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  Context


  Anita Diamant, the daughter of two Holocaust survivors, was born on June 27, 1951, in New York City. She spent much of her early childhood in Newark, New Jersey, before moving to Denver, Colorado, at age twelve. She attended the University of Colorado for two years, then transferred to Washington University in St. Louis, Missouri, where she received a bachelor’s degree in comparative literature in 1973. She went on to earn a master’s degree in English from the State University of New York at Binghamton in 1975. She settled just outside Boston, where she lives with her husband and teenaged daughter, Emilia.


  Diamant began her career as a freelance journalist in the Boston area in 1975. Over the years, she has written for local, regional and national magazines and newspapers, including the Boston Phoenix, the Boston Globe, and Boston Magazine, as well as New England Monthly, Yankee, Self, Parenting, Parents, McCalls, and Ms. In 1985, she began writing about contemporary Jewish practice and the Jewish community, publishing articles in Reform Judaism magazine, in Hadassah magazine, and on the webzine www.jewishfamily.com. She has also written seven handbooks on contemporary Jewish life and lifecycle events.


  In The Red Tent, her first novel, Diamant transforms the brief but violent story found in Genesis 34 about Dinah, the only daughter of Jacob, into a full-length work. In an article from Reform Judaism Magazine, Diamant says “I did not set out to explain or rewrite the biblical text, but to use Dinah’s silence to try to imagine what life was like for women in this historical period.” One does not need to be familiar with the book of Genesis to appreciate The Red Tent; Diamant carefully carries readers who are not familiar with the backbone of the story. In fact, those who are familiar with the story are often surprised by Diamant’s version: the author changes substantial portions of the Bible’s narrative, which focuses primarily on men and their relationships with God, in order to make her novel a story of women and their relationships with one another.


  The Red Tent has been quite controversial, because its narrative adapts the biblical story of Jacob’s family. Some critics, mainly devout Jewish and Christian scholars, believe Diamant essentially blasphemes against the Bible in her version of Dinah’s life, changing basic elements of the stories of Jacob and his wives and presenting Leah and Rachel as polytheistic—a representation that directly contradicts the Judeo-Christian belief that Leah and Rachel were the matriarchal founders of the Jewish people and pioneers of monotheism.


  Less devoutly religious readers have sometimes categorized The Red Tent as a midrash, or a story that attempts to fill in gaps in the Bible. The term midrash is based on the Jewish word for “interpretation” or “exegesis.” Classical midrashim (plural) are interpretive teachings, often used by ancient rabbis to more clearly illustrate the meanings behind the Bible’s text. Modern midrashim attempt to make stories from the Bible more applicable to readers today. Biblical stories about women tend to be abbreviated and seemingly less important, and many contemporary female writers have turned to the art of midrash-making to cast new light on such figures as Lilith (Adam’s first wife, who was created as his equal), Serah bat Asher (a descendant of Jacob who leads Moses to Joseph’s coffin prior to the Exodus), and Miriam (a prophetess). According to Professor Howard Schwartz of the University of Missouri—quoted in the Bonny Fetterman article—this act of midrash-making is “a continuing process of the reintegration of the past into the present. Each time this takes place, the tradition is transformed and must be re-imagined. And it is this very process that keeps the tradition vital and perpetuates it.”


  The Red Tent goes beyond the traditional function of midrashim, because Diamant’s novel fills in the gaps of the Genesis story and removes the story from its religious context entirely. In Genesis, the stories of Jacob and his offspring are part of an evolving relationship between God and the descendants of Abraham, and Diamant’s narrative simply does not fit into this sequence of events. Diamant herself has stated emphatically that her novel is not a midrash, but simply a novel based on a biblical character. In a biography provided by Simon & Schuster, Diamant says: “The Red Tent is not a translation but a work of fiction. Its perspective and focus—by and about the female characters—distinguishes it from the biblical account, in which women are usually peripheral and often totally silent. By giving Dinah a voice and by providing texture and content to the sketchy biblical descriptions, my book is a radical departure from the historical text.” Thus she acknowledges how her fictional text differs from the biblical text, and, as a fiction author, she does not expect her readers to accept her version of Dinah’s life as the “true” version. Her intent in writing The Red Tent was to provide Dinah with an opportunity to speak, , an opportunity not found in the Bible. Diamant seems interested in Dinah solely as a human character—not as a part of the Bible in need of exegesis or explanation.


  Regardless of its label, the novel’s success is impressive. The Red Tent was first printed in 1997 with no advertising budget. It received few reviews in major newspapers or magazines and instead found its success through word of mouth, the loyalty of its readers, the support of independent bookstores, and help from clergy, some of whom even preached about The Red Tent from the pulpit. The novel went on to become a New York Times best-seller and Booksense Book of the Year 2001. Since its publication, Diamant has written another novel, Good Harbor.


  Plot Overview


  Dinah, the narrator, opens The Red Tent by introducing herself and explaining that she is reciting the memories of her life and her mothers’ lives—because without a daughter to tell the story, a woman’s history does not live on. Dinah focuses initially on the stories of her mothers, the four wives of Jacob—Leah, Rachel, Zilpah, and Bilhah—and how they come to be married to the same man. Jacob is threatened with death by his twin brother, Esau, in their home of Canaan and goes to Haran to seek out his uncle Laban and marry one of his daughters. He meets Rachel and immediately loves her, for she is uncommonly beautiful. Leah, who is older, begins to love him. On Rachel and Jacob’s wedding day, Zilpah convinces Rachel (who is afraid of the wedding night) to let Leah wear the bridal veil and marry Jacob. She does, and Leah and Jacob spend a blissful honeymoon week together. Then Rachel realizes she has been tricked and marries Jacob herself several months later. By then, Leah is pregnant. Laban offers his two illegitimate daughters, Zilpah and Bilhah, as part of his other daughters’ dowries to serve as Jacob’s concubines. One by one, they all bear sons—Leah bears six sons, and Zilpah and Bilhah bear two each—except Rachel, who miscarries for years and eventually becomes a midwife. At last, Leah bears the only daughter, Dinah. Shortly thereafter, Rachel gives birth to two healthy sons, Benjamin and Joseph.


  Dinah recounts her childhood growing up as the only girl among eleven brothers. She spends most of her time at her mothers’ knees, following them as they cook and run the family’s camp. While Dinah plays most often with Joseph, she is adored by her mothers and can frequently be found in one of their tents having her hair braided. Because of her special status as the only female child, she is allowed to enter the red tent each month with her mothers as they begin their menstrual cycles and celebrate the new moon. There Dinah learns to sing the songs of women, eats their special foods, and hears the stories of her grandmother and the goddesses of her people. She is content to be wherever her mothers are.


  After many years on Laban’s lands, Jacob decides to return with his family to the land of his own people. They pack up their entire camp, and Jacob bargains with Laban for the flocks and possessions he sees as rightfully his, having been overseer of Laban’s flocks for many years. Rachel steals Laban’s household gods (which are icons or figurines), as they are hers by birthright (since she is the being youngest daughter). They set off for Canaan, and Dinah is awestruck by the excitement of travel: she sees slaves, jugglers, and strange animals. When they finally meet her uncle Esau and his family, the reunion is a happy one. Dinah meets her cousin Tabea, who is the first girl friend she makes of her own age. Esau offers to share his lands with Jacob, but he refuses, and the family moves on to find space enough to support Jacob’s many sons. They make camp at last, and some of his sons take wives.


  Several years later, Jacob moves the family again, to just outside the city of Shechem. Dinah gets her first period and is received with ceremony inside the red tent by her mothers. She begins traveling with Rachel as a midwife’s apprentice and one day is called into Shechem to deliver the son of the king’s concubine. There, she meets Shalem, the prince, and falls instantly in love. The queen takes a liking to Dinah and requests her presence again several weeks later, scheming to get her together with the prince. They end up in bed together, and Shalem calls her his wife. The king goes to Jacob to offer a handsome bride-price but is refused. Jacob’s sons request that the entire city of Shechem be circumcised. The king agrees, and circumcisions are performed on all the men of Shechem. Several days later, two of Dinah’s brothers, Simon and Levi, slaughter all of these men in their sleep and carry Dinah back home. Dinah curses her father and brothers and leaves Jacob’s camp for the last time. She then flees to Egypt with her mother-in-law, Re-nefer.


  In Egypt, Dinah gives birth to a son, Re-mose, who, against Dinah’s will, is brought up as Re-nefer’s son. Dinah lives in the gardens of Re-nefer’s brother’s home for many years, watching her son grow up and leave for school. She becomes good friends with the midwife Meryt and begins to practice midwifery again. One day at the market, she meets Benia, a master carpenter, and feels an instant attraction to him. Several months later, she and Meryt move to the Valley of the Kings to live with Meryt’s son, and she is reunited with Benia. They marry, and Dinah becomes a renowned midwife in the town. Years later, she is called by a messenger (her son, Re-mose, who has become a scribe) to deliver the son of his master, the vizier, who turns out to be her brother Joseph. The brother and sister are reunited, but when Re-mose learns the story of his father’s murder, he tries to kill his uncle Joseph. Dinah convinces him to go away for his own safety and never sees him again.


  One day, Joseph calls on Dinah and asks her to accompany him to bid their dying father farewell. She and Benia go, and she learns that her father no longer remembers her. She does not see him. She talks to one of her nieces and learns that the story of her tragedy and her name is very much alive in the family history, and she is satisfied. Then her brother Judah speaks to her and gives her a token left to her by Leah: Rachel’s ring. She returns home, having accepted her past and feeling satisfied with her present. She spends the rest of her days happy in the company of Benia and Meryt. She dreams of her mothers and finds peace in the dream. She dies content.


  Character List


  
    Dinah - The only surviving daughter of Jacob, and the protagonist of the novel. As the only daughter among twelve sons born to four mothers, Dinah grows up pampered and adored by her mothers. She spends her childhood in the women’s tents, learning their private stories and rituals. Dinah is a thoughtful and intelligent girl, fascinated by the workings of her polygamous family. She vigilantly observes the relationships between each of her mothers and her father, as well as between the women themselves. She is largely uninterested in the ways of men in the fields and prefers the day-to-day activities of women in the family’s camp. She also prefers the women’s stories and songs to those of the men. She embraces the skill of midwifery, which she learns from her aunt Rachel, and uses it to continue to forge relationships with women throughout her life.

  


  
    Jacob - Son of Isaac and Rebecca. Though Jacob is the younger of two twins (his brother is Esau), he and his mother trick Isaac into giving him the blessing that is Esau’s birthright. Jacob is a tall, charismatic, good-looking man. Because of his charm and kindness, all the sisters fall in love with him, except for Zilpah. He is a skilled herdsman and, under his care, Laban’s flock grows and brings wealth to his family. He spreads the practice of circumcision, one of the tenets of Judaism, from Haran to Canaan to Shechem, converting followers to his father’s religion. His obsession with growing his flock and his family’s power indirectly leads to the slaughter of men at Shechem and the death of Dinah’s husband.

  


  
    Leah - Eldest of the four daughters of Laban, and the first wife of Jacob. Leah is a strong, capable woman, extremely skilled in brewing and baking, as well as with the herds. She is the head of the women of her family, minding the children and the family’s camp at the same time. She is often consulted by Jacob in regard to family affairs and is ultimately the one who saves Ruti, Laban’s ill-treated wife, from being sold as a slave. Leah is the most fertile of the sisters, bearing seven sons and the only daughter, Dinah. While Leah’s mismatched eyes—one blue and one green—are off-putting to some, Dinah finds them beautiful.

  


  
    Rachel - The most beautiful of Laban’s daughters, and the second wife of Jacob. Rachel is the second youngest of the four sisters and the most beautiful woman in the region. Early in the novel, Rachel is petty and petulant, sniping at her sisters and keeping mostly to herself. As Leah steadily bears healthy sons and Rachel suffers miscarriage after miscarriage, her jealousy pushes them even further apart. She begins to apprentice as a midwife with Inna, proving that she too can bring life into the world. She finally gives birth to Joseph. Rachel’s tent is often a retreat for Dinah as she grows up, and Rachel eventually teaches her the skill of midwifery. Rachel dies giving birth to her second son, Benjamin.

  


  
    Bilhah - The youngest of Laban’s daughters, and the third wife of Jacob. The illegitimate daughter of Laban and a field hand, Bilhah grows up in the shadows of her more outgoing sisters. Dark, quiet, and introspective, Bilhah sees everything that happens but takes part in very little. She is considered the kindest and most nurturing of the sisters, and she teaches Dinah the art of spinning and tells her stories of the goddess Uttu. Although she is a dutiful and loving wife to Jacob, her true love is his son Reuben, and their union results in their disgrace. She bears one son, Dan.

  


  
    Zilpah - Second daughter of Laban, and the fourth and least important wife of Jacob. Zilpah is the most spiritual of the sisters and is happiest among the company of her goddesses. She dislikes and distrusts men, preferring to keep to herself. Leah is her favorite sister, and Zilpah arranges for Leah to marry Jacob first, out of spite for Rachel. She instills a love of storytelling in Dinah and bears twin sons, Gad and Asher.

  


  
    Werenro - Messenger and slave of Rebecca. Werenro invites Jacob’s family to Rebecca’s for the barley festival, and during their meeting, Dinah becomes entranced with her red hair and strange costume. Werenro is brutally attacked and raped while traveling one day and is nearly killed. She manages to live and ekes out a pitiful existence as a traveling singer. She and Dinah are reunited later in the novel when Dinah recognizes her song in Egypt. Werenro is the first person to whom Dinah relates her tragedy.

  


  
    Meryt - The Egyptian midwife who delivers Dinah’s son. Meryt is a kind woman, twenty years older than Dinah, who becomes Dinah’s closest friend and confidante in Egypt. Meryt is barren but has two adopted sons. As lonely years pass for Dinah after her son has gone off to school, it is Meryt who convinces her to renew her practice as a midwife. Their partnership results in Dinah’s introduction to Benia and her reunion with her brother Joseph.

  


  
    Benia - Dinah’s second husband. Benia is a master craftsman and carpenter in Egypt and a good and honest man. Dinah and Benia meet by chance in a market and feel an immediate connection to each other. Benia eventually seeks Dinah out when they’ve both moved to another town and asks her to marry him. His love gives Dinah the strength to count her blessings, forgive her family, and move on.

  


  
    Re-nefer - Wife of Hamor and Shalem’s mother. Re-nefer is a doting mother and connives to bring Dinah and Shalem together. After Shalem is murdered, she smuggles Dinah out of Shechem to her brother’s house in Egypt, where she then raises Dinah’s son, Re-mose, as her own, and employs Dinah as his wet nurse.

  


  
    Joseph - Rachel’s first son and the recipient of Jacob’s blessing. Joseph and Dinah are nursed together, and, as the closest to each other in age, they spend much of their childhoods at each other’s side. Joseph eventually outgrows Dinah’s company and spends his time with his brothers in the field. He is good-looking and charismatic like his father. After he is sold into slavery by Simon and Levi, his cleverness and dream-interpreting abilities help him rise to the position of vizier in Egypt.

  


  
    Inna - Accomplished midwife and healer. Inna is present to deliver many of Jacob’s children, and it is she who trains Rachel to be a midwife. They become lifelong friends, and Inna leaves Haran with Jacob’s family. When Rachel dies, Inna stays at her grave and mourns her.

  


  
    Tabea - Dinah’s cousin by Esau’s wife Basemath. Tabea is Dinah’s first girl friend of her own age. Tabea is callously banished by their grandmother Rebecca for not being initiated into womanhood properly and serves as an example of both Rebecca’s cruelty and the importance within Dinah’s family of respecting the rituals of women.

  


  
    Shalem - Dinah’s first love and first husband, the prince of Shechem. Shalem’s beauty and kindness instantly endear him to Dinah, and they quickly consummate their love. His passion for Dinah leads him to agree to Jacob’s absurd bride-price, as well as the agreement to have himself and every man in Shechem circumcised.

  


  
    Re-mose/Bar-Shalem - Dinah’s only child. Re-mose is born of Shalem and Dinah but raised in Egypt with Re-nefer and Nakht-re as his Egyptian parents and Dinah as his nurse. Re-mose is a strong and determined young man, and he unknowingly becomes the scribe for his uncle Joseph, the vizier.

  


  
    Laban - Cruel and selfish father of Leah, Rachel, Zilpah, Bilhah, Kemuel, and Beor. Laban is a worthless cheat who mistreats his wife and daughters and tries to bamboozle Jacob of his due as overseer of his lands. He eventually backs down in fear of Jacob’s god.

  


  
    Esau - Jacob’s twin brother and the other son of Isaac. Esau is a good son to Rebecca and Isaac and a kind and forgiving brother to Jacob. Their reconciliation brings Jacob’s family to Canaan.

  


  
    Rebecca - Jacob’s mother. Rebecca is the Oracle of Mamre: she can see the future and has healing powers. She is the matriarch of the family and schemes to give Isaac’s blessing to Jacob, her favorite son. She appears cruel and heartless to Dinah, who spends three months waiting on her after Tabea is banished. She predicts unhappiness in Dinah’s life.

  


  
    Isaac - Son of Abraham, father of Jacob and Esau. Abraham was told by God to sacrifice Isaac, his only son. Just before Abraham does so, God stops him and lets Isaac live because of Abraham’s show of faith.

  


  
    Reuben - Eldest of Jacob’s sons by Leah. Reuben is known for his kindness and good counsel and is among Dinah’s favorite brothers. He eventually develops a deep love for his aunt Bilhah, and their affair results in his banishment.

  


  
    Simon and Levi - Sons of Jacob by Leah. The cruelest of all of Jacob’s children, Simon and Levi become his closest counselors in Canaan and Succoth. Concerned that their own legacies and power might diminish, they reject Dinah’s marriage to Shalem and slaughter all of the men of Shechem in their sleep.

  


  
    Judah - Handsomest of Jacob’s sons by Leah. Judah is beloved by Dinah and marries Shua. He eventually becomes the head of the clan when Reuben, Simon, and Levi die. He is the one who gives Dinah her mother’s ring—and some closure—at the end of the novel.

  


  
    Zebulun - Fifth son of Jacob by Leah.

  


  
    Naphtali and Issachar - Twin sons of Jacob. Diamant describes them as twins born to Leah, even though Naphtali was born to Bilhah in the Bible.

  


  
    Gad and Asher - Twin sons of Jacob by Zilpah.

  


  
    Benjamin - The youngest of all of Jacob’s sons. Benjamin’s birth kills his mother, Rachel. At the end of the novel, Benjamin’s daughter tells Dinah that her name and her story are remembered.

  


  
    Dan - Only son of Jacob and Bilhah. Dan is kind and true like his mother, and he is one of Dinah’s favorite brothers.

  


  
    Nakht-re - Brother of Re-nefer and esteemed scribe in Egypt. Nakht-re acts as Re-mose’s father and provides Dinah with a home for many years.

  


  
    Ruti - Laban’s mistreated young wife, who produces his two male heirs. Ruti is treated pitifully, as little more than a slave, and her sons do not respect her any more than Laban does. Ruti’s character is not found in the Bible—she is purely Diamant’s invention.

  


  
    Kiya - One of Meryt’s granddaughters. Dinah becomes close to Kiya when she moves to the Valley of the Kings and marries Benia. Her own son is far away and Kiya takes on the role of surrogate daughter. Kiya eventually learns the skill of midwifery from Dinah and remains close to her the rest of her life.

  


  Analysis of Major Characters


  
    Dinah


    Dinah is the first daughter born to a polygamous family that includes four mothers and eleven sons. As the long-awaited daughter, she is spoiled, adored, and given special treatment and attention from her multiple mothers. She enjoys her special status and occasionally uses the jealousy between Leah and Rachel to her advantage: for example, she sleeps in Rachel’s tent when Leah is short with her.


    Intelligent and lively, Dinah makes up games to play with her many brothers. Although most of her brothers are older, she often assumes the role of boss and chief storyteller. When the boys grow older and move out to the fields with their father, Dinah contentedly spends the majority of her time in the tents with the women, as she is a keen and diligent observer who takes pleasure in noting their family dynamics. As a narrator, she is careful to detail even the subtlest actions of her family members but rarely takes such care in describing herself. For the majority of Dinah’s life, she describes herself as a passive observer, taking little responsibility for the events in her life. When Re-nefer takes Dinah’s son as her own, Dinah is practically unresponsive, grieving quietly but not defending herself. This passiveness is a curious aspect of Dinah’s personality, as her mother Leah had been a role model of the strong-minded and assertive woman.


    Over the course of the novel, Dinah grows from being a lively but passive girl attached to her mothers to one who an independent, active agent in her own life. Although Dinah endures unspeakable grief and loss, she rebuilds herself—eventually finding a new home, a new husband, and a new family that fulfill her desire for a productive and peaceful life.

  


  
    Leah


    Leah is a determined, decisive, and capable woman. She marries Jacob, despite his love for her sister, and revels in the joy he finds in her arms. She’s taller than most men and more talented than most women: she brews excellent beer and effortlessly produces fine spinning. While Leah is probably the least self-centered character in the novel, she is self-conscious about her mismatched eyes. She takes care to hide them as much as possible and rewards those who can look into them.


    As a mother, Leah is formidable. Bearing eight healthy children and breastfeeding many of her nephews barely distracts her from her daily duties as the head of Jacob’s household. She is surprisingly sexual, craving Jacob’s body and enjoying the pleasures they find in each other. Leah proves herself to be a skilled herdsman, noting the mating patterns of their flocks and helping her husband to grow their meager beginnings into more prosperous holdings. She even proves herself to be cunning at times, cleverly outwitting her father by stitching herbs and spices into the women’s clothes in order to smuggle them.


    Yet even with all of her talents and triumphs as a mother, Leah is a somewhat tragic figure. Her sister Rachel remains the true love of Jacob’s life, and she loses her only daughter, Dinah, through circumstances beyond her control. She dies pining for the love and comfort of her only daughter.

  


  
    Rachel


    Among her sisters, Rachel stands out initially for her beauty, her magnetism, and her magical water smell. “Their father, Laban, treats her most gently; as a result, she ends up somewhat spoiled and conniving. She is fully aware of the power her beauty has over others and is quite willing to use it. She insists on having Jacob when she meets him, though she is not yet marriageable and would embarrass her two older sisters by marrying first. Then she shows herself to be deceptive as well, agreeing to let Leah replace her under the bridal veil.


    Rachel’s jealous nature flourishes when Leah conceives and bears several healthy sons in a row and Rachel remains barren. Rachel is not satisfied with being Jacob’s favorite wife—she needs more. She compensates for Leah’s fertility by seeking out the calling of midwife and finds that she is extremely talented. Her new skills help heal her relationship with her sister, though Rachel is not satisfied until she bears her own son.


    Rachel changes significantly with the birth of her son and her growing success as a midwife. She finds a softer, more maternal side in her personality and begins to cultivate a more peaceful relationship with her sister. She takes delight in her niece, and, through Dinah, her relationship with Leah improves further. She acts as a midwife mentor to Dinah. Although Rachel improves significantly with age and is a talented midwife and healer, she remains primarily a jealous and unhappy woman.

  


  
    Jacob


    At the start of the novel, Jacob is a confident and charismatic man, favored by his god. He is a good husband and a kind and gentle lover to each of his wives, giving and taking satisfaction in equal measure. He meticulously ministers his attentions to each of his wives, wanting to keep peace in his household and to do what is best for his family. He works diligently as a herdsman to grow Laban’s flocks and honor his bargain of bride-prices for Leah and Rachel, while also increasing the prosperity and prospects of his family.


    As a father, he is attentive to his sons and brings them to the fields with him, teaching them the ways of good pasturage as well as the religion of his father’s people. He is entirely devoted to his god and liberal with his sacrifices. When he leaves Laban’s lands to return to his own people, his is fairer and more generous in his settlement with Laban than might be expected by a son-in-law who has been treated as poorly as he was.


    As Jacob grows older and his properties multiply, he changes. He becomes less of the fair and honest man he was in his youth and relies more on the poor counsel of his sons Simon and Levi than the just counsel of his wife Leah and son Reuben. He grows greedy, seeking to move continuously to new lands to increase their property. Never attentive to Dinah as a child, he is callous and unfeeling when he hears the news of her union to Shalem. He allows his sons’ suggestion of a hideous bride-price to be exacted and in doing so orchestrates his downfall. Full of regrets, Jacob dies cursing several of his sons.

  


  Themes, Motifs & Symbols


  Themes


  Themes are the fundamental and often universal ideas explored in a literary work.


  The Burden of Memory


  Dinah is consumed by the weight of her memories—the memories of her mothers, her childhood, and the loss of her husband, which render her unable to move on with her life. What compels Dinah to narrate her story is the fear that her memories will not live on, that people will not remember her and that her tragedy will mean nothing. She would seem to have good cause to worry: her story is practically a footnote in the Bible, while the stories of Rebecca, Leah, and Rachel live on, although the Bible does not represent these women as Dinah knew them. She holds on so tightly throughout the novel to her memories that when faced with a fresh start and a new life, she is barely able to experience it, as she is still living in her past. As the narrator, she relays her ancient story to a modern reader, giving us her version of the past in order to release herself from the burden of her memories. According to Dinah, and contrary to the Bible, her mother Leah was beautiful, Jacob did love Leah, and, mostly important, Dinah’s marriage to Shalem was truly a union of love, not a rape.


  Childbirth As a Defining Experience


  With four central characters acting as midwives—Inna, Rachel, Dinah, and Meryt—childbearing is highlighted throughout the novel as a woman’s unavoidable battle with life and death. The Red Tent vividly describes the frightening and painful conditions of childbirth in ancient times. Many of Dinah’s would-be sisters and brothers die, and as a midwife she loses many children and their mothers. By narrating graphic scenes of women in labor, being clutched at by their sisters as they tear and bleed in the process of giving birth, Diamant portrays a world where women must fear for their lives at every moment during delivery. Dinah might have lost her own life in childbirth had she not the experience and presence of mind to ask for a knife and mirror. During many of the births described, either the baby or the mother almost dies at least once. The assistance of a midwife was a luxury to women, and even this assistance offered no assurance that woman or child would live out the day. Dinah’s narrative as a midwife offers a startling portrayal of the real and bloody experience of childbirth in ancient times.


  The Power of the Moon and of Nature


  In The Red Tent, the moon provides more than just a way of marking months and seasons to Dinah’s family: it also denotes the harmony between the women themselves and the women with the Earth. Diamant’s descriptions of the monthly celebrations in the red tent illustrate the close relationship with land and nature cultivated by seminomadic women in ancient times. The women in Dinah’s family menstruate at the same time, attributing their cycles to that of the moon, and thus allowing them to celebrate the lunar cycle together each month. Their dependence on the land for food, exposure to the elements, and close observations of the cycles of the sun and moon to mark time forged strong bonds between people and nature—bond much stronger than those generally possessed by people today. The women’s worship of the moon’s power also signified the renewal of their bodies and the gifts of health and fertility they received from the goddess Innana.


  Motifs


  Motifs are recurring structures, contrasts, or literary devices that can help to develop and inform the text’s major themes.


  Healing and Renewal


  Allusions and images of healing and renewal occur throughout the novel. These images refer to the women’s monthly rebirth in the red tent, to the ongoing struggles of childbirth, and to Dinah’s luxuriating in the smell and feel of the river. This motif is most visible in Dinah’s coming to terms with her own history in Part Three. She bottles up her story for years, unaware that healing can only begin when she faces her tragedy head on. When she first tells her story to Werenro, she stops focusing on her painful past and focuses for a moment instead on the present. The release she feels is tremendous, and as time passes she tells her story again and again—to Re-mose, Meryt, and Benia. Each time she feels a bit stronger, a bit freer, and in the final telling she does not cry. Although it takes her nearly twenty years, she slowly undergoes a process of healing and renewal, gaining the ability to talk about and accept her past, and at last finds peace.


  Mothers


  Mothers play the roles of teacher, caregiver, protector, and best friend in The Red Tent. The men in the novel have little impact on the lives of the women, other than to father children, and the comfort of mothers is paramount in Dinah’s life. She begins telling her own story by first telling the story of each of her mothers, explaining that without them she would have no story of her own. With no school to go to and no friends her age in the family camp, Dinah grows up in the small society of her mothers, learning their songs and their stories as her daily lessons in life. They carry Dinah through her pampered childhood, offering her every attention and protection. Her shocking entrance into adulthood—the murder of her husband—forces her, for the first time in her life, to find her way alone, without the comfort of female arms around her. She stumbles for years, lost, until she finds a new mother to guide her: Meryt. It is Meryt who resuscitates Dinah, working alongside her as a midwife. After many years, Dinah then passes the torch to Kiya, at last assuming her role as mother and teacher.


  Dreams


  Dreams are a powerful source of prophecy, premonition, and faith in the novel. Each of the main characters attaches great importance to his or her dreams—from Jacob wrestling with an angle of God to Zilpah’s dream of giving birth to a fully grown daughter. Dinah finds both comfort and spiritual direction in her dreams. Even though she has not seen her mothers in many years, when Meryt dies, she dreams of each of them, and through her dreams alone they exchange forgiveness and goodbyes. She also dreams of the river goddess Taweret on the night her womb is opened but, despite feeling a deep connection to the water and despite her faith in her vision, never fulfills the prophecy of living by a river. By virtue of his similar power to interpret dreams, Joseph rises from a slave to the position of a great man. Dreams represent a personal spirituality and sense of power for the characters, in that they can foretell the future or determine the will of fate through them, rather than relying on the gods alone.


  Symbols


  Symbols are objects, characters, figures, or colors used to represent abstract ideas or concepts.


  Teraphim


  The goddesses of Dinah’s mothers are represented by the teraphim and symbolize the difference between the religion practiced by Jacob’s wives and the religion practiced by Jacob. Jacob has received the word of the One God from his father and grandfather, and his religion recognizes only the one deity, with animal sacrifices and practices, such as the circumcision of baby boys. This new religion does not fit the lives of his wives, who have practiced their rituals for their goddesses under the moon for many years. They fulfill their religious duties to his god to his face, but under the cover of the red tent they consider holy only their teraphim and secret rites. They take care not to offend Jacob with their practice, keeping it out of sight, knowing that he cannot condone such practices by his wives. When he learns of Dinah’s initiation into womanhood, he smashes the teraphim, in essence forcing his wives to end their practices and convert entirely to his religion. The loss of her beloved goddesses is too much, and Zilpah dies.


  The Red Tent


  As its title indicates, the red tent is one of the most important and recurring images of the novel and symbolizes the private and magical world of women. It is the red tent in which each of the children in Dinah’s family are born, and it is the red tent where each girl becomes a woman. But it is more than just a place of birth and maturity; it is also a sacred gathering place for women. In the red tent, the women sequester themselves for several days each month, taking time out from their daily duties as mothers and wives to spoil themselves with cakes and rest upon the straw. It is in the tent that they forge, break, and rebuild their bonds to one another, as occurs between Leah and Rachel. Outside of the tent, men rule society and the families. But inside the tent there are only women, and therefore women make the rules. They share special songs and rites that only the sisters of the tent are privy to. In a story that uncovers the bonds between women, it is fitting that so much of the action occurs in the red tent.


  The Midwives’ Bricks


  The midwives’ bricks, which women stand on as they are giving birth, represent the strength and endurance exhibited by women of ancient times while in labor. In Dinah’s world, women were not attended to by physicians during childbirth and would consider themselves lucky to have a skilled midwife. Without epidurals, antibiotics, or antiseptics, as many babies died as lived, often taking their mothers with them. Leah, Bilhah, and Rachel all lose babies to miscarriage and stillbirth, despite having the benefits of Inna’s midwifing skills. In each birthing scene, as the women prepare to push, they mount the bricks for support and positioning, symbolizing the gathering of their courage as they prepare to stare death in the face. Diamant chillingly details the strength of these women, portraying how they were able to consistently return to the red tent and stand on the bricks, not knowing if they would walk out.


  Summary & Analysis


  Prologue and Part One, Chapter 1


  Summary: Prologue


  Dinah begins the novel by explaining that she feels compelled to share her story in order to elaborate on the brief but violent footnote devoted to her in the Old Testament. She declares the vital importance of memory and remembering, and she laments that the stories of many women have been lost through the years. She alludes to the tragedy of her own story and her surprise that any mother would ever choose to name her child Dinah again. She closes with a Jewish blessing.


  Summary: Part One, Chapter 1


  As the narrative begins, Dinah describes how her mothers first met her father Jacob. The four sisters, born to their father, Laban, by four different women, are barely adolescents who still live with their father, a hard-drinking, unpleasant man. Jacob, Laban’s nephew by his sister Rebecca, is banished from his home in Canaan for stealing his twin brother’s birthright, and he offers his shepherding services to his uncle’s family. Jacob meets Rachel, the second youngest sister, outside their camp and is immediately struck by her beauty. Rachel feels the same about Jacob, and he tells her that he will marry her. She runs home immediately to share the news with her sisters and receives mixed reactions. Rachel is not yet marriageable, since she has not yet menstruated. The eldest sister, Leah, feels jealous of Rachel, because she is older and is sill unwed.


  When Jacob arrives in their camp, Leah finds that she is also attracted to him. Cursed at birth with one blue eye and one green eye, she has become accustomed to the way the ignorant boys in town scoff at her abnormality. In contrast, the tall, handsome Jacob stares her squarely in the face and likes what he sees. Though she is only a girl of fourteen, she is the most capable of the sisters, brewing beer, baking bread, and managing the entire camp competently. An attraction grows between Jacob and Leah, which the shrewd sister Zilpah notices.


  Months pass, and, under Jacob’s care, Laban’s herd flourishes. As they wait for Rachel to reach maturity, Jacob bargains with Laban for his daughter. After much discussion, Jacob agrees to one year’s service on Laban’s farm and accepts the youngest sister Bilhah, the kindest and quietest of the girls, as Rachel’s handmaid. This arrangement gives Rachel status as a wife with a dowry and Jacob the possibility of a concubine, even though Bilhah is still a child. Jacob further insists on one tenth of the lambs and kids born to Laban’s flocks while he tends them. Finally, nine months after Jacob’s arrival, Rachel begins to bleed and is welcomed into the red tent with an elaborate ceremony. The rend tent is a place reserved for women while they menstruate or bear children. Rachel’s sisters and surrogate mother Adah, who is Leah’s birth mother, sing a special song announcing her entry into the world of women. They paint her hands and feet with henna while she rests in the red tent. Adah rubs Rachel’s body all over with scented oils and they feed her special sweets. She drinks wine and wears an embroidered veil. When she emerges from the tent after several days, she insists that her wedding to Jacob be set for the customary seven months from her first blood.


  Analysis


  Though Diamant takes liberties with the biblical sources of The Red Tent, she richly illustrates the world of Laban’s family and the community of women formed by his daughters. Her language is poetic and her sentences perfectly paced, as if the narrator were in the room reciting the story directly to the reader. The noise and smells of the family’s camp are vivid and intense, as are the physical descriptions of each of the four sisters. Rachel’s beauty and natural scent of fresh water give the story a sense of fantasy, as does the configuration of several sisters of almost marriageable age interested in the same man. To many, Leah and Rachel are familiar characters from the Bible. Diamant takes great liberties with their original descriptions, turning Leah’s “ruined eyes” to simply mismatched ones. Rachel is presented as more of a spoiled child than a beautiful and deserving wife-to-be. By opening with the scenes of each sister meeting Jacob, we see the beginning of the web of complex female relationships into which Dinah is born.


  The introduction of the red tent as a figurative device creates a clear separation between the worlds of male and female characters. Although the women of the Bible did not use a red tent, menstruation and childbearing tents were a common feature in pre-modern cultures around the world—from Native American to African. Many women’s rituals, especially pagan rituals, such as Rachel’s first menstruation, involved bodily functions that women would have taken care to hide from the men. As no man would dare enter a menstruation tent, anything that the women do and say within the tent remains private. While the fields and pastures are clearly the domain of Jacob and his sons, as the places where adolescent boys are educated to become men, mothers school their daughters in the ways of women in the red tent. The device also provides Diamant an opportunity to contrast how the women act in front of the men with how they behave alone with one another. Leah, the bold and brash leader of the sisters when they are alone, appears humbled in the company of men, embarrassed by her eyes. Rachel too behaves differently in the privacy of her sisters, willing to show the spiteful and jealous side of her nature that she does not reveal in front of the men.


  Diamant uses the first part of The Red Tent, which recounts the memories of Dinah’s mothers, to flesh out the stories of several biblical women. Dinah’s brief but bloody story in the Bible, often referred to as “The Rape of Dinah,” is a one-sided narrative, since Dinah herself never speaks. While the Bible includes ample description of Jacob and his sons, little is known about his wives and their stories. Leah and Rachel, considered his two most important wives, become fully realized characters in the first few chapters, with their shared husband creating an obvious strain on their relationship. The day-to-day lives of the different classes of women living in ancient Iraq, Syria, and Israel are omitted from the Bible, and after embarking on a tremendous amount of research, Diamant attempts to present clearer pictures of their reality. Diamant skillfully create a tangible picture of the life of women in biblical times, weaving in voices of slaves (Werenro), midwives (Inna, Meryt), queens (Re-nefer,) and abused wives (Ruti).


  Part One, Chapter 2


  Summary


  Zilpah notices a growing attraction between Jacob and Leah. The most spiritual of the sisters, Zilpah tends to dislike men. After noticing Leah’s suffering at Jacobs’s attentions toward his bride-to-be, Rachel, Zilpah devises a plan. She suspects that Rachel has fears about her wedding night and actively promotes those fears. She mentions that she has heard that Jacob is enormously well endowed and encourages Rachel’s terror.


  On the day of the wedding, Rachel panics about her wedding night, but Zilpah plants the idea that Leah could take her place under the veil. Rachel gladly runs to Leah, who refuses to comply. Initially Leah worries that their height difference will be obvious and that Jacob will snub her. However, in her heart, Leah feels that Jacob will not reject her, so she agrees to the plan. Zilpah and Rachel prepare Leah for the wedding ceremony, rubbing henna on her hands and feet. She hides under the veil throughout the ceremony, breathless that she might be discovered. After the ceremony and dinner, Jacob leads the still veiled Leah to the bridal tent. Jacob removes the veil but does not show any surprise when he sees Leah under it. He undresses her and beds her gently. They spend the next seven days in the tent making love and sleeping, developing a deep intimacy as a result. Toward the end of the week, they devise a plan regarding what to do about Rachel.


  While exiting the tent, Jacob tells Laban that he has been duped. He claims that he has spent his seven days and nights with Leah out of duty, but he will not consider her to be his wife until he receives a separate dowry in her name. He also insists on having Rachel, as originally promised. He requests Zilpah as Leah’s dowry, as well as another tenth of Laban’s herd. In exchange, he offers to work another seven months for Leah’s bride-price, and Laban has no choice but to agree.


  Rachel becomes furious that her wedding‑night jitters made her lose position as first wife. She has heard the sounds of pleasure from the wedding tent and realizes that she has been a fool. Jacob comforts her and tells her that she is his true first wife and that he feels merely duty toward Leah. She agrees to the marriage. One month later, they are wed. In the meantime, Laban takes a new wife, Ruti, whom he treats as little more than a slave. Leah quickly realizes she is pregnant but says nothing so that Rachel may enjoy her newlywed time. Rachel accuses Leah of plotting to shame her in order to assume her role as first wife and they quarrel. Rachel calls Leah a brood cow and Leah slaps her face. They do not speak for months. Rachel becomes pregnant, but as Leah’s belly begins to swell, Rachel suffers a miscarriage. Leah tries to comfort her sister but is pushed away. Inna, the local midwife, befriends Rachel and promises to help her conceive. With Inna’s assistance, Leah gives birth on the midwife’s bricks to a healthy baby boy, Reuben.


  According to the customs of Jacob’s family, the baby must be circumcised. Jacob performs the circumcision himself, despite Leah’s aversion to the idea. A period of prosperity begins for the family. Jacob’s skill with the flocks increases their holdings. Bilhah enters the red menstrual tent. Leah gives birth to another son, Simon, then to another, Levi, and, finally, to a fourth, Judah. Laban’s wife, Ruti, gives birth to a son, Kemuel. Rachel miscarries several times, trying every possible trick and potion to carry a baby to term. She begins to work as an apprentice to the midwife Inna and becomes the family’s link to the rest of the world, as she travels into nearby towns to deliver babies. Leah takes a short break from childbearing before bearing a fifth son, Zebulun.


  Analysis


  Though men drive the action of the biblical narratives that inspired The Red Tent, women drive the action in Diamant’s novel. In the biblical story, Laban switches Leah under the veil and weds her to Jacob secretly. He tries to trick Jacob by unloading his “deformed” daughter. By casting Zilpah as the mastermind with Leah, acting out of love, in total compliance, Diamant makes the women into decision‑makers who control their destinies. Rather than acting passively as pawns, these women play active roles in their lives. Leah knows that her actions will have consequences, but her love and desire for Jacob overrule her logic. Rachel succumbs to her fears about the wedding night and curses herself afterward, vowing not to lose to Leah again. Tensions increase as Leah gives birth to five healthy sons, while Rachel fails to carry even one baby to term. Jacob must act as peacemaker between his two wives, which creates a power play between the two women. The wives invert the traditional husband-and-wife relationship from the biblical narratives by controlling Jacob.


  Diamant relays the trials of childbirth with gruesome reality and, in doing so, pushes the strength and power of women to the forefront. She describes the trials of the women in labor in the red tent, where, surrounded by their sisters and sometimes the midwife, they suffer through a drug‑free labor that might last up to four or five days. Very often women did not survive childbirth or lost two to three babies for every one that lived. Despite this risk, the women must perform the duty of bearing children—particularly to birth sons to bring pride to their husbands—so they must return to the tent time and time again. Leah is revered as first wife and mother of five sons, while Rachel must label herself a failure as a wife for being unable to birth even one healthy child. She chooses to apprentice as a midwife, learning as much as she can about childbearing as a replacement for her inability to have children. In this way, rather than simply accepting her situation, she takes control and finds a way to define herself as something other than mother.


  Zilpah represents the women of the time who cared more for their sisters and their gods than for performing the roles of wife and mother. Though Zilpah plays a minor part throughout much of the novel, she fulfills a necessary voice in the chorus of female characters. She is Dinah’s spiritual guide and a source of strength to her sisters. However, after her interference in Jacob’s wedding plans and the birth of her twin sons, she is quickly pushed to side, as the relationship between Leah and Rachel takes center stage in the narrative. Diamant never fully explains why Zilpah interferes, though she does mention several times her strong dislike for men and her disinterest in sleeping with Jacob, possibly suggesting that Zilpah is a lesbian. It is even mentioned that Zilpah did not much care for her own sons once they grew beards. It could be assumed that lesbians living at the time would have lived much like Zilpah, as a man’s lesser wife who bears several children but resides mostly on the fringes of the family. Her bond with her niece and with her female goddesses is strong, and she influences the females of the family with her faith and storytelling abilities. Zilpah provides a necessary contrast to the devoted wife figures, Leah and Rachel.


  Part One, Chapter 3


  Summary


  Rachel becomes increasingly withdrawn as she repeatedly miscarries. Bilhah offers to go to Jacob and bear a son on her behalf. Rachel accepts her offer gratefully, and Jacob agrees. Bilhah goes to his tent that very night and returns the next day no longer a maiden but not a true bride of Jacob. Jacob calls Bilhah to him often, as Rachel is frequently away attending births and Leah is nursing. Bilhah becomes pregnant and gives birth to a healthy boy, Dan. By law, since she is Rachel’s handmaiden and not Jacob’s true bride, the baby belongs to Rachel. Rachel has grown kindhearted from her experiences delivering babies and places the boy in Bilhah’s arms. Rachel’s desire for children is reaffirmed, and she goes to Jacob and begs him to give her children. They find pleasure with each other again.


  Leah commands Zilpah to go to Jacob’s bed for the first time. Zilpah goes, hoping that at twenty-five she is too old to bear children. She takes no pleasure in Jacob’s touch but performs her duty. She conceives and dreams of giving birth to a daughter. When her time comes, the labor lasts for three days and she gives birth to twins, Gad and Asher. Zilpah, half‑dead, lies still for several days. Soon after, she tells Jacob that she has given him two sons but that another pregnancy will kill her. He never calls her to his bed again. Leah’s next pregnancy also brings twin boys, Naphtali and Issachar.


  Jacob now has four wives and ten sons. He is uneasy, however, as technically Laban owns most everything he tends. Laban treats his daughters cruelly, growing fat off the profits of his son‑in‑law and beating his wife, Ruti. One day, Ruti begs Rachel for an herb to end her pregnancy, for she does not want to give Laban another son. Rachel and her sisters agree to perform an abortion at the next new moon. The new moon comes, and in the red tent Rachel mixes a strong black brew which Ruti drinks. She miscarries quickly but does not cry out in pain.


  After seven sons, Leah feels that she can no longer give birth. She drinks fennel to prevent pregnancy but runs out of the herb. Leah realizes she has become pregnant again and asks Rachel to help her miscarry as Ruti did. Rachel tells her not to do it, since she carries a girl. Rachel offers to take on Leah’s workload during her pregnancy. Leah agrees, and the sisters begin to dream collectively about the arrival of their first daughter.


  Dinah is born in an easy birth, with Leah supported on the midwife’s brick on all sides by her sisters and Inna. Dinah stays in the red tent with her mother for the first two months, and the sisters shower her with affection. Just after Dinah’s birth, Rachel finally conceives. In her eighth month, she begins to feel sick. She grows pale and her hair falls out. Inna arrives to assist and discovers that the baby is breech birth, with its legs coming out first. Inna tries to turn the baby around, and two days pass while Rachel screams and bleeds. After three days and three nights, the baby turns. The baby Joseph is born small and wrinkled. Rachel recovers slowly but cannot breastfeed. The duty falls to Leah, who is nursing Dinah already.


  Analysis


  As the abused wife of Laban, the fictional character of Ruti stands outside the tight-knit community of women in Jacob’s tribe. Ruti’s character has no roots in the Bible and is completely Diamant’s creation. Through Ruti, Diamant illustrates the hopeless circumstances of an abused wife and draws a cruel sketch of Laban’s character. Ruti is not a dowered wife like Leah and Rachel, nor does she have a family around her to provide support. She is at the beck and call of an abusive husband and living at a time where she has no recourse for his actions. Laban takes no care to treat his wife well and uses her as a slave, teaching their sons to treat her in the same manner. There is a contrast between Laban’s treatment of Ruti and Jacob’s treatment of his four wives. While the polygamist family is not without its problems, it does not compare to Ruti’s abusive family situation. Ruti attempts to resist Laban’s authority by refusing to give him another son and, in doing so, maintains a measure of control over her body. The women rush to her aid and support her within the world of the red tent. Outside the tent, she is not one of them, and they ultimately keep their distance to avoid trouble.


  Rachel’s character undergoes a metamorphosis throughout the first several chapters of the novel—from a childish, spoiled beauty into a strong, talented healer. She has difficulty conceiving a child and thus must find fulfillment in other areas of her life. Through her practice as a midwife, Rachel develops a sense of her own power and an identity other than just being the beauty. Though she is not as lucky in childbearing as her sisters, she cultivates her own kind of power in the red tent. By serving mothers in birth, she finds her own humanity and tenderness. As a result of this fundamental change in her personality, coupled with the joy of Dinah’s birth, she opens herself up to Jacob again. Fully confident now in her status as a woman, her womb seems to strengthen, and she is able to carry the baby to term. Dinah’s birth also contributes to the softening of her relationship with Leah. Without the constant jealousy, Rachel becomes more relaxed and accepting. Despite her experience in attending births, her own labor is difficult and she nearly dies, but her will to give Jacob a son and finally hold her own child in her arms prevails. The last vestiges of the old Rachel emerge when she resents handing her son to her fertile sister to breastfeed when her own breasts cannot feed him, but she at last accepts the situation.


  Dinah’s troubled entrance into the world foreshadows her difficult life. After countless miscarried female babies among the sisters, Leah conceives yet another girl. The birth of so many sons has left Leah tired and she cannot bear the thought of another pregnancy and childbirth. Dinah’s destiny as the daughter of the wives of Jacob becomes clear when Rachel, an unlikely candidate, encourages Leah to keep the baby. After years of divided loyalties and emotions, the two sisters find something to rejoice about together and they dream of one girl who will live on as the legacy of the four sisters. Dinah is anxiously dreamed of for months, then is born into four pairs of loving hands. Dinah’s dramatic welcome to the world suits a character that is later the catalyst for the slaughter of a city.


  Part Two, Chapters 1–2


  Summary: Chapter 1


  Dinah and Joseph play together often, but, with few other girls in the camp, Dinah spends the majority of her time with her mothers. They teach her to spin, cook, and weave, and they tell her the stories of their goddesses and their mothers. Though girls are not allowed in the red tent until they are women, they bring Dinah in with them.


  Time passes and tensions grow in the camp. Laban gambles away Jacob’s best herding dogs and his sons Kemuel and Beor are careless about watching the flocks. Jacob grows angry with the situation. One day, Ruti comes to Leah and throws herself at her feet. Laban has gambled her away to a trader who has arrived to claim her as a slave. Leah pleads with Jacob to help save her. They gather honey, herbs, bangles, and bolts of cloth as an offering. After much convincing, the trader leaves with the treasures instead of Ruti, but Laban’s treatment of her worsens.


  Summary: Chapter 2


  Jacob begins to plan for his family’s departure from Laban’s land. Jacob says his dreams have become ferocious. Consumed by the idea of returning to his father’s lands in Canaan, he will find no peace until he does. Jacob has heard that Esau, his twin brother whom he ran from in fear years ago, has become a prosperous herdsman with many sons. With no reason to fear him any longer, Jacob wishes to return to his kin.


  In the red tent, the sisters discuss Jacob’s plans. Rachel is eager to leave their land, but the others wish to stay near their fields and goddesses. However, with many sons among them, there is not sufficient land or enough potential wives available in Haran. Zilpah grieves over abandoning her goddesses, who live in the trees and holy places of their camp. They discuss taking Laban’s teraphim, or sacred figures, with them, though they know it would incite Laban’s wrath. Rachel decides to do it.


  Leah tells Jacob that his wives are ready to depart for Canaan. The women begin hoarding bread and sewing herbs into their clothing. That night, Jacob begins his negotiations with Laban. Jacob claims the rights of any overseer, which would equal one tenth of the herds. He also demands his wives’ property, such as spindles, looms, jugs, and other personal effects. After many weeks of discussion, Jacob threatens Laban that the god of his fathers will not look kindly on one who tries to swindle him. Laban fears all gods and is very much aware of Jacob’s success with his family and the flocks. Knowing that Jacob is blessed, the two reach an agreement, and Laban allows Jacob to leave.


  Preparations begin for dismantling the camp and packing provisions for the journey. There is sadness in the red tent as the women celebrate their last new moon in their home. Ruti does not appear, so Leah sends Dinah to look for her. Dinah finally finds Ruti’s dead body far off from camp, with blood at her wrists and a bloody knife beside her. A few days later, they ready themselves for departure. Laban goes into town and leaves his sons in charge to insure that nothing is stolen. Rachel gives Kemuel a strong drink, and he sleeps through one day and then another. The night before they leave Rachel slips silently into Laban’s tent and steals his teraphim. Jacob and his family eat a quick morning meal and set off without saying goodbye to Laban, who has remained in town to drink and has not returned as promised. With a last look around their home, they leave.


  Analysis


  Dinah relates the memories of her childhood through the lens of her mothers’ experiences and stories. Growing up with no girls her age to play with, Dinah relies entirely on her mothers for entertainment. She is exposed mainly to adult conversation and relationships, especially the complicated relationship between the four sisters who share a single husband. All of the women treat Dinah as their daughter. Each woman takes her into personal confidence and shares her inner secrets and talents with Dinah, hoping that in at least some small way they will live on through her. Consequently, Dinah becomes the product of the best each woman has to offer: learning cooking and mothering skills from Leah, healing from Rachel, a love of stories and the spiritual from Zilpah, and the importance of silence and kindness from Bilhah. She listens to their versions of meeting Jacob and the births of their sons so often that the four versions gradually meld into one blurred version. As her father spends the majority of his time in the fields, she only comes to know him through her mothers’ eyes and thus sees him as more of the image of a husband and lover rather than as a true father figure. She sees everything and remembers everything through the lens of her mothers, never forced to make opinions about anyone else until she is on her own.


  Diamant portrays the sisters as pagans, worshipping idols and goddesses, while twenty feet away their husband spreads the word of the One God. The modern Judeo-Christian world recognizes Leah, Rachel, and Jacob’s grandmother, Rebecca, as the matriarchs of a monotheistic religion that eventually evolved into Judaism, Christianity, and Islam. It is hard to imagine that Jacob, whose father was saved by the One God, would allow his wives to worship multiple goddesses and take part in pagan rituals. Diamant explains this discrepancy by portraying the daily lives of men and women as separate. While the men spend all day in the fields, the women pass their days in the camp. Jacob likely passed on the stories of his fathers and their god to his sons, ushering them into his religion. On the other hand, Jacob’s wives are left to their own devices and thus continue to worship polytheists, following the same observances that have been handed down to them by their mothers.


  The first two chapters of Part Two prepare readers for Jacob’s later character transformation—from the calm, rational behavior he exhibits here to his calloused, greedier self later. The redemption of Ruti shows the kindness of Jacob, as well as highlights Leah’s position as first wife and counselor to her husband. Though the sisters’ save Ruti from the traders, they cannot save her from loneliness, so she chooses to take her life rather than remain alone with Laban. Ruti’s suicide is the first truly awful and shocking moment in Dinah’s life, tearing her out of the protective and adoring bubble in which she has lived. Diamant has detailed a secure and loving childhood for Dinah, in which her mothers constantly attend to her and she is pampered inside the red tent, though custom forbids it. Dinah spends so much time in the company of doting women that she develops a sense of entitlement and carelessness. The image of Dinah running happily through the family’s tents as a child sets up an arresting contrast for the tragic events that come later in her adulthood.


  Part Two, Chapter 3


  Summary


  The family embarks on the journey to Canaan with their belongings and animals in tow. They find Inna, the midwife, sitting by the side of the road. She says that she is too old to lose her apprentice Rachel and would like to join their family in the journey. She offers her possessions in exchange for their protection and offers to act as their chief healer and servant. Jacob accepts, and the family is pleased to have the healer join them.


  After several days, Dinah becomes accustomed to traveling. They come to a wide river. Though Dinah has never seen a river before, she feels inextricably drawn to it. She savors the smell and daydreams by the water as the meals are prepared. The next morning, they each cross the river, guiding the animals. Dinah is entranced by the water and floats through it, dragged by Judah’s hand. Zilpah pronounces her a child of water and tells her that she will only be happy living by a river. Dinah spends the journey wandering among the caravan with her spindle, gathering herbs, and watching her family. She notes how differently Jacob treats his wives. He discusses food and plans with Leah, shares personal stories with Rachel, offers silent acknowledgments to Zilpah, and caresses Bilhah. She notices that Reuben and Bilhah frequent walk together.


  One day, Dinah hears the angry voice of her grandfather, Laban. He has come for his teraphim, which he is convinced Jacob has stolen. Jacob tells Laban to search the tents. He does so, even entering the red tent where the women sit during the new moon. When he enters, Rachel boldly confesses that she took the idols and has been sitting on them during her menstruation. She tells him that their magic has been turned against him and Laban leaves the tent. He says nothing to Jacob, and they part ways swearing peace to each other.


  The next day, Jacob feels eager to move on and the women dismantle the red tent and continue the journey. Jacob begins to dwell on memories of his brother Esau. Fear grows within him, and he begins to worry that Esau will not embrace him and his family when they appear but will slaughter them instead. They encounter another river. Jacob sends his family and herd across, declaring that he will stay behind alone and cross early the next morning. The next morning, Jacob does not appear, and Reuben, Simon, and Judah cross back to find him. They find Jacob beaten and naked in a clearing nearby. Inna attends to his broken leg and fever. Jacob slowly begins to heal while the family stays by the river for two months. As he recovers, his fears of his brother grow even stronger and he can speak of nothing else.


  Analysis


  On the road, Dinah begins to realize the strength and power of Jacob’s family and begins to understand her own status within it. They are an impressive group, with eleven strong sons and a herd of healthy animals. Because they have lived in a remote location for so long, Dinah has not thought much about her extended family, but along the road she hears stories about her uncle Esau and his wives and children, her grandmother Rebecca, the Oracle at Mamre, and her legendary grandfather Isaac. Away from the familiarity of her home, Dinah’s eyes open to the outside world as she hears stories about her famous grandmother’s powers and the prosperity of her uncle. As the only daughter of Jacob, the blessed son of Rebecca and Isaac, she has special status in the family. She develops a sense of self-awareness, realizing that her world is growing and that she is a piece in a much larger puzzle than she had previously believed.


  The journey to Canaan parallels Dinah’s journey toward womanhood. As a girl, she spent very little time around the men in her family, as they were secluded in the pastures all day tending to the animals. Now she watches them, noticing their differences and similarities and their alliances and enemies. For the first time, she begins to see them as men and realizes that they will soon be taking wives. Since she has never witnessed much interaction between her father and her mothers, particularly all together, she takes careful notice of his attempts to keep them happy. Jacob has established a different relationship with each woman and communicates with each of them on different levels. As she observes the changing landscape, the rivers, and the other travelers, she learns that her mothers are no longer the center of the universe and her brothers are not the only men, and she enters adolescence.


  Jacob’s dream episode with the Angel of God marks the beginning of the transformation of his personality. He appears to Dinah to be gradually descending into madness, dreaming constantly of his brother so that his fear of fratricide grows by the day. He is weakened by his ill-fated night by the river, in which he is attacked by his dream, and the weeks of recovery that follow. Dinah hears him weep for the first time and call out for his mother like a child. She cannot reconcile this Jacob with the father that she knows so well from her mothers as a strong and able man. Dinah notes the changes in him, wondering why her family does not notice his transformation from loving to challenging, from assertive to hesitant. From then on he tends to lean on Levi rather than Reuben, which instills worry in Dinah’s heart. She knows that he has changed for the worse and perhaps she senses that he will contribute to her family’s undoing.


  Part Two, Chapter 4


  Summary


  One night, a stranger appears in the family’s camp and introduces himself as Eliphaz, the eldest son of Esau. He reports that Esau is coming with his brothers, wives, and bondsmen to greet Jacob and his family. Jacob, who had been planning to divide his family and move in two directions so that Esau could not destroy them all in one attack, worries. He now must wait for Esau’s arrival, since the river behind them bars any escape. Jacob directs the family to put on their finest attire and offers Eliphaz beer and food. Before long, Esau appears with his family behind him. Jacob and Esau walk out to greet each other alone. Jacob bows low to Esau and greets him as a slave would a master, but Esau pulls him up and hugs him tight to his chest. Jacob offers many sheep and goats as offerings to his brother, and they introduce the two families to one another, with Jacob carefully differentiating his wives.


  Dinah spies a girl her height among Esau’s children. The two girls become fast friends by telling each other stories about their respective families. Tabea mentions that the women of her clan do not celebrate the new moon in the red tent, because their shared grandmother Rebecca, the Oracle of Mamre disapproves of the red tent. Dinah tells Tabea about the world inside the red tent, including the songs, cakes, and stories contained therein. The two girls speculate about who will reach womanhood first. Tabea proclaims she wants no children, since she has seen many women die in childbirth. Instead she would prefer to serve at Mamre or sing at a great altar.


  The two families enjoy a large evening meal together at which Esau and Jacob tell stories. The men begin singing, and soon the women and children join in. The next day, Jacob rejects his brother’s offer to join him on his lands and chooses instead to find his own lands for his family to make their fortune. Tabea and Dinah kiss goodbye, knowing they will see each to again soon at their grandmother Rebecca’s tent for the barley festival. The next day, Jacob finds a spot of land he likes near Succoth and declares it their new home.


  Dinah has trouble adjusting to the daily routines of life after the longs months of travel. She begins to do more baking and brewing, graduates from spinning to weaving, and is given charge of the bondswomen’s children. In the meantime, Judah, Simon, and Levi all marry. One morning, a woman’s voice is heard in their camp, calling for the wives of Jacob. It is a messenger from Jacob’s mother Rebecca, calling them all to the barley festival. The messenger has a silvery dress and red hair, and her name is Werenro. Werenro rests in their camp and joins them for the evening meal. She sings a beautiful and memorable song to them about the beginning of the world. After dinner, the women begin to plan for the trip to Mamre.


  Analysis


  Jacob reunites with Esau, assuaging his fears. As the two families meet each other, Dinah begins to understand how her father perceives the women in the family. Against all expectations, Esau is warm, welcoming, and ecstatic at reuniting with his brother. Inna laughs to herself at Jacob’s foolishness, though his wives wisely keep silent. For the first time, Dinah hears the distinction between Jacob’s wives voiced publicly. Jacob introduces his family to Esau one by one, calling Leah and Rachel his wives and Zilpah, “Leah’s girl,” and Bilhah, “Rachel’s handmaid.” Dinah notices that the heads of the women’s sons drop to hear their mothers so named, and she becomes more aware of her favored status both as the sole daughter of Jacob and the child of his first wife, Leah. She finds many girls among Esau’s children but reminds herself that she is the daughter of Jacob, the favored son. In the weeks since their journey from Haran began, Dinah has continued to create an independent identity for herself. She has developed a strong sense of pride and distances herself from the young girls who follow after their mothers


  Dinah’s introduction to her cousin Tabea opens her eyes to a new and disparate world of women’s rituals and beliefs. She is shocked to learn that Tabea’s family does not honor the women’s practices in the red tent. As she explains the ritual of marking the new moon, Dinah realizes its significance in her life and thinks of how fortunate she feels to participate in her mothers’ traditions. She feels pity for Tabea, whose mothers do not celebrate together and who are disliked by their grandmother. As a result, Dinah’s growing sense of superiority further increases. Tabea’s proclamation that she does not plan to have children shocks Dinah. Schooled in the ways of her family, Dinah cannot imagine a life for herself in which children do not surround her. Since she has already begun to learn the skills of healing and midwifery from Rachel, she feels attracted to the power of women to carry and bear life and knows that childbearing lies in her future. Though they are the same age, Dinah feels wiser than Tabea and more knowledgeable about the life of women.


  Werenro, a fictional creation of Diamant’s, has a tremendous impact on Dinah. Werenro is the first woman she has met who is not a wife or mother, but instead she is a servant to her grandmother and a symbol of the power of the matriarch of her family. Werenro’s exotic red hair and position as messenger seem entirely foreign to Dinah, and she cannot help but want to know more about this woman who wears the pierced earring of a slave. Dinah imagines her as a wild, carefree woman. Werenro says little to the family but beckons Dinah to sit by her and smiles when she sees that Dinah enjoys her song. Dinah makes a connection with Werenro through her song, empathizing with the messenger’s loneliness at being far away from home. She also begins to feel a stirring within her to see more of the world herself, to see the things that Werenro has seen. Her connection to Werenro is rekindled later in the novel when they meet again.


  Part Two, Chapter 5


  Summary


  Dinah’s family begins preparations for the journey to Mamre. On the road, Zilpah tells Dinah stories about her famous grandmother Rebecca, who is a renowned healer and oracle. They finally arrive at Rebecca’s tent, an enormous red, yellow, and blue canopy where travelers visit from every direction. Dinah sees her grandmother, who is a tall, imposing woman with black eyes decorated with Egyptian-style makeup. Rebecca and Jacob greet one another formally. Ten servant women, each of whom calls herself “Deborah,” attend Rebecca. When Jacob’s blind father Isaac arrives, the two men weep in each other’s arms, and Isaac runs his hands over the faces of Jacob’s sons. Once the guests have all arrived, the feast begins. When Rebecca does not acknowledge the fine meal Jacob’s wives have prepared or compliment the beer, Dinah becomes annoyed. After dinner, Rebecca calls Leah into the tent for an interview, and they talk late into the night. Over the next few days, Jacob’s other wives are called in one by one to meet with Rebecca.


  Tabea arrives with her family. Dinah notices that Tabea wears a woman’s belt because she has begun menstruating. Rebecca takes note of Tabea’s new status and approaches Dinah’s aunt, Adath. Rebecca quickly becomes angry when she learns that Tabea was not ushered into womanhood with the proper ceremony in the red tent and was instead shut up alone when she first began to bleed. Rebecca slaps Adath, curses her, and exiles them from the tent. Tabea, on her knees, begs to be allowed to become a Deborah and serve her grandmother, but she is refused. Dinah begins to hate her grandmother. Leah explains that Rebecca is defending the ways of their women, which are in danger of being forgotten. Leah goes on to tell Dinah that there is a secret that women know which men do not. The cleansing of their bodies with blood each month is a gift given to women by the great mother spirit Innana. Men assume this is a painful and bothersome curse, but the women know it is a gift to harmonize with the moon and to rest and restore themselves inside the red tent each month. That night, Adath and Tabea disappear.


  For the next few days, Dinah avoids Rebecca. As they are prepare to depart, her grandmother requests that she stay behind in Mamre for three months. Leah insists Dinah obey because it is an honor. Dinah becomes angry but vows not to cry. The weeks pass slowly without her family. Every seventh day, her grandmother bakes offerings for the goddesses, while Dinah helps the women prepare food for the pilgrims who arrive daily. Esau visits often, and it becomes clear that he is a dutiful son and a good man. Rebecca criticizes his wives as well as Dinah’s mothers, since she feels no one is a good enough mate for her sons. Rebecca’s comments anger Dinah, but she keeps silent.


  Dinah begins to warm up to her grandmother somewhat as she witnesses Rebecca heal and prophesize for traders and pilgrims. One day, news arrives than Werenro, the messenger with the red hair, has been murdered. Her remains have been found on the edge of the city with her tongue cut out. The Deborahs weep. Rebecca tells Dinah that she knows that she hates her for banishing Tabea but that she must understand she did it to protect the line of women. She goes on to predict unhappiness in Dinah’s future, although she cannot name the circumstances specifically. Despite this bad news, she predicts that Dinah will have a long life. She forgives Dinah for hating her. Dinah leaves at last, without even a nod from her grandmother.


  Analysis


  Diamant creates a very unsympathetic character in Rebecca. Those familiar with Hebrew scripture are likely to be shocked by this harsh, vain, seemly impervious woman who scoffs at her husband and finds a reason to dislike even the loveliest of her daughters-in-law. She constantly fiddles with her makeup and chews mint to keep her breath sweet, vanities that make her the absolute antithesis of everything Dinah has come to expect of a woman’s character. She rarely cooks, except to make weekly offerings to the goddesses. Instead of family members, she surrounds herself with indistinguishable female servants, and she worries constantly about her appearance. Rebecca’s haughty and thoughtless treatment of Dinah’s mothers and of Tabea further strengthens Dinah’s intial dislike for her grandmother, although, after staying with her for several months, she admits that Rebecca does do some good in the world. Her kindness, though, seems to be only directed at strangers—not not toward her own family members. There are several reasons Diamant may have chosen to create such a figure: Rebecca is a female character of formidable power, who offsets the power of the male characters. Her presence increases the dramatic conflict in the novel as she teaches Dinah a few lessons in human behavior. Most important, her stern demeanor helps to prepare Dinah for the battles that lie ahead of her.


  With the exile of Tabea, Dinah experiences injustice for the first time. Other than the death of Ruti, as well as the loss of many sisters and brothers through miscarriages and stillbirths, she has yet to experience true unfairness. Even though Rebecca favored Tabea among Esau’s children, she is banished, because her mother chose not to honor the ways of the women in their family. Tabea’s life immediately loses any value, and she can longer associate with Dinah. The loss of her dear friend and cousin to the apparent whim of her unfeeling grandmother devastates Dinah. She cannot reconcile the actions and outbursts of her irrational grandmother, because she has never in her life met a woman for whom family is not the top priority. With this emotional episode, Diamant slowly brings the story toward its climax. The incident with Tabea strengthens Dinah’s alliance to her mothers, their family’s traditions, and the sanctity of the red tent.


  Rebecca foresees that Dinah will face unhappiness in her future but will live a long life; though the prediction comes true, the prophecy does not have much impact on Dinah’s life. Dinah does not dwell on Rebecca’s pronouncement just as she did not dwell on Zilpah’s water prophecy, nor does she makes decisions based on either of them. They are just words that hold considerably less sway over her life than the everyday words spoken to her by her other mothers. Dinah does occasionally ponder her fate and looks to find links to her prophesies, but she rarely gives them much credence. She says to Benia later in the book: “When I was a child I was told that I would only find contentment beside a river, but it was a false prophecy. The water soothes my heart and settles my thoughts, but I found my joy in dry hills.” After Rebecca’s prediction, Dinah makes no comment and appears not to give it much thought. Although Rebecca’s prophecy heightens the sense of tension with foreshadowing, her words do not impact the way that Dinah conducts herself.


  Part Two, Chapter 6


  Summary


  When Dinah returns home to her family’s camp, she has reached the peak of her adolescence. After living among mainly women for three months, she is shocked by the crudeness of her father and brothers when she returns to her camp. The noise and stench of the camp overwhelm her. Even her mother Leah has changed, acting bossy and demanding, so Dinah begins sleeping in Rachel’s tent. Slowly, she grows accustomed to her family’s way of life again, though she starts to feel a longing within her that she cannot name. She takes great interest in the mating dogs and listens to her brother Judah and his wife Shua as they make love at night. Jacob and his sons begin to talk of moving elsewhere in order to find more land. Simon and Levi go to Shechem to speak with its king, Hamor, who offers them a large piece of land. Jacob’s family dismantles the camp, and they move again to a valley with a large mountain alongside it. Here, three more of the brothers take wives and the herds multiply.


  Soon after they reach their new home, Dinah reaches womanhood. She is surprised and for a moment considers keeping it to herself and remaining a girl in the eyes of her family. After a moment of reticence, she tells her mothers, and they smother her with hugs and kisses. Her ceremony begins that night at dusk. Dinah drinks sweet wine and is painted with henna on her feet and palms. Her mothers dress her in a rough homespun gown, feed her sweets, and massage her neck and back while offering her more and more wine. Rachel brings out the teraphim, and all fall silent. Dinah chooses the special frog goddess, and they take her outside to lie in a wheat patch in the garden. She lies naked facedown in the soil. Her mothers oil the teraphim and insert it into Dinah to “open her womb” by breaking her hymen so that her blood returns to the earth and to the goddess Innana. Though she cries out, the procedure does not really hurt. The wine causes Dinah to fall into a sleep, in which she dreams of Taweret, an Egyptian goddess who lives in the river.


  Simon and Levi’s wives, who are Canaanite, witness the private ritual. As it is not their custom, they are shocked by the family’s ritual of womanhood and run to tell their husbands, who have remained ignorant of these rituals. The men are disgusted, and Jacob orders the women to return the teraphim to him. He shatters and buries most of the teraphim. Jacob now frowns upon the red tent and the practices that occur within it, since he does not understand the women’s rituals, but he allows them to continue. With every new moon, Dinah now joins her mothers and the other women in the tent as a mature woman. Leah is pleased to have her daughter sit beside her in the straw. Inna and Rachel keep busy delivering babies to women in the vicinity of the camp. Dinah begins to attend the births occasionally and begins to see midwifery as her calling, so she becomes Rachel’s apprentice.


  Analysis


  Dinah demonstrates a new level of intellectual and emotional maturity when she gets her period. Upon realizing that she has it, she debates for a moment whether to tell her mother. After her initial childlike hesitance, she acknowledges that no one can stop or change the future, so all one can do is accept it. Having lived under the pampering care of so many women, there has been little impetus for Dinah to develop independence or emotional maturity. She has lived a comfortable existence as the baby girl for her entire life. Dinah’s recent troubles with Rebecca at Mamre and her growing insight into the role of women in the family and the community have helped her to develop a more mature outlook. She understands the honor of participating in the monthly ritual in the tent and is ready to take her place among her mothers as an equal. Dinah has also started to show interest in the marital relations in the camp, revealing her growing curiosity about sexuality and the relationships between men and women. For the first time in her life, Dinah finds herself pulling away from her mothers and moving toward her own desires.


  The graphic scene of Dinah’s initiation ceremony into womanhood foreshadows the coming violence in the novel. Dinah undergoes the same menstruation ritual as all the women before her, including her mothes, and is treated as a queen for the day. At first, Dinah’s ritual is described much like Rachel’s, but then Diamant adds a more graphic scene in which her mothers physically break Dinah’s hymen with the sacred teraphim. Dinah cries out as her blood spills into the earth. Diamant includes this added description to demonstrate the gravity and significance of the ritual and the changes in Dinah’s perspective, as well as to foreshadow the bloody pain that will soon befall Dinah. Until this point in the novel, nothing unpleasant has happened personally to Dinah, only to other characters. This ritual is her first experience of personal pain, however small, and it anticipates the pain that her union with Shalem will cause her.


  Jacob starts to understand the discrepancy between his religion and his wives’ practices, which leads him to destroy the teraphim to show that he disapproves of the ceremonies of the red tent. Though the four sisters have always fulfilled their obligations to Jacob and his god, they have continued to worship their multitude of goddesses and engage in pagan rituals in the privacy of the red tent. Jacob behaves rationally, but because he preaches the word of the One God, he cannot permit his wives to act as polytheists. He is entirely devoted to his god and credits his health, fertility, and power to the blessings of his god. Diamant modifies the standard depiction of Jacob’s wives as the sacrosanct matriarchs of all monotheistic religions.


  Part Two, Chapters 7–8


  Summary: Chapter 7


  Dinah begins traveling with Rachel as she performs her duties as a midwife. A messenger arrives at their camp from the city of Shechem. One of the king’s concubines has gone into labor and has called Rachel and her assistant to come aid with the birth. Excitedly, Dinah packs. When she first arrives in Shechem, Dinah finds the city to be crowded and dirty, but she finds the interior of the palace to be quiet and spacious. They find the young mother-to-be already panting. The king’s wife, Queen Re-nefer, enters and introduces herself. She is beautiful and elegant and shows herself to be knowledgeable about childbirth. Dinah hears a man’s voice in the adjoining room and goes to investigate. She comes across Shalem, the prince of Shechem and Re-nefer’s son. Dinah is immediately struck by his beauty, and they stare at each other, intrigued. She blushes when she realizes how attracted they are to each other. The mother’s water breaks, and Dinah is pulled away from Shalem to deliver the baby. She stays in the palace that night then leaves the next morning, heartbroken that she may never see Shalem again.


  A short time later, the king sends for Dinah again to distract the young mother while she rests in confinement after the birth. Dinah quickly grows bored minding the young mother. Some days later, Re-nefer stops by and tells her to go to the marketplace with her maid to pick out some fruit for her son Shalem. Dinah wanders among the stalls, happy to be outside. Suddenly Shalem appears before her with a hungry look in his eyes. He puts his hand on her elbow, steering her back toward the castle where he pulls her into a shady corner to embrace. Minutes later he leads her to a private room with a bed, and they make love. Shalem calls Dinah “little wife.” They hold each other and weep with joy in each other’s arms. They fall asleep, wake up, and make love again. Food is left at their door and for several days they stay in seclusion, making love, talking, and sleeping together. Shalem tells Dinah that their lovemaking seals their marriage and that he will offer a handsome bride-price to her father.


  King Hamor departs for Jacob’s camp, where he makes a generous offer to Jacob and praises Dinah’s beauty. Jacob holds back, saying he will discuss the union with his sons when they return from town. Hamor reminds him that Dinah is no longer a virgin and that he offers a huge bride-price, but Jacob’s sons have poisoned their father’s mind against the king. Sensitive to their diminishing status, Simon and Levi reject the union and pull Jacob to their side to counsel him. Jacob finally declares that if all the men in Shechem agree to be circumcised, he will consent to the marriage. He explains his proposal to Hamor, and Shalem immediately agrees. Hamor further promises that every boy born within Shechem from that day forward will be circumcised and that Jacob’s god will be worshiped in their temples. Shalem is circumcised, and Dinah waits for him to heal, hating her father. A few nights later, Dinah wakes to the sound of a woman’s scream and discovers that she is covered in her husband’s blood. Her brothers have cut Shalem’s throat. Simon and Levi murder all of the men in Shechem that night, then carry Dinah back to their camp, screaming.


  Summary: Chapter 8


  Back at their camp Dinah’s mothers hold her to clean Shalem’s blood off of her body. Dinah pushes them away and runs out, screaming for Jacob. She goes before him to accuse him of murder and deceit before cursing him for eternity. She spits in his face, then curses each of her brothers in turn. In the middle of the night, she leaves her home forever and walks straight to Shechem. Dinah then takes a step back as narrator and describes the fates of each of her family members. Her mother Leah wakes up paralyzed one day and begs her daughters-in-law to give her poison. Rachel dies giving birth to her second son, Benjamin, and Jacob abandons her body by the side of the road. Zilpah dies of fever when Jacob smashes her goddesses, while Bilhah is caught in bed with Reuben and disappears after being beaten in punishment. Jacob changes his name to Isra’El so that he will not be identified as the butcher of Shechem.


  Analysis


  Diamant rewrites the biblical rape of Dinah in Chapters Seven and Eight, which has contributedto the controversy over whether The Red Tent might be considered a midrash. For readers unfamiliar with the story of Dinah, the climax is at once shocking and horrifying while still believable. Diamant builds up to the climax by illustrating Jacob’s erratic judgment and growing irrationality, as well as the cruel and power-hungry natures of Simon and Levi. For readers familiar with the biblical story, this version of events might seem blasphemous. To completely rewrite “The Rape of Dinah” as a love story contradicts traditional midrash, in which a text fills in the holes of a story without rewriting its key details. According to Diamant, Dinah’s tale in the Bible is so brief that it requires more exploration to make logical sense. In the Bible, Dinah is raped and her brothers act out of revenge. The story also clearly states that Shalem loves Dinah and agrees to be circumcised and pay a heavy bride-price for his wife. The two aspects of the story seem to conflict with one another in the original texts.


  Diamant’s creation of a true love story between Dinah and Shalem fills in the logical gaps in the biblical version of the story. It is difficult to believe that a rapist would submit not only himself but also his entire community to circumcision, a painful operation considered to be emasculating at the time. Dinah’s story in the Bible begs many questions: how could her brothers have acted in such a way? Would a rapist behave honorably, as Shalem does? Because of these questions, Diamant’s version offers a more plausible sequence of events for the slaughter at Shechem. At the same time, it makes the tragedy of Dinah even more painful, because Dinah loses her true love. In rewriting Dinah’s story in such a way, Diamant encourages readers to assume that the women in the Bible have histories more complicated than the brief summaries written down by men. The stories, which depict men as the only important characters, are misleading. Diamant recasts the female characters, historically depicted as passive and victimized, as active agents who are capable of directing and transforming their own lives. Dinah changes “The Rape of Dinah” from a true physical rape by Shalem to a metaphorical rape of her soul by her brothers.


  Jacob’s decision to permit the murder of Shalem does not come as a surprise given the foreshadowing that has preceded the rape of Dinah. Though the events are shocking, in the chapters preceding the climax, Diamant has prepared readers to accept an erratic and irrational Jacob who is capable of cruelty while establishing the intensity of the love affair between Dinah and Shalem. Jacob’s dreams before meeting his brother, his unabashed favoritism toward his cruelest sons, and his sudden destruction of the teraphim make his bizarre behavior toward his only daughter believable. Diamant also foreshadows the intense romance between Dinah and Shalem. Dinah has recently reached womanhood and has begun to feel some sexual frustration, though she has not been able to identify her feelings. When she first meets the handsome Shalem, one of the only nonrelative males she’s ever come across, she feels an overwhelming attraction. The pair have an instant chemical reaction that recalls the stories of Leah’s and Rachel’s introductions to Jacob. Diamant creates an immediate bond between the pair, and her descriptions of their coupling are intimate and thrilling. The intensity of their love makes the night of bloodshed all the more cruel and painful.


  Dinah narrates the stories of the deaths of her mothers, each of which conveys the four sisters’ grief at losing Dinah. After Dinah’s departure, the sisters come unglued with no legacy to hold them together, causing each of them to go her own way. The four women die alone, uncertain of their only daughter’s fate and lacking the knowledge that anyone will carry on their stories and traditions. Though circumstances turn ugly for Dinah’s father and brothers as well, her mothers brought Dinah up and thus must bear the sorrow of her exile. The extent of their grief is apparent in the gruesomeness of their deaths—by poison, death in childbirth, and attempted suicide. Their reason for living seems to be gone. By giving us closure on these characters at the end of the second part of the novel, Diamant prepares us for the third part of the book, which recounts Dinah’s solitary journey to Egypt.


  Part Three, Chapter 1


  Summary


  Dinah arrives in Shechem and falls at the feet of Nehesi, Re-nefer’s guard. She learns that he saved Re-nefer from death and is the only man in the house who survived. Re-nefer blames herself for the massacre, since it was she who originally schemed to bring Shalem and Dinah together. Re-nefer hopes that Dinah might be carrying Shalem’s child, the only link she now has to her dead husband and son. Nehesi, Dinah, and Re-nefer sneak away to a port, where a boat takes them away from Shechem. At the new moon, Dinah realizes she is pregnant. Re-nefer tells her that they will go to her homeland, Egypt, to live with her brother Nakht-re. Re-nefer will refer to Dinah as her daughter and help her bear her son. She insists that they never speak of Shechem or their dead loved ones again.


  Dinah begins to feel her baby stirring within her and secretly names him Bar-Shalem, son of Shalem. When it comes time for her to deliver the child, she wishes fervently that her mothers were with her. The pain is overwhelming. Re-nefer supports Dinah’s weight on her knees and helps her breathe. A midwife named Meryt appears to assist with the birth. Dinah pushes until she feels she will faint. At last Dinah asks for a mirror: seeing the tautness of her skin, she tells Meryt to use a knife to create a bigger doorway for her son. Meryt cuts her and reaches in to feel the baby’s shoulder and pulls the baby out. The umbilical cord is wrapped around the baby’s neck. Meryt cuts the cord quickly and blows life into him until the baby starts to cry. Dinah holds her baby for the first time and cannot stop staring at his beauty before she falls into a deep sleep.


  When Dinah wakes up her baby is gone. She calls out for him, and Meryt calmly tells her that the baby is with his mother. Re-nefer arrives and explains that the son Dinah bore is now hers and will be raised as a prince of Egypt. Dinah will serve as his nurse, and he will know that she gave birth to him. Re-nefer names the boy Re-mose, child of Re. Re-nefer tells Dinah that if she does not cooperate, she will be thrown out on the street and will never see her son again.


  At first, Re-mose stays with Dinah day and night while she nurses him. After the first few months, they spend most of their time in the garden, out of the way of the people in the house. Dinah tends the vegetables and herbs in the garden and comes to think of it as her second home. Re-mose grows strong and healthy and grows very close to Re-nefer and Nakht-re, referring to them as Ma and Ba (Mom and Dad). At nine years old, he is old enough to start school and learn the trade of a scribe, his uncle’s position. He goes to the academy in Memphis, which Nakht-re attended. Once he departs, Dinah weeps, for she is alone in Egypt once more.


  Analysis


  While Dinah’s flight to Egypt and confinement are difficult for her, she finds Re-nefer’s ban on acknowledging the past to be unbearable. Dinah says, “We never again spoke of our shared history, and I was bound to the emptiness of the story she told.” Unable to properly mourn her husband and family, she cannot come to terms with the heinous crimes of her brothers and becomes trapped in a living purgatory. Dinah cannot move forward with her life if she cannot accept her past. For months, she eagerly looks forward to the birth of her son, Bar-Shalem, but she cannot even consider her son to be her own once he is born. Re-nefer names him and takes him as her son, robbing Dinah of the one link she has to her past. Reduced to the role of nursemaid, Dinah takes solace in caring for her son but knows that he does not truly belong to her. The fact that she can never tell him about his father creates an even larger hole in her heart. Time passes slowly for Dinah as she lives out the days between her past and her future.


  Though Dinah is forbidden to speak or even think of the past, she encounters reminders of her history everywhere. While her pregnancy gives her hope and a reason to live, it also binds her to her past. In her heart, she names her son Bar-Shalem and sees her dead husband every time she looks into her child’s eyes. Dinah’s relationship with her mother-in-law, Re-nefer, presents a sharp contrast to the warm and tender relationships she shared with her own mothers. While Re-nefer saves her in Shechem and takes her away, in exchange Dinah must negate her past and blot out her entire identity. Re-nefer has no desire for a daughter but only craves a replacement for her son, so she uses Dinah. As a daughter who has always been adored, Dinah finds Re-nefer to be a poor substitute for Leah and her other mothers. She finds her living situation jarring, for she cannot adjust to the grand house with staircases and servants, since she misses the noisy, sprawling family camp. Dinah cannot get her footing in her new environment, nor can she accept that her life has changed forever.


  While giving birth, Dinah discovers new reserves of strength within herself. Dinah’s first thought when her water breaks is to call out for her mothers. She feels their absence profoundly and misses the comfort of the red tent. Though she has Re-nefer, the other women of the house, and the midwife Meryt supporting her, she feels utterly alone without her true mothers. All of her life, she has dreamed of becoming a mother with her family at her side, and finally she sees clearly how much she has lost. During her labor, Dinah discovers strength in herself that she did not know she possessed. After hours and hours of pushing with no progress, she remembers the teachings of Inna and Rachel, and she takes over. She instructs Meryt to turn the baby, and after she checks her own skin in a mirror, she asks to be cut. Despite Re-nefer’s offer for the surgeon, Dinah insists that Meryt handle the situation. Dinah’s cool head and natural abilities as a midwife enable her to bring her son into the world safely and avoid the ever-present death in the labor room.


  Part Three, Chapter 2


  Summary


  Dinah feels terribly lonely with Re-mose away at school. She makes a home for herself in the garden shed and toils among the flowers and fruit to earn her keep. Re-mose does well at school and is kept away from home with trips to visit his friends’ families. Time passes, and Dinah and Meryt become close friends. They spend hours together talking and laughing, discussing their experiences as midwives. Meryt’s husband has long been dead, and she has two adopted sons who lived on the west bank of the river. Though Dinah refuses to attend any births with her, she teaches Meryt all she knows of herbs and tricks for bringing healthy babies into the world.


  Four years after Re-mose leaves, Dinah is summoned to attend a difficult birth with Meryt. Though the mother dies, Dinah saves one of the two babies. From then on various houses in Thebes call upon Dinah to attend births. She and Meryt work together and accumulate gifts of jewelry and linens. One day, they go to the market to buy a box to hold Dinah’s new belongings. There they meet a carpenter named Benia, who has an open face and cannot take his eyes off of Dinah. He offers her a beautiful box. Meryt tells him to bring the box to Nakht-re’s home the next day, since he is moving shortly to the Valley of Kings. Dinah feels something in his gaze but says nothing. They arrive home to an uproar, for Re-mose has returned.


  Dinah has not seen Re-mose in five years, and in that time he has grown into a young man. Their meeting feels forced, since he is a prince of Egypt and she merely his nurse. Re-mose has been asked to learn the duties of a vizier. A great banquet is held that night in his honor, and a veiled singer appears with the band. She sings a song of lost love that sounds familiar to Dinah. After the festivities die down, she makes her way over to the band and addresses the singer by her name. The singer turns out to be Werenro, the messenger of her grandmother with the red hair who was thought to have been murdered years before.


  Werenro lifts her veil and shows Dinah how her face is torn and scarred, with her nose broken and her eyes gouged out. Werenro relates her story to Dinah. While leaving Tyre to return to Mamre, she was attacked by the side of the road by three Canaanite men. They raped her, beat her, and left her for dead. A boy found her and called for his mother, who took her in and healed her. Rather than return to Mamre as a slave, Werenro decided to let everyone think she was murdered and placed sheep’s bones along the road with locks of her hair before joining a caravan of singers. Dinah tells her story, relieved to at last recount what has happened to her. She begins to remember the woman she was as she tells her story. Werenro declares that she might as well be dead, but Dinah still has life in her yet.


  Analysis


  Dinah confronts her memories when she reclaims her role as a midwife and encounters Werenro at Re-mose’s feast. Forced back into the practice and life of a midwife, she reconnects with her memories of Rachel, Inna, and the powerful world of women in which she was raised. When Dinah helps to deliver the twins and succeeds where Meryt could not, she remembers her own skill and usefulness. The feeling of being useful again brings tremendous relief after years of solitude and lethargy in the garden. She knows from her upbringing that such a gift is not to be taken lightly. Her presence of mind during her own birthing experience stands as proof that Dinah’s abilities as a midwife are impressive. Though she has no mothers or daughters to serve, there are other women who need her. By resuming the life of a midwife, Dinah reclaims a sense of self that she thought that she had lost.


  Dinah reclaims her own history when she reunites with Werenro and hears her terrible story. Werenro offers Dinah the third prophecy of her life, and the only one of the three that has any effect on Dinah’s actions. Zilpah’s prophecy of finding happiness near a river rings false, and while Rebecca’s prophecy of unspeakable grief came true, Dinah never acknowledges the prediction again. In contrast, Werenro’s words shoot directly to Dinah’s heart. Dinah can finally relate her sorrow after hearing the torment that Werenro endured and understanding how Werenro equates her current existence with a living death. Relief floods her body as she unburdens her secrets to Werenro and cries on her shoulder. Werenro tells her that her grief shines from her heart but that the flame of love still burns strong, explaining that Dinah’s story is not yet finished. Dinah feels greatly affected by unloading her tragic story, while Werenro’s declaration that she must live out her destiny without her family moves her greatly. At long last, she weeps for the memories of her mothers and feels some relief.


  The brief reappearance of Re-mose, now nearly an adult, further strengthens Dinah’s resolve to take action in her life. She sees in his mature face how many years she has spent hiding in her garden and realizes that she must face her life. Re-mose has grown up and learned the ways of a vizier, which draws attention to Dinah’s own intertia. Her relationship with Re-nefer, which has always been cordial, has become nearly nonexistent. Dinah comes and goes from her home in the garden shed and feels no attachment to anyone other than Meryt. Since she has no family in Thebes, there is no reason to call it home. She realizes that others like Werenro have lived through suffering—and found the strength to go on with their lives. Dinah is no longer bound to her son’s life, for he will not be coming home to see his mother again, so she must find her own way.


  Part Three, Chapter 3


  Summary


  Benia delivers the box to Nakht-re’s house the following day as promised, but Dinah is occupied with Re-mose at the time and cannot see him. She does not send word to him afterward, and Meryt becomes angry that she lets go of a good man who clearly cares for her. Dinah continues to attend to births with Meryt but grows restless with her life. Re-nefer soon dies in her sleep. The following season, Nakht-re also dies, and the house is given to a new scribe. Dinah decides that her time there is over, and she prepares to leave. Meryt has been offered a place in her son’s home in the Valley of the Kings, where Bernia has moved, and she asks Dinah to join her. After much discussion, they decide to move together.


  Dinah sends for a scribe to write a letter to Re-mose informing him of her plans. Dinah and Meryt go to the river to collect reeds for delivering babies in their new village; then she packs up all of her belongings in Benia’s box. After a day’s journey they reach their new town, which feels ugly and crowded to Dinah. Meryt’s son Menna leads them to his house and Dinah meets the other son, Hori. The family reunion is happy, and Dinah sits in the corner, watching them and remembering her own family. Days later, as she carries a water jug to the fountain, she comes across a pregnant woman who is close to giving birth and offers to assist with the birth. Dinah and Meryt help her give birth to a healthy boy. Word of Dinah and Meryt’s skill spreads, and soon after the two women are busy delivering babies throughout town.


  After several months, a letter arrives from Re-mose. He has returned to Thebes and works for a vizier named Zafenat Paneh-ah. Soon after Dinah receives this news, Benia shows up at her doorstep. He reaches out to her with his hand, she takes it, and they smile at each other. Dinah brings Benia into the house and introduces him to Meryt’s family. Meryt tells her to go with him, telling her that she will bring her things to his house in the morning. Dinah goes with Benia, surprised at how simple it seems. They walk to his house at the end of the settlement, and he shows her the furniture he has made for her. He gives her a beautiful ebony box he has carved and tells her that by taking it she will become his wife.


  Dinah and Benia eat a simple meal together. Though Dinah feels shy around him, he leads her to his bedroom after the meal and they lie together. He is gentle, and they find pleasure in each other’s arms. Dinah grows to love him quickly and delights in having her own house. He tells her the story of his life, but she cannot bring herself to share her troubled history. Eventually she admits only that her husband was murdered. While they hope to have children together, as time passes she does not conceive. Dinah takes comfort in Meryt’s granddaughter Kiya, who comes over to play at their house often.


  Analysis


  After sharing her story with Werenro and finally addressing her grief, Dinah starts to move on with her life. Though she has spent her entire adult life living in the garden of Nakht-re’s home, barely venturing off the property, she realizes that to keep living she must start over. Meryt’s assistance proves vital, providing the comforts of a ready-made family in their new home in the Valley of the Kings. At first the love and boisterousness of Meryt’s sons and grandchildren makes Dinah homesick for the family she has lost, but eventually she begins to recognize that she must let her memories remain memories and accept the present as it comes to her. She develops a close relationship with Meryt’s daughter-in-law and granddaughter Kiya. She immediately begins offering her services as a midwife in town, and she and Meryt become renowned for their skills. Both women are accepted wholeheartedly into the community, and Dinah begins to feel that it is almost the home she has been looking for.


  Benia reenters Dinah’s life and marries her, returning her to the position of the cherished wife and allowing her to come to terms with her memories of Shalem. The rapid pace of Benia’s proposal and Dinah’s acceptance is reminiscent of her rapid courtship and marriage to Shalem. As with Shalem, she also feels an immediate physical connection to Benia, and they grow close very quickly. Though Benia tells her his history, including both the good and the bad, she cannot bring herself to share the story of her tragedy, and she mentions only that she had a husband. As she explains to us, “I told him as much of my truth as I could.” When Benia hears that she lost a husband, he responds by petting her hair and gently and succinctly comforting her. Dinah takes great comfort in Benia’s understated sympathy. After living with bottled up feelings for so many years, Dinah became frustrated that she could not grieve her losses with Re-nefer, the one woman that had suffered as much as she had. As a result of this, Dinah thought she would never get to feel the compassion she deserved. Benia’s sympathy helps her to feel understood and provides her with everything she felt she had been denied.


  Dinah asserts control over her life by making and keeping a home with Benia. She agreed to become Benia’s wife, because she could see that he possessed kindness and compassion, but she is nonetheless surprised as how much she delights in being a wife and making their home. She notes the simple sweetness in choosing where to place a chair or what to plant in the garden. Dinah relishes creating her own order, and she cheerfully hums to herself as she performs her household duties. Up to this point, the tragedy at Shechem and her subsequent life in Egypt have defined her adult life. As an adult, she has never exerted any control over her existence. As a child, she was at the mercy of her brothers and her father, while in Egypt she was at the mercy of Re-nefer and her own self-imposed exile. She could make no independent decisions or take any action on her own behalf. She comes to Benia on her own terms and shares with him a home that he designed for both of them, which gives her contentment and a sense of control over her destiny.


  Part Three, Chapter 4


  Summary: Chapter Four


  One day, Re-mose appears at Dinah’s door. Though their greeting feels stiff and formal, Dinah invites him in and offers him fruit and beer. Re-mose explains that his master has sent for her to attend as a midwife to his wife’s labor. Dinah can hear in Re-mose’s voice that he does not care for his master,although he feels that he must carry out his duty. She agrees to go and collects her kit and herbs. They stop by Meryt’s on the way out of town to invite her to come along, but she cannot join them. Dinah bids farewell to Benia, who is unhappy that she is leaving. Re-mose brings Dinah to the river, where one of the king’s boats speeds them to Thebes, and she enters the chamber of the mother-to-be. After a difficult labor, the woman gives birth to a healthy son, and she expresses her gratitude for Dinah’s skills as a midwife. Dinah is given a bed and collapses into sleep contentedly, but she wakes up with a fever and a sore throat. Several days pass before she feels better. In the meantime, one of the servants begins to chatter to Dinah about her master, Zafenat Paneh-ah. The servant tells her that he is handsome and arrogant and mentions that he is of Canaanite origin. Dinah learns that his brothers sold him as a slave when he was a young man but rose to power because he could divine the future by interpreting dreams. Dinah finally realizes that he must be her brother Joseph, at which point the servant informs her that Zafenat Paneh-ah demanded that his son be circumcised eight days after his birth. As she falls asleep, she mutters his true name aloud.


  The servant tells Re-mose that Dinah has mentioned the name ,Joseph. Re-mose approaches his master, addressing him as Joseph and asking if he knows a woman named Dinah. Joseph replies that he once had a sister named Dinah who died. Re-mose insists upon hearing the story, and Joseph complies. Re-mose informs Joseph that not only is his sister not dead but that she is the midwife who delivered his son. With this realization, Re-mose refuses to call Joseph uncle and accuses him of the murder of his father. He raises his arm to harm Joseph, but guards intervene and he is led away.


  Dinah wakes up and learns that Re-mose has been placed under guard. She insists on speaking with Joseph, and she is ushered into his hall, where they are left alone. Joseph and Dinah immediately recognize each other. She asks him why her son has been placed under guard. Joseph says that Re-mose knows the story of Shalem’s death, and because he threatened Joseph’s life, he must be sent away. Joseph begs Dinah to convince Re-mose to go so that the guards will not kill him. Dinah goes to Re-mose and tells him he must go away and that she can never see him again. She apologizes for not telling him the story of his father and explains her agreement with Re-nefer. She blesses him and wishes him contentment. He does not utter a word, and at last she leaves him.


  Analysis


  The confrontation between Joseph and Re-mose parallels the battles between another uncle and nephew, Laban and Jacob, in Part One of The Red Tent. Laban and Jacob had many quarrels—over the bride-prices for Laban’s daughters, Jacob’s property rights as overseer, and the theft of the teraphim. In all of these disagreements, the nephew engendered sympathy, while the uncle came across as cruel and unreasonable; the same is true in the struggle between Joseph and Re-mose. When Joseph describes the unfortunate story of his sister and her marriage, he claims to hold no responsibility in the matter and calls himself a victim, since he was later sold into slavery by the same villainous brothers that killed Shalem. Re-mose does not accept his claims, calling Joseph a murderer and a liar for doing nothing to halt his brother’s plot. His hatred of Joseph mirrors Jacob’s hatred of his uncle after Laban tried to cheat him out of his fair due as overseer of the herds. Joseph has assumed the position of his grandfather, Laban, while Re-mose has taken that of his grandfather, Jacob.


  In this chapter, Dinah speaks up for herself for a third time and fully asserts her control over her destiny. For most of the novel, she has remained passive, serving primarily as the narrator of the story rather than as its protagonist. She first asserts herself after Shalem’s murder, when she marches up to Jacob, condemns him for the crime, and curses him forever. Afterward she slips back into her noncommittal personality, floating along with the current and accepting whatever happens to her. She barely blinks when whisked away from Shechem to Egypt and does not utter a word of protest when Re-nefer takes away her child. Dinah finds her voice again when Re-mose comes to her as a young man and demands that she deliver the vizier’s baby. After finding contentment with Benia, Dinah has had enough of being ordered around. She refuses to hear orders from her son and puts him in his place. Once she learns of her brother’s position, she demands a private audience with him, despite her lowly status as a midwife. Dinah’s growing acceptance of her past alerts her to the power she holds over her life, which, in turn, compels her to finally stand up and speak her mind. Dinah’s newfound assertiveness saves her son from death.


  Joseph’s return into Dinah’s life prompts her to tell her son, Re-mose, the truth about his father. Though the accounts of Joseph’s ascent to power have roots in the Bible, he does not dominate the narrative of The Red Tent. Instead, Joseph’s story forces Dinah to level with her son. Alhough she had sworn to Re-nefer that she would never reveal anything to Re-mose about Shalem or his murder, she finally breaks down and tells him her story. She explains the truth about the role of her father and brothers in Shalem’s death, as well as the promise she made to Re-nefer to keep the story quiet. Dinahs faces her greatest challenge as a mother by sending her son away with the knowledge that she will likely never see him again. Dinah believed that hiding away in Egypt would prevent her past from catching up to her. However, when she breaks her promise and tells her son the truth about her relationship with Shalem and his murder, she feels nothing but relief. With a blessing she bids him farewell and leaves “brokenhearted but free.”


  Part Three, Chapter 5


  Summary


  Dinah happily returns home and tells Meryt her entire story. After hearing her story, Meryt tells Dinah that no daughter could have made her more proud. Several months later, Dinah finally tells Benia her history. Soon after, Meryt dies and Dinah helps to bury her. Over the next few nights, Dinah dreams of each of her mothers—first Meryt, then Bilhah, Zilpah, and Rachel. She waits to dream of Leah, but the dream does not come. When the new moon arrives, Dinah does not bleed and that night she dreams of Leah. Her mother bows her head in her dream and asks for forgiveness. Dinah gathers Leah in her arms and forgives her. In the meantime, Meryt’s daughter-in-law and granddaughter begin attending births with Dinah and soon begin delivering babies on their own.


  Years later, Joseph appears at her door. Jacob lies dying, and they must go to him, for he wishes to give Joseph’s sons his blessing. Joseph orders Dinah to come with him, but she flinches at his demand and throws him a look of disgust. In response, Joseph gets down on the floor in shame and apologizes, telling her that he will bring both Dinah and Benia as his guests. Joseph talks all night and finally convinces them to go.


  Dinah and Benia set off the next morning with Joseph’s caravan, which includes his two sons and his slaves. Dinah travels as the carpenter’s wife, not Joseph’s sister. They set up camp by a river for several nights, and by the light of the moon Benia teaches Dinah to swim. Finally they arrive at Jacob’s camp, and Dinah is surprised by how much it has grown, though the familiar smells bring tears to her eyes. Dinah sees her brothers and is shocked to realize that they are now old men, for she is barely able to recognize them. Joseph visits his father in his tent and does not speak to Dinah or Benia again that night. Dinah lies in her tent remembering some of the good qualities of her brothers and at last rises to go speak with Joseph. Joseph tells her that Jacob did not recognize him immediately, but then grabbed him and begged for forgiveness, cursing the memories of Reuben, Levi, and Simon. Jacob blessed his grandsons and wept for Rachel and Leah. Joseph tells her that he did not mention Dinah or the murders, and Dinah realizes that she has been forgotten in the house of Jacob.


  Dinah and Benia remain at the camp with Joseph and wait for Jacob to die. Dinah sees evidence of her mothers’ faces everywhere. Gera, a daughter of Benjamin, comes to her one day and sits down to talk. Assuming that Dinah is the nurse to Joseph’s sons, she tells her about her family. Dinah learns that Reuben, Levi, and Simon have died and Judah has taken leadership of the clan. Eventually the girl begins to tell the legend of Dinah. Gera says that she does not believe the story, but that it is often recounted by members of the clan, who assume that Dinah died from grief. Gera swears that she will name her daughter Dinah.


  Jacob dies that night. Dinah feels peace with the knowledge that her story is too terrible to be forgotten. As they depart from the camp, a hand stops her. Judah hands her Rachel’s lapis ring, which had been a gift from Jacob. On her deathbed, Leah requested that it be given to Dinah. Judah says that Leah spoke of her every day of her life. Dinah wonders why Leah would give her a token of Jacob’s love for her aunt. Benia believes that it means Leah forgave Rachel, indicating she died with forgiveness in her heart and that she wished the same for Dinah.


  When they return home, Joseph and Dinah bid goodbye to one another. Dinah knows she will never see him again, and they say farewell fondly. Dinah stops attending births and spends her time playing with Kiya’s children. When her time arrives, she wakes in the night to a pain in her chest. As she is dying, she sees shining lights and the faces of all of her mothers. The narrative ends with Dinah thanking the reader for listening to her story and remembering her name. She closes with a blessing.


  Analysis


  When Dinah tells the story of her old family to her new family, she is released from her burden. Re-mose, Meryt, and Benia have become Dinah’s new family, though none of them know the story of her past. When she is forced to tell Re-mose about his father, she realizes that she must then tell everyone she loves in order to find closure and release. Driven by her confession and farewell to Re-mose, she arrives home from Joseph’s palace and tells Meryt her story. Meryt, ever accepting, comforts her. Later, when Benia questions Dinah about Joseph, she discovers that her defenses are too worn down to hide the truth anymore and she tells him her story. When she tells Benia, she discovers that she has come to terms with her past, for her heart does not race and her eyes do not fill up with tears. By telling her story to the three most important people in her life, Dinah finally lets go of the sorrow and anger from her past and embraces the life she has made for herself in Egypt.


  Meryt functions as a mother figure to the adult Dinah. When she arrives in Egypt, alone and frightened, Dinah has nobody to trust. Meryt, a kind midwife with two adult sons, sees Dinah’s loneliness and reaches out to her, recognizing that she needs a mother and a friend. They find common ground through their shared experience as midwives, and Dinah slowly begins to open up to Meryt. Over time, Meryt convinces Dinah to attend births with her, drawing Dinah out of her garden shed and showing that there is a life to be had in Egypt. Meryt brings Dinah to the market, where she meets Benia, and urges her to move to the Valley of the Kings, where Dinah and Benia reunite and marry. Not only does Meryt act as a surrogate mother to Dinah, but her granddaughter Kiya becomes a substitute daughter for Dinah. When Dinah finally tells Meryt her tragic history, Meryt tells Dinah that no daughter could have made her happier or more proud. Through Meryt’s steadfast love, Dinah becomes a beloved daughter once more.


  Dinah finds a surrogate mother in Meryt, and when she dies, Dinah finds that she needs closure with her other mothers. Immediately after Meryt dies, Dinah begins to dream of each of her mothers in turn. When she finally dreams of Leah, her mother asks her for forgiveness and Dinah gladly gives it. In her dream, she apologizes for doubting her love and feels her pardon in her heart. The next day, Dinah goes to Meryt’s grave and pours an offering in thanks for sending her mothers back to her. Dinah’s long-awaited goodbyes with Leah, Rachael, Zilpah, and Bilhah release her. Though she has known in her heart that they were all dead, she could not be at peace with herself or their deaths until she said goodbye to them. Meryt’s love and her confessions of her story have enabled her to honor her mothers one last time.


  Dinah’s meeting with her niece Gera gives her the knowledge that her name lives on, which finally brings closure to Dinah’s story. Before she meets Gera, Joseph has told her that her story is no longer told in the house of Jacob and that what happened to her is no longer considered important. Dinah believes that her story has been forgotten. Gera carefully recounts Dinah’s tale and assures her that the name Dinah is remembered, which gives her the reassurance that she needs. Shalem’s death and the murder of the men of Shechem did not happen in vain, for their story will survive along with Dinah’s. She says that this knowledge gives her peace, for her own history is too terrible to be forgotten. As long as Jacob’s name lives on, so will Dinah’s. Though the past has wronged Dinah, she has nothing to fear of the future. Gera tells her that she will name her daughter Dinah, and with this information Dinah feels free at last.


  Important Quotations Explained


  
    
      1. It is terrible how much has been forgotten, which is why, I suppose, remembering seems a holy thing.

    


    This quote is from the prologue, and it occurs after Dinah recounts how her life has been distilled down to a few lines in the Bible over time. She laments that the “chain connecting mother to daughter was broken,” naming this chain as the reason that her true story, which is a love story, fell by the wayside. At the time when Dinah lived, only men’s histories were committed to paper, and women’s stories were transmitted orally from mother to daughter across generations. Her story would have been important only to her daughters. Since she did not have daughters, Dinah’s story has faded from memory but for a few gruesome details. Dinah comments indirectly on the mistaken descriptions of her story and her mothers’ stories in the Bible, proclaiming that her telling will truthfully amend the record. As a result, the memory of the women of her family will no longer be distorted and half-forgotten.


    Dinah introduces herself as both the narrator and the protagonist of the novel in the prologue. By telling her story in the form of “remembering,” as if from the distant past, she creates valuable psychological distance between herself as the narrator and her traumatic personal history. Dinah’s detached narration gives the story the feeling of a legend—a story that should be heard, remembered, and then recounted over and over again through generations. In the prologue, Dinah also alludes to a promise she made to her mothers to keep their stories alive. She says that they held her face between their hands and made her swear to remember their secrets and stories. In telling her story, Dinah fulfills an oath to her mothers to remember and honor them.

  


  
    
      2. They do not celebrate the first blood of those who will bear life, nor do they return it to the earth. They have set aside the Opening, which is the sacred business of women, and permit men to display their daughters’ bloody sheets, as though even the pettiest baal would require such a degradation in tribute.

    


    Leah speaks these lines in Part Two, Chapter Five, as she explains to Dinah why Rebecca has cast out her cousin Tabea. The women of her family have always honored the goddess Innana and her gift of monthly blood. When each young girl becomes part of their circle, they induct her with a ritual to give her blood back to the earth and the goddess by opening her womb (breaking her hymen). In this way, a girl’s “first blood” belongs to the female goddess Innana, rather than to the man who first sleeps with her. The women of Tabea’s family are from Canaan, where women are expected to prove their virginity and worth with the bloody sheets from their wedding night. By displaying the bloody sheets, the husband validates his “purchase” of a bride. The Canaanite custom gives the power of a woman’s blood to her husband. Diamant sets up an archetype in which women of a pre-modern age refuse to validate their worth by giving their virginity to their husbands and instead claim power over their own bodies. This quote is important because it helps Dinah realize how lucky she is to be a part of the traditions of the women of her family. Diamant has stated that she wrote novel to empower the female characters of the Bible. She endows them with this power by making women claim their virginity as part of this sacred women’s ritual, rather than giving it to their husbands on the wedding night.

  


  
    
      3. Jacob shall never know peace again. He will lose what he treasures and repudiate those he should embrace. He will never again find rest, and his prayers will not find the favor of his father’s god.

    


    Dinah speaks these lines in Part Two, Chapter Eight, as she verbally attacks and curses her father, Jacob, for his hand in the slaughter of Shechem. Dinah has just been carried out of her murdered husband’s bed by her brothers Levi and Simon and forcibly returned to her family’s camp. In an uncharacteristic move, Dinah acts blindly and authoritatively, going to Jacob to accuse him of his responsibility in the mass murder of Shechem’s men. Though he denies participation in the massacre, she glimpses the guilt in his eyes. As the only daughter of her family, Dinah has had very little contact with Jacob up until this point. In fact, in one passage in the previous chapter, Jacob muses that he cannot quite conjure up the image of Dinah’s face, since he only has a vague impression of her appearance. Dinah is the first person in the novel to stand up to Jacob.


    This quote is the first real interaction Dinah has with her father as an adult. Dinah’s marriage and skills as a midwife have made her a woman in the eyes of her community, even though she is probably just fourteen years old. She stands before her guilty father and finds that she looks at him with the clear eyes of an equal. She draws upon a well of power within herself as she curses Jacob and leaves the camp immediately after, planning never to return. Her words find their mark: after this time, Jacob’s luck does indeed change. He changes his name to Isra’El so that he will not be recognized as the “butcher of Shechem.” This moment marks the beginning of Dinah’s own adventure in the novel, and from now on she acts not as a child of her mothers but as her own woman, leaving behind everything she has ever known to travel to a new land and begin a new life.

  


  
    
      4. Why had no one told me that my body would become a battlefield, a sacrifice, a test? Why did I not know that birth is the pinnacle where women discover the courage to become mothers?

    


    This quote is from Dinah’s narration in Part Three, Chapter One, as she gives birth to her son. As soon as Dinah goes into labor, her first thought is to cry out for her mothers. In the tradition of her people, women in childbirth are always surrounded by their mothers and sisters. She feels very alone without the familiar faces of Leah and Rachel and without anyone to speak to her in her native tongue. Dinah has served as a midwife and seen the terror and pain on women’s faces, but she had always assumed she would do better when her time came. However, during her own experience of childbirth, she learns the reason why delivery is so difficult: it prepares women for a lifetime of sacrifice and selfless giving as mothers. She experiences firsthand both the fear of death and the power of another woman in the room as she calls her name and encourages her. Dinah finds a source of strength from her mothers in her labor, remembering the teachings of Inna and Rachel. Armed with this knowledge, she instructs the midwife to cut her and pull the baby out. With the memory of her mothers, she finds the courage within her to become a mother herself.

  


  
    
      5. My husband’s words found their mark, and I recalled something that Zilpah had told me when I was a child in the red tent, and far too young to understand her meaning. “We are all born of the same mother,” she said. After a lifetime, I knew that to be true.

    


    This quote is from Dinah’s narration at the very end of the novel in Part Three, Chapter Five. Dinah has just returned home from visiting her family’s camp with Joseph after many years away. There she encountered Judah, who gave her Rachel’s ring, a gift passed on from Leah. Ever since she received the ring, Dinah has tried to understand why Leah would leave her a token of Jacob’s love for Rachel. Benia believes it is because Leah found peace with sharing her husband. Leah wanted Dinah to know that, despite the conflicts between the sisters, they loved one another and especially loved Dinah. Dinah understands that as women they are connected to one another as derivations of the great goddess, a fact that supersedes individual wants and needs. Dinah is as much Rachel’s daughter as she is Leah’s and Zilpah’s and Bilhah’s, because they all share the same relationship with the goddesses and the Earth. In Meryt, Dinah has been lucky enough to find yet another mother during her life. Dinah realizes that their love indeed unites them and makes them all one.
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    Narrator · The novel is a memoir of Dinah’s life, narrated in the first-person voice. She recounts her life from birth to death, as well as the lives of her mothers. She narrates the prologue as if she were offering her story from biblical times to people of modern, contemporary times.

  


  
    Point of View · First-person (Dinah)

  


  
    Tone · Dinah expresses sadness and remorse at how the story of her life has been boiled down to a few footnotes in the Old Testament and wants to share the truth about her life and her family. Her tone also conveys forgiveness for the past and hope for the future.
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    Rising Action · Dinah’s growth into adolescence and desire to reach womanhood. Jacob’s growing unrest, even as his family properties increase, causes him to continually seek the bad counsel of his two evil sons, Simon and Levi. As Jacob desires more power and wealth, his judgment fails him.

  


  
    Climax · Dinah’s confrontation with her father about his role in the murder of her husband and her subsequent realization of his guilt. She curses him and her brothers, then walks away from her family, including her mothers, forever.

  


  
    Falling Action · Dinah’s escape into Egypt and the months waiting for the birth of her son, Re-mose.

  


  
    Themes · The burden of memory; childbirth as a defining experience; the power of the moon and nature

  


  
    Motifs · Healing and renewal, mothers, dreams

  


  
    Symbols · Teraphim, the red tent, the midwives’ bricks

  


  
    Foreshadowing · The climax of the novel is heavily foreshadowed, primarily because of the information given in the prologue and the presence of Dinah in the Bible. Additional foreshadowing includes the prediction by her grandmother, Rebecca, the renowned oracle, that some sadness awaits her in life and the frequent references to Simon and Levi’s cruelty, as well as the graphic description of the ceremony to open Dinah’s womb after her first menstruation.

  


  Study Questions & Essay Topics


  
    Study Questions


    
      
        1. Over the course of her life, Dinah has many different “mothers.” Discuss the differences or similarities in her relationships with each woman.
      


      Dinah has many mothers over the course of her life, including Leah, Rachel, Zilpah, Bilhah, and Meryt. Dinah’s relationship with Leah dominates the first half of her life, while her relationship with Meryt dominates the second half. Leah acts as her teacher, showing Dinah the ways of their people while also instructing her in spinning and cooking. Though Dinah often runs to her aunts for attention and special treats, she seeks approval from Leah and views Leah as the image of the ideal woman. Dinah manages to learn a great deal from her other mothers—and thus they function primarily as teachers. Rachel teaches her to become a midwife and to find solace in her ability to be able to help women through childbirth. She shares Zilpah’s interest in spirituality and learns kindness and steadfastness from Bilhah. As she reaches adulthood alone in Egypt, Meryt becomes the primary mother figure in Dinah’s life. Meryt treats her as a highly regarded friend and also a partner in midwifery. They become as close as sisters over time, though Meryt is a generation older than Dinah. When she dies, Dinah mourns her as she does the loss of Leah and the others. Over the course of her life, the values and gifts of Dinah’s mothers continue to guide her, even as they are no longer with her.

    


    
      
        2. Dinah’s point of view is often that of an observer. What effect does this have on the reader? On the narrative?
      


      Dinah’s point of view—an observer privy to extremely intimate details—allows Dinah to present the private details of one family’s history and to weave between objective and subjective perspectives. Rather than using an unnamed third-person narrator, Diamant utilizes a figure immersed in the stories recounted in The Red Tent. Dinah has heard the history of how her mothers fell in love with the same man countless times and recounts her personalized version of the story. Dinah’s accounts are infused with her connection to the stories and emphasize the idea of a shared history transmitted orally from generation to generation. Dinah’s view as an observer gives her story a sense of timelessness, like a fable or a legend that has been told many times before and will be told many times in the future.


      Though Dinah shares the most personal minutiae of her life, from childhood to adulthood, her distance from the story places her more in the role of storyteller, rather than protagonist. Her detached perspective lessens the impact of the gruesome events of the story. This detached point of view may also pertain to Dinah’s discussion in the prologue of offering her story to contemporary women who are interested in learning more about the lives of women in biblical times: Dinah’s detachment enables her to tell a specific, detailed story that occurred more than 2,000 years ago, while at the same time offering objective information about the civilization in which she lived and the role of women within it.

    


    
      
        3. Discuss the marital dynamics of Jacob’s family. He has four wives; compare his relationship with each woman.
      


      Jacob wisely cultivates very different relationships with each of his wives. His first wife, Leah, is his partner in running the camp. She manages the cooking and the children, making sure that the day-to-day work is always done. Leah is the quintessential mother, giving birth to eight children and breastfeeding several that do not belong to her. Jacob speaks to her almost as an equal, and he affords her the respect of a business partner. Rachel is his beautiful love, the woman he asked to marry the first time he met her. Though she cannot give him many children and is often away from camp serving as a midwife, he remains devoted to her and loves her deeply. He shares his most intimate thoughts with her. He does not have a conventionally marital relationship with Zilpah, although he does try in the beginning of their relationship to befriend her. She bears him twin sons, fulfilling her duty as wife, then asks not to return to his bed. Their relationship slowly settles into one of mutual respect. Bilhah and Jacob have a quiet, warm relationship, in which they spend many nights together and bear one son, Dan. Bilhah does not act like Leah as a consultant or partner, nor does she serve like Rachel as Jacob’s great love, but their relationship is a comfortable one until she is discovered with Reuben, her true love. In general, it is Rachel and Leah who quietly compete for Jacob’s attention, and he carefully splits his time between them.

    

  


  
    Suggested Essay Topics


    
      1. Childbirth and childbearing are paramount in The Red Tent. Discuss the importance of childbearing in the female characters’ lives.
    


    
      2. The novel follows Dinah from childhood to old age. How does she change and mature, and what lessons does she learn from life?
    


    
      3. Female relationships are prevalent in The Red Tent. Discuss the importance of Inna, Werenro, and Meryt.
    


    
      4. There is no historical account of whether Dinah ever had children. Diamant gives her a son. Why do you think she chose not to give Dinah a daughter?
    


    
      5. While the red tent has been a custom of various peoples in the world, it was not used by Dinah’s people in her time. Why does Diamant make it a prominent feature of her account of Dinah’s life?
    

  


  Review & Resources


  
    Quiz


    
      1. What is the woman’s name that inspires Rachel to become a midwife?


      
        A. Werenro

        B. Meryt

        C. Inna

        D. Ruti

      

    


    
      2. What is Jacob’s twin brother’s name?


      
        A. Esau

        B. Beor

        C. Isaac

        D. Dan

      

    


    
      3. How many brothers does Dinah have?


      
        A. Seven

        B. Ten

        C. Twelve

        D. Thirteen

      

    


    
      4. When do women visit the red tent?


      
        A. Holidays

        B. Friday–Sunday

        C. After a death in the family

        D. When menstruating or giving birth

      

    


    
      5. Which is a signature midwife tool?


      
        A. Curved knife

        B. Bricks

        C. Egg-shaped cushion

        D. Painted figurines

      

    


    
      6. Which sister is the most spiritual and the most attached to her gods?


      
        A. Leah

        B. Zilpah

        C. Rachel

        D. Bilhah

      

    


    
      7. Which is not one of Laban’s children?


      
        A. Dan

        B. Beor

        C. Leah

        D. Kemuel

      

    


    
      8. Who does Dinah play with most as she grows up?


      
        A. Judah

        B. Bilhah

        C. Joseph

        D. Dan

      

    


    
      9. Which of Dinah’s brothers does she consider the cruelest?


      
        A. Simon and Levi

        B. Issa and Tali

        C. Reuben

        D. Joseph

      

    


    
      10. Why does Jacob take his family away from Laban and their home?


      
        A. He wants to leave Laban’s lands and return to his own people

        B. He receives a letter from his brother

        C. He promised his father he would return

        D. His wives insist

      

    


    
      11. What happens to Jacob along the journey to Canaan?


      
        A. He is injured in a cart accident

        B. He is attacked alone at night by demon angels

        C. He leads his family in the wrong direction

        D. He loses valuable animals

      

    


    
      12. Who is Rebecca?


      
        A. A famous midwife

        B. Dinah’s grandmother and a well-known oracle

        C. Judah’s wife

        D. Shalem’s mother

      

    


    
      13. What happens to Werenro?


      
        A. She runs away from Mamre

        B. She is beaten and raped by bandits

        C. She gives birth to twins

        D. She adopts Dinah

      

    


    
      14. When happens at Dinah’s first menstruation?


      
        A. She is forced to sleep outside the tent for three nights

        B. Her mothers hold an elaborate ceremony and open her womb

        C. Nothing, since she tells no one for several weeks

        D. She becomes pregnant

      

    


    
      15. What happens to Tabea?


      
        A. She marries one of Dinah’s brothers

        B. She is banished by Rebecca and disappears

        C. She dies in childbirth

        D. She becomes a midwife with Dinah

      

    


    
      16. How does Dinah meet Shalem?


      
        A. Attending the birth of his father’s concubine

        B. At the market in Shechem

        C. On the journey to Canaan

        D. On a visit with her brother

      

    


    
      17. What is the name of the woman who delivers Dinah’s son and becomes her closest friend?


      
        A. Werenro

        B. Meryt

        C. Kiya

        D. Re-nefer

      

    


    
      18. Where does Dinah first meet Benia?


      
        A. At Nakht-re’s house

        B. Attending a birth

        C. At the market

        D. In her garden

      

    


    
      19. How does Dinah recognize Werenro when they are reunited?


      
        A. Her hair

        B. Her bag

        C. Her clothing

        D. Her song

      

    


    
      20. How do Dinah and Benia end up together?


      
        A. She moves in with Meryt and her son’s family in the same town

        B. He writes her letters and asks her to come live with him

        C. She asks him to marry her

        D. Re-mose urges her to take a husband

      

    


    
      21. How does Dinah learn that Joseph is alive and vizier to the king?


      
        A. He sends her a letter

        B. Meryt goes to work for him

        C. Judah comes to visit and tells her

        D. She delivers his wife’s baby

      

    


    
      22. Who recognizes her when she goes with Joseph to see Jacob?


      
        A. Simon

        B. Benjamin

        C. Dan

        D. Judah

      

    


    
      23. What does Leah leave her?


      
        A. A ring

        B. Her spindle

        C. The teraphim

        D. Her copper bracelets

      

    


    
      24. How many children does Dinah have?


      
        A. Four

        B. One

        C. Zero

        D. Two

      

    


    
      25. Why does Dinah tell her story?


      
        A. As an act of revenge on Jacob’s house

        B. Because she made a promise to Joseph

        C. So that she and her mothers will be remembered

        D. To repent

      

    


    
      Answer Key


      1: C; 2: A; 3: C; 4: D; 5: B; 6: B; 7: A; 8: C; 9: A; 10: A; 11: B; 12: B; 13: B; 14: B; 15: B; 16: A; 17: B; 18: C; 19: D; 20: A; 21: D; 22: D; 23: A; 24: B; 25: C
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