toilets
         and showers. Early in the morning after their arrival, Tom wakes
         and meets Timothy and Wilkie Wallace, who invite him to breakfast.
         They agree to take him to the ranch they have been working on to
         see if they can get him a job. At the ranch, the boss, Mr. Thomas,
         tells the men about the Farmers’ Association, which demands that
         he pay his laborers twenty-five cents an hour and no more. Even
         though he knows his men deserve a higher wage, Thomas claims that
         to pay more would “only cause unrest.” He goes on to say that the
         government camp makes the association extremely uncomfortable: the
         members believe the place to be riddled with communists, or “red
         agitators.” In hopes of shutting the facilities down, Mr. Thomas
         says, the association is planning to send instigators into the camp
         on Saturday night to start a riot. The police will then have the
         right to enter the camp, arrest the labor organizers, and evict
         the migrants.
      

      
      Back at the camp, the rest of the Joad men go to find
         work, and Ma is visited by Jim Rawley, the camp manager, whose kindness makes
         her feel human again. A religious fanatic named Mrs. Sandry appears
         and tells Rose of Sharon to beware of the dancing and sinning that
         goes on in the camp: the babies of sinners, she warns, are born
         “dead and bloody.” The camp’s Ladies Committee then drops in on
         Ma and Rose of Sharon, introducing the women to the rules of the
         camp. Pa, Al, and Uncle John return from a day of fruitless searching
         for work, but Ma remains hopeful, for Tom has been hired.
      

      
      Summary: Chapter 23

      
      When the people are not working or looking for work, they
         make music and tell folktales together. If they have money, they
         can buy alcohol, which, like music, temporarily distracts them from
         their miseries. Preachers give fire-and-brimstone sermons about
         evil and sin, haranguing the people until they grovel on the ground,
         and conduct mass baptisms. These are the various methods the migrants have
         for finding escape and salvation.
      

      
      Summary: Chapter 24

      
      It is the night of the camp dance—the night that the Farmers’
         Association plans to start a riot and have the camp shut down. Ezra
         Huston, the chairman of the camp committee, hires twenty men to
         look out for instigators and preempt the riot. Although Rose of
         Sharon goes to the event, she decides not to dance for fear of the
         effect it might have on her baby. As the music begins, Tom and the
         other men quickly spot three dubious-looking men. They watch the
         men carefully. When one of the suspected troublemakers picks a fight
         by stepping in to dance with another man’s date, the men apprehend
         the trio and evict them from the camp. Before they leave, Huston
         asks the three why they would turn against their own brethren, and
         the men confess that they have been well paid to start a riot. Later
         that night, a man tells a story about a group of mountain people
         who were hired as cheap labor by a rubber company in Akron. When
         the mountain people joined a union, the townspeople united to run them
         out of town. In response, five thousand mountain men marched through
         the center of town with their rifles, allegedly to shoot turkeys
         on the far side of the settlement. The march served as a powerful
         demonstration. The storyteller concludes that there has been no
         trouble between the townspeople and the workers since then.
      

      
      Analysis: Chapters 22–24

      
      Life in the Weedpatch government camp proves to turn the
         Joads’ luck around. Perhaps for the first time since leaving Oklahoma,
         the family finds itself in a secure position. Tom finds a job, and
         the camp manager treats Ma with such dignity that she says she feels
         “like people again.” The charity, kindness, and goodwill that the migrants
         exhibit toward one another testifies to the power of their fellowship.
         When left to their own devices, and given shelter from the corrupt
         social system that keeps them down, the migrants make the first
         steps toward establishing an almost utopian mini-society. Moreover,
         life in Weedpatch disproves the landowners’ beliefs that “Okies”
         lead undignified, uncivilized lives. Indeed, the migrants show themselves
         to be more civilized than the landowners, as demonstrated by the
         way in which they respond to the Farmers’ Association’s plot to
         sabotage the camp. Most of the wealthy landowners believe that poverty-stricken,
         uneducated farmers deserve to be treated contemptuously. These men
         maintain that to reward farmers with amenities such as toilets,
         showers, and comfortable wages will merely give them a sense of
         entitlement, embolden them to ask for more, and thus create social
         and economic unrest. The migrants, however, meet the association’s
         scheming and violent plot with grace and integrity. Here, the farmers
         rise far above the men who oppress them by exhibiting a kind of
         dignity that, in the world Steinbeck describes, often eludes the
         rich.
      

      
      The Joads’ experiences in the Weedpatch camp serve to
         illustrate one of the novel’s main theses: humans find their greatest
         strength in numbers. When Ma tries to help Rose of Sharon to overcome
         her grief at Connie’s abandonment, she reminds the girl, “[Y]ou’re
         jest one person, an’ they’s a lot of other folks.” As the novel
         has suggested time and again, the needs of the group supersede the
         needs of the individual. As the novel moves into its final chapters,
         this philosophy takes center stage. The unity of the migrants poses
         the greatest threat to landowners and the socioeconomic system on
         which they thrive. This idea begins to dawn on the farmers, who
         realize the effects that their numbers, once organized, might have.
         The story about the rubber workers and their mass march indicates
         the desperation of people in these times to obtain not only economic
         solvency but the respect they deserve as human beings.
      

      
      As Tom’s political involvement increases, the reader notes
         a change in his character. At the beginning of the novel, Tom asserted that
         he was interested only in getting through the present day; thinking
         about the future proved too troubling a task. Now, however, devoted
         as he is to his family and his fellow migrants, Tom begins to look
         toward the future and its possibilities.
      

      
      The Weedpatch camp changes not only individual characters
         but also the interactions among groups of characters. Thus, we witness a
         shift of power taking place within the Joad clan. Always a source of
         strength and indomitable love, Ma Joad begins to move into a space
         traditionally reserved for male family members: as Pa Joad suffers
         one failure after another, Ma is called upon to make decisions and
         guide the family. The altered family structure parallels the more
         general revision of traditional power structures in the camp. The
         farmers now make their own decisions, delegating duties according
         to notions of fairness and common sense rather than adhering to
         old hierarchies or submitting to individual cravings for control.
         As Jim Casy had predicted in Chapter 10 when he insisted on helping
         Ma salt the family’s meat, when faced with unprecedented hardship,
         people can no longer afford to stratify themselves according to
         gender, age, or other superficial differences.
      

   
      Chapters 25–27

      
      Summary: Chapter 25

      
      Spring is beautiful in California, but, like the migrants,
         many small local farmers stand to be ruined by large landowners,
         who monopolize the industry. Unable to compete with these magnates,
         small farmers watch their crops wither and their debts rise. The
         wine in the vineyards’ vats goes bad, and anger and resentment spread throughout
         the land. The narrator comments, “In the souls of the people, the
         grapes of wrath are filling and growing heavy, growing heavy for
         the vintage.”
      

      
      Summary: Chapter 26

      
      After nearly a month in the government camp, the Joads
         find their supplies running low and work scarce. Ma Joad convinces
         the others that they must leave the camp the next day. They make
         preparations and say good-bye to their friends. The truck has a
         flat tire, and as they are fixing it, a man in a suit and heavy
         jewelry pulls up in a roadster with news of employment: the Joads
         can go to work picking peaches only thirty-five miles away. When
         they arrive at the peach farm, they find cars backed up on the roads
         leading to it, and angry mobs of people shouting from the roadside.
         The family learns that they will be paid only five cents a box for
         picking peaches; desperate for food, they take the job. At the end
         of the day, even with everyone in the family working, they have
         earned only one dollar. They must spend their entire day’s wages
         on their meal that night, and afterward they remain hungry.
      

      
      That evening, Al goes looking for girls, and Tom, curious
         about the trouble on the roadside, goes to investigate. Guards turn
         him away at the orchard gate, but Tom sneaks under the gate and
         starts down the road. He comes upon a tent and discovers that one
         of the men inside is Jim Casy. Jim tells Tom about his experience
         in prison and reports that he now works to organize the migrant
         farmers. He explains that the owner of the peach orchards cut wages
         to two-and-a-half cents a box, so the men went on strike. Now the
         owner has hired a new group of men in hopes of breaking the strike.
         Casy predicts that by tomorrow, even the strike-breakers will be
         making only two-and-a-half cents per box. Tom and Casy see flashlight
         beams, and two policemen approach them, recognizing Casy as the
         workers’ leader and referring to him as a communist. As Casy protests that
         the men are only helping to starve children, one of them crushes his
         skull with a pick handle. Tom flies into a rage and wields the pick handle
         on Casy’s murderer, killing him before receiving a blow to his own
         head. He manages to run away and makes it back to his family. In
         the morning, when they discover his wounds and hear his story, Tom
         offers to leave so as not to bring any trouble to them. Ma, however,
         insists that he stay. They leave the peach farm and head off to find
         work picking cotton. Tom hides in a culvert close to the plantation—his
         crushed nose and bruised face would bring suspicion upon him—and
         the family sneaks food to him.
      

      
      Summary: Chapter 27

      
      Signs appear everywhere advertising work in the cotton
         fields. Wages are decent, but workers without cotton-picking sacks
         are forced to buy them on credit. There are so many workers that
         some are unable to do enough work even to pay for their sacks. Some
         of the owners are crooked and rig the scales used to weigh the cotton. To
         counter this practice, the migrants often load stones in their sacks.
      

      
      Analysis: Chapters 25–27

      
      In the short, expository chapters that intersperse the
         story of the Joads, Steinbeck employs a range of prose styles and
         tones. He ranges from overt symbolism (as with the turtle in Chapter 3), to heated sermonizing (as with his indictment of corrupt
         businessmen in Chapter 7), to the didactic tone of a parable
         (as with the story of Mae the waitress in Chapter 15). In this
         part of the book, Steinbeck turns to the rough, native language
         of the people to convey a day on a cotton farm (Chapter 27):
         the effect is an intimate, lively, and moving portrayal of the daily
         life of the migrants. In Chapter 25, the phrasing and word
         choice evokes biblical language: simple and declarative, yet highly
         stylized and symbolic. Steinbeck portrays the rotten state of the
         economic system by describing the literal decay that results from
         this system’s agricultural mismanagement. Depictions of the putrefying
         crops symbolize the people’s darkening, festering anger. The rotting
         vines and spoiled vintage in particular, both a source and an emblem
         of the workers’ rage, become a central image and provide the novel with
         its title.
      

      
      The Joads’ dream of a golden life in California, like
         the season’s wine, has gone sour. After a month in the government
         camp with little work, the family’s resources are dangerously low.
         The few days of charmed living have passed. Desperate and discouraged,
         Ma announces that the family needs to move on; her seizure of authority rocks
         the traditional family structure. Pa is upset that Ma has assumed
         the task of decision-making, a responsibility that typically belongs
         to the male head of the household. When he threatens to put her
         back in her “proper place,” Ma responds by saying, “[Y]ou ain’t a-doin’
         your job. . . . If you was, why, you could use your stick, an’ women
         folks’d sniffle their nose and creep-mouse aroun’. ” The family
         structure has undergone a revolution, in which the female figure,
         traditionally powerless, has taken control, while the male figure,
         traditionally in the leadership role, has retreated.
      

      
      In this section, the stakes of the conflict established
         in previous chapters are made clear: the contest between rich and
         poor, between landowners and migrants, is one that will—and perhaps
         must—be fought to the death. As the end of Chapter 25 states,
         the people’s anger is ripening, “growing heavy for the vintage.”
         In other words, their anger must soon be released in a burst of
         violence. When that happens, lives will be lost. Casy’s death stands
         as a sober reminder of the price that must be paid for equality.
      

   
      Chapters 28–30

      
      Summary: Chapter 28

      
      
         Wherever they’s a fight so hungry people
            can eat, I’ll be there. . . . An’ when our folks eat [what] they
            raise an’ live in the houses they build . . . I’ll be there.
         

         (See Important Quotations Explained)
         

      

      
      At the cotton fields, the Joads are given a boxcar to
         live in, but they are forced to share it with another family, the
         Wainwrights. They soon make enough money to buy food and clothing,
         and Ma Joad is even able to indulge and treat Ruthie and Winfield
         to a box of Cracker Jack candy. When another girl, envious of Ruthie’s
         treat, picks a fight with her, Ruthie boasts angrily that her older
         brother has killed two men and is now in hiding. Ma Joad hurries
         into the woods to warn Tom that his secret has been revealed. Sorrowfully, she
         urges him to leave lest he be caught. Tom shares with his mother some
         of Jim Casy’s words of wisdom, which he has been pondering since
         his friend died: every man’s soul is simply a small piece of a great
         soul. Tom says that he has decided to unify his soul with this great
         soul by working to organize the people, as Casy would have wanted.
         Ma reminds Tom that Casy died for his efforts, but Tom jokes that
         he will be faster to duck out of harm’s way. As Ma returns to the
         boxcar, the owner of a small farm stops her and tells her he needs
         pickers for his twenty acres. Ma brings the news of the job back
         to the boxcar, where Al announces that he and Agnes Wainwright plan
         to be married. The families celebrate.
      

      
      The next day, the two families travel to the small plantation, where
         so many workers have amassed that the entire crop is picked before
         noon. Glumly, the family returns to the boxcar, and it begins to
         rain.
      

      
      Summary: Chapter 29

      
      Rain lashes the land, and no work can be done during the
         deluge. Rivers overflow, and cars wash away in the coursing mud.
         The men are forced to beg and to steal food. The women watch the
         men in apprehension, worried that they might finally see them break. Instead,
         however, they see the men’s fear turning to anger. The women know
         that their men will remain strong as long as they can maintain their
         rage.
      

      
      Summary: Chapter 30

      
      The rain continues to fall. On the third day of the storm,
         the skies still show no sign of clearing. Rose of Sharon, sick and
         feverish, goes into labor. The truck has flooded, and the family
         has no choice but to remain in the boxcar. At Pa’s urging, the men
         work to build a makeshift dam to keep the water from flooding their
         shelter or washing it away. However, an uprooted tree cascades into
         the dam and destroys it. When Pa Joad enters the car, soaked and
         defeated, Mrs. Wainwright informs him that Rose of Sharon has delivered
         a stillborn baby. The family sends Uncle John to bury the child.
         He ventures into the storm, places the improvised coffin in the
         stream, and watches the current carry it away. The rains continue.
         Pa spends the last of the family’s money on food.
      

      
      On the sixth day of rain, the flood begins to overtake
         the boxcar, and Ma decides that the family must seek dry ground.
         Al decides to stay with the Wainwrights and Agnes. Traveling on
         foot, the remaining Joads spot a barn and head toward it. There,
         they find a dying man and small boy. The boy tells them that his
         father has not eaten for six days, having given all available food
         to his son. The man’s health has deteriorated to such an extent
         that he cannot digest solid food; he needs soup or milk. Ma looks
         to Rose of Sharon, and the girl at once understands her unstated
         thoughts. Rose of Sharon asks everyone to leave the barn and, once
         alone, she approaches the starving man. Despite his protests, she
         holds him close and suckles him.
      

      
      Analysis: Chapters 28–30

      
      The end of The Grapes of Wrath is among
         the most memorable concluding chapters in American literature. Tom
         continues the legacy of Jim Casy as he promises to live his life
         devoted to a soul greater than his own. Recognizing the truth in
         the teachings of the Christ-like Casy, Tom realizes that a person’s
         highest calling is to put him- or herself in the service of the
         collective good. As Tom leaves his family to fight for social justice,
         he completes the transformation that began several chapters earlier.
         Initially lacking the patience and energy to consider the future
         at all, he marches off to lead the struggle toward making that future
         a kinder and gentler one.
      

      
      Without Tom, and without food or work, the Joads sink,
         in the novel’s final chapter, to their most destitute moment yet.
         Nonetheless, the book ends on a surprisingly hopeful note: Steinbeck
         uses a collection of symbols, most of them borrowed from biblical
         stories, to inject a deeply spiritual optimism into his bleak tale.
         Thus, while the rain represents a damaging force that threatens
         to wash away the few possessions the Joads have left, it also represents
         a power of renewal. The reader recalls Steinbeck’s phrasing in Chapter 29, in which the text notes that the downpours, although
         causing great destruction, also enable the coming of spring: we
         read that the raindrops are followed by “[t]iny points of grass,”
         making the hills a pale green.
      

      
      Even the events surrounding the birth of the dead baby
         contain images of hope. As Uncle John floats the child downstream,
         Steinbeck invokes the story of Moses, who, as a baby, was sent down
         the Nile, and later delivered his people out of slavery and into
         the Promised Land of Israel. As John surrenders the tiny body to
         the currents, he tells it: “Go down an’ tell ’em. Go down in the
         street an’ rot an’ tell ’em that way. That’s the way you can talk.”
         The child’s corpse becomes a symbolic messenger, charged with the
         task of testifying to his people’s suffering. (Again, in John’s
         speech we find an allusion to the life of the Hebrew prophet: his
         words echo the refrain of the traditional folk gospel song “Go Down,
         Moses.”)
      

      
      
         Says . . . he jus’ got a little piece
            of a great big soul. Says . . . [his piece] wasn’t no good ’less
            it was with the rest, an’ was whole.
         

         (See Important Quotations Explained)
         

      

      
      The closing image of the novel is imbued with equal spiritual
         power as Rose of Sharon and the starving man in the barn form the
         figure of a Pietà—a famous motif in visual art in which the Virgin
         Mary holds the dead Christ in her lap. As Rose of Sharon suckles
         the dying man, we watch her transform from the complaining, naïve,
         often self-centered girl of previous chapters into a figure of maternal
         love. As a mother whose child has been sacrificed to send a larger
         message to the world, she assumes a role similar to that of the
         mother of Christ. Like Mary, she represents ultimate comfort and
         protection from suffering, confirming an image of the world in which
         generosity and self-sacrifice are the greatest of virtues.
      

   
      Important Quotations Explained

      
      
         
            1.	I
               got thinkin’ how we was holy when we was one thing, an’ mankin’
               was holy when it was one thing. An’ it on’y got unholy when one
               mis’able little fella got the bit in his teeth an’ run off his own
               way, kickin’ an’ draggin’ an’ fightin’. Fella like that bust the
               holi-ness. But when they’re all workin’ together, not one fella
               for another fella, but one fella kind of harnessed to the whole
               shebang—that’s right, that’s holy.
            

         

         
         In Chapter 8, after Tom and Jim
            Casy arrive at Uncle John’s farm, the family convinces the ex-preacher
            to say grace over their breakfast. Casy hesitates, but eventually
            offers these words. They constitute, in short, the philosophy that
            governs the novel: both Casy and, later, Tom will put this theory
            into practice by way of a revolutionary fight for the rights of
            their fellow man—their efforts to organize the migrant workers.
            In the end, Casy proves willing to lose his life in this struggle,
            and Tom, picking up where his mentor left off, resolves to unify
            his soul with the greater soul of humankind.
         

         
         On a smaller scale, the Joad family also lives up to this
            philosophy, determinedly cooperating with fellow migrant workers
            and offering them their services or their food. Ma Joad in particular emphasizes
            the importance of keeping the family together. She believes deeply
            in the power of human bonds to provide not only practical benefits
            but spiritual sustenance.
         

      

      
      
         
            2.	The
               last clear definite function of man—muscles aching to work, minds
               aching to create beyond the single need—this is man. To build a
               wall, to build a house, a dam, and in the wall and house and dam
               to put something of Manself, and to Manself take back something
               of the wall, the house the dam; to take hard muscles from the lifting,
               to take the clear lines and form from conceiving. For man, unlike
               any other thing organic or inorganic in the universe, grows beyond
               his work, walks up the stairs of his concepts, emerges ahead of his
               accomplishments.
            

         

         
         These lines exemplify the exalted and
            highly stylized tone found in the brief expository chapters that
            punctuate the story of the Joads. Linguistically, the passage adopts
            an almost biblical tenor in its repetition and grandeur: “To build
            a wall, to build a house, a dam, and in the wall and house and dam
            to put something of Manself.” The quotation also exhibits a moral
            simplicity evocative of biblical parable: man toils, and his labor
            builds him as a person.
         

         
         In his emphasis on the spiritual necessity of work, Steinbeck makes
            a point that is crucial to his overarching message in the book: while
            the workers’ rights movement demands higher wages and fairer treatment,
            it does not demand an alleviation of hard work per se. Rather, the
            movement seeks to restore the dignity of hard work to the migrants.
            When the workers are respected, when expectations are high and achievement
            acknowledged, this is when human beings can begin to find in their
            labor the transcendence here described.
         

      

      
      
         
            3.	“We’re
               Joads. We don’t look up to nobody. Grampa’s grampa, he fit in the
               Revolution. We was farm people till the debt. And then—them people.
               They done somepin to us. Ever’ time they come seemed like they was
               a-whippin’ me—all of us. An’ in Needles, that police. He done somepin
               to me, made me feel mean. Made me feel ashamed. An’ now I ain’t
               ashamed. These folks is our folks—is our folks. An’ that manager,
               he come an’ set an’ drank coffee, an’ he says, ‘Mrs. Joad’ this,
               an’ ‘Mrs. Joad’ that—an’ ‘How you getting’ on, Mrs. Joad?’” She
               stopped and sighed. “Why, I feel like people again.”
            

         

         
         After the Joads arrive in the Weedpatch
            government camp in Chapter 22, Ma discusses the effects
            of life on the road. It has, she reports, changed her. The open
            gestures of hostility the family has suffered at the hands of policemen
            and landowners have made her “mean,” petty, hardened. In Weedpatch,
            however, for the first time since leaving Oklahoma she is treated
            like a human being. The camp manager’s kindness rekindles her sense
            of connection in the world: “These is our folks,” she says. Ma’s
            speech underlines the importance of fellowship among the migrants,
            suggesting that, given their current difficulties, one cannot afford
            to bear one’s burdens alone.
         

         
         Throughout The Grapes of Wrath, Steinbeck
            emphasizes the importance of the self-respect and sense of dignity
            that Ma displays here. The unfair treatment  the migrants receive
            does not simply create hardship for them; it diminishes them as
            human beings. As long as people maintain a sense of injustice, however—a
            sense of anger against those who seek to undercut their pride in
            themselves—they will never lose their dignity. This notion is reinforced
            particularly at the end of the book, in the images of the festering
            grapes of wrath (Chapter 25) and in the last of the short,
            expository chapters (Chapter 29), in which the worker women,
            watching their husbands and brothers and sons, know that these men
            will remain strong “as long as fear [can] turn to wrath.”
         

      

      
      
         
            4.	Says
               one time he went out in the wilderness to find his own soul, an’
               he foun’ he didn’t have no soul that was his’n. Says he foun’ he
               jus’ got a little piece of a great big soul. Says a wilderness ain’t
               no good, ’cause his little piece of a soul wasn’t no good ’less
               it was with the rest, an’ was whole.
            

         

         
         As Tom bids good-bye to Ma Joad in Chapter 28, he relates to her this bit of Jim Casy’s wisdom. His
            statement not only echoes Casy’s definition of holiness in Chapter 8 but also testifies to the transformation of Tom’s character.
            Enlightened by his friend’s teaching and his own experiences, Tom
            no longer focuses his energies only on the present moment. Instead,
            realizing his responsibility to his fellow human beings, he starts
            on a path toward bettering the future, helping generations of workers
            yet to come. In this way, Tom becomes more than just “a little piece
            of a great big soul”; he joins with a universal spirit, thereby
            becoming “whole.”
         

         
         The quotation also speaks to Casy’s notion, questioned
            at times in the rest of the novel, that a human-to-human connection
            always takes precedence over an individual’s connection to the land.
            Casy has acknowledged the spiritual value of nature by going out
            into “the wilderness” to find his soul, but he has found that the
            wilderness offers no sustenance for his spirit unless he feels joined
            to other human spirits. Other characters in the novel seem to contest
            this view: Grampa refuses to leave the Oklahoma farm and must be drugged
            so that the family can load him into the truck; the Joads’ neighbor,
            Muley Graves, similarly refused to leave for California with his
            family, and ultimately succeeded in sending them on without him.
            Both men represent an understandable reluctance to be separated
            from their land: the land has shaped their identities and constitutes
            part of who they are. But the Joads, like Casy, believe ultimately
            in the superior ability of interpersonal connections to sustain
            their grandfather’s life and spirit. Although Grampa dies soon after
            the trip begins, he has not died a lonely death.
         

      

      
      
         
            5.	Wherever
               they’s a fight so hungry people can eat, I’ll be there. Wherever
               they’s a cop beatin’ up a guy, I’ll be there. If Casy knowed, why,
               I’ll be in the way guys yell when they’re mad an’—I’ll be in the
               way kids laugh when they’re hungry n’ they know supper’s ready.
               An’ when our folks eat the stuff they raise an’ live in the houses
               they build—why, I’ll be there. See? God, I’m talkin’ like Casy.
               Comes of thinkin’ about him so much. Seems like I can see him sometimes.
            

         

         
         The death of Jim Casy completes the
            transformation of Tom Joad into a man ready to take responsibility
            for the future and to act accordingly. Throughout the novel, Casy
            acts as Steinbeck’s moral mouthpiece, articulating several of the
            book’s more important themes, such as the sanctity of human life
            and the necessary unity of all mankind. In this passage, from Chapter 28, Tom quiets Ma’s fear that he, like Casy, will lose
            his life in the workers’ movement. Tom assures her that regardless
            of whether he lives or dies, his spirit will continue on in the
            triumphs and turmoil of the world. As the Joads are torn apart,
            Tom’s words offer the promise of a deep, lasting connection that
            no tragedy can break.
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         Study Questions

         
         
            1.	Half of the
               chapters in The Grapes of Wrath focus on the dramatic
               westward journey of the Joad family, while the others possess a
               broader scope, providing a more general picture of the migration
               of thousands of Dust Bowl farmers. Discuss this structure. Why might Steinbeck
               have chosen it? How do the two kinds of chapters reinforce each
               other?
            

            
            The Grapes of Wrath is most
               memorable as the story of the Joad family’s trek across Depression-era
               America. The long narrative chapters that trace their journey provide
               a personal context for understanding the more abstract social, historical,
               and symbolic musings of the shorter alternating chapters. Despite
               their sometimes preachy tone, these alternating chapters play an
               important role in the structure of the novel. Most notably, they
               extend the saga of migrant farmers beyond a single family, reminding
               the reader that the hardships faced by the Joads were widespread,
               afflicting tens of thousands of families in the Dust Bowl. Furthermore,
               these chapters anticipate the circumstances that the Joads will
               encounter: when the Joads come to the Hooverville in Chapter 20,
               for instance, the reader has already read a detailed description
               of these camps in the preceding chapter and thus foresees their
               difficulties. 
            

            
            Alternating between the Joads’ tale and more contextual
               musings outside the narrative also allows Steinbeck to employ a
               greater range of writing styles. It is true that Steinbeck successfully
               conveys a great deal of the Joads’ journey through spare, declarative
               prose and through the rustic dialect of the family members. However,
               the short chapters allow him to exceed the constraints of these
               prose forms, to root his story in a more universal tradition. At
               times, Steinbeck evokes the repetition and moral bluntness of biblical
               tales; at other moments, he assumes the clear, castigating tone
               of a soapbox politician; sometimes his style conjures up ancient
               epics of heroic deeds and archetypal struggles. Thus, the author
               roots his story in a more universal tradition, endowing it with
               significance that exceeds the individual characters and their specific
               setting. 
            

         

         
         
            2.	What is Jim
               Casy’s role in the novel? How does his moral philosophy govern the
               novel as a whole?
            

            
            Jim Casy is, in many ways, the novel’s guiding
               moral voice. He explicitly articulates many of Steinbeck’s thematic
               ideas, namely that human life is as sacred as any divinity and that
               a single life has little purpose unless it takes part in, and contributes
               to, a greater community. These ideas provide the foundation for
               the acts of charity and kindness that unify the migrant farmers
               as their lives grow harder and less forgiving.
            

            
            Furthermore, Casy plays a vital role in the transformation
               of Tom Joad into a social activist. In many ways, Casy resembles
               a Christ figure: he is a man possessed of radical, controversial
               ideas; a champion of the poor and oppressed; and, in the end, a
               martyr for his beliefs. Tom’s newfound commitment to a better future
               indicates that Casy was correct in positing the power of selfless
               devotion to others: by joining the cause to help the people, and
               by inspiring others to join as well, Casy ensures his own immortality.
               Because he has merged his spirit with the whole of humanity, Casy
               lives on.
            

         

         
         
            3.	Many critics
               have noted the sense of gritty, unflinching realism pervading The
                  Grapes of Wrath. How does Steinbeck achieve this effect?
               Do his character portrayals contribute, or his description of setting,
               or both?
            

            
            The book’s sense of realism results from
               its brutal setting. The migrants exist in a world characterized
               by dirt, dust, suffering, starvation, death, poverty, ignorance,
               prejudice, and despair. Steinbeck does not hesitate to provide honest
               details, many of which appear in the brief chapters of exposition
               and social commentary that intersperse the Joads’ story.
            

            
            In contrast to the naturalistic setting, many of the characters
               in the Joad family stand as sentimentalized or heroicized figures.
               The realism of the nonnarrative chapters, some of which function
               like journalistic or cinematic reportage, balances this more romantic side
               of the novel by grounding the reader in the undeniably harsh and
               vivid surroundings. While Steinbeck’s frequent romanticism contributes
               to his novel’s epic proportion and import, his use of realism strengthens
               the novel’s effectiveness as a work of social commentary.
            

         

      

   
      
         How to Write Literary Analysis

         The Literary Essay: A Step-by-Step Guide

         When you read for pleasure, your only goal is enjoyment. You might find yourself
            reading to get caught up in an exciting story, to learn about an interesting time or place,
            or just to pass time. Maybe you’re looking for inspiration, guidance, or a reflection of
            your own life. There are as many different, valid ways of reading a book as there are books
            in the world.
         

         When you read a work of literature in an English class, however, you’re being asked to
            read in a special way: You’re being asked to perform literary analysis. To
            analyze something means to break it down into smaller parts and then examine how those parts
            work, both individually and together. Literary analysis involves examining all the parts of
            a novel, play, short story, or poem—elements such as character, setting, tone, and
            imagery—and thinking about how the author uses those elements to create certain effects.
         

         A literary essay isn’t a book review: you’re not being asked whether you liked a book
            or whether you’d recommend it to another reader. A literary essay also isn’t like the kind
            of book report you wrote when you were younger, where your teacher wanted you to summarize
            the book’s action. A high school- or college-level literary essay asks, “How does this piece
            of literature actually work?” “How does it do what it does?” and, “Why might the author have
            made the choices he or she did?”
         

         The Seven Steps

         No one is born knowing how to analyze literature; it’s a skill you learn and a
            process you can master. As you gain more practice with this kind of thinking and
            writing, you’ll be able to craft a method that works best for you. Until then, here are
            seven basic steps to writing a well-constructed literary essay:
         

         
            	Ask questions 

            	Collect evidence 

            	Construct a thesis 

            	Develop and organize arguments 

            	Write the introduction 

            	Write the body paragraphs 

            	Write the conclusion 

         

         
            Step 1. Ask Questions 

            When you’re assigned a literary essay in class, your teacher will often
               provide you with a list of writing prompts. Lucky you! Now all you have to do is
               choose one. Do yourself a favor and pick a topic that interests you. You’ll have a
               much better (not to mention easier) time if you start off with something you enjoy
               thinking about. If you are asked to come up with a topic by yourself, though, you
               might start to feel a little panicked. Maybe you have too many ideas—or none at all.
               Don’t worry. Take a deep breath and start by asking yourself these questions:
            

            What struck you? Did a particular image, line, or scene linger in
               your mind for a long time? If it fascinated you, chances are you can draw on it to
               write a fascinating essay.
            

            What confused you? Maybe you were surprised to see a character
               act in a certain way, or maybe you didn’t understand why the book ended the way it
               did. Confusing moments in a work of literature are like a loose thread in a sweater:
               If you pull on it, you can unravel the entire thing. Ask yourself why the author
               chose to write about that character or scene the way he or she did and you might tap
               into some important insights about the work as a whole.
            

            Did you notice any patterns? Is there a phrase that the main
               character uses constantly or an image that repeats throughout the book? If you can
               figure out how that pattern weaves through the work and its significance, you’ve
               almost got your entire essay mapped out.
            

            Did you notice any contradictions or ironies? Great works of
               literature are complex; great literary essays recognize and explain those
               complexities. Maybe the title (Happy Days) totally disagrees with
               the book’s subject matter (hungry orphans dying in the woods). Maybe the main
               character acts one way around his family and a completely different way around his
               friends and associates. If you can find a way to explain a work’s contradictory
               elements, you’ve got the seeds of a great essay.
            

            At this point, you don’t need to know exactly what you’re going to say about
               your topic; you just need a place to begin your exploration. You can help direct
               your reading and brainstorming by formulating your topic as a
               question, which you’ll then try to answer in your essay. The best
               questions invite critical debates and discussions, not just a rehashing of the
               summary. Remember, you’re looking for something you can prove or
                  argue based on evidence you find in the text. Finally, remember to keep the
               scope of your question in mind: Is this a topic you can adequately address within
               the word or page limit you’ve been given? Conversely, is this a topic big enough to
               fill the required length?
            

            Good Questions

            “Are Romeo and Juliet’s parents responsible for the deaths of their children?”

            “Why do pigs keep showing up in Lord of the Flies?”
            

            “Are Dr. Frankenstein and his monster alike? How?”

            Bad Questions

            “What happens to Scout in To Kill a Mockingbird?”
            

            “What do the other characters in Julius Caesar think about
               Caesar?”
            

            “How does Hester Prynne in The Scarlet Letter remind me of my
               sister?”
            

         

         
            Step 2. Collect Evidence 

            Once you know what question you want to answer, it’s time to scour the book
               for things that will help you answer it. Don’t worry if you don’t know what you want
               to say yet—right now you’re just collecting ideas and material and letting it all
               percolate. Keep track of passages, symbols, images, or scenes that deal with your
               topic. Eventually, you’ll start making connections between these examples and your
               thesis will emerge.
            

            Here’s a brief summary of the various parts that compose each and every work
               of literature. These are the elements that you will analyze in your essay and that
               you will offer as evidence to support your arguments.
            

            
               Elements of Story

               These are the whats of the work—what happens, where it
                  happens, and to whom it happens.
               

               Plot: All of the events and actions of the work.
               

               Character: The people who act and are acted upon in a literary
                  work. The main character of a work is known as the protagonist.

               Conflict: The central tension in the work. In most cases, the
                  protagonist wants something, while opposing forces (antagonists) hinder the
                  protagonist’s progress.
               

               Setting: When and where the work takes place. Elements of setting
                  include location, time period, time of day, weather, social atmosphere, and economic
                  conditions.
               

               Narrator: The person telling the story. The narrator may
                  straightforwardly report what happens, convey the subjective opinions and
                  perceptions of one or more characters, or provide commentary and opinion in his or
                  her own voice.
               

               Themes: The main idea or message of the work—usually an abstract
                  idea about people, society, or life in general. A work may have many themes, which
                  may be in tension with one another.
               

            

            
               Elements of Style 

               These are the hows—how the characters speak, how the story is
                  constructed, and how language is used throughout the work.
               

               Structure and organization: How the parts of the work are
                  assembled. Some novels are narrated in a linear, chronological fashion, while others
                  skip around in time. Some plays follow a traditional three- or five-act structure,
                  while others are a series of loosely connected scenes. Some authors deliberately
                  leave gaps in their works, leaving readers to puzzle out the missing information. A
                  work’s structure and organization can tell you a lot about the kind of message it
                  wants to convey.
               

               Point of view: The perspective from which a story is told. In
                  first-person point of view, the narrator involves him or
                  herself in the story. (“I went to the store”; “We watched in horror as the bird
                  slammed into the window.”) A first-person narrator is usually the protagonist of the
                  work, but not always. In third-person point of view, the narrator
                  does not participate in the story. A third-person narrator may closely follow a
                  specific character, recounting that individual character’s thoughts or experiences,
                  or it may be what we call an omniscient narrator. Omniscient
                  narrators see and know all: They can witness any event in any time or place and are
                  privy to the inner thoughts and feelings of all characters. Remember that the
                  narrator and the author are not the same thing!
               

               Diction: Word choice. Whether a character uses dry, clinical
                  language or flowery prose with lots of exclamation points can tell you a lot about
                  his or her attitude and personality.
               

               Syntax: Word order and sentence construction. Syntax is a crucial
                  part of establishing an author’s narrative voice. Ernest Hemingway, for example, is
                  known for writing in very short, straightforward sentences, while James Joyce
                  characteristically wrote in long, incredibly complicated lines.
               

               Tone: The mood or feeling of the text. Diction and syntax often
                  contribute to the tone of a work. A novel written in short, clipped sentences that
                  use small, simple words might feel brusque, cold, or matter-of-fact.
               

               Imagery: Language that appeals to the senses, representing things
                  that can be seen, smelled, heard, tasted, or touched.
               

               Figurative language: Language that is not meant to be interpreted
                  literally. The most common types of figurative language are
                  metaphors and similes, which compare two unlike
                  things in order to suggest a similarity between them—for example, “All the world’s a
                  stage,” or “The moon is like a ball of green cheese.” (Metaphors say one thing is
                  another thing; similes claim that one thing is like another thing.)
               

            

         

         
            Step 3. Construct a Thesis 

            When you’ve examined all the evidence you’ve collected and know how you want
               to answer the question, it’s time to write your thesis statement. A thesis is a
               claim about a work of literature that needs to be supported by evidence and
               arguments. The thesis statement is the heart of the literary essay, and the bulk of
               your paper will be spent trying to prove this claim. A good thesis will be:
            

            Arguable. “The Great Gatsby describes New York
               society in the 1920s” isn’t a thesis—it’s a fact.
            

            Provable through textual evidence. “Hamlet is a
               confusing but ultimately very well-written play” is a weak thesis because it offers
               the writer’s personal opinion about the book. Yes, it’s arguable, but it’s not a
               claim that can be proved or supported with examples taken from the play itself.
            

            Surprising. “Both George and Lenny change a great deal in
               Of Mice and Men” is a weak thesis because it’s obvious. A
               strong thesis will argue for a reading of the text that is not immediately apparent.
            

            Specific. “Dr. Frankenstein’s monster tells us a lot about the
               human condition” is almost a really great thesis statement, but
               it’s still too vague. What does the writer mean by “a lot”? How
               does the monster tell us so much about the human condition?
            

            
               Good Thesis Statements

               
                  Question: In Romeo and Juliet, which is more
                     powerful in shaping the lovers’ story: fate or foolishness?
                  

                  Thesis: “Though Shakespeare defines Romeo and Juliet as
                     ‘star-crossed lovers’ and images of stars and planets appear throughout the
                     play, a closer examination of that celestial imagery reveals that the stars are
                     merely witnesses to the characters’ foolish activities and not the causes
                     themselves.”
                  

                  Question: How does the bell jar function as a symbol in
                     Sylvia Plath’s The Bell Jar?
                  

                  Thesis: “A bell jar is a bell-shaped glass that has three
                     basic uses: to hold a specimen for observation, to contain gases, and to
                     maintain a vacuum. The bell jar appears in each of these capacities in
                     The Bell Jar, Plath’s semi-autobiographical novel, and each
                     appearance marks a different stage in Esther’s mental breakdown.”
                  

                  Question: Would Piggy in The Lord of the
                        Flies make a good island leader if he were given the chance?
                  

                  Thesis: “Though the intelligent, rational, and innovative
                     Piggy has the mental characteristics of a good leader, he ultimately lacks the
                     social skills necessary to be an effective one. Golding emphasizes this point by
                     giving Piggy a foil in the charismatic Jack, whose magnetic personality allows
                     him to capture and wield power effectively, if not always wisely.”
                  

               

            

         

         
            Step 4. Develop and Organize Arguments 

            The reasons and examples that support your thesis will form the middle
               paragraphs of your essay. Since you can’t really write your thesis statement until
               you know how you’ll structure your argument, you’ll probably end up working on steps
               3 and 4 at the same time.
            

            There’s no single method of argumentation that will work in every context. One
               essay prompt might ask you to compare and contrast two characters, while another
               asks you to trace an image through a given work of literature. These questions
               require different kinds of answers and therefore different kinds of arguments.
               Below, we’ll discuss three common kinds of essay prompts and some strategies for
               constructing a solid, well-argued case.
            

            Types of Literary Essays

            
               	Compare and contrast

            

            
               Compare and contrast the characters of Huck and Jim in The
                     Adventures of Huckleberry Finn.

            

            Chances are you’ve written this kind of essay before. In an academic literary
               context, you’ll organize your arguments the same way you would in any other class.
               You can either go subject by subject or point by
                  point. In the former, you’ll discuss one character first and then the
               second. In the latter, you’ll choose several traits (attitude toward life, social
               status, images and metaphors associated with the character) and devote a paragraph
               to each. You may want to use a mix of these two approaches—for example, you may want
               to spend a paragraph a piece broadly sketching Huck’s and Jim’s personalities before
               transitioning into a paragraph or two that describes a few key points of comparison.
               This can be a highly effective strategy if you want to make a counterintuitive
               argument—that, despite seeming to be totally different, the two objects being
               compared are actually similar in a very important way (or vice versa). Remember that
               your essay should reveal something fresh or unexpected about the text, so think
               beyond the obvious parallels and differences.
            

            
               	Trace

            

            
               Choose an image—for example, birds, knives, or eyes—and trace that image
                  throughout Macbeth.

            

            Sounds pretty easy, right? All you need to do is read the play, underline
               every appearance of a knife in Macbeth, and then list them in your
               essay in the order they appear, right? Well, not exactly. Your teacher doesn’t want
               a simple catalog of examples. He or she wants to see you make
               connections between those examples—that’s the difference between
               summarizing and analyzing. In the Macbeth example above, think
               about the different contexts in which knives appear in the play and to what effect.
               In Macbeth, there are real knives and imagined knives; knives that
               kill and knives that simply threaten. Categorize and classify your examples to give
               them some order. Finally, always keep the overall effect in mind. After you choose
               and analyze your examples, you should come to some greater understanding about the
               work, as well as your chosen image, symbol, or phrase’s role in developing the major
               themes and stylistic strategies of that work.
            

            
               	Debate

            

            
               Is the society depicted in 1984 good for its citizens?
               

            

            In this kind of essay, you’re being asked to debate a moral, ethical, or
               aesthetic issue regarding the work. You might be asked to judge a character or group
               of characters (Is Caesar responsible for his own demise?) or the
               work itself (Is Jane Eyre a feminist
                  novel?). For this kind of essay, there are two important points to keep
               in mind. First, don’t simply base your arguments on your personal feelings and
               reactions. Every literary essay expects you to read and analyze the work, so search
               for evidence in the text. What do characters in 1984 have to say
               about the government of Oceania? What images does Orwell use that might give you a
               hint about his attitude toward the government? As in any debate, you also need to
               make sure that you define all the necessary terms before you begin to argue your
               case. What does it mean to be a “good” society? What makes a novel “feminist”? You
               should define your terms right up front, in the first paragraph after your
               introduction.
            

            Second, remember that strong literary essays make contrary and surprising
               arguments. Try to think outside the box. In the 1984 example above,
               it seems like the obvious answer would be no, the totalitarian society depicted in
               Orwell’s novel is not good for its citizens. But can you think of any arguments for
               the opposite side? Even if your final assertion is that the novel depicts a cruel,
               repressive, and therefore harmful society, acknowledging and responding to the
               counterargument will strengthen your overall case.
            

         

         
            Step 5. Write the Introduction 

            Your introduction sets up the entire essay. It’s where you present your topic
               and articulate the particular issues and questions you’ll be addressing. It’s also
               where you, as the writer, introduce yourself to your readers. A persuasive literary
               essay immediately establishes its writer as a knowledgeable, authoritative figure.
            

            An introduction can vary in length depending on the overall length of the
               essay, but in a traditional five-paragraph essay it should be no longer than one
               paragraph. However long it is, your introduction needs to:
            

            Provide any necessary context. Your introduction should situate
               the reader and let him or her know what to expect. What book are you discussing?
               Which characters? What topic will you be addressing?
            

            Answer the “So what?” question. Why is this topic important, and
               why is your particular position on the topic noteworthy? Ideally, your introduction
               should pique the reader’s interest by suggesting how your argument is surprising or
               otherwise counterintuitive. Literary essays make unexpected connections and reveal
               less-than-obvious truths.
            

            Present your thesis. This usually happens at or very near the end
               of your introduction.
            

            Indicate the shape of the essay to come. Your reader should
               finish reading your introduction with a good sense of the scope of your essay as
               well as the path you’ll take toward proving your thesis. You don’t need to spell out
               every step, but you do need to suggest the organizational pattern you’ll be using.
            

            Your introduction should not:

            Be vague. Beware of the two killer words in literary analysis:
               interesting and important. Of course the work,
               question, or example is interesting and important—that’s why you’re writing about
               it!
            

            Open with any grandiose assertions. Many student readers think
               that beginning their essays with a flamboyant statement such as, “Since the dawn of
               time, writers have been fascinated with the topic of free will,” makes them sound
               important and commanding. You know what? It actually sounds pretty amateurish.
            

            Wildly praise the work. Another typical mistake student writers
               make is extolling the work or author. Your teacher doesn’t need to be told that
               “Shakespeare is perhaps the greatest writer in the English language.” You can
               mention a work’s reputation in passing—by referring to The Adventures of
                  Huckleberry Finn as “Mark Twain’s enduring classic,” for example—but
               don’t make a point of bringing it up unless that reputation is key to your argument.
            

            Go off-topic. Keep your introduction streamlined and to the
               point. Don’t feel the need to throw in all kinds of bells and whistles to impress
               your reader—just get to the point as quickly as you can, without skimping on any of
               the required steps.
            

         

         
            Step 6. Write the Body Paragraphs 

            Once you’ve written your introduction, you’ll take the arguments you developed
               in step 4 and turn them into your body paragraphs. The organization of this middle
               section of your essay will largely be determined by the argumentative strategy you
               use, but no matter how you arrange your thoughts, your body paragraphs need to do
               the following:
            

            Begin with a strong topic sentence. Topic sentences are like
               signs on a highway: they tell the reader where they are and where they’re going. A
               good topic sentence not only alerts readers to what issue will be discussed in the
               following paragraph but also gives them a sense of what argument will be made
               about that issue. “Rumor and gossip play an important role in
               The Crucible” isn’t a strong topic sentence because it doesn’t
               tell us very much. “The community’s constant gossiping creates an environment that
               allows false accusations to flourish” is a much stronger topic sentence—it not only
               tells us what the paragraph will discuss (gossip) but
               how the paragraph will discuss the topic (by showing how gossip
               creates a set of conditions that leads to the play’s climactic action).
            

            Fully and completely develop a single thought. Don’t skip around
               in your paragraph or try to stuff in too much material. Body paragraphs are like
               bricks: Each individual one needs to be strong and sturdy or the entire structure
               will collapse. Make sure you have really proven your point before moving on to the
               next one.
            

            Use transitions effectively. Good literary essay writers know
               that each paragraph must be clearly and strongly linked to the material around it.
               Think of each paragraph as a response to the one that precedes it. Use transition
               words and phrases such as however, similarly, on the contrary,
                  therefore, and furthermore to indicate what kind of
               response you’re making.
            

         

         
            Step 7. Write the Conclusion

            Just as you used the introduction to ground your readers in the topic before
               providing your thesis, you’ll use the conclusion to quickly summarize the specifics
               learned thus far and then hint at the broader implications of your topic. A good
               conclusion will:
            

            Do more than simply restate the thesis. If your thesis argued
               that The Catcher in the Rye can be read as a Christian allegory,
               don’t simply end your essay by saying, “And that is why The Catcher in the
                  Rye can be read as a Christian allegory.” If you’ve constructed your
               arguments well, this kind of statement will just be redundant.
            

            Synthesize the arguments, not summarize them. Similarly, don’t
               repeat the details of your body paragraphs in your conclusion. The reader has
               already read your essay, and chances are it’s not so long that they’ve forgotten all
               your points by now.
            

            Revisit the “So what?” question. In your introduction, you made a
               case for why your topic and position are important. You should close your essay with
               the same sort of gesture. What do your readers know now that they didn’t know
               before? How will that knowledge help them better appreciate or understand the work
               overall?
            

            Move from the specific to the general. Your essay has most likely
               treated a very specific element of the work—a single character, a small set of
               images, or a particular passage. In your conclusion, try to show how this narrow
               discussion has wider implications for the work overall. If your essay on To
                  Kill a Mockingbird focused on the character of Boo Radley, for example,
               you might want to include a bit in your conclusion about how he fits into the
               novel’s larger message about childhood, innocence, or family life.
            

            Stay relevant. Your conclusion should suggest new directions of
               thought, but it shouldn’t be treated as an opportunity to pad your essay with all
               the extra, interesting ideas you came up with during your brainstorming sessions but
               couldn’t fit into the essay proper. Don’t attempt to stuff in unrelated queries or
               too many abstract thoughts.
            

            Avoid making overblown closing statements. A conclusion should
               open up your highly specific, focused discussion, but it should do so without
               drawing a sweeping lesson about life or human nature. Making such observations may
               be part of the point of reading, but it’s almost always a mistake in essays, where
               these observations tend to sound overly dramatic or simply silly.
            

         

         
            A+ Essay Checklist 

            Congratulations! If you’ve followed all the steps we’ve outlined, you should have
               a solid literary essay to show for all your efforts. What if you’ve got your sights set
               on an A+? To write the kind of superlative essay that will be rewarded with a perfect
               grade, keep the following rubric in mind. These are the qualities that teachers expect
               to see in a truly A+ essay. How does yours stack up?
            

            
               	Demonstrates a thorough understanding of the book

               	Presents an original, compelling argument

               	Thoughtfully analyzes the text’s formal elements

               	Uses appropriate and insightful examples

               	Structures ideas in a logical and progressive order

               	Demonstrates a mastery of sentence construction, transitions, grammar,
                  spelling, and word choice
               

            

         

      

   
      
         Suggested Essay Topics 

         
         1.	Discuss the development of
            Tom Joad as a character. How does he grow throughout the book? What
            effects do Jim Casy’s imprisonment and death have on his development?
         

         
         2.	Discuss the ending of the
            novel. Does it fit aesthetically with the rest of the book? Is it
            believable for Rose of Sharon to assume the role of a transcendent
            giver of life? Does the ending effectively embody thematic trends
            within the novel’s development? Does it provide hope, or does it
            leave the reader unsettled?
         

         
         3.	The third chapter of the novel
            depicts a turtle crossing the Oklahoma highway. How does this chapter
            symbolize the story of the migrants?
         

         
         4.	Think about the book in terms
            of Steinbeck’s intent for it. Do you think it successfully raises
            sympathy for the plight of the Dust Bowl farmers, or does it seem
            untrustworthy in some way?
         

      

   
      
         
         A+ Student Essay

         
         
            What kind of reaction does Steinbeck hope to elicit toward the Dust Bowl farmers he
               portrays? Does he succeed in his goals? 
            

         

         
         Steinbeck writes about the Dust Bowl farmers with great empathy. The Grapes of
               Wrath exists, in large part, to bring to life the farmers’ plight and to depict
            them as ground-down but noble people. Steinbeck makes the Joads, his protagonists, stand in
            for all of the Dust Bowl farmers. While each Joad family member has his own quirks, speech
            patterns, and characteristics, the Joads are less a group of three-dimensional characters
            than they are a collection of archetypes. This narrative choice has two opposite, and often
            simultaneous, effects: It both elevates and universalizes the Joads and makes them difficult
            to care about as individuals.
         

         
         While the Joads are by no means flat or allegorical characters, Steinbeck
            intentionally lets their deep inner psychologies go unexplored, preferring to focus on the
            ways in which they represent every other Dust Bowl farmer and the ways in which the changes
            they undergo during their move to California resemble the changes every farmer endures. Tom
            Joad is the young everyman, a good person forced to develop a social conscience. Ma Joad is
            the universal mother, the nurturer who rallies to support her family and sacrifices her own
            comfort for their sake. Pa Joad is the broken-down father, the man who longs to lead his
            family but whose spirit is broken by the constant stream of disasters the Great Depression
            brings. And after she gets pregnant, Rose of Sharon is the spirit of motherhood made flesh,
            a 1930s-era Virgin Mary figure.
         

         
         Because the Joads are meant to be universal figures rather than specific people,
            reading about their grim problems and determined struggle to survive is often a particularly
            moving experience. Tom’s move from self-interested independence to social awareness is a
            familiar and stirring young man’s journey. Ma’s determination to hide the death of Granma
            during the desert crossing is a miracle of motherly strength and selflessness. Pa’s attempt
            to construct the dam sums up the touching determination of fathers to protect their
            families. And Rose of Sharon’s willingness to feed the starving man at the end of the novel
            becomes a symbol of hope and an assertion that people can be kind to one another even under
            the most desperate circumstances. As Steinbeck intends, the Joads’ plight seems to represent
            the plight of all farmers—or, indeed, all people living through trying times—and so
            following the narrative can feel like following some mythological or Biblical story about
            the woes of humanity.
         

         
         Steinbeck’s grand scale not only evokes strong reactions, but it also paradoxically
            suppresses them. Many novelists try to erase evidence of their own presence from their
            fiction, thereby allowing the reader to forget she is encountering a story that has been
            constructed by a writer and enjoy the illusion that she is reading about real people. In
            contrast, Steinbeck looms as an ever-present authorial presence. He lards the narrative with
            deserts, floods, and dramatic births, setting his characters against a biblical backdrop. He
            transparently maneuvers his characters so that their actions are symbolic, rather than
            convincingly human. Because we know so little about the mentalities of the characters, we
            have a hard time believing that they are acting as real people might. Rather, they seem to
            be the author’s pawns. We may long to know whether Tom would have embraced Christianity if
            Jim Casy weren’t around, and what reservoirs of strength Ma draws on, and what exactly Pa’s
            befuddled thoughts consist of, and whether Rose of Sharon is ever faking her saintly smile.
            But Steinbeck intentionally denies us access to his characters’ minds. We can only observe
            them in the situations their creator has constructed.
         

         
         In the end, the reaction The Grapes of Wrath evokes will depend on
            the mood and mentality of the individual reader. Some may find the epic sweep of the Joads’
            life inspiring and devastating precisely because the Joads can represent all of humanity;
            others may find that the Joads’ everyman status makes them opaque or even boring. And some
            readers may experience both reactions in turn—or even simultanously. But the fact that we
            recognize the Joads as archetypes in the first place means that Steinbeck at least partially
            achieves his goal.
         

         
      

   
      
         Glossary of Literary Terms

         
            antagonist ·
               The entity that acts to frustrate the goals of the protagonist. The antagonist is usually another character but may also be a non-human force.
            

         

         
            antihero / antiheroine ·
               A protagonist who is not admirable or who challenges notions of what should be considered admirable.
            

         

         
            character ·
               A person, animal, or any other thing with a personality that appears in a narrative.

         

         
            climax ·
               The moment of greatest intensity in a text or the major turning point in the plot.

         

         
            conflict ·
               The central struggle that moves the plot forward. The conflict can be the protagonist’s struggle against fate, nature, society, or another person.
            

         

         
            first-person point of view ·
               A literary style in which the narrator tells the story from his or her own point of view and refers to himself or herself as “I.” The narrator may be an active participant in the story or just an observer.
            

         

         
            hero / heroine ·
               The principal character in a literary work or narrative.

         

         
            imagery ·
               Language that brings to mind sense-impressions, representing things that can be seen, smelled, heard, tasted, or touched.
            

         

         
            motif ·
               A recurring idea, structure, contrast, or device that develops or informs the major themes of a work of literature.
            

         

         
            narrative ·
               A story.
            

         

         
            narrator ·
               The person (sometimes a character) who tells a story; the voice assumed by the writer. The narrator and the author of the work of literature are not the same person.
            

         

         
            plot ·
               The arrangement of the events in a story, including the sequence in which they are told, the relative emphasis they are given,
               and the causal connections between events.
            

         

         
            point of view ·
               The perspective that a narrative takes toward the events it describes.
            

         

         
            protagonist ·
               The main character around whom the story revolves.
            

         

         
            setting ·
               The location of a narrative in time and space. Setting creates mood or atmosphere.
            

         

         
            subplot ·
               A secondary plot that is of less importance to the overall story but may serve as a point of contrast or comparison to the main plot.
            

         

         
            symbol ·
               An object, character, figure, or color that is used to represent an abstract idea or concept. Unlike an emblem, a symbol may have different meanings in different contexts.
            

         

         
            syntax ·
               The way the words in a piece of writing are put together to form lines, phrases, or clauses; the basic structure of a piece
               of writing.
            

         

         
            theme ·
               A fundamental and universal idea explored in a literary work.
            

         

         
            tone ·
               The author’s attitude toward the subject or characters of a story or poem or toward the reader.
            

         

         
            voice ·
               An author’s individual way of using language to reflect his or her own personality and attitudes. An author communicates voice
               through tone, diction, and syntax.

         

      

   
      
         A Note on Plagiarism

         Plagiarism—presenting someone else’s work as your own—rears its ugly head in many forms.
            Many students know that copying text without citing it is unacceptable. But some don’t
            realize that even if you’re not quoting directly, but instead are paraphrasing or
            summarizing, it is plagiarism unless you cite the source.
         

         Here are the most common forms of plagiarism:

         
            	Using an author’s phrases, sentences, or paragraphs without citing the source

            	Paraphrasing an author’s ideas without citing the source

            	Passing off another student’s work as your own

         

         How do you steer clear of plagiarism? You should always acknowledge all words and
            ideas that aren’t your own by using quotation marks around verbatim text or citations
            like footnotes and endnotes to note another writer’s ideas. For more information on how
            to give credit when credit is due, ask your teacher for guidance or visit www.sparknotes.com.
         

      

   
      Review & Resources

      
      
         Quiz

         
         
            1.	How does Grampa
               die?
            

            
               A.	He has a stroke.
B.	He has a heart attack.
C.	He dies of old age.
D.	Noah kills him.
               

            

         

         
         
            2.	Why is Noah slightly
               deformed?
            

            
               A.	Ma drank heavily during her pregnancy.
B.	A local corporation dumped pollutants into the  water supply.
C.	Pa tried to deliver Noah by pulling him
                  out with his  bare hands.
D.	As a child, Noah was run over by a combine.
               

            

         

         
         
            3.	What is a “big
               cat”?
            

            
               A.	A machine used by the banks to evict
                  farmers
B.	The migrants’ nickname for a policeman
C.	The policemen’s nickname for a male Okie
D.	A terrible dust storm
               

            

         

         
         
            4.	During what decade
               did the Dust Bowl tragedy take place?
            

            
               A.	The 1910s
B.	The 1920s
C.	The 1930s
D.	The 1940s
               

            

         

         
         
            5.	How many years
               was Tom in prison?
            

            
               A.	11
B.	14
C.	2
D.	4

            

         

         
         
            6.	What does Uncle
               John give to children?
            

            
               A.	Pennies
B.	Cracker Jack candy
C.	Gum
D.	Wooden soldiers
               

            

         

         
         
            7.	According to Chapter 19, who were the first Americans to settle in California?
            

            
               A.	Squatters
B.	Middle-class businesspeople
C.	Gold diggers
D.	Cowboys
               

            

         

         
         
            8.	Who is given the
               task of burying Rose of Sharon’s stillborn child?
            

            
               A.	Uncle John
B.	Tom
C.	Pa Joad
D.	Agnes Wainwright
               

            

         

         
         
            9.	What are Al’s
               main interests?
            

            
               A.	Cars and clothes
B.	Music and girls
C.	Girls and cars
D.	Music and clothes
               

            

         

         
         
            10.	Where do the
               Joads leave Granma’s corpse?
            

            
               A.	A coroner’s office
B.	A hospital morgue
C.	Under a sycamore tree
D.	By the banks of a stream
               

            

         

         
         
            11.	Which Joad child
               believes him- or herself to be the least loved by Ma and Pa?
            

            
               A.	Rose of Sharon
B.	Tom
C.	Al
D.	Noah
               

            

         

         
         
            12.	What was Jim
               Casy’s former occupation?
            

            
               A.	Truck driver
B.	Preacher
C.	Ditch digger
D.	Mayor
               

            

         

         
         
            13.	How does Jim
               Casy die?
            

            
               A.	He dies of heat exhaustion in the fields.
B.	He kills himself out of sheer despair.
C.	He dies of starvation.
D.	He dies in a fight during a workers’
                  strike.
               

            

         

         
         
            14.	What do the citizens
               of California angrily call the migrants?
            

            
               A.	Hobos
B.	Okies
C.	Riffraff
D.	Bonzos
               

            

         

         
         
            15.	At the end of
               the novel, who is the leader of the Joad family?
            

            
               A.	Pa Joad
B.	Tom Joad
C.	Grampa Joad
D.	Ma Joad
               

            

         

         
         
            16.	Whom does Agnes
               Wainwright decide to marry?
            

            
               A.	Tom
B.	Al
C.	Jim Casy
D.	Floyd Knowles
               

            

         

         
         
            17.	Who in the novel
               first proposes the idea of organizing the workers?
            

            
               A.	Tom
B.	Al
C.	Jim Casy
D.	Floyd Knowles
               

            

         

         
         
            18.	Why does Pa’s
               dam fail?
            

            
               A.	Pa uses sand when he should have used mortar.
B.	A tree falls into it.
C.	The water simply rises too fast.
D.	Pa builds a good dam, but he builds it in a bad place.
               

            

         

         
         
            19.	Why does Ruthie
               reveal Tom’s secret?
            

            
               A.	She is jealous of her older brother.
B.	She talks in her sleep.
C.	She wants to frighten a policeman.
D.	She wants to impress a girl who is picking
                  on her.
               

            

         

         
         
            20.	Who tells Tom
               his parents’ whereabouts when he arrives at their deserted farm?
            

            
               A.	Jim
B.	Muley Graves
C.	Winifred
D.	Mr. Huston
               

            

         

         
         
            21.	In what year
               did The Grapes of Wrath win a Pulitzer Prize?
            

            
               A.	1940
B.	1936
C.	1939
D.	1962

            

         

         
         
            22.	Why does Ma fear
               that Winfield will grow up to be wild and uncontrollable?
            

            
               A.	Since Noah left, he has been without a proper influence.
B.	Work camps are not a decent place to raise children.
C.	Without a proper home, he will become
                  rootless and  lose his sense of the importance of family.
D.	Manual labor is not good for such a young child.
               

            

         

         
         
            23.	Why do the other
               children ostracize Ruthie when she first arrives at the government
               camp?
            

            
               A.	She is from Oklahoma.
B.	She bullies a girl on the croquet court.
C.	She is caught stealing at the general store.
D.	She is from a large family.
               

            

         

         
         
            24.	At the cotton
               farm, where do the Joads live?
            

            
               A.	In a boxcar
B.	In a shack
C.	In a tent
D.	In a culvert
               

            

         

         
         
            25.	At the end of
               the novel, Ma explains to Pa that some people live “in jerks,” while
               others live in “all one flow.” This is her way of describing an
               essential difference between which two groups?
            

            
               A.	Rich and poor
B.	Oklahomans and Californians
C.	Men and women
D.	Tenant farmers and landowners
               

            

         

         
         
            Answer Key

            1: A; 2:
               C; 3: A; 4: C; 5:
               D; 6: C; 7: A; 8:
               A; 9: C; 10: A; 11:
               D; 12: B; 13: D; 14:
               B; 15: D; 16: B; 17:
               D; 18: B; 19: D; 20:
               B; 21: A; 22: C; 23:
               B; 24: A; 25: C
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