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  Context


  Milan Kundera, author of nine novels and assorted essays, plays, and poetry, was born in Prague, Czechoslovakia in 1929. While he was a Communist as a young man, Kundera then became one of the youthful members of the short-lived Prague Spring of 1968, whose slogan was "the promise of Socialism with a human face." The Prague Spring, a grassroots movement for human rights and increased freedom, got a governmental stamp of approval when Alexander Dubcek was appointed First Secretary of the Communist Party of Czechoslovakia. Dubcek outlawed political persecution, and insisted on the basic rights of humans (see www.radio.cz/history/ for more on the Prague Spring). The Prague Spring also saw a flourishing of the arts—Kundera was among the writers and artists living and working in Prague at this time. The Soviet bloc saw these changes in Prague as threatening, and the Prague Spring came to an abrupt end when Soviet tanks invaded the city.


  Kundera's first novel, The Joke, was published at the time of the occupation. It describes life under Communism with harsh cynicism and satire. The Joke was published to international acclaim. This attention came with a price, however, as Kundera came to be perceived as a dissident intellectual. In escalating steps of persecution, he lost his position as a professor at the Institute for Advanced Cinematography Studies in Prague, his books were banned, and his life was made unbearable in ways similar to the persecution endured by his protagonist Tomas in The Unbearable Lightness of Being.


  In the 1970s, due to a change in the regime's policies, dissident intellectuals were "encouraged" to leave Czechoslovakia and emigrate to the West. Kundera left his native country in 1975, accompanied by his wife Vera, herself a banned television newscaster. The couple settled in Paris, where Kundera teaches and writes today.


  Kundera won critical attention both for his prose and for his descriptions of his native country. It has been said that he "did for Czechoslovakia" what Gabriel García Márquez and Akeksandr Solzhenitsyn "did" for Latin America and Russia, respectively. Kundera was awarded the Jerusalem Prize for Literature on the Freedom of Man in Society in 1985.


  New attention came to Milan Kundera after the fall of Communism; even after the instatement of a new regime, Kundera declined to go on proposed official visits to his native land, and chose not to revoke immediately the ban he had imposed on publication of his novels in Czechoslovakia. Plans were under way in 1998 for the eventual Czech publication of all of Kundera's novels.


  With the exception of his last novel, Identity, all of Kundera's novels have dealt with life in Czechoslovakia. Because of the time in which he wrote, Kundera may be identified with the so-called "Third Wave" of émigré writers fleeing the Soviet Union and Soviet-occupied territories. However, by affinity, Kundera may perhaps be considered closer to another émigré and a clear influence on his writing and philosophy, Vladimir Nabokov. Like Nabokov, Kundera reacted to the Communist takeover with a critique based on fierce personal individualism rather than on purely political grounds. Further, like Nabokov, Kundera's works demonstrate a belief that the culture he had previously known and enjoyed in Prague was irrevocably lost.


  Kundera's individualism and intellectualism come through in the aesthetic and political content of his work. In The Unbearable Lightness of Being especially, Kundera expressly equates kitsch, or bad, unoriginal and non-genuine sentimentalist art, with totalitarian regimes. Kundera refuses to acknowledge a distinction between Communism, Fascism, or any other "ism," and points to their similarly kitschy artistic products as the terminal proof of the sameness of the "isms."


  Plot Overview


  The Unbearable Lightness of Being opens with a philosophical discussion of lightness versus heaviness. Kundera contrasts Nietzsche's philosophy of eternal return, or of heaviness, with Parmenides's understanding of life as light. Kundera wonders if any meaning or weight can be attributed to life, since there is no eternal return: if man only has the opportunity to try one path, to make one decision, he cannot return to take a different path, and then compare the two lives. Without the ability to co mpare lives, Kundera argues, we cannot find meaning; where meaning should exist we find only an unbearable weightlessness. The uncertain existence of meaning, and the opposition of lightness and heaviness, the key dichotomy of The Unbearable Lightness of Being, sets the stage for the entire novel.


  The year is 1968. The protagonist, Tomas, a brilliant Prague surgeon, pursues a philosophy of lightness in his erotic adventures and exploits. Briefly married in the past, he neither sees nor wishes to see his ex-wife or young son and is comfortably established as a perpetual bachelor. He meets Tereza, a café waitress in a town he visits, and realizes when she follows him to Prague that she intends to "offer him up her life." A determined libertine, he momentarily resists his budding roma ntic feelings for her, then gives in to his love.


  Tereza had been living a frustrated life as a waitress in a small town, and dreamed of escaping, especially from her vulgar mother. She recognizes in Tomas an intellectual and dreamer, and falls in love with him instantly. The two live together, but Tomas is unable to give up his mistresses. For a while he hides his infidelity from Teresa. Eventually he admits to it, but claims that his sexuality is entirely separate from his love for her. Tereza, unable to accept his behavior or adopt a light attitud e towards sex, suffers increasingly from nightmares, and contemplates suicide.


  To keep Tereza happy, Tomas marries her. He keeps his mistresses, however, including his closest friend and long-term lover Sabina, a beautiful, reckless, and talented painter. In spite of herself, Tereza is charmed by Sabina's openness and light-heartedness, and the two women grow friendly. Sabina finds Tereza a job in Prague as a photographer. Despite her friendship with Sabina, however, Tereza's jealousy of Tomas does not slacken.


  The events of the Prague Spring result in the Soviet military occupation of the city. Tomas, who in the past wrote an article condemning the Czech Communists, is warned to leave. Sabina flees first, and later Tomas and Tereza join her in Switzerland. Tereza, who found some fulfillment in her job as photographer in Prague, realizes that in Zurich she is jobless and must sit at home while Tomas continues having affairs. She decides that "when the strong were too weak to hurt the weak, the weak had to be strong enough to leave," and returns to Prague. Tomas attempts to enjoy his newly recovered freedom for a few days, then gives up and returns to Prague and Tereza. The return truly means giving up freedom—there is no chance that the couple will be allo wed to leave again. In Prague, Tomas's political troubles escalate. He loses his position as surgeon for refusing to sign a denunciation of his anti-Communist article. Both the Communist regime and underground dissidents attempt to seduce him to their side. His own son reappears as a young dissident and preaches to Tomas with no success, for Tomas hates the idea of being used politically in the same way Sabina hates artistic kitsch. In the end, Tomas seeks obscurity in a job washing windows. His fame persists, however, and he continues seducing the women he works for.


  Tereza, now a bartender, in a moment of desperation has an affair with a tall engineer who comes to her bar. She does so in hopes of coming closer to Tomas's way of life; instead she grows more miserable and becomes convinced the man was a police agent hired to gather potential blackmailing material. After many scenes and nightmares, she convinces Tomas to move with her to the country. This means giving up their way of life entirely, and an end to Tomas's erotic adventures.


  After living peacefully in the country for some time, Tomas and Tereza are killed one night in a driving accident; they die instantly and together.


  In Geneva, Sabina has a love affair with Franz, a university professor and idealistic intellectual who has more in common emotionally with Tereza than Sabina—he imbues his life with heavy meaning. He views Sabina as a romantic and courageous Czech dissident, and is tortured that he must betray his wife Marie-Claude in order to see her. Sabina loves Franz but their views on betrayal differ dramatically; whereas he hates the idea of betrayal, she views betrayal as the first step towards "going off into the unknown," the most glorious thing she can think of.


  When Franz leaves his wife and expects to move in with her, Sabina abruptly leaves Switzerland. Sabina leaves Geneva for Paris and then Paris for America; she learns of Tomas and Tereza's deaths from a letter and understands her last link to the past has been broken. She ends up living with an elderly American couple and wondering if she has reached the end of her perpetual flight.


  Franz remains separated from his wife. After Sabina's betrayal, he finds consolation with a young student, a girl in over-sized glasses who loves him simply. Franz never accepts that he clearly misunderstood Sabina, but continues to hold her image as in ideal in his head, (wrongly) thinking his decisions in life would have made her proud. At his death, his wife reclaims Franz's body and orders the words "A return after long wanderings" written on his tombstone.


  Character List


  
    Tomas - The chief protagonist of the novel, a brilliant Prague surgeon and intellectual. Having divorced early and lost contact with his ex-wife and son, Tomas is a light-hearted womanizer who lives for his work as a ctor. After falling in love with and marrying the emotionally needy Tereza, Tomas finds himself trapped between the womanizing he cannot give up, and his genuine love for his new wife. In a politically charged time, Tomas is an independent thinker and hence objectionable to the Communist government, but personally he would identify himself as apolitical. In many ways, especially sexually, Tomas is "light," a libertine.

  


  
    Tereza - Tomas's young wife. Tereza grew up in a small Czech town, brought up in the vulgar and invasive presence of her mother. Seeking escape from that small world, Tereza worships books, culture, and kindness. Identifying Tomas as a kindred spirit and outsider, she falls in love instantly and permanently. In Prague, Tomas's womanizing drives Tereza to the brink of insanity. Although she attempts to understand her husband and his lifestyle and cannot argue with him logically, Tereza is unable to be "light" about her love or sexuality. She finds some fulfillment in her work as photographer, especially during the Soviet tank occupation; she does dangerous and politically dissident work as a photojournalist.

  


  
    Sabina - Tomas's favorite mistress and closest friend. A talented painter. Sabina betrays, successively, her father's home, her art school, her lovers, and ultimately her country. Sabina is as beautiful and original as her artwork; early in life, she identified ki tsch, or bad, sentimental, insistently sunny propaganda art, and lives her life as an attack on kitsch. She cares deeply for both Tomas and Tereza, even if she cannot understand why Tomas would trade his freedom for domesticity. Ultimately her desire for freedom leads Sabina to leave her love, Franz, and lose all contact with her past. Sabina is the "lightest" character in the novel.

  


  
    Franz - A Geneva professor and idealist. Sabina's lover. Franz falls in love with Sabina, whom he (erroneously) considers a liberal and romantically tragic Czech dissident. Sabina considers both of those identities kitsch. He is tortured by the fact that he must betray his wife in order to see Sabina. Ultimately he leaves his wife in what to him is an act of courage, but to Sabina seems an unhappy and sentimental choice. Franz identifies strongly with the European liberal left, loves parades and marches, and idol izes his dead mother. Abandoned by Sabina, he finds solace in the arms of a perfectly ordinary young student who loves him.

  


  
    Simon - Tomas's son by his first wife. Simon is a dreamer and always idealized his father, who did not wish to know him. After the Prague Spring, a time of increased political and artistic freedom, Simon joins a dissident group and regains contact with Tomas in a failed attempt to win approval. Simon later turns to Christianity, and organizes the funeral of Tomas and Tereza after their deaths.

  


  
    Tereza's mother - Tereza'a mother was considered an incredible beauty in her youth. Doomed to a frustrating marriage by her pregnancy with Tereza, and then consigned to continual disappointments in her romantic life, Tereza's mother renounces youth and beauty for a harsh, shameless vulgarity Tereza cannot stand. Tereza's relationship with her mother borders on hatred.

  


  
    Marie-Claude - Franz's wife. A Geneva socialite. A vulgar and pretentious woman, she forced Franz to marry her by threatening suicide. She calmly allows Franz to move out but does not grant him a divorce, and after his death reclaims his body.

  


  
    Young student - Franz's mistress after Sabina leaves him. The student loves Franz simply and naturally, and with her he finds true happiness. She is never able to marry Franz or claim any rights after his death.

  


  
    Tall engineer - The stranger with whom Tereza has an affair. A mysterious character, he saves Tereza from a difficult situation early on, seduces her, then vanishes. Some friends warn her he may have been a police agent gathering potential blackmail material.

  


  
    Chief surgeon - Tomas's boss. Important in that he tries to save Tomas's career by encouraging him to sign a denouncement of the article Tomas wrote in which he criticized the Czech Communists. The chief surgeon respects Tomas deeply for his decision not to sign the denouncement, but does not think to resign along with Tomas.

  


  
    Editor with a big chin - Political dissident and journalist in some way involved with Tomas's original paper criticizing the Czech Communists. This editor is also a friend of Tomas's son, Simon. Simon and the editor with the big chin attempt to convince Tomas to join the ranks of dissidents, and, like the police, want him to sign something.

  


  Analysis of Major Characters


  
    Tomas


    Tomas belongs to the Czech intellectual class, which was silenced after the Soviet invasion of Prague. An internationally known surgeon, Tomas is stripped of his career because he refuses to renounce an anti-Czech Communist article he wrote. This single article puts him in grave danger, although he is not a committed or active political dissident. Ideally, Tomas would like to avoid political parties and society altogether in favor of being a free agent and independent thinker who acts as he chooses. After losing the privilege of practicing medicine, Tomas becomes first a window washer and then a farmer, descending to the lower rungs of society in search of a peaceful life.


    As a man, Tomas attempts to practice a philosophy of lightness. He considers sex and love two separate and unrelated entities; he sleeps with many women, and loves one woman (Tereza), and sees no problem with the simultaneous existence of these two ac tivities.


    Although Tomas is an intellectual and a thinker, he is no romantic idealist like Simon or Franz. His lover Sabina calls him the "complete opposite of kitsch," or the complete opposite of the shiny, perfect ideals of politics and love. Tomas cannot take seriously the laws on which politics and romantic fidelity are based. His pragmatism, experience, and individualism make him unwilling to identify himself as a political liberal or as a faithful husband. Consequently, most of the characters misi nterpret Tomas; the police and his hospital colleagues think him a dissident, and dissidents think him a coward.


    Tomas's character does not fundamentally change over the course of the novel. Instead, Tomas gains a modicum of heaviness. He also grows a little more cynical, as he becomes uncertain of his once firm views on life and being. His love for Tereza and eventual exile to the countryside curb his erotic adventures, but he never necessarily loses the desire for sex with many anonymous partners, or the conviction that such a desire is no crime.

  


  
    Tereza


    Tereza represents purity and innocence that lead Tomas to see her as "child put in a basket and sent downstream" for him to find. Tereza is waiting for someone like Tomas to appear even before she meets him; even after she meets him, his constant betrayals mean she must frequently wait for him to return. The two love each other deeply, but make each other miserable. Tereza is not vulgar or kitsch in any easily recognizable sense; however, where Tomas and Sabina are light, she is heavy.


    Tereza does not damn Tomas for his infidelities, and instead characterizes herself as weaker than him. Her "strongest" moment comes when she leaves Zurich and Tomas and returns to Prague alone, sacrificing her own happiness to relieve Tomas of the burden of her love. Precisely because of her intelligence and compassion, Tereza presents a kind of heaviness Tomas cannot easily dismiss.


    Dissident activism interests Tereza. She finds meaning, beauty, and weight in her courageous work as a photo-journalist during the Soviet takeover of Prague; unlike most of the European political left, however, Tereza admits to the existence of naiveté in her political work.


    Tereza changes considerably during the course of The Unbearable Lightness of Being, as she is increasingly forced to recognize the impossibility of her youthful dreams. Nothing remains as black and white as she feels it should be; Tereza even comes to admire her archrival Sabina and feels Sabina's powerful sensuality, although she knows Sabina is Tomas's beloved mistress. Just as Tomas must question his lightness, Tereza must question her heaviness.

  


  
    Sabina


    Sabina represents extreme lightness of being. Early on, faced with the ugliness and kitsch in life, from her father's repressive patriarchal home to the totalitarian art styles pressed at her art school, Sabina declares war on the ugly and unoriginal through her paintings and lifestyle. Sabina's life is described as a series of betrayals: "Betrayal means breaking ranks and going off into the unknown. Sabina knew of nothing more magnificent..." Her pursuit of freedom leads her to complete isolation and freedom in America.


    Sabina's love affair with Tomas is based on their mutual lightness. There is no element of the domestic or usual romantic kitsch in their relationship; instead the two share a playful eroticism. However, like Tomas, Sabina is drawn to the intensity of hea vier spirits. Tereza charms Sabina, and she falls in love with Franz, both of whom are heavy characters. Sabina also feels the occasional charm of the kitsch she so detests, admitting she cries at films of prodigal children and homecomings.


    Sabina understands that her extreme choices might leave her irrelevant and alone. This knowledge makes Sabina uneasy; in America, she wonders whether she has anything left to betray. She will also never know what could have happened had she not betrayed so many people over the years; the unbearable lightness of being is that each decision is faced once and only one possible outcome tried. Tomas chose Tereza and burden, Sabina chose freedom and total lightness; neither can know whether they chose correctly.


    Sabina also has special relevance as a permanent and ambivalent exile. Kundera, like Sabina, never returned to his homeland.

  


  
    Franz


    Franz is incapable of lightness. He creates meaning in his life by attaching solemn weight and importance to concepts and events. Thus, he adores marches and lives for the strong emotions of love and political conviction. Unlike Tereza, he is naive en ough to believe that his approach is the only possible one.


    Franz can be described as kitsch in his tastes and ideas, but his character is more sympathetic than vulgar, for he is also a kind and compassionate man. He makes difficult decisions out conviction, and is noble and gentle, if impossibly unperceptive. Onl y at the very end of his life does he suspect he may have made some errors in judgment; this realization comes too late, however, as his idealism, naiveté and inability to understand his surroundings lead to a meaningless death in Bangkok.

  


  Themes, Symbols, and Motifs


  Themes


  Lightness and Weight


  Lightness and weight both get linked to a philosopher, a philosophy of life, and several characters. The ancient Greek Paremenides, mentioned in the opening pages of the novel, is a philosopher of lightness to whom weight is negative. Practically, accepting the lightness of being means accepting a certain lack of ultimate meaning in life, and living for momentary beauty. Those who accept lightness, for example, are not likely to ally themselves to political parties, either the Communist regime or the dieh ard dissidents. While both Tomas and Sabina are characterized by lightness, Sabina is the more extreme example as she consistently refuses to be tied down. Tomas, on the other hand, ultimately returns to Tereza and Prague.


  Kundera associates heaviness with Nietzsche and the philosophy of eternal return. Kundera does not believe eternal return exists, and argues that man only has the opportunity to try one path, and hence has no point of comparison or meaning. Instead, those characters who are heavy cannot accept this unbearable lightness of being, and seek to attach a meaning and weight to what they consider important in life. Tereza and Franz are both heavy characters. Tereza is heavy emotionally and cannot cope with the lightness around her, and is driven nearly to insanity. Franz, interpreting all the events of his life as heavy, is led to an early and unnecessary death.


  Lightness versus weight is the key dichotomy of The Unbearable Lightness of Being, a paradox that cannot be resolved. None of the four characters ultimately seem to find a solution. It is noteworthy that of the four, Sabina is the only one living at the end of the book; however, not even she is necessarily happy or fulfilled or sure of her life choices.


  Politics


  In The Unbearable Lightness of Being, politics exist as background, and in simple terms. The three more perceptive characters in the novel, Sabina, Tomas and Tereza, all recognize or come to recognize one of Kundera's most important ideas, that all diehard political or ideological parties are fundamentally the same. Sabina recognizes this on an artistic level, seeing that Communists, Fascists and the extremely religious all employ sentimentalist kitsch, bad art, and propaganda. Tomas realizes this when both the Czech regime and dissident groups pursue him and want him to sign something; he realizes that both groups plan to use and misrepresent his words. Tereza, while originally tempted by dissident glamour, understands on an intuitive level that all political parties are anti-individualistic and would deny her privacy. None of these three characters, by the end of the novel, would be comfortable participating in a march or rally, and hence all could be identified as apolitical.


  On the other hand, Kundera's characters hold strong personal beliefs that have political implications. Tomas's Oedipus article says ignorance of the law is no excuse, and damns the Communist regime because it uses ignorance to explain away its wrongdoing. Sabina requires freedom to pursue experimental painting, and finds that freedom in the West, away from the Communists in Prague.


  Ultimately, Kundera portrays the Soviet military occupation of Prague as horrifying. The foreign tanks and soldiers present a rape of the beautiful city, and the regime damns its most intelligent men and women to exile or permanent silence. The cultural world to which Tomas and Sabina belonged in the early days of the novel has been permanently destroyed.


  Sexuality


  Kundera presents sexuality in terms of lightness and weight. The lighter characters of the novel are strongly erotic and view their sexuality as generative and creative. Sabina paints as imaginatively as she makes love; Tomas heals individual patients wit h the same precision that he uses to seduce individual women. Neither feels any degree of guilt for their sexual promiscuity. The heavy characters of Tereza and Franz, however, are marked by sexual guilt. Tereza hates bodies, especially her own, and Tomas 's extramarital affairs destroy her. Her one affair with the tall engineer is a disaster that almost drives her mad. Franz too is tormented, specifically by the thought that he must betray his wife for Sabina. He cannot bear to move from one woman's bed to the other, and ultimately leaves his wife to avoid deceiving her. He also refuses to use his physical strength in bed, stating that "love means renouncing strength."


  Kundera also presents sexuality in gendered terms. Feminist critiques of Kundera have drawn attention to this fact, and level the accusation that in all of his novels, especially in The Unbearable Lightness of Being, sex is equated with rape or violence. Whether one considers the accusation valid or irrelevant in the context of the novel, the sexual comfort and joy the characters feel seems directly related to their acceptance of certain gendered behaviors. Unlike Franz, Tomas is sexually successful because he is not afraid to use his strength (a stereotypically male trait), but instead issues the infamous command, "Take off your clothes!" to women who almost always obey. Franz, who does not use his strength, is portrayed as weak, and a sometimes unsuccessful lover. Sabina, unlike Tereza, enjoys relinquishing power (a stereotypically female way of behaving). She thinks of the bowler hat as provocation, a "submitting of her own will to public rape." She enjoys the role of the stereotypically weaker woman, so she enjoys sex more than does Tereza. Tereza, contemplating her submission to the tall engineer, feels she must leave Prague or die of shame.


  The body


  The body itself presents a separate paradox, as it cannot be clearly identified as heavy or light. The philosopher Parmenides would classify the body as heavy and the soul as light; however in a contemporary setting, those that choose the soul over the body seem the heavier. Of the four main characters, Franz and Tereza are the only ones who would even use a word like "soul." They search for a higher, nobler meaning of individuality than what they see in the body. Franz, after all, is a scholar and professor, and Tereza a political photographer. Both are interested in lofty ideas and convictions. Sabina and Tomas, on the other hand, are firmly rooted in and attached to the body. Sabina is a visceral painter, Tomas a doctor; both have many lovers and are fascinated by the human body.


  In terms of sexuality, Sabina and Tomas are comfortable with their bodies and interested in those of others. Franz, on the other hand, considers his strong muscular body useless in a civilized world, and refuses to use his strength in a sexual context. Tereza goes further. She is revolted by the naked body, considering nakedness and sexuality potential horrors.


  The body also figures as a symbol of death, as a corpse. Ultimately none of the characters are prepared for or have an understanding of death. Across all divisions of lightness or weight in philosophy, all the characters have reason to fear the dead body. The abandoned wife appropriates Franz's corpse, and the abandoned son appropriates Tomas's body. Tereza, for all her revulsion of the body, cannot escape becoming a corpse. Sabina, the only character left living, understands that her death will mean an end to all wanderings, and shudders at the thought of a heavy stone placed over her body.


  Bowler hat


  The bowler hat, which Sabina describes as a leitmotif in her life, acts in the novel as a symbol for her eroticism and rebellion. The hat, which originally belonged to her grandfather, has been made (originally out of mischief) into an erotic plaything by Sabina and Tomas. When Franz removes the bowler from her head before making love, it symbolizes the stifling effect he has on what Sabina views as her most important characteristics, her unabashed eroticism and betrayal of roots.


  Suitcase


  Tereza's suitcase, into which she packs all her belongings before coming to Prague, represents her whole life and philosophy. Tomas understands this instantly when she arrives at his door; he knows she has come "to offer him up her life," and that her life is in that suitcase. The heaviness of the suitcase also represents Tereza herself, for as Tomas carries the heavy object into his house, he voluntarily accepts the burden their love will bring him, and the heaviness of Tereza's character.


  Book


  Tereza falls instantly in love with Tomas because he has a book on his café table. Growing up with a vulgar mother and in a town where no one reads, Tereza sees the book as a symbol of a secret brotherhood by which she can recognize Tomas as hers. The secret brotherhood of the book remains their point of connection, as they name their dog, their only mutual possession and responsibility, after a character in the book Tereza was reading the first day.


  


  Part 1: Lightness and Weight


  Summary


  Kundera immediately poses the key paradox of The Unbearable Lightness of Being, the paradox of lightness versus weight. He asks what follows from the assumption that man may try only one path. If man cannot try different paths, and weigh them again st one another, does that mean that human life is characterized by unbearable lightness or meaninglessness? Is lightness splendid and weight a burden, or does meaning only come from weight? Against the background of these questions, the narrator begins th e story of Tomas, a surgeon living in Prague.


  Tomas spends an hour with the waitress Tereza after meeting her in a small town café. Ten days later, she visits him in Prague. While there, she falls dangerously ill; after spending a week taking care of her, Tomas sends her home. He wonders if he did right to send her away, because in those moments by the sickbed of a woman he hardly knew, he imagined himself in love. He does nothing, but is glad when Tereza calls and tells him she has come to Prague on business. After they meet and make love, Tomas realizes Tereza lied about having business in Prague; far from coming to the city for a brief visit, she had arrived with her entire life packed into one heavy suitcase.


  Tereza requires an intimacy Tomas eschewed in the past. When his first marriage ended after two years, Tomas struggled briefly for custody of his son, and then gave up, choosing to break off contact with both his ex-wife and his son. Tomas then began livi ng a light-hearted bachelor existence. An extreme womanizer, he organized his life so that "no woman could move in with a suitcase." He never let his various lovers spend the night.


  Tereza breaks Tomas's rules. She arrives carrying a suitcase, literalizing Tomas's fears of dependent women; she spends nights with him, holding his hand as she sleeps. Tomas concludes that making love and sharing sleep with a woman are two different pass ions, and the latter characterizes his love for Tereza. He feels a certain tenderness for Tereza, and compares her to a child sent drifting downstream in a basket for him to find. At this the narrator interjects, and warns that metaphors are dangerous, and Tomas is inviting love.


  Despite his tenderness for Tereza, Tomas does not end his other "erotic friendships." Neither does he keep the women in his life apart from each other; for example, he asks his closest friend and mistress, Sabina, to find Tereza a job in a darkroom.


  Tereza dreams she must watch Sabina and Tomas make love; when she retells the dream to Tomas, certain details prove she read Sabina's letters. As Tereza learns about Tomas's infidelity, he first denies everything, and then tries to justify himself and ex plain that love and sex are separate for him. Jealous and desperate, Tereza tries overdosing on pills, but Tomas stops her. This passionate attachment is not wholly one-sided; while watching Tereza dance with a male friend, Tomas experiences a modicum of the jealousy that torments Tereza.


  Tereza's nightmares continue. Their content overtly expresses Tereza's fear and jealousy of the other women Tomas sleeps with. She dreams cats attack her (it is worthwhile to note that in Czech, the word "cat" is slang for a pretty woman), that Thomas for ces her to perform humiliating acts along with other women, and that she is dead, stripped of her clothes, and plagued by other naked corpses.


  Tomas realizes that Tereza is a burden, and that she denies him the privacy he covets, but according to the narrator, his compassion dooms him to take stay with her. Nor does he simply pity Tereza; Tomas finds he can no longer enjoy other women so lighthe artedly. While he does not give up his other sexual partners completely, he finds that if he does not drink before sex, Tereza's image haunts him.


  Eventually, Tomas marries Tereza in an effort to make her happy.


  Tomas buys Tereza a dog that will become important later in the novel. Although the dog is female, they give her the male name Karenin, after a character in the novel Anna Karenina. The dog grows fiercely devoted to Tereza.


  Along with his troubled personal life, Tomas must contend with political turmoil. It is August 1968, and Soviet tanks invade Prague, establishing direct control of the Communist regime. This development puts Tomas in personal danger, because the Communist s object to a paper he wrote years ago. A Swiss doctor offers Tomas a job in Zurich to get him out of the country. For Tereza's sake, Tomas rejects the doctor's offer.


  Tereza is happiest during the invasion, roaming the streets with her camera and doing courageous work as a photojournalist. She hands her film to foreign journalists to be published abroad and increase Western awareness of the brutalities taking place. Te reza decides to emigrate. She and Tomas leave their homeland for Zurich.


  Sabina also emigrated to Switzerland and has been enjoying artistic success in Geneva. She and Tomas meet in a hotel room; Sabina wears nothing but lingerie and a bowler hat, and the two fall into each other's arms. Tomas continues his infidelities for mo nths after arriving in Zurich. One day, he finds a letter from Tereza, saying that because she knows she is a burden to him, she has left him to return to Prague. Since the Czech borders have been closed in their absence, Tereza's return to Prague means s he will not be allowed to leave the country again.


  Tomas attempts to enjoy his newly recovered freedom and tells himself things had to end this way. He lasts five days before he tells his supervising doctor that he must return to Prague. A Beethoven motif plays in his mind: Ess muss sein, or "It mu st be." The narrator notes that Beethoven clearly viewed weight as positive.


  In Prague, however, Tomas begins to wonder if he should have stayed in Zurich. He wonders how long his intense longing for Tereza would have lasted; perhaps he could have waited for the pain to subside. Lying next to her in bed, he thinks unhappily that n othing more glorified than chance and accident brought the couple together.


  Analysis


  This first section introduces and establishes Tomas's character, and his understanding of his own relationship with Tereza. Tomas seems preoccupied with the same questions that interest the narrator; he ponders, as the narrator does at the beginning of th e novel, the philosophical question of lightness versus weight, and wonders how the question applies to his everyday life. Although Tomas may seem to be a selfish man and an objectionable character, Kundera manages to make him immensely sympathetic. His womanizing is explained less as a conscious choice having to do with conquest, social status or machismo, than as an integral part of his personality and thought. He enjoys lightness and freedom, and resists attempts made by others to trap him. Tomas is a natural individualist. He is also acutely compassionate, however, and cannot passively watch genuine suffering.


  Tomas's relationship with Tereza is outlined as a conflict between lightness and heaviness: Tomas wishes to be light, to take his sexuality and exploits lightly and to be free to enjoy his career and interests. Tereza wants a weightier brand of love. She asks for Tomas to devote himself physically and emotionally to her alone. Her intense need for Tomas's devotion prompts her to read his letters and resent the time he spends away from her.


  Just as Tereza cannot take love or sexuality lightly, she does not take her work lightly; her dissident work during the occupation interests her passionately, and she seems more attached to her homeland than does Tomas.


  Kundera symbolizes Tereza's heaviness by associating her with heavy objects. The suitcase she carries seems to contain her whole life, a burden Tomas must also bear. Tereza also introduces Tomas to Beethoven and the profound heaviness of his music. In add ition, the novel Tereza reads when she first arrives and after which the couple name their dog is Anna Karenina. This novel, with its tragic tale of love, suffering and suicide both foreshadows the kind of love Tereza offers Tomas, and hints constantly at the threat of suicide.


  That Kundera portrays both the light Tomas and the heavy Tereza as sympathetic characters points to the sincerity of the philosophical dilemma: both lightness and heaviness seem meaningful and desireable.


  Tereza's heaviness begins to seep into Tomas's lightness; he finds a new love for Beethoven, and performs a grandiose, romantic act of sacrifice by returning to his occupied country to be with Tereza. Clearly, Tereza's heaviness fills Tomas's life with a weight and meaning he lacked before. She makes him feel, to some extent, that their life together has meaning. Still, Tomas's long-held belief tells him that life is light; because we cannot make two sets of life decisions and compare the results, the pat h we happened to choose cannot be considered "weighty" or meaningful. He is well aware of the idea that one can never know if one made the right choice, since there is never a point of comparison.


  Tomas decides to stay with Tereza because the pair love one another; despite this love, however, they make one another unhappy. This knowledge tortures Tomas, who wonders whether he should have sent Tereza away when she first met him in Prague, or if he should have remained in Switzerland without her.


  Part 2: Soul and Body


  Summary


  Part two of The Unbearable Lightness of Being examines the story of Tomas and Tereza—precisely the story we read in Part I—from Tereza's perspective. Arriving at Tomas's flat for the first time, Tereza feels humiliated by her rumbling stomach. She feels that the soul and body are entirely separate entities; she has always hated the body.


  Tereza looks like her mother. Tereza's mother, a cruel and vulgar woman, was a beauty in her youth but married early because of pregnancy. She left her husband and young daughter to live with a scoundrel; after Tereza's father got into political trouble, Tereza was sent to live with her mother and stepfather. Her mother's beauty faded with three more children and the misery of her life, and she took out all of her frustration on her eldest daughter.


  Tereza's mother took pleasure in embarrassing and torturing the shy, unhappy girl. Tereza dropped out of high school early to take care of her mother and younger half-siblings. Her mother, attempting to combat the reality of her own faded beauty, paraded about the house naked, spoke in public about her sex life, and refused to allow Tereza to lock the bathroom door, to demonstrate that all human bodies were equal and natural. Tereza's only solaces were books, dreams of a cultured life, and the idea of an individual soul different from the bodies surrounding it. She found another comfort after hearing a string quartet from Prague play Beethoven.


  Tereza can hardly help from falling in love with Tomas, for she first sees him surrounded by the objects she associates with a lovely, longed-for life: she brings him cognac, and sees a book on his table, hears strains of Beethoven on the radio, and understands he is from Prague. To add to the coincidence, his hotel room number is six, the number of her parents' house in Prague before their divorce. She tells Tomas she leaves work at six, and when she leaves, she finds him sitting outside the entrance on her favorite bench. They spend less than an hour together before he returns to Prague by train, but the coincidences convince Tereza that Tomas is destined for her. The narrator points out that the same element of chance that makes Tomas uneasy about thei r relationship is precisely what makes Tereza feel confident about it.


  The second time Tereza visits Tomas, she arrives with her heavy suitcase and Anna Karenina, hoping to enter Tomas's world. When she and Tomas make love, she screams and keeps her eyes fixed on the ceiling. Her scream is "aimed at crippling the senses"; she screams in an attempt to make sex about the spirit, rather than the body she so hates.


  In Prague, Tereza's natural intelligence and self-education help her learn photography. She moves from darkroom assistant to staff photographer with Sabina's help. She and Sabina celebrate her success by going out dancing; Tereza dances with a man she meets, and enjoys Tomas's jealousy at seeing her with another man.


  Tomas does not enable Tereza to entirely escape the hated world of her childhood. She cannot leave behind her horror of indistinguishable bodies; just as Tereza's mother insisted that all bodies are the same, Tomas does not differentiate between Tereza's body and the bodies of other women. Tereza even briefly considers returning to her mother, partially because she desires to hurt Thomas.


  Thinking constantly of Tomas's affairs, Tereza decides to try and make other women's bodies something she and Tomas share, rather than something that divides them. She befriends Sabina and goes to her studio, where Sabina shows her paintings and describes her artistic project. At a realist art school, Sabina accidentally dripped paint on a picture. This accident inspired her to make paintings in which a realistic, mundane world gets subverted by a crack or a rip showing a magical or abstract scene peeking through. Tereza understands Sabina's paintings and admires her. Tereza notices the bed in the studio where Sabina and Tomas have made love many times before. Tereza takes pictures of Sabina in a bowler hat, then asks her to take off her clothes. The two women drink and Sabina strips. After Tereza takes several photogr aphs, Sabina takes the camera and tells Tereza to strip. The command to strip is a familiar one to both women, as Tomas uses it frequently. Tereza takes off her clothes, and both women feel the eerie seduction of the moment; then Sabina laughs, dispelling the charged atmosphere, and both women dress.


  During the Soviet tank invasion, Tereza finds new meaning in her photography, doing dangerous and ostensibly important work documenting the invasion. She photographs young Czech women torturing celibate Russian soldiers by parading in tiny miniskirts and kissing random passers-by. When she and Tomas move to Geneva, she takes these photos with her and offers them to a magazine. The editor tells Tereza that the photographs are beautiful but no longer timely, as the Czech invasion was popular a while ago. Te reza meets a female photographer with a nudist beach photo story. The "honest" depiction of ugly naked bodies horrifies Tereza, and she begins to think that her invasion photos are similarly horrifying in their depiction of the human body. Both photograph er and editor assure her that there is nothing ugly about the body.


  The photographer invites Tereza to coffee and suggests Tereza try fashion photography, mentioning her photographs of the provocative Czech girls. In the meantime, she suggests Tereza shoot cactuses for the garden pages. Tereza responds that she does not need to work, as her husband can support her. The female photographer does not understand, and thinks Tereza is "anachronistic." Tereza says Tomas thinks so, too.


  Tereza is miserable in Geneva; she has nothing to do while Tomas works in the hospital or sees other women. She thinks of her country and the politician Dubcek, who was weak and humiliated in the face of Soviet power. Tereza thinks she belongs in a country of the weak, and wishes Tomas were as weak as she. A phone call from a woman asking for Tomas sends her over the edge, and she returns to Prague with her dog Karenin.


  In Prague she considers moving back to the small town she came from, or having an affair with some grotesque man, to hurt herself in some way and forget Tomas. Tomas arrives after five days, having followed her to Prague; his arrival makes Tereza realize that she did not leave the city because she was unconsciously hoping he would follow her.


  Analysis


  Tereza's perspective on her relationship with Tomas complicates the story told in Part I. Kundera makes Tereza just as sympathetic as Thomas; her heaviness seems noble and beautiful. Unlike Tomas, she takes everything in her life seriously, from sexuality to tiny, significant signs.


  Tereza's heaviness of being causes her to suffer horribly; her mother's torments weigh heavily on Tereza, as does Tomas's infidelity. Still, the heaviness also allows Tereza to find meaning and beauty in her life, a benefit of heaviness the narrator posited in the opening of the novel. Tereza imbues coincidences with deep meaning. She believes, therefore, that each choice she makes is predestined. She suffers none of Tomas's indecision; while he agonizes over the multiplicity of choices and paths availabl e, she feels calmly confident that each choice she makes is the only possible one.


  This second section of The Unbearable Lightness of Being suggests that perhaps lightness and heaviness are not polar opposites. Tomas and Tereza represent different sides of the dichotomy, but both are capable of feeling the pull of the other side, and hence fall in love. Tomas falls in love with Tereza partly because he wants to feel heaviness. Tereza learns some lightness from Tomas; this lightness causes her to risk her life for her country, and then leave Czechoslovakia abruptly, and to enjoy t he company, friendship and eroticism of her husband's mistress, Sabina.


  Kundera associates the body with lightness, and the soul with heaviness. He associates Tereza with the soul—a fitting association, considering her identification as a heavy character. Indeed, the body repulses Tereza, and she tries to live entirely as a soul.


  Part 2, in portraying the free Western world, contradicts assumptions that political freedom means automatic happiness for individuals. Politically free Switzerland, where Tomas and Tereza move, does not offer Tereza the communities of dissidents or journalists to which she belonged in Prague. The people she meets in Switzerland treat her badly—the magazine editor tells Tereza Prague's problems are no longer fashionable, for example.


  Part 3: Words Misunderstood


  Summary


  We meet Tomas's lover Sabina again, this time just as she is joined by another of her lovers, Franz, a good-looking and guilt-ridden married professor. He suggests a trip to Palermo, but Sabina refuses. She pours them wine, and removes her clothing; she leads Franz to the mirror, and places the bowler hat on her head. Franz, thinking she is joking, removes the hat. He kisses her, she agrees to go to Palermo, and he leaves the studio.


  Alone and disappointed, Sabina remembers the first time the bowler hat entered her lovemaking. In Prague, Tomas put it on her head as a joke, and both looked at her image in the mirror, growing aroused. Sabina thinks the hat undermines her dignity as a woman. She thinks about wearing the hat in her lovemaking with Tomas, and muses it was "far from good clean funÖit was humiliation"— a humiliation she provoked and enjoyed.


  The bowler originally belonged to Sabina's grandfather, a mayor in a small Czech town, and was then passed down to Sabina's father. After her parents' death, rather than fight her brother for inheritance rights, Sabina told him she would just take the hat. The bowler hat became an erotic object for her and Tomas, and eventually came to symbolize their affair, and their time in Prague. Now it begins to stand for Franz's misunderstanding of Sabina.


  The narrator comments that Franz and Sabina, like any pair of lovers who meet later on in life, have a dictionary of mutually misunderstood words. He devotes the middle section of Part 3 to defining these misunderstood words. A sampling:


  Woman : Franz bases his ideal of womanhood on his mother. Franz considers Sabina a woman in this sense; Sabina considers herself "Sabina", an non-gendered essential being. She thinks of her femininity as secondary, an accident of birth not crucial to her identity.


  Fidelity and betrayal: Franz worships fidelity. He loved his mother faithfully until she died. He hates betraying his wife to be with Sabina. Sabina, on the other hand, finds betrayal interesting. Her life is a series of betrayals—of family, art school, country and lovers.


  Music: Franz loves music and finds it intoxicating; he makes no distinction between classical and rock music. He longs for music to obliterate the need to speak and search for precise words, as he has been doing all his life. Sabina hates music she thinks of as mere noise (most music comes under this heading for Sabina); she associates noisy music with loud Communist youth summer camps.


  Lightness and darkness: Franz appreciates darkness; he closes his eyes during intercourse, because this makes him feel that he is approaching infinity. To Sabina this makes him seem lifeless, and rather than watch him, she closes her eyes too. As a visual artist, Sabina associates seeing with living. She does not like either complete darkness or blinding light and in general stays away from extremes. Parades: Franz loves parades. In Paris, where he studied, he took part in every possible demonstration, feeling he was part of the Grand March of the European left. Because he spent most of his time inside, studying or lecturing, parades make Franz feel connected to real people and a more real life. Sabina, a supreme individualist forced to take part in Communist parades early on, can think of nothing worse than parades.


  The beauty of New York: Franz and Sabina agree that New York's beauty consists of its accidental, unpremeditated oppositions and mistakes. Although he finds New York beautiful, New York makes Franz uneasy and instantly homesick. Sabina likes the accidental quality of New York's beauty; it reminds her of her paintings.


  Sabina's country: Franz admires Czechoslovakia and the spirit dissidents show during repression and revolutions. He finds Czechoslovakia deeply romantic and sees its people living the dramatic "real life" he has never experienced. Sabina has no taste for this drama and thinks it ugly and devoid of romance.


  Cemetery: To Franz, a cemetery is an "ugly dump of stones and bones." The only Czech places Sabina longs for are the cemeteries, which she thinks of as peaceful, flowering gardens where silence can be found even in wartime.


  The old church in Amsterdam: Franz is fascinated by the building because "the Grand March of History had passed through the hall." He sees the emptiness and thinks of the relief it must have been to sweep out all of the collected artifacts. He thinks he may need to simplify his life as the building was simplified. Sabina recalls Communists doing the same thing to Czech churches and thinks that the link is a hatred of beauty. She remembers escaping a work brigade to sit in a village church, and fin ding the church very beautiful compared to the world outside.


  Strength: Franz laughs at his own physical strength and considers it useless in his city life. He believes love "means renouncing strength." Sabina admires his strength and wishes it translated internally, or that he would use his strength on her.


  Living in truth: Franz views privacy, including secrecy in love, as a form of deception. In order to feel that he lives in truth, he decides to leave his wife and live with Sabina. For Sabina, on the other hand, living in truth means living privately, not allowing the public to see or interfere in one's life. A secret love is the only kind she could conceive of.


  Franz's wife Marie-Claude holds a dinner party for local artists. Her loud, vulgar hostessing offends Franz. Sabina enters and Marie-Claude accosts her, commenting loudly on the ugliness of Sabina's pendant. (She says this to put the beautiful Sabina in her place, not because she suspects that Franz and Sabina are having an affair).


  Franz thinks of his admiration for the simple Amsterdam church, and decides to sweep his life clean. He packs his bags and tells Marie-Claude he has been having an affair. She reacts neither with pain nor surprise, but with quiet aggression. Franz leaves to meet Sabina.


  Sabina tries to convince herself she must put an end to her lifelong pattern of betrayal, but she feels increasing distaste for Franz. That night when they make love and Franz again closes his eyes, she thinks of him as a grotesque oversized newborn. Both are drunk with joy, Franz because he thinks he will spend the rest of his life with Sabina, Sabina because she has resolved to leave Franz the next day.


  Franz finds out Sabina has left and understands nothing. He finds a small apartment and starts living alone for the first time in his life. Preferring the ideal to the real, he finds happiness imagining Sabina as a guiding presence in his life. He starts living with one of his students, a kind young girl with thick glasses. Franz's wife refuses to grant him a divorce, but he lives happily with his new mistress, sharing his ideals and dragging her to Czech dissident émigré conferences.


  Sabina moves to Paris. She wonders where to go next, and if her betrayals will lead to death. Tomas's son informs her by letter that Tomas and Tereza have died. Sabina thinks of death. To her no more terrifying thought exists than the image of a heavy stone trapping her underground.


  Analysis


  Franz and Sabina represent such extremes of heaviness and lightness that they fail to understand each other. Unlike Tereza and Tomas, who torture each other but more or less understand how the other feels, Sabina and Franz interact like members of a different species.


  Sabina is so light that she betrays again and again. While she is tired of running away and would like to meet someone strong enough to hold her down, and while she understands that Franz is the best man she has ever known, Sabina reacts to heaviness with instinctive distaste. And Franz, the man she almost loves, is supremely heavy. As Tereza does, Franz imbues everything in his life with profound meaning. Even Tereza doubts that meaning sometimes, but Franz does not entertain doubts.


  The unbearable lightness of being excites Sabina, and she is excited by the thought of betraying such a good loving man for no meaningful reason.


  Even though characters and human beings can follow only one path, authors have more flexibility; Kundera, for example, can experiment and see what happens when different choices are made. This seems to be Kundera's (serious) joke: he takes two couples, both composed of one light and one heavy person, and makes them do different things. Thus he gives the reader what the characters complain they lack: the ability to compare paths. Tomas and Tereza decide to stay together; Sabina and Franz part ways.


  Kundera also uses Franz to level a devastating and cynical critique against the European left. Leftist beliefs are painted as the ultimate naive idealism on the part of scholars who have spent their lives indoors and understand nothing of revolution's horrors.


  Part 4: Soul and body


  Summary


  In this section, we rejoin Tereza and Tomas after their move back to Prague. Their life together continues with its familiar mix of personal and political turmoil. Tomas listens to a radio program sponsored by the police, who play tapes from dissidents' bugged apartments. Tereza rises every morning to have breakfast with Tomas, despite his protests; he would rather eat alone, but since their daytime schedules conflict, Tereza refuses to give up this chance to spend time with him.


  Tereza's fear of the body persists. As she walks to the sauna one day, she watches the young women of Prague pushing their way through the crowd, and recalls the same young women in miniskirts taunting Russian soldiers during the early days of the invasion. In the sauna, Tereza watches one woman whose body she considers grotesque; the woman has a pretty, childish face but exaggerated curves. Before dressing, Tereza stares at her body in the mirror. She is embarrassed by her breasts and again puzzles over the supposed connection between soul and body. She wishes she could feel light about her body, and behave the way Tomas does.


  No longer allowed to take photographs, Tereza works behind a hotel bar. A former ambassador works at the reception desk; she listens to him talk to a man whose son was identified by the police as a dissident. Tereza suddenly understands that the Russian police have been using the photographs she and other photojournalists took during the invasion.


  In an effort at releasing herself from her fears of the body, Tereza begins flirting with men at the bar. Even this she cannot do lightly; she flirts heavily, seeming to promise too much too earnestly. A young boy gives her a hard time at the bar, and when he leaves, an older customer wrongly accuses her of having served a minor alcohol. A tall engineer intercedes on Tereza's behalf. He comes in days later, and the two flirt and he tells her he lives close by.


  In a dream sequence, Tereza asks Tomas to help her. He directs her to Petrin Hill, where a man with a rifle helps three suicidal people kill themselves, then turns to her. She tells him no, and that it wasn't her choice, and leaves the hill understanding that Tomas sent her to die.


  The dream makes Tereza decide to go visit the engineer. She goes to his room and the two interact awkwardly; they often lapse into uncomfortable silence. Sophocles' Oedipus is among the shelved books and Tereza thinks of it as a sign from Tomas. The stranger undresses her and the two have sex; at the point of orgasm Tereza spits in his face. She uses the toilet and feels she has been reduced to a body in the worst sense; the engineer's high-pitched voice breaks the spell, and she leaves.


  On her way home Tereza notices a crow. Earlier she saw some children trying to bury it alive. She takes the bird home to save it, but cannot; she watches it die.


  Later, Tereza returns to the sauna. She thinks of her affair, and realizes that it was the first time she had watched and seen during intercourse. This realization makes her want to see the engineer again; she imagines herself in love with him. He never arrives at the bar, however. The bald customer that gave her a hard time earlier calls her a prostitute and hints that people are watching her. The ambassador confirms that he is in the secret police, and after their conversation Tereza grows convinced that the engineer was in the secret police too, and that she was set up for blackmail.


  Tereza and Tomas drive through Prague. The city has changed, and grown ugly. Russian words replace the original and traditional names. In another dream sequence, Tereza watches park benches float by in the river, and realizes the city is bidding her farew ell. She wants to die.


  Analysis


  In Park 4, Kundera does not draw a sharp distinction between Tereza's reality and her dreams, which seems to imply that she is close to, or in the process of, losing her mind. Interestingly, Tomas appears only rarely in Part 4; Kundera uses his name mainly in association with the various miseries Tereza experiences. The couple does not communicate in this section.


  The woman at the sauna with a pretty face and monstrous body stands, in Teresa's mind, for every human being, since she generally finds bodies disgusting. Her encounter with the tall engineer fits with this general disgust; she spits in his face and empties her bowels immediately after intercourse, associating sex with base bodily functions. The crow the children tried to bury seems to stand for Tereza's feelings about the body, since she feels literally buried by her own body.


  Kundera continues to emphasize Tereza's inability to deal with lightness of being. Tereza cannot put a light interpretation on her one-night stand with the engineer; first she imagines herself in love with him, then she decides the engineer was a spy, and thinks of sex as an act of terror inflicted on her. Ultimately, it makes her want to die.


  Just as Kundera makes us doubt Tereza's sanity by blurring the line between dreams and reality, he makes us question her again in light of the affair; we wonder whether truth or hysterical paranoia prompts her conviction that the engineer is a spy. The fact that we cannot identify the truth with certainty partly forces the reader to experience events as Tereza experiences them, and partly works to show the atmosphere of a police state. In a police state such as the one in which Tomas and Tereza currently live, any nightmare becomes a plausible reality.


  Part 5: Lightness and Weight


  Summary


  In Part 5, we return to Tomas after his departure from Zurich and arrival in Prague. His boss, the chief surgeon, asks him to sign a paper retracting an article he wrote in 1968.


  In the politically dangerous article, Tomas used the tale of Oedipus to write an article criticizing the Czech communists. (Note: Oedipus Rex is the story of a tragic hero, Oedipus. An oracle tells him he will kill his father and marry his mother. To avoid these horrors, Oedipus leaves his home. Years later, he unknowingly returns to his own city, and, not realizing what he does, kills his father and marries his mother. When he understands that he has fulfilled the oracle's prophecy, Oedipus pu ts out his eyes and steps down from the throne.) Tomas compared the Czech Communists to Oedipus. Like Oedipus, the Communists claim they did not know what they were doing, and could not foresee the consequences of their actions. Unlike Oedipus, however, t he Communists use their ignorance to absolve themselves of guilt, and remain in power. Tomas praised Oedipus for accepting responsibility for his actions, and faulted the Communists for using lack of knowledge to explain away wrongdoing.


  Tomas thinks it over and notices that everyone in the hospital is smiling at him; they want him to sign and renounce moral superiority over them. Sickened by the smiles, Tomas refuses to sign the retraction, and loses his job. He finds a new job working in a clinic as a general practitioner.


  One day a man from the Ministry of the Interior approaches him. The man asks Tomas to sign a statement saying that Tomas was used by the editors of the journal that published the Oedipus article. Tomas begins to understand that the police can easily forge his signature, and use it to publicly humiliate him. In order to escape, Tomas decides to become utterly unimportant. He starts a new career as a window-washer.


  Surgery had been the one consistent Ess muss sein! or It must be! (a phrase taken from Beethoven) in Tomas's life, yet he gives it up almost with relief. Now his life is lighter still and it is harder for anyone to hurt him. (The narrator says that Beethoven's inspiration for the refrain (Ess muss sein came from a joke, his reply to someone who owed him money and asked him if he really had to pay him back immediately.) Tomas, rejecting heaviness again, "roamed the streets of Prague with brush and pole, feeling ten years younger." Tomas begins womanizing in earnest again.


  Tomas has slept with at least 200 different women. Rather than searching endlessly for one ideal woman, or sleeping with women merely for physical pleasure, he appreciates each woman as a unique individual. He approaches women in the same way he approache d patients, trying to find out what makes the individual in question different from everyone else on the planet. The narrator says that if two classes of womanizer exist, lyric and epic, Tomas falls into the epic class, because everything interests him an d nothing disappoints him.


  Tomas has one affair with an interesting young woman, whose appearance he compares to a stork or giraffe or young boy. She refuses to strip at his command, and defies many of his expectations. Her originality intrigues Tomas.


  Tomas runs into a former lover who reminds him of a poetic moment when they made love during a storm. Tomas has no memory of the incident, and realizes that Tereza occupies all of his poetic memory. With other women, he acts the doctor or explorer.


  Two dissidents contact Tomas, an editor with a big chin and Tomas's son. Both men admire Tomas's courageous refusal to comply with the police. However, they too want him to sign something—a petition against the rough treatment of political prisoners. Tomas stares at his son, noticing he stammers and blushes. Tomas feels his relationship with his son is at stake; also, the glamour of being an important dissident tempts him. At the same time, he realizes that like the chief surgeon and the man from the Ministry of the Interior, these dissidents want him to sign something he did not write. At the last moment he thinks of Tereza, who has complained of being harassed by the secret police. He refuses to sign.


  The papers publish news of the petition the next day, and vilify all who signed. Tomas wonders whether he should have signed, and considers the history of the Czech people. He suspects the history is coming to an end. A random encounter with a girl he had forgotten to seduce reminds him that he is aging as well. He has grown increasingly estranged from Tereza. Tereza suggests they move to the country; Tomas knows this would mean finally giving up on his womanizing. Tomas thinks how ridiculous it is that sex and love are somehow linked in the human brain, and thinks in an ideal world he would be excited at the sight of a swallow instead of a woman, so as not to upset Tereza. He imagines life with some ideal woman, a version of himself, and realizes he would leave any happiness behind for Tereza.


  Analysis


  This chapter finally explains the Oedipus article for which Tomas has been blacklisted. In keeping with Tomas's character, the article is more humorous, intellectual and philosophical than overtly political. He points out a clever parable and logical mistake, but never means to join the ranks of the dissidents.


  Tomas seems to gain self-knowledge as he grows older; in his encounter with the giraffe-like woman, and his classification as an epic womanizer, he demonstrates a clearer understanding of himself and his motivations that he has previously.


  In some ways, Tomas remains the light man he has always been. He leaves his work, his hospital, the dissidents, and his son in order to maintain lightness. In another sense, however, Tomas becomes more heavy in this section of the novel. He acts on principle when he refuses to sign the various documents; moreover, his love life eventually becomes more weighty. Although in the first part of the chapter Tomas and Tereza are estranged, a significant change occurs at the end of the chapter when Tomas realizes that he ranks Tereza's happiness first in importance. He ultimately decides to give up his extramarital affairs for her sake. His love for Tereza has finally acquired weight.


  Part 6: The Grand March


  Summary


  The narrator tells the story of Stalin's son's death. In a German camp, Yakov Stalin had a dispute with the British prisoners over the fact that he habitually made a mess in the latrine. Ignored by the German officer in charge and humiliated over the idea that he should be judged because of shit, Yakov threw himself against an electrified wire fence. Yakov was unable to accept the lightness of being. Kundera praises Yakov Stalin's as the only metaphysical death of World War II. The religious problem of shit is raised—does God have intestines, did Adam defecate in the garden on Eden? Kundera links the base or shameful associations of defecation with eroticism.


  Most European credos, religious or political, state that the world is good and human existence positive: Kundera calls this "categorical agreement with being." Shit, however, has no place in any of these credos. Instead, their aesthetic ideal is kitsch, which can be considered "the absolute denial of shit." Sabina's lifelong enemy is this same kitsch. She sees it in America when a Senator smiles at children. She describes the first tear as saying the children are lovely and move him. The second tear says, how profound and moving of me to be moved by this sight—"It is the second tear that makes kitsch kitsch." Sabina always argued with the conventional statement that Communist reality was worse than the Communist ideal; in the world of the ideal, the world of kitsch, she would not be able to survive emotionally for more than a few days.


  To escape kitsch, Sabina hides the fact she is Czech, for fear people will interpret her as a romantic persecuted artist. Sabina lives with an elderly couple now, which soothes her guilt over abandoning her family. She realizes her life is not devoid of kitsch, and that she too falls prey to sentimentality.


  Franz still lives a happy existence in Geneva, with his mistress. A friend invites him to join the Grand March on Cambodia. At first Franz refuses out of consideration and love for his mistress, but then he feels that Sabine would have wanted him to go. The march to Cambodia is a horror. The French and Americans compete for leadership; a movie star and a pop singer use the march for publicity, and feel proud of themselves when a journalist is accidentally killed and consecrates their publicity stunt with blood. Even Franz, who worships kitsch, is shaken, and when the march fails is not sure how to interpret events.


  Kundera discusses categories of men who need to be seen. The first three categories are those who need a public of unknown eyes, those who need a public of familiar eyes, and those who want to be in the eyes of the person they love. Kundera characterizes Franz as a member of the fourth category of men: dreamers who live to be seen and appreciated by an imaginary being. For Franz the imaginary person is Sabina; for Tomas's son Simon, also a dreamer, that person is Tomas.


  Simon moves to the country, and becomes a practicing Catholic. He starts writing letters to his father, who eventually responds. The father and son have a friendly visit. Soon after, Tomas and Tereza are killed in an automobile accident.


  After Tomas's death, Simon begins writing letters to Sabina; he knows she was his father's mistress, and that she provides a link to Tomas. Sabina, who lives in California, draws up a will and asks to be cremated at death, and her ashes scattered, so she can die as lightly as she lived.


  In Cambodia, a group of men ask Franz for money and attack him. Thinking only of Sabina and how she had admired his strength and wanted him to use it, Franz decides to fight. He is hit in the back of the head, and wakes up briefly in the hospital to see his wife Marie-Claude by his bed. He cannot speak to ask her to leave, and closes his eyes. He dies. Marie-Claude claims the body, arranges a lavish funeral, and has the words "A return after long wanderings" written on his tombstone. Simon orders "He wanted the kingdom of God on earth" written on Tomas's grave.


  Analysis


  This chapter finishes the stories of Franz and Sabina, leaving them to ends that feel inevitable. Franz, who deceived himself all his life, dies an unnecessary death brought on by self-deception. After imbuing his life with heaviness and meaning, Franz dies a meaningless death. Franz did not even have the comfort of total self-deception; at the end of his life he began to understand that he might have been wrong on some counts. He recognized the futility of the Cambodia march, and wanted to be with the woman he loved, his current mistress, despite the fact that she fell short of his ideal.


  Sabina, after a life of betrayals and flights, ends up alone and anonymous in California. She is no longer even recognized as Czech; it is as if her lightness has managed to erase even her ethnicity and nationality. We do not know whether or not she is happy; she plans her death, but does so on her own terms and in keeping with the way she has lived.


  This chapter is most important for its description and definition of kitsch. Kundera understands kitsch as the second, phony tear of the self-satisfied senator, the forced tear that knows it is being caught on camera or observed by potential voters—in other words, as a lie that pretends the world is perfect. Both Tomas and Sabina want a world in which shit exists—in which darkness and unpleasantness exist so that eroticism, individuality, creativity and playfulness can exist too.


  The ending pages, with their almost cruel wrap-ups of Franz and Tomas's lives, are both tragic and light. It seems tragic that the men are so misrepresented and misunderstood, as evidenced by the wrongheadedness of their epithets: "A return after long wanderings" merely acts as wish-fulfillment for Marie-Claude, who would like to believe that Franz returned to her. In reality, Franz did just the opposite, straying farther and farther from her until he found genuine affection with his mistress. Tomas's epithet, "He wanted the kingdom of God on earth", does Tomas an injustice, since he did not want a kingdom on earth; he wanted messy imperfection, shit, individuality, and no kitsch. Still, the narrator points out that these misrepresentations can be understood as humorous, ridiculous, and even liberatingly light.


  Part 7: Karenin's Smile


  Summary


  In the final chapter, we see Tomas and Tereza in the countryside, on the night before their death. They are living an altered lifestyle, quiet and peaceful. The government does not have as much control over the country as it does over the city, so their political worries seem less urgent. Tereza is happy because they are finally alone, and Tomas is finally all hers.


  Tereza's dog Karenin develops a wound on his leg which turns out to be cancer. Tereza is heartbroken, and thinks how much she prefers animals to people. She considers various moments of mass cruelty to animals, some of which cruelties were institutionalized under the Soviet regime. "True human goodness, in all its purity and freedom, can come to the fore only ...towards those who are at its mercy: animals."


  Arguing with Tomas over Karenin and finding a letter to Tomas in a woman's handwriting, Tereza reflects that she seems to love her dog better than her husband. With the dog, she expects nothing and feels no shame; Kundera speculates that an animal is closer to Adam than fallen man is, and that a dog was never expelled from Eden. Tereza and Tomas put Karenin to sleep after spending some final moments with him; Tereza thinks the dog is smiling. They bury Karenin.


  Tereza has a dream in which Tomas is called to report to the local airfield, and then shot by three men who look like officials. His body shrinks into a small rabbit, which one of the men catches and gives to Tereza. She finds herself in Prague, and finds the house in which her parents once lived. All the while, she holds on to the rabbit and knows she can keep it forever.


  Tomas tells Tereza he has been receiving letters from his son. Tereza watches him work and realizes how old he has grown, and suddenly feels guilty for everything she has put him through. She realizes she has forced him further and further away from his original life as a successful surgeon in Prague, just to make him prove he loves her. Tomas is now weak and old, like the rabbit from her dream.


  A man hurts his arm while working, and Tomas relocates it for him. That night, in celebration, they all go out dancing. After they return home, Tereza confesses her guilty feelings to Tomas, who tells her that he is happy. Their room resembles the bedroom Tereza dreamed of as a child.


  Analysis


  Kundera contrasts Tereza's emotions for Karenin with her feelings for Tomas. She consistently wonders at the selflessness of her love for an animal, and at the security and comfort she feels when with her dog. She feels infinitely more insecure and desperate in her love for Tomas. The contrasts illustrates the selfishness and neediness of human love; Tomas and Tereza, like many of the other characters in the novel, have been trying to reshape and recreate each other since the day they began living together.


  In a sense, Tereza's reshaping of Tomas can be considered successful; now that he has grown old and is separated from the urban environment that made his womanizing possible, Tomas has been tamed, much like the rabbit in Tereza's dream. While Tomas has incorporated some of Tereza's heaviness, as evidenced by his return to Prague to join her, and his decision to give up womanizing, he has affected and changed her as well. The life Tomas and Tereza lead in the country is a life of lightness, almost irresponsibility; having given up their careers, the two play at farming and ignore the totalitarian regime that rules their country.


  In the preceding chapter, Kundera divided people who need a public into four types: those who need a public of unknown eyes, those who need familiar eyes, those who want to be in the eyes of the person they love, and the dreamers who live to be seen by an imagined being. Kundera places both Tomas and Tereza in the third category, those who need to be seen by the beloved; in other words, through the course of their time together these two seeming opposites have come together.


  Kundera ends The Unbearable Lightness of Being with a touching optimism. He introduces the concepts of perfect love and human goodness—happy concepts, although Kundera claims they exist only rarely, and then only in the love of human and animal. Also, we finally see Tereza and Tomas together in a perfectly serene moment. While the reader knows that the couple will die in the morning, the book ends with a moment in which they are happy together. By compromising they have tamed their imperfect love, and both Tomas and Tereza have found happiness.


  Three of the four main characters in the novel have died, each according to the way he or she chose to live. Franz died a dreamer's death; Tereza and Tomas die together. The only character left living is Sabina. She has planned for her death to match her light lifestyle, and in the meantime corresponds with Tomas's son Simon. The reader is left to speculate about her last adventure.


  Important Quotations Explained


  
    
      "From tender youth we are told by father and teacher that betrayal is the most heinous offence imaginable. But what is betrayal?ÖBetrayal means breaking ranks and breaking off into the unknown. Sabina knew of nothing more magnificent than going off into the unknown."

    


    Sabina characterizes a celebration of lightness, originality and individuality in The Unbearable Lightness of Being. She considers owing something to others and keeping promises as an unacceptable weight, and kitsch and non-genuine besides. She does not believe in nationalism or domesticity and refuses to play by societal rules. Betrayal to her means not allowing anyone or anything to have power over her, and therefore retaining her ability to live genuinely, creatively and beautifully.

  


  
    
      "'You mean you don't want to fight the occupation of your country?' She would have liked to tell them that behind Communism, Fascism, behind all occupations and invasions lurks a more basic, pervasive evil and that the image of evil was a parade of people marching by with raised fists ad shouting identical syllables in unison."

    


    Most European credos, religious or political, adhere to what Kundera calls a "categorical agreement with being." Their aesthetic ideal is kitsch. Nothing inappropriate or marring can be allowed in the aesthetic of kitsch, and the individual cannot be allo wed either. The Grand March, which encompasses all these various and seemingly conflicting credos, is based on people screaming slogans together with one voice and marching in step. Sabina holds that the ideal of one-voice-no-individuals is actually much worse than any violent or imperfect totalitarian reality.

  


  
    
      "'Not at all,' said Tereza. 'They're the same.' Neither the editor nor the photographer understood her, and even I find it difficult to explain what she had in mind when she compared a nude beach to the Russian invasion."

    


    Tereza sees an irreconcilable split between body and soul. Traumatized early on by the lack of privacy in her mother's house, Tereza hates the sight of exposed, ugly, naked bodies. She equates her childhood to a concentration camp because both lack privacy. Her desire for freedom from her body explains the special pain caused by Tomas's womanizing, as well; she had hoped he would love her soul and make her feel integrated. Instead, the idea that he equates her body with those of other women dr ives her to the brink of insanity.

  


  
    
      "He had gone back to Prague because of her. So fateful a decision resting on so fortuitous a love, a love that would not even have existed had it not been for the chief surgeon's sciatica seven years earlier. And that woman, that personification of absolute fortuity, now again lay beside him, breathing deeply."

    


    Tomas and Tereza's entire romance is based on a string of chance events and coincidences, which frightens Tomas. Tomas thinks of Tereza as a woman born of "six fortuities" in his life, including the sickness of a doctor that brought him to her town, mentioned here, and the coincidences of his room number, books, and Beethoven. Returning to Prague for this woman means Tomas willingly gives up his career and the happiness he used to imagine for himself. It bothers him to think how utterly random it is that he fell in love with this particular woman and therefore had to sacrifice so much in his life. Tereza, on the other hand, thinks such coincidence are planned by fate, and make up the beauty of life.

  


  Key Facts


  
    Full title · The Unbearable Lightness of Being

  


  
    Author · Milan Kundera
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    Genre · Love story; political novel; novel of ideas

  


  
    Language · Czech, translated into English by Michael Henry Heim; translation supervised/approved by author

  


  
    Time and Place Written · 1984, Paris

  


  
    Date of First Publication · 1984

  


  
    Publisher · English translation: Harper and Row, Publishers, Inc

  


  
    Narrator · The author, Milan Kundera, or fictionalized version thereof

  


  
    Climax · A different climax can be identified in each of the character's stories; for Tomas, the arguable climax is his decision to return to Prague from the free West

  


  
    Protagonist · Tomas is main protagonist; other protagonists are Tereza, Sabina, and Franz

  


  
    Setting (Time) · Mid 1960s to early 1980s

  


  
    Setting (Place) · Prague; small town in Bohemia; Czech countryside; Switzerland; America

  


  
    Point of View · First person narration from author Kundera's point of view; follows alternately one then another character

  


  
    Falling Action · Sabina wills body to be cremated after death, wonders if any betrayals are left in her life

  


  
    Tense · past tense

  


  
    Foreshadowing · constant, as author/narrator tells story non-chronologically and instead by ideas and associations

  


  
    Tone · cynical; amused; compassionate; contemplative

  


  
    Symbols · book; suitcase; bowler hat; stocking; signed document; tombstone

  


  
    Themes · lightness versus weight; politics; sexuality; death; human love

  


  
    Motifs · the body; kitsch; artwork; written texts

  


  
    Other · Partly autobiographical text; Kundera was a leftist in youth, a silenced intellectual in Prague after 1968, and a permanent émigré settled in Paris thereafter

  


  Study Questions


  
    
      
        What role does chance play in Tomas and Tereza's relationship? The two characters interpret the meaning of this element of chance in different ways—for which way of interpretation does Kundera have more sympathy?
      


      A string of chance events and coincidences bring Tomas and Tereza together; Tomas thinks of her as a woman born of "six fortuities" in his life, including the sickness of a doctor, which brought him to her town, and the coincidence of his room number being six. This element of chance bothers Tomas. When he decides to give up political freedom in order to return to Prague and be with Tereza, Tomas gives up his career and the happiness he used to imagine for himself. It bothers him to think how utte rly random it is that he fell in love with this particular woman and therefore had to sacrifice so much.


      Tereza, on the other hand, reads chance events like signs from fate. She fell in love with Tomas precisely because of the coincidences that brought them together, and new coincidences (such as his return to Prague from Zurich at precisely six o' clock) charm her with their beauty. Tereza reads her life like a novel, filled with foreshadowing and symbols for her to interpret and decode. Kundera seems to condone Tereza's method of interpretation and says that "the individual composes his life according to the laws of beauty." He criticizes those readers who are dismayed at the coincidences in a novel, and writes, "but it is right to chide man for being blind to such coincidences in his daily life. For he thereby deprives his life of a dimension of beauty."

    


    
      
        What is kitsch and how is it the linking factor behind all religions, credos and political parties that believe in the Grand March?
      


      Most European credos, religious or political, state that the world is good and human existence positive: Kundera calls this "categorical agreement with being." He points out that something like shit, however, has no place in any of these credos. Their aesthetic ideal is instead kitsch, which can be considered "the absolute denial of shit."


      In other words, in order to present a consistent, idealized, and romantic view of the world, all of these credos erase what is uncomfortable to them, what does not fit. This fundamentally dishonest and neutered way of looking at the world results in the aesthetics of pale pastel paintings of family scenes, or photographs of identical laughing children with red Communist kerchiefs around their necks.


      Just as nothing inappropriate or marring can be allowed in the aesthetic of kitsch, individuals cannot be allowed either. The Grand March, therefore, is based on people marching in step, screaming slogans together with one voice. Sabina points out that this "ideal" is actually much worse than any violent or imperfect totalitarian reality.

    


    
      
        What is "the unbearable lightness of being"?
      


      The idea of an unbearable lightness of being comes from reversing Nietzsche's idea of eternal return. Kundera wonders if any meaning or weight can be attributed to life, since there is no eternal return: if man only has the opportunity to try one path, to make one decision, there is no point of comparison and hence no meaning but instead an unbearable weightlessness. No decision can be considered informed or moral if we cannot compare paths.


      This idea bothers Tomas throughout his relationship with Tereza; each time he chooses to stay with her, he realizes he will never know what would have happened had he left, and he will never know whether staying was the right decision.


      The opposition of lightness and heaviness, the key dichotomy of The Unbearable Lightness of Being, offers two different methods of dealing with this unbearable lightness. Some, like Sabina or the ancient Greek Parmenides, embrace lightness and find it liberating. Others, like Tereza, seek heaviness to give them a sense of meaning. Kundera does not attempt to decide between lightness and darkness, or cast one or the other as the "right" way to live. Each character struggles with the unbearable light ness of being in some imperfect, human way, and no single method proves superior to the others.

    

  


  
    Suggested Essay Topics


    
      Of the four main characters, only Sabina remains alive at the end of the novel. Is this an optimistic ending to her story?
    


    
      Even Sabina, betrayal and originality personified in so many ways, finds herself susceptible to kitsch as she grows older. She listens to bad, nostalgic music and regrets leaving her parents. How can one reconcile this with her overall hatred of kitsch?
    


    
      How does Kundera understand romantic love, as evidenced by his portrayal of Tomas and Tereza, Tomas and Sabina, and Sabina and Franz?
    


    
      In interviews, Kundera has complained that if he writes a 200-page love story and includes three lines about politics, critics call his novel a political novel of ideas. To what extent can The Unbearable Lightness of Being be considered a political novel?
    


    
      Why does Kundera structure the novel in several parts, telling the same story over and over again from different perspectives and filling in details? What affect does this have on the reader, and what significance can be found in this depiction of time?
    

  


  
    Quiz


    
      1. What is the sole inheritance Sabina claims from her father?


      
        A. Her system of morality

        B. A small income which enables her to live independently

        C. Her grandfather's bowler hat

        D. Her Prague apartment

      

    


    
      2. What is Tomas's point in the Oedipus article he wrote?


      
        A. The inappropriately harsh treatment of political prisoners

        B. The error of claiming innocence by virtue of ignorance

        C. The inherent philosophical mistake behind Communism and all politically leftist parties

        D. One should stay away from one's own mother

      

    


    
      3. How do Tereza and Tomas meet?


      
        A. Tereza serves him at a café restaurant

        B. She is one of his mistresses from the beginning

        C. Tomas operates on her in Zurich

        D. Tomas rescues her from a police agent

      

    


    
      4. Why does Franz and Sabina's relationship end?


      
        A. Franz does not understand Sabina's paintings

        B. Franz refuses to betray his wife

        C. Sabina requires more freedom and rebels when Franz leaves his wife for her

        D. Franz meets the young student with the thick glasses

      

    


    
      5. Why does Simon write the words "He wanted the kingdom of God on earth" on Tomas's tombstone?


      
        A. Simon wanted vengeance on his father for abandoning him and then refusing to help the dissidents

        B. Ultimately Simon did not think a tombstone engraving mattered to Tomas

        C. Simon thought his father would have agreed with the substance of the idea if not the exact wording of it

        D. Simon suspected Tomas had turned to religion in his old age

      

    


    
      6. Why does Tereza leave Tomas in Zurich?


      
        A. She cannot stand the fact that Sabina is in Switzerland as well

        B. She wants to pursue photography seriously again

        C. She wants to see the tall engineer again

        D. She wishes to set Tomas free

      

    


    
      7. What is the nature of Tereza's relationship with the tall engineer?


      
        A. Tereza's affair is an experiment in treating her body lightly

        B. She knows he could help Tomas's career

        C. She wants Tomas to discover she has been unfaithful to him

        D. She seduces him out of political motivations to gain information about the police

      

    


    
      8. Why does Franz's wife refuse to grant him a divorce?


      
        A. She loves him deeply and hopes he will one day return

        B. She wants to be seen as a martyr and invalidate his decision to leave

        C. She fears public knowledge of their separation

        D. She knows that, once divorced, Franz will marry Sabina

      

    


    
      9. What can we infer about Kundera's opinion of the Grand March?


      
        A. Kundera disagrees with the Grand March politically, but finds it aesthetically beautiful and moving

        B. He considers it beautiful and noble, a timeless fight against injustice

        C. He considers it a necessary evil, but the only force to oppose fascism

        D. As an individualist, Kundera rejects the Grand March's politics and aesthetics

      

    


    
      10. Which of the following characters does Sabina consider not kitsch?


      
        A. Her father, with his strong convictions

        B. Franz, who loves and understands her

        C. Tomas, because of his womanizing

        D. Marie-Claude, because she confronts Sabina about her husband

      

    


    
      11. What is Tereza's relation to the human body?


      
        A. Before she met Tomas, Tereza was repressed, but now finds new beauty and pleasure in her body

        B. She considers the body disgusting and embarrassing and feels Tomas's womanizing equates her with other random bodies

        C. Her conservative home made her shy about her body

        D. Through Sabina's influence Tereza permanently changes her mind about the female body

      

    


    
      12. What results from Tereza's photographs of the Soviet invasion?


      
        A. They help her find a job in Zurich as photographer

        B. The experience fills her with a new confidence that improves her relationship with Tomas

        C. She learns that they were likely used by Russian police

        D. They inspire her to remain politically active and dissident for the rest of her life

      

    


    
      13. Why does Tereza fall in love with Tomas instantly?


      
        A. A series of coincidences (the book on his table, the Beethoven playing) convince her that the meeting was fated

        B. After being seduced by him she imagines herself in love to maintain her self-respect

        C. Tereza does not fall in love with Tomas instantly but pretends to, so that she can fulfill her dream of moving to Prague

        D. She is vulnerable at the moment, recovering from an unhappy affair with the tall engineer

      

    


    
      14. What is the secret behind all of Sabina's paintings?


      
        A. She refuses to paint anything ugly she sees in the world

        B. She has learned a breathtaking realist technique at art school

        C. Sabina always paints and eroticizes the human body

        D. All of her paintings are double exposures, with a secret world emerging behind the main scene

      

    


    
      15. Why does Tomas lose his position as surgeon?


      
        A. He seduces both the chief surgeon's wife and daughter

        B. He makes an operating mistake one day when he is thinking about Tereza

        C. For the political trouble his Oedipus article brought him

        D. Because he has been actively working as a dissident for years

      

    


    
      16. Why do Tomas and Tereza move to the country?


      
        A. Tereza needs to escape Prague and hopes to finally end Tomas's affairs

        B. Tomas's health is failing rapidly

        C. The police will not let him keep his job as window washer

        D. The tall engineer from the secret police contacts Tereza and tells her of the black-mail photos

      

    


    
      17. Why does Tomas's son contact him after so many years?


      
        A. He has been longing to meet his father and win his approval

        B. He needs Tomas's signature and thinks to play on Tomas's sentiments in order to obtain it

        C. He needs money and thinks Tomas's new wife Tereza is rich

        D. He plans to force Tomas to return to his mother

      

    


    
      18. Why is Tereza fascinated with the strangely shaped woman at the sauna?


      
        A. The woman looks like Tereza's mother

        B. She knows Tomas has had an affair with the woman

        C. She sees in the woman an example of the mismatch of body and soul

        D. She wants to photograph the woman

      

    


    
      19. Why does Tomas return to Prague from Zurich?


      
        A. Once Sabina leaves Switzerland all of his ties to the country are broken

        B. He is doomed by compassion and cannot cope with the thought of Tereza suffering

        C. He finds he does not experience the bliss of freedom he anticipated

        D. He is contacted by his son

      

    


    
      20. How does Franz continue living after Sabina leaves?


      
        A. He moves back in with his wife, defeated

        B. Her cruelty offends him deeply and he ceases to love her

        C. Meeting the student girl with thick glasses causes him to forget Sabina

        D. He imagines her presence with him at all times and idealizes their love

      

    


    
      21. What is the essence of Tomas's womanizing?


      
        A. He approaches women as he does patients, with a curiosity to find what is individual and different about each

        B. He hates all women and sees the conquest as empowering

        C. He purposefully makes Tereza jealous to prove she loves him

        D. He is searching for one ideal woman he has never found

      

    


    
      22. Why does Sabina doubt herself at times when she reaches America?


      
        A. She realizes that she has been in love with Tomas all along

        B. Outside of Europe, she finds herself no longer able to paint

        C. She wonders whether her betrayals will ever end

        D. She regrets leaving Franz

      

    


    
      23. Why do Tomas's colleagues at the hospital wish he would sign the retraction?


      
        A. They deeply disagree with his Oedipus article

        B. They do not want to accept him as morally superior or different from them

        C. They wish he would remain at the hospital, no matter at what cost

        D. They resent Tereza's influence on Tomas

      

    


    
      24. Why does Franz go to Cambodia and pick a fight in the street?


      
        A. He is deeply personally moved by the Cambodian crisis

        B. His young student mistress wants to go

        C. He thinks these actions would make Sabina proud

        D. He regrets his behavior to his wife and is seeking death

      

    


    
      25. In the end, which is the better path, lightness or weight?


      
        A. Lightness—Tomas's love for Tereza destroys his life

        B. Weight—Sabina's lightness is morally despicable in the author's eyes

        C. A third option as embodied by the character of Karenin the dog

        D. Either or neither—none of the characters live without any regret or doubts, but each finds some meaning and consistency in his or her life

      

    


    
      Answer Key:


      1: C; 2: B; 3: A; 4: C; 5: C; 6: D; 7: A; 8: B; 9: D; 10: C; 11: B; 12: C; 13: A; 14: D; 15: C; 16: A; 17: A; 18: C; 19: B; 20: D; 21: A; 22: C; 23: B; 24: C; 25: D
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