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  Context


  Octavia Estelle Butler was born on June 22, 1947, in Pasadena, California. Her father, a shoeshiner, died when Butler was an infant. Butler’s mother, Octavia, and grandmother raised her. From an early age, Butler watched her mother work to keep the family afloat and heard her grandmother’s tales of suffering and misery. Octavia worked as a housemaid in the homes of white people who treated her as if she were less than human. Butler’s grandmother had been a slave in Louisiana, forced to work in the cane fields. These women, who endured oppression and supported their families, informed Butler’s stories. She said that the misery of her female relatives’ lives inspired her to spin fantasy worlds into which she could escape.


  As a child, Butler was known as “Junie,” possibly to distinguish her from Octavia, who shared her name. Butler was a quiet, extremely shy child. Although she suffered from dyslexia, she found solace in books. At age ten, Butler began writing. At age twelve, she developed an interest in science fiction that was to last for the rest of her life. Butler aspired to write science fiction featuring characters who, like her, felt disconnected from society. Through the fantasy societies she created, which were peopled by aliens, vampires, and other nonhumans, Butler was able to explore real-world problems of isolation, cruelty, and racism.


  In 1968, Butler earned an associate’s degree from Pasadena City College. She enrolled at California State University, but she left before earning her degree. Later, she took classes at the University of California, Los Angeles. Harlan Ellison, the renowned science fiction writer, taught Butler at the Clarion writing workshop. Butler supported herself by working odd jobs. She got up every morning at two to write.


  Kindred is one of very few works of science fiction about slavery, and its first-person narrative makes it unique among books about slavery. Butler said that the idea for the novel came to her as she listened to a male classmate at Pasadena City College complain about how his parents held him back and how he wanted to kill off older generations of African-Americans. Butler wanted to write a story in response, one that would illustrate African-American history in a visceral way. In the novel, Butler tries to depict slaves as individuals, rather than lapsing into typecasts. She also attempts to portray the slaveholders with equity, showing not only their cruelty but also their humanity.


  Butler is often hailed for her success as a black woman writer of science fiction, a genre dominated by white men. She said that her experience as a black woman in a hostile society made her singularly capable of writing about dystopias. She also said that she was writing not for other people, but for herself. Although she was glad if her work helped others, she said that writing each of her works forced her to grow in new ways, and that she wrote to create herself.


  Most of Butler’s fictional creations are aliens and other nonhuman characters, but all of them have complex human traits. Her first novel, Patternmaster (1976), was the first published in the Patternist series, which explored a society run by a race of telepathic people who were attempting to create a superhuman race. Butler wrote twelve novels, including Parable of the Sower (1993), Parable of the Talents (1998), and Fledgling (2005). She also published a short story collection called Bloodchild in 1995.


  In 1995, Butler won the MacArthur fellowship. She was the first science fiction writer ever to receive the award. Among other awards, Butler won two Hugo Awards from the World Science Fiction Society and two Nebula Awards from the Science Fiction Writers of America.


  Octavia Butler died on February 24, 2006, after falling near her home in Lake Forest Park, Washington.


  Plot Overview


  On June 9, 1976, it is the twenty-sixth birthday of Dana, a young black woman. She and Kevin Franklin, her white husband, move into their new apartment in Southern California. Dana does the majority of the unpacking and settling in; Kevin focuses on his office and then stops helping. Dana gets dizzy, and her surroundings fade away. When she comes to, she finds herself in the early 1800s in Maryland. A young white boy named Rufus is struggling in a river. Dana wades in after him, but he is unconscious by the time she reaches him. She drags him to the shore and resuscitates him. Tom Weylin, Rufus’s father, arrives and points a gun at Dana, terrifying her. Following another dizzy spell, she reappears in her apartment in 1976.


  Several minutes later, Dana again gets dizzy and disappears. This time, she is whisked back to 1815. Rufus, now a few years older, watches in horror as his bedroom drapes burn. He had set fire to them because he was angry with his father for selling a horse he wanted. Dana puts out the fire, talks to Rufus, and escapes from the house before Weylin finds out she is there. She runs to the home of Alice Greenwood and her mother, free blacks who Dana suspects may be her ancestors. A group of young white men smash down the Greenwoods’ door, drag out Alice’s husband, who is a slave, and beat him. They also beat Alice’s mother. After the men leave, Dana comes out of hiding and helps Alice’s mother. Dana steps outside, and a returning white man finds her, beats her, and attempts to rape her. Dana fears for her life. Following another dizzy spell, she returns home to her own time.


  The next time Dana time travels, Kevin comes with her by holding onto her. Back at the Weylins’, Rufus has fallen out of a tree and broken his leg. Nigel, a young black boy, runs for help, and Weylin comes with his slave, Luke. Rufus will not let Dana leave, so everyone returns to the house together. Kevin and Dana stay on the plantation for several weeks and help educate Rufus. But when Dana gets caught teaching Nigel to read, Weylin whips her. Dana returns to 1976, but Kevin does not arrive in time to go with her.


  After eight days at home, Dana time travels back and finds that Kevin has left the Maryland area and that Rufus has raped Alice Greenwood. Alice’s husband, Isaac, a slave, is beating Rufus badly. Dana convinces Isaac not to kill Rufus, and Alice and Isaac run away while Dana gets Rufus home. She stays in Maryland for two months. Although Rufus lies about how he got injured, Alice and Isaac are caught, and Alice is beaten and ravaged by dogs. As punishment for helping Isaac escape, Alice is made a slave. Rufus, who is in love with Alice, buys her. He forces Dana to convince Alice to sleep with him after her body has recovered. After Rufus fails to mail her letters to Kevin, Dana attempts to run away. As a result, she receives a vicious whipping, which so hurts and frightens her that she loses the will to run away again. Kevin shows up, as Weylin had written to him, and the couple attempts to escape. Rufus catches them on the road and shoots at them, but they manage to time travel together back to the 1970s.


  After a few days, Dana time travels by herself back to Maryland and finds Rufus very drunk and lying facedown in a puddle. Weylin refuses to get a doctor. Over the course of many days, Dana nurses Rufus back to health. Rufus remains weak for weeks. Weylin has a heart attack, and Dana is unable to save him. Rufus blames her for his father’s death and forces her to work in the fields until she collapses.


  Rufus is much harsher with Alice than he is with Dana. Alice is jealous of the kindness with which Rufus treats Dana. Alice gives birth to her second child with Rufus, Hagar, who is Dana’s direct ancestor. She tells Dana that she plans to run away as soon as she can. She fears that she is getting too used to Rufus, that she doesn’t hate him enough anymore. Weylin’s wife, Margaret, returns. Dana is forced to care for her. Rufus sells off some slaves, including Tess, his father’s former consort. He also sells Sam, a field hand, as punishment for flirting with Dana. When Dana tries to interfere, Rufus hits her. She slits her wrists in an effort to time travel and is successful.


  Dana is back at home for many days. She and Kevin quarrel a little about Rufus. Kevin is jealous of his relationship with Dana, which Dana finds ridiculous. When Dana returns to the plantation, she finds that Alice has attempted to run away. To retaliate, Rufus told her that he sold her children, although actually he only sent them off to live with his aunt in Baltimore. Alice is sick with grief and eventually kills herself. Racked with guilt and anger about Alice’s death, Rufus nearly kills himself. He keeps Dana at his side almost constantly. One day, he tells her that she is so like Alice he cannot stand it. He catches her by the wrists, and Dana struggles free. She goes to the attic, planning to slit her wrists in order to get home, but Rufus follows her and attempts to rape her. Dana stabs him twice with her knife, killing him. She returns home immediately. Her arm is severed and crushed in the spot where Rufus was holding it.


  Character List


  
    Dana - The protagonist and narrator of the novel. To save the future existence of her family, Dana must repeatedly save the life of Rufus, the man who fathered one of her ancestors. Although Rufus enslaves her and abuses her, Dana cares for him. When she time travels, Dana must struggle to maintain her identity as a strong, intelligent, free black woman in a world in which women and all black people are utterly subservient to ignorant, cruel white men.

  


  
    Rufus Weylin - The inconsistent, power-drunk slave owner and the father of one of Dana’s ancestors. Rufus rapes and enslaves Alice and attempts to rape and enslave Dana. He longs to be loved but expects to always get his way, using coercion and violence if he is denied.

  


  
    Alice Greenwood - A slave forced to bear Rufus’s children. Alice is like an antebellum-South version of Dana, a living reminder of what Dana’s life might have been like had she been born earlier. Although she does not immediately accept her position, Alice’s will is broken over time. Pushed too far, she becomes utterly desperate.

  


  
    Kevin Franklin - Dana’s husband and Rufus’s foil. Kevin is a relatively progressive white man who married a black woman despite the objections of his family. As a time traveler to the South, he frees slaves. Despite his progressive thinking, however, Kevin likes to be in control and sulks when he suspects his wife may be enjoying her time with Rufus. Because it does not affect him personally, Kevin is blind to much of the injustice around him.

  


  
    Tom Weylin - Rufus’s father. A cruel, vicious man, Weylin beats slaves for minor insubordination. When crossed, he can be petulant and violent. In some ways, Weylin is fair, and he always keeps his word. He protects his slaves because he sees them as an investment. Weylin suspects that there is much he doesn’t know about the world, and he fears the unknown deeply.

  


  
    Margaret Weylin - Tom Weylin’s wife. Margaret spoils her son and goes half-crazy after her infant twins die. Dim-witted and temperamental, Margaret lashes out at the slaves. Once she begins using opium, she transforms from a peevish and overwrought woman into a mellow person who is sickeningly sweet to those she formerly abused.

  


  
    Sarah - The cook. Sarah is a slave who loves Rufus in spite of herself. The sale of her sons scares Sarah into submission. Unwilling to lose her daughter, she complies with Rufus’s demands and performs her physically draining work without complaint. Sarah is mother to Carrie and grandmother to Nigel.

  


  
    Nigel - The son of two slaves, Luke and Carrie, and the grandson of Sarah. Because Nigel’s father advises him to follow his own path, Nigel dreams of running away and views freedom as a possibility. Although he is whipped for infractions, Nigel’s usefulness makes him largely untouchable. As boys, Nigel and Rufus are friends. As an adult, however, Nigel realizes that Rufus does not view him as a true friend.

  


  
    Carrie - Sarah’s mute daughter and Nigel’s wife. Carrie helps everyone and doesn’t make waves. Because she chooses not to interact with whites, and because she is mute, Carrie succeeds in keeping a low profile. She takes a practical view of Dana’s role on the plantation and stands beside Dana when other slaves abuse her.

  


  
    Luke - Nigel’s father and Carrie’s husband. Luke teaches his son how to disobey whites’ orders without overtly contradicting them. Weylin sells Luke simply because he tires of his sass, a decision that frightens Dana and show that no one is safe from the cruelty and arbitrary whims of whites. Luke’s fate demonstrates the ultimate ineffectiveness of passive resistance.

  


  
    Isaac Jackson - Alice’s husband. Rufus’s treatment of Alice fills Isaac with anger. Isaac’s fate as a runaway slave serves as a warning to Dana and the other characters.

  


  
    Jake Edwards - The overseer at the Weylins’, and a cousin of Margaret Weylin’s. A cruel and small-minded man, Jake shows Dana how abusive a white man with power can be. He beats slaves for no good reason and demands physically impossible feats of labor from them. Jake is universally feared and hated.

  


  
    Tess - The slave forced to sleep with Weylin and Edwards. When her value as a sexual slave is diminished, Tess is sold off. She is a kind and helpful person. She fears what eventually comes to pass: that she will be forced to work in the fields so that Edwards can keep a closer eye on her. Tess’s fate shows that slave owners afford no special treatment or consideration even to their lovers.

  


  
    Sam James - The field hand who flirts with Dana, despite her warnings about Rufus’s jealousy. Rufus sells Sam, separating him from his family, as punishment for exchanging a few innocent words with Dana.

  


  
    Liza - The cleaning woman, who betrays Dana to Weylin. Like some of the other slaves, Liza is willing to do whatever she can to protect her own interests. She pays for betraying her fellow slaves, however.

  


  
    Joe - The son of Rufus and Alice. Joe, who resembles Rufus, is smart and devoted to his mother.

  


  
    Hagar - Dana’s direct ancestor, and the daughter of Rufus and Alice. Hagar is a baby when the novel ends.

  


  
    Jude - The infant son of Nigel and Carrie. Jude is born a slave.

  


  
    Carol - Kevin’s sister. Although as a young person Carol is best friends with a black girl, as an adult she takes on the racist mindset of her husband.

  


  
    Evan Fowler - The overseer who works at the Weylins’ following Jake Edwards’s departure.

  


  Analysis of Major Characters


  
    Dana


    Dana is the narrator and heroine of the novel. A young black woman writer living in the end of the twentieth century, she finds herself plunged into the antebellum South of the nineteenth century, an alien world in which she must struggle to establish an identity and to maintain her freedom. Dana must also battle her conscience. Only if Rufus, her forebear, survives will she herself live, so she must constantly save him. At the same time, she wonders if she is morally bound to let him die, thereby helping dozens of slaves. Further complicating matters are her feelings of genuine affection for Rufus. She likes him, despite his cruelty to her and her friends. Each time Dana saves Rufus’s life, he strips her of another piece of her dignity, which forces her to think about her own limits. By the end of the novel, she discovers that she is willing to kill to defend herself against rape.


    Dana claims that her marriage to Kevin is sound, and that as a couple they have not been harmed by their travels to the South. Still, while they are there and when she talks to him about her experiences there, she finds that a wall springs up between them. Kevin cannot understand everything Dana tries to tell him about her life in the South as a slave, but Dana accepts his limited understanding. Although she knows that he is an imperfect husband and person, she is committed to him as the man she has chosen to live her life with. Dana’s identity as a writer is just as important to her as her identity as a wife. She finds that while there are things she can’t share with Kevin, there is nothing she can’t write about.

  


  
    Kevin Franklin


    Kevin is a progressive, liberal, middle-aged white man who defies convention and the disapproval of his family to marry the black woman he loves. Slavery appalls him. He fights for his ideals in the South by helping slaves escape, even though getting caught might cost him his life. He tries to support Dana and help her contend with the difficulties she encounters in the South. However, Kevin is an imperfect man. He does not see that he tends to dominate Dana and often disregards her wishes. He is jealous of Rufus, he tries to force Dana to become his secretary, and he lashes out at her when he has a hard time fitting in back at home. Kevin also has a blind spot where the slaves on the Weylin plantation are concerned. He does not understand that even the most placid, least violent forms of slavery are shocking and degrading. He thinks about the big picture and as a result wants to affect all of history, rather than struggle to improve the lives of those around him. He does not see many of the slaves as Dana sees them: as individuals with their own histories and lives.

  


  
    Rufus Weylin


    Rufus wants to be a good man, but he is not willing to do the necessary hard work. While his impulses are praiseworthy, his behavior is consistently atrocious. Rufus often asks others to do his dirty work for him in order to insulate himself from the violence of his actions. Likewise, he understands that rape is a horrifying act, but instead of stopping himself from raping women, he assuages his guilt by forcing his victims to fake enthusiasm. He sees the pain he inflicts, but rather than changing his behavior, he continues to do harm and then expresses genuine regret after the damage has been done. When he is getting his way, Rufus can be a kind and gentle man. But despite his occasional flashes of warmth and his tenuous understanding of morality, Rufus is, in the end, a brutal man. He thinks nothing of beating and continually raping women, selling men, and breaking up families. He is selfish and brutal, and his selfishness and brutality only worsen as he gets older.

  


  
    Alice Greenwood


    Alice doesn’t want to accept her life as Rufus’s sex slave. She understands what Rufus has done to her, and she longs to hate him. Against her will, however, she finds herself growing used to him, and even becoming his partner. She hates herself for her failure to live in a perpetual state of rage. Alice is Dana’s foil; she is sometimes vicious to Dana simply because she needs a handy outlet for her anger. At the same time, Alice is Dana’s twin. She shows us what Dana’s life might have been like had Dana been born into the world she sometimes visits.

  


  Themes, Motifs & Symbols


  Themes


  The Corrupting Influence of Power


  Rufus is the prime embodiment of this theme. When we first meet Rufus, he is a young boy. While his race and gender alone give him some measure of authority, his youth renders him relatively powerless, and at this stage in his life, Rufus is a humane, compassionate soul. Despite being bombarded by the message that his skin makes him superior to all African-American people, Rufus’s instinctive moral sense tells him that Alice and Nigel are worthy of his respect and friendship. Yet Rufus’s good instincts prove no match for the power he is given. When he comes into his inheritance and becomes a slave owner, Rufus begins to believe that he has a right to control the lives of others, mete out punishments, and have all of his demands satisfied. A small tyrant, he turns on his friends and elders, abusing Alice and treating Nigel as a subordinate. Like his son Rufus, Tom Weylin succumbs to the corrupting influence of his authority. We never see Weylin as a child, so we don’t know whether his instincts are as sound as his son’s. However, we do see him devolve from a routinely brutal master who uses violence to keep order into a capricious despot who whips slaves for tiny offenses such as talking back to him. With power comes the desire for more power and the conviction that one deserves all the power one accrues. Rufus and Weylin—and men like Jake Edwards and the doctor—don’t consider the possibility that they are benefiting from the wrongheaded conventions of an unjust society. Rather, they convince themselves that they are deserving of the power that falls into their laps.


  The Bondage of Familial Love


  In Butler’s novel, family ties keep slaves in one place, which makes familial love a tool of those who seek to oppress. The slaves know that if they displease the Weylins in any way, the Weylins might retaliate by selling them away from their families. This is what happens to Sam, who is sold away from his family for the crime of speaking to Dana. The Weylins also encourage family ties as a way to bind the slaves more closely to the plantation. They don’t trust Nigel until he marries Carrie and begins a family. By settling down, Nigel weds himself to the plantation and his life there. He loves his wife and children and wants to support them, so he is less likely to run away, rebel, or plan subversive actions. Sarah, too, is held hostage by her love for Carrie. Weylin knows he could get a good price for Carrie, but she is more valuable to him on the plantation. Not only does Carrie work hard, but she also inspires Sarah to work hard; as long as she has Carrie to protect, Sarah will stay on the plantation and follow Weylin’s orders. Alice is bound to the plantation—and to life—solely by her children. Once Rufus tells her he has sold her children, she has no family to hold her, and she promptly escapes by taking her own life. Family ties account, in part, for Dana’s loyalty to Rufus. Although Rufus mistreats her cruelly, Dana cannot help continuing to save his life. She feels a familial bond to him, and moreover, because he is her ancestor, she must save him to safeguard her own life. Family connections are one of the few sources of joy in the lives of the slaves Butler depicts. At the same time, though, family ties are what force the slaves to remain on the plantation, which is the source of their torment.


  Motifs


  Race


  As is to be expected in a novel about slavery, race is a key motif. Indeed, Butler stresses the wearisome constancy of race as a motif in Dana’s life, and in the life of other African-Americans on the Weylin plantation. In Maryland, the color of Dana’s skin is the key fact about her. Her intelligence, her youth, her independence, her personality—these qualities certainly change the experience she has and give her a different life than, say, Alice’s. But in the eyes of both black and white characters, her race defines her. It is what dooms her to servitude at the Weylins’. It is also what links her to the best and strongest people around her, as Carrie suggests when she rubs Dana’s cheek to show her that her skin color doesn’t come off. Race defines Butler’s white characters too. Over and over, we see that white skin excuses all ills.


  Violence


  Kindred is a bloody novel, filled with whippings, rape, hangings, dog attacks, and various other brutalities. Butler crams her novel with violent episodes not to shock or titillate but to bring to life the omnipresent terror that African-Americans lived with in the 1800s. The threat of violence informs all of her characters’ decisions and shapes their personalities. The white characters believe it is their right, and even their duty, to inflict bodily harm, and they are coarsened as a result of this belief. The black characters know that any spark of rebelliousness, independence, or cleverness may be rewarded with a whipping, or worse. They are often cowed by this knowledge. Butler argues that violence warps everyone, victim and perpetrator alike.


  Home


  Butler’s novel toggles back and forth between Dana’s homes. Most obviously, Dana’s homes are her house in California and the Weylin plantation in Maryland. However, the idea of home also applies to the two time periods in which she lives. By the end of the novel, Dana is more at home at the Weylin plantation in the 1800s than she is in her own house in the 1970s. Butler suggests that with time, any place, and any historical era, can come to feel like home. Even those situations that are initially strange and hateful can eventually seem ordinary and even comfortable. The ability to adapt to new homes, as Dana does, can aid in survival. It is not an entirely desirable ability, though. Butler argues that it is the ability to adapt to anything, to feel at home in any mode, that can make whole societies accept shockingly immoral behavior.


  Time Travel


  The motif of time travel gives structure to each section of Kindred. Episodes open with Dana’s travels backward in time to 1800s Maryland and close with her travels forward in time to 1970s California. Butler does not linger over the fantastical aspects of time travel, or its mechanics. Instead of exploring exactly how Dana’s temporal leaps work, Butler focuses on the results of those leaps. Indeed, as the novel progresses, the otherworldly nature of time travel ceases to be surprising. For us and for Dana, time travel becomes expected, even ordinary. This shift reflects how shockingly easy it is for modern-day people to accept slavery. Just as Dana quickly gets used to the initially bewildering sensation of time travel, she quickly gets used to the initially unthinkable institution of slavery. Butler also stresses Dana’s inability to control her travels. Just as Dana cannot control her fate in Maryland, she cannot control the frequency or duration of her journeys back in time.


  Symbols


  Whips


  In Kindred, whips symbolize the white man’s power and capacity for violence. The men who wield whips in the novel are men to be feared. They are small-minded, angry people who use violence to get what they want, dole out punishment, spur slaves on, or relieve their own irritation. A whip in the hand of a white man embodies all that is evil in the antebellum South. The way the whips function stands for the slow, soul-crushing effect of slavery. Whips have the capacity to kill, but, unlike guns, they kill slowly. They are a premeditated instrument of slow torture. In the same way, slavery kills the soul piece by piece.


  Birthdays


  Birthdays stand for the cruel cycle of slavery. For the slaves on the Weylin plantation, the birth of infants is a mixed blessing. Although the birth of a child brings with it great joy, it also creates great suffering. The necessity of caring for an infant links parents more closely to the plantation, making it almost impossible for them to consider escape. As the infant grows, the parent must suffer from the knowledge that his or her child is enslaved and must fear the possibility that a family member will be sold. Butler makes Dana’s first trip to Maryland coincide with her birthday to suggest that, like an infant on the Weylins’ plantation, she has been born into suffering. Dana’s final trip to Maryland comes on the Fourth of July, the birthday of the United States. The timing of this trip reminds us that this nation is grounded in a history of agony. Although the birth of the United States brought about great good, it brought pain in equal measure.


  Maps


  In antebellum Maryland, maps stand for the possibility of freedom. For that reason, it is extremely dangerous to possess a map. When Rufus forces Dana to burn her map, he is forcing her to burn her ability to navigate the Maryland shore. When he teaches his son to read a map, he is giving him the ability to seek his own freedom. A person with a map can find his way. A person without one can only go as far as his personal experience and memory allows.


  Summary & Analysis


  Prologue and The River


  Summary: Prologue


  Without explaining what she means, the narrator, Dana, reveals that on her last trip home, she lost her arm. She says she also lost her sense of security and about a year of her life.


  Kevin, Dana’s husband, found her in the living room, screaming and attempting to remove her arm from what looked like a hole in the wall. She was taken to the hospital, where doctors amputated her arm to above the elbow. The police arrested Kevin, believing him responsible for the injury to Dana’s arm. Dana told them the injury was an accident and that it was her fault. The police did not believe her, but since there were no witnesses, they had no choice but to release Kevin from jail. Dana says that she could not tell the police the whole truth because they would not have believed her. When Kevin got out of jail, he came to visit Dana. They are both confused by the inexplicable events that have occurred.


  Summary: The River


  It is June 9, 1976, Dana’s twenty-sixth birthday. Dana and Kevin, who were recently married, move into their new home in the suburbs. Kevin has unpacked his office, and Dana is unpacking books. Kevin comes out of the office to talk to Dana. He tells her he has writer’s block. Dana gets dizzy. The room and Kevin disappear before her eyes, and she finds herself in a grove of trees. In a nearby river, Rufus, a young boy of about four or five, is drowning. Dana rushes into the water and drags the boy onto the riverbank, where she resuscitates him. The boy’s mother is hysterical, and she screams and strikes Dana while Dana saves Rufus. A man, apparently the boy’s father, appears and shoves a gun in Dana’s face, demanding to know what is going on.


  After another dizzy spell, Dana finds herself back in her own apartment. She panics. Kevin grabs her by the shoulders and demands to know what happened. He says that Dana disappeared for just a few seconds and then reappeared in a different place in the room. As Dana tells Kevin what happened, she remembers some added details, such as the pine trees near the river and the woman’s Southern accent and strange clothes. Dana concedes to Kevin that the incident could have been a hallucination or a dream, but she is fairly certain it was real. She worries that if she returns to the scene, she will encounter the father pointing a gun at her. Kevin points out that the father owes her thanks for saving his son’s life. Dana is not so sure.


  Analysis: Prologue and The River


  Kindred’s prologue, which takes place after the action of the novel is largely completed, sets up many of the novel’s important themes. With its description of Dana’s amputated arm, the prologue prefigures the extreme violence that will characterize the novel, preparing us for the physical suffering that pervades Dana’s adventures in the antebellum South. The prologue also presents authority figures as unjust and abusive. In an infinitely milder version of how whites in the novel treat slaves, the police treat Kevin with self-righteous and unfair suspicion. The prologue also shows us Dana’s unwillingness to tell the truth for fear she will be disbelieved and even considered insane, an unwillingness that persists throughout the novel. Finally, the sense of helplessness that Dana and Kevin feel in the hospital foreshadows their inability to control their destinies or even their physical whereabouts. The prologue is also intentionally abstruse. It makes us wonder how Dana and Kevin are related, what happened to Dana’s arm, and whether she is sane. By refusing to provide us with basic information about Dana and Kevin, the prologue creates mysteries that induce us to read on.


  Unlike many fictional stories about slavery, Kindred is written in the first person from the perspective of a modern woman. Dana’s ability to time travel allows Butler to explore twentieth-century American views about slavery and to provide historical commentary on the institution and its practices, while simultaneously creating a firsthand glimpse of slavery in practice. The novel is not a history lesson, however, and its power derives from the vividness of its descriptions and the emotional involvement we feel with its characters.


  A time-traveling narrator presents certain plausibility issues. Butler helps us suspend our disbelief by emphasizing how difficult it is for the characters themselves to accept Dana’s ability to time travel. Kevin and Dana react to Dana’s first trip as we, the readers, might: with extreme skepticism. If the couple had immediately accepted Dana’s leap into the past, we might have felt thrust into a fantastical novel. Because their reaction mirrors our own, however, we can see ourselves in them and connect with their experiences.


  The novel’s form imitates its content. Each chapter jumps around in time, toggling between backstory and present action. This disjointedness yanks the reader between past and present, just as Dana is yanked between 1976 and the nineteenth century. The chapters increase in length as Dana’s trips to the South grow longer. This creates another jump, as the main action shifts from 1976 California to nineteenth-century Maryland, and as our focus shifts from the modern-day supporting characters to the nineteenth century characters.


  As the action jumps around, Butler creates a rhythm that allows us to follow the temporal leaps with ease. Each chapter contains a single episode, with a clearly delineated beginning and end. In each chapter, Dana goes to Maryland early on and returns to California in the final paragraph. The rhythmic nature of the episodes tells us to expect Dana’s time travel to continue, as Dana herself does. By matching the form of the novel to the emotional content and the action of the story, Butler lets us experience something akin to what the main characters experience.


  The Fire


  Summary: The Fire, Part 1


  Kevin wants to take Dana out to dinner for her birthday, but she is afraid to leave the apartment. As she and Kevin eat dinner in the kitchen, she feels dizzy and gets whisked away.


  Summary: The Fire, Part 2


  Dana finds herself in a bedroom. A red-haired boy stands in front of burning drapes, holding a charred stick. Dana out puts the fire. The boy turns out to be Rufus; he remembers almost drowning a few years earlier. He also remembers that before he went under, he saw Dana sitting in her apartment and unpacking books. Because she was wearing pants, Rufus thought Dana was a man. Rufus says he thinks Dana went back to the room with the books. He says his mother thought Dana was just a “strange nigger.” Dana bristles at the epithet, a reaction Rufus doesn’t understand. Dana asks him to call her a black woman instead.


  Rufus says he set fire to the drapes because his father beat him. He shows her awful welts on his back, and she notices old scars underneath the fresh wounds. He tells her that they are in Maryland, and that it is the year 1815. He says his last name is Weylin and confirms that he has a young black friend, a free woman, named Alice Greenwood. When Dana hears these names, she realizes that Rufus is her ancestor. Rufus tells Dana that she would be safe at Alice’s house. He helps her sneak out of the house, and she helps him destroy the charred curtains.


  Summary: The Fire, Part 3


  Dana makes her way through the fields and woods. She has to duck out of sight to avoid encountering a patrol of several young white men on horses. She follows the men to a cabin in the woods. She watches as they drag a black man out of the cabin and tie him to a tree. The men whip the black man and speak rudely to his wife, who is standing in the yard with her young daughter. One of the patrollers takes the black man away. Another punches the woman’s face. After the white men leave, Dana calls out “Alice,” and the young girl looks in her direction.


  Summary: The Fire, Part 4


  Dana helps bring Alice’s mother to consciousness and then tells her that she is a free woman in need of help. Alice’s mother tells Dana that the beaten man, her husband, is a slave of Tom Weylin, Rufus’s father. Knowing that the idea of California would be confusing, since in 1815 it was a Spanish colony, Dana lies and says she is from New York, and that her husband is there. Dana goes to retrieve the blanket from outside, but a patrolman has returned. Mistaking Dana for the twin of Alice’s mother, he chases her into the woods, beats her savagely, and rips her clothes off as a preface to raping her. Dana hits him with a stick and loses consciousness.


  Summary: The Fire, Part 5


  Dana returns to her home, and Kevin is there. She refuses to tell him what happened until after she has slept.


  Summary: The Fire, Part 6


  Kevin has packed a bag of items that Dana might need if she time travels again—clothes, a knife, shoes—and fastens it to her with rope. Dana tells him about her most recent experience in the past, and they discuss how she can defend herself if she returns again. They look at maps and read about certificates of freedom and passes, which would help Dana avoid trouble. Kevin theorizes that Dana returns home when she fears for her life. She worries that she won’t be able to survive more trips to the past.


  Analysis: The Fire


  Because Dana comes from modern day, we can identify with her emotional responses. Like her, we have grown up in a country plagued by racism and by the legacy of slavery but not by the system of slavery itself. Therefore, we share her outsider perspective on the antebellum South. When Dana travels back in time, we imagine that we might react to events as she does. When she experiences shock at Rufus’s casual use of the word nigger, we share her surprise. When she cannot help a slave being beaten by a band of white men, her shame and horror are akin to what we might feel in the same situation. Our connection to Dana means that we are not allowed to see slavery as a relic of the past. Instead, like Dana, we are plunged forcibly into the midst of the slave system, while retaining our modern sensibilities. The Weylins are a standard white family living on a standard plantation. In another novel, they might come off as generic representatives of their time. In Butler’s novel, however, they are vividly alive because we see them through Dana’s eyes.


  By using traditional epic devices, Butler gives Kindred weight and a sense of timelessness. The chapter titles (“The River,” “The Fire,” “The Fall,” and so on) reflect the epic nature of the story. Like many epics, Kindred is episodic and rhythmic. Each chapter begins in the twentieth century, with Dana at home in California. Then Dana is whisked away to the South, where she saves Rufus’s life. After various episodes occur, each of varying duration, someone gets violent with Dana, and she returns to California. Like other epic heroes, Dana struggles to survive her enemies’ attacks and return home to her loved one. Butler’s novel both compares itself to and differentiates itself from classic epics. Dana’s gender and race distinguish her from traditional epic protagonists. And her enemies are not fantastical, as are the enemies of a hero such as Odysseus. Rather than fighting surreal creatures, Dana must fight her way through real history. And while Dana’s forced journey makes her similar to other epic heroes, hers is a journey through time, as opposed to a more conventional journey through space.


  Rufus and Dana’s relationship gets underway at a time when Dana has some sway over Rufus. Not only is she older than him at this point in her travels, but she is also strange to him, and her strangeness makes him wary and predisposed to listen. The tenor of Dana’s and Rufus’s early meetings sets a precedent, and Dana is later able to exert some control over a man who, by the standards of his day, has no cause to obey her or even consider her opinions worthy of notice. In this section, their struggle over the word nigger provides a précis of their relationship. The n-word, now incendiary, is part of Rufus’s everyday vocabulary. Without doing so consciously, Rufus claims the right to oppress Dana by using the word casually in conversation. Although baffled, he does agree to Dana’s request that he call her a black woman. Still, his agreement is unnecessary. If Rufus feels like being magnanimous, he can be. Equally, if he feels like using the n-word, he can do that too. His race and gender give him complete power, even as a young boy. He likes Dana and fears her a bit, so at times he responds to her, but his responsiveness is always whimsical and could be reversed at any time.


  The Fall, Parts 1–4


  Summary: The Fall, Part 1


  Dana tells the story of how she met Kevin. She wrote late at night, and to make ends meet, she did menial jobs assigned to her by a temp office, which they called a “slave market.” While working at an auto parts warehouse, she met Kevin. Although he was working at the warehouse fulltime, he had just sold a novel and heard that Dana was also a writer. Seeing that Dana didn’t have enough money to eat lunch, he bought her a meal. They bonded over stories of unsupportive relatives. Another employee teased them for being an interracial couple. The lunches continued, and eventually Kevin asked Dana to a play.


  Summary: The Fall, Part 2


  Dana gets dizzy, and Kevin holds on to her. In that way, he travels back to the South with her. Rufus has just fallen out of a tree and broken his leg. He is with a young black boy named Nigel, whom Dana sends to the house to get help. Rufus asks who Kevin is, and Kevin tells him that he is Dana’s husband. Rufus is shocked. He calls Dana “nigger” again, and again she corrects him. They tell Rufus that they come from California and the year 1976. He does not believe them. They tell him a bit about history to come and then show him coins with the date stamped on them. Rufus decides he does believe, even though he doesn’t understand. Dana asks him to tell no one besides Nigel. She also gets him to agree to pretend that Kevin owns her.


  Summary: The Fall, Part 3


  Tom Weylin, Rufus’s father, arrives to get Rufus. He wonders aloud, in a complaining voice, what the doctor will charge to fix Rufus’s leg. Kevin and Weylin have a private conversation. Rufus begs his father to allow Kevin and Dana to come with them. Weylin agrees and offers to let them stay at his home. When asked, Dana tells Weylin that they are from New York. The slave with Weylin, who seems to be Nigel’s father, warns Dana that Weylin can be a cruel man and that his son is not much better. At home, Margaret Weylin, Rufus’s mother, rushes to see Rufus, fussing over him and casting baleful glances at Dana. Over Rufus’s objections, Margaret sends Dana out to the cookhouse for dinner. Dana meets Carrie, the mute daughter of Sarah, the cook. Sarah despises Margaret. A man named Luke questions Dana about her origins while the group eats a dinner of cornmeal mush. Nigel asks Dana why she talks like a white person, and Dana tells him that her mother was a teacher. The slaves react to this story with skepticism and warn Dana that Weylin already resents her educated speech and the fact that she comes from a free state. They say he worries that Dana might give the slaves ideas about freedom.


  Summary: The Fall, Part 4


  Carrie slips Dana some bread and ham, which Dana eats with gratitude, although she worries about sanitation. Sarah tells Dana that her husband is dead, and that Carrie is the only one of her four children whom Weylin didn’t sell. Dana marvels that Sarah, who cooks the Weylins’ food, has not poisoned Mr. Weylin yet. Kevin comes for Dana, and they talk. She explains that she is worried he will be left behind if she gets dizzy when he is not around. Privately, she also worries that some taint from the past would rub off on Kevin if he is forced to play the role of a white slave owner. Kevin tells Dana that the doctor set Rufus’s leg, and that Weylin has hired Kevin to teach Rufus while he recuperates. Kevin has told Weylin that he is a writer from New York and that he bought Dana because he thought her education might be useful to him. He also implied that he is sleeping with Dana. He warns Dana that Weylin resents her education. Dana hopes she and Kevin will be able to prevent Rufus from turning into his father.


  Analysis: The Fall, Parts 1–4


  Dana’s attitude toward Rufus is puzzling. She is tied to him, since his scrapes and accidents are what bring her back to the South, so clearly there is no point in alienating him. Rufus is a also a white male, which means he is a powerful being who could do Dana harm, so logic demands that she treat him with a good measure of decency. But surprisingly, Dana supercedes mere decency. Rufus is from a family of slave owners; one day, he will be the same kind of master his father is. Therefore, Dana could be forgiven for seeing him as an enemy. But instead, she treats him not only with kindness but also a true tenderness. Her motives for behaving this way are complicated. In part, she is driven by simple affection for him. Perhaps it is impossible not to feel affection for someone whose life you have saved repeatedly. Dana also pities Rufus because of the vicious treatment he receives at the hands of his father. Rufus may be a shocking racist by the standards of our time, but when Dana compares him to his father, she finds him to be the lesser of two evils. He is sometimes willing to call Dana a black woman, and he often treats her with respect and affection. Rufus’s malleability also appeals to Dana. He is still a young boy, and he shows a willingness to learn. Teaching him tolerance will make Dana’s visits to the past more bearable and improve life for the Weylins’ slaves. Perhaps most important, Dana does not want to be descended from an evil man. Molding Rufus means molding one of her ancestors. Dana treats Rufus gently but firmly, almost as a good mother would, in the hopes that she can shape his character effectively.


  Many works of literature set in the antebellum South contain a so-called mammy character, a cook or other domestic servant portrayed as a loving woman and a willing, jolly slave. In Butler’s novel, the cook, Sarah, is no mammy. In fact, Butler explicitly contrasts Sarah with the traditional mammy figure to undercut it. While she may appear docile to the Weylins, she is not a coward. Rather, she is a complex and passionate woman. Sarah burns with hatred toward those who have enslaved her and her family. She loathes Weylin for selling her children and understands the power he has over her. He uses Carrie as a bargaining chip: As long as Sarah has Carrie, he knows, she will not harm him or his family members, and she will not attempt to run away. She will feign loyalty in order to retain the one family member she has left. Her subservience is a front she keeps up to avoid losing anything else.


  The history of Kevin and Dana’s meeting and courtship, which takes up the first part of this chapter, gives us some insight into the current state of their relationship. When the two first meet, Kevin has all the power. He is older and more confident than Dana. He is also more successful than she is, not only because he works fulltime and Dana is only a temp but also because he is finding success in his writing career, and Dana is not. He has more money than she does, and he buys her lunch, even when she objects. Kevin’s status as a white man also gives him power over Dana. Dana is attracted to Kevin, and she allows him to woo her. Still, the power dynamics that characterize the beginnings of their relationship continue to resonate. And if Dana doesn’t have equal power with Kevin in 1970s California, she certainly does not profit by their plunge into antebellum Maryland. Once in the South, Kevin and Dana must confront the disturbing fact that in the 1800s, their playacting at being master and slave could have been a reality. While Butler wants us to look beyond the interracial aspects of Kevin and Dana’s relationship—it is not until this section of the novel, for example, that we find out for sure that Kevin is white—she stresses that even progressive, forward-thinking interracial couples feel the aftershocks of slave-era concepts of mastery.


  The Fall, Parts 5–8


  Summary: The Fall, Part 5


  Dana takes on household chores. Margaret hounds her, even going so far as to throw scalding coffee at her. Kevin tries to persuade Dana to leave the Weylins. Dana refuses. She worries that someday she will have to return to the plantation alone, and she wants Rufus to have as many fond memories of her as possible. Kevin suggests that Dana put herself into a scary situation so that she will believe her life is in danger, which will prompt the dizzy spells and get them home. Dana wants to wait until Rufus’s leg has healed. She does accede to Kevin’s insistence that she begin sleeping in his room. He tells her that Margaret has been chasing him. Kevin and Dana have both noticed that several of the female slaves’ children resemble Weylin.


  Dana visits Rufus, at his request. He tells her he sympathized with Sarah when his father sold off her sons. He asks Dana to read Robinson Crusoe to him, and she does. Rufus tells her that the books in the house belonged to his father’s first wife, Miss Hannah. He also tells her that his father sold Alice’s father to a trader headed south, but that Alice and her mother still live nearby. Dana wonders whether the patroller she fought is dead. Rufus says he told his mother that Dana was the one who saved him from the river. On her way downstairs, Dana meets Weylin, who quizzes her about her abilities and says he wants to buy her from Kevin so she can teach Rufus. Dana tells him that she likes Rufus but prefers to stay with Kevin. Weylin says that if she does, she’ll regret it.


  Summary: The Fall, Part 6


  Weylin forces Dana and the other slaves to watch him whip a man for talking back. One day, Margaret asks Dana where she slept last night. When Dana admits that she slept in Kevin’s room, Margaret slaps Dana. Remembering the whip, Dana does not answer back or defend herself. In the cookhouse, Sarah reveals that she hates Margaret because it was she who insisted on selling away Sarah’s children in order to have more spending money. She warns Dana that Margaret wants Kevin and that she dislikes Dana because Dana has him. She advises Dana to make Kevin let her sleep in the attic with the other slaves again. She also advises her to ask for her freedom while she is still pretty enough to make Kevin listen.


  Summary: The Fall, Part 7


  Dana continues to sleep with Kevin. One morning, she bumps into Weylin as she leaves the bedroom. He winks at her, and Dana feels ashamed, as if she’s Kevin’s whore. After catching Dana reading in the library one day, Weylin tells her to stay away from books when she’s not reading to Rufus. Nigel, who is thirteen, asks Dana to teach him to read. She asks him whether he understands the danger involved. In answer, he shows her his back, which is scarred from the whip. One day, Kevin and Dana see some young children pretending to auction each other. Dana is horrified, but Kevin thinks she is overreacting to what is just a game. He says the plantation is not as inhuman as he imagined it would be, and Dana says physical violence is not the only form of brutality. She is disturbed by the ease with which she and Kevin have grown used to slavery.


  Summary: The Fall, Part 8


  Dana continues reading to Rufus. One day, Margaret hangs around while Dana reads, fussing over her son and continually interrupting Dana to ask if Rufus is hot or hungry. Eventually, Rufus loses his temper, and for the first time he reminds Dana of Weylin. In the cookhouse, Dana finds Nigel teaching Carrie. He says that Sarah doesn’t want Carrie to learn for fear that it will get her whipped or sold. Dana agrees to teach Carrie, but not where Sarah might catch them. As she gets up to burn a spelling test Nigel has just passed, Weylin comes in. Enraged that Dana has been reading, he drags her outside and whips her. She gets dizzy before Kevin can make it to her side.


  Analysis: The Fall, Parts 5–8


  Margaret Weylin resents Dana for several reasons, most of them motivated by jealousy. She hates Dana’s affectionate, respectful relationship with Rufus. She hates Dana’s hold over Kevin. She hates Dana’s ability to read and write, and her educated way of speaking. Most of all, she hates Dana’s independence. In some ways, Margaret is no freer than Dana is. She is trapped by her role as Weylin’s wife and Rufus’s mother. She has no interests of her own and no tasks to carry out. In an agony of boredom, she wastes her days ordering people to do what they are already doing, accusing hardworking slaves of laziness, and obsessing over her son. A woman of no breeding, she aspires to be a lady and imagines that behaving capriciously and bossing people around will make her appear just as accomplished as Weylin’s first wife was. Practically illiterate, Margaret has no inner resources on which to draw. Dana is a slave, at least in the eyes of the Weylin household, and that status marks her as Margaret’s inferior. Still, she enjoys freedoms that Margaret does not. Her days are full, partly with drudgery but also with the important work of teaching children how to read—work that the illiterate Margaret is incapable of doing. Dana has Kevin’s respect, which is far more than Margaret has from her husband or her son. Dana also has an education, which gives her confidence and keeps her stimulated in an understimulating time. She may be a slave, but her thoughts are her own, and they are far richer than Margaret’s barren musings. Margaret understands, or at least dimly grasps, the essential differences between herself and Dana, and she hates and fears Dana as a result.


  One of the abiding themes of Kindred is the disturbing ease with which slavery can be accepted by individuals and by a whole community of people. Dana suppresses her instincts to rebel against slavery, especially after she has seen one man whipped, and Butler suggests that it is the constant threat of violence that forces people to accept it. The memory of Weylin’s brutality forces Dana to stay calm, for example, when Margaret slaps her across the face for sleeping in Kevin’s bed. Butler cites the threat of emotional violence as another reason to knuckle under. Sarah, a strong-willed and intelligent woman, tamps down her own fury to keep her one remaining child close to her. The knowledge that Weylin could sell off Carrie, as he sold off her sons, scares Sarah into obedience. But Butler suggests that it is not just the threat of physical and emotional violence that keeps slavery going. Rather, she argues, people have an amazing and disquieting predisposition to accept the status quo. Children observe their elders, figure out the way things are, and behave accordingly. The children even pretend to auction each other off. Although they do not consciously realize what they are doing, they are preparing themselves at an early age for a predictable life of slavery. Even outsiders find it easy to accept a state of slavery. It should be nearly impossible for Dana and Kevin, citizens of modern America, to adjust to 1800s Maryland. Yet they do adjust, and with astonishing ease. By part 7 of “The Fall,” Dana is feeling ashamed of her relationship with Kevin, and Kevin is hinting that life on the plantation isn’t all that bad. The natural human instinct to fit in, Butler suggests, makes change difficult and rebellion almost unthinkable.


  Because he is a white man, Kevin cannot see the Weylin plantation as Dana sees it. In part, this is a literal failure to see. Kevin is in the house, kept away from the day-to-day lives of the slaves. He doesn’t observe, as Dana does, the whipping of spirited slaves, the forced illiteracy of children who want to learn, or the enduring pain of a mother who has lost her children. While Dana and the other slaves get up while the whites are still sleeping and stay awake, working, until after the whites have gone to bed, Kevin is well rested, well fed, and bored. But Kevin’s failure to see is also a failure of the imagination. Dana describes her husband as a liberal, forward-thinking man. But even enlightened, twentieth-century Kevin can block out the evil around him. Butler suggests that it is easy to ignore injustice we don’t experience firsthand, even when that injustice is happening right under our noses, and even when people we love are the ones suffering that injustice. Kevin stops far short of letting the Weylins off the hook, and he assures Dana he doesn’t mean to minimize the horror of what’s going on around them. Still, the fact that he doesn’t experience slavery in the palpable, personal, and humiliating way that Dana does means that he cannot fully understand it.


  The Fight, Parts 1–5


  Summary: The Fight, Part 1


  Dana explains more about her relationship with Kevin. He offered to support Dana so that she could quit her job, but she kept working. He wanted her to type his stories, which she disliked doing, so they quarreled over the issue. After they decided to marry, they both faced objections from their families. Kevin’s sister, who as a girl had been best friends with a black girl just as “fat and homely” as she was herself, had married a racist dentist twenty years her senior and embraced his prejudiced views. She said she would bar Kevin and Dana from her house if they married. Dana’s uncle, who had been like a father to her, was hurt by her decision to marry a white man. Dana and Kevin married in Las Vegas. When they returned, Dana got notice that the Atlantic Monthly had accepted one of her stories.


  Summary: The Fight, Part 2


  Dana wakes up at home in present time. Kevin is not there. Although she is in terrible pain from the whipping, she manages to bathe. She packs a bag of things she might need back in the South. She feels disoriented, unable to reconcile the past with the present. She spent two months in Maryland, but less than a day has passed at home. Afraid to leave the house, she asks a cousin to bring her groceries. Days pass. She reads all the books in the house that pertain to slavery. Gone with the Wind puts her off with its rosy portrait of slavery. She finds a book about concentration camps in World War II much more relevant.


  Summary: The Fight, Part 3


  Eight days after her return to 1976, Dana slips back to the antebellum South. Rufus, who appears to be eighteen or nineteen, is fighting with a black man who turns out to be Alice’s husband, a slave named Isaac Jackson. Rufus has raped Alice. Dana wonders if she is pregnant with Hagar, Rufus’s child and Dana’s ancestor. Isaac knocks Rufus unconscious, and Dana intervenes to prevent him from killing Rufus, asking him to consider what will happen to him and Alice if he doesn’t restrain himself. Although Isaac does not trust Dana, he takes her advice and runs off with Alice. Alice, who recognizes Dana, says that Kevin went somewhere to the North.


  Summary: The Fight, Part 4


  Dana hopes to give Isaac and Alice enough time to get away. When Rufus comes to, he threatens to retaliate against Isaac, but Dana urges him not to. Rufus says he would have married Alice if they’d been born in Dana’s time. Dana realizes he loves Alice, even though he raped her. Rufus agrees to lie and to say that white men beat him. Dana heads to the Weylin home for help. Before she leaves, Rufus assures her that Weylin doesn’t know what to make of her vanishings and is probably afraid of her.


  Summary: The Fight, Part 5


  On the Weylins’ property, Dana encounters Jake, the new overseer. She also sees Carrie, who is heavily pregnant with Nigel’s child. Nigel takes Dana and Weylin on a cart to find Rufus. Weylin is impatient with his son. He asks Dana who and what she is but does not press her for answers. When she asks about Kevin, he says, not unkindly, that Kevin is a “damn fool.” About a year after leaving for the North, Kevin stopped by the plantation looking for Dana. Weylin says Dana can stay as long as she works. He remarks that she seems made to take care of Rufus.


  Analysis: The Fight, Parts 1–5


  In many ways, Kevin is a progressive man. In the 1970s, when casual racism was still common in the United States, he saw racial equality as mandatory and was shocked and surprised by the prejudiced beliefs of other people. He married a black woman over the objections of his racist sister and brother-in-law, and of his future wife’s uncle. Yet Kevin is far from perfect. In fact, he has distinctly domineering tendencies. His insistence that Dana type up his stories suggests that he sees her as a secretarial figure, rather than as his equal. Life in antebellum Maryland gradually coarsens Kevin, bringing out his worst qualities. Because he is a white man, he is not exposed to the kind of horrors that Dana, a black woman, must confront. And because he can be self-involved and insensitive, Kevin doesn’t make it his business to understand these horrors. Kevin’s experiences in the South suggest that only the most extraordinary members of any ruling class can fully empathize with oppressed members of society. Kevin is not extraordinary, and his garden-variety progressive beliefs are not enough to help him understand slavery or fully sympathize with those forced to endure it.


  Butler suggests that in the days of slavery, education was a perilous endeavor for African-American women for a number of reasons. By the standards of 1970s America, Dana is an educated, intellectual young woman. By the standards of antebellum Maryland, she is suspiciously, almost freakishly, accomplished. Her sophistication startles everyone— whites, slaves, and free blacks alike. Whites at the Weylin household are uncomfortable with Dana. They feel threatened by her self-possession and by her literacy, which in most cases exceeds their own. But Dana also encounters resentment from other African-Americans at the Weylin household. They suspect that Dana is putting on airs, that she considers herself superior to them, or that, most damningly, she longs to escape her own race. Like other characters in the novel, Isaac distrusts Dana because she is, in his opinion, “too white.” Butler suggests that educated African-Americans in the 1800s had to weather not only the resentment of whites but also the resentment of people who believed that to desire an education was to turn one’s back on one’s people.


  Butler uses Dana’s increasing discomfort in her modern life to show how paralyzing slavery is, even for someone who has been raised in more enlightened times, who understands that slavery is an abomination, and who knows that the institution will be abolished someday. In part 2 of “The Fight,” when Dana returns to 1976 California without Kevin, she finds it impossible to inhabit fully her old life. During the eight days she spends in California, her behavior suggests that she is waiting to return to the South, rather than enjoying or at least taking part in the pleasures and freedoms of life in the 1970s. She takes care of her most basic bodily needs, managing to eat, shower, and sleep, but she does not return to her writing, continue to unpack, or do anything else that demonstrates true involvement with the world around her. In part, Dana’s shell-shocked behavior may stem from her separation from Kevin and her inability to feel at home when he is not with her. But in large part, Dana’s discomfort in California comes from a shift in her identity. She has grown used to living in the world of outhouses, cookhouses, whippings, and cruelty. To survive, she has conditioned herself to accept being treated as property. When she returns to modern California, she has a hard time slipping back into her independent-minded, twentieth-century self.


  The Fight, Parts 6–8


  Summary: The Fight, Part 6


  Sarah tells Dana that Margaret went to Baltimore. Rufus is running a fever, so Dana gives him some of the aspirin she brought in her bag. Nigel tells Dana that the doctor can’t come yet, and Weylin has ordered her to stay the night with Rufus. He also says that Rufus hired a preacher to marry him and Carrie. Dana thinks to herself that no slave marriages are legal, whether performed by a preacher or not. Nigel says that Weylin now understands that Dana is a time traveler, and so does he. He asks whether it was Isaac who beat up Rufus, and Dana nods. In the morning, Dana and Rufus share breakfast. They discuss Weylin. Rufus calls him a fair man. Dana thinks to herself that he’s not fair, but neither is he a monster. He is just an ordinary man who does the things an ordinary man of his time is supposed to do. For the first time, Rufus questions Dana’s youthful appearance. She explains that when she returns home, mere days pass for her, while years pass for him. Rufus shows her a few brief letters from Kevin and agrees to send Kevin a letter Dana writes.


  The doctor comes and speaks insultingly to Dana. She goes to the cookhouse, where Sarah tells her that Margaret left after giving birth to twins who died in infancy. Rufus later tells Dana that Luke was sold because Weylin got sick of him acting white. Rufus warns Dana that if she acts like Luke, Weylin could sell her too. He says Nigel ran away but was caught, whipped, and brought back. Rufus finds a book on slavery that Dana brought from 1976. She realizes that people crucial in African-American history—Sojourner Truth, Frederick Douglass, Harriet Tubman, Nat Turner—could be compromised if this modern book falls into the wrong hands. Worried about what his father will do if he finds it, Rufus makes Dana burn it. She agrees, although for a while she tries to hold on to a map, thinking she could use it to run away. Rufus tells her that the book and the map are irrelevant because she is home.


  Summary: The Fight, Part 7


  Alice and Isaac are caught on the fifth day after their escape. Alice has become a slave because she helped a slave escape. Rufus goes to town to buy her, asking Dana for some aspirin for her before he leaves. Sarah, who is in charge of the house now that Margaret is gone, tells Dana that it’s better to stay at the Weylins’ than to run away and be brought back half-dead. Rufus brings Alice home. She is a bloody wreck. Weylin will not pay for a doctor to treat any slave, so Dana tries to help her at Rufus’s request. She asks for salt water, which Rufus fears will hurt Alice, but Dana shows him her own back with its healed wounds to prove that soap and brine work.


  Summary: The Fight, Part 8


  It turns out that Alice’s injuries are mostly dog bites. Rufus tells Dana that he sent the letter to Kevin. He also tells her that Isaac was sold to a trader going to Mississippi. Sarah tells Dana that the slave traders cut off Isaac’s ears. Dana is angry that Rufus, who raped Alice, is now getting her to himself. Sarah worries that Dana’s frank talk is going to get her in trouble. She tells Dana that Alice will take her place in Rufus’s bedroom, and Dana explains that her relationship with Rufus is not sexual. She says that Kevin is her husband. Sarah says that the father of her older children, a white man, used to beat her. Sarah recommends that Dana ask Nigel whether Rufus really mailed the letter to Kevin.


  Analysis: The Fight, Parts 6–8


  Rufus’s charming ways makes it easy, for Dana and for us, to forget that his behavior is frequently monstrous. He courteously asks Dana for items from her handbag, when it would be easy for him to take them without asking. In many ways, he seems to love Alice. He is horrified by her injuries, he demands that Dana help Alice, and he treats her gently. Despite his courtliness, however, Rufus behaves terribly again and again. In part, this is because of his place in society: He is a white man in antebellum Maryland. According to the mores of his time, only the wills of white men matter, and every other member of society must bow before them. Even when Alice is a free woman, therefore, Rufus sees her as his property because she is black. And even though he understands that Dana is from another time, he expects her, too, to obey his commands, because she is a black woman. Rufus’s bad behavior must also be chalked up to his specific upbringing, however. His mother coddled him and failed to discipline him. His father set a violent example for him and physically abused him. As a result, Rufus grows into an unprincipled and violent adult. He believes that whatever he wants is moral, simply because he wants it. He draws on his considerable reserves of charisma, but when charisma doesn’t get him what he wants, he unrepentantly resorts to physical force. When Alice will not agree to have sex with him, he rapes her. He sees nothing wrong with the rape and is surprised that it enrages Isaac. In his mind, the rape was logical: He asked Alice nicely for what he wanted, but when she said no, he never considered accepting frustration or abandoning his desire.


  Butler emphasizes that both black and white women are subordinated in 1800s Maryland. Sarah, Margaret, and Dana have all been subjected to some level of abuse by the men in their lives. Sarah’s plight is worst. The father of her older children was a slaveholder who subjected her to physical and sexual abuse. He claimed to love her, but he beat her repeatedly. Sarah would not have been able to repel his sexual advances without risking her life. Margaret’s case is less dire. Weylin does abuse her and neglect her, but her race gives her more power in her relationship than Sarah had in hers. Still, Margaret’s weak personality and childishness make it hard for her to exercise any control even over the household, which is nominally her sphere. She is dominated by her husband and her son. Dana’s situation is most complicated. Although she is a free woman from a free society, Dana does not enjoy an entirely equal partnership with her husband. Kevin is controlling, and he tends to see his wife as a secretarial figure. More problematic, traveling to 1800s Maryland forces Dana and Kevin to see their marriage in an ugly historical context. As a white man and a black woman in the 1970s, they face discrimination. As a white man and a black woman in the 1800s, however, they face the perception that Dana “belongs” to Kevin.


  Weylin’s sale of Luke is an ominous development. It points to the ineffectiveness of Luke’s survival technique, which is to tell whites what they want to hear and then do what he wants. Butler suggests that no survival technique works: The whims of whites are all that matter. Weylin gives up Luke, one of his best workers, after deciding that Luke “thought he was white.” Luke’s fate is also worrisome for Dana because, like Luke, she has been accused by Weylin of aspiring to whiteness. Her education and self-possession intimidates him and makes him resent her. And as Rufus points out, the fact that Dana is a free woman means nothing. Weylin may not have papers proving that he owns Dana, but his race is far more important than the truth. Luke’s sale is an important reminder that no African-American, free or slave, can feel secure in antebellum Southern society.


  The Fight, Parts 9–12


  Summary: The Fight, Part 9


  Nigel doesn’t know whether Rufus mailed the letter. He says people laughed at Rufus for paying so much for Alice, who was half-dead. Although Nigel wants to try to run away again, he feels grudging gratitude to Rufus, who saved him from being sold South. Dana takes care of Alice, who is incontinent and disoriented. Dana worries that Rufus will rape Alice again, but he says that would be like hurting a baby. Gradually, Alice begins to gain awareness of her surroundings and ask questions about her past.


  Summary: The Fight, Part 10


  Dana and Alice take over the cookhouse responsibilities so that Sarah can be Carrie’s midwife as she gives birth. Alice asks Dana whether she, Alice, is a slave. After warning Alice that she might not want to know the answers to these questions, she tells Alice about her history: Because she helped a slave escape, she was made a slave herself. Alice then remembers Isaac. She wants desperately to get to him, but Dana reminds her that she wouldn’t get far in her weakened state. Tess, a slave whom Weylin has recently started sleeping with, comes to announce that Weylin wants dinner served. Dana tells Alice that Rufus never revealed that Isaac beat him. Alice is furious and abuses Dana. Dana hears the cries of Carrie’s baby.


  Summary: The Fight, Part 11


  Weylin gives Nigel some clothes for his newborn son, Jude. Dana overhears Weylin telling Rufus that buying Alice was a waste of money, because he will have to whip her severely to get what he wants from her. Dana tells Rufus she wants to write another letter to Kevin. Rufus asks her to talk Alice into sleeping with him. Dana resists, but she worries that even if Alice refuses to go to him willingly, he will simply resort to rape. Rufus abuses Dana on the subject of Kevin, suggesting that maybe Kevin wants to be with “his own kind.” Rufus tells her that his father thinks he should just sleep with Dana. Rufus says he would cut his own throat if he ever found himself wanting Dana. Dana talks to Alice, who berates Dana, saying she’s on her way to being a mammy, and that she should convince Rufus to sleep with her, rather than Alice. She asks Dana whether she would have sex with Rufus, and Dana says no. Alice says she will run away rather than go to Rufus, but when Dana says she will try to stall Rufus to give her a start, Alice breaks down, cries, and says she will go to him.


  Summary: The Fight, Part 12


  Rufus is mostly kind to Alice, although he gets drunk and beats her at least once. Dana plans to run away, but fear prevents her from doing so immediately. One night, Alice shows Dana the letters she wrote to Kevin. Rufus never mailed them. That night, Dana runs away. Almost immediately, the Weylins come looking for her. Rufus drives her out of the bushes where she is hiding, and Weylin kicks her in the face. She loses consciousness.


  Analysis: The Fight, Parts 9–12


  In some ways, Dana is an unreliable narrator. Her own narration clearly foreshadows events that she never sees coming, an obliviousness that Butler creates intentionally. Butler wants us to understand that when it comes to Rufus, Dana has a blind spot. For example, Dana’s narration makes it obvious—to us, but not to her—that Rufus never mailed the letters to Kevin. She recounts Rufus’s evasive responses to her queries about the letters and Sarah’s ominous hint that Rufus’s word should not be trusted. Yet until part 12 of “The Fight,” Dana persists in believing that Rufus sent the letters, as he says he did. At this point in the novel, we also strongly suspect, because of evidence that Dana herself has provided, that Rufus poses a sexual threat to her. We know that he is willing to resort to rape when his efforts at persuasion fail, and we know that Dana closely resembles Alice, her relative, who is the object of Rufus’s obsessive sexual desire. But while we may fear that Rufus is on the brink of raping Dana, she does not seem aware of this particular danger. Dana’s need to see Rufus as a good man, despite all indications to the contrary, may stem from a number of sources. She may identify him as Kevin’s double, a basically good white man from an earlier time in history. She may feel familial sympathy for him, since he is her ancestor. She may want to believe that human nature is not so easily corrupted by power. Whatever the reason, or combination of reasons, Dana proves herself repeatedly unable to predict outcomes that Butler makes obvious to us.


  The birth of Jude, Nigel’s and Carrie’s son, points to the cyclical nature of slavery. Jude’s birth corresponds with Alice’s rebirth; as the baby cries out for the first time, Alice wakes up and faces the world anew by remembering who she is and what she has been through. What should be two joyful events—the birth of a baby and the mental recovery of a gravely ill woman—are grim because of their context. Jude is born into slavery. Alice is born into the knowledge that she has been beaten half to death, enslaved, deprived of her husband, and forced to live side by side with her rapist. Jude’s birth is also a melancholy-tinged event for his parents. Jude binds Nigel and Carrie more closely to Weylin. Because the couple must care for their infant, they cannot realistically plan to escape. Nigel’s dreams of freedom die with the birth of his son. Just as concern for Carrie forces Sarah to keep her head down and work hard, concern for Jude will force Carrie and Nigel to behave as Weylin wishes.


  The fact that Dana agrees to talk with Alice and make Rufus’s case for him does not mean that she has capitulated or that the system has broken her. Rather, she chooses to speak on Rufus’s behalf because she considers it the least horrifying option available. Persuading Alice to sleep with a man who has already raped her is a repugnant task. As Alice points out, it is an act of collusion with the master against the slaves. Dana understands this, but she also understands that Alice’s fate is certain: Rufus will sleep with her, and the only question is how gravely Alice will be hurt in the process. If she refuses to sleep with him willingly, she will be whipped and raped. If Dana convinces her to sleep with him without struggling, she will escape at least the whipping. Running away is Alice’s only real way out, but she is still weak from illness, and her traumatic memories of the chase and the dogs prevent her from considering running away as a serious option. While Dana decides that pleading Rufus’s case is the best option, Butler leaves it up to us to decide whether she is right. Perhaps, despite what Dana thinks, the spiritual death that results from capitulating to Rufus is more damaging to Alice than the bodily harm caused by refusing him would be. And although Dana never explicitly acknowledges this, she has a vested interest in Rufus’s and Alice’s sexual union, because they are her ancestors. Only if Alice sleeps with Rufus will Dana exist.


  The Fight, Parts 13–16


  Summary: The Fight, Part 13


  When Dana awakes, she is bleeding and riding along on the back of Rufus’s horse. He stops, wipes her face, and unties her after she promises not to struggle. He puts her in front of him on the horse. He tells her to lean on him before she falls off, and she does. As they approach the house, Rufus tells her she will be whipped. Once off the horse, Dana resists, terrified, scratching and bruising Rufus, Weylin, and Edwards. Weylin ties her up, strips off her clothes, and beats her senseless. Dana tries to time travel by telling herself that her life is in danger, but in her heart she knows that Weylin is punishing her, not killing her. Rufus asks Carrie and Alice to care for Dana. Dana wonders whether she will find the strength to run away again. She realizes that despite her superior education, she managed to escape only for a few hours, while Alice escaped for days.


  Summary: The Fight, Part 14


  It turns out that Liza, the cleaning woman, was the one who told Weylin about Dana’s attempt to escape. She did it because she hates Alice, and Dana saved Alice’s life. The other slaves beat Liza badly to punish her for betraying Dana.


  Summary: The Fight, Part 15


  Rufus shows Dana a letter Kevin sent to Weylin. In it, Kevin says he is coming, and asks Weylin to convey the news to Dana. Rufus says his father wrote to Kevin when he found out that Rufus had not sent Dana’s letters. Weylin felt bound to do so because of Rufus’s promise to Dana. Dana tells Rufus that she already knew he didn’t mail the letters. He says he didn’t mail them because he doesn’t want Kevin to come and take her North. Dana reflects that Rufus loves her because she cares about him. She wonders why she does not hate him, as Alice does, and why she keeps forgiving him. Despite her fondness for Rufus, she thinks she would kill him if he tried to rape her.


  Rufus says Weylin is the only man he knows who keeps promises faithfully to both blacks and whites. Dana advises him to emulate that quality.


  Summary: The Fight, Part 16


  One day when Weylin and Rufus are in town, Edwards orders Dana to do the wash. This is usually the job of Tess, who was Weylin’s bedmate until he tired of her and passed her on to Edwards. But today, Tess will be sent out to the fields. Dana knows that doing the wash will hurt her back, but she complies when Edwards threatens to whip her. Alice offers to help. Just then, Kevin rides up. He is furious to hear about the whipping Weylin gave her, and he wants revenge. Dana convinces him they should leave. She turns to say goodbye to Alice, but Alice refuses to acknowledge her. On the road, Dana and Kevin run into Rufus. When they won’t agree to stay, he turns a gun on them. Dana provokes him until he is on the brink of shooting her. At the last moment, Kevin falls on Dana.


  Analysis: The Fight, Parts 13–16


  Tom Weylin is not a completely evil person. Many men in his position would have thought nothing of breaking a promise to Dana—particularly a promise made by someone else. But Weylin does not care to whom Rufus gave his word. What matters is that Rufus’s word, once given, is kept. Weylin knows that when Kevin returns, he is likely to take Dana away with him. Keeping Rufus’s word, then, means indirectly helping Dana flee, the very act for which Weylin whipped her. Keeping Rufus’s word also means losing a hard worker. Despite these outcomes, which are undesirable for Weylin, Weylin writes to Kevin. His motives are not pure. He certainly does not care about Dana’s happiness, and he may write partly from a conviction that he should help Kevin locate a woman he considers Kevin’s property. And Weylin is by no means a good man. He punishes slaves severely and brutally, and he has sex with whichever women he pleases, discarding them when he is sated. Yet despite his numerous shortcomings, in this section he comes across as a more honorable man than Rufus.


  Alice functions as a mirror for Dana, and Butler creates notable similarities between them. Alice is Dana’s ancestor, and the two women look alike. Both earn Liza’s enmity. Both are loved by Rufus. Both control him to some extent but must submit to his will more often than not. Both are involved with white men, Dana by choice and Alice by necessity. Both are born free and become slaves on the Weylin plantation. But because they were born generations apart, the differences between the two women are just as prominent as the similarities. Alice has been shaped by her time period, just as Dana has been shaped by hers. Alice has been deprived of an education and basic human rights; Dana has been educated and allowed to control her own life. While Alice has a natural fighting spirit, the brutality of her life has broken her down. More than a mirror for Dana, she is like a funhouse mirror, a reflection of the depressed, embittered woman Dana would be had she been warped by a lifetime of struggling in antebellum Maryland. Yet the longer Dana stays in the past, the more closely she comes to resemble Alice. After her failed attempt to escape, she, too, loses much of her rebellious spirit. And as time goes by, her origins in the 1970s stop mattering as much to Rufus, and she begins to lose her sway over him.


  While Rufus’s treatment of Dana continues to worsen, he still affords her some measure of respect. There are several reasons for this. When Rufus and Dana first met, he was a child and she was an adult, and some vestige of his boyish regard for her authority lingers. She is the sole person in his life who tells it like it is, chastising him when he behaves badly and trying to mold his character. In many ways, she is a better mother to him than Margaret Weylin is. Also, Rufus knows that Dana is sent back in time to save his life. He appreciates what she has done for him in the past and likely worries that she will stop saving him in the future if he alienates her. Although Dana’s increasingly lengthy stays in Maryland make her a familiar figure to Rufus, her ability to time travel still gives her an aura of otherworldliness that inspires respect. Most of all, Rufus loves Dana. At least some of his most dreadful behavior is inspired by that love. He threatens to kill her, for example, because he is so panicked at the thought of losing her. Butler does not suggest that Rufus’s passionate attachment to Dana excuses his bad behavior; she merely suggests that it explains it.


  The Storm, Parts 1–6


  Summary: The Storm, Part 1


  Dana and Kevin arrive back in 1976. They make love. Kevin seems lost. He tells Dana that he felt most at home on the Weylin plantation. Against her will, Dana feels the same way. Kevin’s newly acquired accent reminds Dana of Rufus, and her house reminds her a little of the Weylins’. Kevin says he grew his beard as a disguise, because a mob was after him for helping slaves escape. He cannot remember how the TV or typewriter works. He grows increasingly upset and lashes out at Dana. Dana gets dizzy, and Kevin runs for her bag.


  Summary: The Fight, Part 2


  Dana arrives at the Weylins’ alone. Rufus is drunk and lying facedown in a puddle. Dana turns him over and fetches Nigel, who carries Rufus to the house. Weylin, looking old and frail, tells her that as long as she continues to save Rufus’s life, he will allow her to stay. Dana says if he beats her again, she will stop looking out for Rufus. Enraged, Weylin orders her to go tend to Rufus. He says if anything befalls Rufus, he will flay her alive. She believes he means it.


  Summary: The Fight, Part 3


  Rufus is trembling. Nigel says that he has the ague, meaning malaria. Dana tells Nigel to put some mosquito netting around Rufus. She explains that the insects spread the disease. But when Rufus tells Dana that his eyes, head, and leg hurt, she realizes that malaria isn’t the problem. Weylin comes in, and Dana tells him he should get a doctor. He refuses, saying Dana can save him. He says she might be a witch or a devil, but she can feel pain, and she will suffer if Rufus dies.


  Summary: The Fight, Part 4


  Rufus is sick for days. Dana tends to him, giving him aspirin and forcing him to eat. Dana learns that since she was last there, Alice has had three children by Rufus, two of whom have died. Her third child, Joe, is still living. Dana is pained to hear that Hagar, her ancestor, has not been born yet. The other slaves are cruel to Alice. They suspect that she enjoys being with Rufus. Rufus finally gets well. Weylin has a heart attack. Dana tries to revive him, but she can’t. Rufus accuses her of letting him die.


  Summary: The Fight, Part 5


  Nigel and Carrie now have three sons. Nigel says it’s painful to see them enslaved. Alice tells Dana that her first two children fell ill, and the doctor bled them. She blames Rufus for their deaths, since it was he who insisted on sending for the doctor. To punish Dana for failing to save his father, Rufus forces her to work in the fields. Evan Fowler, the new overseer, whips Dana across her back and breasts, ordering her to cut corn faster. As the day wears on, the pain of the work competes with the pain of Fowler’s occasional whippings. Finally, Dana passes out.


  Summary: The Fight, Part 6


  When Dana revives, Rufus is standing over her. At the house, she changes and dresses her wounds. She goes to Rufus’s room to get some Excedrin. He orders her not to leave, threatening to send her back to the fields if she disobeys. She stays. Rufus grows gentler and says he knows she tried to save his father. He says his mother is coming back. She is a laudanum (opium) addict, and he wants Dana to take care of her. Dana begs him to reconsider, and he says he will think about it. As Dana leaves, Rufus tells her she can read a book for the rest of the day, or do whatever else she likes. Dana realizes he would be shocked if she refused to forgive him whenever he did something to hurt her.


  Analysis: The Fight, Parts 1–6


  By showing the changes in Kevin and Dana, Butler suggests that one’s character is entirely dependent on one’s surroundings. After his five-year stint in the past, Kevin is a different man. He can hardly function in 1976. The luxuries of the modern age—televisions, pencil sharpeners—baffle him, and his typewriter, the machine with which he once earned his living, now seems foreign to him. He has not turned into a version of Rufus; as he tells Dana, he has been helping slaves escape. Still, he sees his wife through new eyes. He lashes out at her and shakes off her efforts to comfort him. At one point, the expression on his face reminds Dana of Tom Weylin. Although Dana has not spent as much time in the past as Kevin has, the changes in her are palpable. Like her husband, she feels uncomfortable in the modern age. Although she tries not to, she thinks of the Weylin house as home. Both Kevin and Dana have had hellish experiences in the 1800s, yet the vividness of life in the past is appealing. In 1976, they are protected from extreme discomfort, terrible smells, sickness, and the struggle simply to survive. Their time in Maryland has made them tougher and more thoughtful.


  Butler takes care to make all of her characters multidimensional and complex. Rather than creating white characters that are portraits in evil and black characters that are paragons of virtue, a trap some novels and films about the era of slavery fall into, Butler shows the complicated humanity of all of her fictional creations. Alice, for example, is a martyr to slavery who struggles nobly in impossible circumstances. At the same time, though, she is a jealous woman who can be mean-spirited and even vicious. Rufus is a violent, spoiled tyrant. At the same time, though, he genuinely loves the women in his life. In this section, Butler draws attention to the similarities between Alice and Rufus, both of whom blame the death of loved ones on people who aren’t actually responsible. Alice blames Rufus for the death of her children; Rufus blames Dana for the death of his father. In their grief, Alice and Rufus react similarly, striking out at those close to them, knowing that the ones they accuse love them and will tolerate their anger. The horror of death, Butler suggests, cuts across race, class, and gender and can spark the same kind of fury in people who have next to nothing in common.


  If much of the suffering in Kindred is the result of people mistreating each other, some of it is the result of the limited science of the time period. In this section of the novel, Butler dramatizes the shocking ineffectiveness and even brutality of antebellum-era medicine. Babies are bled as treatment for fevers, doctors are praised for the quickness with which they chop off limbs, and diseases like malaria are not understood and hard to contain. Rufus treats his pain with alcohol, Weylin drops dead of a heart attack, and Margaret and Alice grimly soldier on after the deaths of their babies. Butler suggests that the aura of death hovers over the United States of the 1800s. African-Americans live under the constant threat of violence. And black or white, rich or poor, everyone suffers from the less-than-advanced medical practices of the day. Even the richest members of society may derive more harm than profit from the doctors they call. Slavery bears the most responsibility for the culture of death Dana encounters in Maryland. But the nearly primitive health care adds to the general difficulty of life.


  The Storm, Parts 7–13


  Summary: The Story, Part 7


  Margaret returns. She makes Dana read to her, clean her room, do her laundry, and sleep next to her on the floor. Her old temper seems to have left her, perhaps because of her opium addiction. One day, three of the Weylin slaves are tied up and taken away to be sold. Tess is one of them. Dana tries to talk to her, but Rufus drags her off to the library. He tells her that his father arranged the sale before his death and says the slaves are his property. Dana is heartbroken.


  Summary: The Story, Part 8


  Dana encounters Carrie, who takes her to her own cabin. Dana laments that she saved Rufus’s life. Through gestures, Carrie says that if she had not, they all would have been sold to break up the estate. Carrie rubs Dana’s cheek and tells her that her black skin “doesn’t come off,” no matter what others say.


  Summary: The Story, Part 9


  Rufus tells Dana to write letters for him to his creditors. She says in her own time, she avoided secretarial work, and he smiles and says Kevin told him that she was a writer. He offers her some paper to use as she pleases and says he doesn’t want to sell any more slaves. He says his father left debts, and he hopes Dana can forestall the sale of more slaves by writing persuasive letters.


  Summary: The Story, Part 10


  One night, Dana and Alice are eating dinner in Alice’s cabin. Rufus comes home drunk and tells them that they are “only one woman.” He leaves. Alice asks Dana if Rufus ever sleeps with her, and she says no. Alice says she understands what Rufus means. He wants Alice to sleep with and Dana to talk to, and the two women look alike.


  Summary: The Story, Part 11


  The slaves have a party to husk the corn. Rufus supplies good food and whiskey. A muscular slave named Sam says that it’s too bad Dana is spoken for. At Christmas, there is another party. Rufus asks Dana if she has her eye on someone. Looking at Sam, he says he would sell anyone she wanted to marry. He says Kevin is far away. Later, Alice convinces Rufus to let Dana teach their son Joe to read. Dana tells Rufus that his son is very smart, and Rufus starts to take an interest in is the boy. Alice wants Rufus to free Joe, and he says he will—in return for Alice’s affection. Alice thinks he wants her to be more like Dana. She tells Dana that she doesn’t trust Rufus, and that she will run away again after she has the baby she’s carrying. She asks Dana to steal some opium from Margaret to keep the baby quiet.


  Summary: The Story, Part 12


  Alice gives birth to a daughter, Hagar. Dana is elated because Hagar is her ancestor, and she hopes she will no longer be called to the past to save Rufus’s life. A few weeks later, Alice asks Dana for the opium. She says she has to escape before she turns into Dana. Dana threatens to withhold help unless Alice stops speaking to her like that. Alice says Dana will help her, because she can’t stand to see herself as a “white nigger.” Dana gives her the opium.


  Summary: The Story, Part 13


  Sam asks Dana to teach his younger siblings to read. She says she will if Rufus agrees. He starts to tell her what other slaves say about her, and she says she does what she must to survive, just as they do. He flirts with her a little and goes away. Three days later, Rufus sells Sam. Sam’s sister calls Dana a whore. Dana pleads with Rufus to reconsider, and he hits her. She disobeys his order to go to the house. Instead, she goes into the cookhouse and gets warm water. Then she goes to the attic and slits her wrists.


  Analysis: The Story, Parts 7–13


  In part 8 of “The Storm,” Carrie gives Dana a way to feel better about her relationship with Rufus. After months of getting the cold shoulder from other slaves, and feeling that perhaps she is, as Alice constantly says, more on the side of Rufus than the side of the slaves, Dana has come to feel like a betrayer. Prior to this point in the novel, keeping Rufus alive was a matter of survival for Dana: Unless he fathered her ancestor, Hagar, she herself would cease to exist. But now Hagar has been born, and Dana has lost her compelling reason for protecting Rufus. When Tess is sold, she realizes that she permitted Rufus to live and to continue controlling the slaves. However, Carrie points out to Dana that were Rufus to die, the estate would fall apart and the slaves would be sold off without regard to family ties. Carrie’s observation assuages some of Dana’s guilt.


  Carrie’s observations highlight the demented symbiosis of life on the Weylin plantation. The slaves do not live happy or even tolerable existences under Rufus’s rule. He is not an easy master. But he is not as cruel as some others Dana knows of. And like other masters, he has an interest in keeping his slaves’ families’ together. If they are with their families, the slaves will be happier, and if they are happier, Rufus figures, they will work harder. If the slaves need Rufus to help them keep their families intact, he needs them to help him keep his self-esteem intact. For Rufus, the slaves’ primary functions are to work the fields, care for the house and its inhabitants, and bring in income. But no less important for him is the sense of self-worth the slaves give him. He needs to believe that the slaves love and respect him. He longs to think that Alice can at least tolerate him. He depends on them to maintain his identity as a Southern gentleman of means.


  Dana brushes off Alice’s anger, but Butler suggests that Alice is more perceptive than Dana can admit. Despite being born in the 1800s, despite her lack of education, Alice is, in some ways, braver and more rebellious than Dana is. She may sleep with Rufus, but she never feels affection for him, as Dana does. Rather, she rigorously maintains her scornful, distrustful attitude toward him. Indeed, her desire to flee the plantation is primarily motivated by her fear that she is beginning to accept her identity as Rufus’s personal and sexual slave. When she gives birth to Hagar, she starts to feel something close to warmth for the man who has been her rapist for years. Alice can accept anything except for her waning hatred of Rufus. She must keep her sense of outrage or lose her identity. Unlike Dana, she is not constantly forgiving Rufus and then trying to justify her behavior. Her pure contempt for Rufus and the dignity she achieves in spite of her reduced circumstances make her, in many ways, a more inspiring figure than Dana is.


  When Dana slashes her wrists, she performs both a practical and a symbolic act. Her suicide attempt is practical: She knows that only the threat of death will send her back to 1976. It is also symbolic: For the first time, she is fleeing Rufus’s home rather than waiting for an outside danger to send her away. Dana takes this radical step after Rufus strikes her. After all he has done to her, Rufus’s slap may seem insignificant—and in a way, it is. However, Dana’s ties to Rufus are loosening. She has kept him alive long enough to father Hagar. As long as Hagar survives, Dana’s own existence is assured. She no longer needs to tolerate Rufus’s temper or let him humiliate her in public. And while the slap may pale in comparison to the whippings and beatings Dana has endured, it is the first blow Rufus has administered himself. In the past, he has gotten others to punish Dana on his behalf. Dana and Rufus have always had a tacit agreement: she will save him and care for and about him, and he will respect her. Rufus has repeatedly broken the spirit of that agreement, but when he lays his hand on her, he physically breaks the pact. Fury at this betrayal may be part of what motivates Dana to cut her wrists.


  The Rope and Epilogue


  Summary: The Rope, Part 1


  Dana tells Kevin what Carrie said about the slaves being sold if Rufus were to die. Kevin is surprised by Carrie’s smarts; he assumed she was mentally delayed. He says Dana has an easy decision to make. Dana asks what he wants her to do. He doesn’t say anything, and Dana demands to know how she can do it if he can’t even say it. The implication is that Kevin wants her to kill Rufus.


  Summary: The Rope, Part 2


  Dana is back in 1976 for fifteen days. She and Kevin are happy to be reunited. One day, though, he accuses her of wanting to go back to Maryland and asks whether Rufus raped her. She says that she is willing to seem like property, but she is not willing to be property. If she has to live with limited freedom, Rufus has to refrain from violating her. Kevin believes her, although he does not understand what she is saying. Dana says she worries that if she lets Rufus die, she will not be able to get home.


  Summary: The Rope, Part 3


  On the Fourth of July, Dana returns to the Weylins’. Rufus looks exhausted, but he doesn’t look much older. Dana has only been away for three months. Rufus leads her to the barn. Inside, she finds Alice, dead, hanging from a rope. Dana cuts Alice’s body down. Rufus returns and tells her that Alice committed suicide. Sarah tells Dana that Alice tried to run away and Rufus sold Joe and Hagar, driving Alice half mad with grief. Dana goes to Rufus and finds him holding a handgun. She wonders if she was sent back to prevent him from killing himself. Rufus tells her he didn’t really sell the children; he sent them to his aunt in Baltimore to frighten Alice and convince her not to leave him. Dana blames him for Alice’s death and says freeing Joe and Hagar is the least he can do.


  Summary: The Rope, Part 4


  The day after Alice’s funeral, Rufus takes Dana to town to witness him freeing his children. Joe now calls Rufus “Daddy,” instead of “Master.” Dana tries to convince Rufus to free all his slaves in his will, but Rufus says she might kill him if he does that. Dana hadn’t considered the possibility. Rufus says he has nightmares about her leaving him alone to suffer and die. She refuses to promise him she would never do such a thing. Then he says that he sold Sam because he wanted Dana. The sexual content of the remark scares Dana. Rufus grabs her and tells her she looks so much like Alice he can’t stand it. She gets away and hurries to the attic, where she gets out her knife. Rufus follows her. He apologizes to her for the first time in their lives. He wonders aloud how long it will take her to stop hating him. He lies with his arm around her, and for a few moments she thinks it would not be so bad to sleep with him. Then she decides she can’t be his lover. She stabs him twice. He screams, and Nigel comes in. Rufus goes limp, his hand on Dana’s arm. She time travels home. Her arm is fused to the wall exactly where Rufus’s hand gripped it.


  Summary: Epilogue


  As soon as Dana is well, Kevin and Dana go back to Maryland in present time. The Weylin house is gone. They find a newspaper article describing the sale of the Weylin estate, including the slaves, after Rufus’s death in a fire. Dana figures Nigel set the fire to cover up her murder of Rufus. Kevin and Dana can’t find a record of what happened to Hagar and Joe, although Dana knows that Hagar lived long enough to be freed by the amendment to the Constitution. She can find no record of Nigel and Carrie’s sale.


  Analysis: The Rope and Epilogue


  Dana is mostly pleased about the state of her marriage, but Butler does not allow us to share her happiness. In the final section of the novel, Kevin continues to come across as a well-meaning but self-involved and limited man. He isn’t brave enough even to speak the word kill, much less make a convincing case to Dana that she should slay Rufus. Butler makes it clear that Dana is right: Kevin would never have the courage to murder Rufus. He is a good man, but he has none of Dana’s backbone and grit. Kevin is also irrationally fixated on his wife’s recent sexual history, sulking about the possibility that she has slept with Rufus. When she reassures him, he is far less interested in her perceptive remarks about sex and property than he is in whether he can trust her when she says that she and Rufus haven’t slept together. There is no doubt that Kevin is in most ways a better man than Rufus, and that he is a more appropriate mate for Dana. Yet in this final section of the novel, it is also clear that Dana feels far more passionately about Rufus—passionate hatred, passionate love, passionate violence—than she does about her husband.


  Dana and Rufus’s final interaction is just as complex as their entire relationship has been. In one way, it is a straightforward scene: Rufus attempts to rape Dana, and she kills him. But what Dana feels about the attempted rape is far from straightforward. For a long couple of moments, she considers giving in and doing what Rufus asks of her. She knows it would be easy to forgive him. She notices his combed hair and his clean smell—“for me?” she asks herself. Part of her doesn’t mind the thought of sleeping with Rufus. In the end, she decides that she can’t bear to be Rufus’s lover. But before she makes that decision, she feels the same affection for Rufus that she has always felt. Butler shows that even this desire of Rufus’s, which Dana has long identified as the one desire she refuses to fulfill, is not entirely repugnant to Dana. In this scene, and throughout the novel, Butler does not simplify Dana’s feelings for Rufus. She makes their relationship difficult, even off-putting. We may struggle to understand why Dana feels any sympathy for her tormentor, much less affection and even love for him. But Butler risks offending readers to show that we rarely feel unmitigated hatred toward anyone, even those who abuse and betray us.


  Octavia Butler primarily wrote science fiction, and Kindred is often classified as a science fiction novel. Butler herself has said the novel would interest three groups of people: those interested in black history, those interested in women’s history, and those interested in science fiction. But time travel, the element that puts the novel in the science fiction genre, is never really explored. We are left with many questions: If Dana is called back when Rufus’s life is in danger, how does she manage to go back in time at the end of the novel, when he is merely holding an empty gun? Why does Dana return to the present only when her life is threatened? What explains the varying lengths of time that pass while she is away? In the end, these questions are not really of interest to Butler, or to Dana. Dana does wonder what causes her leaps back in time, but she doesn’t think at all about how she is physically transported to 1800s Maryland. She accepts that she travels through time, and that is that. Time travel is a device in Kindred. The story itself is a personal drama, a historical fiction, and a cautionary tale. Explaining the mechanics of time travel would only detract from Butler’s main objective: to explore slavery and its ramifications.


  Important Quotations Explained


  
    
      1. “The boy already knew more about revenge than I did. What kind of man was he going to grow up into?”

    


    Dana makes this observation about Rufus in part 2 of “The Fire.” In this section, Dana returns to the past for the second time to save Rufus from a fire he started himself. Rufus set his draperies ablaze in retaliation against his father, Weylin, who whipped him for stealing a dollar. The brutality of the punishment is striking to Dana, who comes from a culture in which children are rarely spanked, let alone whipped. At this point in the story, Dana is still easily shocked. She has not grown accustomed to the bloodiness of the past. Yet even at this early stage in the novel, and in Dana’s and Rufus’s relationship, the tenor of their relationship has been established. Rufus comes from a violent world, and he is being raised (and neglected) to be a violent master. Although he is still a child, Rufus already lives an existence in which whippings are a commonplace, and fits of pique result in fires. Although Dana does not answer the question she poses here (“What kind of man was he going to grow up into?”), we can guess, along with her, that he will grow up to be the kind of man his father is: harsh, powerful, and cruel.

  


  
    
      2. “‘Don’t argue with white folks,’ [Luke] had said. ‘Don’t tell them ‘no.’ Don’t let them see you mad. Just say ‘yes, sir.’ Then go ’head and do what you want to do. Might have to take a whippin’ for it later on, but if you want it bad enough, the whippin’ won’t matter much.”

    


    In this quotation, which comes from part 7 of “The Fall,” Luke, a slave, advises his son, Nigel, about how to interact with white people. From Weylin’s perspective, Luke gives satisfaction. He does his work, and he keeps others in line so effectively that he is made overseer. Initially, Dana finds Luke inspiring. He shows her a way to hide one’s internal rebelliousness with an external appearance of servility. Yet later in the novel, she finds that Luke’s carefully calibrated behavior is not enough to save him from disaster: Weylin sells Luke for so-called insubordination. As Rufus puts it, Luke is sold for carrying himself like a white man. Yet the point is not that Luke has let his mask of servility slip, incurring Weylin’s wrath, or that open rebellion is less dangerous than quiet rebellion. Rather, the point is that slaves’ behavior is mostly irrelevant. They may be sold for profit; they may be sold on a whim; they may be sold as punishment for a mostly imaginary crime, as Sam is; they may be kept around for no reason, or in spite of rebellious behavior. They are not in charge of their lives, and their attitudes and actions, even when carefully managed, like Luke’s, are far less important than the caprices of white people.

  


  
    
      3. “[Tom Weylin] wasn’t a monster at all. Just an ordinary man who sometimes did the monstrous things his society said were legal and proper.”

    


    Dana makes this observation in part 6 of “The Fight.” Rufus has just said that Weylin would never whip Dana for something Rufus told her to do, because it is her duty to obey Rufus. He sees this theoretical forbearance as evidence that his father is a fair man. While Dana does not agree with Rufus’s characterization of Weylin as fair, she does believe that Weylin must be analyzed in the context of his time period. This quotation is just one of several instances in which Dana observes that Weylin is not as bad as he could be, that he is not as cruel as some of the other men of his day. Butler may intend for us to agree with Dana’s interpretation. Perhaps a slave owner who whips people to punish them is less hateful than a slave owner who whips people to indulge his own appetite for cruelty. On the other hand, Butler may intend for us to interpret Dana’s grudging sympathy for Weylin as evidence that her stay in Maryland has warped her judgment beyond repair. If morality is absolute, no slave owner, however fair or unfair, may be absolved.

  


  
    
      4. “I could recall walking along the narrow dirt road that ran past the Weylin house and seeing the house, shadowy in twilight, boxy and familiar . . . I could recall feeling relief at seeing the house, feeling that I had come home. And having to stop and correct myself, remind myself that I was in an alien, dangerous place.”

    


    This quotation comes from part 1 of “The Storm.” Dana has just returned from months in the South; Kevin has returned from a five-year stint there. Both characters feel dislocated, as if they have forsaken their real home, Maryland, for a place they no longer recognize. While Dana’s disorientation is not as a severe as Kevin’s—he can’t remember how to operate household items, and his accent has changed—she shares his discomfort with the modern era. More disturbingly, she shares his sense that the Weylin house has become home. Dana’s increasing familiarity with the Weylin plantation accompanies her decreasing independence. The more time she spends in Maryland, the less she thinks of herself as her own person. In Maryland, everyone around her sees her as a slave—a slave with special privileges and otherworldly powers, but a slave nonetheless. Over time, Dana finds herself in danger of accepting the identity that has been forced on her. In part, this is a matter of survival. She can’t behave as a modern woman would and still hope to avoid death. But in part, Butler suggests, it is a matter of place. Conformity is unavoidable, and we can conform to almost any place, no matter how unfamiliar or brutal. Before Dana knows it, her fear of the Weylin house has changed from instinctual to intellectual. Fear becomes something she knows she should feel but does not actually feel.

  


  
    
      5. “[The slaves] seemed to like [Rufus], hold him in contempt, and fear him all at the same time. . . . I had thought my feelings were complicated because he and I had such a strange relationship. But then, slavery of any kind fostered strange relationships.”

    


    This quotation, from part 11 of “The Storm,” is inspired by the slaves’ behavior toward Rufus at the husking party. Rufus has just doled out whiskey and good food. The slaves shower Rufus with gratitude to his face and ridicule him behind his back. Dana is surprised to find that the slaves feel the same simultaneous and contradictory emotions toward Rufus that she herself feels. They, like she, feel both affection and hatred for Rufus. A lifetime of enslavement has beaten submissiveness into the slaves, and they can’t help but appreciate the little scraps Rufus throws them, the food and alcohol, the small mercies, the occasional gesture of goodwill. At the same time, though, they despise him. In the same way, Dana half-loves Rufus. She is grateful for his occasional kindness, and she can’t help but feel affection for him. At the same time, she loathes him. Dana recognizes in this passage that she is not as different from the slaves as she thought she was, at least in her attitude toward Rufus.
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  Study Questions & Essay Topics


  
    Study Questions


    
      
        1. Why does Alice kill herself instead of run away?
      


      Alice kills herself because she has lost all of her possible identities. Running ceases to exist as an option, because Alice cannot lay claim to any of the identities she would need to embrace in order to flee. She cannot see herself as a fiery young rebel willing to risk the whippings, dog attacks, and death that running away might entail. After years with Rufus, she cannot see herself as Isaac’s wife, so desperate to reunite with her husband that she will flee the Weylins’ plantation to find him. Neither can Alice take on one of the identities she would need to inhabit to remain on the plantation. Because she thinks Rufus has sold her children, she can no longer think of herself as a mother. Although she had found some measure of peace with Rufus, she can’t conceive of continuing to live alongside the man who has robbed her of her children, and so she can no longer think of herself as Rufus’s grudging partner. Alice kills herself because it becomes impossible for her to imagine a way to exist in the world.

    


    
      
        2. How does Rufus feel about Dana?
      


      Because Kindred is told in the first person, from Dana’s perspective, we never get to peer into Rufus’s head. In addition, Rufus does not speak directly about his feelings for Dana. From his actions, however, we can glean that for Rufus, Dana is every key female figure rolled into one. She is mother, sister, lover, and wife to him. In the beginning of the novel, Dana is a better parental figure for Rufus than Margaret Weylin is. She teaches him rudimentary morals and shows him that the conventional wisdom of his day is all wrong. As Rufus grows up, he sees Dana as a sister. The two of them quarrel, lash out at each other, and threaten each other much as siblings might. Eventually, Rufus’s love for Dana becomes sexual. He is just as attracted to her as he is to Alice. While he loves Alice and loves sleeping with her, however, Rufus feels something more for Dana. He respects her intelligence and needs to talk to her to feel sane. Knowing Dana is the closest Rufus comes to understanding marriage and partnership as modern people conceive of it. The varied and powerful roles Dana plays for Rufus explain her strong hold on him. All of these roles are also tainted, however, by the omnipresent master-slave dynamic, which intensifies as Rufus ages. None of Dana’s roles—mother, sister, lover, wife—supersedes her role as Rufus’s subordinate. Dana often forgets this fact, but Rufus does not, as Butler reminds us.

    


    
      
        3. What do Dana’s experiences say about modern America?
      


      Dana’s journey into the past and back again is meant to remind us of the attempts of the African-American community, and of Americans in general, to understand and come to terms with the history of slavery in the United States. Like many Americans, Dana knew she had slaves in her ancestry, but before her time traveling began, she knew little more about her relatives and their personal struggles than what she could glean from history books. She was disconnected from her family’s history both because of the lack of a record and because of her own indifference. Kevin, too, is disconnected. Although Butler does not suggest that Kevin’s family owned slaves, she does not state that they didn’t. He hardly knows his own sister; it shocks him to find that she has adopted her husband’s racist beliefs. He certainly doesn’t know about the politics of his ancestors. To understand their origins—and to appreciate what it means to be an interracial couple in modern times—Dana and Kevin must come to a fuller understanding of the past. In their case, it takes a physical journey to the past to achieve understanding. But Butler suggests that every American who wants to come to grips with slavery must travel back in time, at least metaphorically, to witness its horrors.

    

  


  
    Suggested Essay Topics


    
      1. What does it mean that Kevin is white? How would Kindred be different if Dana’s husband were black?
    


    
      2. What literary techniques does Butler use to elevate her novel above simple science fiction?
    


    
      3. What does it mean that both Dana’s and Kevin’s parents are dead?
    


    
      4. What effect does Dana’s first-person narration have on the novel?
    


    
      5. Can Kindred be called a love story?
    

  


  Review & Resources


  
    Quiz


    
      1. Who narrates the novel?


      
        A. Kevin

        B. Alice

        C. Rufus

        D. Dana

      

    


    
      2. What does Kevin do for a living?


      
        A. He works as a car mechanic.

        B. He writes novels.

        C. He owns a plantation.

        D. He works at a movie theater.

      

    


    
      3. Who is Nigel’s father?


      
        A. Luke

        B. Rufus

        C. Weylin

        D. Kevin

      

    


    
      4. What happens to Sarah’s children?


      
        A. They escape.

        B. They time-travel to 1976.

        C. They die in infancy.

        D. Weylin sells them.

      

    


    
      5. How does Dana get to the past?


      
        A. In a time machine

        B. By wishing herself there

        C. In dreams

        D. We don’t know

      

    


    
      6. Why does Rufus sell Sam?


      
        A. Because he flirts with Dana

        B. Because he rapes Alice

        C. Because he needs the money

        D. Because he wants Sam’s wife for himself

      

    


    
      7. Which one of the following does Dana NOT save Rufus from?


      
        A. A fight with another man

        B. A fire

        C. Suicide

        D. Drowning

      

    


    
      8. Why does Alice become a slave?


      
        A. Because she marries a slave

        B. Because her mother is a slave

        C. Because she sleeps with a white man

        D. Because she helps a slave escape

      

    


    
      9. Whose mother is still alive when Dana makes her last trip to the South?


      
        A. Carrie’s

        B. Kevin’s

        C. Dana’s

        D. Joe’s

      

    


    
      10. Where do Kevin and Dana meet?


      
        A. In a warehouse

        B. At a library

        C. On a plantation

        D. In Maryland

      

    


    
      11. How does Rufus break his leg?


      
        A. He falls off a horse.

        B. He falls out of a tree.

        C. His father breaks it.

        D. He trips on a rock.

      

    


    
      12. What does Margaret throw at Dana?


      
        A. A shoe

        B. Herself

        C. A stick

        D. A coffee pot

      

    


    
      13. Who is Jake Edwards?


      
        A. A slave

        B. The Weylins’ neighbor

        C. Isaac’s owner

        D. The overseer

      

    


    
      14. Why do the slaves have a party?


      
        A. Because Rufus is dead

        B. Because Weylin is dead

        C. To shuck the corn

        D. To celebrate Sam’s wedding

      

    


    
      15. Which one of the following nearly kills Rufus?


      
        A. A landslide

        B. A thunderstorm

        C. A snowstorm

        D. A flash flood

      

    


    
      16. On which day does Dana first travel to the past?


      
        A. Christmas

        B. Thanksgiving

        C. Easter

        D. Her birthday

      

    


    
      17. On which day does Dana travel to the past for the final time?


      
        A. On the Fourth of July

        B. On Halloween

        C. On Yom Kippur

        D. On New Year’s Day

      

    


    
      18. How does Dana lose her arm?


      
        A. Rufus holds onto it.

        B. Kevin beats her.

        C. The patroller cuts it off.

        D. She has a hunting accident.

      

    


    
      19. Why does Margaret think Dana is a man?


      
        A. Because of her beard

        B. Because she has a deep voice

        C. Because she wears pants

        D. Because her name is Dana

      

    


    
      20. Who is NOT born during the novel?


      
        A. Joe

        B. Hagar

        C. Jude

        D. Carrie

      

    


    
      21. Why does Kevin believe Carrie is mentally delayed?


      
        A. Because she is mute

        B. Because she cannot read

        C. Because she cannot write

        D. Because she is blind

      

    


    
      22. How does Weylin die?


      
        A. Dana kills him.

        B. He has a heart attack.

        C. He gets malaria.

        D. He has dengue fever.

      

    


    
      23. How does Rufus die?


      
        A. Dana kills him.

        B. He has a heart attack.

        C. He gets malaria.

        D. He has dengue fever.

      

    


    
      24. Of the following, who is never enslaved?


      
        A. Dana

        B. Kevin

        C. Nigel

        D. Sarah

      

    


    
      25. Which one of the following is NOT one of the reasons Dana stabs Rufus?


      
        A. He attempts to rape her.

        B. He pretended to sell off Alice’s children.

        C. He killed Kevin.

        D. He hit Dana.

      

    


    
      Answer Key


      1: D; 2: B; 3: A; 4: D; 5: D; 6: A; 7: C; 8: D; 9: A; 10: A; 11: B; 12: D; 13: D; 14: C; 15: B; 16: D; 17: A; 18: A; 19: C; 20: D; 21: A; 22: B; 23: A; 24: B; 25: C
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