
  [image: Cover of SparkNotes Guide to The Princess Bride by SparkNotes Editors]


  The Princess Bride


  William Goldman


  © 2003, 2007 by Spark Publishing


  This Spark Publishing edition 2014 by SparkNotes LLC, an Affiliate of Barnes & Noble


  All rights reserved. No part of this publication may be reproduced, stored in a retrieval system, or transmitted in any form or by any means (including electronic, mechanical, photocopying, recording, or otherwise) without prior written permission from the publisher.


  Sparknotes is a registered trademark of SparkNotes LLC


  Spark Publishing

  A Division of Barnes & Noble

  120 Fifth Avenue

  New York, NY 10011

  www.sparknotes.com /


  ISBN-13: 978-1-4114-7718-6


 Please submit changes or report errors to www.sparknotes.com.


  10 9 8 7 6 5 4 3 2 1


  Contents


  



  Context


  Summary


  Characters


  Analysis of Major Characters


  Themes, Motifs, Symbols


  Introduction


  Chapter One


  Chapters Two-Four


  Chapter Five


  Chapter Six


  Chapter Seven


  Chapter Eight


  Quotes


  Facts


  Study Questions


  Review & Resources


  Context


  The Princess Bride is a novel of pure fantasy. The reason this is important to note is that William Goldman, the author, introduces himself as the abridger of S. Morgenstern's original work, the "Classic Tale of True Love and High Adventure." Goldman's note is part of the fiction, and yet Goldman renders it believable to the point that most of its readers will wonder, who is S. Morgenstern, and where they can find his manuscript.


  There are many reasons for Goldman's note. On one hand, being the editor of someone else's book allows him to bring it to light as a satire on every genre contained within its pages: romance tales, annals of adventure, ancient histories of long-forgotten countries. On the other hand, he does this with only the most admirable affection. After all, he tells us before anything else that The Princess Bride is his favorite book in the world. By attributing it to someone else, he can join his readers in their reading process. He can observe what he wants us to observe, he can appreciate what ought to be appreciated, and he can humor what ought be humored.


  Goldman wrote the novel in 1973, and sets his companionable narrative introduction in the same modern time. Prior to writing The Princess Bride, he had been writing books and screenplays for years, including "Butch Cassidy and the Sundance Kid," "The Stepford Wives," and "Misery." When he created The Princess Bride and set it back before Europe but after blue- jeans, he came after an already towering canon of science fiction and fantasy novels. At the time, Tolkien was the leader of the genre, and J.K. Rowling had not even left her teens, let alone begun to jot down ideas for Harry Potter. Goldman surveyed what had come before him, and then he wrote an entirely novel. The book possesses all of the traditional elements of fantasy, but he introduces them in a way, with a humor and personal touch, that is entirely his own.


  Summary


  The Princess Bride begins with William Goldman's discussion of his life, his family, the book itself (written, he assures us, by S. Morgenstern), and its relation to his own childhood and adulthood. He proclaims that it is his favorite book and that he has edited out the "good parts," the action stories that his father read to him when he was ten and in bed with pneumonia.


  The story proper begins with Buttercup, one of the world's twenty most beautiful women, and her tomboyish life on a farm with her parents, her horse, and Westley, their farm-boy. One afternoon a band of Florinese royalty appear on the farm, and while Buttercup watches a well-dressed Countess watch Westley, she falls suddenly, madly, jealously in love with this man she has known all her life. She professes her love to him, and he leaves immediately to America to seek his fortune, and soon is reported to have been murdered by the Dread Pirate Roberts. Buttercup is broken, and vows never to love again.


  The next three chapters are short and deal primarily with the wedding preparations of Prince Humperdinck. We learn that he loves to hunt, is quite good at it, and spends the majority of time in his Zoo of Death (the original "Pit of Despair") hunting the vile and dangerous animals he has collected there. His father, King Lotharon, is old and dying, and Prince Humperdinck must marry to take his place as Florin's king. After an unfortunate occurrence with the princess of Guilder, he is led to Buttercup by his confidante, Count Rugen, and he demands her hand in marriage.


  In Chapter Five, Buttercup is kidnapped by a criminal band consisting of Vizzini, Fezzik, and Inigo. Followed closely by a mysterious black boat, they sail with her to the cliffs on the coast of Guilder. On the coast, each of the men is defeated in his strength by their pursuer, the man in black, and while Inigo and Fezzik, after a sword-fight and wrestling match, respectively, are left unconscious but alive, Vizzini is killed in a battle of wits. The man in black runs with Buttercup along the Guilder terrain, and soon is revealed to be the long-lost Westley. The lovers reunite and, in an attempt to avoid capture by Prince Humperdinck and his men, Buttercup and Westley travel through the Fireswamp, an eerie and dangerous place. We find out here that Westley is the pirate that everybody had assumed had killed Westley. Upon exiting the swamp, they encounter Humperdinck anyway, and Buttercup agrees to return with the prince to Florin as long as he promises to return Westley safely to his ship. The lovers are separated again.


  Chapter Six follows each of the main characters in their plans leading up to the wedding between Buttercup and Humperdinck. Inigo and Fezzik reunite in the Florin Thieves Quarters and set out to find the man in black. The man in black (Westley) is currently being tortured in the Zoo of Death by Humperdinck and Count Rugen. Buttercup is having nightmares and pining away for Westley, who in turn is still pining away for her. Humperdinck is planning to murder Buttercup on their wedding night in order to frame Guilder and begin a war. Everybody is harried and busy as the wedding approaches. Humperdinck reassures Buttercup that he has sent out his four fastest ships to find Westley, Buttercup realizes that he is lying and calls him a weakling, and Humperdinck us terribly offended by this and rages off to the Zoo of Death to kill Westley on the torture machine. Inigo and Fezzik hear Westley's scream and follow it to the Zoo of Death.


  Chapter Seven plots Inigo and Fezzik inside the false entrance to the Zoo of Death, where they must pass many ghastly creatures before descending to the fifth level and finding Westley. The highlights of this underground journey are a ravenous snake and King bats, and Fezzik and Inigo respectively save each other's life. On the bottom level, they finally find Westley's corpse, and they drag him to Miracle Max's house in hope of reviving him. Miracle Max and his wife Valerie are feisty and difficult and reluctant to help, but they are very experienced in miracles, so once they set out to revive Westley, they create a successful miracle pill which does the trick. Inigo and Fezzik administer it to Westley on the top of the castle wall, and Westley comes back to life instantly and concocts a plan for them to enter the castle proper. This plan involves Fezzik being lit on fire and wheeled toward the guards, and it works without a hitch.


  Chapter Eight follows the final acts of the main characters, first tracing Inigo as he challenges, chases, is wounded by and ultimately kills Count Rugen. Buttercup is married to Humperdinck, left in his chamber where she plans to kill herself when she sees Westley, alive on the prince's bed. Westley frightens Humperdinck with talk about how he would leave him alive but maimed if they were to duel, and the prince allows himself to be tied to a chair by Buttercup. Meanwhile, Fezzik, who has gotten lost on the grounds, appears with the prince's four white horses, and he, Inigo, Westley and Buttercup ride away. S. Morganstern ends the book with a series of ominous crises, but William Goldman cuts in and says that he believes that they do escape and live happily, though not perfectly, ever after.


  Characters


  
    William Goldman - The actual author of The Princess Bride, as well as many other well- reputed books and screenplays. Goldman explains that this is his favorite book, the book his father used to read to him when he was sick. He casts himself as the "good-parts editor," rewriting the original S. Morgenstern version so that we can enjoy it the way he did when he was young.

  


  
    S. Morgenstern - The fictional Florinese author of The Princess Bride. We know nothing about him other than what William Goldman extracts from the original version.

  


  
    Buttercup - The most beautiful woman in the world and the heroine of this story. Buttercup loves Westley and her horse. She is feisty and tomboyish.

  


  
    Westley - Buttercup's beloved Farm Boy. Westley is a brave, multi-talented man who leaves to seek his fortune, is reportedly murdered by the Dread Pirate Roberts, and returns, costumed as the Man in Black, to rescue Buttercup from everything that threatens her.

  


  
    Prince Humperdinck - The heir to the Florinese throne. Humperdinck is squat, hunting-obsessed and rather ridiculous. He prefers fighting and adventure to domestic duties, and so he plots to murder his soon-to-be-wife, Buttercup; frame the Guilderians across the sea; and start a war.

  


  
    Vizzini - A Sicilian man of genius. Vizzini is the brains behind the trio (himself, Fezzik and Inigo) were hired by Humperdinck to kidnap and murder Buttercup. He is smug, ruthless, and killed quickly in a battle of wits against Westley.

  


  
    Fezzik - The timid, large-hearted and obedient giant who accompanies Vizzini. Fezzik loves rhymes and his friend Inigo, and he is excellent at lifting heavy things.

  


  
    Inigo Montoya - Vizzini's man of steel. Inigo is the world's youngest sword-fighting wizard and an extremely skilled and dangerous man. He has spent his life learning the sword in order to avenge his father's death at the hands of Count Rugen. He is an inherently good and loyal man, and he loves swordfighting, brandy and Fezzik.

  


  
    Count Rugen - Prince Humperdinck's right-hand man. Count Rugen has six fingers on his right hand. He slew Inigo's father, and in the end is slain by Inigo. He loves torture and spends many hours studying it.

  


  
    The Countess - The Count's wife. The countess is the most fashionable woman in what would become Europe. Her attentiveness to Westley stirs envy in Buttercup.

  


  
    King Lotharon - The King of Florin, and Humperdinck's father. King Lotharon, by the time of the story, is quite old, deaf, and difficult to understand.

  


  
    Queen Bella - The Queen of Florin and Humperdinck's stepmother.

  


  
    Miracle Max - Once the king's leading miracle man, but Humperdinck fired him and so he retired. However, Max still knows enough magic to resurrect Westley from the dead.

  


  
    Valerie - Miracle Max's wife. Valeries stands in as his witch, since all miracle men must have their own witches.

  


  
    The Albino - The strange and silent character who takes care of Humperdinck's Zoo of Death.

  


  
    Dread Pirate Roberts - The most feared pirate name on the seas. Dread Pirate Roberts captured Westley, and passed the name onto him.

  


  
    Yellin - The Chief of all Enforcement in Florin City. Along with Count Rugen, Yellin is Humperdinck's only confidante.

  


  
    Domingo Montoya - Inigo Montoya's father. Domingo was a great sword-maker who was killed by Count Rugen.

  


  
    Yeste - Madrid's most famous sword-maker, for whom Inigo's father made back-order swords.

  


  Analysis of Major Characters


  
    Buttercup


    Buttercup's motivation before she falls in love with Westley and then after she believes Westley dead, is virtually nil. She moves complacently through her days, certain that she will never feel passion for anything or anyone again, but willing to go through the routines and rituals involved in becoming queen. The greatest factor in her decisions is a simple preference of life over death—she marries Humperdinck instead of opting for death, and she jumps into the shark-infested water rather than have her throat slit by Vizzini. Once she loses Westley after the Fire Swamp, she spends the rest of the story desperately trying to bring him back. In her essence, Buttercup is a common girl who also happens to be bold, passionate, and uncommonly beautiful, and in the end it is her beauty that moves the men who move the plot, not her wits or courage. The Buttercup in the book is less guarded, less rational, and more extreme but also charming.

  


  
    Westley


    Westley is motivated entirely by his love for Buttercup. He explains to her in chapter one that everything he does, he does to please her: "I have taught myself languages because of you. I have made my body strong because I thought you might be pleased by a strong body." Throughout the story, his love-directed motivation encompasses many other ends, and he learns everything the world can teach him, with the sole hope that it might one day prove useful in reclaiming his beloved. Thus, after his tryst with the Dread Pirate Roberts, he returns to Florin about to do everything with a godlike perfection. He can duel better than Inigo. He can wrestle better than Fezzik. He can reason better than Vizzini. He can live through Count Rugen's death machine. He can intimidate the over-confident Prince Humperdinck. In short, he is the ideal man, just as Buttercup is the ideal woman, despite their imperfections.

  


  
    Inigo Montoya


    "Hello, my name is Inigo Montoya; you killed my father; prepare to die." This phrase that Inigo practices repeatedly for his ultimate encounter with Count Rugen completely sums up his motivation throughout the story. We learn in a flashback to his childhood that he had adored his father, a great swordmaker, who had created as his magnum opus a glittering sword for the six- fingered count. The Count returned, was displeased with the product and refused to pay the price he had originally offered, and then in a fit of anger he killed Inigo's father, shattering young Inigo's life. Inigo spends the rest of his childhood and young adulthood mastering the sword, and ultimately becomes a wizard, the highest ranked swordsman in the world. Having achieved this and still not found the Count, he lapsed into depression and alcoholism, and came out of it only when Vizzini recruited him to assist in his criminal organization. He fears losing his purpose again, and therefore he remains faithfully with Vizzini.

  


  
    Fezzik


    Vizzini uses Fezzik, the strongest man alive, for criminal purposes. As an especially large child in Turkey, his parents took him to fight against champions, first locally, then all over the continent. Fezzik hated the sport of fighting but didn't want to lose his parents' affection by refusing. As a matter of fact, it is Fezzik's mother who, when Fezzik protests that fighting will hurt, says the famous words: "Life is pain. Anyone who says different is selling something." Fezzik, although excellent at following instructions, is very bad at remembering them, so Inigo often makes up rhymes that he can repeat to keep Vizzini's rules straight. He is fretful, fair, loyal to Inigo, and an excellent follower, since we are told many times that his only drive in life is not to be left alone.

  


  
    Prince Humperdinck


    Prince Humperdinck, the most powerful man in what would one day become Europe, epitomizes everything crotchety, undeserved and dishonest in this story. The country of Florin is his playground, and Buttercup his disposable doll of a wife. While he is an exceptionally talented hunter, he uses his training for his own good: he hunts for sport within his zoo of death, and he disposes of his wife in order to amuse himself with a war. Even under Vizzini's criminal leadership, Fezzik and Inigo use their skills for arguably useful, perhaps even noble purposes, and thus this story is their adventure as it seeps under and around Humperdinck's reign.

  


  Themes, Motifs, Symbols


  Themes


  The pretension of the literary world versus the hedonism of pleasure reading


  By making so many references to his editor and publishers, William Goldman demonstrates the sheer politics and structure of the literary industry, and he manages to set himself apart from it by illustrating his own bumbling faux pas in the industry, and his own buoyant enthusiasm to republish The Princess Bride. In his good parts edition, Goldman makes a point to cut what bores him, leave what entertains him, and create what is lacking. He takes full liberty with the text, and all throughout, he encourages us to do the same. By setting himself as the editor, not the author, he is able to show us what an impact this story made on him as a child, and through retelling it the way he heard it, he emphasizes reading as an invitation to make your own world out of a text, never drawing lines between what is real or not, what happened or did not happen. Goldman's style and tone is in direct opposition to the structure and seriousness of the industry of which he is a part.


  The arbitrariness of time, history, and love


  The Princess Bride is a story of fantasy, therefore all stories of fantasy require a certain suspension of belief. William Goldman addresses these ideas about fantasy and mocks it, giving strange and parodied reasons for events, entering into the text to assure us that something bad will not (or will) happen. He measures time by arbitrary inventions, once again avoiding the notion of "once upon an unmeasured time." He defies the standards of simple characters or a simple ending, but he still involves super-human strength, miracles, and love that can overcome death. The tendency of his characters to speak too much, rather than in clipped noble phrases, as well as his own tendency to enter into the text perhaps too much, lends very little mystery to the story. We know the characters' backgrounds, awkward phases, and motivations, as so we cannot reduce any of them, nor the text itself, to the simplicity of ordinary fantasy.


  Motifs


  Time measured by inventions/statistics


  Goldman/Morganstern's use of inventions (before or after America or stew) and statistics (such as ranking of female beauty, or of best kiss) to measure time functions to parody the methods by which we record history. None of these inventions or rankings has single-handedly changed the world, and Goldman seems to imply that very few isolated timepieces actually have changed the world. Most things in this book exist for the higher end of amusement, and these time measurements are no exception. To understand the story, it is not necessary for us to have dates or current rulers. Goldman suggests that it is of much higher importance that we amuse ourselves by watching the progression of Buttercup up the beauty list, or that we consider that stew was probably the world's oldest invention. This motif functions to satire the genre of fantasy, as well as the institution of literature and authorship.


  The frequent overturning of picturesque storybook situations


  Over and over again, Goldman will set up a scene that appears to be a glorious one, only to promptly overturn it in the next paragraph. For example, the description in quotes of why Inigo loved his father. We are fully prepared for a picturesque, traditional image of love, war, adventure, but each time Goldman adds a twist to throw us off balance. He reminds us that this is not a typical story and that we ought to recognize that since we know so well the elements of this paradigm. Goldman's tone and narrative structure challenges us constantly to reassess our expectations of literature, to prepare our imaginations for surprises and silliness and tangents.


  Symbols


  The recurring interruptions of William Goldman


  The interruptions of the author/narrator represent literary freedom, and the author/reader's ability to bring whatever he or she has and thinks to the text itself. Goldman's interruption about Robert Browning, for example, has nothing at all to do with this story but happened to pop up in Goldman's mind when he mentioned Morganstern's previous book not having sold well. Goldman's interruptions also allow us to know what will happen before it happens. Because there are supposedly parts of the book that are not important enough to make the good parts cut, these interruptions demonstrate the necessity to view a text as something linear and malleable, rather than a static, stoic piece of work.


  The use of the superior


  Each of the main characters is the best at something: Inigo, steel; Fezzik, strength; Vizzini, wits; Buttercup, beauty; Humperdinck, hunting; Westley, surviving. Naturally, Westley's strength places him above every other man, since he is faced with death again and again and overcomes each threat in the threats own arena. Having all of the characters represent the beat of their field elevates the story to an epic status, of super-human people dueling with unbelievable skill. In another sense, these superior qualities make the characters' weaknesses and flaws even funnier and more endearing, as we see them juxtaposed with such greatness.


  


  Introduction


  Summary


  The text begins with an introduction by the author and narrator, William Goldman, in which he explains that as a child, he annoyed his school teacher, Miss Roginski, simply because he had no interest in reading. Years pass, and he publishes his first book and sends his old teacher a copy. Miss Roginski writes back, adding the postscript, "Not even the immortal S. Morgenstern could feel more parental as I," and suddenly William Goldman flashes back to his original brush with The Princess Bride. He was ten years old and in bed with pneumonia. His father sat by him throughout the illness, reading the good parts of The Princess Bride, and suddenly young Billy was captivated by the written word, ultimately astonishing his teacher.


  Time passes, and William Goldman, now a father, is away in California the week of his son's tenth birthday. Over the phone, he asks his wife, Helen, to buy a copy of The Princess Bride for their son. While sitting by the pool of his fancy hotel and waiting for Helen to call with results, he is approached by a slender blonde starlet, Sandy Sterling, who compliments him on one of his earlier books. Midway through the encounter his wife calls back, unable to find the book, and throughout the next dozen or so pages, William completely blows any chance he had with the starlet as he makes call after hysterical call trying to locate a copy of his favorite book. When he returns home, we see his sad family, consisting of his son, an overweight, spoiled, and unintelligent boy, and Helen, a hotshot child psychiatrist, but cold wife. The ultimate moment of pathos hits when we discover that his son did not like, and moreover, did not even really read, the book.


  William leaves the house in a fit of sadness and confusion, and walks alone through Central Park. When he returns home that night, he picks up the book and notes that he has never before handled it—that was always his father's role. He pages through it and soon finds that the book is a verbose, at times tediously dull satire of Florinese history, save the action parts his father plucked out to read. In the middle of that night, he calls his editor, puts all of his current projects on hold, and dives into a publishable abridgement of the original S. Morgenstern text, which he then presents to us. He does this not without his own brief and wry meditations on the fact that high adventure and true love, as personified in The Princess Bride, no longer exist. Nobody handles revenge like Inigo Montoya and William has never loved Helen the way Westley loved Buttercup. He says, finally, "Here's the 'good parts' version. S. Morgenstern wrote it. And my father read it to me. And now I give it to you. What you do with it will be of more than passing interest to us all." With this in mind, we turn the page to the story that changed its narrator's life.


  Analysis


  This introduction serves to illustrate the full significance of the story we are about to read. Goldman begins with his childhood classroom struggles because it gives credibility to his sincere love for the story. Because we learn about William Goldman in his pre-Princess Bride days, we believe even more firmly that S. Morgenstern is the true author of the original manuscript. We believe even more deeply in the existence of Morgenstern, because of details about William's father, which add to the mythical quality of the novel. For example, William's father is supposedly from the mythical Florin, speaks with an accent and later on in the story grows extremely upset when anyone questions the validity of his reading, since English is not his first language.


  In this introduction, we also read about the real world outside of the fantasy world of the warring countries of Guilder and Florin, and we realize quickly that the real world is not very romantic. Nothing is ideal in the narrator's reality: not his son, not his wife Helen, not even the book itself in its original state—the copy William gives to his son as a coming-of-age present. Because the real world is so banal and routine, the need for a tale of true adventure, love and heroics becomes even more pressing.


  In addition, this introduction also establishes William Goldman's, and therefore S. Morgenstern's, narrative voice. It is a casual voice, one that sets the stage for addressing the reader. Similarly, the present-world interruptions throughout the story of The Princess Bride also help to address the reader. William allows us to know him by nicknames, Billy and Willy, and he holds few secrets as to the lack of romance in his marriage, his industry in movies, and his formula for writing ("This feels right, this sounds wrong."). We watch the narrator swell with pride at speaking cleverly to Sandy Sterling, and then deflate when still relishing his glory, he answers his wife's phone call with the bungling greeting, "Clever." He portrays himself as the simple relater of stories, caught up in the large industry of Hollywood. The narrator is not a hero, nor a swordfighter or a great lover, nor even, for that matter, the actual imagination behind the fully glory of The Princess Bride. We trust his voice, his lack of pretensions, as he leads us to discover the book he has so long immortalized in his mind.


  The narrator's last line in the introduction presents the challenge for us to do something with the text that he gives us. This sentiment is echoed in the end of the book's final chapter. He makes it clear that it is not what is in a book but how we interpret the book that is important, and this remains one of the founding themes of the novel.


  Chapter One


  Summary


  Chapter One, "The Bride," begins by explaining that the year Buttercup was born, the most beautiful woman in the world was a French scullery maid who had a weakness for chocolate and soon lost her beautiful figure to chocolate mints and nougat. The chapter proceeds to chronicle Buttercup's early years through a timeline of the world's most beautiful women and their humorous and tragic downfalls, ultimately leaving Buttercup, age seventeen, barely in the top twenty.


  But beauty did not matter to Buttercup, who spent her days riding her horse, avoiding her parents' arguments, avoiding any type of beauty routine, such as bathing, and hair-combing. She also spent her days taunting Westley, the young man who worked on her parents' land and answered to the name, "Farm Boy." The village boys all developed infatuations with the tomboyish Buttercup, but she had no use for them. Slowly, news of her beauty—or potential for beauty—spread across the kingdom, and one day Count Rugen, Prince Humperdinck's right-hand man, drops by their farm with his wife, the Countess, and an entire royal entourage. They come armed with an excuse that they must learn the secret to their cattle-raising, which is obviously untrue since Buttercup's parents are widely known to have some of the worst cows in the land. While Westley shows the Countess how to feed the cows, Buttercup feels a sudden intense jealousy of the Countess, who is the whole time ogling Westley. Buttercup is so swept by her own sentiments that she does not notice that the whole time, the Count is ogling her.


  Buttercup is unable to sleep that night, and as she tosses and turns, she tries to pinpoint what the beautiful, rich Countess could have possibly desired in Westley. Soon before dawn, her jealousy (rated by the narrator, or rather, by "S. Morgenstern," as the fourth worst case of jealousy in history) overwhelms her. She knocks on Westley's door and confesses her love to him. She speaks long and beautifully, and when she finishes he slams the door in her face. She is horrified. She returns home, and spends the rest of the night rationalizing why he would not done such a thing. Buttercup concludes that he must be too dumb to respond, and that the best he would have been able to muster would be, "Duhhhhhhh, tanks, Buttercup." She bursts into tears and weeps the day away.


  In the evening, Westley comes to her door, packed and preparing to leave for America. An exchange follows in which a confused Buttercup informs him spitefully that the Countess will not love him for long, and certainly would not be happy living with him in America. A frustrated Westley finally interrupts and explains that he returns her love. They then share a most beautiful good-bye kiss, one that ranks higher than the five kisses that had previously ranked highest in history.


  During the next few weeks, Buttercup begins to take meticulous care of her personal appearance, so that when Westley returns he would still find her beautiful. She is gloriously happy, in love, and all of a sudden she is bombarded with the news that Westley was captured and killed by pirates. She retires to her room without hysteria, and when she at last emerges, thinner, wiser, sadder, she finally is the most beautiful woman in the world.


  Analysis


  From the very beginning of the story, the narrator's tongue-in-cheek humor assures us that The Princess Bride is not an ordinary tale of heroism and fantasy. The main character, Buttercup, is not even the most beautiful woman in the world, as one might expect a fantastical heroine to be. The openly stated fact that she is barely in the top twenty makes the story even more surprising and humorous. Through added details of rankings, the narrative voice places a sincere mockery over the story and characters. We learn that the events of the first chapter take place after Paris, blue-jeans, taste, arguments, stew, and mirrors, but before Europe and ulcers. We watch Buttercup inadvertently scale the ranks of the world's most beautiful women. We realize that nothing in this tale is going to be smooth or conventional.


  William Goldman enters the text once, italicizing his own words, to discuss S. Morgenstern's use of parentheses. He informs us that his editors are pulling their hair out over the facts the writer has chosen to insert, questioning their validity and their necessity at all. William Goldman tells us what he says he told them—that S. Morgenstern put them there for whatever reason he wanted, perhaps to suggest that the story is fiction. At any rate, he ends by saying that if the parentheses bug us as readers, then we should not read them.


  The insertion of William Golding's voice is the first of many, and it is particularly interesting because he told us just in the last chapter that his system of writing is simply to include what sounds right. Here he is excusing the fictional S. Morgenstern for doing the same thing, and it all could be seen as a clever way of reminding the readers not to take the story too seriously, and to enjoy what the writer put there without trying to figure out why. After all, perhaps S. Morgenstern, like William Goldman himself, simply writes what sounds right. We see here the beginning of what is in its entirety a very self- conscious book. Whenever something could potentially strike us as strange and untrue, William Goldman steps in and offers explanations, apologies and forgiveness for the books' "real author." He is at once writer and critic, actor and audience, rule-creator, and trouble-maker.


  Chapters Two–Four


  Chapters Two, Three and Four—"The Groom," "The Courtship," and "The Preparations"—together cover fewer than fifteen pages. This is because, as William Goldman explains, they are primarily composed of the boring stuff that his father skipped when reading aloud. He says that they consist of bitter satires of Florinese history that are of no interest to anyone other than Florinese historians. Thus, these three chapters are his first major excisions.


  In "The Groom," (after pages and pages of Florinese royal history so kindly cut out for us by William Goldman) we meet Prince Humperdinck, the ruler-in-line to the throne of Florin. The prince's greatest love is hunting, and he builds in the forest-covered grounds of his kingdom a five-level structure that he calls, "The Zoo of Death." Inside this, he keeps all and any fierce, fast, or frightening animals for his hunting purposes. One afternoon while Humperdinck is in the process of killing a giant orangutan, his sidekick and confidante, Count Rugen," comes to inform him that his father, the king, is about to die. The prince is upset because this means he has to get married.


  In Chapter Three, "The Courtship," we meet the dying, mumbling King Lotharon and his wife, Bella, a kind and loving woman whom Prince Humperdinck affectionately calls his E.S., short for Evil Stepmother. Through a tedious dialogue (Bella has to translate for the king, whose mumbles nobody else can understand), they all conclude that Humperdinck must make an alliance with Guilder, the country across the sea, by marrying their princess, Noreena. Here, William Goldman enters the text to inform us that he has excised the many dozens of pages describing the packing and subsequent unpacking of Noreena's glorious hat collection. At the grand feast when the proposal ought to have taken place, the narrator gives a second-by-second account of the events that transformed the evening from a quite peaceful one into one in which Florin and Guilder were almost at war. The climactic moment is a wind that blows in and sweeps away Princess Noreena's hat, revealing a hairless head. Since Humperdinck demands to marry a beautiful wife and therefore cannot possibly marry a bald woman, Count Rugen takes him to find Buttercup, who agrees to marry him only after he threatens to kill her if she refuses. She assures him that he would never love him, since she had loved already and lost, and he seems pleased with this agreement.


  Chapter Four, "The Preparations," is omitted entirely. William Goldman, in a single page, tells us that he himself had never known that this chapter existed, let alone that it was the longest chapter of the book. Apparently, the chapter consists solely of a satire on Florinese royal wedding preparations, doctors, and princess training, and for narrative purposes it is all entirely useless, so William Goldman decides to skip over it, to Chapter Five.


  Analysis


  These short chapters serve to further our belief that William Goldman is, in fact, abridging someone else's book. The chapters further convince us that there are world scholars who care deeply about the historical rituals of this country of Florin, even if Goldman is not one of them. There is something undeniably funny about planning to reprint a book and then slicing out its longest chapter, and William does this without thinking twice. After all, he believes that his audience should be as entertained as he was as a child, and not fully educated on the royal politics of the day. The crux of these pages is a basic mockery of significant rituals and important people, once again illustrating that while this is a fairy tale of sorts, it is not in any way conventional in its romances.


  The ritual of marriage becomes a great source of humor when Prince Humperdincks's great regret at his father's dying is that he now will have to find a wife. Then we laugh at how quickly the relations between nations turn from camaraderie to almost-war simply through the uncovering of Noreena's bald head. The final element of irony in the prince's wife-selection process is when Count Rugen suggests Buttercup as an option, warning the prince that she is a commoner and cannot hunt, to which Humperdinck responds, "I don't care if she can't spell." We learn any beautiful wife will serve his purposes, so long as he is admired by his people and is free to hunt as much as he pleases. He is treated as if he were a small boy—impetuous and very specific in the things he must have.


  These chapters treat their characters with the same quick, bizarre, and ironic descriptive humor as the first chapter treats Buttercup, her parents, and Westley. Humperdinck is illustrated as being built like a barrel and walking like a crab. The narrator jumps to point out quite earnestly that if the prince had wanted to be a ballet dancer, he would have lived an awfully difficult life. It had probably never occurred to most of us that any prince might have yearned for a tutu, but the immortal "S. Morgenstern" makes sure he addresses all possibilities.


  Perhaps most importantly, Chapters Two, Three and Four allow us another solid glimpse into William Goldman, and what we prize most is his loyalty to literature. He deems the bulk of the material in these chapters exceedingly dull, and rather than begrudging "S. Morgenstern" for that, he skips ahead on his own terms. He seems to be giving us a model for reading, so that we love things in parts, take exactly what we want from a text and no more, and understand that our reason for reading does not have to coincide with the author's reason for reading. In these chapters, and in this book as a whole, William Goldman states his own very strong opinions about the nature of immortalizing a favorite book, not in paper as he has with his, but in our minds as we reread it. He is conscious, no doubt, that The Princess Bride as he has recorded it has the likelihood of becoming a favorite book to a number of his readers. Once again, he places himself in our position, standing back with us as we regard his story.


  Chapter Five


  Summary


  Once the royal marriage logistics are underway, Buttercup is brought into the Great Square to meet her subjects as Prince Humperdinck's bride-to-be. She walks among the people and they all adore her—or so we are led to believe until she is kidnapped by three of her subjects while she is in the forest, riding her horse. The three men, Vizzini, Fezzik, and Inigo Montoya, take her onto a ship and discuss their mission to kill her to start a war between Guilder and Florin. She is quite frightened, as one might imagine, so she leaps into the sea. Sharks surround her and when the moon lights up the dark sky, Fezzik pulls her back onto the boat. At this point, the narrator interrupts to reassure us that she does not die here: "Well, since the book's called The Princess Bride and since we're barely into it, obviously, the author's not about to make shark kibble of his leading lady."


  Around this time, Inigo notices a ship following them toward the Cliffs of Insanity, and Vizzini dismisses it as inconceivable. Yet the black ship behind them gains, and our three bandits and their stolen princess scale the cliffs on a rope draped around Fezzik's enormous body, and they arrive at the top to see that a man in black is following them up. At the top, Vizzini unties the rope, and to everyone's astonishment, the man does not fall, but rather climbs with his hands. This merits another "Inconceivable!" from Vizzini, who them instructs Inigo to kill the man in black and promptly darts away with Fezzik and Buttercup in tow.


  The narrative includes a flashback history into Inigo's childhood. We learn that he and his father, Domingo Montoya, lived high in the hills of Spain, where his father grudgingly and surreptitiously made back-order swords for Yeste, the most famous Madrid sword-maker. One day a six-fingered count, Count Rugen, approached and requested a special sword, and Domingo spent a year slaving over this, his magnum opus, only to have the Count return, refuse to pay its full price, and promptly kill Domingo. Inigo, a boy at the time, left his village and learned everything he can about sword fighting to seek his revenge, and soon was declared by Yeste to be a wizard, the highest rank in steel. But unable to find the six-fingered count, Inigo soon lost steam and became a drunkard, the state in which he was found and employed by Vizzini.


  We return to real time, where an impatient Inigo helps the man in black up to the top of the cliffs. They duel, accompanied by a fantastic description of technique and terrain. Both begin with their left hands and switch to their right once they tire, demonstrating even further their high and matched abilities. Finally the man in black wins, but instead of killing Inigo he simply knocks him out with the butt of his sword, and then runs off in pursuit of the princess. Vizzini espies the man in black running toward them and is astonished, so he leaves Fezzik to dispose of him at last.


  Here we have a flashback history into Fezzik's childhood, and we learn that his parents encouraged him to use his strength and size (he was an extremely large Turkish baby) to discourage his classmates from bullying him. Fezzik, a tearful and worrying child, did not want to fight but obeyed his parents anyway, and soon he had defeated all of the strongest men in Turkey. He moves through Greece, Korea, and time after time the audience booed Fezzik because the ease with which he fought made the competition seem unfair. Soon he began fighting gangs, since individuals were too easy. After Fezzik's parents died, he was left alone and lonely in Greenland where he comforted himself with rhymes until Vizzini found him. As unpleasant as he is, Vizzini did serve as the ministering angel for both Fezzik and Inigo.


  Back near the Cliffs of Insanity, Fezzik challenges the man in black to a wrestling match, and unbelievably the man in black wins by clinging to Fezzik's neck and blocking his windpipe. The man in black leaves Fezzik alive, but barely, and he runs off to seek Vizzini, who is waiting at a picnic area with Buttercup. Thus ensues the famous Battle of Wits, where the man in black places iocane powder in wine and waits for Vizzini to choose which glass is left unpoisoned. Through a winding jigsaw process of reasoning, Vizzini examines the situation from many angles, switches the goblets while the man in black was distracted, and drinks from his own goblet. He dies laughing at how cleverly he fooled the man in black.


  The man in black unties Buttercup and releases her blindfold, explaining that in fact both cups were poisoned because he had made himself immune to iocane powder. Buttercup is quite frightened, begs him to release her, and ultimately is forced to run with him along the Guilder terrain. Soon Humperdinck's armada approaches, and the man in black questions Buttercup about his hunting techniques, then about the coming marriage. He accuses her of frigidity and inability to love, and she glowers at him and pushes him into the adjacent ravine. As he falls, his voice carries up to her ears, a faint, "As you wish," and of course she then realizes that the man in black is in fact Westley, so she throws herself down after him.


  Here the narrative focuses on Humperdinck. Humperdinck arrives at Guilder and recreates the battles of steel, strength, and smarts from just tracks, scents, and remnants—demonstrating his incredible hunting prowess. He continues following tracks and understands that his princess bride has been led by her kidnapper onto the ravine floor, which leads dead into the Fire Swamp, a frightening place.


  The narrative switches back to the lovers, Westley and Buttercup. "S. Morgenstern" steps in to say that he feels unfair giving a descriptive account of the reunion between Westley and Buttercup, and William Goldman then steps in, saying how unfair he finds this. He proceeds to explain that he wrote his own reunion scene but his editor refused to let it in the book, and he gives a New York address and encourages readers to write in to request it. We are told that there were tears, embraces, and soon an argument during the reunion, but this is all the eavesdropping we are allowed. Buttercup and Westley enter the Fire Swamp and quickly encounter its three terrors. The flame bursts are a cinch. The Snow Sand almost drowns Buttercup, but Westley rescues her. The Rodents of Unusual Size attack them but are quickly burnt to a crisp when Westley rolls them into a flame burst.


  During these adventures, Westley explains how he lived through the Dread Pirate Roberts attack. He survived because he asked for his life and proved his usefulness to Roberts, so that finally the pirate retired and turned the ship and name over to him. The name was quite an important inheritance—we learn that it has been passed from man to man over the past fifteen years to inspire the necessary fear in the plundered ships. The lovers finally exit the forest, but instead of having a clear path to Westley's pirate ship, they are met by Humperdinck and his cronies, who demand that they surrender. Buttercup quickly agrees after making Humperdinck promise not to hurt Westley. She chooses life without love over death with love, leaving Westley to Count Rugen's evil devices and disposal.


  Analysis


  This long chapter possesses a more epic nature than any of the others. All the basic elements are here: the princess is saved from a loveless marriage by a band of murderous kidnappers, then saved from the kidnappers by the love of her life. The savior is godlike in his abilities to best the best in each field of heroism: leaned skill, strength, intelligence, and everything seems fine until the loveless husband reappears to claim his wife. This is when the heroine slips, choosing life over love. This chapter contains the bulk of the book's adventure, as well as important notes on the histories of the main male characters.


  We learn the full dynamic among Vizzini, Fezzik and Inigo, and the histories of the latter two characters give us insight into the reason beneath this dynamic. Vizzini is calculating and heartless and rather pitiful; Fezzik is laden with self-doubt and a certain awkward fear; Inigo is quiet, pensive, fair. Together they stand as allegories, each the best in the world at his specific skill, posing a daunting obstacle course for Westley, who bests them all, showing himself to be a truly remarkable individual. We now know why Buttercup loves him.


  As for Buttercup, we see how she has been shaped by her training and isolation. She is quieter, sadder, more beautiful, and also at times bolder than she has ever had to be before, and when she pushes Westley down to the ravine as a punishment for mocking her heartache, we see also why Westley loves her. But she has hardened, lost much of her faith in love, and she breaks the entire crescendo of the story by returning to Humperdinck. The princess bride has blown her shot at love and happiness.


  Many myths are demystified in this chapter as Westley peels away their intimidation tactics and defeats them. The Dread Pirate Roberts, once the terror of the sea, has fallen into Westley's palm once he revealed the extent to which must live. The Fire Swamp, though eerie, is manageable, and inside is ultimately safer than out, where Humperdinck and his men await the lovers. The reversals in this chapter are quite impressive, as nothing is done in its proper order: Inigo rescues the man in black from the cliffs before he attempts to kill him; and Westley abuses Buttercup before he reveals himself as her beloved. Everything is explained, and none of it is conventional.


  Chapter Six


  Summary


  William Goldman begins this chapter with a cut, explaining that S. Morgenstern carries on about wedding festivities and tradition and other things of little interest, and then he tunes us into the present situations of his main characters. First he plops us back on the Cliffs on Insanity, where Inigo is regaining consciousness. He picks himself up, speculates upon his victor, and realizes that he must "go back to the beginning," meaning the Thieves Quarter, a dangerous, mean place. These were the instructions Vizzini had told him to do in case they were separated. William Goldman then interjects again to say that he omitted an overdone speech by Inigo about the fleeting nature of glory, and from here he segues from the subject into a sudden discussion of Robert Browning's inability to sell a single book of his first poetry collection.


  When our narrator returns to the story, Inigo is in the Thieves Quarter, drinking himself into a happy stupor and waiting for Vizzini. The narrative switches to Fezzik, who is also waking up and wondering what to do next. He stumbles upon Vizzini's corpse and worries immensely that Inigo has also been killed. Finally, the sad and confused giant stops to rest in a cave, where a group of boys taunt him as he quietly comforts himself with rhymes. Then we switch to Westley, who is in the Zoo of Death, having his wounds nursed by a silent nodding albino, and learning through a tedious questioning of his caretaker that he was to be tortured to death. He resolves not to be broken. Last, we switch to Buttercup, who fears sincerely that all the chaos of the wedding festivities will break her entirely. The countdown to the wedding begins. The king dies and Buttercup is made Florin's queen, only to be booed by a crone in the crowd for leaving her true love, Westley, behind. Immediately afterward, we are informed that this was the first of many nightmares, and William Goldman interjects again to talk about the impressiveness of that fake- out, and how deeply it had upset him as a child. Here Goldman speaks of how perturbed he felt at the idea that Buttercup could ever have married Humperdinck, and not until an old neighbor of his explains that life is not fair did William finally understand why the dream had upset him so badly. He then warns us again that life is not fair, and that The Princess Bride is not necessarily fair either: "This isn't Curious George Uses the Potty," he explains at last.


  The narrative returns to Buttercup. She has many more nightmares, mostly of her children calling her a murderer and then dying in her arms. Finally she tells Humperdinck that she still loves Westley and must find and marry him. Humperdinck is surprisingly calm about this and suggests that she write a message that his four fastest ships can carry in each direction in an attempt to track down Westley's pirate ship, Revenge. Humperdinck then thinks privately that he must demonstrate to his kingdom how deeply he loves Buttercup, so that when he strangles her on their wedding night, nobody will think twice about blaming Guilder, and everybody will want to go to war, thus activating his plan.


  The next few weeks rush by quickly: Count Rugen begins his torture experiments on Westley, who takes his mind away and thinks of Buttercup, therefore feeling no pain. Buttercup waits impatiently for Westley's reply, all the while speaking joyfully of Westley to Humperdinck. This joyful talking irritates Humperdinck who is beginning to feel threatened, so he completes the circle by instructing Count Rugen to torture Westley further. To embellish the façade that he the Guilderians are plotting against Buttercup, Humperdinck demands that Yellin empty the Thieves Quarters, where the assassins may be hiding. Yellin is confused by this, but forms a brute squad and sets to work. At the end of this conversation, Humperdinck and Yellin hear a horrendous scream, which turns out to be a wild dog that Count Rugen has put to death on his "Machine," the contraption he then uses to torture Westley. Westley, surprisingly, is still doing fine. Count Rugen explains quite companionably to him about the machine and his study on suffering, and when he finally tries Westley on the machine at a very low level, Westley weeps in anguish, no longer remove himself from pain through thoughts of Buttercup.


  Yellin is having somewhat of a difficult time emptying the Thieves Quarters, especially because a drunk Spaniard is threatening the brute squad with his sword. This of course is Inigo, and soon Fezzik arrives on the scene, bops the brutes on the head and nurses the sick, raving Inigo back to health, all the while informing him of the events of the past weeks. Inigo devises a plan to find the man in black (Westley) and ask him to create a mighty plan so that he can find the six-fingered man (Count Rugen), thus avenging his father's death and saving the man in black from whatever death Humperdinck has devised for him.


  Meanwhile, Buttercup mentions to Humperdinck about the four letter-carrying ships and realizes that he was lying when he said that he sent them. She then calls him cowardly, a weakling, and he is infuriated. He throws her into her room, and marches off to the Zoo of Death and sets Westley on the machine at the highest setting, thus killing him. Right before this moment, William Goldman interrupts again, explaining how first he wept and then his heart hardened when his father told him that Westley was killed. Inigo and Fezzik—and everybody in Florin City—can hear Westley's death scream. Inigo immediately recognizes it as the sound of ultimate suffering, as it was the sound his heart made when his father was killed. The two friends push through the crowd, find an entrance to the Zoo of Death with some help from the albino, and approach it.


  Analysis


  This chapter is significant because it places all of the main characters back in an order that does not fulfill their purpose in the story. In the past chapter, we made progress: Buttercup and Westley were reunited, Humperdinck was hunting for Buttercup but still able to show off his abilities, Inigo and Fezzik were doing what they did best when they fell, but did not die, at the hand of Westley. In the plot scheme, all was well until the end of the chapter when Buttercup allowed herself to return to Humperdinck, defying love. This chapter opens with the lovers separate, and everything else is in disarray. Inigo returns to drinking, having lost Vizzini and therefore a planner. Fezzik hides in a cave, having lost his life's crucial elements: Vizzini's planning and Inigo's friendship. In this chapter, the underbelly of this fairy tale is revealed: we see all the characters at their worst, their tragic flaws subverting all else.


  Since the characters have all hit rock bottom, the trajectory changes direction and the characters realize what they must do individually to remedy their lives. Buttercup must find Westley. Fezzik and Inigo must find Westley. Westley, for his part, must simply stay alive long enough to be found. This chapter is a turning point in the story. Until now, Humperdinck was ridiculous and arrogant, but rarely evil. As he finds himself losing power to the dying Westley, his evil side emerges and we realize that he is the ultimate person to defeat, the force between Westley and everybody else, the obstacle everyone must overcome. Humperdinck begins plotting for Buttercup's murder, and he loses his patience and kills Westley. Good plots itself against evil quite unambiguously in this chapter. Although this chapter skips quickly from Westley to Buttercup to Inigo to Fezzik and then back again, these characters become united in their missions, all of which require breaking up the wedding.


  Finally, this is the chapter where bad things happen, death enters and William Goldman, as a child listening to this story, grows up. His interjection as he explains his coming into the knowledge that life is not fair, is easily the most poignant in the text, carrying none of the lightness or randomness of his other explanations. Westley dies here, and we know that death cannot be reversed.


  Chapter Seven


  Summary


  Inigo and Fezzik enter the Zoo of Death and are shocked to find that the door to it is unlocked. This is because Humperdinck created the door only as a false entrance, expecting that anyone who entered through it would not survive the horrible creatures inside. But Inigo and Fezzik know nothing of this—they simply assume the albino had made a mistake. Both men smell the strong odor of animals, and both are terrified at what they might find but comforted by the other's company. In this state, they descend down the five levels.


  On level one, they pass swift animals in their cages-cheetahs and hummingbirds. This poses no problem.


  On level two, they pass hippos and alligators in cages-still no problem.


  On the staircase to level three, the door locks behind them and the lights go out. Both men are spooked, naturally, and this feeling escalates when they are confronted with an Arabian Garstini, the world's most lethal snake, which promptly wraps its coils around the two intruders. Fezzik gasps that the snake is too strong for him, and Inigo murmurs back, "I had such rhymes for youÖ." Fizzik is outraged at death getting in the way of these rhymes, so he fought away from the coils, killing the snake and saving them both, only to find out that Inigo had lied about the rhymes to save them both. This horrifies Fezzik. They cross, unharmed, through cages of poisonous snakes.


  On the staircase to level four, they are mobbed by king bats, a life-long fear of Fezzik's. Inigo, remembering his training on uneven terrain, swishes his sword blindly above him, ridding them of the menacing winged swarm and saving both of their lives. Fezzik then forgives him for the lie on the previous staircase, and the two men rhyme jovially as they cross the fourth level, while passing a blood eagle and what appears to be a giant squid.


  On the staircase to level four, they see no threats. Unknown to them, the world's most dangerous spider, the green speckled recluse, lives behind the doorknob to the fifth level. Fezzik panicked suddenly, charged through the door toward the bed where the dead Westley lay, and Inigo stepped on the spider as he followed his friend to examine the corpse.


  Fezzik and Inigo carry Westley to Miracle Max, who worked for the king for many years but was eventually fired by Humperdinck. Max shoos them away angrily until they explain that the man is already dead; Max is good with the dead, so he agrees to take a look. He then darts off to tell Valerie, his wife who poses professionally as his witch, that two potential customers have arrived. She hopes that he will help them, but he comes up with excuses why he cannot. Valerie persuades Max to find out why they need the miracle, and using a bellows cram he pumps air into Westley and asks why he must live. Westley replies in a low, almost-dead voice, "TrÖoooooÖluv." When Max writes it off as "to bluff," Valerie runs into the room and rails against him, calling him a liar and explaining to Inigo and Fezzik how Humperdinck ruined Max's career. This segues off into Inigo's telling Max that bringing back Westley would cause Humperdinck great suffering. Max is delighted and agrees to do it.


  William Goldman interrupts here to explain that he took out a section that would remind the readers too much of The Wizard of Oz. He also explains also that if Miracle Max and Valerie sound Jewish in character, then it is because they were.


  As the miracle progresses and the wedding grows closer, Max produces a golf-ball sized lump of clay that is supposed to bring Westley back to life for an hour. Meanwhile, at the castle Humperdinck has summoned Yellin and asked for even higher security, due to further Guilderian threats. Yellin is overwhelmed, knows nothing of these threats, and so decides to resign. Humperdinck refuses to let him and confides the threats are really nothing but his own cover-up for murdering his wife and declaring war on Guilder. Yellin agrees to stick around. Back at Miracle Max's, Max has just realized that he made the pill to bring Westley to life for forty minutes, not the said hour.


  By this time, Fezzik and Inigo are carrying Westley along the top of the castle wall. They slide the miracle pill into his mouth and instantly he begins to speak and threaten them, an auspicious beginning. He asks a battalion of questions, and Fezzik and Inigo answer as many as they can, explaining to him that with his brains, Fezzik's strength and Inigo's steel, they must break into the castle that is now guarded by a hundred men. Westley deems it impossible and prepares to return to death, but his comrades will not let him. Finally he schemes that with a wheelbarrow and a Holocaust cloak, they just might be able to figure something out. We switch to Buttercup, who is calmly at the altar ready to be rescued by Westley, and while outside the castle a Holocaust-cloak- clad Fezzik is on fire, claiming to be the Dread Pirate Roberts as he is being wheeled toward the guards, who all flee.


  Analysis


  One can imagine this novel's plot being shaped like an "M". The plot coasts from deeply sad up high into excitement and promise, and then dips down to tragedy as soon as Westley is captured and killed. Then, it rises again afterward, to the high-spirited and somewhat humorous raid of the castle, to a strange and ambiguous final ending. In this chapter, the storyline is rising out of its median low, recovering from Westley's death, and allowing us to focus again on adventure, like inside the Zoo of Death, and on character quirks, like those of Max and Valerie. The tone speeds up here, resourcefulness rises again.


  The jaunt through the Zoo of Death reinforces Inigo and Fezzik's dire need for each other and their jovial acceptance of this. They save each other's lives easily and willingly, forgive each other's sins and move on to the next level. Both have moments of panic, and both make it through alive. We see, however, that they do need a planner, since their deductions and schemes are not always the brightest. Once they have carried Westley to Miracle Max's house, it is fairly clear that he will come back to life.


  Max and Valerie are an interesting addition to the story, perhaps because they represent what may become of Buttercup and Westley if they ever reunite and grow old together. Valerie has lost her hearing but still knows how to subtly coerce her husband into projects. Max distrusts everybody but prides himself on the talent of his younger life, and therefore is willing to take a chance with Westley to show off his still-impressive abilities with the dead. They are fantastically matched, ridiculous in their roles toward each other, imperfect but essentially happy—the way we expect that Buttercup and Westley to be.


  William Goldman himself is growing cheerier in his comments by this chapter. He even notes in one of his interruptions, "You just know that the resurrection pill has got to work. You don't spend all this time with a nutty couple like Max and Valerie to have it fail." The basic order of the story resumes. Just as we knew that the sharks would not eat Buttercup, we know that Westley must live through this. Our faith returns that the The Princess Bride is a happy ending fairy tale, and it remains this way until the end. But before we could regain this confidence, William Goldman needed to shake us up. We may or may not have been taking the story seriously, so in the previous chapter he needed to reinforce to us several very serious values of his own about the world, fairness, writing, and death. In this chapter, he returns us to the optimism of the adventure we have been expecting.


  Chapter Eight


  Summary


  When Fezzik and Inigo face Yellin, the only man left in front of the castle, he yields to them the gate key after being threatened with the possibility of having his arms torn off. From this point forward, we launch into a detailed countdown toward the wedding. At 5:30, Fezzik, Inigo and Westley enter the castle. They are instantly confronted by Count Rugen.


  Meanwhile, the wedding is progressing slowly due to the old Archdean's pontifications on marriage. Humperdinck hurries him up, and at 5:31 he and Buttercup are wed.


  At 5:34 Inigo makes his long-rehearsed speech to Rugen: "Hello, my name is Inigo Montoya. You killed my father. Prepare to die." Rugen turns and flees.


  At 5:46 Buttercup is left along in the prince's chamber, and she walks toward his wall of weaponry in search of a proper tool for suicide.


  Inigo follows Rugen, at 5:37 needing Fezzik's assistance, but this requires leaving Westley alone. Inigo follows Rugen through the coridors.


  At 5:48, Buttercup is halted in her suicide attempt by realizing that her Westley was lying on the bed next to her, and she is overjoyed.


  Back at 5:41, Rugen flings a Florinese dagger into Inigo's stomach.


  At 5:50 in the prince's room, Humperdinck enters, dives for his weapons and cries out, "To the death!" only to be countered by Westley saying, "To the pain."


  At 5:42 Inigo prepares to die and apologizes to his father, who bursts into his mind and forces him to continue fighting. Inigo wrenches the knife from his bleeding stomach and pursues Rugen with an even intensified vengeance. Finally, Inigo cuts Rugen, corners him and kills him. At 5:50, he has at last taken his revenge.


  Meanwhile at 5:52, Westley is explaining to Humperdinck the meaning of "To the pain," saying that if they duel and Westley wins, he will keep the prince alive, only after slicing off his wrists and ankles and nose and eyes. He will leave the ears, so that he can hear all the cries of fear at his hideousness. Having thoroughly startled Humperdinck, Westley demands him to drop his sword, and he does. Buttercup ties him up, and around this time Inigo enters, and Fezzik calls from out the window that he has found four white horses in the prince's stable so that the four of them can ride away together. But once out the window Yellin and his Brute Squad confront them. To everybody's surprise, Buttercup rescues them all by demanding as Queen that they all run inside and tend to Humperdinck's safety, and so they do.


  They ride away to freedom, and Buttercup and Westley promise to outlive each other, and William Goldman ends the book. He comments that when his father read it like this, it always seemed to have ended suddenly. Only now does he read S. Morgenstern's actual ending, in which Inigo's wound reopens, Westley relapsed, Fezzik took a wrong turn and Buttercup's horse threw a shoe, while the prince's horses followed in pursuit. William Goldman enters the text here again, saying that he personally believes that they all got away, lived with squabbles and dilemmas, but mostly happily ever after. He repeats again that life is not fair, but it is fairer than death.


  Analysis


  Two things that distinguish this chapter are time fragmentations and the loosely interpreted ending. In addressing the former, we must note that Chapter eight is divided into many fragments, each labeled with its exact time of occurrence, each following one of the four main good characters and eventually zeroing in on all of them, when they come together at the end. Everything is timed, and we move back and forth between minutes; we know that Buttercup and Westley reunite at 5:48, and we learn about this before finding that Inigo is wounded by a Florinese dagger at 5:41. Time is made into a mosaic throughout this chapter, lending a sense of urgency to the events occurring, and especially making us aware that Westley's resurrection pill is about to expire.


  Goldman's detail and precision during this chapter makes us aware of the expedient resourcefulness of the characters and the essentially perfect timing of the castle break-in. It also makes the ending unrealistic, as William Goldman points out to us. This is important for the same reason that this story always juxtaposes romance and mythology and beautiful timing with mundane imperfection: to show that even in a perfect tale of heroism, nothing can be justifiably predicted. Even if Inigo, Fezzik, Westley and Buttercup make the escape of a lifetime, this does not guarantee that all will end well. Once again William Goldman teaches his readers to expect to be surprised.


  The ending William's father read to him involves a simple "happily ever after," but he tells us that the original Morgenstern story does not. Things go wrong and the ending remains unconcluded, leaving it to us, the reader, to bring these characters to life and decide what to do with them. William Goldman decides that the characters do live for quite some time, quite happily. Of course aging and losing their hearing and getting into arguments, but on the whole, redeeming all the work they went through in the book to achieve some greater ending joy.


  In the introduction, William Goldman challenged his readers by saying that whatever we do with this book will be of more than passing interest. He returns to this here, giving us the ending the way he wants it to it to end. We must be aware during this last bit of what he is telling us: this ending is not correct, but rather his interpretation of S. Morgenstern's work. Knowing what we do, that S. Morgenstern is William Goldman, leaves us to speculate on the nature of the book as a whole. We have to consider Goldman's reasons for creating a text within a text, and furthermore the reason for directly challenging and changing that aforementioned text. This is the major aspect of The Princess Bride, and the question that William Goldman leaves us to decide for ourselves.


  Quotes


  
    
      The year that Buttercup was born, the most beautiful woman in the world was a French scullery maid named Annette.

    


    This is the first sentence of The Princess Bride, and it begins the story with a tone that stays consistent throughout the rest. It acknowledges that it is a fairy tale by simply stating that there ever was a world's most beautiful woman and yet it mocks the phenomenon by allowing this woman to be anyone other than our heroine, Buttercup. The entire story follows this trend. The narrator creates scenarios of adventure and romance, yet it continually refuses to be conventional in any of them. All of this story's most glorious heroes are also, in a way, anti-heroes; Fezzik, the world's strongest man, is terrified of bats and loves rhymes. Inigo, the wizard of steel, drinks too much brandy. This story affectionately celebrates imperfections within its genre, yet without compromising the simple greatness of its characters.

  


  
    
      As to Inigo's personal life, he was always just a trifle hungry, he had no brothers or sisters, and his mother had died in childbirth. He was fantastically happy. Because of his father. Domingo Montoya was funny-looking and crotchety and impatient and absent-minded and never smiled. Inigo loved him. Totally. Don't ask why. There really wasn't any one reason you could put your finger on. Oh, probably Domingo loved him back, but love is many things, none of them logical.

    


    This quote parodies some of the same fairy-tale values as the above quote, but here another element is thrown into the mockery barrel: arbitrariness. So many of the sequences occurring in this story, as well as the mode of story-telling itself, are completely arbitrary. This quote precedes the description of Yeste, Spain's greatest sword-maker, who takes his back-orders to Domingo, who is killed by one of the customers, who in turn plunges Inigo into his study of sword-fighting for his revenge-role in this story. The story stresses how disorderly crucial events often are, and how events and emotions happen often for no purpose at all, a simple parody of human relations. After all, Buttercup has no interest in Westley until the Countess does, and Inigo loves his father deeply for apparently no reason at all. This is just how people work, and one can imagine William Goldman saying gleefully, "Isn't it glorious?" Furthermore, the version of the story that we read is also based on how William Goldman heard it as a child. He implies that through any other telling, we would find different parts to be significant, but when his father read it to him, the adventure—Buttercup's story—was the crux, as it is to us in his retelling. The very style of this writing—short, restless, perhaps irrational statements—is an amusing and effective way of setting us up for a certain kind of tale, then disproving our expectations.

  


  
    
      Buttercup's ears were now caked with Snow Sand all the way in, and her nose was filled with Snow Sand, both nostrils, and she knew if she opened her eyes a million tiny fine bits of Snow Sand would seep behind her eyelids, and now she was beginning to panic badly. How long had she been falling? Hours, it seemed, and she was having pain in holding her breath.

    


    This passage demonstrates William Goldman's use of style to accommodate the varying modes of adventure in his story. As seen above, he tends to write short, choppy, tongue-in-cheek and seemingly paradoxical paragraphs when defying the conventionalities of tales such as his. But as Buttercup is sinking through the Snow Sand, he writes long, uninterrupted, smothering streams of prose as a way of mimicking the breathlessness of her fall. In the above quote he repeats the word Snow Sand three times, in three consecutive sentences, forcing the reader to understand exactly how this substance feels, and to hold his or her breath while we wait for Buttercup to be rescued. This is a frightening, grave moment and we are to have full awareness of its entirety. William Goldman (posing as S. Morgenstern) plays with the text to a great degree, piddling around with direction and caps. For example, he makes Fezzik's splat sound when he hits someone run down the page like a set of stairs. In passages such as these we recognize the author not only as a creator of plot, but also as a crafter of language to accommodate that plot.

  


  
    
      What happens here that you aren't going to read is the six-page soliloquy from Inigo in which Morgenstern, through Inigo, reflects on the anguish of fleeting glory. The reason for the soliloquy here is that Morgenstern's previous book had gotten bombed by the critics and also hadn't sold beans. (Aside-did you know that Robert Browning's first book of poems didn't sell one copy? True. Even his mother didn't buy it at her local bookstore. Have you ever heard anything more humiliating?Ö.)

    


    This quote reminds us that we are, in fact, at the mercy of William Goldman's interpretation of the story. There is no order to what we can and cannot read other than that we cannot read that which our author/editor finds boring. Here, William Goldman finds the fleeting glory passage tedious, but in his chatty, conversational manner decides to tell us about Robert Browning, who has nothing at all to do with the story we are reading. We are subject to our author's tangents as we read, and it us our decision whether to appreciate them as part of the story. We note here that William Goldman does not even print everything that "S. Morgenstern" wrote. In this way, he frees us to appreciate his version of the book, as we will take what we want from it, and disregard the rest. This book is more than anything else about author's freedom, and the flip side of that is reader's freedom.

  


  
    
      Max had married Valerie back a million years ago, it seemed like, at Miracle School, where she worked as a potion ladler. She wasn't, of course, a witch, but when Max started practice, every miracle man had to have one, so, since Valerie didn't mind, he called her a witch in public and she learned enough of the trade to pass herself off as one under pressure.

    


    This is a wonderful example of the resourcefulness of the text. When William Goldman needs a true love reunion, he writes his own and tells us to ask his publisher for it. When Miracle Max needs a witch, he asks his wife to stand in. Nothing is unachievable in this story; even death, which William Goldman warns us about, it easily held off by a miracle pill. Nothing is quite believable, but it all is so consistently pulled together like this, and none of the characters seem to mind, that we as the readers simply accept it and continue reading. Most of the adventure scenarios are a direct challenge to our imagination, as are the adventures in most stories of the genre. William Goldman allows us to see how the greatest miracle man acquired his witch, demystifying the process but upholding the tradition. This passage is ridiculous but somehow explicable, as is almost everything in the story.

  


  Facts


  
    Full Title · The Princess Bride

  


  
    Author · William Goldman

  


  
    Type of work · Adult/young adult novel

  


  
    Genre · Falls into and satires fantasy, romance, science-fiction

  


  
    Language · English

  


  
    Time and place written · 1973, USA

  


  
    Date of first publication · 1973

  


  
    Publisher · Ballantine Books

  


  
    Narrator · William Goldman

  


  
    Point of view · The narrator introduces The Princess Bride as his favorite childhood book, and he proceeds to retell it in a third person storytelling voice. However, he makes frequent interjections in the first person, commenting on the content and style of the writing. Hence, this story is told in two voices: first, the overarching voice of William Goldman writing as "S. Morganstern," and second, the more personal voice of William Goldman writing as himself, revisiting the text of the story.

  


  
    Tone · Whether while writing as S. Morganstern or as himself, William Goldman writes with a certain ironic and self-deprecating and yet very affectionate humor. He acknowledges the shortcomings of the characters in The Princess Bride and the ways in which the story itself cannot match the standards of any ordinary genre (romance, science fiction, fantasy), while marveling in its eccentricities all the way through.

  


  
    Tense · Past

  


  
    Setting (time) · An undefined time, before Europe and after blue-jeans

  


  
    Setting (place) · The fictional countries of Florin and Guilder

  


  
    Protagonist · The omniscient narrator follows the pasts and present of each of the main characters, namely Buttercup, Westley, Inigo, Fezzik and Prince Humperdinck, but the thread tying all of the adventures together is the Princess Bride herself, Buttercup.

  


  
    Major conflict · The major conflict is the process by which Buttercup and Westley reunite in the necessarily completion of the world's greatest story of true love.

  


  
    Rising action · The rising action begins rather early in the story, as soon as Buttercup is kidnapped and we begin to suspect that the man in black is no ordinary criminal figure. From this point forward, a series of unimaginable, insurmountable obstacles arise, and the tension rises as the man in black, soon unveiled as Westley, leaps over them with flying colors in his feat to rescue Buttercup.

  


  
    Climax · The climax takes place when Westley is pronounced dead at the end of chapter six. At this moment, and only for a moment, do we believe that the ending of the story may not be a romantic, favorable one. Our alarm is compounded when William Goldman interrupts the book and recounts how his father explained while reading the book aloud that Westley is, actually, killed by Humperdinck. We know, by this point, that Westley can overcome the strongest strength (Fezzik), the steadiest steel (Inigo), the craftiest logic (Vizzini) and the best-trained hunter (Humperdinck), all in the name of love. But until this point we do not suspend our belief to think that love could perhaps overcome death.

  


  
    Falling action · After Westley is pronounced dead, the action is still tense and potent as Inigo, Fezzik and the cadaverous Westley enter Humperdinck's castle to stop the wedding. Nothing is restful, although by this time we are fairly certain that everything will work out happily in the end, or else William Goldman would not have taken us this far. There is no full release from the climax in this story. William Goldman summarizes the end, when Westley and Buttercup are finally free and reunited, as a series of disasters ending perhaps happily, perhaps not.

  


  
    Themes · The pretension of the literary world versus the hedonism of pleasure reading; the arbitrariness of time, history, and love; the ridiculousness of fairy tales

  


  
    Motifs · Time measured by inventions/statistics; the frequent overturning of picturesque storybook situations

  


  
    Symbols · The recurring interruptions of William Goldman; the use of the superior

  


  
    Foreshadowing · The foreshadowing in this book is done in the author's interjections, as he warns his readers of the coming events and prepares us not to expect justice. He does some of this sarcastically, such as when he explains why the sharks in the beginning of the story could not possibly have devoured the leading lady. Other times, William Goldman's voice is very stern, rueful, as he explains the lessons he learned from fretting about the characters in this book. Almost nothing comes as a total surprise to us; we know from the beginning that it is his favorite childhood book, and therefore we know that it will have a fairy tale element, that it will reconcile the lead characters somewhat happily in the end. Most things that are forewarned actually happen: every terror in the Fire Swamp arises to face Westley and Buttercup; Inigo does avenge his father's death; Humperdinck does kill Westley; true love does overcome death. Everything happens as it should, although none happen by any sort of orderly, predictable process.

  


  Study Questions


  
    
      
        In which genre would you categorize this book and why?
      


      Although William Goldman explains that The Princess Bride is in fact a satire of Florinese history, he takes out all of the purely historical parts, so we cannot call it a historical satire. But the book is intended to be funny, as we can see through the dialogue between characters, as well as in Goldman's cuts and tangents. The book calls itself a "Classic Tale of True Love and High Adventure," and although it includes both love and adventure, it defies most stereotypes that would make it classic. As it does poke fun at the basic tenets of love and adventure-both fairy tale components-we may be tempted to call it a folkloric satire. But this excludes our relationship with the author himself, who we know fairly well by the end of his story. So while this book seems to have elements of many genres—satire, folklore, history, love, adventure, autobiography, literary criticism—it does not fall entirely into any single one of them. At its very essence, The Princess Bride rebels against the idea of genre.

    


    
      
        How does the story change or benefit from having the Morgenstern text within the Goldman text?
      


      By placing a fictional author at the core of his story, William Goldman allows himself a freedom above that of pure author or pure audience. Since he disclaims having actually written The Princess Bride, he is able to mock it without being self-deprecating, celebrate it without being arrogant, and add his biographical tangents without sounding entirely mad. For us as readers, we learn a method, a new way of appreciating a story, with the understanding that we, like Goldman himself, may do what we like with the story. We may take possession over the story in any way we please, and turn it into anything we can conceive. William Goldman encourages us to do this, and in doing so he allows us the pure pleasure of enjoying a story for story's sake. He also forces us to challenge why certain events happened the way they did, and to imagine what else may have happened in the space left untold by the author. Remaining with his reader all the way through the book, Goldman becomes a character force of his own right, leaving us with a picture of him, as well as for the "fictional" characters, once we have finished reading.

    


    
      
        How does Goldman parody historical time in The Princess Bride?
      


      Because we do not know exactly when this story was set, the author explains historical time in terms of inventions and even countdowns. We have no concrete idea of when these events fell, but we can date them on a chart marked with the makings of stew, blue-jeans, Europe, fashion, America and fortunes. They mark the text in an absurd order and are not to be taken seriously but rather to demonstrate that we measure time in events that are of use to us. It does no good for us to know whether Eli Whitney had created the cotton gin, because no use of it arises in this story. But we do need to be reassured that golf-balls had been invented, that Scotland existed, and that wheelbarrows were being used. Likewise, when the exact timing of events becomes important, we are given a minute by minute—at times, second by second—account of everything that happens. This is only when the story's events are contingent upon slight balances and moments such as these, such as during the Princess Noreena episode, or the great castle break-in at the end. In a nutshell, Goldman demonstrates through his motifs of time that history essentially is paving a path leading up to precisely what we want to examine. He parodies the self- serving and often arbitrary nature of record-keeping.

    

  


  
    Suggested Essay Questions


    
      What is the use of having Goldman's biographical/publishing-related information as part of this story?
    


    
      Can you find anything significant in the names of the characters and countries? Does this in any way change the way we read the text?
    


    
      If the characters were to stand for virtues in the medieval allegorical sense, what would each of the main five represent?
    


    
      In terms of pure plot, what function is served by having Westley die and come back to life?
    


    
      What does this book as a whole profess about the nature of reading, writing and literature in general?
    


    
      Who, ultimately, is the hero/ine of this story, or is there one at all? Explain your answer.
    

  


  
    Quiz


    
      1. What fate met Buttercup when she dove off the side of her kidnappers' boat?


      
        A. Whirlpools

        B. Shrieking eels

        C. Sharks

        D. Westley in a submarine

      

    


    
      2. Who was Spain's most famous sword maker?


      
        A. Domingo Montoya

        B. Yeste

        C. Inigo Montoya

        D. Yellin

      

    


    
      3. What does Count Rugen state as his purpose on his first visit to Buttercup's parents' farm?


      
        A. To admire her beauty

        B. To ask her to marry Humperdinck

        C. To polish her horse's saddle

        D. To learn the secret behind her cows' milk

      

    


    
      4. Why does Humperdinck finally put Westley to death?


      
        A. Because Buttercup accused him of being a weakling

        B. Because he wanted to contribute to the Count's Book of Torture

        C. Because he was sick of donating so much of the castle's food to accommodate Westley's enormous appetite

        D. Because he feared that Westley might murder Buttercup

      

    


    
      5. How might Fezzik answer a statement such as, "Run for your lives!"?


      
        A. "I don't want to."

        B. "Why?"

        C. "And bring all your wives!"

        D. "My arms and legs are too tired."

      

    


    
      6. Why doesn't Humperdinck marry Princess Noreena?


      
        A. Because he is in love with Buttercup

        B. Because he hates political alliances

        C. Because she refuses to kiss him

        D. Because she has no hair

      

    


    
      7. In the Battle of Wits, which of the goblets is poisoned?


      
        A. Vizzini's

        B. Westley's

        C. Both

        D. Neither

      

    


    
      8. How did William Goldman wind up revisiting the book, The Princess Bride?


      
        A. He ordered a copy for his son's tenth birthday

        B. His wife Helen had been quoting it to her patients

        C. Sandy Sterling had a copy in her purse

        D. He happened to see one in his local Barnes & Noble

      

    


    
      Answer Key:


      1: C; 2: B; 3: D; 4: A; 5: C; 6: D; 7: C; 8: A
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