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  Context


  In 1952, Amy Tan was born in Oakland California to two Chinese immigrant parents and was the middle child of three siblings—the only girl between two brothers. Appropriately, the Chinese name her parents gave her was "An-mei," which means, "blessing from America." It becomes evident, after reading Tan's novels, especially The Kitchen God's Wife, that her family history is highly influential to her writing. Her father John Tan, for example, worked for the U.S. Information Service during World War II, much like it is rumored that the character of Jimmy Louie in the novel was an American Spy. Also, both Amy Tan's father and the character of Jimmy Louie were ministers in the Chinese Baptist Church. The most autobiographical element in The Kitchen God's Wife, however, is the character and story of Winnie Louie, which is very much modeled after Tan's own mother, Daisy Tan. Daisy, by the time she moved to the Untied States in 1949, had already been through a great deal, just as Winnie had suffered before reaching America. Both Daisy and Winnie were motherless children, both were involved in intensely abusive traditional marriages, and both lost children of their own. Furthermore, there are the facts of Tan's own life, growing up as an American in a Chinese home, that provide an important background for the novel. This predicament causes, as for many Asian-Americans and other "hyphenated Americans" a sense of being caught in between two worlds. Tan grew up feeling as if she were an outsider at school, someone who looked different from everyone else, someone whose parents cooked different foods from the American foods of her peers. And yet, she also felt, occasionally, like an outsider within her own home—a home in which there were often times Language barriers, where a mixture of Mandarin and English were spoken. The life of Amy Tan's mother, for instance, would remain somewhat of a secret to her, until Tan was much older. It was also not until Tan was much older that she realized that having grown up between two worlds—being both Asian and American—gave her a double vision that would enrich her gift of writing. She realized that she had grown up in a world where Asian fairy tales were commingled with the American stories she learned at school, and she was able to combine these two storytelling traditions in her own work. When Amy Tan was fifteen, both her father and her older brother died within eight months of each other, both of malignant brain tumors. After the death of John Tan, for whom Daisy Tan had attempted a conversion to Christian beliefs, Daisy Tan went back to her old customs and her own Chinese beliefs. It is from this period that Amy Tan claims to have drawn much of what she knows of Chinese customs and traditions. It was also at this time that Tan's mother decided to move away from California with her two remaining children. They traveled through New York, Washington, Florida, and finally ended up in Switzerland, where Tan finished high school. Tan returned to the United States, to California specifically, where she abandoned medical studies to study English and Linguistics. She eventually received her Masters in Linguistics and, after graduation, married an Italian-American man. Tan worked a number of odd jobs through college and graduate school, later working as a Language Development Consultant and, later still, becoming successful as a freelance business writer. Tan was, however, unfulfilled and eventually left her fast-paced world of business writing and became a full-time novelist. In 1986, Tan's mother was hospitalized, which had a great affect on Tan. What had seemed to be a heart attack was really just angina, but it made Tan realize that she had not taken the time to listen to her mother's story. This was, therefore, a turning point in her life. It was what gave her the desire to know her mother better, and it is what, ultimately, along with a trip to China, helped in the creation of her first novel, The Joy Luck Club, and this, her second novel, The Kitchen God's Wife.


  Plot Overview


  The Kitchen God's Wife opens with the narrative voice of Pearl Louie Brandt, the American-born daughter of a Chinese mother and a Chinese-American father, who is a speech therapist living in San Jose. Pearl's mother, Winnie Louie, has called Pearl up to request that Pearl ask her daughters to attend the engagement party of Pearl's cousin Bao-Bao in San Francisco. Right away, Pearl feels a reluctance to oblige her mother, since she is more involved in her American identity—perhaps a result of her marriage to Phil, an American—than her Chinese background. Nevertheless, she feels an obligation to attend her families' festivity and knows she would feel guilty otherwise. Then, two days before the engagement party, Pearl receives another call from her mother telling her that Auntie Du has died and that the funeral will be arranged for the day after the engagement party. So, with all of this on her shoulders, Pearl sets out toward San Francisco with her young daughters, Tessa and Cleo, and her husband.


  Upon her return to her childhood home, Pearl's Auntie Helen, Bao-Bao's mother, who co-owns a flower shop with Pearl's mother, pulls Pearl aside and makes a request. Auntie Helen tells Pearl that Pearl must tell her mother Winnie about Pearl's multiple sclerosis, which everyone in the family knows about, except for Winnie. Helen says that Pearl must do this because Helen believes that Helen has a malignant brain tumor and does not want to die knowing that Winnie does not know this about her daughter. Helen continues by saying that if Winnie will not tell her mother the truth, Helen will be forced to do so herself. Later, Helen pulls Winnie's mother aside as well and tells Winnie that she must unveil the secrets of her past to her daughter because she cannot go to her grave with such secrets. We find out later that Helen knows her tumor is benign and is simply using the idea of her own death as a pretext to force mother and daughter to unleash their secrets.


  It is at this point that the novel changes narrative voices and begins to be narrated by Winnie Louie, who begins to tell Pearl the story of Winnie's past. Before she reached the United States, Winnie experienced much turmoil, strife, and suffering. She was abandoned by her mother as a young child, never knowing very much about her mother's mysterious disappearance. Winnie, whose name in China was Weili, is forced to live with her Uncle and his two wives (New Aunt and Old Aunt). She never feels as loved as her uncle's true daughter, Weili's cousin, Peanut. Nevertheless, when the time comes, Winnie's aunts arrange a traditional marriage for her, and her father provides a large dowry, since he is an educated and well-established man. The marriage, however, to a man named Wen Fu, turns out to be a terrible one. Wen Fu is horribly abusive—physically, mentally, and emotionally. Winnie manages to suffer through her manage while surviving World War II. She loses many children along the way, some to early deaths and one that was stillborn. It is during the War that Winnie becomes friends with Helen, whose name in China was Hulan. By telling her daughter about this friendship, Winnie is revealing that Helen and Winnie are not really in-laws as the family in America believes, but only friends who have gone through much hardship together. Winnie had had to lie and say that Helen was her dead brother's first wife in order to bring Helen to the United States, after Winnie had already been in the United States for a while. Winnie lived her new husband Jimmy Louie, the man whom Pearl had always been told was her father. Jimmie Louie was a good husband, a good father, and a minister in the Chinese Baptist Church, but he had died when Pearl was a teenager.


  Winnie had met Jimmy Louie in China, at an American dance. He was American born, though his background was Chinese, and he was extremely kind. The two fell in love, and Pearl escaped with him, after running away from Wen Fu. The biggest secret, however, that Winnie tells her daughter, is that before Winnie was able to escape her marriage, Wen Fu raped her and that Wen Fu is Pearl's real father. Winnie tells her daughter also that it is only now that she feels truly free from Wen Fu's wickedness and his threats, because she has received news of his death.


  After Winnie tells her daughter about her past, Pearl reveals the secret of her own disease. By the time the wedding of Bao-Bao comes around, mother and daughter know each other better and are able to appreciate each other's positions, ideas, and beliefs better. Also, by the end of the novel, Helen reveals the planning of a trip to China—a trip that Helen, Pearl, and Winnie will take together.


  Character List


  
    Winnie Louie - The novel's main narrator. Winnie Louie is a woman who has suffered a great deal in her life. A Chinese immigrant to America, Winnie, known in China as Weili, lost her mother at a very young age and entered into an abusive marriage. Her suffering has made her sometimes cynical and always strong. She is a combination of pessimist and optimist that has lived her life trying to keep the past out of her present.

  


  
    Pearl Louie Brandt - Winnie's daughter. Pearl is the child of Chinese immigrants and is a person who is caught between her American self and her Chinese ancestry and parents. She is married to an American man and feels more American than she does Chinese. She, like her mother, harbor's secrets, and she has not told her mother, when the novel opens, about her multiple sclerosis.

  


  
    Phil Brandt - Pearl's husband. Phil is a regular American "guy." He is a good father and husband but often finds himself out of place among Pearl's Chinese family.

  


  
    Auntie Du - Helen's Aunt, Auntie Du is one of the most self-giving characters in the novel. She loves Winnie very much and is always helping in one way or another. She is kind and sincere, always shedding light and truth on situations.

  


  
    Helen Kwong - Winnie's best friend, Helen is stubborn and also strong. She had grown up in poverty and married into a higher class, survived the war, and, with Winnie's help, had immigrated to America. She has a selective memory, is an optimist, and is always trying to repair situations.

  


  
    Long Jiaguo - Helen's first husband. Jiaguo was a good man who had done a serious wrong in his life. He marries Helen out of guilt for having wronged her sister, but the two turn out to have a good marriage. Jiaguo has a high rank in the air force but is humble. He forgives easily and is also easily swayed by his wife.

  


  
    Henry Kwong - Helen's second husband. Henry loves his wife very much, and it is important for him to look good and strong in front of her. He is not as he seems, however, and is, in some ways weak, as is illustrated by the fact that he takes credit for Auntie Du's work in getting Winnie out of prison. Nevertheless, he is a good man.

  


  
    Winnie's Mother - Winnie's mother. She disappears from the novel early on, and yet she plays a central role since she mysteriously disappeared from Winnie's life and changed it forever. She had been a modern Shanghai woman who had wanted to marry for love and was, instead, forced to take on the position of second wife to a man for whom she did not care. Because she was strong-willed and independent-minded, she escaped her marriage and her station in life, one way or another.

  


  
    Jiang Sao-yan - Winnie's father. Jiang Sao-yan is a wealthy and powerful man at the beginning of the story who forces his daughter to live with his brother and his wives so as not to be reminded of Winnie's mother. He begins powerful but ends up a weak man with no memory and a lack of will. It is dubious whether he has the capacity to love, but one action—the act of giving his daughter the gold ingots—redeems him somewhat.

  


  
    San Ma - Jiang Sao-yan's senior wife. San Ma is stubborn and sneaky. She carries herself with arrogance and yet gives the impression of kindness as she shops with Weili for her dowry. She, like Winnie's father's other wives, is always full of gossip and jealousy—and she believes that her position in her husband's house gives her power.

  


  
    New Aunt and Old Aunt - Winnie's Aunts. New Aunt and Old Aunt raised Winnie in Winnie's father's house. Old Aunt is the more conservative of the two, basing her beliefs on ancient Chinese customs. New Aunt is younger, yet still conservative. Both treat Winnie as an outsider of sorts, and yet later, when the war is over, they seem to have real love for her.

  


  
    Peanut - The bratty daughter of Winnie's Uncle. Peanut is Winnie's cousin. Peanut and Winnie grow up together, and Peanut proves, in her youth, to be at once, vain, conceited, selfish, and insecure. Later in life, Peanut leaves her marriage and becomes an adamant communist, and yet she is still a "follower."

  


  
    Bao-Bao - Helen's son. Bao-Bao is a silly boy whom Winnie pegs as a loser. He is constantly making jokes, is on the verge of losing his job when the novel begins (according to Winnie), and has already been married several times. It is his marriage, ironically, that brings the family together.

  


  
    Mary Kwong - Helen's daughter. Mary is married to a physician and is also the daughter of immigrants. She is married to a doctor who had treated Pearl and, therefore knows about Winnie's condition. She is careful around Pearl, somewhat too careful. This overly "sympathetic" behavior deeply irritates Pearl. She is also a person that is very concerned with appearances.

  


  
    Tessa Brandt and Cleo Brandt - Pearl and Phil's young daughters. Both girls are being raised in an American way, and yet they love their grandmother and her stories. Tessa is older and more confident; Cleo is younger and gentler, more sentimental.

  


  
    Samuel Louie - Winnie and Jimmy Louie's son. Samuel never appears physically in the novel. He lives and works in New Jersey.

  


  
    Wen Fu - Referred to as "that bad man," Wen Fu was Winnie's first husband. He is self- centered, arrogant, ignorant, and ultimately abusive and cruel. The most despised character in the novel, Wen Fu is a villain, and throughout the novel he goes on ravages and rampages that cause Winnie more and more suffering.

  


  
    Jimmy Louie - Winnie's second husband. Jimmy Louie was madly in love with Winnie. He was a minister and a truly good man, husband, and father, serving as a foil of Wen Fu.

  


  Analysis of Major Characters


  
    Pearl Louie Brandt


    The opening narrator of the novel, Pearl, is a young woman living in San Jose, California. She is the American-born daughter of a Chinese mother, Winnie Louie and a Chinese-American father, Jimmy Louie. As a result she is raised in a kind of limbo between two worlds, and, by the time we get to know her when she is in her forties, she is more American than Chinese, is married to an American man, has two American girls, and has a sad distance between herself and her mother.


    Pearl does not want to attend her cousin's wedding reception because she has no desire to see her family. Her husband is always the only white person at her family functions, and it appears that she feels out of place, even within her own family at times. She is unfamiliar, at the beginning of the novel, with many of the customs of her Chinese heritage and finds herself not understanding the rituals of Auntie Du's Buddhist funeral. And yet, the gap that exists between her and her mother, which symbolizes the gap between herself and her heritage also, saddens her. She is hurt by this gap but has not, until now, attempted to close or bridge this gap. In fact, she keeps secrets from her mother, just as her mother keeps secrets from her. This is not to say that she does not love her mother, because, as the book progresses, we come to the realization that there is in fact a deep love that unites them. What in fact separates the two, more than anything, is that they do not understand each other.


    It has been said that Amy Tan has not rounded off the story of Pearl as well as Winnie's and that the character of Pearl is not as three dimensional and full as Winnie. There is, however, a reason for this. It is important that Pearl is the character that does most of the listening in the novel, as Winnie tells the story of her life. This position likens her to us and illustrates that just as Winnie is trying to make her daughter understand Winnie's past and is trying to bring Pearl closer by telling her about her life, so is Amy Tan, as a writer, trying to bring us into her own Chinese-American experience. As Pearl gains understanding, so do we.


    Pearl goes through a transformation and a change. At the beginning of the novel, she was still the hesitant fatherless daughter of a Chinese mother who did not want to become involved in the complications of associating with her Chinese family. And yet, even after just one meeting with her mother, Pearl seems to become pensive. After she receives the altar from Auntie Du's will and after her mother has told Cleo and Tess the story of The Kitchen God's Wife, Pearl seems to begin to look at the house differently. When her husband complains about how ugly the house is, Pearl can only say, "Umm." This uncertainty, by the end of the novel, turns into understanding as a connection is forged between her and her mother and between her life and her past.

  


  
    Helen


    Winnie talks about Helen in her story almost as much as she talks about herself. Helen is Winnie's best friend, and even though they fight they will be forever linked by bonds of the heart. In fact, it is Helen who brings Winnie and her daughter together by using the pretext of a fictive malignant tumor. Helen wants to see her friend unite with her daughter and does not want to keep anymore secrets. The act of bringing mother and daughter together, and how she goes about doing it, says a great deal about her personality: it says that although she can be sneaky and stubborn, Helen is always trying to make the best of situations, always looking on the brighter side of things, always willing to take a risk. Winnie attributes Helen's happiness in life to luck, but really it may be more a product of her positive outlook.


    When Helen and Winnie first meet, Helen has much to learn in the way of manners, and yet Helen possesses a world savvy that evades Winnie. She comes from a poor background where she has learned how to survive and how to make the best of what she has. It is because of their different backgrounds that the two have so much to learn from each other. Helen can be jealous, and she is often wrong, just as she had been jealous of Winnie's servants and wrong about leading Wen Fu to Winnie after having helped her escape. And yet, Helen never means to harm her good friend.


    Helen may believe that she is always right, at least in Winnie's opinion of her, but the truth is that Helen is right, many of the times. She can even be called the "wise fool" of the novel. Helen does not seem like much on the surface, but it is because of her that the wheels for the entire novel begin to turn; it is through her that truth is released and understanding reached.

  


  
    Winnie Louie


    The character of Winnie Louie is the fullest character in the novel since the novel encompasses her entire life from childhood to present. More importantly, she tells her own story, and, in addition, we are privy to not only her own view of the story, but also the vision of how her own daughter sees her. It is because of all of this that Winnie becomes the most multi-dimensional character in the book. Also significant, she is a character that goes through a great many names, symbolically illustrating the changes that occur within her as her life progresses.


    Winnie's life begins as the innocent Jiang Weili. To her mother she is Syin ke (heart liver), which is much like saying "my love;" to Auntie Du she is Syuaning, or "little person." To others, like Peanut, she is Weiwei, and still to others she is Jiang Weili or Weili. Later, she is to become Winnie and then Winnie Louie. With every change of name there is a change within her. Winnie begins as a young woman who is optimistic and hopeful, despite the loss of her mother and the hardships she had to endure as a child. She then becomes the wife of Wen Fu, a plight she is too weak to leave behind and yet one in which she is always strong. This contradiction of being "weak and strong" at the same time is exemplified in the book through a chapter titled "Weak and Strong."


    When she gets married Winnie knows nothing about sex and is quitenaïve—she has had no one to teach her, and so it is Helen that takes on the motherly role, in this respect. At the same time, Winnie is something of a snob and is not without her faults, being, at times, quite arrogant herself. Having been born to a rich and powerful father, she has status and was raised with manners and a sense of decorum. She has much to learn from others, but she also feels that she has much to teach since she has been educated and can read and write. This is exchange of teaching and learning is illustrated through her relationships with Min and Hulan (Helen).


    As the story progresses, Winnie's innocence begins to fade away, and she becomes cynical of the world. And yet, she seems always to be the "little person" that Auntie Du had called her with affection, not at all because of weakness but because she seems to have retained a certain amount of her optimism. Like her own mother, Winnie is always strong-willed, even if, at times, she had failed to stand up to her cruel husband. And, in the end, she is the mother that wants to take away her daughter's suffering and who is optimistic that she will be able to help her and that there will be some way to cure her.


    In short, Winnie is like The Kitchen God's Wife who had to endure a great deal of suffering. But Winnie is never a "victim," in fact she is a giving "creator," as is seen at the end through her creation of a new deity, which she gives to her daughter, symbolically offering Pearl her own open ears and heart.

  


  Themes, Motifs, and Symbols


  Themes


  The Difficulties of Bicultural Life


  Hyphenated experiences such as the Chinese-American experience always bring issues of identity to the fore. The Kitchen God's Wife is very much about the issues that arise out of the immigrant experience and the generation gap between immigrants and their children. This struggle is mostly illustrated through the character of Pearl, who is American born but is raised in a household with Chinese customs and traditions always coming into play. It is difficult for someone like her to live the space between being fully American and fully Chinese. It seems that she has tried to abandon her Chinese heritage and tries to avoid it at all costs; she does not want to go "home," and she feels a distance from her mother.


  Throughout the novel, Winnie remembers instances when Pearl had been hesitant to learn about her Chinese past. For example, when Pearl was studying the Second World War is school and her mother tried to tell her about World War II in China, Pearl had complained that what her mother was talking about was "Chinese History" not "American History." Like this there are many other instances, such as the fact that the pair share different ideas of beauty. Winnie had given her daughter a dresser that she thought was beautiful, just like one she had had a long time ago in China, but Winnie had complained and hated the dresser. Pearl's father was also American-born Chinese but he died when she was so young that she did not have the chance to share her experiences with her or for him to share his similar experiences with her.


  Amy Tan, the author of the novel, is giving the reader a version of her own experience as an Asian-American woman growing up in California, living in a house where there was a language barrier and where misunderstandings and miscommunications were common. For example, in the novel, Winnie has a difficult time understanding what her daughter does for a living. Significantly, Pearl works with language as a speech therapist. All of the factors that arise out of a "hyphenated experience" are not all negative because once one learns to accept the mixture and the beauty of living in two cultures on can begin to reap the benefits of understanding, much like in the "happy" ending of Tan's novel.


  The Female Struggle in a Patriarchal Society


  The role of women in The Kitchen God's Wifeis constantly fluctuating, mostly because the novel spans a great many decades and two different countries. At the beginning of the novel, we are introduced to a modern working woman, Pearl, married to a good husband who shares the responsibilities of house and home with his wife, as is illustrated in his relationship with his children. However, as the novel progresses, we are taken back to another kind of society in which women are seen in a different light.


  Winnie was born in a China of Confucian ideals, where women were supposed to be submissive. Strong women are punished and shunned just as Winnie's mother, a "modern Shanghai woman" had been shunned for her opinions and self- determination. One of the only pieces of advice her father ever gives Winnie is that her husband, his opinions and desires, must come before her own. Winnie says over and over again that she wishes she had understood that she had a choice to say "no" to Wen Fu, to be more assertive about her own body and about her own destiny. It is not until Winnie finds herself amidst women that have escaped her husband that she finds herself able to do the same. Winnie struggles throughout her youth with the ideals she has been taught of how to be a "good wife" because these "ideals" have only brought her suffering. It is because of all these contradictions that Winnie says she had been both "weak and strong" at the same time.


  Interestingly, upon first meeting Winnie, as Pearl's mother in America, we see her as strong—perhaps this because she has learned from her past mistakes and perhaps it has also to do with a shift in time and place. Once she became Jimmy Louie's wife, she was able to be more of herself, and her life changed from being the mistreated wife of Wen Fu to the strong woman we meet. Winnie has to re-create her ideas about women, just as she re-creates the deity that Auntie Du has left behind and transforms "The Kitchen God's Wife" from a victim into a goddess, an empowered figure.


  The Tension Between Fate and Self-Determination


  The Kitchen God's Wife plays not only with contemporary issues of self and identity but also with philosophies. The ideas of luck, fate, and destiny are constantly juxtaposed against self-determination, free choice, and will. Winnie talks about luck and claims that Helen, for instance, has been "luckier" than she has been in life. Winnie also talks about a debate she had once had with Jimmy Louie about whether their being together had been fated. And yet, there is also much in the novel having to do with free will and self-made choices. Winnie chooses, for instance, to leave Wen Fu. In fact, Winnie's life is full of choices, and her strength arises out of these choices and out of the fact that she was able to re-create her life in America.


  To see Winnie as a creator sheds another symbolic shard of light on the idea of self-determination over the idea of fate. Winnie creates her own deity because she does not feel that any exist that is appropriate enough for her to give as a gift to her daughter. It can be said that these two juxtaposed philosophies exist because there are two cultures that are also juxtaposed in the novel—two cultures that bring with them their own philosophies. Also, philosophies change as people change and as they move. It is difficult to say whether Winnie would have created her own deity in China as Weili. But, it is easy to see how Winnie Louie the Chinese immigrant and mother of Pearl would create her own goddess to bring her daughter "luck," drawing together her past and her present—her two philosophies.


  Motifs


  Cleaning


  Throughout the novel, Winnie describes moments when she finds herself cleaning away. This cleaning becomes symbolic of cleaning away the past or bad luck. Winnie has tried to "clean away" her past from her memory, but the dust keeps coming through. For example, at the beginning of the novel, when Helen tells Winnie that she must let go of her secrets and tell her daughter the truth, Winnie spends the entire night cleaning. She is cleaning as a sort of ritual in order to forget and "wipe away" what she does not want before her—things that are as difficult and unappealing as dirt.


  Naming


  Names change throughout the novel. Many of the important characters have more than one name, depending on the time and place in which they are. Winnie was once Weili, and Helen was once Hulan. A name change is always emblematic of a change in character, as in a sense of growth, for example. "Weiwei," for example, is more innocent than Winnie Louie, who knows more about the hardships of the world. Also, when Jimmy Louie dons Weili with the name of Winnie, it is very much as if he is offering her a new beginning and baptizing her anew into another world.


  Luck


  Luck comes into the dialogue and ideas of The Kitchen God's Wife constantly. These ideas, as discussed above, in the Theme section, are constantly at odds with the Western ideas of logic and self-determination. Winnie attributes much of her life and the life of others to luck, but at the same time she sees herself as having achieved what she wanted or needed through action and free-will. Winnie is most definitely superstitious, unlike her daughter, and yet, in the end, the superstition and self-determination that has been expressed by the repletion of this motif is perfectly combined when Winnie decides to create her own religious statuette.


  Symbols


  The Greenhouse


  When Winnie lives with her aunts, she uses the greenhouse in the "western part" of the house as her hiding place. This greenhouse is symbolic for many reasons. First, it is symbolic of foreign influences on China in the twenties and thirties, because it was where Winnie's uncle had practiced one of his "English hobbies," which was gardening. Soon after the novelty of his new hobby has worn off however, the greenhouse is abandoned and used as a storage room for unwanted possessions. Winnie, while living in her Uncle and Aunts' house, feels unwanted and so she feels at ease among other "unwanted" things. She is also out of place much like "English hobbies" in China.


  Furthermore, the greenhouse had once been a place for growth and, even if painful, Winnie does much "growing" of her own in that spot. Also symbolically it is where she can speak to her mother—it is where she finds a painting of her mother. One can even figuratively say that it is where her mother (this painting) "raised her." Thus, the greenhouse carries a great deal of weight and its symbolic power has many branches.


  My Secret Treasures Box


  My Secret Treasures is the phrase that is written onto the box Winnie gives her daughter as a gift for her tenth birthday, which she finds full years later while cleaning her daughter's old room. Winnie had told her it was a place where she could keep her secrets and her "American" things. In a way, giving her daughter this box is like passing on the tendency to keep a secret life.


  Lady Sorrowfree


  The statuette that Winnie creates at the end of the novel is symbolic of her own life and that of the Kitchen God's Wife. It is also representative of the power that Winnie has and that she has given to the character of the Kitchen God's Wife.


  


  Chapters 1–3


  Summary


  Chapter 1: The Shop of the Gods


  Pearl Louie Brandt, the Chinese-American daughter of Winnie Louie, begins the narration of the novel by telling the reader of a conversation she had with her mother on the phone. Her mother has invited her to come from San Jose to Pearl's cousin's (Bao-Bao) engagement party in San Francisco. Pearl and her American husband, Phil, do not want to go but decide to make the trip, especially after Winnie tells her daughter, in another phone conversation, that her Auntie Du has died and that the funeral is planned for the day after the engagement party.


  There is quite a bit of background information in this first chapter. The reader is told, for example, that Pearl is a forty-year-old married woman with two young daughters, that her parents are Chinese, and that she lost her father at the age of fourteen. Her father had been a good man, the assistant pastor of a Chinese Baptist church, dying of stomach cancer. We also hear about Pearl's condition, in which she is afflicted with multiple sclerosis, a condition she is hiding from her mother.


  After making the drive into San Francisco, Phil, Pearl, and their two children (Tessa and Cleo) stay the night at Winnie's house, upon Winnie's request. The next day, Pearl promises to help at the flower shop that both her mother and Auntie Helen (Bao-Bao's mother) own. Winnie is there putting together the flower arrangements for the party. Once in Chinatown, Pearl is stopped by the owner of the Sam Fook Trading Company, who sells statuettes of gods and goddesses, altars, and good luck charms. The owner gives Pearl a package for Auntie Du's funeral containing some of the necessities for a Buddhist funeral.


  Once at the wedding, Pearl is talking to Mary, Auntie Helen's daughter, whose "sympathetic" behavior concerning Pearl's multiple sclerosis angers and irritates Pearl. It is also at the wedding that Auntie Helen calls Pearl aside. While cutting the cake, Helen tells Pearl that she must tell her mother about her condition, and, that if she does not, then Helen will be forced to do so herself. Helen reveals to Pearl that she has a brain tumor that she believes to be malignant, even though everyone is trying to keep it from her and is telling her that the mass in the X-rays taken has turned out to be benign. She says that she cannot go to the grave knowing Pearl's secret and that Winnie has a right to know. Pearl is upset by this.


  Chapter 2: Grand Auntie Du's Funeral


  This chapter opens on the morning after the engagement party, as Pearl, Phil, and their children are preparing to go to the Auntie Du's funeral.


  Winnie had told her daughter that the casket would be closed, which is why she had decided to bring the girls. Yet, when they arrive they see that the body is, in fact, visible. So, when Tessa tells Cleo that the body is dead, Cleo shouts, and the girls make a scene. Phil says he will take them out for ice cream and return for Pearl in an hour. Pearl continues to feel out of place but participates in the rituals, until she begins to sob aloud during a specific ritual where the guests are circling the body. Both she and her mother realize that she is not mourning for Auntie Du but for her father. It is at this time that there is a flashback of her father's funeral. Pearl had not cried at her father's funeral, and her mother had seen this as wrong. Winnie began to slap Pearl, telling Pearl that maybe that would make her cry.


  Neither Pearl nor Winnie attend the burial and buffet that follows, and instead Pearl takes Winnie home. While at Winnie's house, Winnie gives Pearl the gift that Auntie Du had left for Pearl in her will (an altar for the Kitchen God), and Winnie tells Tessa and Cleo the story of the Kitchen God. The story of the Kitchen God is the story of a man named Zhang who had everything he could possibly want, including a wonderful wife named Guo. Zhang, however, begins to have an affair with a woman named Lady Li, who eventually expels Guo from her own house. Lady Li, however, after two years, leaves Zhang for another man, and Zhang is left a loveless beggar. It is at this point that Zhang is taken in by a woman, but when he finds out that the woman who took him in is actually his wife, Guo, he throws himself into the fireplace and dies. It was then that he became the Kitchen God, made to watch over everyone and tell the Jade Emperor in heaven who deserved good luck and who deserved bad luck.


  Winnie explains, however, that the Kitchen God must be kept happy with offerings and that she does not believe this is the kind of luck Pearl needs, so she removes the picture of the God and promises to fill the altar with the image of another god. After this Phil, Tessa, and Pearl head home.


  Chapter 3: When Fish are Three Days Old


  It is in this chapter that Winnie begins to narrate the novel. She tells a story about Helen having bought a fish that was on sale, even against Winnie's advice. The fish, however, turned out to be delicious. This story is juxtaposed against one of Winnie's own stories about the time she had bought a fish so fresh it was still alive when she purchased it for her husband Jimmy Louie, so that he could have a special meal. Jimmy Louie, however, choked on a fish bone and had to be taken to the hospital. Winnie tells these two stories in order to show us that she has not had luck like Helen has enjoyed throughout her life.


  She then begins to tell pieces of anecdotes that indicate she has many secrets. She touches upon many subjects. For instance, she mentions a horrible marriage to a man named Wen Fu and another marriage she had, stupidly, turned down. She talks of dead children and of the fact that Helen is not really her sister- in-law—as her friends and family believe—or a sister—as the US immigration believes. The chapter then ends with Winnie remarking that she and Helen had kept each other's secrets and that now Helen wanted to expose them.


  Analysis


  From the beginning of the novel the issues that arise out of being an American born of Chinese parents is evident. Pearl feels more American than she does Chinese and is, in fact, married to an American. Her children respond better to fast food than to the jellyfish served at the engagement party; the jellyfish actually upsets Cleo, who is only appeased when Auntie Helen points to another dish, telling them it is just like McDonald's meat.


  The gulf between Pearl's Asian and American selves becomes most evident at the funeral where she feels "silly, taking part in a ritual that makes no sense" to her and one that she cannot explain, even when asked by her husband to explain the customs of the Buddhist ceremony. Pearl knows as much about the lucky money and the candy handed out at the funeral as Phil does. In fact, it is Bao-Bao who explains, claiming that the lucky money is like "insurance in case you pick up bad vibes here" and that the candy is simply to eat for good luck. This, in itself, is an Americanized explanation of an Asian tradition, which makes sense coming from Bao-Bao, who is, like Pearl, caught between two worlds.


  Perhaps the greatest symbolic representation of the gulf between Pearl and her Asian heritage is the distance she feels between herself and her mother. This distance is one that she mentions more than once and one that is also symbolized by the physical distance between their homes—from San Jose to San Francisco. Figuratively speaking, the distance is not very far, but the ride can seem long. The distance between Pearl and her background is brought to the foreground, but alongside it comes the idea that this rift can be, in many ways, sealed. There are hints at Pearl's desire to be closer to her past, just as she wonders at the distance between her and her mother. For example, when Pearl begins to cry at the funeral, there is a silent connection and understanding between mother and daughter. Also, when Phil criticizes the altar that Auntie Du had left her in her will, Pearl does not join in this criticism but merely says "Umm," as if she has not yet decided what to think or does not know yet how to think about this gift. The connections and links exist; it is only that she has ignored them for so long.


  Another element that arises out of these chapters is that the distance between mother and daughter seems to be filled with secrets. Pearl has not told her daughter about her multiple sclerosis, and Winnie has many secrets of her own, as Helen suggests and as is evidenced in the third chapter. In the third chapter, Winnie points to anecdotes that are heavy with implications. This chapter is full of literary device and technique because it is here that Tan gives us the pieces that will unfold before our eyes as mother and daughter unfold before each other. It is in this chapter that the narrator changes and the point of view shifts to Pearl's, who will be the listener and the one who takes in the story that her mother will tell her.


  Chapters 4–6


  Summary


  Chapter 4: Long, Long Distance


  Winnie continues to narrate the story as she recalls a conversation between herself and Helen. Helen had been talking about speaking to her daughter "long, long distance." It is during this conversation that she tells Winnie that she no longer has to hide because her first husband, Wen Fu has died. She has received this from an old friend named Betty Wan, Helen says, and then she proceeds to tell Winnie that there will be no more secrets and gives her the same reasons she had given Pearl (her brain tumor). Winnie is disconcerted by Helen's desire to expose her, and she argues with Helen, departing upset.


  When she gets home, Winnie cleans her house during the entire night, trying to forget her conversation with Helen. The next day she goes into her children's old rooms. While in Pearl's room she finds a hidden and locked box. Winnie had given her daughter this box for her tenth birthday so that she could place her secrets inside. Upon opening it, Winnie finds the typical paraphernalia of a boy-crazed teenage girl, but she also finds a small card, a reminder of Pearl's father's funeral with many black marks crossing out the date on which he died. It is at this point that Winnie remembers the same anecdote told in an earlier chapter by Pearl. Pearl had not cried for her father, and it is not until now that Winnie realizes that Pearl had, in fact, loved and missed her father.


  Winnie begins to think of all the things she would have to tell her daughter if she were going to unveil her secrets: that she had a first marriage and children that died from that first marriage; that she had survived a war; that Wen Fu is Pearl's real father, not Jimmy Louie. She decides that she will call her daughter and that she will tell her these things.


  Chapter 5: Ten Thousand Things


  Pearl is at her mother's house. Winnie had called her over, telling her that she had a pain in her heart that is now better. Pearl is worried, until her mother begins to tell her story, claiming that the pain in her heart is the one she has always had. Winnie begins by telling the story of being abandoned by her mother as a little girl. Winnie says that her mother had been a modern, educated Shanghai woman—whose father was a scholar—and who had wanted to marry for love. Her plan to marry a Marxist named Lu was forbidden, and instead she was forced to marry Jiang, Winnie's father, to replace his second wife who had committed suicide. It is for this reason that Winnie recalls her mother staring at herself in the mirror, calling out "Double Second, Double Second." Winnie's father already had five wives who did not get along with Winnie's mother, and so she had always felt unhappy and trapped.


  Winnie recalls the day before her mother left. It was a day in which her mother had taken her into the city to eat fish and American Sundaes and had taken her to the movies and on a walk around marketplaces and through city streets. Winnie remembers this vividly, also remembering that the next morning her mother was no longer there. It was a mysterious disappearance to her, never knowing what had actually happened to her mother—whether she had died or escaped—trying to put together the pieces of gossip that she could gather from her relatives.


  After her mother left, Winnie's father sent her to live on Tsungming Island with his younger brother and his two wives, New Aunt and Old Aunt..


  Chapter 6: Peanut's Fortune


  Living with her aunts, her uncle, and her cousin Peanut, Weili (as Winnie was known in China) had never felt loved or as cared for as Peanut. The house she lived in was divided into what they called Old East and New West; Old East being the traditional Chinese part of the house, and New West being the part of the house modeled after an English manor house. In this house Weili had a secret place: the greenhouse where she spent many of her days.


  On Chinese New Year of 1937, Weili's fate changed because it was the day that she and her cousin met Wen Fu. Her aunts promised her and Peanut that if they finished their chores and responsibilities they could go, with Weili's younger boy cousins, to the special stalls in the marketplace set out for the New Year to buy gifts. Peanut had put on face powder, looking ridiculous to Winnie. Once at the marketplace, Peanut had her fortune read by a fortune teller who told her she would be married within the year, that she would have a good mother-in-law, and that she would have many children. But, when Peanut complains about it being a man from nearby, the fortune teller changes her fortune and tells her that she will call a man from further away, maybe even from Shanghai.


  Also while at the marketplace, the girls watch a play parodying the debtor who must pay all his debts before the New Year. Wen Fu was playing the dragon in the play. He approached them later and seemed to them a charming man, flirting with Peanut. He walks around with them for the remainder of the night and takes them home, singing and talking to Peanut the whole time. Wen Fu asks if he may come to the celebration that Peanut's family is holding four days from the New Year. When the day of the party comes, however, Peanut hides because she fears that Wen Fu will not find her beautiful without her face powder, and it is because of this that Winnie becomes their messenger, passing love notes and messages between the two.


  Analysis


  The most important aspects of these chapters are the evidence of Western influence on China, especially Shanghai, during the thirties and forties, as well as the way in which Amy Tan has decided to tell the story of Winnie and Pearl.


  The China of Winnie's childhood was one in which the West and its influences were already beginning to permeate, and these influences were often thought of as negative. Winnie's mother is criticized for her "Western thought," and her "anti-Confucius" learning at the missionary school. And yet, there are others who embrace the West in some ways. Winnie's uncle, for instance, has built an entire section of his house modeled after the West and has also taken on Western "hobbies" such as gardening. But he will give-up on these hobbies one by one. There are also the English biscuits that Winnie and her mother so loved and the face powder that Peanut lathers onto her face, mimicking the look in magazines. And so, the mixture that exists in Pearl's life is not altogether foreign to Winnie, who lived with a mixture as well. In other words, whereas Pearl lives in an America filled with Chinese influence, Winnie lived in a China filled with American/English influences.


  It is because of Western influences that the symbol of the greenhouse arises. The greenhouse is where all the unwanted implements of Uncle's abandoned hobbies are left. It is where all the storage and the refuse goes, and it is also where Winnie, who herself feels unwanted, goes to find solace and to be in solitude. The place is a double metaphor because, while the greenhouse is a place for growth, it is also one in which people have stopped caring for and nurturing. In fact, the flowers that grow there, like Winnie, will have to learn to grow on their own. It also foreshadows where Winnie will eventually end up. As a symbol of Western influence, Winnie's time in the greenhouse signals her forthcoming immigration to America, much later in her life.


  Finally, there is the storytelling aspect that arises out of this chapter. As Winnie tells her story to her daughter within the novel, Amy Tan is combining storytelling traditions in order to tell her story. She is combining the traditional gong gu tsai or "talk-story" with the form of the novel, which is, in itself a Western form. The talk-story is a combination of different genres within the Chinese tradition, which combines narrative with vernacular. The stories are crafted as a combination of myth, folklore, comedy, tragedy, allegory, and traditional narration. English becomes the language in which it is told, but even within this English language there are signs of an ethnic mixture that can be traced alongside the accents with which this English is spoken. This is further evidence of one of the threads that unite the book: the mixture of east and west that permeates the lives of the characters as well as that of the author.


  Chapters 7–9


  Summary


  Chapter 7: Dowry Counting


  Winnie continues to arrange her Peanut's meetings with Wen Fu but becomes worried that she will be punished for Peanut's behavior and so refuses to continue being their messenger. It is at this point where Auntie Miao, the matchmaker, comes into the picture. Wen Fu had decided to marry into the family, and Winnie is sure that Auntie Miao had told him and his family the story of Peanut and Winnie's respective families, because Wen Fu's family came over to Winnie's Uncle's house not to ask for Peanut's hand in marriage, but for Winnie's. Winnie is convinced that Auntie Miao must have told Wen Fu about Winnie's rich father.


  After the decision has been made for Winnie, New Aunt and Old Aunt decide they must go to Winnie's father to ask his permission. They do this and are welcomed in his house. They speak highly of Wen Fu, but the father has already done his research. Wen Fu's family has offered Winnie 4,000 Yuan, the equivalent of 2,000 US dollars, which was a large amount of money at the time. What is supposed to be done with this money is that Winnie's father is supposed to give the money back to Wen Fu's family on the day of the wedding, claiming that it is enough that they are "sharing a lifetime of [their] families wealth with [his] daughter." In return, the father of the bride was supposed to provide a dowry that equaled that of the gift offered by the groom's family. This money would be the bride's money and only hers, but it would be the only money she would have for life. It was also a custom that the bride's family would buy furniture and other accessories for the couple's new home.


  Winnie stays in her father's house for a week and goes shopping with one of his wives, San Ma, for her dowry. Winnie feels as if she is being pampered because San Ma buys her one thing after the other: a bed, an armoire, a dresser, and so on. However, she later finds out that her father's other daughters had received a much larger dowry. Winnie also says that this furniture was gone soon after her marriage—Wen Fu's family had sold it to the foreigners as part of their export business. It was because of this act on behalf of her new in- laws that Wen Fu stole ten pairs of silver chopsticks from Wen Fu's mother. And yet, despite all of this, Winnie was still hopeful.


  Chapter 8: Too Much Yin


  Three days before Winnie's wedding to Wen Fu, Peanut overhears two stories: one is about Wen Fu's family and the other is about sex and about a young girl who had "too much Yin."


  The story about Wen Fu's family was that they were in a dirty la- sa—garbage—business. They sold Chinese "garbage" to foreigners. For example, they would approach the very, very poor and ask to buy the portraits of their ancestors, which they would have to sell in order to eat. Wen Fu's family would later sell these portraits overseas to the British, the Americans, or the French. This was a terrible thing to do, and it made Winnie think of her new family in a less optimistic way.


  The other story was about a man who had married a woman of whom his family did not approve. One day the man and the woman were in their room, and the man died during intercourse with his wife. She began to scream and when she was found, it was discovered that the man was still inside of her. It took a trip to the hospital to separate the dead man from his wife. Everyone said that the man died because the woman had too much "yin," (female essence) and that the "yin" had drawn out all of his "yang" (male essence). Winnie was innocent and knew nothing about sex and, on her wedding night, was afraid to sleep with her husband.


  Chapter 9: Best Time of Year


  After their wedding, Winnie and her husband stayed for one month in his family's home, and the true character of Wen Fu began to unfold. He was sexually abusive towards her, forcing her to do things she did not want to do. Later, however, the couple moved to Hangchow for five months while her husband finished training as a pilot at an American-style air force school.


  It was in Hangchow that Winnie met Helen. Winnie tells her daughter that Helen was not her sister-in-law but in fact just a friend. The story of how they came to know each other well is the story of the bathhouse of the monastery where they were staying in Hangchow. The men, the unmarried pilots in training, had brought in a prostitute that had infected the whole bathhouse with lice, so the women (the few wives that were there with their husbands) refused to use it after that point. Instead, they found a room that had once been used as a tealeaf storage room, and they converted that into their own bathing room. Helen (named Hulan back then) and Winnie carried buckets of water to the bathhouse together.


  Helen was about eighteen years old and the wife of the vice-captain (WenFu's boss), Long Jiaguo. Helen and Winnie become good friends, they go on walks, and sit by the spring during the most beautiful time of the year to eat and talk. By the end of the chapter, we also discover that Winnie has become pregnant.


  Analysis


  The character of Winnie is beginning to unfold. Whereas, in the beginning, there are other characters that see her as pessimistic or difficult, these chapters shed light on the fact that Winnie was not always so. Winnie had once been an optimistic young girl who had been changed only by her suffering and her circumstances. The story of the woman with too much Yin is told in order to serve as a juxtaposition to Winnie's innocence. She was young and unknowing, unaware of the fact that she did not have to accept her husband's sexual abuse mostly because she knew nothing of sex and the way it was supposed to be.


  Winnie was also innocent about the intentions of those that surrounded her. There are certain stories in this book that remain enshrouded in secrecy, even after they are told. For instance, we are never quite sure (just as Winnie is never quite sure) whether her father had known he was submitting his daughter to such a horrible family in marriage or whether he thought he was doing the right thing. Winnie feels lucky to be given the dowry she is given because she is being given the attention she had never been given before, not since her mother had left. And yet, it is not until later that she discovers that San Ma had bought her father's other daughters much larger dowries. And in many ways it can be said that Winnie had passed on this idea of secrecy to her own daughter. She had, as described in an earlier chapter, given her daughter a box in which to keep her secrets, as if passing down a custom of secret keeping. This custom would later cause her daughter to keep her feelings about her father's death from Winnie as well as her multiple sclerosis.


  To return to Winnie's early innocence, however, it is important to realize that even after her in-laws take apart her dowry in order to sell it abroad—even then—Winnie keeps her faith that things will be better one day. And it is a combination of innocence and ignorance that keep Winnie hopeful in the early days of her marriage.


  Also, in these chapters, it becomes evident that Amy Tan is a master storyteller, giving her readers a seemingly endless pool of narrative memories, all richly described. An example of her eye for descriptive detail comes when she is describing the scenes in the abandoned tea storage room-turned bathhouse. Also, it is important that although Winnie tells her story to her daughter as if she were telling it to us, Tan never forgets that she is actually talking to her daughter, and so there are interjections. These interjections, such as Winnie telling her daughter why she had bought her that dresser long ago, serve to show the reader the progress of how mother and daughter will close the gap between them through understanding.


  Another interjection comes when Winnie begins to talk about the war and begins to remind Pearl about when Winnie had tried to talk to her about the War in the East and how WWII had not begun with Pearl Harbor. Pearl had just complained and said that that was "Chinese History" and not "American History." This interjection is important because it establishes how wide the gap is between the two generations and also provides space for an understanding that will shorten the distance.


  Chapters 10–12


  Summary


  Chapter 10: Loyang Luck


  The war had begun in China without them even knowing it because the newspapers were unreliable and news traveled mainly through word of mouth and through gossip.


  This chapter discusses the relationship between Helen (or Hulan) and Winnie as well as the character of Wen Fu. Winnie began to notice that Wen Fu was popular with the other soldiers and that they liked him but that he also frightened them with his "scaring" games. Hulan, on the other hand, was the one who scolded her husband and not the other way around, and it was not until later that Winnie found out why Jiaguo never complained about his wife's scoldings.


  Helen and Winnie had discovered a pavilion where they shared their lives and their secrets with each other. Winnie revealed her innocence and naiveté about sex and about her body, and Helen helped her to know the truth about the ways of the female body. In fact, it was Helen who informed Winnie that she was pregnant. Helen also shared secrets about herself. She told Winnie the story of a young girl who had become impregnated by a man who would not take her in as his wife and would not take responsibility for the coming child. The woman, when she was about to have the baby, went to the man's house in a desperate state, begging for him to take her in. The man refused, and the woman and child died during labor. The man was Jiaguo, and the woman was Helen's sister. It was because of this that Jiaguo had married Helen, out of pity and guilt. But it had turned out to be a good marriage, and Jiaguo proved himself a good man.


  Wen Fu continues his cruelty toward Winnie and rapes her when she fears having sex because she is pregnant and asks him to stop. It is at this time in the story also that Winnie begins to think of the possibility of Wen Fu's death, wondering whether she would care if he died, since it is at this time that the pilots begin to fly off o war.


  Chapter 11: Four Splits Five Cracks


  The pilots were said to have come back victorious, but the truth was another story all together. The pilots had intended a surprise attack on the Japanese, but, instead, the Japanese surprised them. And in an attempt to hurriedly drop bombs on a Japanese site, the Chinese missed the target and dropped bombs on their own people, innocent ones, instead.


  A tension begins to build in Winnie and Helen's friendship, and the air force is moved to Yangchow. Yangchow is a horrible place of mud and dirt, a place, as Winnie says, that the Japanese would never want. It is also, however, where Winnie and Helen become friends again, and the tensions dissipate. Another important occurrence during their stay in Yangchow is the development of Winnie's relationship with another pilot named Gan.


  Gan is kind hearted and in love with Winnie. He is shy with her, he watches her, and he compliments her cooking. Winnie had taken it upon herself to cook for the soldiers when they came back from their battles. She cooked lucky dishes, using her own dowry money. These were meals that everyone loved and enjoyed, but the numbers at the table dwindled with every battle. While men were courageous in battle and dying in shot-down planes, Wen Fu was a coward, retreating when in danger. Jiaguo, who was his boss, was on the verge of court-marshalling him.


  Gan and Winnie talk together, and Gan shares his secrets with her. He tells her about his dreams and about the ghost that came to him to tell him that he would die before he reached the age of twenty-four and that nine bad things would happen to him before he died. Eight, he said, had already come true. By the end of the chapter, this prophecy comes to fruition, and Gan dies. Winnie grieves for his death and realizes that she had been his ninth bad fate—that he had loved her and could never have her.


  Chapter 12: Taonan Money


  It is winter and the pilots and their wives are forced to move again, this time from Yangchow to Nanking. They would, however, only be in Nanking for two weeks or so because it was known that the Japanese were coming. When Winnie found out that the Japanese attack might be near, she sent a telegram to Wen Fu's sister to withdraw money from her dowry and send it to her because they were soon "taonan." Taonan meant that there was a very looming danger coming, one that would affect many. It was during the sending of this telegram that Winnie met Wan Betty or "Beautiful Betty," the telegram operator that became her friend.


  When Winnie returns to get her money, Wan Betty tells her that Wen Fu's sister sent the money directly to Wen Fu even though that money was Winnie's. Wen Fu uses the money to buy the car (a "jalopy") of a dead pilot, a car that Wen Fu crashes into a poor village cemetery, causing the car to go up in flames. Because of this waste of money, Winnie is forced to send another telegram asking for money—this time to Peanut—to be sent directly to Jiang Weili (Winnie).


  Meanwhile, the war continues to escalate, and the situation in Nanking becomes more and more dangerous. One day while at the marketplace, Helen and Winnie are caught beneath Japanese airplanes. Everyone believes that bombs are about to be dropped, and the marketplace turns chaotic. Instead of bombs, however, the Japanese had dropped propaganda pamphlets, trying to get the Chinese to cooperate with the Japanese government. During the chaotic run, Winnie loses Helen and becomes overwhelmed by mobs and emotion. Helen eventually emerges, on a stolen pedicab. They leave Nanking that day, Winnie forgetting about the money she had asked Peanut to send.


  Analysis


  The character of Gan plays an important role in these chapters because of what he represents. First of all, he is the first man for whom Winnie has been able to have tender feelings. She was notin love with him, though he was in love with her. Nevertheless, it was a relationship that could have developed into love and one that serves as a foil for Winnie's relationship with Wen Fu.


  Gan is a foil for Wen Fu in that Gan is the "good man," while Wen Fu is the "bad man." Amy Tan has been criticized for her lack of male character development, and it is true that her male characters are very one-dimensional. Wen Fu is villainized, while Gan is sanctified, and there seems to be no in-between. Whereas, the women in the novel are full characters capable of a range of emotions, as illustrated by Winnie's confession about wanting Wen Fu to die in battle. And, as is also evidenced by the relationship between Helen and Winnie, women can develop a relationship that is true to life and far from perfect. They have an almost familial tie that binds, so much so that their lie (that Helen is her sister/sister-in-law) is almost true. And yet, there are constant tensions between the two, which are difficult to reconcile.


  Another element that Gan brings to the book is that of prophecy and luck. Gan believes that the ghost he has seen has told him the truth, which is that he will die before reaching the age of twenty-four and that he will suffer nine bad fates before that death. This prophecy does in fact come true and this "spiritualism," for lack of a better word, permeates throughout the novel. In fact, Pearl remembers a time when she had thought she saw a ghost and instead of her mother comforting her, her mother said: "Where?" Again, Tan is bringing her Chinese culture and background into the novel and mixing it with her American experiences and her English language.


  To continue on the thread of language, there are many words in the book that seem untranslatable, such as the world taonan.Taonan means that a great danger is coming for many people and is a word that Winnie cannot find an equivalent for in the English language. This inability to translate is illustrative of the language/cultural barrier that Pearl and her mother experienced. It is not until these words, figuratively speaking, can be explained that there can be understanding. In other words, it is not until mother and daughter sit down and give each other time and space in which to tell their stories and reveal their secrets that their worlds can be "translated."


  The subject of food, which exists throughout the novel, also surfaces in this section. Winnie uses her own dowry money to feed her husband and his pilot friends, and she chooses the foods she will serve them with care—she chooses "lucky" foods. Many of the moments in which food is shared are happy moments in the lives of the characters. In fact, Gan's friendship with Winnie develops as a result of these dinners. Food unties and brings love. And yet, at every dinner there are less and less soldiers sharing this food. And, many of them eat as if it may be their last meal. And so this joy is mixed with fear, and the nutrients and pleasure that food brings are mixed with the anxiety of loss.


  Chapters 13–15


  Summary


  Chapter 13: Heaven's Breath


  Winnie, Wen Fu, Helen, Jiaguo and a group of others escape Nanking with one suitcase each on a truck driven by a man they call Old Mr. Ma. Wan Betty stays behind, and Winnie gives her her sewing machine as a gift. They are traveling toward Kunming, which is almost at the end of China, and the trip is a long and arduous one. They take cars and boats and drive through poor backwaters, and they stay in places infested with stinkbugs. For the duration, Winnie is pregnant.


  At a certain point they reach the village called Twenty-Four Turnarounds because it is at the bottom of a winding pass in the mountains, which is a pass they would have to take to reach the top. At a certain point up the mountain they reach a blissful kind of place above the clouds where all of them are happy for a moment despite the danger of the trip. When they finally reach the village called Heaven's Breath at the top, they hear about what had happened in Nanking. During their journey they had heard that Nanking had been taken over by the Japanese and was closed off, but in Heaven's Breath they were told the details. The Japanese had not kept their promises of peaceful take-over, and instead they had raped and pillaged in inordinate numbers.


  Chapter 14: Bad Eye


  By the time the group reaches Kunming, Winnie is eight months pregnant. They stay at a house they call yangfang, which is a foreign-style house. Winnie and Wen Fu had received the worst rooms in the house because it was facing in a bad luck direction. And Winnie did not like the inspector's wife, and Wen Fu and Winnie had to suffer through the fights between the inspector and his wife, which they heard through the wall. But this was only until the inspector died of Malaria on a trip to the Burma Road. When the inspector's wife left, Winnie paid extra money from her dowry to attain the extra room. Winnie believes that Helen was jealous of this and of the fact that Winnie also paid for a servant, which no one else had—even those who had higher positions.


  When Winnie is nine months pregnant, she is sewing and singing, and she drops a pair of scissors, which is supposed to bring very bad luck. After this, Winnie feels that the baby inside of her has stopped moving. By the time she goes to the hospital, it is too late, and Winnie loses the baby (a stillborn girl). She named her Mochou, which means "sorrowfree," because, Winnie says, the baby never knew suffering. After this she didn't want to use scissors for a very long time until she becomes bored of doing nothing and decides to go into town to buy another pair. When, after some trouble, she finds the young woman Helen had told her about, she buys a pair for what she believes is a good deal. However, she feels bad about this because the scissors are made out of the steel stolen from dead Americans. Before she leaves, however, Winnie accidentally knocks over the entire table of scissors, which is bad-luck multiplied.


  When she arrives back home she hears that Wen Fu has had an accident, which she attributes to the dropping of the scissors. Wen Fu had, without permission taken a jeep, and had gotten into an accident in which he was badly hurt, permanently damaging one eye. There had been a girl with him, who had died. Jiaguo had told Winnie that he would have to charge him with what he had done, but Helen had convinced him not to press charges. Secretly, Winnie had hoped that he would go to jail but nevertheless tried to repay her debt to Helen, who thought she was doing the right thing.


  When Wen Fu finally woke up in the hospital, he was terrible to the nurses. He yelled at them, and even punched one of them. When they arrived home Wen Fu was bedridden. One day, Winnie held a dinner for Wen Fu's fellow pilots, in which everyone was having pleasant conversation and singing until Wen Fu came down the stairs and began to yell at Winnie for being able to sing while he was sick. He called her a whore in front of everyone and tells her to get on her knees and beg forgiveness. No one stops him, and so she is forced to do this.


  Chapter 15: A Flea on a Tiger's Head


  In 1939, a year after Wen Fu's accident, Winnie has another baby: a baby girl whom Wen Fu does not come visit until two days after Winnie has given birth. Winnie names the girl Yiku, which means "pleasure over bitterness." After Wen Fu creates a massive disruption in the hospital, Winnie calms her baby down, telling her that she will have a good life, which she believed was a lie.


  Six months after having given birth, Winnie's servant girl approaches her and tells her she is going to leave. When Winnie forces her to tell her why, the servant girl reveals that Wen Fu has raped her. Winnie does not say anything initially but sends the servant girl off with three months worth of wages and a good recommendation. But when Winnie hears of the girl's death, she confronts Wen Fu. The girl had tried to give herself an abortion when she heard she was pregnant with Wen Fu's child and had died in the process. Wen Fu becomes enraged when Winnie stands up to him, and Winnie continues to stand up to him until he begins to take his anger out on Yiku. When he begins to slap her hard, over and over, Winnie begs forgiveness so that he would leave their child alone. Yiku becomes a strange child after that: pulling out her own hair, not crying, never looking people in the eye. By the time Winnie is six or seven months pregnant with another baby, she sees that Yiku is beginning to look ill. One day when the child is very sick Winnie goes to where Wen Fu is playing mah jong with a doctor and other men, but Wen Fu ignores her and tells her he does not care if the child dies. He then tells the doctor not to go because his wife is hysterical. Winnie returns to the house, not knowing what to do, but when Yiku begins to shake she takes the baby to where the doctor and Wen Fu are. When Wen Fu sees the baby, he blames Winnie for not having told him. Yiku dies at the hospital.


  Analysis


  Wen Fu becomes more and more of a monster as the story evolves: he kills a pig on the road to Kunming for no reason, he beats his child, he calls his wife a whore, he rapes and rages. In these chapters Wen Fu's physical self becomes a reflection of his inner cruelty. He literally begins to look like a monster, acquiring his deformity of one bad eye. This idea of having a bad eye is symbolic and illustrates Wen Fu's ability to "see." He does not see or care to see the harm that he is doing to others.


  As a result of Wen Fu's behavior and of the war that is going on during all of this, Winnie is changing. She is no longer the naïve girl who cannot go to the bathroom in front of others, and she is no longer the girl that hopes and dreams. Now she believes that when she promises her daughter a good life, she is lying. Now she believes that when Yiku dies it is "good for [her]" because she has escaped. Also, she had named her first stillborn child "sorrowfree" because it did not have a chance to suffer since life, as Winnie has come to learn, brings suffering with it.


  Winnie explains that she cannot forgive. Winnie, as an introduction to the last chapter of this section, had told the story of one of Jimmy Louie's sermons. She said he had given a sermon called "Jesus Forgives, Can You?" She tells Pearl that she liked this sermon very much and that it had given her a certain amount of peace and that she had tried to forgive. She had tried to use the ideas behind it in her daily life, and she had tried to release her anger. But, in the end, she could not. By the time the chapter ends, Winnie asks her daughter that had she seen her own child die the way she did of her own children, would she be able to forgive?


  Amy Tan often uses stories such as the one illustrated above about the sermon to frame her chapters. By beginning with a story that Pearl would be able to relate to and by ending with a reference to that same story, Tan is using this framing device to tie two lives together. Bringing Winnie's distant life in China into Pearl's life in America constructs a life both Winnie and Pearl share—a life they had once shared with Jimmy Louie as well.


  There is not only horror, however, in Winnie's story, but there are also moments of happiness. Just as Winnie had shared, in earlier chapters, good moments with Gan, she also shared wonderful moments with Helen. While on the long and difficult journey to Kunming, they tell each other made-up stories as they look up at the star-filled sky and point out what they see. Also, while riding up the roundabout mountain pass, there is a moment when they are above the clouds when everyone in the truck seems happy or at least in awe. All of them are stunned by what they see. Even Wen Fu is singing at this point and is singing beautifully.


  Chapters 16–18


  Summary


  Chapter 16: The Great World


  Winnie gives birth to a baby boy. She names him Danru, which means "nonchalance." After having Danru in the hospital, she goes home on her own, without notifying anyone at the house or Wen Fu. When she arrives at home she sees that there is a woman sleeping in her bed. When she goes downstairs, confusedly, Helen introduces her to her aunt that has come to stay with them. This woman is Auntie Du. Auntie Du mentions traveling with her daughter, which makes Winnie think that the woman upstairs in her bed is this woman's daughter. Soon, however, she finds out that she it is not Auntie Du's daughter and that it is a woman that Wen Fu has brought into the house. She allows this young woman named Min to be Wen Fu's concubine under the pretext that she is the sister of one of Wen Fu's fellow pilots, which is the lie Wen Fu had told Winnie. By allowing this woman to be Wen Fu's concubine in disguise, Winnie no longer has to succumb to her husband at night.


  Winnie becomes friends with Min, who was a singer/dancer and who had worked as a performer at The Great World, which is compared to an adult amusement arcade of sorts. Min teaches Winnie to dance, and Winnie teaches Min how to write her name, how to behave with proper manners, and even suggests that when she becomes an actress she should call herself "Miss Golden Throat."


  Winnie's secret about who Min's true identity goes undetected until Auntie Du confronts Winnie, informing her (unknowing that she knows all of this already) that Wen Fu is having an affair with Min and that Min is pregnant. Winnie becomes embarrassed that everyone at the house knows the truth but does not want to kick Min out. She, therefore, creates a plan in which she will ask for a divorce. Wen Fu rejects this and tells her that she will never tell him what to do. The next morning Min is gone. Winnie feels badly about this and tries to find out to where she has gone. When she finds Min, Min tells her that she has already gotten an abortion but accepts the money that Winnie offers her anyway.


  A week later, Helen tells Winnie that Min has already run off with another man, which makes Winnie feel better, since it makes Winnie feel as if she no longer has to worry about Min.


  Chapter 17: The Four Gates


  Winnie has moments of happiness with her son, Danru, who is already ten months old. Her marriage, however, becomes worse and worse, just as the war is becoming worse. The British are involved and have closed off the Burma Road and cannot decide on which side they are. The Americans are not any better and many of the Chinese themselves have succumbed to the Japanese. There are rallies, protests, and constant bomb threats.


  Wen Fu and Jiaguo leave for two–three months to train people who have recently arrived and volunteered to defend the new capital. Whereas Winnie is glad to be rid of her husband for a short period of time, Helen becomes paranoid and excessively worried. She takes to eating compulsively, and, one day, she mistakes a flock of birds for fighter planes. Realizing that she cannot see well after this incident, Winnie takes Helen to the marketplace to buy a pair of glasses. While they are there, however, an alarm goes of telling people to run to the nearest gate because the Japanese are coming. After a mad run for the gates, everyone is relieved when they see that the Japanese have bombed another area of the city. That night, they celebrate and eat and talk and laugh. And when this happens again and again, they celebrate also but each time with a more somber tone and with less joy. The bomb threats continue three times a week until one day the bombs actually fell.


  One day while in the market Helen and Winnie got caught in an alarm. Danru and Auntie Du were at home and, thinking that it was just an alarm as it usually was nd that Danru and Auntie Du were on the way to one of the two gates already. They split up. This time, however, the bomb dropped near Winnie's gate, and when she got home Auntie Du and Danru were not there yet. After a frantic search, her servant girl finally runs to her and tells Winnie that the Auntie Du and Danru have arrived home, safely.


  Also, in this chapter, a secret about Helen is revealed. While the men are away, Jiaguo writes Helen a letter that she asks Winnie to read out loud for her. By reading more than she was supposed to, Winnie finds out that Helen and Jiaguo's marriage is unconsummated.


  Chapter 18: American Dance


  Around Christmastime, 1941, Winnie, Helen and their husbands attend an American dance where they eat American foods like brownies and cheese for the first time, listened to American music ,and where Winnie meets Jimmy Louie. Everyone has a good time, and Helen and Jiaguo are dancing close, making Winnie wonder if they have finally consummated their marriage.


  There had been talk of a Chinese schoolteacher who had left her husband and was sleeping with all of the American men. Winnie and Helen wanted to see this woman at the dance, but instead they found a Chinese man in an American uniform. This man was Jimmy Louie, who explained that he was American born and that he worked for the United States Information Service as a translator. All of the women were approaching him, asking him to give them American names, which he did. This is how Hulan became Helen and how Weili became Winnie. Winnie, while standing near him and while dancing with him, feels what she calls not love but, "the danger of love," for Jimmy Louie.


  When Jimmy meets Wen Fu, and Wen Fu asks him to give him a great American name, Jimmy Louie gives him the name of Judas. Winnie, who has studied some English, immediately picks up on the reference and smiles. She teases him while dancing with him, telling him that it was terrible thing to do to her husband.


  When she gets home that night, Wen Fu becomes angry with her because one of the other pilots had made a joke about how the American men were taking the Chinese women, alluding to the dance between Winnie and Jimmy Louie. Wen Fu forces her to divorce him then and makes her sign a paper with a gun pointed at her head. Winnie is internally elated about this until he tells her that Danru is no longer hers because of the divorce. He tells her to beg for forgiveness while the gun is still pointed at her head, but he does not change his mind. Then, keeping the gun pointed at her, he rapes her.


  The next morning, Winnie takes the divorce paper and Danru and asks Auntie Du and Helen to sign as witnesses, making it official. They will not, but they promise to help her escape. They take her to a boarding room where she stays until Wen Fu comes looking for her. Helen, not realizing Wen Fu's danger, had helped him find her.


  Analysis


  These chapters represent both the lowest point for Winnie and the glimmers of a new beginning starting to show through. The war has reached a peak and the bombs begin to fall nearby and close to home. Wen Fu becomes more and more violent: he threatens Winnie with a gun, rapes her, abuses her, and threatens her. Winnie feels as if there is no way out, whenever she tries to escape he finds a way to pull her back in. She feels that those who have gotten away, like Min, are lucky. Even her dead babies are lucky, and she finds ways to have abortions so as to not bring any more children into the world in which she lives. The Winnie of earlier chapters would not have had an abortion, and she would not have known even how to go about one. Winnie has moments where she even wants to end her life.


  Tan chooses to bring both the peak of the war and the peak of Wen Fu's violence into play at the same time. She does this so that there is a kind of "pathetic fallacy" occurring. Pathetic Fallacy is a literary device in which exterior elements such as weather become a mirror for internal elements such as feelings and thoughts. In these chapters Wen Fu's violence is mirrored by the bombs that fall on the city and by the Japanese planes that are a constant threat. There are also symbols, however, that there is a new beginning on the rise. For example, Helen's glasses are a symbol. It is Winnie who leads Helen to be able to "see." Winnie also, for the first time, is realizing the reality of her situation and is trying to find a way out. Also, the fact that she receives a "new name" is important because this re-naming, this conversion from Weili to Winnie, is the glimpse of the new beginning that she will eventually be able to have with Jimmy Louie. Giving someone a name is a kind of baptism and a kind of rebirth. Winnie will enter a life with Jimmy in which she will try to forget her past and begin anew. We already know that she will eventually marry Jimmy Louie, and so we know how to read the devices and symbols that Tan gives us throughout these chapters.


  Relationships are another important subject of these chapters. It becomes evident, as it has been evident throughout, that Winnie does not agree with the way that Helen views the world. Under this idea, the glasses, of course, take on new symbolism, illustrating that they do not have the same way of "seeing" and that Winnie thinks Helen's way is wrong and "blurry." It is apparent that no one really knows how dangerous Wen Fu is to Winnie since it is Helen, the person who had helped her escape, that brings Wen Fu to Winnie. Helen is not a bad person, and she probably thought she was doing the right thing and giving Wen Fu a chance to apologize and be kinder. Auntie Du is also a good woman, and yet she does not sign the divorce papers because she does not truly understand Winnie's predicament either.


  Furthermore, there are other relationships that are explored in the novel such as that between Winnie as a wife and Min as her husband's concubine. This is a particularly touching relationship in which Winnie acts as an older sister. It is a special relationship through which good moments are shared and serves to reinforce our faith in people and our faith in Winnie's capacity for love and goodness.


  Chapters 19–21


  Summary


  Chapter 19: Weak and Strong


  In the middle of summer, 1945, Winnie is twenty-seven and the war has ended. Winnie has been married for eight years, and Danru is already five. The morning after they find out about the end of the war, Helen, Jiaguo, Auntie Du, Wen Fu,Winnie and other pilots leave Kunming on a bus crossing roads and witnessing the remains of war. When they reach Wuchang, Helen must separate from Winnie and Auntie Du, and it is a sad parting because they are going different ways.


  When Winnie, Wen Fu, and Danru arrive in Shanghai, they go to Winnie's father's house. Wen Fu had hoped he would take them in, and Winnie, independently, had been planning to tell him about the horrors of her marriage. When they arrive at the house, however, the war had changed everything. The house was in disrepair, and an old servant answers the door, welcoming them into an empty house. When she sees her father, she realizes that he is old and ill. It is San Ma who tells her the story of what had happened to her father and to the house.


  After the war had begun her father's business had begun to do poorly. In 1941, a Japanese officer came to the house and, while admiring Jiang Sao-Yen's (Winnie's father) possessions, hinted to her father that it would benefit him to join with the Japanese and serve as an example to other Chinese businesses. Jiang Sao-Yen, instead, threw his cup of tea at his own hundred-year-old scroll painting, in an act of defiance. Two days later, however, he had joined with the Japanese and displayed a large poster hanging form the gates of his house encouraging others to do the same. The business became more successful but Jiang Sao-Yen had a stroke and when the war was over, the Chinese (Kuomintang) took over the factory, pardoning his life temporarily only because he was so ill.


  Wen Fu takes advantage of his father-in-law's position and tells him that he can help him since he is a "Kuomintang hero." And he proceeds to say that he will need to take over his finances in order to fully help him. It is in this way that Wen Fu's family moves into Winnie's father's house and takes over.


  Chapter 20: Four Daughters on the Table


  Winnie decides that she would leave her marriage, even if she did not yet know exactly how; but not before she and Danru visited her Aunts. When she sees her old house and her Aunts, Winnie is taken aback by the sentiment she feels toward them. The meeting is, surprisingly, a happy one, and she realizes that she feels more love for them than she has thought. Her Uncle and her Aunts also have their own story, since no one is left unaffected by the war.


  When she sees the house it is, like her father's in disrepair, and her uncle, also like her father, is like a man "walking in his dreams." Her younger cousins have not graduated from University but are instead working, carrying steel to build ships. When Winnie asks about Peanut, Uncle claims that she is "dead." This is only figuratively speaking, however, since he says this only because he is angry with her for having left her marriage. New Aunt explains to Winnie that Peanut has left her marriage and is living with the communists and that when she left her husband had posted an ad in all of the newspapers, large and small, that he was divorcing his "deserter wife." This, of course, was an embarrassment to Peanut's family. It was also dangerous that their daughter is a communist because it puts them in danger with the current government. Nevertheless, as Winnie listens to all of this she wonders how Peanut was able to leave her marriage.


  Winnie stays with her Aunts for two weeks, finally asking her Aunts where Peanut lives. Although both are outwardly outraged and refuse to give her any information, both secretly come to her and give her Peanut's address.


  After being home in Shanghai for one week, Winnie goes to see her cousin. On the way, however, she is taken off route because she runs into Jimmy Louie in the Japanese, "bohemian" section of town where Peanut lives. They sit and drink tea and tell each other about their lives. Winnie tells him about her family and about Peanut but does not tell him about the horrors of her marriage. He is kind and understanding about everything, and when it is his turn to talk about himself he tells her how his mother's friend has given him a picture of her four daughters to choose from but that he chooses Winnie instead. Winnie is embarrassed, but the two agree to meet the next day. It is too late to go and see Peanut at this time, so Winnie agrees to return tomorrow. They plan to meet at 10:30, and he would accompany her on her walk to her cousin's house.


  The next day, however, there are many factors that impede her from leaving her house on time, but when she finally arrives at noon, he is still there, waiting for her. This is a very happy meeting, and Winnie begins to cry at its telling.


  Chapter 21: Little Yu's Mother


  Winnie tells Jimmy Louie about her marriage, and when they arrive at Peanut's house he says he will wait for her outside. When Winnie finally sees Peanut again she sees how much Peanut has changed. She is no longer the young girl full of frills and make-up, she is now a plain-clothed communist with banners and slogans. Peanut tells her the story of her own marriage, and both women compare their horrible marriages.


  Peanut's husband was what she called zibuyong, meaning that he had both sex organs, although, realistically, he had probably only been homosexual. She had caught him sleeping with another man. When Winnie asks her how she escaped this marriage, Peanut tells her the story of Little Yu's mother.


  Little Yu was a classmate of theirs that had died—she had committed suicide because of her marriage. She had married her husband without knowing that he was mentally disabled and had "the mind of a child." Little Yu had tried to tell her mother, but her mother only told her to try harder at her marriage. After Little Yu's suicide, Little Yu's mother was filled with guilt and when Peanut found her, she listened attentively to the story of her own bad marriage. And it was like this that the house in which Peanut lived was really an underground hiding place for women who escaped their husbands, run by Little Yu's mother.


  The women in the house and Little Yu's mother discuss a way to plan Winnie's escape. They tell her they will help but that she must find a way to gather her money and her jewelry and leave her house. Winnie says she will find a way to do this.


  Analysis


  These chapters deal with the effects of the war. The war has touched everyone, as is evidenced by the stories everyone tells about themselves. Winnie's father's business does not exist anymore, and his fortune is diminishing along with his mental state and the state of his home and family. Winnie's Aunts and Uncles are also poorer than they were because the war had affected their businesses. The war had also changed Peanut, given her a new set of ideals and turned her into a communist. While driving away from Kunming, Winnie is able to see the beauty in the sky for the very first time, for many reasons. It is true that she had not been able to appreciate the beauty that surrounded her because she was caught in a terrible marriage and her mind was elsewhere. But also, now, for the first time in a long time, the sky contains something other than a flying Japanese threat.


  And so the war brought with it both good and bad, in many ways. Because the war and Winnie's life experiences during that war, in a sense have made her stronger, Winnie begins to think of how to leave her husband. Therefore, although the group has to drive through the ruins of war on their way to their destinations, Winnie's destination is somewhat clearer and more optimistic than it has been in the past—even if not immediately so. Upon first arriving in Shanghai, everything seems to be in shambles, and Winnie's plan to ask her family for help has to be thrown aside because her family is, itself, in need of help. Her father is ill, and her Aunts and Uncle are poor. And yet, the chapters begin to change in mood and tone at the point in which Winnie goes to visit her aunts. When she arrives there she is surprised by their kindness toward her, and she is also surprised by her own reaction at the sight of her old home and her two aunts: she cries tears that imply a certain kind of love. The mood is becoming lighter and more full of hope as her visit with her Aunts progresses. When she finds out that Peanut has escaped her marriage, this gives her further hope: if Peanut could do it, so could she. And then there is the meeting with Jimmy Louie that provides for some of the most romantic and happiest prose of the entire novel. The two were fated to be together, it seems, and the feelings of hope suddenly increase.


  Following all of this, Winnie meets with Peanut, which makes the hope even more concrete because now there is a way for Winnie to leave, and there are women that will help her. And, where once, at the beginning of these chapters, she had only had Danru to love after her parting with Helen and Auntie Du, now she has her cousin, a group of supportive women, and, most importantly, she has the beginnings of true love for the very first time in the person of Jimmy Louie. The more distance, both literally and figuratively, Winnie is able to attain from Wen Fu, the happier she is.


  Chapters 22–24


  Summary


  Chapter 22: One Season Left


  Winnie and Jimmy Louie made a plan in which she would call him the night before and say, "open the door, you can already see the mountain" when it was time for her to run away. Before she left, however, she began to think of her father and that if she left, Wen Fu would use him as a weapon and have him killed. She chose her life, however, above her father's and decided to escape anyway. Nevertheless, she felt guilty and decided to tell her father that she was leaving her miserable marriage. Her father never spoke anymore and was more or less catatonic because of his stroke. And yet, when she told him this, he opened the rod to the one scroll that was left—the spring season painting he had thrown tea on (Wen Fu had sold the rest of the scrolls)—and he took out three gold ingots which he then gave to his daughter in a moment of clarity. Winnie left them in the rod and told her father she would collect them before leaving.


  Chapter 23: Sincerely Yours Truly


  This chapter is framed through the action of looking through a scrapbook. Winnie shows her daughter the pictures that Jimmy Louie had taken and collected of her, and as she shows the pictures, Winnie tells Pearl what had been going on in her life when each of the pictures were taken. Winnie had escaped to Jimmy Louie and had lived with him happily and in love, but not without the fear that Wen Fu would find her and Danru. After hearing that two men had come looking for her and Danru, Winnie decides to send Danru to Harbin to stay with Auntie Du, Helen, and Jiaguo. But while there, Danru dies because diseases that infected rats had been spreading after the war.


  A while after Danru's death, for which Winnie blames herself, Winnie is taken to jail. Wen Fu was suing her for taking their son, for stealing valuables from the house, and for deserting her Chinese husband in order to run away with a foreigner. Winnie protested and said that she was already divorced from this man but that he had destroyed the papers when he had ravaged her lawyer's office. Auntie Du testified to having been there for the divorce but because the papers were unavailable, Winnie was sentenced to two years in prison. The case reached the newspapers and became a scandal, making Winnie a kind of beautiful celebrity among young girls in Shanghai.


  While Winnie was in jail, Wen Fu had tried to make Jimmy's life miserable and had succeeded in having the American Consulate force him to go back to the United States. Jimmy wrote Winnie love letters from America and told everyone that he was married, considering Winnie his wife. Also, while in jail Winnie finds out that Peanut and Little Yu's mother had run away from the house they had been living in. And, Winnie also receives news of her father's death.


  Chapter 24: Favor


  One day Auntie Du brings Winnie a surprise during one of her many visits to the jail. The surprise is a pregnant Helen, who has remarried a man named Kuang An, who is the Uncle Henry that Pearl knows. Kuang An was so in love with Helen that he would do anything for her, and, thus, he agreed to use his connections in the government to help Winnie out of jail. Two months later, Winnie is released as a result of a "court error."


  When Winnie arrives at Helen and Kuang An's house she sees that there is no money, and so she finally brings out the silver chopsticks she had been hiding for such a long time. Also while there, she finds out that unbeknownst to Helen, it was not really Kuang An who had managed to have Winnie released from jail, it was actually Auntie Du. Auntie Du tells Winnie that she had gone to the authorities and told them that Winnie was having a relationship with a communist leader whose name was very secret and that if the communists found out that Winnie was in jail there would be serious trouble.


  A day after having been released from jail, Winnie sends a telegram to Jimmy in America, and while she is sending it she meets again with "Beautiful Betty," the telegraph operator who had not died in Nanking, but who had used the money, which Winnie had sent for and forgotten, to escape. Winnie is happy to see her and agrees to have Betty deliver Jimmy's response to her house, whenever it arrives. Two days later, the response arrives that all the papers are in order and that she should leave immediately.


  Before leaving, however, Winnie wants to have secured a divorce from Wen Fu, in writing. She and Betty scheme and create a plan that forces Wen Fu to sign divorce papers in front of the woman he is currently with, whom Winnie uses to pressure him into the divorce. But, before she leaves, Wen Fu shows up at her house while she is alone. He puts a gun to her head, rapes her, and is about to steal her tickets. Winnie manages to get possession of the gun while Wen Fu is in the bathroom, however, and Helen enters in the midst of all of this. With Helen's help, Winnie gets the tickets back from Wen Fu. She had bought three so that she would have a better chance of escaping.


  Finally, Winnie leaves. Five days after she arrives in America, the communists took over and no one was allowed to leave the country. She had escaped in the nick of time. It is at this point in the story that Winnie tells Pearl that she is Wen Fu's child.


  Analysis


  These chapters provide the climax for he novel. Not only are they filled with action, but they are filled with literary know-how of an adventure writer. Tan keeps us on the edge of our seats as Winnie tries to escape and is held back again and again. Winnie tries to leave, and, when she finally does, her son dies, and she is placed in prison. The climax comes in both the final escape from Wen Fu and in the fact that it is in this chapter that Winnie tells her daughter that she is Wen Fu's child. The past and present collide here, and there are climaxes in both worlds—one that has already happened and one that is occurring as the narration happens. Winnie already experienced the escape but Pearl is experiencing, for the first time, the effects of this new knowledge, especially the knowledge of who her true father is. Pearl had not even known about this man until now, and, all of a sudden, she discovers that he is her father. And so there is a sense of release in the last sentence of the chapter when Winnie says, "So, I never told him [Jimmy Louie]. I never told anyone. And nine months later Ö I had you." Along with this release, however, is the tension and the questions that arise within the reader: "How will Pearl react?"


  These chapters also do a great deal for character development. For example, the character of Auntie Du is developed by her actions. She stands up for Winnie in the courtroom, saying that she had seen the divorce papers and had been a witness to the divorce. She is a strong woman and a good woman. This strength shows itself again when she is brave enough to confront the officials about Winnie's prison sentence, lying to them in order to save Winnie. Her goodness also shows itself in the fact that Auntie Du never told Helen that it was not her husband who had helped Winnie out of jail because she wanted Helen to continue to be proud of her new husband. This act, however, also shows Uncle Henry's character. Uncle Henry is a character of whom we know very little, but by the mere fact that he accepts credit for something he did not do and yet shows embarrassment as a result of Winnie's gratitude, illustrates a great deal about his personality.


  Also, Winnie herself is shown to be more stubborn than ever in these chapters. Winnie is always claiming that Helen is stubborn, but Winnie is just as stubborn, which is why they have so many fights. And although Winnie shows them to be very different people, they are similar in their stubbornness. Instead of leaving for America as soon as everything is in order, Winnie decides that she wants her divorce from Wen Fu in writing before she leaves. This is a stubborn act that causes suffering, and, yet, it was also an act that led to bringing Pearl into the world.


  As for Helen, she believes that she did Winnie a favor a long time ago by helping her out of prison, which is a "favor" that, in fact, had nothing to do with her. And yet, perhaps, in the end, she did help her out of prison by showing up at the right time and in the right place, when Winnie might have killed Wen Fu and, subsequently, have never been able to escape.


  Chapters 25–26


  Summary


  Chapter 25: Bao-Bao's Wedding


  Pearl takes over the narration temporarily for the purposes of this chapter. She responds with shock, at first, to the secret her mother, Winnie Louie, has just told her. She tells her mother that she has had a hard life, and she laughs and feels like crying. They talk and joke, and Pearl asks her mother why she had never told her any of this before. Winnie says that she did not want her daughter to think that she was weak or that she was a bad mother.


  Pearl takes this opportunity to tell her mother about her own secret, which is that of her condition with multiple sclerosis. Her mother is furious and begins to yell about what can be done abut this, about going to see Auntie Du's herb doctor, about why she had not told her sooner. Winnie allows her mother to yell and does not ask her to stop, realizing that she is comforted by the fact that, in some ways, her mother is putting all of Pearl's fear, anger, and despair "into her own heart [Winnie's heart], so that [Pearl] could finally see what was left. Hope."


  After this exchange of secrets there is a jump forward to Bao-Bao's wedding, where Pearl confronts Mary about the "sympathetic attitude" she resents, which was mentioned in the opening chapter of the novel. Also at the wedding, Helen unveils her and Winnie's plans to go to China. Helen tells Pearl that she is using the pretext of buying medicines there for her own tumor, (which she confesses to Pearl to know she does not have) but the real reason why they are going is so that Winnie can resolve her past and so that she can buy medicines for Pearl. Helen tells Pearl that she too must come to China and that she must go along with the pretext of her aunt's tumor.


  Chapter 26: Sorrowfree


  Winnie takes the narration into her own hands once again. The chapter opens in the flower shop with Winnie and Helen having a good day. It is a day in which Helen is being particularly honest about her own faults, which seldom happens. It is also a day in which Winnie decides to buy a statuette for her daughter's altar, the altar that Auntie Du had left her in her will. She goes into Sam Fook's Trading Company and realizes she is looking for a goddess that does not exist. So, she buys a statue with a mistake: this statue does not have the name written at the bottom. Winnie fixes it and makes the statue to her own liking, creating a deity of her own: The Kitchen God's Wife. At the bottom she writes: "Lady Sorrowfree." When she gives the statue to her daughter, she tells her that Pearl should talk to her, tell her everything she feels; the statue will listen. Pearl is extremely moved by her mother's gift.


  Analysis


  In these closing chapters of the novel there is much that happens technically and symbolically. The narration moves from a straight narrative form that is uninterrupted by dialogue between Pearl and Winnie into a section of pure dialogue between mother and daughter. We move, it seems, from a magical realm into reality. This may be because we are moving from past to present. We are taken out of the world of memory—which, because it is so fluctuating, can seem fairy-tale-like—into the world in which Pearl reacts to her mother's story.


  Chapter 25 is the chapter that illustrates the result of Winnie's confession. For the first time, the reader is able to see Pearl's reaction to what her mother has told her. Tan, to emphasize this shift, has changed the point of view temporarily and shifted the narration so that the "story" is once again told by the daughter. Interestingly, this division of voices illustrates both a bringing together of mother and daughter, while at the same time showing that there is still a gap. Even though that gap between mother and daughter and between generations has closed significantly, it is still in existence. In other words, one narrative voice cannot carry both the stories the of Winnie and Pearl. Two separate voices must carry the tale, and yet, it is important to remember that where once these two distinct voices were far apart and unable to communicate, they are now in dialogue.


  Also of great importance in these closing chapters is Winnie's role as "mother." Even though she has been through a great deal in her life and has, at times, lost hope in her own life, she is still able to provide her own daughter with hope. Pearl allows her mother to rant and yell and attempt solutions after she tells her about her illness because her mother is giving her hope. Winnie's role as a mother/wife is also symbolically exemplified in the story and statuette of the Kitchen God's Wife. Winnie creates a new deity for her daughter because the kind of luck she needs does not exist already, it needs to be invented. Only a mother can know precisely what a daughter needs, and so she creates a version of the Kitchen God's Wife, which is also a version of herself, and she tells Pearl to talk to the statue and that the statue will listen. From now on, therefore, the lines of communication between mother and daughter have succeeded, and the suffering woman has become the deity, not the husband.


  Moreover, not only is the end moving because it is a symbolic representation of a unification between mother and daughter, but it can also be seen as a feminist ending. In the story of the Kitchen God's Wife, it is the Kitchen God who becomes the deity, even though he has been a miserable husband and man. Here it is the woman who is able to take her place in the world and in heavens. Here it is a woman who is "creating," and it is also a woman who is writing history. Storytelling is a powerful tool because it has the capacity of history and the importance of memory in its realm. A woman has told this story and a woman has listened to this story and a woman has written this story—so it makes perfect sense that the ending is one in which women are empowered.


  Important Quotations Explained


  
    
      Mostly I see my mother sitting one table away, and I feel as lonely as I imagine her to be. I think of the enormous distance that separates us and makes us unable to share the most important matters of our life. How did this happen?

    


    Pearl thinks this to herself in the first chapter, while she is at Bao-Bao's engagement party. This quote illustrates the distance that there is between Pearl and her mother, much of it having to do with the fact that Winnie's heart is linked to China and Pearl's to America. This cultural distance is never expressed straight out in one sentence, but it is implied through recollected stories that are told and remembered throughout the novel which illustrate the cultural gap between mother and daughter. And yet, the two do share one thing: loneliness. Pearl says she feels "as lonely as I imagine her to be." This sentence forges a connection between mother and daughter that will be explored in the novel, and it illustrates that even what separates can bring them together, because even when they are furthest apart, they are together in their loneliness. Also, it illustrates that even if Pearl does not understand her mother, she feels love for her because this statement is not one of pity but one of empathy.


    Just as later on Winnie will take the hurt from her daughter's heart and put it into her own, Pearl is doing that with her mother's pain here, which is a pain she knows very little about, only that it exists. It is important that this is said in the first chapter because it lays a roadmap for the necessary work that will be done in Winnie's other story. It will bridge the distance.

  


  
    
      I will call her, long, long-distance. Cost doesn't matter, I will say. I have to tell you something, can't wait any longer. And then I will start to tell her, not what happened, but why it happened, how it could not by any other way.

    


    Winnie tells herself this at the very end of the fourth chapter. These words seem to be a direct response to the first quote in this section. The first quote illustrated that Pearl felt distance between herself and her mother, and this quote illustrates that Winnie feels that distance as well. Winnie takes this feeling one step further and lays out a plan on how to solve the problem. The "long, long-distance," is emblematic of how far apart they are. Even when they are not physically very far away—either a table away, as in the engagement party, or a couple of cities away—they have a distance that, in the past, has been impenetrable. Now, Winnie plans to tell Pearl her story. Importantly, Winnie says that she will not only tell her "what happened" but "how it happened." This is important because it shows that Winnie is not only going to tell her daughter things but explain them, so that they may understand each other. In the past, Winnie has released facts which did not help bridge the distance; if the distance must be bridged the entire story must be told, not just the pieces.

  


  
    
      I saw a little spot of mold growing on her pale painted cheek. I took a soft cloth and dipped it in water, washed her face. But her cheek grew darker. I washed harder and harder. And soon I saw what I had done: rubbed half her face off completely! I cried, as if I had killed her. And after that, I could not look at that picture without feeling a terrible grief. So you see, I did not even have a painting anymore to call my mother.

    


    Winnie speaks these words in chapter five, as she talks about the portrait of her mother, who had already been gone for several years. This quote is significant because if this book deals with the relationship between mother and daughter, then it is important to understand Winnie's relationship with her own mother, who had abandoned her. Winnie wants to clean the "image" of her mother, which may be related to the image she has in her mind of her. And yet, when she tries to do this desperately and by herself, she is unable to and, instead, she mars the image and the image begins to disappear, just as the memory of someone's face that has died can begin to fade in a person's mind. Thus, what happens in this recollection is what had happened to Winnie in real life: she had been forced to remember her mother on her own, without anyone helping her to remember the good things, only gossiping behind her back. As a result, her mother began to fade away from her, and this scene is symbolic of their relationship. Winnie's mother disappears physically from her life, and she is left with only a semblance of a mother, which soon also disappears as the years go on. And yet, she will forever remember that that piece of portrait of her mother—even though her mother was not in her life for very long—has had an impact on her life.

  


  
    
      I don't know why he thought this was good, to imitate what foreigners did, as if everything Western were good, everything Chinese not so good.

    


    Winnie says this about her uncle in Chapter 6. Winnie's uncle takes on foreign hobbies, like English gardening, and has even built a part of his house in China to look like an English Manor. This illustrates the foreign influences that existed in China during the 20s and 30s and also links Winnie and Pearl's experiences of growing up. Where Pearl had grown up in America with her parents' "foreign" influences, so had Winnie grown up in China with English and American influences.


    There is a whole scene in which Winnie's mother takes her out into the city and shows her foreign things like American Sundaes, which, significantly, her mother does not eat herself because they are "too sweet." However, Winnie's mother is not showing her just what the foreigners have brought but is also showing her the Chinese Market and allowing her to experience things particular to her home. This mixture is what makes the day so wonderful.


    Later, serious issues of colonialism and right to rule will arise during the war, and many will protest against foreign interference. These are issues that show themselves in different guises all throughout history and appear even today in the relationship between England and Ireland, the United States and Afghanistan, Israel and Palestine.

  


  
    
      We were always ready to squeeze out one more moment of fun. We liked to think we were just like those people in Berlin. We had heard it was a crazy kind of place, where people did not think about the warÖ.

    


    Winnie expresses these feelings in Chapter 14, talking about the time during the war when they (she, Hulan, and their husbands) were in Kunming. It illustrates the stolen moments of happiness that exist within the misery and suffering of the book. The happy moments are always heightened and wonderful because they lie beside the bad moments of war and abuse. Winnie refers to two countries that exist in a state of war, China and German, and she makes comparisons between them. She draws on the spectacle and exotic foreign qualities of Berlin, and she longs for them, for a "crazy life" in which there is only pleasure but then she says: "of course, that was Berlin. We were in Kunming" where Winnie was slowly becoming bored of mah jong and becoming sad. This quote brings together the ideas of foreign influences, the war, happiness, and suffering—which are all important subjects throughout the novel.

  


  Key Facts


  
    Full title · The Kitchen God's Wife
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    Point of View · The narration is always in the first person but the narrator changes from Pearl to Winnie Louie.

  


  
    Tone · The author's tone is both educational and optimistic

  


  
    Tense · The novel fluctuates between past and present tense.

  


  
    Setting (time) · 1920s-199's

  


  
    Setting (place) · Various cities, country towns, and islands in and off the coast of China as well as California, U.S.A.

  


  
    Protagonist · Winnie Louie

  


  
    Major Conflict · The tense and distant relationship between Winnie and her daughter Pearl; the major conflict of the story within the story is the abusive relationship between Winnie and Wen Fu

  


  
    Rising Action · The rising action that causes Winnie to become closer with her daughter is the invitation to Bao-Bao's wedding; Helen pulling Winnie and Pearl aside separately and telling them that they must reveal their secrets; and Winnie deciding to tell Pearl her life story. The rising action that causes Winnie to leave Wen fu is that Winnie is abused by him—she grows, learns and suffers through her relationship with him and through the war

  


  
    Climax · The climax of the novel comes when Winnie tells Pearl that Wen Fu is her father. The climax of the story within the story comes when Winnie is finally able to escape Wen Fu, after she is raped by him for the last time.

  


  
    Falling Action · Pearl tells her mother about her multiple sclerosis; Winnie gives her daughter the statue that she created for her of Lady Sorrowfree, a version of the Kitchen God's Wife.

  


  
    Themes · The difficulties of bicultural life; the female struggle in a patriarchal society; and the tension between fate and self-determination

  


  
    Motifs · Cleaning; naming; and luck

  


  
    Symbols · The greenhouse; My Secret Treasures box; the statue of Lady Sorrowfree.

  


  
    Foreshadowing · When Winnie tells the story of "The Kitchen God's Wife," it is a foreshadowing of the fact that she will soon tell her own story which is, in many ways, similar to that of The Kitchen God's Wife as a novel.

  


  Study Questions and Suggested Essay Topics


  
    Study Questions


    
      
        What is Helen's role in the novel?
      


      Helen proves to be almost like a Shakespearean fool in that she is always joking and always cheerful, and yet kernels of truth come from her throughout the novel. Helen puts the wheels of the novel in motion and is a link between the past and the present, and between Pearl and Winnie.


      She is the only person alive that knows Winnie's real story, and she is closest to Winnie in that way. Their relationship in the eyes of the rest of the world is a lie—that is, Helen is not Winnie's sister or sister-in-law, but the truth is that they might as well be sisters, because they are as close. This is not to say that Helen and Winnie do not fight, in fact they have huge fights, as many as true siblings do. Although Helen seems to be a very different person from Winnie, she often serves as a mirror. For example, Winnie is always criticizing Helen's stubbornness, and yet this is a stubbornness that Winnie too possesses.

    


    
      
        What is the significance in Winnie having given Pearl a box in which to keep her secrets, for Pearl's tenth birthday?
      


      First of all, this act is important because it shows Winnie passing down her own habit of keeping secrets to her daughter—a habit that her daughter will pick up on and that will create a distance between them. Although Winnie wants to give her daughter something special for her birthday, something that will bring them together, Winnie is giving Pearl something that will work to keep them apart. Pearl will grow up to hide her feelings about her father's death, which causes her mother to misunderstand her actions. She will also hide her own disease of multiple sclerosis from her mother.


      Also, at the moment when Winnie had given Pearl the box, Pearl had said, "it's empty." The gift even begins as a misunderstanding. Whereas Winnie sees it as a place to keep treasures, Pearl sees it as an empty space. And still, there is an irony in this gift because later it is what will show mother and daughter to be alike. They have both kept their lost parents in secret hiding places, and they have both been bottling up their anger and sadness. The irony and paradox in all of this is that what keeps them apart is what they have most in common and what they have most in common is what keeps them apart.

    


    
      
        How are the female characters in the novel different from the male characters?
      


      The female characters in the novel are the fullest characters. Amy Tan illustrates both their strengths and their faults, whereas the leading male characters are either "good" or "bad," and remain simply one-dimensional throughout. The question that arises out of this observation, however, is whether this fact is fitting to the novel or whether it is simply a flaw in the author's ability to create well-rounded, male characters. There is no one answer to this question. However, it is important to keep in mind that the main characters are women and that the importance of the men lies mostly in how they relate to those main female characters. Therefore, the male characters may be one-dimensional because this is how they are seen through the women. Therefore the characteristic that Tan draws upon in each male figure is the characteristic that has affected Winnie's (the main narrator) life the most. For example, because Wen Fu was so cruel to Winnie, she cannot see him as anything else but a monster. And, similarly, because Jimmy Louie showed her love and salvation, she cannot see him as anything other than "good." Thus, when seen through the eyes of the women, who are the main focus of the novel, the one-dimensionality of the male characters is fitting.

    

  


  
    Suggested Essay Topics


    
      Discuss the significance of cleaning and sweeping in the novel. What does it mean that Winnie comes home to clean her house after Helen tells her she must release her secrets?
    


    
      Discuss the novel as a feminist text? Is Winnie Louie a feminist? Is Amy Tan?
    


    
      How did Winnie's mother disappear? Did she commit suicide? Did she simply abandon her marriage? Did she fall ill and die? Does the reader ever have an answer to this question and is the answer to this question important?
    


    
      Discuss the differences and similarities between Helen's children and Winnie's children. What are their shared experiences? What separates them?
    


    
      Discuss the role that Phil, Cleo, and Tessa play in the novel.
    

  


  
    Quiz


    
      1. Who begins the narration of the novel?


      
        A. Winnie Louie

        B. Hulan

        C. Pearl Louie Brandt

        D. Wen Fu

      

    


    
      2. With what condition is Pearl afflicted?


      
        A. Cerebral Palsy

        B. Multiple Sclerosis

        C. Memory Loss

        D. Pearl does not have any afflictions, she is in perfect health

      

    


    
      3. Who are Tessa and Cleo?


      
        A. Pearl and Phil's daughters

        B. The children that Winnie had to leave behind in China

        C. The stillborn children of Winnie

        D. Wen Fu's siblings

      

    


    
      4. Who is Peanut?


      
        A. Winnie's sister

        B. Peanut was Winnie's nickname in China

        C. Winnie's cousin

        D. Pearl's sister

      

    


    
      5. Who does not know about Pearl's condition?


      
        A. Phil

        B. Helen

        C. Hulan

        D. Her mother

      

    


    
      6. For what purpose has Auntie Helen invited the entire family to a celebration at the beginning of the novel?


      
        A. For her and Jiaguo's anniversary party

        B. For Cleo's birthday party

        C. For the grand opening of Helen and Winnie's flower shop

        D. For the engagement party of her son Bao-Bao

      

    


    
      7. Who is Jimmy Louie?


      
        A. The assistant pastor of the First Chinese Baptist Church

        B. Pearl's real father

        C. Winnie's second husband

        D. Both A and C

      

    


    
      8. What event occurs the day after Bao-Bao's engagement party?


      
        A. Auntie Du's funeral

        B. Bao-Bao's wedding

        C. Winnie's divorce papers for her marriage with Wen Fu finally go through

        D. Phil tells Winnie about Pearl's affliction

      

    


    
      9. With whom does Winnie grow up after her mother leaves?


      
        A. Her father

        B. Her two aunts and her uncle

        C. Her sister, in Shanghai

        D. Hulan, her cousin

      

    


    
      10. Why does Winnie hate Wen Fu?


      
        A. Because he had an affair with Helen

        B. Because he was an abusive husband

        C. Because he would not consummate their marriage

        D. Because he would not marry her

      

    


    
      11. Who narrates the majority of the novel?


      
        A. Pearl

        B. Helen

        C. Mary

        D. Winnie

      

    


    
      12. Who gives Winnie the name Winnie?


      
        A. Jimmy Louie

        B. Her mother

        C. Wen Fu

        D. New Aunt

      

    


    
      13. What does Auntie Du leave Pearl in her will?


      
        A. Very expensive tea

        B. Her house in San Francisco

        C. An altar

        D. A statuette of the Kitchen God's Wife

      

    


    
      14. Where does Winnie meet Jimmy Louie?


      
        A. They grew up together in Shanghai

        B. In Switzerland

        C. In California

        D. At an American dance in China

      

    


    
      15. Who is Danru?


      
        A. Winnie's son, who died as a child

        B. Pearl's stillborn child

        C. Winnie's stillborn son

        D. Helen's son

      

    


    
      16. Who is Pearl's real father?


      
        A. Jimmy Louie

        B. Wen Fu

        C. Gan

        D. Jiaguo

      

    


    
      17. What does the word taonan mean?


      
        A. Happiness

        B. It means that many people are in danger

        C. It means that someone is pregnant

        D. It is another word for respect

      

    


    
      18. What is Helen's relationship to Winnie?


      
        A. They are good friends

        B. Helen is Winnie's sister-in-law

        C. They are sisters

        D. They are cousins

      

    


    
      19. Why does Helen say that it is time for family secrets to be told?


      
        A. Because she says she has a brain tumor and cannot die with all those secrets

        B. Because she is afraid for Winnie's death

        C. She tells Pearl it is because of Wen Fu's death

        D. She simply says that it is because families should be truthful to one another

      

    


    
      20. How did Winnie meet Wan Betty?


      
        A. They lived in the same house because they were the wives of soldiers

        B. Wan Betty was the telegraph operator that helped Winnie send messages to her family

        C. Wan Betty was a friend of Helen's, from her village

        D. She was Wen Fu's Concubine

      

    


    
      21. Who was Mochou?


      
        A. The baby Winnie had to give up for adoption

        B. Winnie's son that died when he was five years old

        C. Winnie's stillborn child

        D. The child Helen had to leave behind in China

      

    


    
      22. Why does Winnie's servant girl want to leave the house?


      
        A. Because Wen Fu rapes her

        B. Because she has found a better paying job

        C. Because Helen is cruel to her

        D. Because she is going to be married

      

    


    
      23. Who was Min?


      
        A. A concubine that Winnie allowed Wen Fu to have

        B. Wen Fu's cousin

        C. Winnie's cousin

        D. The sister of a pilot in Wen Fu's class that needed a place to stay for a couple of nights

      

    


    
      24. What does Min teach Winnie?


      
        A. Good manners

        B. How to be a good wife

        C. How to dance

        D. How to cook

      

    


    
      25. What was Winnie's secret place when she lived with Old Aunt and New Aunt?


      
        A. The garden

        B. The greenhouse

        C. Her mother's room

        D. Her uncle's study

      

    


    
      26. What does Winnie give her daughter at the end of the novel?


      
        A. A new picture of The Kitchen God

        B. A Statuette of the Kitchen God's Wife, which she names Lady Sorrowfree

        C. A picture of Pearl's father, Jimmy Louie

        D. A picture of Pearl's father, Wen Fu

      

    


    
      Answer Key:


      1: C; 2: B; 3: A; 4: C; 5: D; 6: D; 7: D; 8: A; 9: B; 10: B; 11: D; 12: A; 13: C; 14: D; 15: A; 16: B; 17: B; 18: A; 19: A; 20: B; 21: C; 22: A; 23: A; 24: C; 25: B; 26: B
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