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			Context

			All the Light We Cannot See
				opens with the Battle of Normandy, on August 7, 1944, and is set almost entirely
				during World War II throughout France and Germany. The storyline flashes as far back
				as 1934, as Hitler begins his rise to power, and closes with two final chapters set
				in 1974 and 2014. 

			The novel released in May 2014, and quickly became the unexpected fiction bestseller of the year, surprising both the author and the book’s publisher. The wartime setting of the story was an effective framework for highlighting the contradictory power of technology in culture and politics and the incremental growth of demagoguery. These two topics struck a nerve in America, where the 2016 presidential primary races were kicking off and debates about the power of the Internet, the manipulation of the news, and the growing populism in politics dominated the public discussion. 

			By the end of the year, the book had been reprinted 25 times. The combined momentum of a successful marketing campaign with independent booksellers, an enthusiastic critical response, and the announcement of a National Book Award nomination made All the Light We Cannot See one of the most popular books of 2014. The following year, the novel won the Pulitzer Prize for Fiction, the Carnegie Medal for Excellence in Fiction, and Fox Searchlight Pictures acquired the film rights. 

			The author, Anthony Doerr, was an award-winning short story writer who
				had published just one novel before All the Light We Cannot
					See, which took him more than a decade to finish. His work has been
				praised for rich symbolism, complex metaphors, and precise prose. In writing All the Light We Cannot See, Doerr was influenced by
				reflections on the miracle of modern communication and the “idea that there were all
				these still-untold stories tucked within the D-Day story.”

		

	
		
			Overview

			Anthony Doerr’s All the Light We Cannot See tells the story of Werner Pfennig, a German orphan with a gift for radios, and Marie-Laure LeBlanc, a blind French girl growing up with her father in Paris. The parallel lives of the main characters intersect and ultimately unite against the backdrop of the Nazi invasion of France during World War II.

			As German forces near the city, Marie-Laure is forced to evacuate Paris with her father, Daniel, who is hiding the legendary Sea of Flames diamond for the Muséum National d’Histoire Naturelle (National Museum of Natural History), where he works. They escape to Saint-Malo, where Marie-Laure’s reclusive great-uncle Etienne lives. After her father’s arrest, Marie-Laure and Etienne transmit secret partisan messages from their hidden radio to help the French Resistance.

			Meanwhile, Werner has escaped an oppressive life in his mining-camp
				orphanage to study at an elite Nazi school, betraying his sister and ignoring the
				darkness of the growing nationalist ideology to pursue his dream of becoming a
				scientist. He is forced to join the German military at age 16, and tasked with
				locating and destroying partisan radio transmissions.

			As Marie-Laure and Werner struggle to survive the war, cancer-ridden
				German Sergeant Major Reinhold von Rumpel becomes increasingly obsessed with
				locating the Sea of Flames. He is determined to add the priceless diamond to the
				trove of treasures plundered from across Europe for Hitler’s planned museum, but his
				search becomes a personal quest as he learns of the stone’s purported healing
				powers.

			Werner is sent to Saint-Malo at the same time that von Rumpel arrives, having tracked the diamond to Marie-Laure. Werner and Marie-Laure find themselves trapped at opposite sides of the city, he by Allied bombing and she by the arrival of the German treasure hunter. Her broadcasts unite them, and in the end, they save each other’s lives. 

			This epic wartime novel is rich with metaphors and symbolism: it explores the ways humans are able to find hope in the darkest of times; examines the tension between fatalism, duty, and free will; and illustrates the web of unlikely and surprising interconnections between people.

		

	
		
			Cast of Characters

			Bastian: A former schoolmaster with a scarred face, round belly, soft shoulders, and menacing jackboots, Bastian is a particularly sadistic warrant officer in charge of field exercises at the National Political Institute of Education #6 in Schulpforta. He carries a rubber hose used to beat boys, including Werner’s friend Frederick, and almost certainly incited the final beating of Frederick by a group of schoolmates, causing the boy’s permanent brain damage. 

			Hubert Bazin: A homeless veteran of World War I who wears a copper mask to cover facial injuries from war, Bazin lives outside the library. He gives Marie-Laure the key to grotto. 

			Walter Bernd: An older engineer in Werner’s company, described as quiet, smelly, and cross-eyed. He is killed during the Allies’ bombing of Saint-Malo.

			Frau Elena: A protestant nun from Alsace and the head of Children’s House, the orphanage in Zollverein where Werner and Jutta grow up—she is their only maternal figure. She is a source of steady and loving encouragement for Werner and is loyal to Jutta and the other remaining girls in the home to the end of the war, at great personal sacrifice.

			Frederick: This pale, thin, sensitive son of an assistant to the ambassador is Werner’s bunkmate and only friend at Schulpforta. Originally from Berlin, Frederick is an intelligent and shy boy who is passionate about birding and clearly not suitable for the rigors of the National Political Institute of Education. After a period of bullying, he is eventually beaten so savagely by schoolmates that he suffers long-term brain damage, for which Werner feels profoundly guilty.

			Frederick’s mother: An ambitious society woman in Berlin who revels in her role as the wife of an important Nazi official and mother of a student at the exclusive National Political Institute of Education. Supremely self-absorbed, she is willing to sacrifice anyone to get what she wants.

			Hélène: The 19-year-old daughter of Marie-Laure and her lover, John. She is described as a self-possessed, petite violinist with short hair. 

			Dr. Geffard: A mollusk expert at the National Museum of Natural History in Paris, he shows particular kindness to Marie-Laure when she is a young girl, encouraging her imagination with lessons about the natural world and fantastical legends. Dr. Geffard remains loyal to Marie-Laure after the war, helping her and Etienne in their search for his former colleague, Daniel. He also introduces the symbol of the shell as safety, strength, and stability that continues through the novel.

			Dr. Hauptmann: A brilliant technical sciences teacher at the National Political Institute of Education #6, this small, aristocratic man is the first to recognize Werner’s gift for mathematics and mechanics. He has a spiteful, autocratic side and can be friendly and hostile in turns. Hauptmann is sent back to Berlin as the war effort expands, and is behind Werner’s premature conscription into the army.

			Daniel LeBlanc: Marie-Laure’s father is a quiet, patient widower, a gifted whittler who is deeply devoted to his daughter. He is the locksmith for the National Museum of Natural History, and is entrusted with the cursed Sea of Flames diamond when the Germans invade Paris. A pragmatic, optimistic man, he is arrested and dies of influenza while in a German labor camp.  

			Etienne LeBlanc: Uncle to Daniel and great-uncle to Marie-Laure, Etienne is the owner of the home in Saint-Malo where Daniel and Marie-Laure flee after the invasion of Paris. Incredibly intelligent, he lives as a recluse on the 5th floor of his house. His love for Marie-Laure eventually gives him the courage to re-enter the world after decades of solitude, and to participate in the French Resistance. 

			Henri LeBlanc: Etienne’s brother, Daniel’s father, and Marie-Laure’s grandfather. This bright young signalman was killed in World War I. Before leaving for the war, he and Etienne recorded a science series for children on phonographs that Etienne then transmitted for years after the war. Though Henri dies long before the novel begins, his lasting presence on the airwaves and in the mind of his surviving brother is a powerful plot device linking Werner and Marie-Laure. 

			Marie-Laure LeBlanc: Marie-Laure is one of the two main characters in the novel, introduced when she is 6 and losing her eyesight. Described as an attractively slight girl, with auburn hair, freckles, and eyes that are opaque from her cataracts, she develops from a timid child to a brave resistance fighter, surviving by herself in the final days of the occupation through her daring and intelligence. 

			Claude Levitte: Owner of the perfume shop on rue Vauborel near the LeBlanc home in Saint-Malo. Levitte, also known as Big Claude, is a sweaty glutton whose greed and self-interest lead him to become an informant for the German occupation authorities. He turns over photographs of Daniel LeBlanc taking measurements around the neighborhood to build a model for Marie-Laure, leading to Daniel’s arrest, and later shares information about Marie-Laure with Sergeant Major Reinhold von Rumpel, who believes she may have the Sea of Flames diamond he seeks.

			Madame Manec: The LeBlanc family maid since Henri and Etienne were boys, Madame Manec is energetic and resourceful. She is described as a short but solid older woman, and her kindness expands beyond the LeBlancs to the poor and ill who live in town. She is the first to organize a group of friends to carry out small acts of sabotage, which Etienne at first criticizes; when Madame Manec dies after an illness, though, he continues her work himself.

			Max: Jutta’s 6-year-old son who resembles Werner with his small size, protruding ears, and gift with paper airplanes.

			Neumann One and Neumann Two: Two soldiers in Werner’s unit of five. Neumann One is mentioned in passing, whereas Neumann Two is described as a drug-addicted corporal who takes Werner to his posting and later shoots a child in Vienna, a crime that haunts Werner.

			Jutta Pfennig: Werner’s sister who is two years younger and, though not as gifted with mathematics, equally entranced with radios and the nightly broadcasts by the mysterious French professor. A talented artist who has the same pale coloring and white hair as Werner, Jutta acts as her brother’s moral compass for much of the novel. She survives the war with the help of Frau Elena, and eventually marries and has a son.

			Werner Pfennig: Werner is the second main character in the novel, and we follow him from childhood to the age of 18. He is slight, blond, has protruding ears, and is gifted in mathematics and mechanical engineering. Werner grows up with his younger sister, Jutta, in an orphanage in the mining colony of Zollverein, Germany. His insatiable curiosity and natural talent for radio technology change the course of his life through acceptance into an elite Nazi school and subsequent military service.

			Madame Ruelle: The town baker in Saint-Malo, Madame Ruelle is an old friend of Madame Manec, and one of the close circle of older female friends who begin grassroots partisan opposition to the German occupation. 

			Sergeant Major Reinhold von Rumpel: A middle-aged gemologist who is the main villain in the novel, with a clammy, pale complexion due to his advancing cancer. He is a solitary man, unmissed by his wife and two daughters when he is far from their home in Stuttgart. At the time of the bombardment in Saint-Malo, he is clearly disfigured and dying, obsessed with his search for the Sea of Flames to the point of derangement.

			Frau Schwartzenberger: Frederick’s elderly Jewish neighbor who lives in the 5th floor flat that Frederick’s mother covets. Frederick’s family later moves into her flat, and it is implied that she has been sent to a concentration camp. 

			Frank Volkheimer: A staff sergeant and former schoolmate of Werner’s at Schulpforta, he was called The Giant at school because of his immense size and feats of strength, both real and legendary. He is Werner’s commander during the war, and the two men become close. After the war, he lives in complete solitude repairing and installing antennas in Germany. 

			Albert Wette: Jutta Pfennig’s husband. A quiet, steady accountant who is passionate about model trains, Albert was only 9 in 1945 and thus does not carry the moral ambiguity of those who served in the armed forces during the war. 

		

	
		
			Summary

			 Zero: 7 August 1944

			Chapters: Leaflets; Bombers; The Girl; The Boy; Saint-Malo; Number 4 rue Vauborel; Cellar; Bombs Away

			Leaflets rain down on the French sea village of Saint-Malo. Dropped by the Allies during World War II, they warn the citizens to evacuate as the American forces prepare to burn the city. The first short chapter quickly establishes the novel’s style of toggling between several principal narrative threads with brief, poetic chapters.

			Marie-Laure LeBlanc is a 16-year-old blind girl living at number 4 rue Vauborel on the sixth and highest floor of the building. She has a detailed, scale model of the city in her bedroom, which she uses to memorize the roads and the buildings of the city. She is waiting out the bombing raid alone, as her great-uncle Etienne, with whom she has lived for the past four years, has been missing since the previous day. Outside her window the city is quiet, but the drone of the airplanes is growing. The leaflet, illegible to her, smells fresh. 

			Werner Pfennig, the 18-year-old German private who, along with staff sergeant Frank Volkheimer and an engineer named Bernd, is ordered to the cellar of L’hôtel des Abeilles (the Hotel of Bees), formerly a luxurious resort hotel and now an Austrian military stronghold in this French seaside town.

			By the following morning the town residents have evacuated, leaving only the old, poor, and blind. Though D-Day occurred two months before, and many other towns in France and Eastern Europe have already been liberated, this is the last German holding on the coast of Breton. The townspeople speak of a warren of underground German tunnels, mountains of supplies, and thousands of troops. The town is an island-city attached to the coast by a tongue of land with a bridge, and on a neighboring island 380 French prisoners held in Fort National wait in uncertainty while the battle wages on. 

			Marie-Laure stays in her room with the model of the city, unsure what to do. While tracing the model of the town with her hand, she releases the miniature version of the house where she lives with a hidden catch, opens it with a series of secret twists, and a teardrop-shaped stone the size of a pigeon’s egg falls into her hand. She whispers her father’s name. The walls start to shake.

			In the cellar under the hotel, Werner mans the radio that communicates with another upstairs, two other anti-aircraft companies in the town, and ground troops across the river. Staff sergeant Frank Volkheimer and Bernd, the engineer, are with him as the battle intensifies. Werner thinks of his sister, Jutta, and memories of his childhood. 

			Bombardment continues while Marie-Laure hides under the bed and her great-uncle is held in Fort National. Werner is in cellar when the electricity goes off.

			Need to Know: This section establishes a number of important facts, themes, and symbols, including the wartime setting, the theme of darkness and light, Marie-Laure’s scale model of the town that is also a secret hiding place for a stone, Werner’s ease with radios and his familial bonds, and the parallel narratives of the two main characters, connected by the war and the seaside town, yet separate. 

			One: 1934

			Chapters: Muséum National d’Histoire Naturelle;
					Zollverein; Key Pound; Radio; Take Us
					Home; Something Rising; Light; Our Flag
					Flutters Before Us; Around the World in
					Eighty Days; The Professor; Sea of Flames; Open
					Your Eyes; Fade; The Principles of Mechanics; Rumors; Bigger
					Faster Brighter; Mark of the
					Beast; Good Evening. Or Heil Hitler if You Prefer.; Bye-bye, Blind Girl; Making Socks;
					Flight; Herr Siedler; Exodus

			In this section, the novel flashes back ten years. Marie-Laure is a 6-year-old Parisian girl who is rapidly going blind with congenital cataracts. Shortly before losing her sight completely, she takes a children’s tour of the National Museum of Natural History where her father works as the locksmith. The tour includes the Gallery of Mineralogy, and, upon leaving, the group passes an iron door with a single keyhole. When asked, the museum warder tells the children that there are a series of thirteen successively smaller locked doors protecting the Sea of Flames, a priceless blue diamond with a red core that is said to have miraculous powers. According to legend, the stone’s keeper lives forever, but misfortunes befall all those he or she loves. The curse can be broken only by throwing the stone into the sea. Marie-Laure wonders why it isn’t simply thrown in the sea.

			During this same time period, 7-year-old Werner and his younger sister, Jutta, grow up in a German orphanage run by Frau Elena. The orphanage is located in a poor coal mining complex outside Essen, a town that is close to economic collapse, and whose inhabitants are largely miners working in terrible conditions. When he is 8 years old, Werner finds a broken radio and teaches himself to repair it. When he picks up his first music broadcast, he feels his world has changed, as do Jutta and Frau Elena. He quickly becomes an expert at repairing radio receivers, despite his young age. Slowly, the economy and quality of life seem to be improving in their community, but against the backdrop are the first signs of Nazi nationalism. 

			After Marie-Laure completely loses her sight, she spends a brief period disorientated but, after time, begins to accompany her father to work at the museum where he oversees the key pound with thousands of keys to open the estimated 12,000 locks in the complex. She studies braille and goes on rounds with her father. Through her sense of touch, she begins to discover the wonders of the natural world through the wealth of exhibits in the museum. 

			Marie Laure’s father carves an exact replica model of the neighborhood where they live, and insists she memorize the landmarks and layout by touch. After a year, he challenges her to lead them home from a nearby park based on what she knows from the model. After months of failed attempts, the correspondence between the model and the real world begins to make sense and she succeeds, leading them home.

			Marie-Laure and Werner have their horizons opened at the same time by two different events: she is given a copy of Around the World in 80 Days in braille for her 8th birthday, along with the annual puzzle box her father builds, while Werner comes across a mesmerizing and fascinating French broadcast that is part philosophy and part science, which he and Jutta begin to listen to each night. 

			When Marie-Laure is 10, she hears rumors that the Sea of Flames will soon be taken from its vault and displayed. She is worried about the curse, despite her father’s skepticism and the reassurances of Dr. Geffard, a specialist in mollusks at the museum and Marie-Laure’s friend. She is curious about a secretive project in the Gallery of Mineralogy her father has begun under orders of the director. Marie-Laure’s father completes his mysterious project, but the diamond does not go on display. She celebrates her 11th birthday with a 13-step puzzle box and a copy of part one of Twenty Thousand Leagues Under the Sea in braille, as word spreads around Paris that the Germans will soon invade. There are signs of the impending invasion in shops and homes, though Marie-Laure’s father continues to insist it won’t happen.

			Meanwhile, Werner is forced to join the Hitler Youth with the rising tide of the Nazi party and local anti-Semitism. Despite his love for mathematics and his gift for mechanics, he knows his future is in the coal mines. As his 15th birthday approaches, he despairs at the thought of giving up everything he loves for a backbreaking life of manual labor. Jutta secretly writes to the French professor to tell him they no longer hear his broadcasts, which are illegal under the Nazi regime, and reprimands Werner for not paying attention to what is happening in the world outside mathematics and fixing radios, telling him that she has listened to a broadcast about Germany dropping bombs on Paris.

			Back in Paris, the museum starts to ship its collections to safe places. Marie-Laure’s father is working nonstop, and Marie-Laure is hearing many rumors about the impending war. She receives the second half of Twenty Thousand Leagues Under the Sea for her 14th birthday, but her father is too busy to make a puzzle box. Shortly afterwards, the first bombs fall on Paris and Marie-Laure and her father head to the train station with a few possessions to flee the city. When no trains arrive, they travel by foot to Evreux to meet a man named Monsieur Giannot, who the museum director has promised will help them. Marie-Laure’s father is carrying a stone that looks like the Sea of Flames, but he is not sure if he has the real diamond or one of the three decoys which have been made and sent out in different directions from Paris.

			Werner is summoned to local Nazi officer Rudolph Siedler’s house to fix his radio, and it is the first time he has contact with the sumptuous way of life of the privileged. Siedler promises to write a letter of recommendation to a recruiting board in Essen to send Werner to a school for boys gifted in science and mechanics. When Werner returns to the orphanage, he is struck by the misery. After everyone is asleep, he crushes his homemade but illegal radio, which is both a betrayal of Jutta and a way of not sabotaging his dreams of attending the private school. 

			Need to Know: This section provides the background for the rest of novel. Readers are introduced to Werner and Marie-Laure, and the stage is set for their roles in the war. The Sea of Flames—the cursed diamond—is one of the most important plot devices in the novel, as is Werner’s gift with radios, which changes the course of his life and forges the tenuous connection between his story and that of Marie-Laure.

			Two: 8 August 1944

			Chapters: Saint-Malo; Number 4 rue Vauborel; Hotel of Bees; Down Six Flights; Trapped

			As the bombing of Saint-Malo continues, Marie-Laure hides under her bed with the stone and the puzzle box house. The house is shaking and the city is on fire. Realizing she is too high up in the house, she begins to descend the stairs, making her way through the various fallen objects to the cellar. She is still carrying the stone and model house. 

			Werner wakes under rubble after having lost consciousness during the bombardment and is disoriented, temporarily deaf, and unsure of how much time has passed. Volkheimer shines his light on the collapsed corner of the cellar where the stairwell once was, uncovers Bernd under the rubble, then finds the bleeding, trapped Werner and tells him there is no way out.

			Need to Know: The parallel story lines of Marie-Laure and Werner often cross during the novel, until they finally unite later in the book. Their similar experiences during the bombardment are an example of this narrative device.

			Three: June 1940

			Chapters: Château; Entrance Exam; Brittany; Madame Manec; You Have Been Called; Occuper; Don’t Tell Lies; Etienne; Jungmänner; Vienna; The Boches; Hauptmann; Flying Couch; The Sum of Angles; The Professor; Perfumer; Time of the Ostriches; Weakest; Mandatory Surrender; Museum; The Wardrobe; Blackbirds; Bath; Weakest (#2); The Arrest of the Locksmith

			Upon arriving in Evreux, Marie-Laure and her father find Giannot’s house on fire; it was looted and he fled to London with the rest of the town’s wealthy citizens. They continue on to Saint-Malo to stay with Marie-Laure’s great-uncle Etienne who suffers from PTSD due to being gassed in the same battle that killed Marie-Laure’s grandfather. There, they are welcomed by Madame Manec, Etienne’s housekeeper, who tells them that Etienne has been living as a recluse for 20 years, though he stays informed of the outside world via his radio. Despite numerous attempts by Marie-Laure’s father, there is no communication line open with Paris, so they settle in for their stay in Saint-Malo. 

			Werner takes the exam for the National Political Institutes of Education, which he desperately wants to pass, though he still feels guilty about smashing the radio and betraying Jutta, who is not speaking to him. In a group of one hundred boys, twenty-six of whom are in his own age group, he runs, jumps, answers questions, and goes through raciological exams. The final test is jumping off a high platform onto a flag held by recruits. Others recruits are injured or cry in fear, but Werner thinks about a future in the mines and executes the jump perfectly, ending with “Heil Hitler!” Five days later he learns he has been admitted, to the muted response of Frau Elena and Jutta. On the day before his departure, Jutta tells him that he needs to take accountability for his choices and not simply do what everyone else is doing. Werner defends himself by saying that after he graduates, they will have a better life. She counters that he can lie to himself, but not to her. 

			After spending three days at her great-uncle’s house in Saint-Malo, Marie-Laure follows a trail of seashells leading to her great-uncle’s room. It is filled with radios and collections that recall those of the museum. They strike up a friendship, alternating days in which he reads to her from Darwin’s The Voyage of the “Beagle” and days in which he withdraws. Meanwhile, her father continues to attempt to get word from Paris and begins building a model of Saint-Malo with manic intensity. The Germans invade and occupy the town, ordering the residents to surrender their firearms. Despite the deepening affection of both her great-uncle and Madame Manec, Marie-Laure is frustrated that her father will not let her leave the house and that they cannot return to Paris. To cope, she begins memorizing the layout of the house. She’s beginning to understand that the Paris chapter of her life has ended and the Saint-Malo chapter has begun.

			Werner arrives at the military-style Schulpforta school and meets Frederick, a gentle boy from Berlin who is passionate about birding; Frederick becomes Werner’s only close friend. Any ethical doubts he has are silenced by the routine and the desire to fit in. He captures the attention of Hauptmann, his professor of technical sciences, who orders Werner to work in his lab each evening with the older Volkheimer as his guard. When he returns to the dormitory after his first night in the lab, Frederick tells him of having spotted a rare owl, but Werner is lost in his own fantasies of his future as a scientist.

			The novel’s main villain, Sergeant Major Reinhold von Rumpel, is introduced for the first time. A gemologist, he is tasked with finding items from a 400-page wish list of treasures from Europe and Russia for a museum Hitler is planning on building in his hometown. When he comes across the story of the Sea of Flames in an antique book in Vienna’s geological library, he decides to track it down. He visits the National Museum of Natural History in Paris, holding the museum’s mineralogist and administrator and threatening their children until they take him to the vault where there is a custom-made wooden locked box, and, inside, a blue stone.

			Etienne reveals that he and his brother had recorded a series of science programs for children before World War I and when he returned from the front after his brother’s death, Etienne built a huge radio transmitter in the attic to play the ten recordings and Debussy’s Clair de Lune, hoping in some way to reach his deceased brother. When the citizens of Saint-Malo are ordered to turn over their radio sets, Marie-Laure’s father and Madame Manec pack up all of Etienne’s radios while he is shut up in his dead brother’s bedroom. They do not know about the transmitter in the attic, however, and Marie-Laure says nothing. Etienne and Marie-Laure move a heavy wardrobe to hide the attic door.

			Werner’s life at school is becoming more and more difficult under Bastian, a sadistic warrant officer who singles out the weakest students for humiliation. He continues to work at night for Hauptmann, improving his directional radio receiver while Volkheimer, the giant guard that looks after Werner, shows a surprising sensitivity to classical music. Frederick seems to be losing his grasp on reality, constantly obsessing about birds—though Werner tries to help him survive the rigors of school. Bastian victimizes Frederick for his physical weakness and eccentricities, while Werner mentally escapes to memories of home and Frau Elena instead of intervening. 

			A telegram arrives telling Daniel, Marie-Laure’s father, that he must return to Paris. He prepares to leave, unaware that the neighboring perfumer Claude Levitte has informed the Germans of his taking measurements of the neighborhood to complete the model of Saint-Malo. He assures Marie-Laure that he will be gone no more than ten days, but is arrested on the train to Paris and sent to Germany.

			Need to Know: Frederick, closely tied with the symbol of birds, replaces Jutta as Werner’s moral compass, and just as it did with his sister, Werner’s ambition makes him tune out the voice of Frederick. The novel’s single-minded villain, von Rumpel, is introduced, and Marie-Laure’s father is arrested. Marie-Laure learns about her great-uncle’s secret attic transmitter. In this section is the first time the two stories of Werner and Marie-Laure intersect, as we discover that it was her grandfather’s recordings played by her great-uncle that Werner and Jutta would listen to when they were children.

			Four: 8 August 1944

			Chapters: The Fort of La Cité; Atelier de Réparation; Two Cans; Number 4 rue Vauborel; What They Have; Trip Wire

			Sergeant Major Reinhold von Rumpel is severely ill when he arrives in Saint-Malo. His obsession to secure the stone has turned personal, and nothing will stop him. As the smoke clears, he enters Etienne’s house, miraculously still standing despite the bombing.

			Werner is trapped in the Hotel of Bees cellar with the badly injured Bernd, very few supplies, and a broken radio. Volkheimer instructs him to try to repair the radio before they run out of battery for his light and, to motivate him, tells him to think of his sister. 

			Marie-Laure wakes in the Etienne’s cellar and finds two overlooked cans of food. While she waits and decides what to do next, she remembers the time her father took her to see Foucault’s Pendulum in Paris. She leaves the cellar to use the toilet and drink water. From the third floor landing, she hears someone enter the house: von Rumpel.

			Need to Know: Von Rumpel’s urgency is no longer about his mission for the Nazis, but about his belief that the stone will save him from death. Atelier de réparation, the cellar where Werner is trapped, means a workroom, but Werner interprets “réparation” in the sense of reparation because of the guilt he feels over his actions during the war. Volkheimer, who is like a brother to Werner, urges him to not give up, evoking Werner’s love for his sister. 

			Five: January 1941

			Chapters: January Recess; He Is Not Coming Back; Prisoner; Plage du Môle; Lapidary; Entropy; The Rounds; Nadel im Heuhaufen; Proposal; You Have Other Friends; Old Ladies’ Resistance Club; Diagnosis; Weakest (#3); Grotto; Intoxicated; The Blade and the Whelk; Alive Before You Die; No Out; The Disappearance of Hubert Bazin; Everything Poisoned; Visitors; The Frog Cooks; Orders; Pneumonia; Treatments; Heaven; Frederick; Relapse

			Frederick invites Werner to stay with him in Berlin during winter break, and Werner is taken aback at how dark and politically charged the city is. He feels something ugly brewing, and it begins to suffocate him. He meets the Jewish neighbor, Frau Schwartzenberger, Frederick’s housemaid, Fanni, and Frederick’s mother. He also sees the real Frederick for the first time, a smart and sensitive rich boy who wears glasses and reads banned Audubon bird guides. Werner asks Frederick if he would rather not return to school, but Frederick knows that his parents want him to attend; he understands that he is not the master of his fate. 

			There has been no word of Daniel for weeks; Etienne, who has not left the house in 20 years, has tried twice to leave the house for information. Etienne is told by the museum that Daniel never arrived in Paris. Madame Manec takes Marie-Laure to the beach for the first time despite Etienne’s protests, and the girl brings him back shells. Letters arrive for Marie-Laure from her father, smuggled out of the German camp with cheery notes about work and assurances of his own safety that ring false. In his final letter, Daniel tells her twice that she must look inside Etienne’s house to understand why it ended this way.

			The cadets at Schulpforta are woken in the dead of a February night and ordered to throw buckets of water on a prisoner tied to a stake in the courtyard. As Werner watches his schoolmates, he thinks of his growing unease since his Berlin visit. When it is his turn, Werner throws water on the dying prisoner, but Frederick refuses. The dead prisoner is left outside for a week, and Frederick is beaten by classmates while Werner does nothing to protect his friend. Volkheimer reveals that the killing of the prisoner is reenacted every year and that he disapproves. Werner helps Frederick with classwork, or shines his boots for him, while their schoolmates continue to bully him. Hauptmann discusses the meaning of entropy, or disorder in a system, and praises their mission to create order in the gene pool.

			Madame Manec continues to take Marie-Laure out each day over Etienne’s objections, and soon Marie-Laure is able to navigate the town by herself. On the beach she finds solace from missing her father, and she fills her bedroom with shells. She also accompanies Madame Manec on her rounds to feed the town’s poor and ill, including Hubert Bazin, a disfigured and homeless World War I veteran. Madame Manec organizes grassroots acts of sabotage with the women in town, and argues with Etienne about his refusal to help the Resistance by reading out messages through the radio in the attic.

			Werner, Volkheimer, and Hauptmann test their radio receivers outside for the first time, and the experiment is successful; Hauptmann is giddy with success. Werner tells himself that it is just math, numbers, and science, but he knows he has developed a deadly weapon that can locate transmitting enemies. Frederick continues to be bullied while Werner spends his nights outside testing the receiver. A sense of betrayal nags at him, and when Werner suggests to Frederick that he go home to Berlin to escape the bullying for a time, Frederick interprets the suggestion as Werner’s wish that he leave. This tense exchange makes Werner think of Jutta, and he feels a sense of darkness wash over him. Soon after, Werner wakes to find that Frederick has been severely beaten during the night and won’t be coming back to school.

			Hubert Bazin shows Marie-Laure and Madame Manec a secret, sea-level grotto, locked behind an iron gate, where inside, the walls are covered in sea snails. He gives Marie-Laure the key. Madame Manec becomes more seriously involved in the French Resistance and when Hubert disappears, it is hinted that it is because of his partisan activities. Two French police officers come to the LeBlanc house and inform the family that Daniel was arrested for theft and conspiracy. They search his bags, asking if he has left something behind. Etienne is frightened and tells Madame Manec that no more partisan organizing can happen in the house. Madame Manec continues her partisan activities away from home, and when Etienne mocks her, she reprimands him with the frog in boiling water analogy: it’s important to fight, or no one will notice that they’re being cooked alive by the Germans until it’s too late.

			Werner learns that Frederick has brain damage from his beating, and Volkheimer leaves for the front. The new cadets arriving seem intoxicated by their unquestioning nationalism, encouraged by the sadistic Nazi commander Bastian. Werner longs for the home he once wanted to escape, and both misses Jutta’s solid sense of justice and resents it as an accusation. Her letters are almost completely redacted, but in one she includes a childhood notebook in which Werner once recorded his questions about the world. Werner asks Hauptmann for a visit home, but his teacher shows his vindictive and autocratic side, telling Werner that he no longer has control over his life. As the war wages on, instructors at Werner’s school, including Hauptmann, are called to the front and there is scarcity of everything from electricity to ammunition. Hauptmann lies and tells Werner’s commandant that Werner lied about his age, so he is sent to battle early. Before leaving, Werner visits Frederick in Berlin. His friend is now an invalid. Frederick’s family has taken over the apartment of their Jewish neighbor, and Frederick’s mother seems unchanged in her self-absorption.

			Madame Manec falls ill, and, after being nursed by Marie-Laure and Etienne, has a relapse of fever and dies.

			In the meantime, von Rumpel has returned to Paris. He knows the stone in the museum is false, and has had the museum’s lapidary, Dupont, arrested. Dupont admits that three copies of the diamond were made. Von Rumpel is now seriously ill with cancer, and his search for the Sea of Flames takes on the intensity of a life-saving mission.

			Need to Know: Frederick and Werner represent two different sides of the novel’s theme of destiny, duty, and free will. Frederick’s fate is a tragedy, but in the larger war is just one of millions. Werner is doing what everyone tells him is right and good, but his guilt and dread is eating him alive. Like Daniel in Paris, Madame Manec helps Marie-Laure become fearless and independent by taking her around Saint-Malo so she can orient herself and be involved in the community. 

			Six: 8 August 1944

			Chapters: Someone in the House; The Death of Walter Bernd; Sixth-floor Bedroom; Making the Radio; In the Attic 

			Marie-Laure recognizes the gait and smell of von Rumpel as the German sergeant major with the dead voice who once visited the LeBlanc household, making rude demands and asking after her father’s belongings. When he enters the house, she hides in the attic through the hidden panel in the wardrobe, planning to wait for him to leave as another round of bombing begins. Von Rumpel finds the model of Saint-Malo in Marie-Laure’s room, but does not suspect she is in the house. He knows the stone will be in the model.

			Werner finally manages to repair the radio but picks up only static. Bernd, the other soldier trapped in the cellar with him and Volkheimer, dies. 

			Need to know: A number of important symbols appear in this chapter, including the shell as a symbol of safety and radio static as isolation or separation. Von Rumpel is racing against time to find the stone, but finds himself at an impasse. Marie-Laure, thinking quickly, hides out in the attic. 

			Seven: August 1942

			Chapters: Prisoners; The Wardrobe; East; One Ordinary Loaf; Volkheimer; Fall; Sunflowers; Stones; Grotto; Hunting; The Messages; Loudenvielle; Gray; Fever; The Third Stone; The Bridge; Rue des Patriarches; White City; Twenty Thousand Leagues Under the Sea; Telegram

			This section begins with Werner’s departure for the front lines. He discovers that he is serving under Volkheimer in a squad tasked with tracking down partisans transmitting messages. After weeks of failed attempts, Werner picks up his first signal in Russian and Volkheimer kills the people transmitting. Over the next year, they continue their hunt in increasingly oppressive conditions. Werner can’t bring himself to write Jutta though he often dreams of her. He loses himself in his work as a way to cover his unease and guilt. In April 1944, the squad accidentally shoots and kills a young girl and her mother in their apartment in Vienna, after Werner mistook them for partisan broadcasters.

			After Madame Manec’s death, Etienne and Marie-Laure decide to continue her work by picking up partisan messages baked in bread from Madame Ruelle’s bakery and broadcasting them with the attic transmitter. After her daily trip to the bakery, Marie-Laure visits the grotto. Etienne transmits the coded numbers and personal messages, and feels alive for the first time in years. 

			It has been over three years since her father’s arrest, and Marie-Laure still puzzles over the meaning in her father’s letter of looking inside Etienne’s house for answers. When German soldiers are killed in a bridge bombing, said to have been coordinated between partisans using radio transmissions, the new garrison commander in Saint-Malo telegrams Berlin about a local transmitter that must be found and eliminated.

			Von Rumpel finds the second and third fake stones, and knows his time is running out. His tumor is back and he will soon be sent to the front. He remembers the intricate box in the museum vault, visits the LeBlanc flat in Paris, and, when he discovers that the model of their house is a puzzle box, guesses that Daniel has the stone.

			Need to Know: Werner has an unsettling introduction to the realities of war. His sister and Frederick—two souls bound to justice—pull him one way while his career and personal safety pull him the other. To honor Madame Manec, Etienne decides to get involved in the partisan effort, which breathes life into him. Von Rumpel’s search for the Sea of Flames becomes a personal mission as his cancer metastasizes. 

			Eight: 9 August 1944

			Chapters: Fort National; In the Attic; The Heads; Delirium; Water; The Beams; The Transmitter; Voice 

			Marie-Laure continues hiding in the attic while von Rumpel is in the house. She survives by opening one of the cans of food she found in the cellar. When she hears von Rumpel go down the stairs, she sneaks out to get water and her book, which she begins to read over the transmitter.

			Meanwhile, Werner continues to pick up only static from the cellar. The rations and water have run out, and the batteries to power their lights are also running out. When they turn on the lights, Werner is distracted by the collection of plaster heads in the cellar, staring ominously at them. On their fourth day underground, Werner finally picks up Marie-Laure’s transmission: “He is here. He is right below me,” she whispers through the static.  

			Von Rumpel realizes the house is missing from the model, and since he knows Etienne does not have it at Fort National, he decides to search the house again from bottom to top.

			Need to Know: Marie-Laure’s ingenuity and pluck keep her alive in the attic, with thoughts of her father’s love to give her strength. The plaster heads in the cellar symbolize a jury, passing judgment on Werner’s actions and decisions as he grapples with his guilt. Von Rumpel has convinced himself that the legend of the Sea of Flames is true, and that it will save his life. Saint-Malo has turned to flaming and smoldering rubble. 

			Nine: May 1944

			Chapters: Edge of the World; Numbers; May; Hunting (Again); “Clair de Lune”; Antenna; Big Claude; Boulangerie; Grotto; Agoraphobia; Nothing; Forty Minutes; The Girl; Little House; Numbers; Sea of Flames; The Arrest of Etienne LeBlanc; 7 August 1944; Leaflets

			Werner’s unit is sent to Saint-Malo. Although he is still haunted by the murder of the child in Vienna, he is finally able to write to Jutta, telling her about the sea. He picks up a transmission by Etienne, whose voice immediately reminds him of the French professor from his childhood, so he does not reveal his discovery of the illegal broadcast to Volkheimer. After locating the antenna on Etienne’s house, Werner sees Marie-Laure leave and follows her to the bakery, where he notices von Rumpel watching him. Marie-Laure appears to him almost otherworldly, and his heart surges for the ethereal girl with glasses and freckles. 

			Von Rumpel receives a call from France offering information about Daniel, the last courier of the stone, in exchange for aid, but takes the information without giving the promised help. He learns that Daniel had been arrested in 1941 and accused of conspiracy. His last residence was in Saint-Malo. Von Rumpel tracks down Claude the perfumer who gives him the exact address.

			After going to the bakery to pick up bread, resistance notes baked inside, Marie-Laure stops in the grotto. She often retreats there to find solace among the snails and think of her father. There, she is confronted by von Rumpel. She panics, locks herself in, and eats the message in the bread while the German asks her about her father from outside the door. She finally, angrily, tells him that her father left her nothing but a model and to leave her alone.

			When Marie-Laure does not return from the bakery, Etienne leaves the house for the first time in 24 years to find her. He and Madame Ruelle, the baker, find her in the grotto. Etienne, overcome with emotion, says he will now pick up the loaves in her place. Marie-Laure finally understands what her father was trying to tell her in his letters from the camp: He has hidden something in the model of Saint-Malo, specifically in Etienne’s house. Just as she decides to tell Etienne about the Sea of Flames, he leaves during the night to gather intelligence and is arrested by von Rumpel.

			Thoughts of Marie-Laure help bring Werner back to himself. The ghost girl from Vienna begins to disappear from Werner’s mind, and he continues to pretend he has not heard Etienne’s broadcast. Neumanns One and Two from his company are sent to the front lines, and most likely to their death; Volkheimer says that sooner or later they will all die. Werner knows he has kept Marie-Laure safe by not revealing the antenna, and intends to keep it that way. The townspeople are caught between two conflicting messages: The Germans have ordered that no one must leave the city, while the Allies have ordered everyone to leave for open country. 

			Marie-Laure awakens to bombardment and finds Etienne still not home. Claude comes to the house, telling her of Etienne’s detainment. He urges her to evacuate with him but she senses something amiss and refuses to go.

			Need to Know: Werner’s guilt over his role in the death of an innocent child is haunting him, but for the first time he demonstrates free will by choosing to do what is right and not track down Etienne’s transmission. Marie-Laure is trapped in the grotto by von Rumpel, so her safe place is now a prison. Etienne’s love for Marie-Laure is powerful enough for him to conquer his crippling agoraphobia for the first time. Marie-Laure finally puts the pieces of the puzzle together to find the Sea of Flames.

			Ten: 12 August 1944

			Chapters: Entombed; Fort National; Captain Nemo’s Last Words; Visitor; Final Sentence; Music #1; Music #2; Music #3; Out; Wardrobe; Comrades; The Simultaneity of Instants; Are You There?; Second Can; Birds of America; Cease-fire; Chocolate; Light

			Werner listens to Marie-Laure read aloud, and reveals to Volkheimer that he knew about the transmitter weeks ago. It is hinted that Volkheimer knew he knew, and did nothing. Werner is upset: By not giving away the source of the transmitter, he saved this girl’s life, and now he will have to listen to her die. She is asking for help, saying a man will kill her.

			By August 12, Marie-Laure has almost finished reading Twenty Thousand Leagues Under the Sea, but von Rumpel is still in the house. The next day, after finishing the book, she decides to play the music loudly to draw the German to the attic, awaiting him with a knife in her hand. She cannot spend the rest of her life in the attic hiding while Saint-Malo falls. It is time for action. 

			Volkheimer is woken by the sound of music over the radio. This inspires him to build a protective barrier and throw a grenade at the corner where the stairs collapsed. The explosion blasts a small hole in the rubble, and Volkheimer and Werner are eventually able to escape. Volkheimer tells Werner to run to the girl while he finds food, and gives him a loaded rifle. 

			Von Rumpel hears the sound of Marie-Laure’s transmission above him and reaches the wardrobe, noticing the door through the back. At that moment, Werner enters the house, a trip wire that Etienne had installed earlier loudly dinging. Von Rumpel drops his candle and it rolls to the curtains, lighting them on fire. 

			Flames have begun to spread and Werner shoots the German. While Werner is figuring out how to open the wardrobe hiding the attic door, the narrative freezes in time, giving readers a snapshot of many people living through this war at that exact moment: Volkheimer is eating a can of yams with his fingers; Etienne, in prison, making a promise that if he and Marie-Laure survive the war, they will travel the world; von Rumpel’s wife, waking her children to attend mass; Jutta, dreaming of light settling across a field of snow; Hitler, drinking warm milk; soldiers from both sides of the fight carrying out their small individual parts in the greater story. Werner finally reaches Marie-Laure and realizes she is everything he always wanted to be and always wanted. They speak of her grandfather’s transmissions he listened to as a child, and they share a can of peaches while they wait for the bombing to end so he can help her flee the city.

			Marie-Laure shows Werner the transmitter, and he finds among Etienne’s books a copy of the Audubon book of birds that Frederick so loved. He asks if he can take a page. They prepare to evacuate, and Marie-Laure stops at the grotto as they leave town, putting the wooden house, the hiding place of the Sea of Flames, into the water, having Werner confirm it has floated out into the ocean. They part ways, and she leaves him with the little iron key to the grotto.

			Marie-Laure is reunited with Etienne after the Americans take the city, and they head to Paris. Werner is captured by the French and passed to the Americans. He falls ill and is put in a camp hospital, where he holds the wooden house in his hand. He awakens one night, walks out of the tent and into the moonlight, and is killed by a landmine. 

			Need to Know: The disparate stories of the two main characters intersect in this section, though their meeting is both monumental and inconsequential as they immediately go back to their own separate lives. Marie-Laure moves from fatalistic inaction to decisive action, another example of the theme of free will. This section ends with a mystery of how Werner got the wooden house, and if he also has the stone.

			Eleven: 1945

			Chapters: Berlin; Paris

			Frau Elena and the four girls still at Children’s House were transferred to Berlin to work in a machine parts factory. There, Jutta and the others suffer from hunger, poverty, bombardments, and trauma. Jutta receives word that Werner has been killed and there are rumors of advancing Russians. When Russian troops break into their apartment, the girls’ rapes are eerily quiet and detached.

			Etienne rents the LeBlancs’ old apartment in Paris and they wait for Marie-Laure’s father to return. When he doesn’t, they begin to search for him. Dr. Geffard helps them, as does the museum director. No one mentions the Sea of Flames. Marie-Laure tries to move through her grief. Finally, she asks to go to school. 

			Need to Know: Jutta has survived the war physically, but she may not have psychologically. Marie-Laure’s one wish has been a return to normality and stability, represented by school.

			Twelve: 1974 

			Chapters: Volkheimer; Jutta; Duffel; Saint-Malo; Laboratory; Visitor; Paper Airplane; The Key; Sea of Flames; Frederick

			Volkheimer, working as a TV antenna installer, solitary and middle-aged, receives a letter from a veteran organization asking him to identify the owner of Werner’s duffel bag, wooden house, and notebook. He brings them to Jutta, a math teacher in Essen who is married with a son, and tells her about their time as boys at school together, and the last month at Saint-Malo, how he fell in love.

			Jutta and her son, Max, travel to Saint-Malo with the notebook and wooden house. By showing the model house to a man that works at the local museum, they are able to find the house, number 4 rue Vauborel. The man tells her that the blind girl who lived there during the war left, and gives Jutta her current address in Paris. Max figures out how to open the wooden house, but the contents are not revealed. In Paris, they find Marie-Laure at the National Museum of Natural History, where she manages a lab devoted to the study of mollusks. In the years since the war, she has continued to live in her childhood flat, has one daughter, earned her PhD, and has traveled the world with Etienne. 

			Jutta gives Marie-Laure the model house, and they talk about her meeting with Werner in Saint-Malo, and his subsequent death. Marie-Laure tells her that the broadcasts they listened to as children were her grandfather’s voice, and promises to send the last phonograph to Max. After they leave, Marie-Laure opens the house to reveal the iron key to the grotto hidden inside; the diamond sits among pebbles and snails at the bottom of the sea.

			Frederick, an invalid since his beating, receives a letter from Werner, posted by Jutta long after Werner’s death. Inside is a page ripped from the Audubon guide with a picture of the aquatic wood wagtail, but Frederick cannot understand it. Later, on the back porch, he and his mother spot an owl. 

			Need to Know: Volkheimer is haunted by ghosts from the war, and has never been able to form other personal relationships. Jutta is anxious about her visit to France, as she feels the French will be resentful about what the Germans did in the war. Instead, she finds the town rebuilt and prospering and the people kind and welcoming. The normality of Marie-Laure’s life is extraordinary, considering what she endured, but reflects the novel’s theme that no one’s story is exceptional in the grand scheme of time. There is a sense of closure as the model house is returned to Marie-Laure and the French professor is “returned” to Jutta. The diamond is a symbol for the eternal cycle of time, immune to the influence of specific events or individuals. The first and last images of Frederick in the novel are characterized by the symbol of birds, free and resilient. 

			Thirteen: 2014

			Marie-Laure is an old woman. She meets her grandson Michel for their weekly outing at the park, and listens as he plays a video game in which he dies but can always begin again. Her final reflections are about the book she received on her 12th birthday, the miracle of the air saturated with electromagnetic waves carrying all modern communication, and how those who remember the war are dying, but rise again in the grass, flowers, and song.

			Need to Know: The novel finishes with this chapter that highlights the central theme of the passage of time and the conflict between each individual’s insignificance and importance in history.

		

	
		
			Character Analysis

			Daniel LeBlanc: Marie-Laure’s father is referred to by his first name only a handful of times in the book; he is otherwise always “Marie-Laure’s father” or “the locksmith.” His bond with his daughter demonstrates the power of love, as he dedicates much of his free time to teaching her braille, exposing her to a wide variety of people and experiences, and building painstaking models of their neighborhoods in Paris and Saint-Malo so she can have freedom both intellectually and physically. His job as locksmith at the National Museum of Natural History is both a source of joy for Marie-Laure and ultimately a source of sadness, as his connection to the Sea of Flames is the cause of his arrest and sentencing to the German labor camp where he eventually dies. Despite being a rational man who does not believe in the diamond’s purported curse, Daniel finds himself falling under its power as he risks everything to keep it safe, putting his life and that of Marie-Laure in danger. 

			Etienne LeBlanc: Marie-Laure’s great-uncle becomes her point of reference after her father is arrested and Madame Manec dies. Etienne returned from the First World War scarred from gas and PTSD, and receded from the world for decades, surrounded by books, radios, and periodic hallucinations of his brother, Henri, who was killed during World War I. With Marie-Laure’s arrival, Etienne begins to timidly leave his shell, and the two bond over adventure stories and their love for the natural world. Just as the power of Daniel’s love gave Marie-Laure the strength to develop from a frightened child to an independent girl, the bond between Etienne and Marie-Laure is the foundation for his decision to finally leave the house and join the resistance. 

			Marie-Laure LeBlanc: The bulk of the story covers the war years when Marie-Laure is a young, blind adolescent who has fled occupied Paris to stay with her uncle in Saint-Malo, and we see that she has grown into an inquisitive, intellectually independent girl with the encouragement of her father and Dr. Geffard. Under the guidance of Madame Manec, she develops from a timid child, finding solace in science fiction and natural history books, to a brave resistance fighter, with a steady love for her great-uncle that inspires him to abandon his life as a recluse and join her work for the resistance. Marie-Laure is closely identified to the symbol of the snail, or whelk, which is a metaphor both for safety and for resilience. She chooses “the Whelk” as her resistance code name, retreats to the snail-filled grotto for solace, is an avid collector of shells, and eventually becomes a mollusk expert at the same museum where her father worked.

			Jutta Pfennig: Werner’s sister may be younger, but she is often the wiser of the two. She has a strict sense of right and wrong, and is not afraid to confront Werner about his moral relativism. She calls him to account for his hypocrisy in turning a blind eye to the atrocities of the Nazi regime to justify his ambition and attendance at the National Political Institute of Education. Though they draw apart during his years at school and in the army, their deep bond of affection remains, and is one of the main motifs running through the story. The novel ends with Jutta seeking out Marie-Laure to return her wooden house, closing the circle between the LeBlanc family and the Pfennig siblings.

			Werner Pfennig: Werner is in some ways the mirror image of Marie-Laure, with the same insatiable curiosity. His natural talent for mechanics leads him to repair a radio as a child, and he and Jutta spend their late night listening to broadcasts from a mysterious French professor who introduces them to a number of scientific principles, including light. He dreams of escaping the poverty and desperation of his surroundings, and his opportunity comes—thanks to his mechanical abilities and Aryan features—through his acceptance to the prestigious National Political Institute of Education. He spends most of his adolescence plagued by an inner conflict between his love of numbers and the atrocities that surround him, first at school and later in war—a hypocrisy which Jutta, who acts as his moral compass during their childhood, is quick to point out. He is tormented by guilt over his passive role in the beating of his friend Frederick and the killing of a child in Vienna. The drive to right these wrongs helps lead him to save Marie-Laure’s life. 

			Sergeant Major Reinhold von Rumpel: Gifted in appraising diamonds, the novel’s villain studied crystallography and apprenticed in Antwerp before opening his own appraisal business, where he admits to sometimes cheating customers. His task during the war is confiscating treasures in France and other occupied countries and shipping them to Germany to be displayed in a museum Hitler has planned to build in Linz, Austria. He begins hunting down the items on the Führer’s 400-page wish list with nationalistic fervor, but ends with a single-minded search for the legendary Sea of Flames diamond, as it is said that whoever possesses the stone cannot die and von Rumpel has only a few months left to live. Von Rumpel is one of the few characters in the story who is almost completely without nuance—the classic villain, he is almost cartoon-like in his role as an obsessed treasure-hunter who will stop at nothing to get what he wants. Although he has a wife and daughters, he is rarely home and all but estranged from them. 

			Frank Volkheimer: Volkheimer is an ambiguous blend of matter-of-fact violence and gentle sensitivity. He methodically executes partisans, yet he is touched by classical music, and his affection for Werner helps save Marie-Laure. His loyalty to the Nazi cause is also ambiguous, as it is suggested that he does not fully embrace the nationalistic rhetoric and mentality, and is willing to ignore orders when it means protecting Werner. Despite his actions during World War II, the reader is ultimately sympathetic with Volkheimer, who shows his lasting loyalty to Werner in the final chapters of the novel. 

		

	
		
			Themes and Symbols

			Human connection and separation: All the Light We Cannot See is structured around parallel plots focusing on the two main characters, whose stories are only weakly connected during the course of the novel before uniting briefly at the end. Though it is not the first novel to use the literary device of multiple storylines, the fact that the lives of Werner and Marie-Laure only vaguely overlap highlights Doerr’s view that, while individual human stories may be interconnected, each ultimately remains separate. Seemingly insignificant details or characters in one person’s life story may be important or decisive in another’s, and a connection between them is formed through these small, shared details. The climax of the story is the moment when Marie-Laure and Werner, strangers on opposite sides of the war, realize that as a child, Werner had listened to recordings broadcast by Marie-Laure’s great-uncle. Etienne, her great-uncle, is important to her, but only incidental to Werner; the content of the recordings is important to Werner, but virtually unknown to Marie-Laure. But the coincidence as a whole brings them together briefly, saving her life while his ends soon after. There is both connection and separation, importance and meaninglessness, in these intersecting life stories. 

			Human insignificance in the larger cycle of history: Tightly interwoven with the theme of human connection and separation is the novel’s reflection on the power of each individual’s story while, at the same time, its insignificance in the larger arc of time. The twin narratives show that Werner’s life has little impact on Marie-Laure’s, and vice versa, until the moment their stories intersect. The anonymous machinery of war that consumed Europe and its people during World War II was not altered by the main characters, however important and poignant their individual stories are when examined from close up. Theirs are just two of millions of stories lived out during the war, and Werner’s abrupt and matter-of-fact death underscores both the individual tragedy and the larger meaninglessness of war. Another illustration of this theme is the story of the Sea of Flames, which lies on the ocean floor, undamaged by the war and indifferent to the suffering and death surrounding it. 

			Fate, duty, and free will: The tension between believing you have the power to make choices and believing you are trapped by fate or duty is one of the main themes in All the Light We Cannot See. Werner, in particular, spends most of the novel struggling between feeling that he should rebel against Nazi ideology, and feeling like he is powerless to change the course of his life. He begins by making what seems like a free choice to attend the National Political Institute of Education. Soon, however, he is caught in the larger machinery of Nazi power, and finds that he is no longer the master of his destiny, a fact highlighted by the vengeful spite shown by Dr. Hauptmann in response to Werner’s simple request to go home. Werner’s best friend Frederick adds the further nuance of duty, resigning himself to a future at the Nazi school where he is clearly suffering because he feels he is duty-bound to the expectations of his parents. Frederick’s sense of duty and Werner’s sense of fate together lead to the tragic beating of the former. Werner carries the weight of his guilt over this until he finally does exercise free will by saving Marie-Laure. Doerr’s message is that even within larger events over which we have no control—in this case, war—an individual can still assert free will by choosing right over wrong.  

			Light in darkness, and sight: One of the most common images in All the Light We Cannot See is that of light and darkness, both literally and figuratively, as characters are put in situations in which they must somehow find or create light in the dark. This is often a metaphor for finding hope in despair, good in evil, or sight (or a way of seeing) in physical or intellectual blindness. Marie-Laure, for example, escapes through reading and learning about the natural world as a way of “seeing” despite her blindness. Werner and Jutta find light in the radio: Werner through his discovery of science and the hope it gives him of escaping from the darkness of his hometown; Jutta through listening to clandestine broadcasts from outside Germany, which gives her a window on the truth about the war during the Nazi’s information blackout. The book ends on a hopeful note, as Marie-Laure promises to send her grandfather’s last recording about the moon and the nature of light to Jutta’s son, Max, suggesting the passing on of hope and knowledge from one generation to the next.

			The power of familial love: The transformative power of familial bonds is another theme that weaves its way through the stories in All the Light We Cannot See. Daniel’s love for his daughter motivates him to build models of their neighborhoods and teach her to read, so she can find adventure and knowledge despite her blindness. Werner’s bond with Jutta is both challenging for him, as she calls him out for his moral shortcomings, but also formative, as it is the memory of her admonitions that finally frees him to make the right moral choices. Marie-Laure’s love for Etienne is the motivation he needs to abandon his life as a recluse, just as Madame Manec’s love for Marie-Laure led to the girl finally being able to leave the house and discover the ocean. Even the brotherly affection Volkheimer feels for the younger and smaller Werner is powerful, motivating him to save both their lives when entrapped in the bombardment, thus saving Marie-Laure’s as well. Just as with the other familial bonds in the book, those between Werner and Volkheimer endure beyond death. 

			Mollusks, snails, and whelks: Shells in many forms are one of the most common symbols in All the Light We Cannot See, and are particularly associated with the character of Marie-Laure. Snails are one of her first passions as a child, and they almost immediately come to represent safety and stability in both people and situations. Dr. Geffard and Etienne are both shell collectors, and both protect and nurture Marie-Laure in different moments of her life. She chooses “the Whelk” as her code-name for the French Resistance, as she admires both their beauty and their strength against attacks by seagulls and tidal pulls. Her peaceful oasis is the grotto, a snail-filled rock cave on the water’s edge, and when the war is over and the stability of normal life returns, she becomes an expert in mollusks, eventually returning to work at the same museum where her father was a locksmith. 

			Radio: The radio is a major symbol in the novel’s larger theme of light in the dark, or different ways of seeing. The radio is the source of light for Werner and Jutta when they are children, Werner in the sense of hope and Jutta in the sense of information. It becomes a source of light later for Marie-Laure, as she is hoping to be rescued from von Rumpel by transmitting during the bombardment. The radio also plays a significant role in the theme of interconnectivity: The radio is the foundation of the tenuous connection between Marie-Laure and Werner, and the more concrete way he eventually finds her to save her life. It is also how the recluse Etienne is able to maintain a connection with the outside world and with his dead brother. Conversely, the radio can also symbolize the opposite: It is the radio that brings darkness and death to the partisans that Werner is able to track during the war, and the radio which in some ways highlights the separation between Etienne, Marie-Laure, or anyone who is transmitting and the unknown listener.

			Birds: Just as snails are the symbol associated with Marie-Laure, birds are the symbol associated with Frederick. Though they are mentioned in many parts of the book, it is with Frederick that they seem to take on a particular significance, appearing in the first conversation he has with Werner at school and the last image we have of him as an invalid after the war. In Frederick’s case, birds represent strength. Despite feeling trapped at school by his sense of duty, Frederick manages to endure the brutality of his surroundings, finding refuge in his love of birds. In a telling passage, he admires the gray wagtail, telling Werner that it may not look like much, but it can fly to Africa and back “powered by bugs and worms and desire.” When Werner finds a copy of the Audubon guide at Marie-Laure’s house, he tears out a picture of the same bird, which is mailed years after his death to Frederick.

			Numbers: Numbers and counting appear repeatedly in All the Light We Cannot See: the thirteen locked doors behind which the Sea of Flames diamond is kept and the similar thirteen parts of the novel; the precisely counted steps Marie-Laure takes when she navigates her neighborhoods in Paris and Saint-Malo; Hauptmann’s admonition to Werner that their experiments are “just numbers”; the precision with which each address is numbered in the story; and even two separate chapters entitled “Numbers.” Doerr seems to suggest that in the unpredictable, coincidental, and ultimately chaotic universe, numbers symbolize the small amount of control and order individuals can both create and find solace in. 

		

	
		
			Direct Quotes and Analysis

			“He sweeps her hair back from her ears; he swings her above his head. He says she is his émerveillement. He says he will never leave her, not in a million years.”

			This moving scene between young Marie-Laure and her father is an example of their strong devotion to each other, one of the many important family relationships that are part of the novel’s narrative thread. There are similar bonds between Jutta and Werner as well as Etienne and Henri, which endure despite betrayal and death. After her father’s arrest, Marie-Laure reflects back on his promise repeatedly as she grapples with her anger and confusion about his disappearance and the prospect of a future without his care and protection.

			“‘Open your eyes,’ concludes the man, ‘and see what you can with them before they close forever,’ and then a piano comes on, playing a lonely song that sounds to Werner like a golden boat traveling a dark river, a progression of harmonies that transfigures Zollverein: the houses turned to mist, the mines filled in, the smokestacks fallen, an ancient sea spilling through the streets, and the air streaming with possibility.”

			The mysterious French professor opens a world of possibilities to Werner and Jutta as they secretly listen to his programs about science over the radio at night. Werner is able to imagine a world beyond the poverty and despair of their orphanage in the mining colony, and these childhood dreams fuel his ambition when he is presented with the opportunity to escape by attending a private school. There is also, however, the conflicting metaphor in the professor’s words, alluding to the rise of Nazi power and the subsequent end to the freedom of information and speech. This tension between Werner’s desire to pursue his scientific dreams and his growing awareness of Nazi atrocities follows him through his schooling and service during the war.

			“Jutta opens her eyes but doesn’t look at him. ‘Don’t tell lies. Lie to yourself, Werner, but don’t lie to me.’”

			As they go through adolescence together, Jutta is more realistic about the growing Nazi power and the moral and ethical horrors being played out at home and across Europe. When Werner chooses to ignore the implications of nationalism, Jutta holds him accountable for his choice. Her eyes are open both physically and metaphorically, but he chooses to close his to what is happening.

			“‘It’s only numbers, cadet,’ Hauptmann says, a favorite maxim. ‘Pure math. You have to accustom yourself to thinking that way.’”

			As conditions at school and across Europe become more brutal, Werner buries himself in his mathematical equations to escape, and Dr. Hauptmann’s words hint at his need to align his thoughts with the party’s rhetoric to survive. The irony is, of course, that numbers are not a dispassionate haven in Nazi Germany, but the symbol and quantifier of growing death and destruction, and the mathematical equations Werner is working on will ultimately help develop the radio technology to locate and assassinate hundreds of partisans transmitting from Russia to France. 

			“‘Your problem, Werner,’ says Frederick, ‘is that you still believe you own your life.’”

			The theme of fate, duty, and free will is one of the most important in the book, and is represented most clearly in the relationship between Werner and his best friend, Frederick. The latter is deeply unhappy and brutally bullied at school, but accepts his lot with resignation knowing that this is the path that he is forced to follow by circumstance of his social position and duty to his parents. Werner, instead, is tortured by his inaction in the face of moral dilemmas for his entire life, finally feeling alive only when he finally disobeys his orders and helps Marie-Laure.

			“‘Do you know what happens, Etienne,’ says Madame Manec from the other side of the kitchen, ‘when you drop a frog in a pot of boiling water?’ 

			“‘You will tell us, I am sure.’

			“‘It jumps out. But do you know what happens when you put the frog in a pot of cool water and then slowly bring it to a boil? You know what happens then?’

			“Marie-Laure waits. The potatoes steam.

			“Madame Manec says, ‘The frog cooks.’”

			Just like Jutta reminds Werner of what is right, Madame Manec does the same for Etienne, so scarred by his wartime experiences that he is unable even to leave the house and insulates himself from the events happening under the occupation. This metaphor highlights the dangers of the incremental growth of Nazi power in France, as citizens are either complacent or complicit with the occupying forces. Madame Manec is among the first in town to begin small acts of rebellion, and, after her death, her bravery inspires both Etienne and Marie-Laure to conquer their fears and participate in the partisan cause.

			“‘Marie-Laure,’ he says without hesitation. He squeezes her hand with both of his. ‘You are the best thing that has ever come into my life.’”

			When Daniel and Marie-Laure arrive in Saint-Malo, Etienne has not been able to leave the house for over twenty years and is haunted by panic attacks and hallucinations of his dead brother. But Marie-Laure’s curiosity, affection, and bravery help him re-enter the world, discover his own courage as a partisan, and finally move to Paris and travel with his niece. This transformation illustrates the power of love, and is an echo of the same transformation in Marie-Laure’s life from a frightened blind child to an imaginative and independent girl through the power of her father’s love. 

			“It is cut, polished; for a breath, it passes between the hands of men. 

			Another hour, another day, another year. Lump of carbon no larger than a chestnut. Mantled with algae, bedecked with barnacles. Crawled over by snails. It stirs among the pebbles.”

			The legendary Sea of Flames diamond is the novel’s “MacGuffin,” or plot device which moves the story forward, motivating or influencing the actions of most of the main characters, and giving the story a “thriller” element. That said, it also fits neatly into the larger theme of the novel that explores the eternal cycle of time, which is largely immune to the influence of specific events or individuals. With the diamond, Doerr illustrates the contradiction between an individual’s insignificance in the larger arc of history and the power and importance of their story when examined closely. 

		

	
		
			Trivia

			
					Author Anthony Doerr was inspired to write All the Light We Cannot See after watching a fellow train passenger get angry over a dropped cellphone call in 2004, which led to his reflections on the miracle of modern communication. 

					The 133-carat Sea of Flames is fictional, but the famous 45.52-carat Hope Diamond shares the same blue color, pigeon-egg shape, ethereal red glow, royal history, mysterious disappearance, and legendary curse.

					Doerr first visited Saint-Malo in 2005 on a book tour in France, during which his editor told him about the town’s bombardment. He returned twice while writing All the Light We Cannot See for further research. 

					The Germans surrendered to American forces in Saint-Malo on August 17, 1944, after two weeks of steady bombardment. By the end of the bombing, the city was almost completely destroyed, with only 182 buildings out of the city’s original 865 still standing.

					Jules Verne’s Twenty Thousand Leagues Under the Sea (1870), and Around the World in Eighty Days (1873) were part of his series of 54 adventure novels, Voyages extraordinaires, published between 1863 and 1905 and considered among the first works of science fiction.

					The Schulpforta school, now known as the Landesschule Pforta, has been a boarding school since 1543, and today teaches about 300 academically gifted students. Among its alumni is the philosopher Friedrich Nietzsche.

					The popularity of All the Light We Cannot See led to such a rise in tourists visiting Saint-Malo to see the sites and locations mentioned in the book that the local tourist office offers a themed walking tour.

					The threat of invasion in 1938 prompted Paris museums to organize a massive evacuation of their artistic and cultural treasures, which were sent to chateaux in the French countryside, far from the dangers of bombing and looting. Thousands of objects were shipped and hidden, including the Mona Lisa, which was secretly moved five times before the war’s end.

					Transmitter hunting, or T-hunting, is a popular hobby among amateur radio enthusiasts, during which triangulation and Radio Direction Finding techniques are used to pinpoint a hidden transmitter in a designated area, much like what Werner does at Schulpforta. T-hunting is one of the tasks required for the Boy Scout Radio Merit Badge.

					Debussy’s Clair de Lune, the third movement of his Suite bergamasque from 1905, is one of the most commonly used pieces of music in film and TV, included in over 150 soundtracks.

			

		

	
		
			What’s That Word?

			Battle of Normandy: The Battle of Normandy began when the Allies invaded France on “D-Day,” June 6, 1944, and were able to establish a beachhead on the northern coast. This costly but successful operation marked a dramatic turn in the war and by the time the coast was secure, a million Allied soldiers had landed. In the following months, the Allied forces continued to recapture French coastal cities to the south, including Saint-Malo in August 1944, which is the setting for Werner and Marie-Laure’s meeting.

			Foucault’s pendulum: This refers to the pendulum invented in 1851 by Léon Foucault that demonstrates the earth’s rotation. The pendulum swings from a fixed point, but the trajectory of the pendulum rotates clockwise following the movement of the earth, taking 32.7 hours to come full circle. Marie-Laure and her father visit this pendulum, which is a symbol of the inexorable passage of time and indifference of history, one of the main themes in the novel.

			Hitler Youth and the Young Girls League: These were the only two official youth organizations in Germany from 1933 until the fall of the Nazi Party in 1945. The former included boys 14 to 18, the latter, girls 10 to 14; membership was de facto obligatory. The rise of the Nazi party is hinted at in many ways in Zollverein as Werner and Jutta grow up, including the two oldest orphans joining the Hitler Youth and later when Jutta is forced to attend the Young Girls League.

			Lapidary: A lapidary cuts, polishes, and engraves gemstones, passing them on to a jeweler to be set. A lapidary is an artisan, as opposed to a gemologist or mineralogist who are scientists trained in identifying gems and/or minerals, or a crystallographer, who studies the atomic structure of crystals, including gems. 

			Mollusk: Mollusks are a category of invertebrate animals, mainly gastropods, or snails. “Whelk” is the common name applied to a number of different kinds of sea snails. Mollusks, including whelks and other sea snails, are one of the main symbols in the novel, representing safety.

			National Political Institutes of Education: These boarding schools for 11- to 18-year-old students were established in 1933 under Nazi rule, and were run with military discipline to create a new generation of Nazi leadership. Only “racially pure” children with above-average intelligence were accepted as cadets, or “Jungmannen,” after a rigorous 8-day entrance exam. 

			Partisan: A firm adherence to a political party, cause, faction, or ideology; members of a guerrilla band that operate behind enemy lines. Marie-Laure and Etienne, working for the resistance, are partisans, and Werner’s job is to track down and destroy partisan radio transmitters (and to destroy the partisans). 

			Phrenology: This pseudoscience developed by German physician Franz Joseph Gall in the late 1700s maintained that the character of a person could be established by the measurements of the skull. The Nazi ideology took this now-discredited scientific theory a step further, blending it with a campaign of “racial hygiene” to weed out anyone who was not of pure Aryan race established by quantifiable parameters and measurements. When Werner is accepted into the National Political Institutes of Education, much attention is given to measuring different facial and body parts, and cadets attend classes on phrenology.

			Radio receiver: A receiver is commonly called a radio, and it intercepts radio waves generated by a transmitter with an antenna and converts the waves into audio, using electronic filters to isolate the radio frequency desired from others picked up by the antenna. Radios were common in most homes by World War II, and the use of the radio as an instrument of broadcasting news and propaganda was an important innovation during the war. Werner finds a simple radio that he is able to repair, and the broadcasts he and Jutta listen to each evening change the course of his life. 

			Radio transmitter: A transmitter generates a radio frequency which, when connected to an antenna, can emit radio waves for broadcasting. Transmitters were used during World War II to send messages in secret between opposition and partisan forces. Werner uses Radio Direction Finding techniques to locate these partisan transmitters during his service in the German army.

			Radio triangulation: This is a method of Direction Finding (DF), or Radio Direction Finding (RDF), which is used to locate the source of a transmission. By placing two receivers at precise locations, the unknown point from which a received signal is transmitted can be calculated by using the mathematical equations for drawing triangles. Werner uses radio triangulation with the directional radio receiver he developed with Dr. Hauptmann to locate illegal radio transmissions during the war.

		

	
		
			Critical Response

			
					Australian International Book Award

					Carnegie Medal for Excellence in Fiction

					Dayton Literary Peace Prize runner-up

					Hudson Booksellers Book of the Year

					National Book Award finalist

					New York Times #1 bestseller

					Pulitzer Prize for Fiction

			

			“Tackling questions of survival, endurance and moral obligations during wartime, the book is as precise and artful and ingenious as the puzzle boxes the heroine’s locksmith father builds for her. Impressively, it is also a vastly entertaining feat of storytelling.” —The New York Times book review

			“Enthrallingly told, beautifully written and so emotionally plangent that some passages bring tears, it is completely unsentimental—no mean trick when you consider that Doerr’s two protagonists are children who have been engulfed in the horror of World War II.” —Amanda Vaill, The Washington Post

			“Doerr constructs an unusual edifice, made up of fable and the prodigious inventions of the mechanical, technical and natural world. Snails, molluscs, the creatures of earth and sky, the properties of gemstones and coal, all the technological marvels embraced by the Nazis are converted into sources of wonder, as the intricacies of radio waves, and the data they hurtle through the air, offer an alternative way to harness both science and the goodness in human nature.” —Carmen Callil, The Guardian 

			“On this stage, at once vast and intimate, Doerr works his magic on the great themes of destiny versus choice, entrapment versus liberation, atrocity versus honor.… This new novel imagines the unseen grace, the unseen light that, occasionally, surprisingly, breaks to the surface even in the worst of times.” —Dan Cryer, San Francisco Chronicle

			“The prose is lovely, with the sort of wondrous, magical, humor-free tone that could be cheesy in the wrong hands. Doerr’s novel is ambitious and majestic without bluntness or over-dependence on heartbreak —which is not to say it won’t jerk those tears right out of your head.” —Steph Cha, Los Angeles Times

		

	
		
			About Anthony Doerr

			Anthony Doerr was born in Cleveland in 1973 and has been writing fiction since he was 8 years old, when he would invent stories about his Legos and Playmobil pirates on his mother’s typewriter. He earned an undergraduate degree in history from Bowdoin College in Maine in 1991, then spent a few years working odd jobs in the United States, Africa, and New Zealand to support himself while he wrote before returning to Ohio to finish an MFA degree at Bowling Green State University. 

			Doerr published his first collection of short stories, The Shell Collector, in 2002, and his second, The Memory Wall, in 2010. Both garnered critical acclaim and earned the author a number of prestigious literary prizes and recognitions, including mentions in The New York Times and Publishers Weekly Notable Book lists, nods from the American Library Association and Kirkus Reviews, four O. Henry Prizes, and a Pushcart Prize.

			In 2004, Doerr published his first novel, About Grace, which was a finalist for the PEN USA Fiction Award and listed among the best books of the year by the Washington Post and the Book of the Month Club. Despite positive reviews, the book did not sell well and Doerr struggled commercially with his fiction, supporting himself by teaching writing at Boise State University and at workshops, by writing articles and essays for travel and science magazines, and with fellowship grants from the Guggenheim, the National Endowment for the Arts, and the American Academy of Arts and Letters. The latter awarded him its prestigious Rome Prize, which included a stipend and a writing studio in Rome for a year, which Doerr wrote about in his 2007 memoir, Four Seasons in Rome. 

			Doerr’s first commercial success was All the Light We Cannot See, his second novel, published in May 2014, surprising both the author and his publishers at Scribner with its exponential sales. Doerr has won a number of literary prizes and awards for this novel, which spent months on the New York Times bestseller list, was a #1 bestseller, and was among “The 10 Best Books of 2014” by the New York Times. In addition to being a finalist for the National Book Awards, All the Light We Cannot See won the Pulitzer Prize for Fiction and was picked as “best book of the year” by a number of publications.

			Doerr is currently working on three new novels and is often a guest speaker at fine arts festivals and writing conferences across the United States. He is married, has twin sons, and lives in Boise, Idaho. 

		

	
		
			Author’s Style

			All the Light We Cannot See is set in the past but told in the present tense. It is a dense novel with two complex, parallel plots which intersect and ultimately unite during the narrative arc of the story, yet the story maintains a fast-paced, almost page-turner speed by author Anthony Doerr’s use of over 200 short chapters. These titled chapters vary in length from just a few paragraphs to several pages, and are grouped into thirteen numbered sections, evoking the thirteen locked doors behind which the treasured Sea of Flames diamond is said to be kept.

			The chapters toggle between the points of view of the two main characters, Werner and Marie-Laure, for much of the book. Later, sections from the points of view of Reinhold von Rumpel, Claude Levitte, and other secondary but important characters are also included. The only chapters that are untitled are those that are made up of letters, telegrams, or other correspondence. 

			Doerr’s writing style is both straightforward and nuanced, and reflects his gift for historic research and his fascination with the natural world and science. The story includes long, detailed passages about topics as diverse as mollusks, the nature of light, and trigonometry, each of which are then used as symbols in intricate metaphors for finding good in evil or hope in despair, the belief in fate, duty, and free will, and the web of interconnections between disparate and seemingly distant characters.

		

	
		
			For Your Information

			Articles

			“15 Holocaust Stories You Have Never Read Before.” Early Bird Books.

			“Axis vs. Allies: 10 Riveting World War II Thrillers.” Early Bird Books.

			“Light Found in Darkness of Wartime.” The New York Times. 

			“The Ultimate Arctic Expedition.” Anthony Doerr for Traveler magazine. 

			“World War II in a New ‘Light’: Empathy Found in Surprising Places.” NPR.

			Books

			The Book of Aron by Jim Shepard

			D-Day: The Battle for Normandy by Anthony Beevor

			Diary of the Dark Years, 1940–1944 by Jean Guéhenno

			The Furys Saga by James Hanley

			The Illusion of Separateness by Simon Van Booy

			The Journal of Hélène Berr by Hélène Berr

			The Longest Day by Cornelius Ryan

			The Nightingale by Kristin Hannah

			The Orphan Master’s Son by Adam Johnson

			Someone by Alice McDermott

			The Rape of Europa: The Fate of Europe’s Treasures in the Third Reich and the Second World War by Lynn H. Nicholas

			When Paris Went Dark: The City of Light Under German Occupation, 1940–1944 by Ronald C. Rosbottom  

			The World War II Trilogy by James Jones

			Other Books by Anthony Doerr

			About Grace

			Four Seasons in Rome

			Memory Wall

			The Shell Collector

		

	
		
			Bibliography

			Alter, Alexandra. “Literary Jackpot, Against the Odds: Anthony Doerr’s ‘All the Light We Cannot See’ Hits It Big.” The New York Times. December 26, 2014. https://www.nytimes.com/2014/12/27/books/anthonys-doerrs-all-the-light-we-cannot-see-hits-it-big.html.

			Callil, Carmen. “All the Light We Cannot See by Anthony Doerr review – a story of morality, science and Nazi occupation.” The Guardian. May 17, 2014. https://www.theguardian.com/books/2014/may/17/all-the-light-we-cannot-see-anthony-doerr-review 

			Cha, Steph. “‘All the Light We Cannot See’ pinpoints 2 lives in war.” Los Angeles Times. May 23, 2014. http://www.latimes.com/books/jacketcopy/la-ca-jc-anthony-doerr-20140525-story.html

			Cryer, Dan. “‘All the Light We Cannot See,’ by Anthony Doerr.” San Francisco Chronicle. May 2, 2014. http://www.sfgate.com/books/article/All-the-Light-We-Cannot-See-by-Anthony-Doerr-5449465.php.

			Doerr, Anthony. AnthonyDoerr.com. Web. Accessed January 17, 2017.

			Trachtenberg, Jeffrey A. “How Anthony Doerr’s ‘All the Light We Cannot See’ Became a Bestselling Novel.” The Wall Street Journal blog. November 29, 2014. http://blogs.wsj.com/speakeasy/2014/11/29/how-anthony-doerrs-all-the-light-we-cannot-see-became-a-bestselling-novel/

			“World War II In A New ‘Light’: Empathy Found In Surprising Places.” NPR, All Things Considered. May 25, 2014. http://www.npr.org/2014/05/25/314566791/world-war-ii-in-a-new-light-empathy-found-in-surprising-places 

			Vaill, Amanda. “‘All the Light We Cannot See,’ by Anthony Doerr.” The Washington Post. May 5, 2014. https://www.washingtonpost.com/entertainment/books/all-the-light-we-cannot-see-by-anthony-doerr/2014/05/05/c2deec58-cf14-11e3-a6b1-45c4dffb85a6_story.html?utm_term=.5949cb749168 

		

	
		
			All rights reserved, including without limitation the right to reproduce this ebook or any portion thereof in any form or by any means, whether electronic or mechanical, now known or hereinafter invented, without the express written permission of the publisher.

			This Worth Books ebook is based on the 2015 hardcover edition of All the Light We Cannot See by Anthony Doer published by HarperCollins.

			Summary and analysis copyright © 2017 by Open Road Integrated Media, Inc.

			ISBN: 978-1-5040-4481-3

			Worth Books

			180 Maiden Lane

			Suite 8A

			New York, NY 10038

			www.worthbooks.com

			[image: image]

			Worth Books is a division of Open Road Integrated Media, Inc.


		

	
[image: image]

So much to read,
so little time?

Explore summaries of bestselling fiction and essential nonfiction books on a variety of subjects, including business, history, science, lifestyle, and much more.

    [image: image]


More Smart Summaries
from Worth Books




    [image: image] [image: image] [image: image] 

    [image: image] [image: image]  

    [image: logo]

OEBPS/toc.xhtml

		
		Contents


			
						Title


						Disclaimer


						Contents


						Context


						Overview


						Cast of Characters


						Summary


						Character Analysis


						Themes and Symbols


						Direct Quotes and Analysis


						Trivia


						What’s That Word?


						Critical Response


						About Anthony Doerr


						Author’s Style


						For Your Information


						Bibliography


						Copyright


			


		
		
		Landmarks


			
						Cover


			


		
	

OEBPS/image/WBsignup.png
SIGN UP NOW





OEBPS/image/Storesignup.png
VISIT THE STORE





OEBPS/image/WBlogo.png
lon

%

WORTH BOOKS

SMART SUMMARIES





OEBPS/image/Morrison_Beloved.jpg
'WORTH BOOKS

Summary and
Analysis of

Based on the Book
by Toni Morrison






OEBPS/image/Lee_ToKillAMockingbird.jpg
Summary and
Analysis of
TOKILLA
MOCKINGBIRD

Based on the Book
by Harper Lee






OEBPS/image/Logo3.jpg





OEBPS/MuseoSans-300.otf


OEBPS/image/Doerr_AllTheLight.jpg
¥ WORTH BOOKS
P39

SMART SUMMARIES

Summary and
Analysis ot

Based on
the Book
by Anthony
Doerr






OEBPS/image/bird.jpg





OEBPS/image/Logo1.jpg
WORTH BOOKS





OEBPS/image/Nguyen_Sympathizer.jpg
Summary and
Analysis of

THE
SYMPATHIZER

Based on
the Book

by Viet Thanh
Nouyen






OEBPS/image/signup.jpg
(SIGN UP NOW

at www.EarIyBirdBooks.comJ






OEBPS/image/Vonnegut_SlaughterHouseFive.jpg
Summary and
Analysis of
SLAUGHTERHOUSE-
FIVE

Based on the Book
by Kurt Vonnegut






OEBPS/MuseoSans-700.otf


OEBPS/image/Atwood_HandmaidsTale.jpg
Summary and
Analysis of
THE
HANDMAID'S
TALE

Based on the Book
by Margaret Atwood

=9 3






