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  Context


  Clive Staples Lewis was born on November 29, 1898 in Belfast, Northern Ireland. His mother, Flora Augusta Hamilton Lewis, died when he was young, leaving his father, Albert, to raise him and his older brother Warren, known as Warnie. Warnie and Jack, as Clive preferred to be called, grew closer as they got older. Simultaneously, the brothers grew apart from their father, whose boisterous sense of humor and awkward good nature did not match their reticence. The boys immersed themselves in a game of "Animal Land and India." Jack was obsessed with talking animals and Warnie was intrigued by the land of India, so they mapped out a place called Animal Land which bordered on India. Animal Land had talking animals that were frequently engaged in trade and commerce with the Indian people. Many people have seen Animal Land as a precursor to the land of Narnia, but those who have actually read the stories Jack wrote about Animal Land say they show very little of the imagination and wit Jack infuses into the Narnia Chronicles. In short, they are boring. Nevertheless, the idea of a fantasy land populated with talking animals certainly started with Animal Land.


  C. S. Lewis had a terrible time in grammar and early high school. He was completely unathletic, which was a major liability given the focus on sports in the schools which he attended. Lewis was a victim of a system called "fagging" in which the older, stronger boys at the school were not only permitted, but encouraged, to boss around the younger ones. This loathing of school life surfaces in many of his books, particularly in The Chronicles of Narnia, which includes the book, The Lion, the Witch, and the Wardrobe. For example, the character Professor Kirke bemoans the state of modern education, Edmund becomes a misfit when he begins to attend school, and later, in The Silver Chair, Jill Pole and Eustace Scrubb attend a terrible school that seems to be modeled closely on Lewis's own experience. Lewis escaped this torment as soon as he could, studying instead under a private tutor named Mr. Kirkpatrick. He thrived under the challenge and stimulation of learning under this singular teacher's tutelage.


  Lewis was born and raised Protestant, but his faith gradually became less tangible to him as the years progressed. It is unclear when he crossed the line from lackadaisical believer and agnostic, and still harder to know when he went from agnostic to atheist, but by the time he began to attend University College in Oxford, Lewis was a non-believer. Soon after beginning his college studies in 1917, Lewis was drafted into the army, and went reluctantly but determinedly to war. He was wounded on April 15, 1917 during the Battle of Arras, and though he returned to service in October, he was discharged soon after. He resumed his college studies and his life over the next ten years was quiet, except for a possible, unconfirmed love affair with Mrs. Moore. During these years he made a slow, steady return to a belief in Christianity. He often experienced an indefinable sensation that he named "joy," a sort of spiritual longing that seemed to bear little relation to any physical or spiritual pleasure or indulgence with which he was acquainted. These flashes of joy grew more frequent and were compounded with a troublesome sense that Christianity actually made a good deal of sense. Lewis resisted conversion fiercely, but he eventually realized that it was no coincidence that all his favorite writers were Christian and that their works carried an unmistakable hint of spirituality and Christianity. In 1929, he converted back to Christianity, though very reluctantly.


  Once Lewis was convinced of the validity of Christianity, he was in an excellent position to convince others. His painstaking struggle with the logic behind faith left him well equipped to argue with others about faith. It is not an exaggeration to say that there is no well-known book by Lewis that does not prominently feature the theme of Christianity. Some of his works were apologetics, in which he argued for Christianity from an intellectual standpoint. Other books straddled the line between commentary and fiction, such as The Screwtape Letters, which was a series of letters from an experienced devil advising his young, inexperienced nephew on the best ways to corrupt the soul of the human to whom he has been assigned as guardian devil. Some of Lewis's books are fiction, like The Chronicles of Narnia,The Space Trilogy, a series of science fiction novels, and Till We Have Faces. Still others are intensely personal, such as Lewis's autobiography, Surprised By Joy, and his reflections on the death of his wife, A Grief Observed. Through most of his life, Lewis maintained a very intellectual perspective on his faith and on his life in general. He was a bachelor most of his life, and his estranged relationship with his father had possibly made him wary of deep affection or love. Lewis's ability to think logically through his faith was flawless, but there is an emotional understanding of religion that seems to be lacking from his work. Its lack is unobtrusive, but not unnoticeable.


  In 1952, while Lewis was immersed in writing The Chronicles of Narnia, Lewis met Joy Davidman Gresham. Joy was a plain-spoken American woman fifteen years his junior with whom he became acquainted originally through a fan letter and a chance meeting. The two became friends as she struggled with a difficult marriage. She eventually divorced her husband in 1953 on grounds of desertion. Their friendship grew, but it remained no more than friendship, even after they were married in 1956. The marriage was arranged to avoid Joy's deportation from Britain, so although they lived in the same house, their relationship was limited to chaste affection. Slowly they fell in love, and when Joy was diagnosed with bone cancer later in 1956, Lewis realized that he loved her and they were married at her bedside in the hospital. Her death seemed imminent, but she had a near-miraculous recovery during 1957, and the two of them lived together blissfully for three more years, evoking in Lewis a passion for Joy and life that he had never known. The novel, which he considered to be his best work, Till We Have Faces, was written with Joy in mind in the role of the female protagonist. In 1960, Joy's cancer returned, and this time there was no miraculous recovery. She died that year at the age of forty-five, and Lewis deeply affected by her death after their brief period of happiness. To work through his grief and to cling to his faith, Lewis kept a journal of his reactions, which he later published under the pseudonym N. W. Clerk and under the title of A Grief Observed. This work represents one of his first attempts to reconcile his intellectual belief in Christ with the shattering experience of losing his wife in real life. The previous separation between his mind and his emotions in regard to faith was destroyed, and A Grief Observed is evidence of his frantic struggle to come to terms with an understanding of faith on an emotional level. Lewis achieved this, although he was possibly a permanently heartbroken man. He died on November 22, 1961, of a variety of illnesses, most notably a heart attack and kidney problems.


  Plot Overview


  Peter, Susan, Edmund, and Lucy Pevensie are four siblings sent to live in the country with the eccentric Professor Kirke during World War II. The children explore the house on a rainy day and Lucy, the youngest, finds an enormous wardrobe. Lucy steps inside and finds herself in a strange, snowy wood. Lucy encounters the Faun Tumnus, who is surprised to meet a human girl. Tumnus tells Lucy that she has entered Narnia, a different world. Tumnus invites Lucy to tea, and she accepts. Lucy and Tumnus have a wonderful tea, but the faun bursts into tears and confesses that he is a servant of the evil White Witch. The Witch has enchanted Narnia so that it is always winter and never Christmas. Tumnus explains that he has been enlisted to capture human beings. Lucy implores Tumnus to release her, and he agrees.


  Lucy exits Narnia and eagerly tells her siblings about her adventure in the wardrobe. They do not believe her, however. Lucy's siblings insist that Lucy was only gone for seconds and not for hours as she claims. When the Pevensie children look in the back of the wardrobe they see that it is an ordinary piece of furniture. Edmund teases Lucy mercilessly about her imaginary country until one day when he sees her vanishing into the wardrobe. Edmund follows Lucy and finds himself in Narnia as well. He does not see Lucy, and instead meets the White Witch that Tumnus told Lucy about. The Witch Witch introduces herself to Edmund as the Queen of Narnia. The Witch feeds Edmund enchanted Turkish Delight, which gives Edmund an insatiable desire for the chocolate. The Witch uses Edmund's greed and gluttony to convince Edmund to bring back his siblings to meet her.


  On the way back to the lamppost, the border between Narnia and our world, Edmund meets Lucy. Lucy tells Edmund about the White Witch. Edmund denies any connection between the Witch and the Queen. All Edmund can think about is his desire for the Turkish Delight. Lucy and Edmund return to Peter and Susan, back in their own world. Lucy relies on Edmund to support her story about Narnia, but Edmund spitefully tells Peter and Susan that it is a silly story. Peter and Susan are worried that Lucy is insane so they talk to Professor Kirke. The Professor shocks Peter and Susan by arguing that Lucy is telling the truth.


  One day the children hide in the wardrobe to avoid the housekeeper and some houseguests. Suddenly all four Pevensie children find themselves in Narnia. Lucy leads them to Tumnus's home, but a note informs them that Tumnus has been arrested on charges of treason. Lucy realized that this means the Witch knows that Tumnus spared Lucy's life, and that the Witch has captured Tumnus. Lucy implores her siblings to help her rescue Tumnus from the Witch. Guided by a friendly robin, the children wander into the woods, and meet Mr. Beaver. Mr. Beaver brings them back to his home, where he explains that the children cannot do anything to save Tumnus. The only thing the children can do is join Mr. Beaver on a journey to see Aslan a lion. Aslan appears to be a king or god figure in Narnia. The children are all pleasantly enchanted by the name Aslan, except for Edmund, who is horrified by the sound of it. Mr. Beaver, Peter, Susan, and Lucy plot to meet Aslan at the Stone Table the following day, but they soon notice that Edmund has disappeared. Meanwhile, Edmund searches for the White Witch to warn her of Aslan's arrival and of the Beavers' plan. The Witch is enraged to hear that Aslan is in Narnia and immediately begins plotting to kill the children. The Witch wants to avoid an ancient prophecy that says that four humans will someday reign over Narnia and overthrow her evil regime.


  The children and the Beavers, meanwhile, rush to reach the Stone Table before the Witch. As they travel, wonderful seasonal changes occur. First they meet Santa Claus, or Father Christmas, who explains that the Witch's spell of "always winter and never Christmas" has ended. The enchanted winter snow melts and the children see signs of spring. Simultaneously, the Witch drags Edmund toward the Stone Table and treats him very poorly. Once spring arrives, the Witch cannot use her sledge anymore, so she cannot reach the Stone Table before the children.


  When the other three Pevensies meet Aslan, they are awed by him, but they quickly grow more comfortable in his presence. They love him immediately, despite their fear. Aslan promises to do all that he can to save Edmund. He takes Peter aside to show him the castle where he will be king. As they are talking, they hear Susan blowing the magic horn that Father Christmas gave her to her, signaling that she is in danger. Aslan sends Peter to help her. Arriving on the scene, Peter sees a wolf attacking Susan, and stabs it to death with the sword given him by Father Christmas. Aslan sees another wolf vanishing into a thicket, and sends his followers to trail it, hoping it will lead them to the Witch.


  The Witch is preparing to kill Edmund as the rescue party arrives. Aslan and his followers rescue Edmund, but are unable to find the Witch, who disguises herself as part of the landscape. Edmund is happy to see his siblings, as he has accepted that the Witch is evil. The next day, the Witch and Aslan speak and the Witch demands Edmund's life because she says that Edmund is a traitor. The Witch says that according to the Deep Magic of Narnia, a traitor life's is forfeit to the Witch. Aslan does not deny this, and he secretly reaches a compromise with her. The Witch appears very pleased, while Aslan seems pensive and depressed.


  The following night, Susan and Lucy observe Aslan grow increasingly gloomy and sad. The sisters are unable to sleep, and they notice that Aslan has disappeared. Susan and Lucy leave the pavilion to search for Aslan. When they find Aslan, he tells them they can stay until he tells them they must leave. Together, Aslan, Susan, and Lucy walk to the Stone Table, where Aslan tells them to leave. Susan and Lucy hide behind some bushes and watch the Witch and a horde of her followers torment, humiliate, and finally kill Aslan. The Witch explains that Aslan sacrificed his life for Edmund.


  Susan and Lucy stay with Aslan's dead body all night. In the morning, they hear a great cracking noise, and are astounded to see the Stone Table broken. Aslan has disappeared. Suddenly Susan and Lucy hear Aslan's voice from behind him. Aslan has risen from the dead. Aslan carries the girls to the Witch's castle, where they free all the prisoners who have been turned to stone. Aslan, Susan, and Lucy charge join the battle between Peter's army and the Witch's troops. Peter and his troops are exhausted. Fortunately, Aslan swiftly kills the Witch and Peter's army then defeats the Witch's followers.


  Aslan knights Edmund, who has atoned for his sin of siding with the Witch. The children ascend to the thrones at Cair Paravel, the castle in Narnia. Aslan subsequently disappears. The children eventually become adults and reign over Narnia for many years. One day, in a hunt for a magical white stag, they arrive at the lamppost that had marked the border between Narnia and our world. The Pevensies tumble back out of the wardrobe to our world. No time has passed, and they return to Professor Kirke's house as children. The foursome tells Professor Kirke about their adventure, and the Professor assures them that they will return to Narnia again some day.


  Character List


  
    Aslan - The king and god of Narnia. The noble lion sacrifices his life so that the Witch will spare Edmund. After being resurrected the next morning, Aslan rises and defeats the White Witch once and for all. In the context of the book's Christian allegory, Aslan represents Christ.

  


  
    The White Witch - This evil queen of Narnia places a spell on the land so that it is winter and never Christmas. The Witch is the "Emperor's hangman," as Mr. Beaver says, and she has the right to kill any Narnian traitor. She wields a wand that turns creatures and people to stone. The wand also produces the Turkish Delight that enslaves Edmund and makes him greedy. The Witch kills Aslan, and it is only after he rises from the dead that he defeats her. Like any malicious character, the Witch, an embodiment of evil, could represent Satan, or she may be a servant of Satan. "She calls herself the Queen of Narnia thought she has no right to be queen at all, and all the Fauns and Dryands and Naiads and Dwarfs and Animals—at least all the good ones—simply hate her."

  


  
    Peter Pevensie - Peter is the oldest of the Pevensie children, and he is noble and courageous. He matures into a young man during his first few days in Narnia. He immediately proves himself after protecting Susan from a ferocious wolf. Aslan knights him, and eventually crowns him the High King of Narnia. During his reign he is known as King Peter the Magnificent.

  


  
    Susan Pevensie - The second oldest of the Pevensie children, Susan is the beauty among the Pevensies. She is sweet and kind, and perhaps a little bland. Santa Claus gives her a horn to blow if she ever finds herself in a dangerous situation. When she becomes queen at Cair Paravel, she is known as Queen Susan the Gentle.

  


  
    Edmund Pevensie - The third oldest Pevensie child, Edmund is a brat for most of The Lion, The Witch, and the Wardrobe. Edmund is spiteful and mean, and likes to tease his sister, Lucy. His greed for the enchanted Turkish Delight leads him to act as a traitor against his siblings. Edmund joins forces with the White Witch, but eventually sees the error of his ways and returns to the good side.

  


  
    Lucy Pevensie - The youngest Pevensie is cheerful, kind, and brave. This curious, happy-go-lucky girl is the first of the children to venture into Narnia. Later, she urges her siblings to search for her friend, Tumnus, when they find that the faun's home is ransacked. In the beginning, she is the protagonist, although Aslan fills that role later in the novel. We view much of the action through her optimistic eyes, as a foil to the skeptical eyes as Edmund. Santa Claus gives Lucy a cordial, which she uses to heal the wounded following the battle with the Witch's troops. She is known as Queen Lucy the Valiant.

  


  
    Tumnus - Lucy meets Tumnus, a faun, on her first excursion into Narnia. He initially intends to kidnap her and bring her to the White Witch. Tumnus does not go through with it, and he spares her life. For his crime, the Witch ransacks his home and petrifies him. Later, Aslan rescues Tumnus from the spell. Kind, sensitive, and caring, Tumnus and Lucy become fast friends once it is settled that he is not going capture her. He also makes a mean cup of tea.

  


  
    Professor Kirke - Professor Kirke is a slightly eccentric, elderly professor. He takes care of the Pevensie children so they can escape the air raids in London during World War II. Wise and open-minded, he helps Peter and Susan understand that Narnia may indeed exist.

  


  
    Mr. Beaver - Mr. Beaver is Tumnus's friend, and he aids the Pevensie children in the search for the petrified faun. Mr. Beaver introduces the Pevensies to Santa Claus and ultimately brings them to the Stone Table and Aslan

  


  
    Mrs. Beaver - She is Mr. Beaver's wife. Mrs. Beaver is kindly, good-natured, motherly, and a good cook.

  


  
    Dwarf - The dwarf is one of the Witch's evil henchman and is her right-hand man.

  


  
    Maugrim - Maugrim is a wolf and the chief of the Witch's Secret Police. Peter murders the evil wolf after Maugrim chases Susan up a tree.

  


  
    Father Christmas - Father Christmas is also known as Santa Claus and he makes a cameo appearance in the land of Narnia. He explains that Christmas has arrived in Narnia and as a gift, gives special tools to each of children.

  


  
    Emperor-over-the-Sea - We never meet him, but he is Aslan's father and the ultimate God of Narnia. He is the Father, while Aslan is the Son, in the Christian trinity. There does not seem to be a clear Holy Spirit in Narnia.

  


  Analysis of Major Characters


  
    Aslan


    Aslan is the noble golden lion who epitomizes the goodness and justice of Narnia. When the Pevensie children first hear his name, they immediately feel powerful sensations that they cannot understand. Peter, Susan, and Lucy experience an inexplicable delight. Edmund, who has already betrayed his siblings by siding with the White Witch, is mysteriously horrified. The mysticism that surrounds Aslan's name only grows as the children learn more about him. Mr. Beaver tells the children that Aslan is the king of Narnia and the son of the Emperor-Over-the-Sea. Aslan sets all wrongs to rights, including removing the White Witch from her terrible reign over Narnia. Aslan is awe-inspiring and a little frightening, but unquestionably benevolent and kind. Aslan's power is unmatched and his goodness unlimited.


    The children are understandably nervous when they first meet Aslan. With the exception of Edmund, when the children meet Aslan they are powerfully drawn to him. Peter, Susan, and Lucy love Aslan immediately, and believe that he has immense goodness. It does not seem strange to them that they revere Aslan, and would also call him a friend. Aslan always seems one step ahead of the rest. When the Witch brings Aslan the news that he must forfeit Edmund to her or all Narnia will perish, the Witch is clearly expecting to take Aslan by surprise. Aslan, however, is not startled at all, he is just sad. Aslan's amazing love for the Narnia people, even Edmund, a traitor, is demonstrated with painful clarity when Aslan sacrifices his own life to save Edmund. Logically, this sacrifice seems silly, as the Witch triumphantly points out. By losing his life, Aslan seems to be giving the Witch Narnia forever. Aslan is quiet and patient, and he endures torture until he is murdered. Aslan's perspective and foresight contrasts the Witch's myopia. Although the Witch can use magic to gain power, she does not have the vision or the character of Aslan. Aslan is confident that his power is greater than the Witch's strength, but Aslan never shows bravado. Aslan is willing to die to save Narnia. Aslan's ultimate purpose in life is to serve others and to obey the will of the Emperor-Beyond-the-Sea.


    Aslan is an allegorical representation of Jesus Christ in the Christian religion. The novel's depiction of Christ's death and resurrection is a clear allusion to the biblical story of the crucifixion and resurrection of Jesus. Lewis couches an old, familiar story in a new, vibrant setting in order to help us look at the story from a different angle. Specifically, Lewis wants to capture the attention of children. Lewis seeks to remove children from the oppressive church and Sunday school and to transplant them to a new, fantastic world. There, Lewis can introduce basic concepts of the Christian religion, using an exciting background, with fun characters and talking animals. Aslan the lion lives a similar life as Christ the man, but by using this allegorical device, Lewis can present the story to children with far more immediacy and vividness than could be obtained in any but the most breathtaking reading of the Bible.

  


  
    The White Witch


    The White Witch is, perhaps, your typical witch. The Witch is evil to the core, without even a hint of goodness within her, which we can attribute to her not being human. Although the Witch claims she is human, she is actually part giant and part Jinn. The Witch is merciless, cruel, power-hungry, and sadistic. The Witch claims the throne of Narnia by brute force. She enchants the land so it is always winter and never Christmas and so that the poor Narnians have no hope. The Witch sways many Narnians to her side out of fear or lust for power, so that the Narnians are divided and are completely terrified. The Witch carries a golden wand that she uses to turn living things into stone—she does this rather frequently when she is annoyed. The Witch is hated and feared throughout the land, but no one except Aslan has the power to stop her.


    Allegorically, the White Witch could be a symbol of Satan. In the novel, the Witch plays the role of the "Emperor's hangman" and she has the right to kill any Narnian caught in an act of treachery. The Witch's role is parallel to the role of Satan, to whom the souls of damned sinners are forfeited. The Witch's right to kill sinners is a literal representation of Satan's capacity to impose spiritual death after the death of the body. The novel, however, does not seem to make a one-to-one correspondence between the Witch and Satan. Lewis respected traditional gender roles as defined by religion and probably would not have conceived a female devil. Lewis was also more than a little bit sexist, so he may have done so after all. The Witch is an evil figure, but she lacks the fire- and-brimstone aura that surrounds the Christian image of Satan. Lewis does not follow traditional religious depictions of the characters he uses in his allegories, as Jesus is not generally conceived of as a lion either. The events in Aslan's life, his attitudes, and manners directly correspond to those of Jesus. The Witch seems more generic. It is more likely that the Witch is simply an evil person in the service of Satan, rather than an allegorical representation of the Prince of Darkness himself.

  


  
    Edmund


    Edmund's character is probably the most ambiguous in the novel. For the first half of the book, Edmund is as spiteful and mean as it is possible for a young boy to be, but his character transforms halfway through the novel. By the end, Edmund is fair-minded and brave, and he is just as admirable as Peter. This is the whole purpose of Edmund in the novel. The Witch is simply evil through and through. The Witch has no capacity for goodness, possibly because she is not human and was therefore not born with the capacity for both good and evil that human beings possess. Edmund is human, however, and no matter how evil he acts while in the service of the Witch, he is never so far gone that he cannot redeem himself.


    The Witch's enchanted box of Turkish Delight initially seduces Edmund. The magical candy causes an insatiable greed for more in the unfortunate eater. Edmund fixates on the candy to an excessive degree, even for a child. Edmund does not seem to care when he hands over his brother and sisters to a woman whom he knows deep down is a dangerous witch. Edmund sees more and more evidence of the Witch's cruelty and evil on, but he rationalizes her behavior. Originally Edmund is a traitor because of his greed for Turkish Delight. Later, it is evident that Edmund is corrupted by a desire for power and by the lavish promises of the Witch.


    Edmund does atone for his sins and transform his character. The first change happens when the Witch treats Edmund like a slave rather than a prince. Edmund expresses his empathy and latent kindness when he witnesses the Witch petrifying a happy group of small forest animals. Eventually, Edmund fully realizes the Witch's intentions and the benevolence of Aslan. A discussion with Aslan seems to cement this change. Yet, it is not until Edmund stands up for himself in battle and helps slay the White Witch that he shows his true mettle. Most of Edmund's conversion occurred because of external factors—the Witch's cruel behavior and petrification of the animals at feast or the conversation with Aslan. Ultimately, it is up to Edmund to redeem himself and complete his transformation. This change takes a tremendous force of will and courage, but in the end, Edmund finds freedom. Lewis's message in a similar situation in another book is that "One wrench and the tooth will be out." It just takes one monumental effort and then we will be free.

  


  Themes, Motifs, and Symbols


  Themes


  The Danger of Gluttony


  Critics have proposed that each of the seven novels in The Chronicles of Narnia addresses one of the seven deadly sins. Whether or not this is true, it is certainly the case that The Lion, the Witch, and the Wardrobe specifically focuses on gluttony. Edmund's descent into the Witch's service begins during his frantic consumption of the magic Turkish Delight. Since this is enchanted Turkish Delight, Edmund cannot be held accountable for his gluttony as if he were overindulging in ordinary candy. The real sin occurs when Edmund allows himself to fixate on the Turkish Delight long after he leaves the Witch. Edmund's consumption of the Turkish Delight may also be a reference to the sin of Adam and Eve, when they ate from the Tree of Knowledge. Adam and Eve also committed a sin of consumption, and God punishes them as well. Edmund's gluttony for the Turkish Delight alludes to Adam and Eve's desire to eat the apple.


  The Power of Satan


  Edmund is a traitor and his life is forfeit to the White Witch, just as any sinner's life is forfeit to Satan after death without the intervention of God. The White Witch may not be an exact representation of Satan—the imagery that surrounds her does not quite fit that of the devil himself. Perhaps she is a servant of Satan and an overlord of Narnia—Narnia's special patron demon. The Witch claims the lives of all Narnians who sin irrevocably, an allusion to Satan's claim of the souls of such sinners.


  Humankind's Redemption


  Not everything in Narnia directly parallels the story of Jesus, but the similarities are too striking to ignore. Aslan sacrifices his life to save Edmund, just as Christ gave his life to save mankind. Through Aslan's death, Edmund's sin is expunged, and Edmund is permitted to live. Similarly, mankind is permitted to live in heaven now that Christ's death has expunged Adam's original sin when he disobeyed God in the Garden of Eden. Lewis's goal is to present us with a variation on the Christian legend. Narnia presents us with a different perspective on faith, and helps the story of Jesus come to life.


  Motifs


  Seasons


  The Witch imposes an enchanted, eternal winter on Narnia, symbolizing a dead, stagnant time. Nothing grows, animals hibernate, and people crouch around fires rather than enjoying the outdoors. Nearly every human being has a visceral negative reaction to winter, even when it is a normal length. We can imagine how quickly an eternal winter would become intolerable. The Witch's winter destroys the beauty and the life in Narnia. There is a pristine appeal to woods blanketed in snow and frozen waterfalls, but our overall impression is one of a barren, empty land. The season of winter represents that Narnia has fallen under an evil regime. As snow falls, so does the land of Narnia. The Witch's snow hides all traces of Aslan or the Emperor-Beyond-the-Sea. Narnia is undoubtedly bleak and grim.


  How much more wondrous, then, is the spring that occurs when Aslan arrives in Narnia. Of course, Christmas occurs before spring can come, because Christmas is the birth of Christ. It is Christmas that signals hope for mankind: with the birth of Christ, we are given the hope of new life. Spring follows Christmas and all of a sudden the woods are completely alive—flowers are blooming, springs and brooks are chuckling, birds are singing, and delightful smells waft past on gentle breezes. This is no ordinary spring, just as the Witch's winter was no ordinary winter. The spring is just as enchanted as the winter, only now Narnia is experiencing the epitome of life rather than death.


  Symbols


  Aslan %


  In the allegory of The Lion, the Witch, and the Wardrobe, Aslan represents Christ. Aslan's death to save Edmund's life and his subsequent resurrection are clear references to the life of Christ. Lewis's novel makes some essential changes to the figure of Christ that makes Aslan more accessible to children than the Christ they learn about in church. Lewis's method worked well—he even received a letter from a very distraught little boy pleading for help because he could not help loving Aslan more than Jesus, even though he knew he was supposed to love Jesus above everything else. The very shift from a man to a lion is quite significant. Christ is a human being, which is both confusing and compelling, particularly for a child. Christ seems almost too familiar to a small child, blurring the boundary between a god who deserves reverence and a friend who deserves affection. The beauty of the figure of a lion is that a child would have no problems showing both emotions for a lion. A lion, as king of the forest, is fearful and intimidating. The lion is also a big cat, and Lewis emphasizes this side of Aslan by depicting him as romping and playing merrily with the children. A talking animal at once inspires love and respect, magic and mystery. Lewis adapts the figure of Jesus for children while still maintaining all the essential characteristics of Christ.


  The Stone Table


  The Stone Table refers to the stone tablets that Moses brought down from Mt. Sinai, according to the Bible. These tablets contain the Ten Commandments and they represent an older, stricter form of religion. In the days when the Ten Commandments were brought down from the mountain, infractions against God would be punishable by death—retribution was swift, harsh, and irrevocable. When Aslan rises from the dead, the Stone Table is shattered, signifying the end of an older, crueler time and the advent of a newer, kinder era. Aslan has defeated death by rising from the dead, signaling the end of harsh customs and death as an acceptable punishment. Instead, human beings enforce justice and mete out punishments.


  The sea


  There are only a few passing references to the sea in The Lion, the Witch, and the Wardrobe, but they are significant because of the context. We only get a glimpse of the sea and we learn that the Emperor-Over-the-Sea, who is Aslan's father, is God himself. The sea becomes a boundary between Narnia, the Earth, and "Aslan's country," or heaven. Lewis reveals in later novels, such as Voyage of the Dawn Treader, that it is actually possible to physically sail across the sea to Aslan's country. Moreover, the sea is also a boundary between Narnia and our world. In traditional imagery, the sea often represents death, and that seems rather appropriate here—but not death in the sense that we have come to know and dread it, as the Grim Reaper with a hood and a scythe, rather, it is death that is life, or death as rebirth into heaven.


  


  Chapters 1–2


  Summary


  Chapter 1: Lucy Looks Into a Wardrobe


  Peter, Susan, Edmund and Lucy Pevensie are four siblings who have been sent to the country to escape the air raids of World War II. They stay with Professor Kirke, an eccentric but kind old man, who resides in a house filled with twists, turns, and surprises. On their first day in the country it rains, so the Pevensies decide to explore the house. As they explore, they discover a spare room that is completely empty except for a large wardrobe. Peter, Susan, and Edmund leave the room, but Lucy stays behind to look inside the wardrobe. Surprised when the wardrobe door opens, Lucy steps inside the enormous closet to find a snowy wood at the back of it. Intrigued, she explores the wood, knowing that the safe wardrobe is still behind her. Eventually she meets a faun, a creature that is half goat and half man. The faun is carrying an umbrella and several parcels. When it sees Lucy, it is so startled that it drops all of its packages.


  Chapter 2: What Lucy Found There


  After the faun recovers from the scare, it asks Lucy if she is a Daughter of Eve. Lucy does not understand this question, but she later realizes that the faun is asking whether Lucy is a human girl. Lucy replies that she is a girl, of course. The faun introduces himself as Tumnus, and asks Lucy how she has arrived in Narnia. Narnia, it turns out, is the name of this strange land that Lucy has entered. Lucy is confused and replies that she has come in through the wardrobe in the spare room. Tumnus misunderstands this, and thinks that Lucy comes from a city called War Drobe and a country called Spare Oom. Tumnus invites Lucy to his home for tea. Lucy agrees, on the condition that she does not stay for a long time, and they travel the path to Tumnus's house.


  Lucy has a delightful tea with Tumnus. Tumnus serves wonderful food and then plays beautiful music for her on a little flute. Finally Lucy shakes herself out of her reverie, or dream, and announces that she must go home. The faun sorrowfully tells her that she cannot go home. When Lucy asks why, the faun bursts into tears. Lucy comforts him as best she can, and Tumnus tells her that he is crying from guilt. He is a servant of the White Witch, the horrible ruler of Narnia, who has cast a spell over the land so that it is always winter and never Christmas. He has been enlisted to catch any humans he can find and bring them to her. Tumnus does not say what the witch will do with the humans, but we can assume that they will be killed. Lucy begs Tumnus to release her, and he agrees, saying that he had never met a human before and did not know what they were like. Tumnus walks Lucy back to the lamppost at the border between Narnia and the wardrobe door, and they say farewell.


  Analysis


  The first chapter of The Lion, the Witch, and the Wardrobe focuses on the character development of the four children. Lewis uses carefully selected words to illustrate the children's personalities, rather than giving the reader long, tedious descriptions of each child. In one exchange between the children, Lewis establishes the character of each child. For example, when Peter is discussing the wonders of nature that he expects to encounter in the mountains surrounding Professor Kirke's house, he says, "'Did you see those mountains as we came along? And the woods? There might be eagles. There might be stags. There'll be hawks.' 'Badgers!' said Lucy. 'Foxes!' said Edmund. 'Rabbits!' said Susan." At first glance, this is a rather unremarkable exchange. In the context of the entire novel, however, this exchange is a powerful prediction of each child's personalities. The children are each excited about a different animal near the house and the animal they choose is indicative of his or her personality. Peter thinks of hawks, which are noble, strong birds. Lucy thinks of badgers, generally perceived as faithful, friendly hardworkers. Edmund thinks of foxes, which are sly and not wholly trustworthy. Susan thinks of rabbits, which are shy, sweet animals. These descriptions could apply equally well to each child, respectively. Lewis spends little time on the setting, background and character development. Instead, he chooses to concisely describe the children, and then illustrate their personalities through their actions in the book. Thus, Lewis begins to write the main adventure of the book in the first ten pages.


  Chapter 2 introduces us to the faun Tumnus. Historically, the scene between Tumnus and Lucy in a snowy wood under an umbrella is the essence of the whole book. In writing this book, Lewis said that he had certain images in his head whose origin he could not explain. The picture of a faun and a young girl under a snow-covered umbrella had been with him since he was roughly sixteen. Lewis created stories or books based on these pictures. Although Tumnus will not develop to be a main character of the book, he is not exactly a minor character either. Tumnus, however, is important as he is at the core of Lewis's creativity.


  The Lion, the Witch, and the Wardrobe, as we will discover as the book progresses, is a Christian allegory. It is therefore somewhat surprising that the book starts with a figure from Roman mythology—a faun. In fact, the whole land of Narnia is entirely populated with figures from ancient, pagan religions and legends, as well as talking animals. If Lewis had wanted to make a break with the traditions of our world, he could have easily invented his own creatures. Lewis is capable of doing this, as he does it in other works like Out of the Silent Planet, a science fiction novel in which he creates an ingenious series of species, based on Lewis's vision of Mars' inhabitants. That Lewis chooses to include characters and symbols based on pagan religions in The Lion, the Witch, and the Wardrobe is noteworthy, since the novel has a Christian basis. Lewis suggests that the pagan religions are not, as many devout Christians of his time would have believed, wholly evil or entirely reprehensible. The faun Tumnus is good and kind. He may begin in the service of the White Witch, but as soon as he understands the true nature of his duty, his inherent goodness and decency surface. In short, he should not be condemned automatically because his origins are a religion that is deemed as wrong. Rather, we can view other religions in harmony with Christianity, so long as those religions work toward the ultimate goals of kindness, friendship, and love. Using characters like Tumnus at once helps Lewis establish the novel's genre of traditional fantasy, while presenting the view that all religions strive for the basic ideals of charity and compassion.


  Chapters 3–4


  Summary


  Chapter 3: Edmund and the Wardrobe


  Lucy dashes out of Narnia and through the wardrobe, excitedly assuring everyone that she is all right. She is shocked when her siblings declare that she has only been gone for a few seconds. She brings them back to look in the wardrobe to show them the strange world of Narnia, but now it is just an ordinary wardrobe. Peter and Susan tolerantly assume that she is just making up stories, but Edmund spitefully torments her about her fantasy world.


  On the next rainy day, the children play a game of hide and seek. Lucy wants to check and see if the wardrobe really is empty. Edmund peers into the spare room and sees Lucy vanishing into the wardrobe. He follows her into the wardrobe, intending to keep teasing her, but once inside he finds himself in Narnia. Edmund sees no sign of Lucy and Edmund is unsure what to do. Suddenly, a deathly pale woman approaches on a sledge pulled by white reindeer. She is carrying a wand and wears a fur robe and a crown. The woman stops in front of Edmund, demanding to know what he is. Edmund introduces himself awkwardly. She sternly informs him that she is the Queen of Narnia and that he must address her appropriately. Edmund is puzzled, and stammers something incoherently.


  Chapter 4: Turkish Delight


  With some prodding, the Queen discovers that Edmund is a human child. Though she had looked stern and threatening to Edmund at first, when she hears that he is a human she suddenly becomes very attentive, and invites Edmund to sit in her sledge under her fur mantle and talk with her. Edmund does not dare disobey her orders. The Queen conjures up food and drink for him, which consists of a hot drink and a box of Turkish Delight (a type of chocolate). As he eats and drinks, the Queen asks him many questions. Edmund might have been wary of trusting this strange, imposing woman, but he is completely fixated on the sweet food. The narrator explains that the Turkish Delight is enchanted, causing whoever eats it to feel an insatiable greed for more. This chocolate compels the unfortunate eater to keep on eating it until he is prevented from doing so or until it kills him. Since Edmund is distracted by his desire, he does not notice the ominous signs when the Queen interrogates him sharply about his family, particularly his brothers and sisters. She seems intrigued to hear that there are four children in his family, two boys and two girls. Edmund also tells her that Lucy has been to Narnia and met a faun.


  When Edmund finishes the Turkish Delight, he desperately hopes that the Queen will offer him more, but she does not. Instead, she asks him to bring his brother and sisters to Narnia to meet her. The Queen does not give Edmund an adequate explanation for why she wants to meet them, but she tells Edmund that she will give him all the Turkish Delight he wants if he brings them to her. This is reason enough for Edmund. The Queen sends him back to the lamppost. There he meets Lucy, who tells him she has been with Tumnus, who is well and has not been punished by the White Witch for his treachery. Edmund asks her for details about the White Witch, and he realizes that the Queen of Narnia is the same person. Edmund, however, is still obsessed with Turkish Delight and rationalizes that the Witch and the Queen are not the same entity. Edmund and Lucy go back into the wardrobe to the Professor's house. Although Lucy is ecstatic that now Edmund can support her story, Edmund is not eager to look like a fool because of his original skepticism.


  Analysis


  The Witch's manner when she meets Edmund is initially unfriendly, and for a moment she seems close to killing him. Once she has given him the magic Turkish Delight, however, Edmund cannot see the Witch's cruelty and viciousness. The Witch's kindness and generosity is artificial, but Edmund does not seem to notice or care. Significantly, the narrator says that the magic Turkish Delight causes greed, not that it blinds Edmund to the Witch's true character or alters his perceptions of the Witch. If the narrator had said that Edmund's mistake was directly caused by the Turkish Delight, then Edmund would not have been truly responsible for his actions. Instead, Edmund falls victim to his own gluttony. He does not have to allow the Turkish Delight to control him and cloud his judgment. If Edmund's concern for his siblings had been deeper or his sense of morality stronger, he might have understood the Queen's character despite the enchantment of the Turkish Delight.


  The Turkish Delight is a symbol for the sins of the flesh—for example, greed, gluttony, and lechery. These sins of the flesh are not devastating by themselves. Rather, they become destructive when the sinner indulges in them and then is unable to distinguish between right and wrong as a result. The act of eating the Turkish Delight is not Edmund's real sin. Edmund is unable to choose to eat the chocolates, so he has no free will. Edmund's true sin is in allowing the Turkish Delight to distract him and obscure his thinking and his notion of morality. When Edmund allows his greed to get the better of him, he shuts his mind to the belief that the Queen is really the White Witch. As we will see more clearly in the next chapter, the power of sin to corrupt and influence a person's behavior extends far beyond that person's first sinful act. Edmund's first sin in this case is his greed for the Turkish Delight. While he was not under the direct influence of the Turkish Delight, Edmund had the choice to regain his equilibrium and moral awareness. Instead, Edmund dwells on the memory of the chocolate, allowing it to taint all his subsequent actions and decisions. This scene shows the power of sins of the flesh to cloud the sinner's judgement in other, more important, matters of morality. The resulting sins are far more damaging than that of the original sinful action.


  Chapter 5: Back on This Side of the Door


  Summary


  Lucy and Edmund come bursting out of the wardrobe. Lucy enthusiastically tells Peter and Susan about Narnia and wants Edmund to back up her story. When Lucy tells the story and looks to Edmund for verification, Edmund tells the others that he and Lucy were just playing a game. This gives him an opportunity to act superior to Lucy, but his plan backfires. Instead, Peter and Susan think he has been spitefully playing with Lucy's mind.


  Feeling that they are getting out of their league and fearing that Lucy is losing her mind, Peter and Susan decide to seek the advice of the Professor. When they speak to him, they are surprised to find that he appears to believe Lucy's story. He points out that they have never known her to lie, whereas Edmund has a history of lying. The Professor says that the rest of Lucy's behavior proves that she is not insane. He contends that Susan and Peter's views of the possible and impossible are narrow if they reject the possibility of "another world" such as Narnia. Furthermore, the Professor also concocts an ingenious theory to explain how Lucy was only gone for a second. He explains that a separate world would more likely have a separate time that would not correspond to our sense of time. Peter and Susan leave the Professor's room more confused than when they went entered, but with just enough doubt to become wary of the whole subject. They remain quiet about the issue and make sure that Edmund leaves Lucy alone, so the excitement seems to subside.


  One day, all four children are standing together in a hallway when they hear the housekeeper coming down the hall with a tour party. Fearful of being found in an awkward situation, they try to avoid the party, but the party seems to follow them everywhere, and they find themselves chased into the wardrobe room. Hearing people fumbling at the door, they all step into the wardrobe.


  Analysis


  In this chapter, Lewis further depicts Edmund as a malicious, flawed boy. Edmund seems particularly spiteful because he deliberately refuses to support his sister, Lucy. Edmund's actions suggest that it is not just a desire for the enchanted Turkish Delight that motivates his treachery. Edmund's greed for power and superiority also prompts him to treat others with cruelty. Peter and Susan's response to Edmund's behavior reveals a great deal about their characters as well. Although Peter and Susan do not initially believe in the existence of another world, they immediately understand that Edmund is treating Lucy unkindly. Peter and Susan do not join Edmund when he taunts Lucy. Peter and Susan do not discount Lucy's words, but try to help her and heal her.


  Edmund's gluttony for chocolate and power not only clouds his judgment of the White Witch, but it also obscures his ability to accept the existence of Narnia. Edmund sees a whole new world, yet he denies that this world exists. Lewis creates a parallel between Edmund and the non-believer—a person who refuses to believe in Christianity and the existence of God. Unlike Lucy, a child with an open mind, Edmund's mind is closed to the possibility of a separate world. Likewise, God is intangible, so it is difficult for some people to believe in His existence. Thus, Lewis creates a literal, tangible, new world about which there could be no debate as to its existence. Edmund, representing the non-believer, sees Narnia with his own eyes and still denies that it is real. Edmund acts as if he is the voice of reason, but his views are actually the ones that are irrational and illogical. Similarly, non-believers rationalize that we cannot prove that God exists, but Lewis suggests that even though there is so much evidence for the existence of God, there are still people who rationalize that there is no God. Lewis appears to argue that it is actually the non-believers whose views are illogical.


  Using the Professor, Lewis teaches a moral lesson to the children reading the book. Lewis speaks through the Professor, who claims that the existence of another world, or God, may sound extraordinary, but it is a narrow point of view to believe that it would not exist. We should trust a person not based on the probability their beliefs are true, but on their character. Lucy is a good, honest person, while Edmund is frequently dishonest. Lewis shows children how important it is to judge someone's character first, before you believe what they say. Edmund does not properly evaluate the Witch's character. Instead, Edmund gets in trouble because he immediately trusts the Witch and believes her offers of power and luxury. Lewis also uses the Professor's teachings to further develop the novel's Christian allegory. People did not believe Jesus's claim in the existence of God, although Jesus was a good, honest man. Similarly, Adam and Eve disobeyed God, even though he never wronged them. Mankind, in turn, was punished for Adam and Eve's original sin.


  Chapter 6: Into the Forest


  Summary


  Once in the wardrobe, the Pevensie children notice almost immediately that they have entered the world of Narnia. Together they set out to explore the snowy wood. On the way, Edmund admits that he has been in Narnia before, and everyone is furious with him. Lucy leads the group to Tumnus's home, but when they get there, they find that it has been ransacked. A note on the floor informs all visitors that Tumnus has been taken away on charges of treason. Lucy understands immediately that this means the Witch has discovered that Tumnus spared her life. Lucy implores the others to help her rescue Tumnus, and everyone except Edmund agrees. Since Edmund is outvoted, they continue on to save the faun. They do not know where they are going, but a robin leads them to the middle of the wood. Peter, Susan, and Lucy believe that the robin is friendly, but Edmund whispers to Peter that the robin may be on the wrong side, and leading them into a trap. Edmund contends that they do not even know which is the wrong side and which is the right. He also points out that they now have no idea how to return home, which troubles Peter greatly.


  Analysis


  Edmund's warning that the robin may be evil is hard to rebuff because it is perfectly reasonable. How can the children know for sure that the robin is on their side? For that matter, how are they to know which side is right and which side is wrong? Edmund's protest reflects the logical, fact-oriented mindset of the twentieth century, in which people are more inclined to trust hard facts than their own emotions. This modern faith in reason is a departure from the pre-modern era, when people did not always require facts and evidence to believe in things. For example, people believed in the Bible without demanding proof that Jesus actually lived and performed miracles. Lewis was well-known as a Christian apologist—someone who struggled to logically prove the existence of a Christian God. Of course, he could never prove the existence of God in the sense of providing hard facts to demonstrate God's existence. His arguments were brilliant from a philosophical standpoint, but it is impossible to banish all doubt from the heart of a devoted skeptic who demands purely scientific evidence.


  By asking for proof that the robin is a friend, Edmund represents what Lewis dislikes about the twentieth century's rational, skeptical mindset. Peter argues, "Still—a robin, you know. They're good birds in all the stories I've ever read. I'm sure a robin wouldn't be on the wrong side." Peter's statement appears weak and unconvincing compared to Edmund's because it is not based in fact. Edmund further invalidates Peter's words by pointing out that they do not even know whether the Witch, or Queen, is the wrong side. The reader, however, can see that Edmund's seemingly rational viewpoint is actually tainted by his greed for the Turkish Delight. He is not unbiased, as he claims, but quite the opposite. Nevertheless, his argument is hard to refute.


  The problem of how to know who is good and who is evil does not just apply to the children in the novel, but might equally be posed to the reader. How can the reader know for sure whether the Witch is really evil and Tumnus really good? We do not really have any more evidence than the children, but we feel that we know intuitively who is good and who is evil. We simply trust that the world has not been turned upside-down, that the faun isn't playing an elaborate prank on Lucy, and that we can trust our instincts. Edmund's question brings up a very important point—it is very hard to prove anything completely and objectively. Edmund argues that even though the faun said he saved Lucy, they have no way of knowing whether this is true. No matter how much evidence there is that the faun saved Lucy, someone else could always construct an elaborate argument that things are not what they seem, and it would be impossible to prove the faun saved her without a doubt.


  Lewis's message is that we have to follow our instincts, and if they lead us into trouble, we will be no worse off than if we had cowered on the sidelines. If the children had not followed the robin, they would still be standing in the wood, unable to commit to any plan of action. This applies to a person's faith in Christianity. Blind faith is at the core of any fervent belief in Christ, as there is no way to logically prove the existence of God. Yet, more generally, Lewis may be cautioning against allowing skepticism and doubt to overwhelm our beliefs. Edmund indulges in this type of doubt when he finds himself morally trapped by his allegiance to the Witch. Edmund's doubt is a defense mechanism that inhibits him from acting. Moreover, Edmund has an ulterior motive to his skepticism. He wants to believe that the Witch is not really a Witch after all, because he of his overpowering desire for Turkish Delight. We see from Edmund's example that skepticism can go from being a means to an end to being an end in itself, resulting in stagnation. Peter, on the other hand, knows instinctively that he should trust the robin, even though he cannot logically explain why. As it turns out, Peter is correct.


  Chapter 7: A Day with the Beavers


  Summary


  As Edmund and Peter discuss whether the robin can be trusted, it flies away. Edmund declares that this vindicates his claim that the robin is untrustworthy. The children notice a creature in the woods. The creature turns out to be a talking beaver named Mr. Beaver. Mr. Beaver tells the children that he is a friend of Tumnus. He verifies his identity by showing the children the handkerchief that Lucy gave Tumnus, which Tumnus in turn gave Mr. Beaver, should he be captured. Mr. Beaver tells the children that he has been enlisted to take them to see Aslan The children react strangely when they hear the name Aslan. Peter, Susan, and Lucy all experience delight, whereas Edmund is mysteriously horrified. Mr. Beaver insists on conducting this exchange with great secrecy, for fear of being heard by spies. Spies might be present even among the trees, some of which are inhabited by spirits called dryads. The children begin to ask Mr. Beaver questions, but he responds that it is not safe to talk, and that he will take them back to his house for dinner and conversation.


  
    "And now a very curious thing happened. None of the children knew who Aslan was any more than you do; but the moment the Beaver had spoken [his name] everyone felt quite different."

  


  The children hurry back to the dam and hut with Mr. Beaver. Peter, Susan, and Lucy focus on the dam, while Edmund observes his surroundings and notices the two hills the Witch had mentioned. Edmund begins to dream about slipping away and joining the Witch. However, he enters the hut with the rest, where they meet Mrs. Beaver. Together they all prepare a simple and delicious meal of fish and potatoes. The children are famished, so they eat with gusto. Only when the meal is finished does Mr. Beaver suggest that they get down to business.


  Analysis


  The children demand a sign from Mr. Beaver to prove that he is a friend, and he complies by showing them the handkerchief. Lewis seems to be saying that faith is not the same as stupidity, and that following one's instincts does not mean that one should not have a healthy fear or distrust of the unknown. Mr. Beaver does not prove beyond a doubt that he is their friend, but he does provide evidence. For a person with a healthy sense of skepticism, this is sufficient proof to consider Mr. Beaver a friend.


  The children's reaction to the name Aslan further suggests Lewis's belief that instinct and emotional understanding are a large component of faith. The children have no idea who Aslan is, yet they react suddenly and powerfully to his name. Aslan is an allegorical representation of Christ, a fact that will become clearer in succeeding chapters. Neither we, nor the children, have met Aslan yet, but his essence and power is so strong that his name alone is enough to evoke powerful reactions. This immediately establishes a mystical aura around Aslan and emphasizes that even without any factual or descriptive background of him at all, his power and influence are overwhelming.


  Lewis provides lengthy descriptions of the meal that the children prepare and eat at Beaver's house. His explanation comes from his book of essays Of Other Worlds, in which he discusses the writing of the Narnia Chronicles: "A man, who has children of his own, said 'Ah! I see how you got to that. If you want to please grown-up readers you give them sex, so you thought to yourself, 'That won't do for children, what shall I give them instead? I know! The little blighters like plenty of good eating.' In reality, however, I myself like eating and drinking." It is almost irresistible to look at this meal from an analytical standpoint. It serves as a foil to Edmund's devouring of the Turkish Delight. Here, Lewis emphasizes the wholesomeness of the food and the healthy hunger the children feel. They are completed sated by the meal. Lewis also tells us that Edmund does not really enjoy the meal, despite his hunger, because his palate has been tainted with the "bad magic food." This serves as a reminder that physical desires (such as intense hunger) are perfectly natural and healthy, and that self-denial is often unnecessary. Eating is not necessarily an indulgence in wanton gluttony. Additionally, during this meal, the children dine on fish, which is a common symbol for Christianity.


  Lewis, however, never intends for us to lose track of the main point, which is that a good meal tastes great when you are really hungry. The scene is meant to evoke a very simple, homey feel—to make us think, "Wow, that sounds good!" and maybe even make us a little hungry. Lewis enjoys eating and drinking and he assumes that we do too, so he writes a scene about eating and drinking to evoke a sense of simplicity and happiness. Symbolic interpretations of this passage are not incorrect, but it is important to remember that there is more to a book than allegory and symbolism. Lewis's first aim was to write a good story, a story that we could enjoy even if we missed the Christian allegory. This is a goal of all literature. After all, if there was nothing more to The Chronicles of Narnia than a Christian allegory, we might as well skip reading it and head straight for the Bible. Lewis intends to draw his readers into his stories first, and then introduce them the story of Christ and notions of faith.


  Chapter 8: What Happened After Dinner


  Summary


  Mr. Beaver confirms that Tumnus was taken away by the Secret Police, who are under the control of the White Witch. He assumes that Tumnus has been turned to stone. The children are horrified and want to rescue Tumnus, but Mr. Beaver tells them that there is nothing they can do except go to Aslan The children beg to hear more about Aslan, and they feel the same sensation as when his name was first mentioned. Mr. Beaver tells them that Aslan is the King of Narnia, and that he is the rightful King, as opposed to the Witch who is masquerading as Queen. Aslan is not in Narnia often, the beaver says, but when he is, he makes everything right. Susan asks if Aslan is a man, and Mr. Beaver tells her, quite sternly, that he is not a man but a lion—the king of beasts. When the children express trepidation about meeting a lion, Mr. Beaver tells them that they are supposed to be nervous, as no one with any sense would feel completely fearless when meeting Aslan. Despite this, Mr. Beaver says that Aslan is good.


  
    "Don't you know who is the King of Beasts? Aslan is a lion—the Lion, the great Lion."

  


  The children are to meet Aslan the next day at a place called the Stone Table. They need to fulfill a prophecy—when the four thrones at Cair Paravel are occupied by four "Sons of Adam and Daughters of Eve," it will end bad times in Narnia. He tells them that the Queen has twisted this prophecy into a justification for her reign. She says that she is human and the rightful heir to the throne. She is not really human, however, but half giant and half Jinn. She is descended on one side from Lilith, an apocryphal and mythological figure who was said to be the original wife of Adam.


  Suddenly they all notice that Edmund is missing. The children are distraught and want to form a search party, but Mr. Beaver tells them that this is unnecessary. He joined the White Witch, explains Mr. Beaver, as there was a look in his eye that branded him a traitor. No one remembers how much Edmund heard of the plan to meet Aslan. This is crucial, because the less Edmund tells the Witch the better. The children cannot afford to wait at the Beaver's home. They immediately begin their journey to the Stone Table on routes the Witch would not expect them to take. They hope that the Witch will not catch them before they can reach Aslan.


  Analysis


  In this chapter, we read a full description of Aslan. It is obvious that Aslan is the god of Narnia. His immortality, awesome power and supreme benevolence is implied tacitly in the Beavers' references to him. Couched in these terms, it is easy to see Aslan as a divine power. However, Lewis deliberately avoids using these terms. Lewis simply describes Aslan as a great, good king. The resulting effect is similar to the traditional feeling that a deity is inaccessible, remote and lofty. These are ways a child may feel about praying to a God that he or she is acquainted with solely through church. The story of Jesus is one important way to make God seem more tangible and less distant. However, that story is now 2,000 years old. Lewis presents us with a new god, in the form of a lion, and imbues it with mystical powers, giving us a fresh perspective on faith. At this point there is no compelling reason to believe that Aslan is a Jesus figure. For the moment, Lewis avoids drawing this connection. Instead, he establishes the personality and vibrancy of Aslan before helping us to connect it to the vibrant personality of Jesus.


  The side note that explains that the Witch is partially descended from Lilith is significant. Lilith, in Jewish mythology, was Adam's first wife. She left him as a rebellion against the subservient position that he demanded her to adopt. The legend says that she was created from dust just as Adam was, and she used to argue why she should be treated as his equal. After she abandoned Adam, God created Eve from Adam's own rib, so that Eve would be inherently subservient to Adam. It seems doubtful that Lewis meant to invoke all of the sexual and gender implications of this myth. In the act of drawing on this myth, however, Lewis seeks to unify the two worlds of Earth and Narnia. He wants to ground them in common mythology and to imply that there is an overarching system of religion and reality that transcends the boundaries of the worlds and characters created in his book. Narnia is not completely imagined, but based on ideas found in the real world. In the book, Lewis appropriately represents these connections using a religious myth like Lilith. Similarly, Lewis uses figures from Roman and Greek mythology, such as fauns, satyrs, and dryads. Lewis subtly draws connections between the two worlds without directly referencing modern day Christianity. In effect, this keeps the symbolism from becoming too heavy-handed, and allows room for more imaginative possibilities.


  Chapters 9–10


  Summary


  Chapter 9: In the Witch's House


  Lewis shifts the story's point of view to Edmund. Edmund left the Beavers' house after the children had already devised the plan to meet Aslan at the Stone Table. During Edmund's long walk through the ice and the snow, he works hard to convince himself that the Witch is on the right side and everyone else is wrong. He persuades himself by focusing on Turkish Delight. Edmund also thinks about the modern changes he will make in Narnia after he becomes a prince. When he reaches the White Witch's castle he finds a courtyard filled with stone statues. The first one he sees is a lion, which he believes to be Aslan. He assumes that the Witch has already triumphed over Aslan and turned him to stone. Edmund enters the castle and encounters a wolf named Maugrim, the chief of the Witch's Secret Police. The wolf fetches the Witch and Edmund tells her everything he heard at the Beavers' house. The Witch is shaken by the news that Aslan is in Narnia. The Witch summons her servant, a dwarf, and commands him to prepare a sledge (a strong and heavy sled).


  Chapter 10: The Spell Begins to Break


  Susan, Peter, Lucy, and the Beavers quickly leave the house and travel to the Stone Table. It is a long walk over rough terrain, and the children are exhausted. Mr. Beaver leads them to a dry, earthy cave where they can rest for a few hours. They awaken to the sound of bells and assume that they are hearing the Witch in her sledge. Mr. Beaver darts up to the surface to see which way she is headed. A moment later, he calls down to them to come out, because it is not the Witch after all.


  When the children exit the cave, they find that it is Father Christmas, or Santa Claus. Santa Claus explains that Christmas has finally arrived and that the Witch's power is weakening. He gives everyone a gift. Santa Claus gives Mrs. Beaver a new sewing machine and tells Mr. Beaver that his dam has been mended. Santa Claus then gives gifts to the children, but they are tools, not toys. Peter receives a sword and a red shield with a gold lion emblazoned on it to defend himself in battle. Santa Claus gives Susan a bow and arrow "to be used in time of greatest need," as he does not intend her to fight in battles. He also presents her with a horn that she can blow that will help save her from danger. Santa Claus offers Lucy a dagger that is also to be used in time of greatest need. When Lucy protests that she is brave enough to fight in battle, Santa Claus gravely tells her, "Battles are ugly when women fight." He also gives Lucy a bottle of magic cordial and explains that a few drops of will heal any injury or ailment. Then Santa Claus gives them all marvelous food and tea and dashes off to bring Christmas to more people, animals, and creatures.


  Analysis


  Edmund's long argument with himself about whether the Witch is really good and kind is a sign that he is becoming more treacherous and deceitful. Before, he made his morally wrong decisions half-consciously and did not think through them carefully. Previously Edmund had a nagging doubt that the Witch was not on the right side, but now he actively convinces himself to believe that she is on the right side. Edmund embraces the Witch's evil and cruelty and cannot turn back. Edmund still dreams about the Turkish Delight, but now he also thinks about getting even with Peter, keeping his sisters down, and making laws against beavers and dams and fauns and anyone else he senses to be on opposing side. Edmund's corruption has gone far beyond simple greed and gluttony. Although Turkish Delight started the process, Edmund's corruption continues due to his own free will.


  Lewis does not make overwhelm us with symbolism, but he makes some clear connections between Aslan and Christ. In the story, the Aslan character arrives simultaneously with the advent of Christmas, which is the birth of Christ. The figure of Santa Claus is deeply established in legends and stories in our world, providing a strong link between the traditions in the fantasy world of Narnia and our world. Lewis, however, never makes the Narnian world a shadow of our own. Instead, Lewis only includes the figure of Father Christmas to bring an immediate, positive response from children reading this story. Although the figure of Father Christmas is the same between the worlds, they each have different roles. On Earth, Father Christmas is part of a joyous tradition and provides fun diversions like gifts. In Narnia, where there is danger and high stakes, his tone is more serious, and his presents are "tools, not toys."


  Chapters 11–12


  Summary


  Chapter 11: Aslan is Nearer


  The book's point of view returns to Edmund. Edmund musters up the courage to ask the Witch for some Turkish Delight, but she refuses at first. Then, she realizes that Edmund could faint on the journey, so she orders the dwarf to bring him stale bread and water. She commands Maugrim to lead a pack of wolves to the Beavers' house and kill anyone they find there. The Witch brings Edmund and the dwarf to the sledge and sets out herself to find the children. Edmund feels miserable—he is soaked to the skin and ignored by the Witch. Now that he is on the receiving end of the Witch's cruelty, he realizes what she is really like. Unfortunately, it is too late for Edmund to do anything about it now.


  As Edmund and the Witch ride through the snowy landscape, they see a merry little party of small animals enjoying a magnificent tea. The Witch demands to know where they got the feast. They explain that Father Christmas gave it to them. The Witch is infuriated and turns the small animals to stone. Edmund is horrified, but there is nothing he can do and they continue on.


  As they travel, Edmund notices that it is becoming harder and harder for the sledge to move. He soon realizes why, as he can see snow melting in every direction. The sledge becomes lodged in a ditch, and the Witch, Edmund and the dwarf have to pull it out. After it gets stuck in another ditch, they know they cannot use the sledge anymore and must walk. The Witch becomes more and more agitated as they go on and the snow continues to thaw. Soon Edmund sees flowers and other signs of spring. Finally, the dwarf stops and announces that Aslan caused the season to change to spring. The Witch promises to kill the next person who mentions the name Aslan.


  Chapter 12: Peter's First Battle


  While Edmund suffers on his journey with the Witch, the other children and the Beavers have a delightful time. They know that they can beat the Witch to the Stone Table, since her sledge has become useless, so they are able to relax and enjoy the beautiful signs of spring. That evening they reach the Stone Table—a strange, low, ancient table made of stone and carved with runes and symbols. Beyond it, the children can just barely glimpse the sea. To their left is a golden pavilion, and to their right, surrounded by good creatures of Narnia, is Aslan. The children are in awe of him. Aslan's majestic face inspires reverence and fear. Eventually Peter approaches him, putting the others at ease. Aslan asks where Edmund is, and Mr. Beaver tells him that he has betrayed them and joined the White Witch. Aslan does not reply, but then Peter takes part of the blame, explaining that he was angry with Edmund and that this may have contributed to his treachery. Lucy begs Aslan to save Edmund, and Aslan tells her that he will do everything he can, but that it will not be easy.


  Aslan orders the creatures around him to prepare a feast for the children. Then he leads Peter aside and shows him Cair Paravel, a castle on a peninsula where the children will live and reign. Aslan tells Peter that he will "be the High King over all the rest." As they are talking, Peter and Aslan hear Susan's horn, which Father Christmas gave her. She is supposed to blow the horn when she is in danger, as it will bring help. The other animals begin to run to help her, but Aslan stops them and waves Peter on.


  Peter runs over and sees Susan climbing a tree, pursued by a huge wolf. She only gets as far as the first branch before she comes so close to fainting that she cannot go any higher. Peter knows that if she faints she will fall to danger. He rushes over and stabs the wolf in the heart with the sword that Father Christmas gave him. There is a short struggle, but in the end the wolf lies dead at Peter's feet. Aslan sees another wolf dash into the thicket and sends his fastest animals after it, saying that the wolf will lead them to the Witch and to Edmund. He then knights Peter, after chastising him for forgetting to wipe his sword.


  Analysis


  The petrification of the little party of small animals is really the first tragedy that we have witnessed firsthand in the novel. We know that the Witch is evil, cruel, and will gladly murder others, but we have so far only heard about her character indirectly. So, too, has Edmund. He realizes that Aslan's side is the good one when the Witch treats him poorly, but his belief is initially superficial. Edmund expresses that he does not enjoy being cold, tied up and miserable. Lewis, however, tells us that when Edmund sees the feasting animals turned to stone, "for the first time in this story [he] felt sorry for someone besides himself." Edmund is affected very deeply, and he shifts from self- interest to empathy and pity. Edmund can be misled but he is not fundamentally evil. Edmund's actions up until now have been spiteful and self-serving, but his core of essential goodness has not died, as it perhaps never does in a human being.


  Lewis suggests that any sinner, like Edmund, can be reformed, given the right circumstances and an open mind. In Edmund's case he was the object of the Witch's wrath himself and then witnessed the petrification of the animals at feast. This does not make him immune to future temptation and conflict. Edmund has taken the first steps toward reformation, but his redemption is not yet complete. The most important step has already been made, however, as he feels compassion for the poor animals. This does not affect him personally or directly in any way, and his ability to feel emotions for others shows that he has begun to change.


  Peter's fight with the wolf represents a fundamental change for him as well: from child to adult. Aslan could easily have slain the wolf himself, or allowed the other animals to do it, with far less risk to Susan and Peter. Instead, Aslan relies on Peter, who has never wielded a sword before. This appears unnecessarily dangerous, but Aslan's actions are intentional and appropriate. Peter, as the oldest, will be the High King, so it is essential that he fight his own battles and gain experience. Aslan could set him on the throne gently, without Peter ever facing danger, and he might do well, reigning justly and with kindness. But Peter would then be incomplete. To reign properly, Peter must discover the valor and bravery within him. Aslan knew that Peter could kill the wolf, but Peter needed to actually do this to become confident in his own strength and ability. Peter's defining personality traits are his courage, strength, and ability to lead others without misusing his power. Aslan insists that Peter fight for Susan alone because it is this battle that initiates Peter's transformation to adulthood.


  Chapter 13: Deep Magic from the Dawn of Time


  Summary


  The wolf that Aslan spotted running through the trees dashes back to the Witch and tells her that Maugrim is dead and Aslan is in Narnia. The Witch remains calm and orders the wolf to gather all those Narnians who are on her side and prepare them for battle. As the wolf leaves, the Witch reminds the dwarf of the ancient prophecy. To end bad times in Narnia, four humans must sit in the thrones at Cair Paravel. If they kill Edmund, explains the Witch, the prophecy will not come true. The dwarf agrees with the Witch, and they tie Edmund to a tree and prepare to kill him.


  At that moment, all of Aslan's creatures that followed the wolf burst into the scene. They free Edmund, but cannot find the Witch or the dwarf. The Witch uses her magic to transform herself into a boulder and the dwarf into an old stump. Eventually Aslan's creatures leave and the Witch removes her disguise.


  The next morning Peter, Susan, and Lucy find out that Edmund has been rescued and brought back to the camp. Aslan has a long talk with Edmund, and while no one hears what he says, Aslan's words clearly have a positive effect. Edmund apologizes to the others and then keeps his mouth shut. A messenger from the Witch approaches and requests that Aslan meet the Witch to discuss an undisclosed topic. Aslan agrees.


  We find out that Witch has asked Aslan to meet her so they can discuss Edmund. The Witch reminds Aslan of the "Deep Magic" of the Emperor Beyond the Sea, which says that any treachery committed in Narnia is punishable by death at the Witch's hands. Edmund is a traitor, so he must forfeit his life to her. Aslan admits that the Witch's words are correct. He then calls the Witch aside and has an intense and private discussion with her. When it is finished, the Witch looks elated and Aslan appears gloomy. Aslan tells everyone that the Witch has renounced her claim on Edmund's life. The Witch asks Aslan how she will know that Aslan will keep his promise. Aslan roars at her so fiercely that she runs for her life.


  
    "You know that every traitor belongs to me as my lawful prey and that for every treachery I have a right to kill.... And so that human creature is mine. His life is forfeit to me. His blood is my property... unless I have blood as the Law says all Narnia will be overturned and perish in fire and water."

  


  Analysis


  The scene between Aslan and the Witch creates an overwhelming sense of dread. We realize that there are forces that even Aslan cannot fight, such as the Emperor's Deep Magic. The grim reaction that Aslan has following his mysterious conversation with the Witch also establishes a sense of foreboding. Aslan's powerlessness before the Deep Magic demonstrates that, although he may be the god of Narnia, even he must answer to a higher law. In Lewis's Christian allegory, Aslan represents Christ, or God the Son, and the Emperor represents God the Father. Just as Christ is subject to his Father and must obey his commands, Aslan must obey the mystical laws set by the mysterious Emperor. Aslan cannot defy the Deep Magic. Instead, like Christ, he sacrifices himself to atone for another person's sin.


  Lewis establishes the Witch as a Satan-like figure. According to Christian belief, before the suffering, death, and resurrection of Christ, human souls were automatically forfeit to Satan after death. This state of affairs was due to Adam's original sin in the Garden of Eden, when Adam disobeyed God's order not to eat the fruit of the Tree of Knowledge. God gives human beings free will, knowing that they may choose to sin. Because God is merciful, He sends Christ to redeem humankind after Adam's fall. But because God is just, someone has to die for the sins of human beings if humankind is to be redeemed, and this is what Christ takes upon himself to do. Similarly, in The Lion, the Witch, and the Wardrobe, Aslan cannot fight the law that traitors must forfeit their lives to the witch, but he can sacrifice himself in Edmund's place. Aslan's sacrifice must be what Aslan and the Witch discuss.


  Lewis does not explain exactly what Aslan and the Witch talk about in their secret conversation. Instead, Lewis builds anticipation, describing only the reaction of Aslan and the Witch to their agreement. We are curious why Aslan is crestfallen and unhappy. We also realize that he must love Edmund intensely for him to make such a sacrifice to save his life. If we read the text very closely with an eye for other Christian symbols, we can predict what will happen next. Lewis is deliberately vague in creating connections to the Christian religion, allowing him to prolong the suspense and anticipation. Aslan's final roar is a release of tension, and the first time that we ever see him express powerful emotion. He usually appears dignified and reserved. Aslan's strong reaction to the Witch's question demonstrates that only an evil character like the Witch would dare doubt the lion's veracity. Aslan's roar also signals his great frustration and anger at dealing with forces that are out of his control.


  Chapter 14: The Triumph of the Witch


  Summary


  As soon as the Witch leaves, Aslan tersely announces to Peter, Susan, and Lucy that they must camp somewhere else. He does not explain why they must move, or what happened between him and the Witch. As the day progresses, Aslan becomes more despondent. Aslan even hints to Peter that he may not be present at the imminent battle between his forces and the Witch's followers. The camp is filled with gloom and trepidation.


  That night, Susan and Lucy worry about Aslan, so they cannot sleep. They realize that Aslan has left the pavilion, and they quickly leave to find him. Susan and Lucy spot Aslan and run to him, and beg to follow. Aslan agrees, as long as Susan and Lucy leave when he tells them to. As the three travel together, Aslan becomes increasingly depressed and apathetic. He pleads for human contact so he can alleviate his loneliness. At last they reach the Stone Table, and Aslan bids the children to leave. Instead, Susan and Lucy hide behind a bush.


  Lucy and Susan watch as hundreds of monstrous creatures surround Aslan and the Stone Table. These are horrible creatures from mythology and the darkest realms of the imagination. At the center of these awful creatures is the Witch. The Witch expects Aslan's arrival, and she tells her servants to tie him up. At first the servants are hesitant, but when Aslan does not resist, they are thrilled to oblige. The Witch's servants humiliate Aslan further by shaving off his mane, muzzling him, kicking him, and jeering at him. Aslan does not protest. The servants finish binding Aslan to the Stone Table and the Witch approaches him with her stone knife. The Witch tells Aslan that he is lost. The Witch says she will kill Aslan instead of Edmund as they agreed. This sacrifice will appease the Deep Magic. The Witch, however, explains that once Aslan is dead there will be nothing to prevent her from killing Edmund, as well as the other three children. Once Aslan is gone, the Witch will be Queen of Narnia forever. Lucy and Susan cover their eyes so they do not see the Witch murder Aslan.


  Analysis


  The book's Christian allegory becomes clearer in this chapter. Aslan's despondency mirrors Jesus's agony in the garden of Gethsemane, when he struggled to face his impending crucifixion. Aslan's warning that he may not be at the battle suggests that does not know of his own resurrection. While writing this book, Lewis was aware of a school of thought that Jesus himself did not know he would be resurrected following the crucifixion. Similarly, Aslan feels hopeless and seems unaware that he will rise from the dead. Despite this, Aslan still gives up his life so Edmund can live. Lewis does this to show how much Aslan, like Christ, must love us. Aslan would sacrifice his life permanently, even for an ordinary, sinful human being.


  The murder of Aslan adheres very closely to the Christian story of Jesus. Although Lewis had altered some of the circumstances because Aslan is a lion, the basic elements remain the same. The Witch's servants torture, humiliate and mock Aslan, yet Aslan's patience endures. The chapter concludes with hopelessness and sadness. The death of Aslan seems final. Once Aslan is dead, there will be no one to stop the Witch from attaining power and committing atrocities. Aslan was Narnia's one hope, and once he is dead, the Witch will be able to reign over Narnia forever. Aslan's sacrifice almost seems foolish—what is Edmund's life compared to Aslan's? A skeptic would give up all hope now that Aslan is dead. Even believers like Susan and Lucy find it difficult to be optimistic.


  Perhaps the only drawback to Lewis's allusion to the Christian legend is that we may realize that Aslan will be resurrected and miss the full effect of Aslan's death. None of the book's characters think that Aslan will come back to life. Similarly, most readers think that the situation in Narnia is hopeless. Lewis wants us to feel the full weight of despair at the death of Aslan. Lewis wants to recontextualize the story of Christ so that we can truly feel the devastation of Jesus's crucifixion.


  Chapter 15: Deeper Magic from Before the Dawn of Time


  Summary


  Immediately following Aslan murder, the Witch's forces leave to prepare for battle. Aslan's dead body remains on the Stone Table. Susan and Lucy come out from their hiding spot and cry over his body. Shamed and humiliated, the girls are unable to face Aslan. Susan and Lucy manage to remove the muzzle from Aslan, but they are unable to untie the cords around his body. Susan and Lucy spend the rest of the night in a miserable daze, and cry until they cannot cry any longer.


  
    "At that moment they heard from behind them a loud noise—a great cracking, deafening noise as if a giant had broken a giant's plate.... The Stone Table was broken into two pieces by a great crack that ran down it from end to end; and there was no Aslan."

  


  Eventually Susan and Lucy return to Aslan's body and see mice scampering over him. Susan raises a hand to scare them away when Lucy notices that they are actually nibbling at the cords and trying to untie him. The mice leave as dawn arrives, and Susan and Lucy walk around aimlessly as the sky brightens. The girls look at Cair Paravel when the first ray of gold breaks out over the horizon. At that moment, Susan and Lucy hear a deafening crack. They whirl around and see that the Stone Table has broken in half. Aslan has disappeared. Lucy asks if this is more magic, and a voice behind her answers that it is, indeed, more magic. Susan and Lucy whirl around again and see Aslan, alive. Susan and Lucy rush to Aslan, and Susan asks him if Aslan is a ghost. Aslan alleviates their fears with one warm breath. To answer their question, Aslan explains that the Witch was right, that the Deep Magic had decreed that all traitors' lives are forfeited to the Witch. If the Witch had looked back before the dawn of time, she would have learned that when a willing, innocent victim is killed by a traitor, the Stone Table will crack and death will be reversed. Elated by this revelation, Aslan leads Susan and Lucy on a wild romp through Narnia.


  Once Aslan, Susan, and Lucy are finished playing, the stoic Aslan announces that he has lots of work to do. Aslan tells the girls to ride on his back. Susan and Lucy have a wonderful ride through Narnia, and marvel at the scenery and how quickly Aslan travels. Eventually their journey brings them to the Witch's house. Aslan leaps over the gates in one tremendous bound and enters the courtyard with the silent stone statues.


  Analysis


  Lewis does not describe the fate of the mice that gnaw away at Aslan's cords, but he writes it in future books. Most of the animals in Narnia speak English. The mice, however, never speak. In all of the books following The Lion, the Witch, and the Wardrobe in the Chronicles of Narnia, mice have the gift of speech. Aslan explains that the mice can speak because of kindness they showed when they freed him. Aslan, like God, will reward all good deeds, even deeds by the poorest and lowliest creatures. The mice are exalted through this act of kindness and transfigured by their generosity and good will.


  Aslan's resurrection clearly parallels the resurrection of Christ. Moreover, the Stone Table on which he is sacrificed evokes the stone tablets that Moses brought down from Mount Sinai—and Lewis acknowledged that he had Moses's tablets in mind when he described the Stone Table. The strange symbols and runes carved into this unimaginably ancient artifact seem to be relics of an old Narnian religion, the religion the Witch invokes when she calls upon the Deep Magic. Indeed, the Witch says that the Deep magic is carved into the Stone Table itself. When the Stone Table breaks, the event signifies the end of an era. Narnia undergoes a transition from an old, unforgiving faith to a new, vibrant, and compassionate one. The same thing can be said to have happened when Christ rose from the dead: God's old covenant with man was replaced with a new covenant. Aslan's suffering and death both renews and transforms the Deep Magic that governs the universe of Narnia.


  Although Lewis clearly intended Aslan's story to suggest Christ's Passion (the Passion is the suffering, death, and resurrection of Christ), the two stories are not exactly parallel. Lewis repeatedly explained to his readers that he did not simply transplant the Gospel story into a new setting. Instead, he imagined what the life of a redeemer might be like if another world needed redemption. The most important difference between the stories is that Christ died to redeem all humankind, while Aslan dies to save one life. However, even this difference between Aslan's and Christ's stories reinforces the overall Christian message. In God's eyes, one human life is as significant as all human lives. The story of Aslan thus stands on its own to a certain extent, both reflecting and restating Christian themes.


  There are other differences between the two stories. Aslan rises the morning after he is killed, whereas Christ lay in the tomb for three days, a highly symbolic number in Christianity. Aslan immediately whirls into action the moment after he rises, speaks to Susan and Lucy, and then storms the Witch's castle. Christ did not reveal himself to his disciples for a long time. In Narnia, once Aslan rises from the dead, the world returns to normal. The Christian legend explains that human beings must wait to go to heaven to experience such perfection. Jesus' resurrection was not immediately followed by a new social order and the abolishment of evil. Although Lewis refers to the Christian story, he adapts it to fit the fantasy world of Narnia. Thus, Lewis creates a unique variation on an ancient tale and preserves the individuality of the magic kingdom of Narnia.


  Chapters 16–17


  Summary


  Chapter 16: What Happened About the Statues


  Once Aslan Susan, and Lucy are in the courtyard, Aslan begins to breathe on each statue. The girls cannot figure out what Aslan is doing until they notice what happens to the stone lion, the first statue that Aslan breathes on. A ripple of gold appears and the statue transforms into a real lion. Throughout the courtyard all the statues come alive, including the loyal Narnians that the Witch had enchanted—the talking animals, centaurs, satyrs, and even a giant. Next, Aslan, Susan, and Lucy storm the dungeons, where they find more stone prisoners, including the faun Tumnus.


  Once Aslan restores all of the statues, Aslan leads all of the creatures as a troop to help Peter in battle. Peter's army had been faltering against the Witch's troops, and was desperately in need of reinforcements. When Aslan's troops arrive, they see Peter and the Witch dueling furiously. Peter wields the sword that Father Christmas gave him and the Witch holds her stone knife. Aslan quickly interrupts the fight. Aslan leaps upon the Witch and kills her instantly.


  Chapter 17: The Hunting of the White Stag


  Once Aslan's new army joins the fight and the Witch dies, the battle is brief. Lucy immediately notices that Peter has become stronger and seems older. Peter recounts the fight to Aslan and tells him that they would have been decimated if it had not been for Edmund's intelligence. Peter's army was losing against the Witch, because she would turn Peter's army into stone. Edmund furiously fought the Witch and realized that he should smash her wand instead of attacking her directly. The destruction of her wand had restored some hope in Peter's army, but Edmund was terribly wounded in the attack.


  Peter leads Aslan, Susan, and Lucy to where Edmund lies on the ground, mortally wounded. Aslan reminds Lucy of the magic healing cordial that Father Christmas gave her, and Lucy eagerly pours a few drops down Edmund's throat. Lucy cannot stay to see if the cordial works because there are so many other wounded people. When Lucy finally returns, Edmund is well again and looks better than ever. Edmund has lost the sullen, spiteful look that he had had ever since he began attending school. Edmund returns to his real old self and Aslan knights him.


  Aslan crowns the children as the kings and queens of Narnia, and then Aslan disappears. Mr. Beaver explains that Aslan is expected to leave and then return whenever necessary. The children reign long and faithfully. They enact fair laws and keep Narnia peaceful and harmonious. Naturally, they grow up to become adults. Peter is known for his valor and strength, and is called King Peter the Magnificent. Susan is known for her beauty and grace, and is called Queen Susan the Gentle. Edmund is famous for his intelligence and fairness, and is called King Edmund the Just. Lucy is known everywhere by her gaiety and high spirits, and she is called Queen Lucy the Valiant.


  One day, after the Pevensies have ruled over Narnia for many years, the now middle-aged Faun Tumnus speaks to them about the White Stag. The White Stag is fabled to grant wishes to whoever catches him, and he has been spotted in Narnia. The Pevensies immediately embark on a hunt and are drawn into Lantern Waste, the wood where the lamppost stands, and where they entered Narnia many years before. There, they find the door through which they originally entered Narnia. The lamppost engenders strange feelings in the four of them, because they can't quite remember what it is, or where they've seen it before. They continue to seek the White Stag, but all at once they find themselves tumbling out of the wardrobe. Suddenly the Pevensies are children again and Mrs. Macready is still in the hall. The children tell the whole story to the Professor, who assures them not to worry. The Professor says that they will return to Narnia again someday, though not through the wardrobe. He explains that they will find other ways into Narnia and will have many more adventures there.


  Analysis


  The battle shows the triumph of good over evil, Christ over Satan, and death over life. We do not need to read too deeply to understand this scene. After all, Lewis is writing first and foremost about Narnia. The Christian allegory is secondary to the main story. The victory of Peter's forces and the murder of the Witch are not important because they stand for the victory of Christianity and the defeat of Satan. More simply, they are important as a victory of good over bad. Lewis suggests that any battle where good triumphs over evil can be symbolic of Christ's victory over Satan.


  Although the action of the novel continues through the battle scene, Chapters 16 and 17 comprise the denouement of The Lion, the Witch, and the Wardrobe. The climax of the book really comes when Aslan rises from the dead. The most noteworthy thing that occurs after the climax is Edmund's sudden transformation. Edmund had moved to the side of good after deserting the witch, but it was an uneasy departure. Even Edmund's talk with Aslan, though it had firmly convinced him of the need to stay on Aslan's side, hadn't been able to remove his lingering sense of guilt and doubt. Now, however, Edmund has fought his own battle and redeemed himself with his own hand. Ultimately, this is as important as Aslan's self-sacrifice to save Edmund. A person cannot be simply carried through life into enlightenment and salvation, but must strive to achieve these goals through his or her own efforts. Human effort is as important as divine intercession. Edmund realizes that he must prove his worthiness and risks his own life to smash the Witch's wand. When Aslan knights Edmund, it is a sign that Edmund has atoned for his sins and can now look upon the world without fear or shame.


  The Professor makes his second and last appearance at the end of the book, and again he appears wise and knowing, almost to the point of omniscience. The Professor confidently predicts that the children will return to Narnia. We wonder how he can be so sure. It appears that Lewis makes a cameo appearance here, and assures us that he will write more books and bring back the Pevensies for more adventures in the land of Narnia.


  Important Quotations Explained


  
    
      "The White Witch?" said Edmund; "who's she?"


      "She is a perfectly terrible person," said Lucy. "She calls herself the Queen of Narnia thought she has no right to be queen at all, and all the Fauns and Dryands and Naiads and Dwarfs and Animals—at least all the good ones—simply hate her. And she can turn people into stone and do all kinds of horrible things. And she has made a magic so that it is always winter in Narnia—always winter, but it never gets to Christmas. And she drives about on a sledge, drawn by reindeer, with her wand in her hand and a crown on her head."


      Edmund was already feeling uncomfortable from having eaten too many sweets, and when he heard that the Lady he had made friends with was a dangerous witch he felt even more uncomfortable. But he still wanted to taste that Turkish Delight more than he wanted anything else.

    


    This quotation comes at the end of Chapter 4, during Edmund's first visit to Narnia. Edmund finally finds Lucy after first encountering the Witch and eating Turkish Delight. This passage represents the moment when Edmund chooses the Witch's side, instead of the good side. Throughout the rest of the book, Edmund tries to rationalize his belief in the Witch, he deceives himself and ignores all the stories that portray the Witch as evil. He thinks to himself that the Witch was kind to him, instead of trusting his siblings or Aslan This quotation shows that Edmund has full knowledge of the situation and exercises free will. Edmund does not suspect Lucy of lying to him and accepts what she tells him as the truth. Edmund thinks about his greed and then consciously rejects the idea that the Witch is a dangerous foe. This passage crystallizes the moment that Edmund willfully decides to side with the Witch, and shows that his later excuses are just that—excuses.

  


  
    
      And now a very curious thing happened. None of the children knew who Aslan was any more than you do; but the moment the Beaver had spoken [his name] everyone felt quite different.... At the name of Aslan each one of the children felt something jump in its inside. Edmund felt a sensation of mysterious horror. Peter felt suddenly brave and adventurous. Susan felt as if some delicious smell or some delightful strain of music had just floated by her. And Lucy got the feeling you have when you wake up in the morning and realize that it is the beginning of the holidays or the beginning of summer.

    


    This passage occurs in Chapter 7, and describes the first time that the children hear the name Aslan. The children's sudden strong reactions demonstrate the mystical power of Aslan. Aslan immediately becomes a mysterious, mystical entity. To Peter, Susan, and Lucy, Aslan feels comfortable and powerful, whereas Edmund grows uneasy at the mention of Aslan. The children have never actually met Aslan, yet they have powerful reactions, contributing to a theme of god-like mystique surrounding Aslan. The differing reactions of the children illustrate the idea of faith. The believers—those with faith—revere Aslan right away, while the skeptic, Edmund, distrusts him. This passage also reinforces the idea that faith is intensely personal. For example, the childrens' unique reactions to Aslan reflect their individual personalities. Edmund reacts with horror because Edmund sides with the White Witch, an enemy of Aslan. Peter feels brave and adventurous after he hears Aslan's name because Peter is a courageous person. Susan has a sweet and gentle nature, and she reacts to Aslan's name as if it is a beautiful, sensual pleasure. Lucy—kind, honest and gay—feels the deep excitement and joy that only a child can understand. It is as if she just woke up on the first day of summer vacation, or Christmas morning, the two greatest pleasures for a child. The childrens' reactions also express the effect that faith in God, or Aslan, will have on each of them throughout the story.

  


  
    
      "Aslan?" said Mr. Beaver. "Why, don't you know? He's the King. He's the Lord of the whole wood, but not often here, you understand. Never in my time or my father's time. But the word has reached us that he has come back. He is in Narnia at this moment. He'll settle the White Queen all right. It is he, not you, that will save Mr. Tumnus."


      "Is—is he a man?" asked Lucy.


      "Aslan a man!" Mr. Beaver said sternly. "Certainly not. I tell you he is the King of the wood and the son of the great Emperor-Beyond-the-Sea. Don't you know who is the King of Beasts? Aslan is a lion—the Lion, the great Lion."


      "Ooh!" said Susan, "I'd thought he was a man. Is he—quite safe? I shall feel rather nervous about meeting a lion."


      "That you will, dearie, and no mistake," said Mrs. Beaver; "if there's anyone who can appear before Aslan without their knees knocking, they're either braver than most or else just silly."

    


    This quotation comes near the beginning of Chapter 8 and it is our first real introduction to Aslan. According to the passage, Aslan is a type of god-like figure because of his longevity, immense power, and benevolence. Lewis deliberately keeps the parallel vague, contributing to Aslan's mystique. Lewis's vagueness allows us to form an opinion of Aslan before we see him as a Christian symbol. Lewis purposely wants to provide a different perspective to what many people during his time perceive as an aging faith. Aslan's actions and motivations are similar to those of Christ. Lewis wants us to realize that there is no harm in believing in Aslan, just as there is no harm in following Christ. The physical form of the lion does not matter. Lewis uses the form of the lion because of a child's vision of the lion as scary and ferocious. By making Aslan a gentle, courageous lion, Lewis alters the child's stereotype of a lion. Simlarly, Lewis seeks to alter our stereotypes about Jesus Christ and can understand Him on a more tangible level. Mrs. Beaver's comment demonstrates that while we should not be afraid of Aslan, we should still revere and respect him. Jesus, explains Lewis, is someone to awe, but also someone to trust.

  


  
    
      "Have you forgotten the Deep Magic?" asked the Witch.


      "Let us say I have forgotten it," answered Aslan gravely. "Tell us of this Deep Magic."


      "Tell you?" said the Witch, her voice growing suddenly shriller. "Tell you what is written on that very Table of Stone which stands beside us? Tell you what is written in letters deep as a spear is long on the fire-stones on the Secret Hill? Tell you what is engraved on the scepter of the Emperor-Beyond-the-Sea? You at least know the Magic which the Emperor put into Narnia at the very beginning. You know that every traitor belongs to me as my lawful prey and that for every treachery I have a right to kill.... And so that human creature is mine. His life is forfeit to me. His blood is my property... unless I have blood as the Law says all Narnia will be overturned and perish in fire and water."


      "It is very true," said Aslan, "I do not deny it."

    


    This quotation appears near the end of Chapter 13. The passage demonstrates that the gods of Narnia do not forgive sins, and every traitor's life is forfeit the Witch. In Narnia, there is no question of whether people believe or do not believe in this rule. They do not question the existence of a higher being or a belief in a rule that requires a life to be forfeit. Lewis illustrates the rigidity and immutability of the laws of the Emperor-Beyond-the-Sea. The Emperor resembles the God described in the Old Testament. Lewis suggests that it is through Aslan's, or Jesus's, death that God becomes merciful.

  


  
    
      At that moment they heard from behind them a loud noise—a great cracking, deafening noise as if a giant had broken a giant's plate.... The Stone Table was broken into two pieces by a great crack that ran down it from end to end; and there was no Aslan.


      "Who's done it?" cried Susan. "What does it mean? Is it more magic?"


      "Yes!" said a great voice from behind their backs. "It is more magic." They looked round. There, shining in the sunrise, larger than they had seen him before, shaking his mane (for it had apparently grown again) stood Aslan himself.


      "Oh, Aslan!" cried both the children, staring up at him, almost as much frightened as they were glad....


      "But what does it all mean?" asked Susan when they were somewhat calmer.


      "It means," said Aslan, "that though the Witch knew the Deep Magic, there is a magic deeper still which she did not know. Her knowledge goes back only to the dawn of time. But if she could have looked a little further back, into the stillness and the darkness before Time dawned, she would have read there a different incantation. She would have known that when a willing victim who had committed no treachery was killed in a traitor's stead, the Table would crack and Death itself would start working backward."

    


    This scene, which occurs in Chapter 15, is possibly the most important in the book. Aslan's resurrection is the backbone both of the literal plot of the novel and the Christian allegory. The breaking of the Stone Table signifies the shattering of old, severe traditions. A new age dawns as literally the sun rises in the book. Lewis consistently refers to spiritual and mystical experiences as magic. Using the idea of magic, Lewis couches the story of Christ in terms that children can easily grasp, and he makes the story more vibrant and accessible.


    Although the old magic, or traditional religion, of Narnia is Deep Magic, deeper still is the magic that Aslan uses when he sacrifices himself. Aslan does not defy the Emperor's magic. Instead, Aslan follows the tradition and submits himself to the Witch. Aslan's resurrection does not occur because he helps redeem Edmund or Narnia, but because he obeys the Emperor's rules. Aslan follows the old tradition, and is therefore able to then reform the traditions and save Narnia.

  


  Key Facts


  
    Full title · The Lion, the Witch, and the Wardrobe

  


  
    Author · C. S. (Clive Staples) Lewis

  


  
    Type of work · Novel

  


  
    Genre · Children's literature

  


  
    Language · English

  


  
    Time and place written · 1950, England

  


  
    Date of first publication · 1950

  


  
    Publisher · Geoffrey Bless (original London publication)

  


  
    Narrator · Anonymous. The narrator reveals the story of Narnia through the eyes of a child and reveals the thoughts and motivations of the Pevensies, particularly Lucy and Edmund.

  


  
    Point of View · The narrator speaks in the third person and focuses on what the children can observe. The narrator is omniscient, and knows the hidden motives and emotions of the characters. The narrator alternates between providing insight into the actions and thoughts of Lucy, Aslan, and Edmund.

  


  
    Tone · Colloquial and relaxed

  


  
    Tense · Immediate past

  


  
    Setting (time) · World War II

  


  
    Setting (place) · The English countryside and the magical land of Narnia

  


  
    Protagonist · Aslan

  


  
    Antagonist · The White Witch

  


  
    Major conflict · Aslan, who represents good, defends the land of Narnia against the cruel and evil White Witch

  


  
    Rising action · The children enter Narnia and discover that the White Witch has taken Tumnus. Aslan returns to Narnia and breaks the Witch's spell, and Christmas arrives. Edmund betrays his siblings and must forfeit his life to the White Witch.

  


  
    Climax · The Witch murders Aslan, who has sacrificed his life so that Edmund can live.

  


  
    Falling Action · Includes the resurrection of Aslan and the final battle between the Witch's forces and Aslan's followers. Also, the reign of the Pevensie children over Narnia.

  


  
    Themes · Christian allegory, faith, the possibility of the impossible, redemption, rebirth

  


  
    Motifs · Winter, spring, mythology

  


  
    Symbols · Narnia, Aslan, the White Witch, the Stone Table, the sea, fish

  


  
    Foreshadowing · Occurs when the Witch makes a bargain with Aslan and we sense evil on the horizon

  


  Study Questions and Suggested Essay Topics


  


  
    Study Questions


    
      Evaluate the character of Edmund. To what extent is he a helpless victim of the Witch's deceit (and Turkish Delight), and to what extent is he the master of his own fate?
    


    We can argue that the Turkish Delight enchanted Edmund, and he was compelled to befriend the Witch and be a traitor to his siblings. Lewis, however, does not seem to endorse the idea that Edmund lacked complete control of his actions. Lewis does not condemn Edmund, but he makes it clear that Edmund lacks morals and maturity. Lewis does not excuse Edmund's behavior by linking it to the Witch's magic candy. Edmund succumbs to the temptation of the Turkish Delight without a struggle. If Lewis had written that Edmund was conflicted and tried to control his desires for Turkish Delight, Edmund would have deserved more of our sympathy. Edmund does not put in the effort to fight his greed. Edmund fixates on the Turkish Delight consciously and constantly, even after he is away from the Witch. Edmund allows his greed for the Turkish Delight to impair his judgment and blind him to Witch's cruelty. Aslan also does not excuse Edmund's behavior because of the Turkish Delight. Edmund's sin is not that he indulges in the Turkish Delight, but that Edmund's greed causes him to make poor decisions and endanger his siblings and the land of Narnia. Lewis's portrayal of Edmund condemns the "devil made me do it" excuse.


    
      What does Narnia symbolize?
    


    We might be tempted to argue that Narnia represents the simple, unchallenged faith that lies in a child's heart. We might also think that Narnia does not represent anything in our world except perhaps the earth itself. Narnia is the one component of the book that is literal and can stand on its own without the Christian legend. In the novel, the children really do travel to another world. There is not just an allegorical journey that takes place in the childrens' psyches or dreams. This other world of Narnia adheres to the same basic rules and structure as our world. They have seasons like we do, and they believe in right and wrong—and that killing someone is wrong. Christians believe that we are united by one God, and by his only Son, and by the laws that bind God and all of His creations. Narnian world is a Christian world, except the Narnian god takes the shape of a lion instead of a man. The Pevensies, like the reader, learn about God and Christ through their adventure in Narnia. Lewis uses Narnia because it fulfills a child's fantasy of another world. The magical land of Narnia makes the story of Christianity more accessible, but it does not actually represent anything in allegorical terms. Narnia is the setting for the allegory, but it is not a direct symbol which corresponds to any one thing in our world.


    Suggested Essay Topics


    
      Do you feel that C. S. Lewis's representation of the White Witch is sexist? Is Lewis a misogynist (someone who hates women)?
    


    
      Does the wardrobe serve an allegorical function? Explain.
    


    
      What is the effect of Lewis's depiction of Aslan as a lion? Does it adequately express the nuances of Christ's character?
    


    
      Why is Lucy, the youngest child, the first to enter Narnia, and Edmund, the next youngest, the second to enter? Is this a coincidence, or is Lewis making a point about the ability of younger children to be more open-minded?
    


    
      What is the role of the Emperor-Beyond-the-Sea in the novel? How does Lewis portray him?
    

  


  
    Quiz


    
      1. What is the name of the Professor with whom the children are staying at the beginning of the novel?


      
        A. Professor Kirkpatrick

        B. Professor Kirkland

        C. Professor Kirke

        D. Professor Kirkham

      

    


    
      2. Which of the Pevensie children is the first to discover the world of Narnia?


      
        A. Peter

        B. Susan

        C. Edmund

        D. Lucy

      

    


    
      3. Who or what is the first person or creature that Lucy meets in Narnia?


      
        A. The White Witch

        B. The Faun Tumnus

        C. The Satyr Jenna

        D. The Wolf Maugrim

      

    


    
      4. What magical food does the White Witch give to Edmund at their first meeting?


      
        A. Turkish Delight

        B. Ice cream

        C. Raspberry cookies

        D. Oreos

      

    


    
      5. How do all the children end up in Narnia together?


      
        A. Lucy begs them to take another look with her, and they comply

        B. Professor Kirke locks them in the wardrobe for misbehaving

        C. Mrs. Macready chases them into the wardrobe

        D. Lucy and Edmund are missing, so Peter and Susan search for them in the wardrobe

      

    


    
      6. What marks the border between Narnia and the outside world?


      
        A. An oak tree in a pine grove

        B. The Stone Table

        C. Two hills

        D. A lamppost

      

    


    
      7. What magical power is the White Witch best known for?


      
        A. She can disguise herself to resemble her surroundings

        B. She can turn people to stone

        C. She can transform creatures so that they take on the appearance of other creatures

        D. She can turn into a man-sized serpent

      

    


    
      8. The Witch tells Edmund to return to Narnia on what condition?


      
        A. That he lead her to the faun Tumnus

        B. That he bring Lucy with him

        C. That he bring Professor Kirke to her, as she has an old grudge against him

        D. That he bring all three of his siblings with him

      

    


    
      9. What creature first leads all of the children through the woods?


      
        A. A rabbit

        B. Tumnus the faun

        C. A beaver

        D. A robin

      

    


    
      10. What is Mrs. Beaver's first name?


      
        A. Ann

        B. Radia

        C. She does not have one

        D. Flinx

      

    


    
      11. Where do the children agree to meet Aslan?


      
        A. The Stone Table

        B. Lantern Waste

        C. Cair Paravel

        D. Aslan's How

      

    


    
      12. Who is first to address Aslan?


      
        A. Mr. Beaver

        B. Peter

        C. No one, Aslan addresses them first

        D. Lucy

      

    


    
      13. Who is Maugrim?


      
        A. Chief of the Witch's Secret Police

        B. The dwarf who accompanies the Witch everywhere

        C. The stone lion that Aslan brings to life at the end

        D. A wolf who is Tumnus' father

      

    


    
      14. Which of the following is a Christmas present that Father Christmas gave to Edmund?


      
        A. A sword

        B. A breastplate with a golden lion on it

        C. He does not give him anything

        D. A spear

      

    


    
      15. Which of the following is one of Lucy's gifts from Father Christmas?


      
        A. A bottle of magical healing cordial

        B. A bow and arrow

        C. A packet of smelling salts and a fan

        D. A brass helmet

      

    


    
      16. What happens when Aslan arrives in Narnia?


      
        A. All the stone statues are instantaneously transformed back to living beings

        B. The mice are suddenly gifted with the ability to speak

        C. Spring begins

        D. All of the above

      

    


    
      17. What is Cair Paravel?


      
        A. The hill on where the Stone Table rests

        B. The Witch's palace

        C. The wooded area where the lamppost is

        D. The palace from which the Pevensie children reign

      

    


    
      18. What bargain does Aslan make with the White Witch?


      
        A. Aslan will leave Narnia forever if the Witch will spare Edmund's life

        B. Aslan and the Witch will settle the matter of Edmund's treachery through battle

        C. Aslan will sacrifice his own life if the Witch will spare Edmund's

        D. Aslan roars at her so fiercely that the Witch runs away in terror and decides to wage war on Aslan's forces instead

      

    


    
      19. Who is the Emperor-Beyond-the-Sea?


      
        A. The ruler of Terebinthia, an empire to the east

        B. Aslan's father

        C. The emperor from the fairy tale, who is still hiding in shame at having been caught nude in public

        D. A very large whale

      

    


    
      20. Where is Aslan killed?


      
        A. At Cair Paravel

        B. In Lantern Waste

        C. On the Stone Table

        D. Deep underground in the Witch's torture chambers

      

    


    
      21. Which of the following is NOT a creature freed from stone by Aslan near the end of the novel?


      
        A. Jenna the Satyr

        B. The Faun Tumnus

        C. The Giant Rumblebuffin

        D. A pompous lion

      

    


    
      22. With what weapon is the Queen attacking Peter when Aslan's army arrives on the scene?


      
        A. Her wand

        B. A rapier carved from diamond

        C. A stone knife

        D. An obsidian dagger

      

    


    
      23. What happens to the Witch at the end of the novel?


      
        A. Aslan kills her

        B. Peter kills her

        C. Edmund kills her

        D. She escapes and returns in The Silver Chair as the Emerald Lady

      

    


    
      24. What happens when the kings and queens return to England?


      
        A. They rule over England as kings and queens

        B. The Professor has them committed to an insane asylum after hearing their story

        C. The Professor sues them for theft of his fur coats

        D. Nothing much, and they return to being normal British children again

      

    


    
      Answer Key:


      1: C; 2: D; 3: B; 4: A; 5: C; 6: D; 7: B; 8: D; 9: D; 10: C; 11: A; 12: B; 13: A; 14: C; 15: A; 16: C; 17: D; 18: C; 19: B; 20: C; 21: A; 22: C; 23: A; 24: D
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