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  Context


  Much of The Power of One is based on Bryce Courtenay's own life. Courtenay was an illegitimate child, born in 1933 in South Africa. He was raised amidst black South Africans in an isolated homestead in the Lebombo Mountains. At five years of age, he was sent to a boarding school, which was a mixture between a reform school and an orphans' home. Here he learned how to box in order to survive. He then moved to Barberton in the North Eastern part of South Africa and met a German music teacher called Doc, who was perpetually drunk. Courtenay and Doc spent much time wandering in the African bush together. Courtenay attended a prestigious private high school, and then studied journalism at an English university. He was banned from returning to South Africa since he had initiated a weekend school for black people at his high school. He fell in love with an Australian woman, Benita, while studying in England and he followed her to Sydney, where they were married. They now have three sons and two grandsons. Courtenay began to write at the age of fifty-five, after a long and highly successful career in advertising. The Power of One, published in 1989, was the first of his many best-selling novels. He has written two other novels about South Africa-the sequel to The Power of One, called Tandia, and a short novel called The Night Country. He has written three novels set in Australia-The Potato Factory,Jessica, and April Fool's Day.April Fool's Day is a tribute to his son Damon, who died of Haemophilia. Courtenay has even written a book set in Russia, The Family Frying Pan. His latest novel, Smoky Joe's Café is soon to be in bookstores.


  The political background of The Power of One is unmistakably World War II and the beginning of the apartheid era in South Africa. Although the term 'apartheid' was only coined in 1948, white supremacy existed on a wide scale in South Africa long before. The first half of the 1900s was characterized by the segregation of different racial and socio-economic groups. The wealthy, technologically sophisticated British South Africans and the less well-off Afrikaner farmers or "boers" were separated; and the various black tribes of South Africa and all whites in positions of power were also kept apart. Conflict had existed between the British and the Afrikaners since the time of the Anglo-Boer War, which was fought between 1899 and 1902. An army of 500,000 British fought against a clan of 87,000 Boers. Although the Boers won some of the earlier battles, they ultimately lost to the British, who created the world's first concentration camps, in which 26,000 Boers died. Fourteen thousand black people died in separate camps formed by the British. The resultant hatred between the Boers and the British grew into a political split in 1914: the Afrikaner Nationalists formed their own party called the National Party (NP) while the British continued to lead the ruling South Africa Party (SAP).


  During World War I, the NP supported Germany, while the SAP supported the Allies. This increased tensions. Economic instability caused by the Great Depression in 1934 compelled the two parties to reunite as the United Party (UP), but by the late 1930s (when The Power of One begins) Afrikaner Nationalism was awakening again. D.F. Malan formed the Purified National Party, which was closely linked to the ex-parliamentary, radical group called the Oxwagon Guard. The Oxwagon Guard shared Hitler's Nazi beliefs in racial purity. Although the SAP initiated some racist laws before the 1930s (such as the Land Act of 1913, which forbade black people from buying land outside of specific areas, and the Urban Areas Act of 1923, which prevented black people from living in towns where they were not needed by whites), it was D.F. Malan's National Party that began to escalate the racist laws. During the war, however, cheap black labor was in demand in the cities, and the laws were less strenuous. In the 1948 government elections, Jan Smuts and his United Party lost and D.F. Malan and the Nationalists seized power. D.F. Malan began to institutionalize his brainchild called 'apartheid' ('apartness' in Afrikaans), which was advertised as a way of helping each South African race to develop independently. This was merely a front for a brutal and sinister regime which gave whites complete dominion over South Africa, and forced black people (who made up eighty-seven% of the population) to live in a mere 13% of the land. During the 1950s, a number of laws set the apartheid system in motion. In 1950, the Group Areas Act made it illegal for whites and blacks to live together in residential areas. The pass laws introduced a nine o' clock curfew for black South Africans, and forced them to carry passes with them at all times. Lack of a pass could justify arrest. It was only towards the end of the 1980s, due to the efforts of F.W. de Klerk and Nelson Mandela, that apartheid began to be dismantled. The Nationalists essentially dominated the country for fifty years, treating not only its black citizens, but also its Indian and "colored" citizens with extreme violence and brutality.


  Plot Overview


  The novel traces the adventures of Peekay, an English-speaking South African boy, from age five to age seventeen, from the year 1939 to 1951. After his mother suffers from a nervous breakdown, the five-year-old Peekay is brought up by his Zulu nanny Mary Mandoma and his Granpa on a farm in the province of Natal. Soon after, he is sent to an Afrikaans boarding school, where--as the youngest of all the students, and the only English-speaker--he is brutally tortured by the other boys. The Judge, a senior boy called Jaapie Botha, and his so-called "stormtroopers" punish Peekay for his bedwetting habit and his circumcised penis by means of constant verbal and physical abuse. They call him derogatory names in Afrikaans such as "pisskop" (piss head) and "rooinek" (redneck), a term used for Englishmen during the Boer War (fought between the British and the Boers, or Afrikaners). The Judge, who wears a swastika tattoo on his arm, convinces the innocent Peekay that Hitler is on a mission to march all Englishmen into the sea and to restore glory to the Afrikaners. Mevrou, the Afrikaans woman who runs the boarding house, walks around brandishing her deadly "sjambok" (cane stick), instead of offering solace.


  Peekay returns home after his first year of school, and his nanny commissions the famous black chief Inkosi-Inkosikazi to solve Peekay's bedwetting dilemma. Not only does Inkosi-Inkosikazi manage this, but he also opens Peekay's mind to a special place of "dreaming"-a place of three waterfalls and ten stones-where Peekay may always find him. Peekay returns to school the following year with his problem solved, with Granpa Chook one of Inkosi-Inkosikazi's magic chicken, and with the independent spirit he refers to as the "power of one." Granpa Chook becomes Peekay's only friend at school, and Mevrou allows him to live in the kitchen where he keeps the cockroaches at bay. Peekay excels at school, yet he has learnt that surviving the system means one has to adopt a camouflage-he thus hides his brilliance. Nevertheless, he soon finds himself doing all the Judge's homework, which only serves to increase his intelligence. This does nothing to quash the Judge's hatred for Peekay-on the contrary, at the end of the schoolyear the Judge forces to Peekay to eat human feces, and he kills Granpa Chook with a catapult. Traumatized, Peekay longs to arrive home to his nanny's embracing arms. But Mevrou tells him that there has been a change of plans: he is to head to the Eastern Transvaal town of Barberton, where his Granpa awaits him. Peekay's name is coined by Harry Crown, a Jewish man where Mevrou takes Peekay to buy shoes before the trip home-Harry Crown says that "Pisskop" is not a respectable name for a young man, and dubs him "PK" instead.


  On the train to Barberton, Peekay meets Hoppie Groenewald, boxing champion of the railways. Hoppie shows Peekay his boxing gloves, and invites the boy to watch him box a man called Jackhammer Smit in Gravelotte, a stop on the way to Barberton. Peekay's dream to become welterweight champion of the world is born. He commits Hoppie's advice-"First with the head, then with the heart"-to memory. At the Barberton train station, Peekay's mother welcomes him-she has returned from the mental institution, and has become a born-again Christian. Peekay discovers from Dum and Dee, the Shangaan kitchen servants, that Peekay's mother dismissed his nanny because she refused to give her life to the Lord. Peekay's mother begins trying to proselytize Peekay, but he tells his mother that the Lord is a "shithead." In the hills behind his new house, Peekay meets an old German music professor, Karl von Vollensteen, who introduces himself as Doc and explains that he collects cacti. Doc and Peekay become firm friends (along with Mrs. Boxall, the town librarian), and when Doc is taken to the Barberton prison since he never registered as a foreign alien, Peekay visits him for music lessons. The prison has a boxing squad where Peekay begins lessons under the special instruction of a Cape colored man, Geel Piet. Peekay quickly develops into an outstanding boxer, leading the team-the Barberton Blues-to victory. Peekay has great compassion for the black prisoners, and works out a black market scheme with Geel Piet and Doc for tobacco and letters. In such a way, Peekay becomes a legend among black South Africans - they believe he is a chief, the "Onoshobishobi Ingelosi" or "Tadpole Angel." One of the white prison wardens suspects that some illegal activity is underway, and one night Peekay discovers Geel Piet has been murdered in the boxing gym by the violent warder Borman. World War II ends, and Doc finds himself free once again. Doc, Mrs. Boxall, and a Jewish schoolteacher Miss Bornstein develop Peekay's precocious intellect through music, literature, chess, and science. To the delight of the town, Peekay passes his Royal College of Music exams and also wins the Eastern Transvaal under-twelve boxing title. With the help of his mentors, Peekay wins a scholarship to the prestigious Prince of Wales school in Johannesburg.


  Book Two of the novel describes Peekay's experiences at the Prince of Wales school. He quickly partners up with the son of a Jewish multimillionaire, Morrie Levy. Peekay and Morrie take the school by storm-Peekay's boxing talent reforms the pathetic Prince of Wales boxing team, and Morrie becomes Peekay's manager. Soon the two boys have a lucrative gambling business set up, as well as all kinds of other "scams" which bring in enough money for Peekay to begin boxing lessons with South Africa's top coach, Solly Goldman. Peekay becomes a stranger to failure, excelling at boxing, rugby, and academics. However, he must face Doc's death towards the end of his school career as well as the disappointment of not winning a Rhodes scholarship to attend Oxford University.


  Book Three traces Peekay's life in Northern Rhodesia (present-day Zimbabwe) where he takes on a dangerous (but lucrative) job as a "grizzly man" in the mines in order to build up his body for his boxing, and to earn enough money to pay his way through three years at Oxford. He forms a close friendship with a Russian miner, Rasputin, who eventually saves Peekay during a mining catastrophe, killing himself in the process. Peekay recovers but, before leaving the mines, he discovers that he has been working for his old nemesis, Jaapie Botha. Peekay fights Jaapie and knocks him out. Over Botha's swastika tattoo, Peekay chisels a Union Jack and the letters "PK".


  Characters List


  
    Peekay - The novel's protagonist and narrator, Peekay is a white English South African who recounts his life growing up in South Africa during World War II and the beginning of the apartheid era. An extremely precocious student and a naturally brilliant boxer, Peekay is loved by almost all who meet him. He moves a legend amongst black South Africans, who believe that he has come to avenge them against the Afrikaners. Each side, however, wishes to claim Peekay for themselves. Peekay's generosity and altruism leads him to devise ways of helping black prisoners write and receive letters, and to teach black men to box. Peekay's sense of humor, his fascinating philosophical and analytical voice, and his ability to criticize himself allow us to identify closely with him.

  


  
    Doc - Doc is a German music professor, in his 80s, with whom Peekay becomes best friends in the town of Barberton. Doc's loves are music, cacti, whisky, and coffee. Doc was a concert pianist in Germany before he gave up performing after a disastrous concert in Berlin in 1925. He is one of Peekay's most important mentors, but is prized by the Barberton citizens only for the culture he brings to the town through his classical music. The only characters other than Peekay with whom Doc has much contact are Geel Piet and Mrs. Boxall. When Doc dies, he leaves all his belongings to Peekay.

  


  
    Geel Piet - Geel Piet is a Cape Colored man who works in the Barberton prison. A rascal of a man, he nevertheless becomes Peekay's personal boxing trainer in Barberton and develops a close relationship with both Peekay and Doc. Geel Piet is largely responsible for spreading the myth of the Tadpole Angel. The most important lesson he teaches Peekay in terms of boxing is to fight with his feet- he tells Peekay to "dance" with his feet. Geel Piet is brutally murdered by one of the Barberton prison warders, Borman, who grows suspicious of Peekay and Geel Piet's close relationship. Together Peekay and Geel Piet were running a black market within the prison.

  


  
    Morris Levy - Morrie is a very rich Jewish boy who becomes Peekay's partner at the Prince of Wales School. Morrie, who is a foil to Peekay, teaches Peekay the tricks of business-gambling is his passion, and he and Peekay set up all kinds of "scams" together. Morrie, like Peekay, is an "outsider" because of his Jewishness, and Morrie has to put up with racism from the likes of Jannie Geldenhuis. Morrie is a loner, an intellectual, a fine joke-teller, and a generous friend. He undergoes a catharsis during the course of the novel-through Peekay he comes to know black people for the first time in his life, and he becomes extremely invested in the night school that he and Peekay start for the black boxers at Solly Goldman's gym. When Peekay does not win a Rhodes scholarship, Morrie wants to pay for him to attend. He is prepared to defer his own degree in order to study with Peekay. He does not understand Peekay's boxing dream, however, and wants Peekay to become his law partner.

  


  
    The Judge - The Judge is a huge Afrikaans boy who traumatizes five-year-old Peekay at his first boarding school. The Judge dubs Peekay "Pisskop" and makes Peekay his personal slave and "prisoner of war." The Judge convinces Peekay that Hitler is going to march all the Englishmen in South Africa into the sea. He has a swastika tattoo on his arm. In his final torture of Peekay at school, he tries to make Peekay eat human feces. When Peekay's pet chicken, Granpa Chook, defecates into his mouth, the Judge pelts Granpa Chook to death. At the end of the novel the Judge happens to be Peekay's diamond driller in the mines. In the novel's final scene, the Judge (Botha) searches for Peekay in the Crud Bar, screaming for his blood. Peekay recognizes the tattoo on Botha's arm, and fights him until he has knocked him out. With a pocketknife, Peekay carves a Union Jack and the letters "PK" over the Judge's swastika tattoo.

  


  
    Mrs. Boxall - Mrs. Boxall is the librarian in Barberton and has a weekly column in the local newspaper called "Clippings from a Cultured Garden." She becomes a great friend of Peekay and of Doc, and she personally undertakes to educate Peekay in English literature. Mrs. Boxall, a generous and magnanimous woman, initiates the mysterious Sandwich Fund, whereby she gathers food, money, letters, and tobacco for black prisoners and their families. She delights in classical music and loves Doc's concerts.

  


  
    Miss Bornstein - Miss Bornstein is a young Jewish woman who arrives to teach at the Barberton primary school while Peekay is studying there. She becomes a mentor to Peekay and helps him to win a scholarship to the prestigious private boys school in Johannesburg, the Prince of Wales school. Her grandfather, Mr. Bornstein, becomes Doc's chess partner. Peekay is stupefied by Miss Bornstein's beauty-she has thick dark hair, bright green eyes, a perfect complexion, and a perfect smile. She continues to write copious study notes for Peekay after he leaves for the Prince of Wales school. Peekay and Morrie eventually publish these notes and sell them. They help to establish the famous "Miss Bornstein Correspondence School," of which Miss Bornstein becomes the principal.

  


  
    Peekay's mother - We never learn the name of Peekay's mother. She suffers from a nervous breakdown in Peekay's youth, and is absent for many years at what Peekay calls "the nervous breakdown place." She returns to live with Peekay and his Granpa in Barberton, where she becomes a seamstress-and a born again Christian. She spends most of her time zealously trying to proselytize people.

  


  
    Granpa - Granpa spends most of his time tending his rose garden, which he cultivates for his long-dead English wife, and chuffing on his pipe. He is notorious for telling Peekay irrelevant stories when Peekay goes to him for advice. A racist, Granpa nevertheless has respect for Inkosi-Inkosikazi since he cured him of his gall stones. Granpa also helps Peekay convince his mother to allow him to teach the black inmates at the Barberton prison.

  


  
    Nanny - Nanny is Peekay's Zulu wet nurse. She brings Peekay up telling him stories of warriors and women washing by the baboon's water hole. When Peekay prays as a child, he prays not to God, but to his nanny. She summons the great Inkosi-Inkosikazi to cure Peekay's bedwetting problem. As a result, Peekay brings great honor on her because she has the chance to flaunt her story-telling skills in front of the medicine man. When Peekay arrives in Barberton, he is distraught to find that his beloved Nanny is not there. Peekay learns that Nanny had an argument with his mother-Nanny refused to remove her charms and amulets in accordance with Peekay's mother's born-again Christian beliefs.

  


  
    Gideon Mandoma - Gideon Mandoma is Nanny's son and the great-great-grandson of the Zulu chief Cetshwayo. Peekay boxes against him and emerges victorious in Sophiatown. Gideon continues to train at Solly Goldman's gym and he and Peekay become great friends. Peekay and Morrie use Gideon in order to inspire guilt in Singe 'n' Burn, their headmaster, when they try to convince the man to allow them to start a night school for black boxers.

  


  
    Dum and Dee - Dum and Dee are Peekay's Shangaan twin kitchen maids. They become the caretakers of Doc's cottage and are very possessive over Doc and Peekay.

  


  
    Marie - Marie is a fifteen-year-old farm girl who works as a nurse in the Barberton hospital. Peekay's mother manages to turn her into a born-again Christian and Marie, in turn, tries to proselytize everyone she can.

  


  
    Borman - Borman is the aggressive warder at Barberton prison who brutally murders Geel Piet.

  


  
    Hoppie Groenewald - Hoppie Groenewald is one of the guards on Peekay's train to Barberton, and is also the "champion of the railways." He inspires Peekay to begin boxing lessons and his dictum "First with the head, then with the heart" remains with Peekay throughout the novel.

  


  
    Big Hettie - Big Hettie is an obese Irish woman whom Peekay sits next to during Hoppie's boxing match against Jackhammer Smit in Gravelotte. Big Hettie gets stuck in the train compartment and-after stuffing her face with food-dies when they reach the town of Kaapmuiden. She teaches Peekay the importance of pride and courage.

  


  
    Inkosi-Inkosikazi - Inkosi-Inkosikazi is the great Zulu medicine man who, at the beginning of the novel, is summoned by Peekay's nanny to cure the boy's bedwetting problem. Inkosi-Inkosikazi introduces Peekay to the magical world of the "night country," where Peekay can always find him. He also gives Granpa Chook to Peekay. Interestingly, Inkosi-Inkosikazi, a modern medicine man, drives a Buick.

  


  
    Lieutenant Smit - Lieutenant Smit works at the Barberton prison and is one of the boxing coaches. He is also the brother of the well-known boxer, Jackhammer Smit, which is how he and Peekay initially strike up a friendship-Peekay saw Jackhammer Smit fight against Hoppie in Gravelotte. Smit, a reasonably non-prejudiced man, avenges Geel Piet's death for Peekay by beating up Borman. Yet Smit is not entirely devoid of racist attitudes-at his introduction, he allows his colleague Klipkop to beat one of the servants for an offense that he did not commit.

  


  
    Kommandant van Zyl - Kommandant van Zyl is in charge of the Barberton prison. A simple man, he enjoys "braais" (barbecues), "tiekiedraais" (dances), and often commissions Doc to give piano concerts. He is notorious for taking the credit for inventions of other people.

  


  
    Solly Goldman - Solly Goldman is a Jewish man, and the best boxing trainer in South Africa. He coaches Peekay while Peekay attends the Prince of Wales School in Johannesburg and teaches Peekay his famous thirteen-punch combination.

  


  
    St. John Burnham - Singe 'n' Burn is the headmaster at the Prince of Wales school. An Englishman, he is known for choosing six boys from the third form each year to take under his personal tutelage and mold into "Renaissance men." Singe 'n' Burn assists Peekay and Morrie with setting up the night school for black boxers, but only after he has met Gideon Mandoma.

  


  
    Granpa Chook - Granpa Chook is Peekay's pet chicken, given to him as a gift from Inkosi-Inkosikazi. Granpa Chook is Peekay's only friend in the hostile boarding school environment. He becomes Mevrou's cockroach cleaner. He stands up for Peekay by defecating into the Judge's open mouth while the Judge is trying to make Peekay eat human feces. Peekay is heartbroken when the Judge kills Granpa Chook by pelting him to death with stones. Peekay gives Granpa Chook a fine burial and, at the end of the novel, he avenges Granpa Chook's death by beating up the Judge.

  


  
    Rasputin - Rasputin is a Russian man who lives next door to Peekay in the mining camp in Northern Rhodesia. A hulk of a man, each evening he hews a wooden ball with a great axe while he drinks whisky and listens to Tchaikovsky. He buys sweets for the mining kids on Wednesday western nights, and he loves to make rabbit (or cat) stew for Peekay. When Peekay is knocked unconscious in a mining accident, Rasputin comes to the rescue, killing himself in order to save his friend.

  


  Character Analysis


  
    Peekay


    Peekay, speaking as an adult, traces his life from the age of five up until the age of seventeen. Although he usually portrays events as they are experienced, the older voice of Peekay occasionally steps in with an intrusive, ironic comment. Since Peekay's mother suffers from a nervous breakdown, he is brought up by his black Zulu nanny, Mary Mandoma, until he is sent to an Afrikaans boarding school at the age of five. Peekay's Englishness creates great problems for him at school, where the older, Afrikaans boys treat him brutally. Peekay's traumatic childhood informs his character later in life-although he blossoms into a hero, an almost-perfect character, his childhood haunts him and leaves him with a deep-set insecurity and vulnerability. This vulnerability, which he shares with the reader, as well as his cheeky sense of humor (at one point he tells Doc that the composer W. C. Handy sounds like a "lavatory brush") ultimately makes him a likable hero with whom we can identify. Although Peekay undergoes many extraordinary adventures--many of which bring him face to face with the perpetrators of racism and apartheid in South Africa (such as Borman in the Barberton prison)--he is not a self-righteous hero. He is distinguished by the traits of extreme generosity and a love for people of all types of races, but he rarely passes judgment on others. Moreover, he does have the ability to do the wrong thing. He represents a kind of morality that is self-constructed: instead of following his mother's strict, religious tenets of good and evil, Peekay develops his own values. In spite of-or perhaps because of-Peekay's horrific youth, he becomes a "winner." He excels at boxing, not losing a match throughout the novel, and the book ends with his admittance to Oxford University. Peekay's mentors, Doc and Mrs. Boxall, claim that he is a genius, while the black South Africans in the novel hail him as the Tadpole Angel, a chief who has come to lead them out of white oppression. Peekay's unusual name is given to him by a Jewish man, Harry Crown, as a more sanitary version of the name the Judge gave him-"Pisskop" (pisshead). This is a sign of how Peekay is constructed by those around him-the concept with which Peekay struggles the most is the elusive idea of "the power of one." He battles against the idea of depending on others, and seeks personal independence in all aspects of his life.

  


  
    Doc


    Even though Doc, an old drunkard German music teacher, represents the world of logic and rationality, he understands the mystical side of life at the same time. In Chapter Nineteen Peekay summarizes his character: "Doc was calm and reason and order." However, Doc tells Peekay that when truth is not at stake, it is better to choose mystery above logic. Doc's relationship with Peekay begins when they meet in the hills behind Peekay's home in Barberton-Doc moved to South Africa from Germany fifteen years previously, and his speech is sprinkled with German words, and bizarre words of his own invention (such as "absoloodle"). Doc loves coffee, but he loves Johnny Walker whisky even more. Doc was a famous concert pianist in Germany, but during a concert in Berlin in 1925 he froze up while playing Beethoven's Symphony Number Five, and has been terrified to play every since. Doc becomes Peekay's piano teacher, general mentor, and best friend.


    Doc gets arrested and has to spend the years during World War II in the Barberton prison since he did not ever register as a foreign alien. The first assumption of the town, however, is that he must be a German spy. Doc is nothing of the sort, and he thus represents the ultimate impossibility of pigeonholing a person according to their exterior identity. He continues to mentor Peekay while in prison, and he barters giving piano concerts (something which he hates doing) in order to be allowed to see Peekay each day. He tells Peekay that he loves him more than his life. Once Doc is liberated from prison, he and Peekay return to their roaming about the Barberton hills. One of Doc's chief hobbies is to document different kinds of cacti, and he teaches Peekay all of the prolific Latin nomenclatures. Together Doc and Peekay discover the "crystal cave of Africa," where Doc takes himself to die. Doc's death has a great impact on Peekay, who is only accustomed to brutal death. Peekay describes his and Doc's love for one another as "so fierce that it burned like a flame inside of us." Doc teaches Peekay confidence, a love of music, a love of learning, a love of Africa, and how to conquer his fears.

  


  
    Geel Piet


    Geel Piet (Yellow Peter) is a Cape Colored man who works at the Barberton prison. He becomes Peekay's boxing coach and teaches Peekay his famous egiht- punch combination. Geel Piet is most important, however, in that he teaches Peekay how to box rather than fight and Peekay calls him an "artist." Geel Piet is the only non-white character in the novel whom Peekay does not romanticize. Peekay sees Geel Piet for what he is-a criminal, a conniver, a generous friend, and a stellar boxing coach. Geel Piet introduces Peekay to the shadowy world of prison black markets and together they keep the prisoners with a supply of tobacco, letters, and sugar. Geel Piet acts as a foil to Peekay in that he is described as a "limbo man"-the man between white and black, the true man of Africa, liked by no one, despised by all. Peekay, too, represents all sides. He is the mediator between the English and Afrikaans boys at school in Barberton; the Afrikaans boxers call him a "proper boer" while his hordes of black supporters believe that he is one of their chiefs, come to avenge them and challenge the white government. Geel Piet is brutally murdered by one of the prison warders, Borman, and thus becomes Peekay's first direct experience with the horrors of pre-apartheid racism.

  


  Themes, Symbols, and Motifs


  Themes


  The Slow Poison of Apartheid


  Because The Power of One is set between the years of 1939 and 1951 in South Africa, the emergence of apartheid forms an important part of its context. Readers may question why apartheid does not appear to be the central issue of the novel. Indeed, Courtenay focuses more on Peekay's boxing career and his relationship with Doc than he focuses on the rise to power in 1948 of the Nationalist government, led by D.F. Malan, the engineer of apartheid. However, Courtenay is trying to recreate, through Peekay's perspective, the flimsy understanding that even South Africans had of apartheid during its inception. Apartheid was never announced—it slowly seeped into people's consciousness. It was first introduced by D.F. Malan under the guise of something strange, but innocuous: 'separate development' or the ability for each tribe of South Africa to develop its potential on its own. It took time for people to realize that this explanation was merely a front for one of the most sinister and brutal plans the world has known. Courtenay achieves the sense of apartheid slowly filtering into one's consciousness by slowly building Peekay's understanding of it: in Chapter Four Peekay notices a "BLACKS ONLY" sign above a workshop and does not understand why whites cannot enter; he hazily remembers hearing the actual word 'apartheid' during one of his boxing matches in Johannesburg; Captain Swanepoel, a South African policeman sent to deter Peekay and Morrie from continuing their night school for black boxers alludes in passing to the instigation of one of the apartheid laws, the Group Areas Act of 1950. Apartheid seeps into the South African landscape as a slow- working poison—it fits with the image of a "shadow world" used so frequently throughout the novel. Moreover, the perversion which apartheid causes afflicts everyone, in both direct and indirect ways. For example, Peekay--the novel's symbol of unity amongst all races--cannot accept Doc's peaceful death because he has become so accustomed to the gruesome, brutal murders that result from excessive racism-such as Granpa Chook and Geel Piet's deaths. Apartheid is most to be feared, Courtenay suggests, because of this sly, undercover manner of working. As Peekay notes in the novel's final chapter, "all routine, no matter how bizarre, soon becomes normal procedure." Apartheid is sinister because, as evidenced by Peekay's slow revelation of it, apartheid is gradually becoming a routine in South Africa. With the interesting combination of having a factual background-apartheid South Africa-with a fictional foreground-Peekay's story-Courtenay tests the very borders between fact and fiction. Ultimately he seems to imply that when History can no longer be trusted, fiction must take up the responsibility of spreading the truth.


  The Importance of Camouflage for Survival


  In Chapters One and Two, as a mere five-year-old, the precocious protagonist Peekay is already addressing the necessity of affecting camouflages in order to survive the system. His first person narrative voice, usually extremely conscious of his audience, suddenly turns on himself in Chapter Two with the imperative command: "adapt, blend, Ö develop a camouflage." Much of the novel's imagery relies on dualisms—head and heart, big and small, English and Afrikaner-and Peekay realizes that his reliance on camouflage points to the fact that there exists a schism between his interior and exterior self. He battles throughout the novel with the concept of camouflage, changing his view as to whether or not it is necessary in order to survive. As a vulnerable five- year-old at boarding school, his first lesson is that camouflage is essential not simply to his well being, but to his very survival. He decides that crying is a sign of weakness, and he assigns that to his inner being. The medicine man, Inkosi-Inkosikazi, offers Peekay the ability to move between his inner and outer selves-although Peekay cannot cry on the outside, he may cry inwardly in the magical "night country." Peekay remarks that he leads a double life. Peekay is even suspicious with Hoppie on first meeting him on the train to Barberton-his earliest experiences have taught him not to trust, and he says repeatedly that he has his limits in how much he will reveal to Hoppie. It takes the character of Doc to teach Peekay how to trust-the love that Doc and Peekay have for one another allows Peekay to drop his camouflage to some extent, and reveal his brilliance.


  In his first boarding school, Peekay learned that to stand out was dangerous and disappearing into the masses was the best camouflage. However, at the Prince of Wales school in the second half of the novel, Peekay in fact discovers that his desperate need to always win, to always be the best, is also a camouflage. He knows that, ironically, by standing out he is allowing the vulnerable part of himself to hide-no one questions winners. The examples discussed above deal with Peekay's survival in a local sense. The issue of survival in the apartheid South African context becomes much more complex. At one point, Peekay hints that camouflage is essential in order for him to become a "spiritual terrorist." Yet he constantly has to use his judgment-at times the best camouflage is, like a chameleon, fading into the background while at other times the best camouflage is being the best. For example, Peekay manages to survive the Barberton prison system through developing so fixed a routine that no one suspects the black market scheme going on. Becoming a "spiritual terrorist," on the other hand, can only be achieved through "winning." At the Prince of Wales school Peekay learns to challenge the very concept of "survival" itself. He reflects in Chapter Sixteen that at school he learned "that survival is a matter of actively making the system work for you rather than attempting to survive it." This represents the true beginning of personal independence for Peekay. The power of one is represented by the latter definition of "survival"- going beyond normal human capabilities, in spite of the restrictions around one.


  The Necessary Coexistence of Logic and Magic


  The character of Doc best demonstrates the theme of the coexistence of logic and magic. Although Doc represents logic, order, and scientific precision (he teachers Peekay to observe, analyze, and make inventories of cacti, for example), at the same time he recognizes the need for magic and mystery to exist in the world. He points out to Peekay that it is mystery, not logic, that creates hope. The black people's invention of the legend of the Tadpole Angel-a symbol of hope-thus fits into this mysterious world. The black South Africans' preferred method of storytelling in the novel-unchanging legend-contrasts with Peekay's logical, chronological narrative. This contrasting perspective arises in a number of incidents throughout the novel-Peekay worries when he discovers that Gideon Mandoma is his nanny's son since, he says, black people do not believe in coincidence, but in pointedness. In the Northern Rhodesian mines, Peekay's theory of 'increasing odds' holds no weight with the black miners, who believe in 'juju'-mystery and charm. It is, of course, extremely problematic to equate black people with magic and white people with logic, and this is perhaps one of the novel's downfalls. The character of Geel Piet goes some way to redeeming this problem-with his practical, down-to-earth astuteness, he breaks the rigid boundary set up between black magic and white logic.


  The Complicated Relationship Between Boxing and Fighting


  Peekay's attitude towards boxing is extremely complicated, setting up the theme of where one can draw the line between boxing and fighting, if one can even draw a line at all. Towards the end of the novel Peekay begins to question the role that the people around him have played in his life-he feels constrained by their goals for him, and realizes that his only self-initiated ambition is to become welterweight champion of the world. It is thus this ambition which allows him to feel "the power of one" within him. The final episode the novel blurs this clarity, however. As Peekay fights his childhood nemesis, the Judge, he draws on all of his boxing lessons-Hoppie, Geel Piet, and Solly Goldman's advice-and implies that his boxing career has culminated in that moment. Certainly, Peekay's first interest in boxing stemmed not from a love of sport, but from a need to defend himself against bullies. There is something sadly pathetic when Peekay admits to himself, in Chapter Twenty-Three, that the source of his boxing desire is a dead chicken. Yet perhaps it is this hidden, vulnerable core of Peekay-revealed to the reader alone-which allows the reader to identify with him. Peekay, an almost perfect character and a hero almost wherever he sets foot, is a likable protagonist because he approaches himself with honesty.


  Symbols


  The Full Moon


  In Peekay's experience, the full moon symbolizes death: always a self- conscious narrator, he in fact points the reader in Chapter Nineteen to the fact that it was a full moon on the nights of both Granpa Chook and Geel Piet's deaths. When Doc discusses his death with Peekay for the first time, at the crystal cave of Africa, it is also a full moon. Interestingly, one of the final images of the novel is also a full moon-although no person has here died, perhaps this symbolizes the death of Peekay's hatred for the Judge. Usually a sign of rejuvenation, the reversal of the moon symbol in The Power of One to symbolize death perhaps suggests the confluence of birth and death-it is thus a symbol of optimism and hope in spite of the horrors it sometimes witnesses.


  The Snake


  Snakes in the novel first appear as literal rather than symbolic. In Peekay's earliest experiences, he refers euphemistically to his circumcised penis as his "hatless snake." This "hatless snake" is a source of shame to him, as his boarding school companions mock and torture him as a result. Granpa Chook appears to show his support for Peekay, and his faith in Peekay's ability to transcend the shame of his "hatless snake," by biting off the head o an actual snake. Peekay hangs the dead snake from a branch outside his hostel window. Later in the novel, however, the snake moves to symbolic status. In Chapter Eighteen and Chapter Chapter Twenty-Three, Peekay invokes the symbol of the snake by using the expression of "sloughing" his outer skin to reveal his real self. In such a way, Peekay mentally conquers his early embarrassment over his "hatless snake." Instead of feeling exposed and vulnerable, he learns to accept himself as he is. By the end of the novel, the vision of the black mamba snake becomes a symbol of imminent danger-the black mamba snake, a dream sign from Doc, forewarns Peekay of his disastrous accident in the mines, and of his fight with the Judge.


  The Tadpole Angel, or Onoshobishobi Ingelosi


  As with the symbol of the full moon, Peekay himself analyzes and deconstructs the symbol of the Tadpole Angel. In Chapter Twenty-One he finally comes to terms with the black people's legend about him, and tells Morrie that the Tadpole Angel is "a symbol, a symbol of hope." This analysis of the symbol's importance is confirmed by Peekay's experience in the Northern Rhodesian mines, where the black mine workers view him as a beacon of hope. Peekay's acceptance of the symbol is an important turning point in the novel- previous to that point, he experienced embarrassment at the idea of being the Tadpole Angel and tried to shun the symbol. Along with assuming the role of the Tadpole Angel, symbol of hope, Peekay has to confront hope's opposite: after the boxing match with Gideon Mandoma he gains foresight to the atrocities that lie ahead for South Africa.


  Motifs


  African Osmosis


  The motif of African "osmosis" runs throughout the novel, in reference to the spreading of the legend of the Tadpole Angel. Peekay, along with other characters such as Klipkop, marvels at the manner in which, as though by osmosis, the black people manage to transmit information throughout the nation. For example, before any news of Peekay's boxing victory against Killer Kroon has reached the prison, all the black prisoners already know the outcome. At the end of the novel, the motif applies not only to black Africans, but to Peekay's Russian friend Rasputin as well. In the final chapter, Peekay uses the motif to describe how Rasputin learns of Peekay's mining accident.


  The Loneliness Birds


  The loneliness birds are Peekay's most childlike motif-their very name describes what they are. They flank the story by making their first appearance in Peekay's life during his fifth year, when he is suffering from the abuse of the Judge and his storm troopers, and their departure at the very end of the book, after Peekay has avenged himself against the Judge. They surface at various moments throughout the novel-for instance, at the end of Chapter Eight, when Peekay says that he has grown up, the loneliness birds stop laying stone eggs inside of him.


  Fairy Tales


  The Power of One is peppered with references to fairy tales, and particularly the tales of Alice in Wonderland by Lewis Carroll. For example, Peekay compares rose garden behind his Barberton house as something out of Alice in Wonderland. Moreover, the twin Shangaan kitchen maids are called Dum and Dee. In Chapter Eighteen Peekay remarks that the crystal cave of Africa looks like "an illustration from a fairy tale." The motif of fairy tales aids the larger theme of the necessary coexistence of logic and magic, with fairy tales of course fitting into the latter category.


  


  Chapter One


  Summary


  On his Granpa's farm in the province of Natal in South Africa, an unnamed blonde infant is suckled by his black Zulu nanny. She sings to him of warriors and women washing at the baboons' water hole. At five, the little boy's mother has a nervous breakdown and he is sent to an Afrikaans boarding school. He is the youngest student by two years, and is hated because he is the only English-speaker in the school, which makes him a "rooinek" (Afrikaans for "redneck," a derogatory term for the British, inherited from the Boer War).


  Two eleven-year-olds put the little boy to trial - he is made to kneel naked in the shower, where he says a prayer to his Zulu nanny instead of to God. The Judge, along with his "council of war", pee on the boy. The little boy has never seen a shower before - his nanny always washed him in a tin tub. The matron of the hostel, simply called "Mevrou" ("Missus" in Afrikaans), smells the pee on the boy and drags him to the showers. She switches on the cold faucet, but the boy thinks that she too must be peeing on him. The Judge asks the boy why he wets his bed. The boy cannot answer. The Judge pulls down the boy's pants, and the kids all look and laugh at his "hatless snake" - his circumcised penis. They all chant "pisskop" ("pisshead"), which becomes his nickname. The Judge now displays his own large, uncircumcised penis.


  The little boy manages to whittle the tortures down to one hour a day. His bedwetting still lingers, however, causing him shame and misery. Mevrou examines his bed every morning and sends him to wash the rubber sheet until his hands reek of the carbolic soap. The boy learns that he needs to adopt a camouflage in order to cope. As part of this camouflage, he resolves never to cry. This decision infuriates the Judge. The boy gains some respect from the other kids for holding the school record for the largest number of beatings, yet they continue to ostracize and torment him verbally and physically. At the end of the first term, the boy's district doctor and the flyhalf for the Northern Transvaal rugby team, Dr. Henny Boshoff, picks him up to drive him home to his Granpa, and nanny on the farm. The Judge, impressed by this grand exit from the school, promises the boy better treatment after the holidays. Dr. Henny tells the boy that his mother is recovering from her breakdown, but is not ready to return home yet.


  It is late summer, and on the farm, the black women spend their days singing as they gather cotton. Nanny prays for Inkosi-Inkosikazi, the great black medicine man, to visit them to solve the little boy's bedwetting problem. Inkosi-Inkosikazi eventually arrives in a black Buick. The women gather gifts of food for him, among them being some "kaffir chickens," not quite dead. One of the chickens reminds the boy of his Granpa. The only difference rests in the eyes: the cock has beady eyes whereas the boy's Granpa has eyes "intended for gazing over soft English landscapes." The boy's Granpa despises Shangaan people (one of the black tribes of South Africa), but he respects the Zulu medicine man, Inkosi-Inkosikazi, who once cured his gallstones. Inkosi-Inkosikazi is considered the last of the sons of the famous Zulu king, Dingaan, who fought off both British and Boers (Afrikaners). The boy's Granpa welcomes him to the farm. Inkosi-Inkosikazi orders the black women to let the chickens loose and catch them a second time. Then he uses "low-grade magic" to put them to sleep. He beckons the boy to sit with him on the "indaba" (meeting) mat - a great honor, since only chiefs are allowed to sit on these mats. Inkosi-Inkosikazi now summons Nanny to tell the boy's bedwetting story in Shangaan. Nanny brings the women to tears with her impressive elocutionary skills. Dee and Dum, the twin kitchen maids, are dazzled by Nanny's story. But Inkosi-Inkosikazi simply scratches his backside and orders "kaffir beer." That night Nanny hugs Peekay, telling him he has brought honor on her by allowing her to show that a Zulu woman can rival Shangaans in tale-telling.


  The following day Inkosi-Inkosikazi's magic Ox shinbones tell him to visit the boy in his dreams. In his dreams, the boy must leap over three waterfalls and cross ten stones of a river. Inkosi-Inkosikazi puts the boy to sleep and speaks him through the dream landscape, calling him the "little warrior of the king." Then he wakes the boy and tells him that he can always find him in the "night country." Inkosi-Inkosikazi now teaches the boy his magic chicken trick and gives him one of the chickens - the one that looks like his Granpa - on which to practice. The boy names the chicken Granpa Chook.


  Analysis


  The novel opens with the startling image of a blonde boy being suckled by a black wet nurse. We are immediately confronted with the issue of race, and more specifically of idiosyncratic racial relationships. The voice narrating-that of the protagonist Peekay-is critical of any racial intolerance it encounters. A reflection on Afrikaners' hatred for the English, spawned during the time of the Boer War, ushers in the description of five-year-old Peekay's arrival at boarding school. As the narrator explains, the Boer War (1899–1902) was fought between the Boers (the Afrikaans-speakers of South Africa) and the British (the English- speakers of South Africa) for full possession of the country. Both Boers and British believed themselves to be the rightful inheritors of South Africa. It witnessed the first concentration camps in the world—the British confined the Boers to these concentration camps, where twenty-six thousand men, women, and children died. The derogatory Afrikaans term "rooinek" (redneck)-used to describe the British-was coined at the time of the war since the necks of the British burnt crimson under the hot African sun. By introducing the historical conflict between the two "white tribes" of South Africa, Peekay reminds readers that racial tension goes beyond difference in skin color-in his words, it enters the "bloodstream," and extends to all kinds of cultural and ideological differences. He subtly critiques this inherited "hatred," which the descriptions of his torture at the hands of the boarding school boys serve to illustrate.


  Peekay's adult voice uses hyperbole, or exaggeration, to describe the torture sessions the Judge and his "council of war" forced upon his five-year-old self. The military and legal metaphors that Peekay uses seem apt when one considers the extreme violence exercised upon the boy-he is urinated on, caned, and severely beaten. Moreover, many of the terms-such as "standing trial" and "passing sentence"-are the boys' own invention. We are required to compare the cruel imagination of the boarding school boys with the imagination Peekay discovers at the end of the novel through Inkosi-Inkosikazi. While the narrator keeps an ironic distance between himself and the younger self he is narrating (demonstrated by the narrator's sophisticated vocabulary such as "stentorian" and "carbolic"), he often portrays events through five-year-old eyes. He introduces the theme of the difficulty of defining death by providing us with young Peekay's thoughts on the topic: "I wasn't quite sure what death was. I knew it was something that happened on the farm in the slaughterhouse to pigsÖ The squeal from the pigs was so awful that I knew it wasn't much of an experience, even for pigs." The latter quotation also reveals the narrator's sense of humor-throughout the novel, the narrator finely balances tragedy and comedy, suggesting that laughing is sometimes the only way of coping with adversity.


  Chapter Two


  Summary


  The holidays end. The little boy's bedwetting problem is solved, but he remains concerned about his "hatless snake," even though he recalls that Inkosi-Inkosikazi assured him they shared that anatomical trait. Nanny packs the boy's bags, and includes a red sweater that his mother sent from "the nervous breakdown place." They drive in Granpa's Model A Ford truck with Mrs. Vorster, the neighboring widow. The boy, his nanny, and Granpa Chook travel in the back. Nanny is going to town in order to send money to her family in Zululand since there has been a drought. They arrive at the boarding school early, so the boy and Granpa Chook perch in the boy's secret mango tree. Later, the boy leaves Granpa Chook in a clearing in a citrus orchard while he visits Mevrou—he reports that he no longer has a bedwetting problem. Mevrou answers that her "sjambok" (caning stick) will be lonely. On returning to the clearing, the boy watches Granpa Chook fight a grass snake. The chicken wins, biting off and eating the snake's head. The boy hangs this second "hatless snake" from a branch near his dormitory window.


  That night the other kids return. The Judge and his "jury" beat the boy up for comparing the Judge's new arm tattoo to a "kaffir" woman's face tattoos. The Judge boasts that his tattoo is a swastika, the symbol of Adolf Hitler. He tells the boy that Adolf Hitler is going to help the Afrikaners exterminate the English. All the boys swear death to all Englishmen in South Africa. Afterwards, the little boys try to figure out who Hitler is. Danie Coetzee, the little boys' spokesman, guesses that it is the new headmaster. That night the little boy experiences "the loneliest moment that had ever been."


  The next morning, Granpa Chook wakes everyone up with his cock-a-doodle-doing on the boy's windowsill. When Mevrou enters, she notices the "chicken shit" on the boy's bed and canes him. She wants to butcher Granpa Chook, but when the chicken kills two cockroaches in her defense, she gives him the position of "cleaner of creepy-crawlies" in the kitchen. Months pass. The boy--still only known to us as "Pisskop"--becomes the Judge's servant. In class, Pisskop quickly learns to read Afrikaans and becomes the best in his class in all subjects, even though he is the other boys' junior by two years. In addition to English and Afrikaans, he also speaks the African languages of Zulu and Shangaan fluently. However, aware that his intelligence may be detrimental to his safety, he pretends not to be as clever as he actually is.


  World War II arrives. A new headmaster comes. The old headmaster, who has a drinking problem, leaves, but only after announcing the "good news" that Hitler will save the Afrikaners and destroy the English. The Judge warns Pisskop that he will be the first of their prisoners of war. In class, Pisskop's ear gets mauled when the new teacher, Miss du Plessis, hits him for pretending not to know the twelve times table. Then she faints. Another teacher, Mr. Stoffel throws Pisskop against a wall and blames him for killing the teacher. When Pisskop wakes up, he is relieved to find that Dr. Henny is looking after him. Mevrou makes Pisskop lie to Dr. Henny and say that he fell out of a tree. Miss du Plessis has a nervous breakdown and a new teacher, Mrs. Gerber, arrives. Pisskop believes that he has caused both his mother's and Miss du Plessis' breakdowns.


  Analysis


  Chapter Two explains the title of the book and introduces us to the novel's main theme: the importance of independence. The five-year-old Pisskop has already learned the necessity of developing an independent spirit within himself. His experiences show him that he cannot rely on anyone at the boarding school; he must nourish this power on his own. Adaptation, or survival through camouflage, is as important as independence for survival. The boy, whose constant consideration of how to cope with his difficult life makes the novel's style approach a kind of stream-of-consciousness, believes that he must camouflage his brilliant mind. He asks himself questions such as "How could you go wrong with a friend like [Granpa Chook] at your side?" He also occasionally uses the imperative voice, as though counseling himself: "Öadapt, blend, become part of the landscape, develop a camouflage,Ötry in every way to be an Afrikaner." In some senses, the author keeps the boy camouflaged from us as well. For example, we are implicated in referring to him as "Pisskop" or "rooinek" since we have no other name for him. The notion of naming-as- identifying becomes a vital issue in this novel, where white people do not distinguish between black peoples, but instead clump them all together under the derogatory term "kaffirs." Naming someone else is a powerful tool for establishing identity--as a bedwetter, an English-speaker, or a black person.


  With the continuation from Chapter 1 of the little boy's education, the novel begins to suggest that its genre is that of the "bildungsroman"-a novel which follows a protagonist from early childhood to maturity. The fact that the novel is narrated by the protagonist-as-adult from some safe point in the future confirms this genre. The narrator tells the events as he perceived them through his five-year-old eyes, but at the same time gives glimpses of his mature perspective on the events. For example, there is wry irony in the description of how the little boys agree that the new headmaster must be Adolf Hitler. The narrator does not contradict the boys' view, but allows the reader to chuckle at the misunderstandings of young minds. The protagonist already begins to stand out, however; in spite of his naïveté, his observations are often uncannily accurate. We are by no means to mock the boy, but rather to marvel at his resilience in this tough world. The narrator confronts the reader with the nastiness of the situation through vivid, immediate story-telling through an abundance of dialogue. The language is often shocking or crude-at one point the five-year-old Pisskop exclaims to himself, "What a shit of a day already!" At other times, however, Pisskop does not possess enough vocabulary to describe the experiences with which he is confronted-for example, he refers to the mental institution simply as "the nervous breakdown place."


  Chapter Three


  Summary


  The Judge and his jury interrogate the boy about why his names are "Pisskop" and "rooinek." The Judge pulls down the boy's pajama pants and tells him he is an English "rooinek" because his "snake has no hat." Boers, in contrast, have hats on their snakes. The boy's punishment is to march around the playground every day, counting backwards from five thousand. However, he actually spends this time doing the Judge's homework in his head. The boy helps the Judge with his homework, reasoning that if the Judge passes the school exams, the boy will no longer have to deal with him. He manages to convince the Judge to allow him to become his full-time homework helper. He realizes, however, that the teacher Mr. Stoffel will smell foul play if the Judge's mental ability drastically improves. The Judge compliments the boy for being a "slimmertjie" (a little clever one). In return for the help, the Judge annuls the marching after school, and promises not to tell Hitler about the boy. Everything seems to be proceeding more smoothly for the boy and Granpa Chook.


  The boys hear that Newcastle disease has erupted on a chicken farm nearby. The boy worries about his Granpa, his mother, and himself. He ardently wishes to live with his nanny in Zululand, hidden from Hitler. The Judge reports news of the war, since Mr. Stoffel allows him to listen to his radio. Hitler has taken Poland, which the boy thinks must be in South Africa, owned by the "Po" tribe. No one explains to him that South Africa is on England's side. The Judge holds "war councils" behind the school toilets. The senior hostel boys are called "storm troopers." The boy and Granpa Chook are the "prisoners of war" and are tortured and interrogated. The boy must submit to "Chinese torture"-that is, holding an iron bag with his arms stretched out in front of him-and "shooting practice," where he holds tin cans into which the storm troopers catapult stones. In the interrogation, the boy is forced to call his mother a "whore" who sleeps with "kaffirs." They burn him and put biting ants in his pants, but nothing they do can make him cry. The boy's stoicism infuriates them. The boy admits to us that he only cries inwardly-in the "night country."


  The school term draws to a close. Mr. Stoffel holds up the Judge as an example of academic improvement. The Judge shows no gratitude to the boy for his help. Instead, during a final torture session, he tries to make the boy eat human feces. The boy refuses, keeping his mouth tightly shut. The Judge thus rubs the feces into the boy's teeth, lips, face, and hair. As the Judge cries "Hail Hitler!" to the skies, Granpa Chook defecates into the Judge's open mouth. In retaliation, the Judge catapults a stone into the "kaffir chicken rooinek," breaking his ribcage. The boy begs them not to kill Granpa Chook, but they pelt the chicken to death. The boy cries for the first time-thus ending the drought in Zululand. He gives Granpa Chook a fine burial, and covers his battered body with stones. The "loneliness bird" settles inside the boy. At dinner that night, the boy is told he must visit Mevrou in the dispensary after the meal.


  Analysis


  Chapter Three adds the notion of an inner and an outer self to the theme of the power of one. Pisskop learns how to lead a double life--how to be "in two places at once"--so that he can appear to have a tough exterior, while hiding his vulnerable interior. In fact, everything that the boy has learnt in Chapter One and Two becomes complicated in Chapter Three. Suddenly the Judge shows glimpses of humanity by treating the boy "not entirely without sympathy." Although the litotes-or double negative of "not entirely without sympathy" indicates that the Judge has only microscopically improved his behavior, it nevertheless shows that the boy has learnt that this is not a clear-cut fight between good and evil, Afrikaners and English, black and white. Bathos, or anti- climax, also serves to highlight that the boy's torturers are human beings, not nameless demons: at the end of Chapter Three we finally learn that the Judge has a name--Jaapie Botha. While the boy realizes that his imagination is his one way out of the horror of his life, at the same time he has to recognize that "imagination is always the best torturer."


  As the first person narrator, the boy describes not only the events of his early life, but all his emotions and philosophies. He shares with us universally valid musings that he has extracted from his experience: "One thing is certain in life. Just when things are going well, soon afterward they are certain to go wrong. It's just the way things are meant to be." The reader's compassion, or sense of pathos, for the protagonist increases because the descriptions of his neglect by his mother are subtle. Instead of blaming other people, Pisskop becomes everyone's scapegoat. We learn that no one has recognized his birthday when he remarks, in a non-accusatory tone: "I had turned six but nobody had told me, so in my head, I was still five."


  Chapter Four


  Summary


  After dinner in the boarding house, the boy visits Mevrou. She hands him a train ticket to Barberton, a small town in the Eastern Transvaal province. The journey will take two days and two nights. The boy's Granpa had to sell his farm to their neighbor, Mrs. Vorster, because Newcastle disease killed off his chickens. The following day from his secret mango tree, the boy watches the other kids leave. Then Mevrou marches him off to buy "tackies" (sneakers) at the Jew Harry Crown's shop. The boy has never owned shoes before--on the farm, the kids simply wore khaki shorts, shirts, and a sweater if it was cold. When they arrive at Harry Crown's shop, it is closed. Mevrou sends the boy to wash his feet at a garage, and the boy notices a sign above a workshop entrance that reads "BLACKS ONLY." He wonders why whites are forbidden there.


  Harry Crown, jaunty and jocular, arrives. He brews up some coffee for Mevrou and gives the boy a raspberry sucker. He expresses shock when, on asking the boy his name, he replies "Pisskop." With the money the boy's Granpa has sent, Mevrou buys him some tackies which are two times too big for his feet-she stuffs them with balls of newspaper so they will fit. Pisskop feels grand in them, even though he can barely walk. Harry Crown packs four more suckers into the shoe box while Mevrou is not looking. He also invents a new, more sanitary name for the boy-Peekay. The boy likes the name and decides to adopt it for himself. That evening Mevrou takes Peekay to the train station. She puts his Granpa's change-a shilling-into a pocket on his clothes. When the train arrives, the stationmaster introduces Peekay and Mevrou to the train guard, Hoppie Groenewald, who he says is "champion of the railways." Peekay trips up the train steps because of his tackies getting in the way but Hoppie kindly gathers him up in his arms. Hoppie keeps Peekay company in the train compartment, and allows him to take of the tackies. Peekay asks Hoppies about the sepia photographs hung on the walls- they show Cape Town and Table Mountain. This sets Hoppie off talking about how he almost competed in the National railways boxing championships in Cape Town. He begins giving Peekay a boxing lesson, slipping some leather boxing gloves onto Peekay's hands. Although the gloves are far too big, they feel comfortable to Peekay. Peekay secretly delights that Hoppie may be able to teach him how to defend himself against the likes of the Judge. Hoppie tells Peekay that when he grows up he will be the welterweight champion of South Africa. He urges Peekay to start boxing lessons as soon as he arrives in Barberton. When the train refuels at Tzaneen, Hoppie treats Peekay to a mixed grill at the Railway Café where the bar ladies interrogate Hoppie about his next boxing fight. Peekay notices that Hoppie likes the younger woman, who has very red lips. Peekay falls asleep and the last image he remembers is Hoppie tucking him into bed.


  Analysis


  The novel's main plot, involving boxing, begins in Chapter Four as Peekay meets Hoppie Groenewald. Peekay compares Hoppie's role in his life to that of a sudden and temporary "meteorite" and calls him a "mentor." The boxing plot initiates a new theme in the novel: the role of mentors in education. Education is not defined merely in formal terms, but as relating to the development of the person in his entirety. In such a way, the novel begins to tackle possible prejudices against sport, and particularly boxing, which is often assumed to give leeway only to violence and aggression. The boxing plot also incorporates the theme of the power of one, since Peekay's ambition to become the welterweight champion of South Africa, and then of the world, is purely his own ambition. The people Peekay encounters later in the novel support him in his endeavor, but often do not understand it.


  Chapter Four also introduces the main milieu--or backdrop--of the novel: apartheid. 'Apartheid' is an Afrikaans term meaning simply 'apartness,' and was coined by the Nationalist president of South Africa, Daniel Malan, in 1948. Chapter Four occurs before 1948, however, when white supremacist behavior was already in operation, but not yet systematized. Peekay's first consciousness of apartheid comes in this chapter, when he notices the "BLACKS ONLY" sign. In keeping with his childlike perspective, however, the author does not explain apartheid but pushes it to the background. Peekay's lack of understanding of apartheid established dramatic irony, as the reader understands the social institutions which define and affect Peekay from a more informed point of view. Peekay's confusion is not intended to be analyzed as a childlike confusion, however--the questions Peekay asks are terrifyingly legitimate and precise. For instance, when he wonders why white people cannot enter the workshop, he unwittingly touches at the irrationality of racism and apartheid.


  The novel is clearly founded in its South African context, with the author extremely conscious of the fact that he is writing for an international audience. He italicizes South Africanisms such as "stoep" (verandah) and "doek" (headcloth), and explains concepts that non-South Africans could not be expected to understand. For example, Peekay explains that years after his meeting with Hoppie he "discovered that the Cape Doctor was a wind that blew in early springÖ" At the same time, Peekay's meteorite simile reveals a yearning for something much larger. The author is clearly aiming to make a universal statement about the pointlessness of discrimination against any group of people. The introduction of a Jewish character, Harry Crown, discloses that discrimination works on all levels-racial, cultural, and religious. The fact that Harry Crown coins Peekay's name for him is of vital importance-the author offers the lesson that people can make a difference in one another's lives regardless of how short their period of contact.


  Chapter Five


  Summary


  Peekay wakes early and surveys the savannah outside the train window. He expresses amazement at the washbasin which Hoppie shows him, neatly stashed away beneath the compartment table. Hoppie tosses away Peekay's soggy packed food from Mevrou and insists on buying him a proper "first class fighter" breakfast. As Hoppie lifts Peekay out of bed, Peekay covers his penis and apologizes to Hoppie for being a "verdomde rooinek" (a damned redneck). He expects "retribution." Nothing happens, however, and Peekay begins to lose his fear of being an Englishman. Hoppie takes Peekay to the dining car where the waiter walks past and asks Hoppie the "odds" on his fight. Peekay wonders what "odds" are. He asks Hoppie whether he is frightened for the fight, eliciting another inspiring lecture from Hoppie, who is a "southpaw" (left-handed boxer). Lunch arrives with free steaks for Hoppie and Peekay. All of the passengers chat enthusiastically about Hoppie's imminent boxing bout. The waiter takes money for bets, and Hoppie has to explain what "betting" is to Peekay. Hoppie encourages Peekay to bet ten to one with his Granpa's shilling. Peekay is a little worried since Mevrou told him only to use the shilling in emergencies. Hoppie tells Peekay this could be considered an emergency.


  In Gravelotte, Hoppie takes Peekay to his home on the railway mess. Then they go to buy new tackies for Peekay at "Patel and Son," which is owned by an Indian man, Mr. Patel. Hoppie treats Mr. Patel and his daughter--whom Peekay notices as being very beautiful--with disdain and tries to swap Peekay's large tackies for new ones. When Mr. Patel recognizes Hoppie as the famous boxer "Kid Louis" (Hoppie's boxing name, taken from a black non-African boxer), he wants to return Hoppie's nine pence. Hoppie tells him to give the money to Peekay instead. Mr. Patel hands Peekay a shilling. Peekay is relieved his Granpa's money has strangely been restored. Mr. Patel says that he has bet ten pounds on Hoppie's victory.


  On the way back to the railways, Hoppie tells Peekay not to address "coolies" (derogatory term for Indian or "colored" people) as "Mister." They head for the billiard room, where Hoppie's opponent, Jackhammer Smit, comes swaggering towards them. He laughs at Hoppie's small stature and calls him a "midget." Hoppie tosses back a witty comment before exiting. Peekay meets Hoppie's friends Nels and Bokkie. At his home, Hoppie educates Peekay in pre-match rituals: a shower, a lie-down, and glasses of water every ten minutes (since it is deathly hot). At dinner, Hoppie introduces Peekay to people as "the next welterweight contender." Peekay remembers all that Hoppie tells him, and Hoppie marvels at Peekay's perfect recall. Hoppie's army forms arrive in the mail--he tells Peekay that he has been summoned to war. He explains that Hitler is a very bad man--the enemy, not the ally.


  Analysis


  The racism of whites towards non-whites in South Africa becomes clearer in Chapter Five. Peekay's description of Mr. Patel's daughter as wearing "diaphanous cloth" and having "dark and very beautiful" eyes contrasts with Hoppie's racist description of Indians as "coolies." Thus, the theme of people contradicting themselves in their behavior emerges further here. While showing extreme generosity and compassion to Peekay, Hoppie shows only arrogant racism towards the Patels, and tells Peekay not to call Mr. Patel "Mister." Peekay thus becomes more than simply the protagonist-he becomes a moral yardstick by which we are to judge the other characters. Peekay shows respect and courtesy to everyone he meets.


  Although Peekay's insight into the world remains limited and somewhat humorous, he is fast being forced to grow up. The bildungsroman structure usually involves a series of shifts from one setting to another, with very few visits to past settings. With Peekay surrounded by fresh faces on a train bound for Barberton, a new town, this novel certainly continues to fulfill the bildungsroman criteria. Moreover, most readers are in the same position as Peekay-unclear of the exact details of apartheid, and without an intimate knowledge of the boxing world. When Peekay confides that he does not understand Hoppie's "boxing parlance," we share his newcomer's perspective.


  Chapter Five offers a couple of examples of the author's method of characterization--a simple, conventional method whereby a character's name is subsequently furnished with a short physical sketch. Peekay illustrates Mr. Patel's daughter, for instance, through the following description: "She was a mid brown color, her straight black hair was parted in the middleÖ" While the author pursues a conventional characterization method, the reader can understand his preoccupation with appearance, and particularly with skin tone. By Peekay almost taking inventory in noticing the woman's "mid brown color," the author highlights the impossibility of categorizing people, especially according to something as nuanced as skin color. People should not be quantified and pigeonholed, he suggests. Yet some of the character descriptions fall into stereotypes or caricatures, contradicting this notion. Mr. Patel, for instance, speaks in a caricatured Indian dialect, using expressions such as "very-very" and "by golly." Such stereotypes suggest that the book belongs to the genre of "popular adventure." The characters and events, as will be seen in the rest of the novel, lack authenticity but replace it with the kind of exaggerated magic found in children's fairy tales.


  Chapter Six


  Summary


  Jackhammer Smit, a miner, has all his fellow miners on his side. The miners have constructed a makeshift boxing ring on Gravelotte's rugby field. All the townspeople gather on the stands (bleachers), with the black denizens having to squat underneath and peer through the whites' legs. Bokkie and Nels, Hoppie's seconds, lead Hoppie and Peekay to the warm-up tent where Hoppie points out the referee--a dwarf--to Peekay. Jackhammer Smit is already decked out in full boxing gear-Hoppie whispers to Peeky that he is "one big sonofabitch." Hoppies opts to "glove up" in the boxing ring to provide more amusement for the crowd. Bokkie, following boxing etiquette, carries the gloves to Jackhammer Smit's seconds so that they may choose. Jackhammer and Hoppie taunt each other verbally, and Hoppie instructs Peekay: "Never forget, Peekay, sometimes, very occasionally, you do your best boxing with your mouth." Nels escorts Peekay away from the tent and up the stands to Big Hettie, a large woman who chugs brandy throughout the fight and forgets to conceal her Irish accent when drunk. Hoppie and Jackhammer Smit enter the ring. Big Hettie hurls a curse at Jackhammer and the crowd roars with laughter. Big Hettie calls the dwarf referee "Sparrow Fart." The dwarf invokes Biblical imagery, introducing the match as one between David and Goliath.


  In the first round, Hoppie lands a dozen punches to Jackhammer's left eye. The second round proceeds similarly, except that Jackhammer connects with Hoppie's head three times. Rounds three to five witness Hoppie attempting to wait out Jackhammer by taunting him around the ring. At the end of the sixth round, Jackhammer's left eye is almost shut, and Hoppie's ribs are red from the blows. In the seventh round, the heat begins to take its toll on Jackhammer-his left eye has closed. He manages to punch Hoppie right under the heart, however, and Hoppie crumples to the ground. Jackhammer refuses to move to the corner of the ring, thereby unwittingly giving Hoppie thirty seconds to recover. Hoppie manages to rise on the count of eight. Big Hettie nourishes Peekay with creamy coffee and chocolate cake during the fight.


  In the eleventh round, Jackhammer purposely knocks the referee backwards so that he cannot witness him headbutting Hoppie to the ground. The railwaymen, supporting Hoppie, cry "Foul!" After much confusion, and outbreaks of fighting amongst the crowd, the referee decides to award Hoppie the fight on a foul. Hoppie, however, is not satisfied and calls for the fight to resume. In the fourteenth round, Jackhammer knocks Hoppie down-suddenly Hoppie rises with a punch to Jackhammer's jaw, knowcking him out. A "braaivleis" (barbecue) and "tiekiedraai" (dance) follow the fight. Hoppie puts Peekay to sleep, next to Big Hettie.


  Analysis


  As the narrator matures, his voice gives the story a lyrical tone. The adult Peekay describes the gum trees near the boxing ring with "their palomino trunks shredded with strips of gray bark," and the moths and insects which "danced about the lights, tiny planets orbiting erratically around two brilliant artificial suns." He uses the same lyricism to describe, almost blow by blow, the boxing match between Hoppie and Jackhammer Smit-indeed, most of Chapter Six is taken up with the fight itself. This foreshadows many similar lengthy fight descriptions in the following chapters: the novel becomes in part a sports novel, with Peekay taking the role of commentator. Yet The Power of One differs from other sports novels in that it raises sport to the level of an art form. Peekay uses music metaphors and similes, subtly comparing boxing to music. For example, he notes how the referee "orchestrated" the audience to silence, and how Jackhammer Smit bangs his right fist into his left palm "like a metronome." The incongruity of music and a thug such as Jackhammer Smit works like an intellectual conceit-that is, an outrageous comparison that makes sense only after a couple of moments of thought. In such a way, the author compels us to accept boxing as an art form. The rich boxing vocabulary-including terms such as "straight left", "feinting", and "clinch"-heightens Peekay's storytelling power. This contrasts with Big Hettie's crude, yet hilarious commentary-she calls the dwarf referee "Sparrow Fart" and does not listen to a word Peekay says. The fact that the referee is a dwarf, and Big Hettie is partly Irish, adds to the already colorful human landscape of the novel-once again, the author forces us to recall the many types of differences between human beings.


  Hoppie's victory over Jackhammer is an important plot moment for the young protagonist Peekay since it gives him the faith that "small" can prevail over "large." He admits to the reader that "Big, it seemed to me, always finished on top Ö" The battle between small and large takes on a new dimension in Chapter Six: Hoppie teaches Peekay the necessity of strategy, of tactics. His main advice to Peekay is "First with the head, then with the heart," an aphorism which Peekay never forgets. Peekay must change his own theme from the battle between small and large to the struggle between brains and brawn.


  Chapter Seven


  Summary


  Peekay awakens on the train to see "koppies" (little hills) and "lowveld" (bushland) flashing by outside. He finds a letter and a ten-shilling note attached to the front of his shirt-it is from Hoppie. Hoppie tells Peekay that the ten-shilling note is the money Peekay won from his bet, and in the note he reminds Peekay that "Small can beat big" and "first with the head and then with the heart." Peekay is upset that Hoppie has disappeared from his life, but realizes that Hoppie has given him something to take away-the power of one. Peekay defines this as "one idea, one heart, one mind, one plan, one determination." Soon Peekay notices a stench in the train compartment. He looks down from his bunk to see Big Hettie, fully dressed, sprawled on the bed below "like a beached sperm whale." She reeks of brandy. When Peekay returns from the toilets, he finds that Big Hettie has half-collapsed onto the floor, with her dress over her ears. Peekay restores her to a normal position by shifting her legs onto the ground. Big Hettie belches in reply and Peekay exclaims "Boy, did she stink!" The conductor, Pik Botha, arrives and gives a melodramatic lament when he realizes that Big Hettie is on his train. He gets even angrier when he discovers that Peekay's ticket is not clipped, and he blames it on Hoppie. Peekay pleads for Hoppie and succeeds.


  Pik Botha takes Peekay to breakfast, where the boy meets Hennie Venter, a waiter. When they return to the compartment, Botha—a born-again Christian—tells Peekay that Hettie is a "good example of God's terrible vengeance." Hettie, however, wakes up to defend herself, calling Botha a "self- righteous little shit." She sends Peekay to fetch water for her. Peekay returns, and looks after Hettie by cooling her chest with a damp cloth. Hettie orders Botha to engineer a way to get her out of the compartment since she cannot get up. As Botha attempts to climb over Hettie to get a grasp on her, Hettie belches and Botha falls on top of her. Hettie begins to laugh and Peekay realizes that they are "in a real pickle." They try a different tactic, with both Botha and Peekay pulling. Peekay loses his grip, however, and falls into Botha's crotch, causing him enormous pain in his "waterworks." They give up for the moment, and Hettie orders a lavish breakfast for herself and Peekay from Hennie. Peekay, not hungry, gives his helping to Hettie, who scoffs everything. While Hettie eats, she tells Peekay that Hoppie could have been a famous boxer if it were not for the fact that he does not know how to hate. Peekay decides that he needs to learn how to hate. Hettie also tells Peekay about her love affair with a flyweight, who used to beat her up because he could not beat up his opponents. He died of a brain hemorrhage, during a match.


  Peekay watches Hettie binge herself on food all day, and intuitively realizes that he is witnessing "a sickness or a sadness or even both." Hettie cries for herself, and Peekay comforts her. That afternoon the train arrives at the Kaapmuiden station. The railwaymen have to employ monkey wrenches to try to get Hettie out of the compartment. After telling Peekay she has faith in his becoming a great boxer, she dies quietly.


  Analysis


  In Chapter Seven, Peekay takes a detour, describing the tragicomic events that occur on his train ride between the towns of Gravelotte and Kaapmuiden. Big Hettie is representative of the "passing characters" pattern in the novel-some characters remain, while others coexist only briefly with Peekay. As with Hoppie, Peekay takes something away from Big Hettie. He learns about pride and courage. Peekay is learning how to absorb the essence of other people, how to remember what they say. Thus, "the power of one" does not refer to an individualistic sentiment, but rather to an all-encompassing notion, which acknowledges that the individual is shaped by all those people who pass through his life, whether for a brief or lengthy time.


  Peekay describes the events of the novel with humor and compassion; events are often both funny and sad. Big Hettie becomes one of the novel's caricatured, burlesque characters, and this chapter could almost be called a tribute to her. Chapter Seven thus deviates from the overarching plot. Hoppie's letter to Peekay, included at the beginning of the chapter, also works to disrupt the neat, narrative flow and-as Peekay's first letter (and wager won)-it acts as a kind of mark of initiation into a more adult world. The "toilet humor" apparent in this chapter (Big Hettie's belches, for example) not only works as part of the burlesque, but constructs an invisible hierarchy amongst the characters- proximity to bodily


  Chapter Eight


  Summary


  The train arrives at Barberton station late at night. Hennie Venter says farewell to Peekay and promises to tell Hoppie that Peekay "behaved like a proper Boer, a real white man." Peekay does not recognize anyone on the platform and so he sits silently crying, longing for his nanny to arrive and sweep him up. Then he notices a lady approaching. She calls him her "darling" and holds her against her bony body. Peekay realizes that it is his mother. When Peekay asks her where his nanny is, she simply says that he is too old for a nanny and hurries him out to a car where a certain Pastor Mulvery is waiting to take them home to Granpa. Peekay's mother and Pastor Mulvery spend the car ride home praising the Lord's precious name.


  Peekay's mother intimates that he must become a born-again Christian at the Apostolic Faith Mission, and Pastor Mulvery says they are on their way to meeting the Lord. Peekay asks if they can meet the Lord the following day--he is too exhausted that night. They both laugh. Peekay longs for the continuation of his past life on the farm. He discovers, fortunately, that the new house has exactly the same furniture as the farmhouse. He surveys the scene: the grandfather clock, the stuffed Kudu head, the painting of the Rourke's Drift massacre, the zebra skin. Peekay's Granpa enters the room and Peekay notices that he remains unchanged too. Only the kettle in the kitchen looks "new and temporary." Peekay resolves to question his Granpa about nanny's whereabouts the following day. In the dawn he explores the back garden, which he finds full of rosebushes--he observes that "the garden looked like the sort of tunnel Alice might well have found in Wonderland." Beyond the fences surrounding the garden, Peekay notices plants of a wilder nature-quince, guava, orange, lemon, avocado, poinsettia, and aloe. He decides to explore and, before he realizes, he has climbed high up the hill. Compared to the African bush, the rose garden looks "tizzy and sentimental as a painting on a chocolate box." He surveys the town of Barberton from above, and then joins his Granpa in the rose garden. When he asks where his nanny is, his Granpa slowly puffs on his pipe and tells Peekay a cryptic story about his grandmother, for whom he says Africa was too severe. Then he tells Peekay to ask his mother about nanny. Returning to the house, Peekay is reunited with the twin kitchen maids Dum and Dee, who tell him that Nanny is still alive. They also explain to Peekay that his mother has become a seamstress. When Peekay finally confronts his mother about Nanny, his mother tells him that she returned to Zululand because she refused to remove her "heathen charms and amulets." Peekay shouts that the Lord is a "shithead" and runs through the "Alice in Wonderland tunnels" until he reaches the hill. The eggs of the loneliness birds are crushed into powder inside him and, in a moment, he grows up.


  Analysis


  Chapter Eight contrasts the preceding two chapters (which cover Peekay's temporary adventures on the train home) by introducing Peekay and the reader to his new permanent place, Barberton. He has to deal with the prospect of a life with his returned mother and her religious fanaticism. He desperately searches for continuity and finds that his Granpa, Dum, and Dee are his only constants. While Peekay's experiences keep shifting from one backdrop to another, his method of narration is not disrupted, but is conventional and linear. Occasionally, he reminisces about past events, but generally he moves forward chronologically.


  
    You may ask how a six-year-old could think like this. I can only answer that one did.

  


  The reader finds continuity in the story itself through the recurring motif of the loneliness birds, whose eggs transform to dust at the conclusion of Chapter Eight. This shift is significant, and Peekay observes that, suddenly, he has grown up. He ends the chapter by addressing the reader directly. He specifically addresses the reader's skepticism. It may seem ironic that at the same moment that Peekay announces his burst into the adult world, he confronts the reader's adult rationality. However, as the novel unfolds, it will become apparent that Peekay possesses a special manner of combining adult logic and rationality with a childlike appreciation for the magic and mystery of the world. The literary allusions to Lewis Carroll's novel Alice in Wonderland highlight this belief in magic. It is no accident that the names of the kitchen maids are "Dum" and "Dee," reminiscent of the Carroll's characters Tweedledum and Tweedledee (Peekay presumably provided these nicknames for them in his youth). Not only does Peekay profess to grow up in this chapter, but for the first time he truly begins to grapple with the concept of "Africa" and his place in it. With his simile comparing his Granpa's rose garden to a chocolate box picture, Peekay consigns the garden to symbolic status-he sees the cultivated garden as a symbol of Englishness. The epithets he uses to describe the garden- "tizzy" and "sentimental"-suggest that he wishes to repudiate this part of his identity and allow himself to be captivated by the wild, untamed African land.


  Chapter Nine


  Summary


  While Peekay sits on a rock on the hillside, surveying Barberton, a very tall and thin man with a camera introduces himself as Professor von Vollensteen. He tells Peekay that he could not resist taking a photograph of him as he sat on the rock. He asks for Peekay's permission to call it "Boy on a Rock." Peekay notices that the professor is carrying a cactus in his canvas backsack. He asks why the cactus is not pricking the professor, and the old man promises to reveal the secret. He takes the cactus from his bag and introduces it to Peekay as "Euphorbia grandicornis...a very shy cactus." He shows Peekay that his backsack is made of leather, protecting his back from the cactus' prickles. Peekay says that he could have worked that out for himself, and the professor calls him a "schmarty pants." He asks Peekay whether he knows what a professor is, and Peekay has to admit that he does not know. Suddenly the professor notices a rare aloe under the sock on which Peekay is sitting, and yelps "Wunderbar!" Peekay reminds him that he has not yet explained the word "professor." The man replies, "'A professor is a person who drinks too much whisky and once plays goot Beethoven.'" Then he tells Peekay that he can call him "Doc" instead of "Professor." Doc and Peekay part ways and Peekay returns home, to a dismal Dum and Dee. Cowering, they tell him that his mother wants to see him. Peekay does not feel scared-his mother does not realize that he is a "veteran of interrogation and punishment." Peekay's mother makes him apologize to her, then breaks down into tears of self-pity. At this, Peekay feels relieved because he is more accustomed to this side of his mother. He tells her to lie down, and brings her some tea and an Aspro.


  Two days later, Peekay sits watching army trucks filled with soldiers passing by the house when Doc arrives. Doc greets Peekay warmly and says that he wishes to speak to his mother-he has brought an aloe and the photograph of Peekay as presents for her. Doc discovers, to his horror, that Doc is a German. Doc tells Peekay's mother that he believes her son is a genius and he wishes to give him music lessons. At first she resists, since she does not accept charity from anyone. Doc eventually convinces her by saying that in return for the lessons he requires Peekay to work for him, collecting cacti. Peekay's mother now agrees- having a son trained in classical music will be a status symbol for her, a "social equalizer."


  The summer months pass and Peekay spends the majority of his time with Doc, roaming the Barberton "kloofs" (cliffs) collecting cacti. Doc teaches Peekay "the priceless lesson of identification." He teaches Peekay how to observe, how to listen to himself, and how to use his brain for both original thought and as a "reference library" for storing information. Doc supplements Peekay's outdoors education with morning piano lessons, and frequent trips to the Barberton library, run by Mrs. Boxall. Peekay soon realizes that he is competent but not a gifted musician. His mother, however, is delighted when Peekay stuns all the Barberton citizens at the bi-annual cultural concert by playing Chopin. The Afrikaners leave the concert when all the English people begin singing "White Cliffs of Dover." Peekay explains the close relationship between the Boers and the Germans, who gave the Boers assistance during the Boer War.


  Analysis


  Doc, or Professor von Vollensteen, helps Peekay to counter generalizations about Germans. Peekay is at first shocked since he associates all Germans with Hitler's Nazi party. Chapter Nine shows some stylistic deviations from previous chapters by Peekay's deviations into historical descriptions. At the conclusion of the chapter, he provides the reader with a lengthy description of the close relationship that developed between the Germans and the Boers during the Boer War. In such a way, he undertakes to educate the reader-he does not make allusions to historical events; he explains them. This results in the novel being self-contained—one does not have to undertake much external research in order to understand its context. Perhaps the author is suggesting that the very notion of history and historical recording is at stake in this time period. History cannot be taken for granted, and history text books cannot be trusted.


  By taking Peekay under his tutelage, Doc becomes the next of Peekay's string of mentors. Doc's character introduces a couple of new vocabulary sets into the novel-that of Latin cacti names, and that of his quirky half-German half- invented dialect. He uses nonsense terms such as "absoloodle," and German exclamations such as "wunderbar." Doc is a caricatured character (he occupies the space of a kind of fairy godfather), who becomes a foil to Peekay's Granpa-the latter confines himself to the preened, meted world of his rose garden, while the former exposes himself to the dangerous, exciting life of cacti and aloes. Although Peekay now has his mother and Granpa with him, there exists a glaring absence of anyone playing a truly parental role in his life. Doc fills this role. Instead of caring for her son, Peekay's mother neglects him in favor of the Lord, and Peekay in fact plays the role of parent to her. Peekay subtly underscores his mother's hypocrisy-while subscribing to the Lord as the only avatar of morality and modesty, she enjoys the status that Peekay's skill at classical piano affords her.


  Chapter Nine demonstrates a distinct method in Peekay's narrative style: he begins to provide the reader with recaps, or summaries, of events that have already happened. For example, he recapitulates the events of Chapter Eight and the beginning of Chapter Nine as follows: "The loneliness birds had flown away and I had grown up and made a new friend called Doc and had learned several new things." The abundance of the coordinating conjunction "and" stresses Peekay's eagerness to tally these occasions-the effect is one of insistence and continuity. The reader can almost hear the tremble in Peekay's voice. The older narrator-Peekay reminds the reader that the younger Peekay has to hold on to the constants in his life-even the loneliness birds have become a constant. The reader senses Peekay's need to impart his life story-it is not a self- aggrandizing process, but a way in which he can circumscribe the uncertainties of his past. Indeed, the chapter concludes with the adult Peekay foreshadowing the loss of Doc from his life.


  Chapter Ten


  Summary


  Peekay skips two classes at the local school. Doc has convinced him that he should drop his camouflage and reveal his intelligence. Doc is Peekay's true teacher. When around Doc, Peekay says that his brain is constantly "hungry." As in the summer months, Peekay arrives shortly after dawn each day for his music lesson with Doc. Doc's eyes are often bloodshot and he tells Peekay that the "wolves were howling" in his head the previous night-his euphemism for being drunk. Doc's Johnny Walker whisky bottles border the path in Doc's cactus garden. One Saturday afternoon in January 1941, Doc and Peekay are working in the garden when Peekay notices a military police van draw up. An officer and a sergeant emerge and, smoking cigarettes, they wait for Doc and Peekay to approach. Then the sergeant arrests Doc under the Aliens Act of 1939. Doc does not resist but instead sadly tells Peekay that he now must care for the cactus garden. Then Doc asks permission to shave and make a change of clothing before leaving for Barberton prison. Peekay brings jugs of water for Doc to wash.


  Peekay helps Doc to pack, and slips a half-bottle of Johnny Walker into Doc's bag. The sergeant finds the whisky in the bag and wants to share it with Doc, but Doc refuses to drink. The sergeant drinks part of the whisky then pours the rest onto Doc's beloved Steinway piano. Doc smacks the sergeant's wrist with his walking stick, and the sergeant calls him a "fucking Nazi bastard" and a "child fucker." Doc, however, is already walking towards the military van. The sergeant runs after him and handcuffs him, then kicks Doc's legs so that he collapses onto his knees. Peekay runs after Doc, screaming, and tries to throw his arms around Doc's legs. As he leaps, the sergeant's kick intended for Doc's ribcage connects with Peekay's face and knocks him unconscious.


  Peekay regains consciousness in Barberton hospital, terribly worried about Doc. The boy's jaw has been broken, making it impossible for him to speak. A fifteen- year-old nurse with acne, Marie, looks after Peekay and calls him her "skattebol" (fluffball). She tells Peekay that he has become a town hero for trying to restrain a "German spy." Peekay's mother and Pastor Mulvery visit him often, and continue their attempts to proselytize him. Peekay remembers Doc's version of God-a force too busy training bees to fuss with silly humans. Peekay's mother calls Doc an "evil man" who attempted to kill him. Peekay fumes with frustration-he is the only one who knows the truth but he is unable to speak up to defend Doc. He writes to Mrs. Boxall asking her to visit him as soon as possible. Marie eventually agrees to convey the letter on Peekay's behalf. While waiting for Mrs. Boxall, Peekay writes a long letter explaining the details of Doc's arrest. Mrs. Boxall expresses delight at Peekay's testimony and exclaims that it has arrived just in time-the military court is about to put Doc on trial. She shows Peekay the front page of their local newspaper, The Goldfields News. The picture Doc took of Peekay on the rock is headlined with the words "THE BOY HE TRIED TO KILL!"


  Peekay receives a letter from Mrs. Boxall--she has shown his testimony to Mr. Andrews, the lawyer, but he has said that the piece is so sophisticated that no one will believe that a seven-year-old wrote it. Marie, the only person who can understand Peekay's garble through his broken jaw, is thus commissioned to be his interpreter. Peekay, Marie, Mrs. Boxall, and Mr. Andrews arrive at the magistrate Colonel de Villiers' office. Marie takes a while to find her voice, but Peekay manages to prove that he wrote the statement by writing down the names of various Latin succulents. They win the case, but Doc has to remain in prison since he did not register as a foreign alien when he arrived in South Africa fifteen years previously. Peekay visits Doc in prison and meets Klipkop (Johannes Oudendaal) and Lieutenant Smit. Klipkop tells Peekay that he is a boxer, and Peekay begs him to give him lessons. He tells Klipkop he has to become the welterweight champion of the world. Klipkop says that he is too young-the youngest trainee in their boxing prison squad is ten years old.


  Peekay watches as Klipkop brutally beats one of the black prison servants, accusing him of stealing some biscuits. Smit watches quietly, then tells Klipkop afterwards that he was the one who ate the biscuits. The men take Peekay to meet Kommandant van Zyl, who tells Peekay to inform Mrs. Boxall of a surprise he has for the townspeople the following Monday, in the town square. Peekay asks the kommandant if he can box with their squad. Smit is furious with Peekay afterwards. However, Peekay has realized that Jackhammer Smit is Lieutenant Smit's brother. When he refers to the Gravelotte fight, Smit's eyes begin to shine and he accepts Peekay into the squad. Peekay is forbidden from boxing for two years--he may only do technique training. Eventually Peekay gets to see Doc. Doc tells Peekay the "surprise" on Monday is a very stupid thing. He tells Peekay to meet him in his cactus garden at noon that day, and to find Beethoven's Symphony Number Five in his piano stool, as well as what is above the sheet music (his whisky). Mrs. Boxall becomes very excited when Peekay relays this news to her--she says Doc is to give a concert.


  On Monday Smit and Klipkop fetch the Steinway from Doc's house. They introduce Peekay to another warder, Gert Marais. Gert, an Afrikaner who does not speak English, cannot understand Doc and Peekay's conversation. Doc tells Peekay that he does not want to give the concert-he has not performed for sixteen years. However, the prison warders will not allow Peekay to visit him if he refuses. Doc tells Peekay of his musical history-he describes the disastrous concert of 1925 in Berlin where, playing Beethoven's Symphony Number Five, he froze up.


  As the mayor is introducing Doc in the Barberton town square, a fight breaks out between the English and the Afrikaners. Doc, trembling, takes a swig of whisky and begins to play. The crowd immediately quiets and is captivated by the music. Doc plays beautifully and Peekay has never seen him so happy.


  Analysis


  Chapter Ten is one of the novel's longest chapters, taking up almost a tenth of the novel. It carries through on Peekay's foreshadowing at the end of Chapter Nine-the loss of Doc and, in a sense, the loss of his childhood. For the first time in his life, at a mere seven years of age, Peekay must confront military and legal institutions-not as a peripheral visitor, but as an eye- witness of Doc's arrest and thus as an insider. Peekay reserves his own critical judgment of the cruel events he experiences (Doc's arrest, Klipkop's brutal treatment of the black prison servant) in order to allow the reader to draw her own conclusions. Peekay takes on the role of objective reporter or observer in these situations. However, he hints that his reserved behavior does not stem from disinterestedness--he realizes that survival in these settings depends on being diplomatic. Neither does the adult narrator withhold critique of the immorality of the prison world-his tone, often earnest, becomes ironic in his descriptions of the prison staff. After describing the office of the kommandant, with its stuffed gemsbok, eland, steenbok, and springbok heads, the narrator illustrates the kommandant himself, who claims to love wild animals. The narrator's precise descriptions--including, for example, the names of all the different kinds of buck on the kommandant's walls--stress the effect Doc has had on Peekay. Doc has taught Peekay how to observe, analyze, record. These skills will be vital to Peekay's success and survival throughout the novel.


  There are other reasons why it is sensible for the narrator to unleash his criticism of the harsh, racist behavior in South Africa in a subtle, rather than direct manner. Firstly, The Power of One was written at a time when apartheid was still alive in South Africa. The author himself has to take a diplomatic tone. Secondly, the author does not wish readers to see the South African struggle as one between good and evil forces - he paints the prison staff as humans, not monsters. They have redeeming qualities. Klipkop, Lieutenant Smit, and Kommandant van Zyl are all extremely kind to Peekay. The officers who arrest Doc take a moment to have a cigarette. It is a human moment before their violent treatment of Doc. Moreover, Doc's ability to halt the brawling in the town square, with his beautiful rendition of Beethoven, suggests the triumph of our shared humanity. The chapter ends on an optimistic note when it intimates that a universal spirit holds us all together in spite of our myriad differences. This tone of optimism emerges as the novel's distinguishing tone. In spite of Peekay's portrayal of crude or violent behavior, his faith in the notion of "the power of one" lingers.


  Chapter Eleven


  Summary


  Dee and Dum wake Peekay every morning with coffee and a rusk (a hard biscuit) and he heads to the prison for boxing lessons and then his piano lesson with Doc. The prison staff allows these lessons to proceed since they enjoy the social status afforded by having two classical musicians in their midst. Doc does not understand Peekay's need to box, but he assists Peekay with "musical analogies." He says that in music, as in boxing, exercises make up one's foundation. Peekay's visits are so constant that he becomes part of the prison "shadow world."


  Peekay becomes friends with Gert Marais, the Afrikaans warder. Gert fixes the boxing speedball so that it is low enough for Peekay to reach. Peekay wins Lietuenant Smit's praise for his speed, causing him delight. This praise excites him much more than any achievement in music. Doc and Peekay's friendship blossoms, however, and every Sunday Peekay cleans Doc's cottage with Dum and Dee. Marie brings food for Peekay and tobacco for his Granpa from her farm. Peekay's Granpa does not like the taste of this tobacco, however, and Peekay soon finds an alternative use for it.


  Peekay learns most about the prison undercurrent from Geel Piet (Afrikaans for 'Yellow Peter'), a Cape Colored man born in District Six. A recidivist, Geel Piet is a dangerous criminal who has been in and out of jail for forty-five years. Peekay describes him as "the grand master in the art of camouflage." Geel Piet runs a black market of tobacco, salt, sugar, and "dagga" (cannabis) in the prison.


  
    Geel Piet had no sense of morality, no sense of right or wrong. He existed for only one reason: to survive the system and to beat it.

  


  For a year, Geel Piet cleans the floors during Peekay's piano lessons with Doc. He and Peekay slowly develop a relationship through snatched conversations until they have become conspirators in a new black market plan. Peekay begins to supply Geel Piet with his Granpa's tobacco by lining a bucket with it. Peekay's Granpa agrees to this, feeling compassion for the prisoners. In return, Geel Piet promises to transform Peekay into a phenomenal boxer. He was once the colored lightweight champion of the Cape Province. Geel Piet teaches Peekay one of the most important lessons of his boxing career: to box, not to fight.


  Peekay has been training for two years and six weeks when Lieutenant Smit calls for him to enter the boxing ring with a big bully called Snotnose Bronkhurst. The entire squad crowds around the ring to watch as Peekay dances Snotnose around the ring, escaping his swiping blows. When Smit blows his whistle, they all clap and Peekay feels immensely proud. Geel Piet is even more excited, and dances in the background, which results in Smit punching him in the face. Peekay, still self-conscious of his small stature, begs Geel Piet to teach him street fighting. Geel Piet eventually submits and teaches him the "Sailor's Salute" or "Liverpool Kiss"--a very sly headbutt. One day at school two of the older kids challenge Peekay to a school fight. Peekay makes one of the boys cry, and the other apologizes to Peekay. Snotnose Bronkhurst, who was Peekay's second in the fight, now demands to fight Peekay. Peekay knocks Snotnose out with a perfectly timed and brilliantly disguised "Liverpool Kiss." Peekay now becomes a hero among his classmates and especially to the English boys who see him as a "single victorious ship on an ocean of defeat." Peekay becomes the mediator between the English and Afrikaans boys. He enjoys his leadership role.


  Peekay and Geel Piet have a successful black market business of tobacco, letters, sugar and salt when Marie's tobacco crop fails. The "letters" component involves Geel Piet dictating letters from the prisoners to their families, transcribed by Doc. Mrs. Boxall sends the letters. She begins "The Sandwich Fund" through which she collects clothes and money for the prisoners and their families. The Sandwich Fund allows the continuation of the tobacco market- people, unaware of what The Sandwich Fund really is-bring cigarette butts and sometimes packets of unsmoked cigarettes. The black prisoners begin to chant whenever Peekay passes them-they call him the "Tadpole Angel" in Zulu. Peekay asks Geel Piet how they derived the name. Geel Piet explains that Doc is known as "Amasele" (the Frog) since he plays his piano during the night, and therefore Peekay-seen as Doc's boy-is the tadpole.


  Analysis


  The most important function of Chapter Eleven is to introduce Geel Piet, the Cape Colored man who becomes Peekay's first private boxing coach. Geel Piet initiates the novel's extended metaphor of "shadows"-Geel Piet runs the prison's shadowy black market world and, as neither a black nor a white man, he is "the limbo man of Africa, despised by both sides." The Cape Colored people of South Africa hail chiefly from the Cape Province, and have as their ancestors a mixture of whites, blacks, Indians, and Malay people (brought to South Africa in the 1600s as indentured slaves). They speak Afrikaans, which is why Geel Piet has an Afrikaans name. District Six was a region in the middle of Cape Town where middle-class people of all races peacefully coexisted before the Nationalist government began evicting people in 1966. With bulldozers, they razed most of the diverse and vibrant village.


  Peekay's characterization of Geel Piet reveals his own lack of "soppy liberalism"--Peekay clearly sees that there are immoral black and "colored" South Africans, just as there are white South Africans untainted by racism. Geel Piet, Peekay explains, has no inherent morality--he simply plays to win. Peekay does not attempt to magnify Geel Piet's generosity to him into saint-like behavior. He understands that Geel Piet is a criminal and he does not try to sanitize him through his descriptions. He admits that Geel Piet is "as ruthless as his oppressors." Chapter Eleven thus tackles the complex question of where morality resides in 1940s South Africa with brutal candor. Peekay occasionally has to delve into the first person plural in order to explain his and Doc's difficult position. For example, he explains their approach as follows: "We saw the brutality around us not as a matter of taking an emotional side or of good versus evil, but as the nature of evil itself, where good and bad do not come into play." Peekay's Granpa becomes Peekay's model for making up one's own, individual morality-he despises "unquestioning moral rectitude." Peekay's absence of self-righteousness makes him more appealing as a protagonist. Peekay's sense of humor and the fact that he does not always act according to strict morals (such as when he knocks Snotnose out with a "Liverpool Kiss") makes us more capable of identifying with him. This is important, since Peekay otherwise outshines everyone-at only nine years of age, he is extremely precocious. Indeed, Doc and Mrs. Boxall and many of the townspeople believe he is a "genius." The end of the chapter initiates a new kind of storytelling-the black prisoner's creation of a legend surrounding Peekay, the legend of the "Tadpole Angel." The permanence and aura of the black people's magic legend contrasts with Peekay's linear, ever-changing, logical narrative.


  Chapter Twelve


  Summary


  Geel Piet has become a fundamental part of the "Barberton Blues" boxing squad. He prizes Peekay's intelligence and speed, which redeem his small size. Geel Piet teaches Peekay about the importance of footwork. The Barberton Blues squad has done extremely well, being undefeated for two years. They are preparing for the Eastern Transvaal boxing championships in Nelspruit when Snotnose Bronkhurst comes down with jaundice and Peekay has to fight in his place--Peekay was not expecting to be able to fight in the championships, and he and Geel Piet are overjoyed. When Peekay goes to ask his mother for her permission, she already knows about it. Lieutenant Smit visited her and told her that Peekay has much "natural talent" as a boxer. She says she cannot be sure that the Lord approves, but she will allow Peekay to compete.


  In the boxing gymnasium at the prison, Lieutenant Smit outlines the rules to the team before they leave for Nelspruit. At the end of his speech he holds up a small blue singlet with "BB" on the front and Peekay's name on the back. He welcomes Peekay to the team and everyone claps. Peekay has to fight back his tears. Later that morning, while Doc gives Peekay his piano lesson, Geel Piet brings a present from "the people" for the "Onoshobishobi Ingelosi" or "Tadpole Angel." The present is a pair of black leather boxing boots. Peekay rushes to try the shoes on. Suddenly Geel Piet, sensing danger, drops to the floor and begins to polish the ground around Peekay's feet. After five seconds a new sergeant from Pretoria, Borman, appears in the doorway and summons Geel Piet. He interrogates the man about what he is doing in the room. Doc quickly answers that Geel Piet was cleaning some "kak" (Afrikaans for "shit") off Peekay's school shoes. Borman grins, telling Doc to make Geel Piet lick the shoe clean the following time. He orders Geel Piet to say that all the black prisoners eat each other's "shit."


  On the morning the team is to drive to Nelspruit, Peekay wakes early. He trembles with excitement and nervousness, but thinks about how Granpa Chook and Hoppie would act in the same situation. It is the first time in three years that Peekay has left Barberton. Doc has agreed to give a Chopin concert for the brigadier from Pretoria in exchange for being allowed to watch Peekay's boxing debut. Peekay's opponent in the first round, Du Toit, is eight inches taller than he is. The opposition team mocks him. Peekay, however, wins the fight in three rounds by managing to analyze Du Toit's style and keep out of his way. Everyone claps, the referee--impressed with Peekay's manners--dubs him "Gentleman Peekay" Peekay feels "the power of one" within himself. All the Barberton Blues makes it to the semi-finals. Peekay wins his semi-final against a kid called Geldenhuis and comes up against Killer Kroon, a foot taller than him, in the under-twelve finals. The referee tries to dissuade Lieutenant Smit from allowing Peekay to box against Killer Kroon. Eventually they agree to start with one round, and pull Peekay out of the ring and end the fight if he seems in danger. Peekay hears Doc's words in his mind: "You must box like a Mozart piano concerto." Then he remembers Geel Piet's advice to box with his feet. Using these principles, Peekay not only makes it through the first round, but manages to put in some strong punches. At the end of the round, Smit advises him to counterpunch, not to attack. He stays afloat in the second round, but in the third round Killer Kroon connects Peekay with the inside of his arm and knocks Peekay over. Peekay thinks that he has lost the fight, but the referee calls for the fight to resume. Peekay struggles to regain his concentration. He soon notices that Killer Kroon is exhausted and, indeed, he holds onto Peekay's waist. Then, suddenly, Peekay's boxing shorts fall down. The crowd laughs, but Peekay continues to box. Killer Kroon's side throws in the towel and Peekay wins the championship.


  Analysis


  The climax of Chapter Twelve is Peekay's victory in the under-twelve division of the Eastern Transvaal boxing championships. The second half of the chapter consists primarily of Peekay's boxing commentary as he analyzes, step by step, his boxing bouts against Du Toit, Geldenhuis, and Killer Kroon. The author revisits his title as Peekay feels "the power of one" stirring within him. Yet before, during, and after the match Peekay remembers the people who have mentored and shaped him. He even remembers Granpa Chook, his pet chicken, personifying him into a "mentor" and thus challenging the reader's notion of "character." Granpa Chook is just as integral a character to the novel as any of the humans. The two worlds that Peekay straddles-the mundane world and the world of the "night country"-emerge as Peekay embarks on his boxing career. Before the championship final he closes his eyes and remembers the land of the three waterfalls and ten river stones, the land to which Inkosi-Inkosikazi introduced him. In such a way, Peekay opens himself to the world of "reality" as well as to the world of "mystery." Similarly, his mode of narration vacillates between heightened Realism (such as the detailed descriptions of his boxing matches) and Magical Realism (such as the Peekay's forays into the "night country" and his personification of Granpa Chook).


  Peekay's victory confirms Hoppie's belief that the less powerful can conquer the powerful--like Chapter Eleven, Chapter Twelve concludes on a bright, optimistic note. Peekay constantly rehashes the conditions, however, of small subduing big. He has to use his brain. Peekay's first person narration allows the reader to experience every one of his intimate thoughts and feelings-he withholds nothing from the reader; he is a completely transparent narrator. The reader can almost hear Peekay speaking to himself, analyzing every move. Even though the novel is narrated in the past tense, this quality affords the storytelling immediacy. When Peekay declares that he has delivered the best punch of his life, it does not seem to be a declaration made after many years of consideration. It is a declaration of the moment. The reader sides with Peekay, willing him to win, because she has such profound insight into his strategic, precocious mind. Moreover, the writing style is often colloquial, including phrases such as "all show and no blow," which sets the reader on the level of "confidante" and "participant" rather than that of "underling."


  Chapter Thirteen


  Summary


  Gert Marais' heavyweight final is the last match of the championship-in the final round, the opponent knocks Gert unconscious and the Barberton Blues think the warder must be dead. Peekay analyzes: "Gert had, as usual, fought with too much heart and not enough head. If only he had known about Mozart." On the ride home Peekay replays his own championship final in his head, as though it is a strip of film that he can edit at will.


  At Sunday school, Pastor Mulvery makes silly jokes about Peekay's bruised ear. Peekay often asks provocative questions in Sunday school, such as whether white and white are equal in heaven. Pastor Mulvery advises him not to ask such foolish questions. Peekay's mother still tries to convince him to become a born-again Christian but he refuses. Marie, on the other hand, surrenders to his mother's pleas and becomes a "soldier in the army of the Lord." Peekay observes how the born-again Christians are all attempting to buy "real estate" in heaven. His mother forces him to teach Dum and Dee from a Shangaan Bible. Dum and Dee have trouble believing the story of Jesus Christ--they cannot imagine a white man sacrificing himself for everyone's sins since most of the white men they know only punish black people for their sins. The Old Testament, however, accords more with their own stories and legends. Pastor Mulvery and Peekay's mother lurk around the Barberton hospital like "storm troopers," trying to proselytize unsuspecting patients. Peekay's mother prays with Marie, asking the Lord to cure her of her acne--the pimples miraculously disappear. Peekay realizes, however, that Doc advised Marie to change her diet at exactly the time of the prayers. Peekay asks Doc why he did not mention this to him. Doc replies as follows: "It is illogical for a man to be too logical. Ö When a truth is not so important, it is better left as a mystery."


  Geel Piet tells Peekay that the Zulu men believe that he is a Zulu chief in a white man's body since no one but a Zulu could fight with such bravery. The black prisoners already knew of Peekay's victory before the news arrived. At the next Barberton Blues training session, Lieutenant Smit praises both Peekay and Geel Piet. He has organized for the prison photographer to come to take a team picture. Geel Piet stands to the side but Smit invites him to join them. Klipkop, followed by most of the team, refuse to have their picture taken with Geel Piet. The only ones left in the picture are Peekay, Doc, Gert, Geel Piet, and Lieutenant Smit. A few weeks later, Smit is promoted to captain, and he destroys all copies of the picture.


  
    The photograph captured the exact moment when I understood with conviction that racism is a primary force of evil designed to destroy good men.

  


  Doc and Mrs. Boxall continue to stimulate Peekay's precocious mind--Doc takes care of Peekay's scientific, musical, and Latin education, while Mrs. Boxall focuses on English Literature. They also introduce him to chess. Peekay comes first in his class every term. A new teacher, Miss Bornstein, arrives at his school and she captivates Peekay with her beauty. She wishes to meet with Peekay privately, and after testing his Latin, she challenges him to a game of chess. Peekay concedes the game, annoying Miss Bornstein. He apologzies, and Miss Bornstein gives him permission to call her "Sam" in private. Doc decides that Peekay is in love. With Lieutenant Smit's promotion to captain, the kommandant appoints Borman to fill the lieutenant position. Borman terrorizes all the prisoners and is highly suspicious of the Peekay-Doc-Geel Piet triumvirate. World War II is beginning to draw to a close, causing Doc extreme excitement at the thought of regaining his freedom.


  Miss Bornstein's grandfather, Mr. Isaac Bornstein, becomes Doc's chess partner. Miss Bornstein begins to help Mrs. Boxall with The Sandwich Fund. Peekay discusses his love for Miss Bornstein with Doc and Geel Piet, and together they decide that Peekay should send her roses. Geel Piet says that roses always do "the trick." Peekay wonders what "the trick" is--a friend of his explains, and he cannot imagine doing that with Miss Bornstein. Peekay provides us with a concise history of Mr. Isaac Bornstein. As a Jewish man, Bornstein escaped to South Africa from Germany in 1936. He and Miss Bornstein are the only Jews in Barberton.


  The kommandant has had to accept that Hitler is going to lose the war and he, along with most of the prison warders, joins the Oxwagon Guard. Peekay explains the Oxwagon Guard to be "a neo-Nazi group dedicated to the restoration of independence for the Afrikaner people." They are planning to rid themselves of the Smuts government. Peekay can understand their hatred of the English (who confined them in concentration camps during the Boer War) and the black people (who had murdered one of their past leaders, Piet Retief). He cannot understand their hatred for the Jews, however. Snotnose Bronkhurst tells Peekay it is because the Jews killed Jesus. Peekay decides that he wants to be a Jew when he grows up.


  The prison black market continues, with Peekay making deliveries and pick-ups by means of the false bottom to his watering can. With Doc leaving the prison, however, they have to find a new way for letters to be written. Peekay convinces Captain Smit to allow him to give Geel Piet writing lessons. During one of Peekay's piano lessons, Borman enters and warns Peekay that he knows what is going on.


  Analysis


  Peekay's narrative style in Chapter Thirteen deviates from its neat, linear flow and becomes more episodic. As Peekay approaches his tenth birthday, his attention must encompass much more than previously. Not only must he introduce us to the new characters in his life, but also to the infamous political events in South Africa and abroad. Juxtaposed against Peekay's first experience of falling in love-a private, inner experience- are the sinister, exterior events of World War II (albeit concluding) and the instigation of the Oxwagon Guard. The Oxwagon Guard was a small, radical, ex- parliamentary group founded with similar notions of "racial purity" as Hitler's Nazi party. The narrative darts about from the prison to the school to the home, interspersed with both personal "history lessons" (such as Isaac Bornstein's story) and impersonal "history lessons" (such as Peekay's explanation of the Oxwagon Guard). In such a way, the author allows us to experience directly Peekay's growth to adolescence. The reader has the sense that the narrator is in the process of learning how to balance his many subplots, just as Peekay has to learn how to balance the many awakening elements of his life. Instead of closing on a hopeful note in keeping with Chapter Eleven and Twelve, Chapter Thirteen concludes with the threats of the lieutenant Borman.


  Although we no longer think of Peekay as a child due to his precociousness, at times the boy reveals misunderstandings typical of ten-year-olds. "Coming-of- age" humor results from Peekay's desire to become a Jew when he grows up, and from his innocence about what "the trick" is. These moments of comedy complements the descriptions of Peekay's immersion in the world of the prison's black market-the humor of his childlike confusion along with the maturity of much of his behavior work together to create the novel's genre, the bildungsroman.


  Interestingly, Peekay's tone towards Pastor Mulvery and his mother's religious fanaticism is much more candidly ironic than his attitude towards the violent behavior of Borman. Much of Chapter Thirteen is devoted to the theme of religious fervor and hypocrisy-Peekay has no illusions about materialism being the source of the born-again Christians' behavior. For instance, he humorously suggests that they are staking a claim on the "real estate" of Heaven. The theme of different methods of storytelling reemerges as Peekay's mother gives him the task of teaching Dum and Dee the Shangaan Bible. The girls can only relate to the Old Testament, since this approximates their own cultural method of storytelling-one of myths and legends. The fact that they can relate to the Old Testament provides a glimmer of hope-the author suggests that even in the midst of difference, similarities can be unearthed.


  Chapter Fourteen


  Summary


  The inspector of prisons is soon to arrive at the Barberton prison and the staff are so busy preparing for his visit that Peekay and Doc do not have to worry about Borman for a while. The prisoners are given new uniforms for the inspector's visit, but afterwards they have to return to their tattered clothes. Kommandant van Zyl wants Doc to provide a concert for the inspector. In return, Doc asks to be allowed to give a Sunday concert for the prisoners. On Sundays the prisoners do not work but are locked in their cells. Each tribe—Zulu, Swazi, Ndebele, Sotho, and Shangaan—is given ninety minutes outdoors in the exercise pen. They spend this time singing. Doc tells Peekay that he has watched them each Sunday and has realized that each tribe has a favorite song. He has written a piano concerto which alternately foregrounds the preferred melody of each tribe and has called it "Concerto of the Great Southland." During the Sunday concert, Doc wants all the prisoners to participate-and he wants Peekay to be the conductor. At nighttime Doc practices the concerto loudly so that the prisoners can practice. Geel Piet acts as the go-between, instructing the prisoners in Peekay's intended hand signals.


  Geel Piet confides in Peekay that the prisoners are extremely excited about the concert, and believe that all the tribes will be united under the "magic spell" of the Tadpole Angel. Peekay acknowledges that Geel Piet has played a large role in spreading the legend of the Tadpole Angel-Geel Piet, he says, is a "great promoter." Borman has tried to sabotage the concert, but Lieutenant Smit-who has come to despise Borman-fully supports it. Smit is not a member of the Oxwagon Guard. The concert is to be held on the night of May nine, 1945. Geel Piet suggests that, as conductor, Peekay should wear his boxing gear with the boots the people gave him. On the night of the concert, Peekay feels that the world looks different. A rising full moon creates the impression of a surreal "Dali painting." Peekay finds Doc in the hall, anxious because Geel Piet is late. Peekay asks one of the Shangaan men where Geel Piet is, but no one knows. As Doc and Peekay make their way to the parade ground, the site of the concert, Peekay hears muffled blows coming from the interrogation room. The kommandant opens the concert by giving the prisoners a warning to behave. He asks Peekay to translate his speech into Zulu. Peekay does not translate accurately, but instead says that the kommandant welcomes all the prisoners and hopes they will do their respective tribes proud. They burst into applause.


  The concert begins and the summer air fills with the most magnificent singing that Peekay has ever heard. At the end of the debut of Doc's concerto, the prisoners begin to chant "Onoshobishobi Ingelosi! Tadpole Angel!" Doc later tells Peekay that it is the best moment of his life. Suddenly fireworks erupt in the air-the war has ended. The prisoners believe that Peekay must have caused the "shower of stars" in the night sky-the legend is complete. After the concert Peekay suddenly remembers Geel Piet and runs to the gymnasium. He finds Geel Piet dead, with his face in his own blood-he has hemorrhaged at the mouth and nose. The loneliness birds return. Captain Smit carries the sobbing Peekay away from the scene, promising to avenge Geel Piet's death.


  Doc is released from prison and he visits Mrs. Boxall at the library-they have an awkward but sweet reunion. Doc gives the piano recital for the inspector of prisons, who lavishes encomiums on the Barberton prison. At the end of the recital Doc announces that he wishes to play his composition-"Requiem for Geel Piet"-and he proceeds to play the "Concerto of the Great Southland." The inspector of prisons assumes that Geel Piet must be a white Afrikaner. A boxing exhibition follows the concert, and after the crowd has left, Captain Smit recalls the boxing boys. He fights Borman, then holds up the bloodstained canvas on which Geel Piet was found. Borman at first denies that he killed Geel Piet, but eventually he admits to the murder, screaming and sobbing.


  When Peekay returns, Mrs. Boxall excitedly tells Peekay that the inspector has given them permission to start a candid letter-writing service between the prisoners and their families. It is to be the first of its find in South Africa.


  Analysis


  Chapter Fourteen analyzes the racial tensions of 1940s South Africa. Setting in the novel is more than background for the characters actions. The author's slow revelation of the evil in South Africa also works as a method of chartering the birth of Peekay's consciousness of racism. Chapter Fourteen shows a significant leap when juxtaposed with Chapter Four, in which six-year-old Peekay notices a "BLACKS ONLY" sign. Now, at a slight ten years of age, he must face the horrific murdered body of his first true boxing coach and his dear friend, Geel Piet. Peekay's voice is uncompromising as he repeatedly refers to the blood in which he finds his friend. Later, when Lieutenant Smit avenges Geel Piet's death, Peekay provides us with a gruesomely cinematic recount of the violent fighting of the men, and their equally offensive dialogue. Chapter Fourteen, at the heart of the novel structurally and thematically, forces the reader to witness the atrocities of racism in South Africa. For example, Borman screams that he "jammed the fucking donkey prick up [Geel Piet's] arse till he shit his entrails." As Peekay loses his innocence, the novel does too.


  Chapter Fourteen is thematically at the heart of the novel since it shows that the line between "boxing" and "fighting" is sometimes indistinct. It is significant that Lieutenant Smit first boxes Borman in the ring before they begin to fight. Smit has often encouraged Peekay to fight in the ring, whereas Geel Piet has insisted that the notion of "fighting" should be separated from boxing. Certainly, Peekay's descriptions of his boxing matches have elevated the sport into an art form; the lyricism of these descriptions is aided by Doc's constant music metaphors, in which he compares boxing to music. Peekay himself is not entirely innocent-in his playground fight with Snotnose Bronhurst he blurs the distinction between boxing and fighting by headbutting his opponent. The reader cannot help but be reminded that Peekay's initial interest in boxing stemmed from his fear of the Judge and his need to be assured that "small" could conquer "big." Chapter Fourteen complicates, rather than resolves these issues. To his credit, Peekay shows the ability to criticize himself-in Chapter Fourteen he includes himself in his critique of "white supremacy" by pointing out his own childish arrogance and presumption in believing he can conduct the black prisoners in the concert.


  Chapter Fifteen


  Summary


  The new prison letterwriting affair is to take place on Sunday mornings. Mrs. Boxall promises to speak to Peekay's mother since he is supposed to attend church on Sundays. Peekay's mother-or perhaps the Lord-does not look favorably on the plan. Peekay cannot ask Doc for assistance since Doc's mind is "too logical." He approaches his Granpa instead. Peekay's Granpa suggests to his daughter that if Peekay has access to the inmates of the prison, he can distribute gospel tracts. Peekay's mother falls in love with the idea and immediately gives her permission. She and Marie are delighted with the recognition they are gaining from being "hard-core fighters in the Lord's army." Peekay, however, sticks tobacco leaves inside the religious tracts. These come to be known as "King Georgies" and when the prisoners need more tobacco they write letters to "King Georgie." Borman has begun to complain of piles. Everyone who was present in the gymnasium when Lieutenant Smit confronted Borman knows that he must be under a curse. Borman soon lands in Barberton Hospital, having suffered from a rectal hemorrhage.


  Doc, at liberty once again, enjoys a new burst of youth. He and Peekay enjoy their old activities, such as exploring the Barberton hills and "kloofs" (cliffs), searching for species of cacti, or having conversations in Latin. Miss Bornstein has been busy tutoring Peekay for his entrance exams to a fancy private school in Johannesburg, the Prince of Wales School. Peekay receives outstanding results and wins a scholarship to the school. He is to begin in the first term of 1946. Peekay also passes his Royal College of Music Advanced Exams, and wins the Eastern Transvaal under-twelve boxing championship. He becomes the talk of the town, and Mrs. Boxall features him in her weekly newspaper column "Clippings from a Cultured Garden." Peekay's mother's dressmaking business grows as a result. Peekay is anxious that the Prince of Wales School will not offer boxing - but he soon learns that the boxing coach is Mr. Darby White, who was once the cruiserweight champion of the British army.


  Peekay's only problem is that his family does not possess enough money to buy him the school clothes that he needs. This dilemma is solved, however, after his mother and Marie pray for God's help. Peekay's friends and family each contribute an article of clothing until he has every item he needs.


  Borman dies of a rectal hemorrhage, but only after Marie and Peekay's mother have convinced him to become a born-again Christian. Peekay observes that "Lieutenant Borman died knowing what it felt like to have a donkey prick jammed up your arse until your entrails spill out."


  Analysis


  Chapter Fifteen provides a conclusion to Book One by summarizing the final events in Peekay's life before he departs for Johannesburg. The tone is overwhelmingly light and optimistic as the older Peekay reports his successes- his brilliant school, boxing, and music accomplishments. The final sentence of the chapter-expressing Peekay's sense of retribution towards Borman-comes as an unexpected shock. The author chooses to close Book One not on Peekay's successes, but on his avenged hatred for the murderer of Geel Piet-the reader is left to mull over the gory image of Borman's rectal hemorrhage, not Peekay's certificates. In such a way, the author reminds the reader that in 1940s South Africa, one cannot take a peaceful period for granted-trouble and violence is an everyday reality and can spring on one suddenly. Peekay shows how Doc and Granpa are foils to one other: Whereas Doc represents the world of logic and rationality, Granpa symbolizes the world of detours and non-sequiturs. Peekay needs both elements in his life, just as he needs both men in his life. Granpa's ingenious plan to help Peekay gain his mother's approval for the letter-writing program represents the first material difference Granpa has made to Peekay's life. Thus, even though Doc has become Peekay's best friend, Peekay still relies on the other people in his life. The love and respect Peekay enjoys from all of those around him culminates at the end of Chapter Fifteen, when everyone comes together to help provide Peekay with the clothes he requires for the Prince of Wales School. Thus, while outlining his path towards becoming a legend-in the eyes of black and white and "colored" South Africans-Peekay acknowledges the great role played by his companions.


  Chapter Sixteen


  Summary


  Peekay arrives at the Johannesburg train station and meets one of his classmates, Morrie Levy, who introduces himself as the "token Jew." Morrie expresses surprise at Peekay's unusual name and his lack of a surname. At the first opportunity, Peekay reminisces about the farewell everyone gave him in Barberton-the prison brass band even played at the train station. He remembers how Captain Smit congratulated him on being "a proper Boer" and warned him not to let the "rooinek" school affect him. He recalls, too, his first train ride when Hoppie had retrieved him after he tripped over his tackies. He thinks of his most recent journey as his "second train ride into manhood." Sergeant Bolter meets the new boys at the train station-Peekay has to submit to a strict roll call. Sergeant Bolter, like Morrie, questions Peekay about his rare name.


  Peekay immediately likes Morrie, and soon becomes friends with some of the other new boys, whose nicknames are Atherton, Pissy Johnson, and Cunning- Spider. (Later in the chapter, Morrie initiates a brotherhood called "the Wooden Spoon Goons" whose members are these five boys.) They are driven in the school's "charabanc" past the "perfectly manicured lawns" of Johannesburg and Peekay senses that he is entering a phase of his life where money is going to be not only important, but necessary. Morrie seats himself beside Peekay during the journey and discourses to Peekay on this version of "survival." He has decided that both he and Peekay are outsiders-"odd-bods"-and should stick together. Peekay is a little hesitant to accept Morrie's offer of friendship-he has come to the school on his own terms. He no longer wishes to hide his brilliance behind a camouflage-his boxing success is much more important to him than his academic success, however. After some reflection Peekay realizes that he possesses the "physical and intellectual equipment" needed to survive the school system, but he does not possess the material resources. In the charabanc ride, Morrie and Peekay discuss boxing and gambling. Morrie tells Peekay that the role boxing plays in Peekay's life is the same role that gambling plays in his own life. He tells Peekay that his father is "filthy rich." Peekay decides to become Morrie's "partner."


  At school, Peekay becomes a "fag" (personal slave) to Fred Cooper, a prefect and the captain of the first rugby team. One day Peekay cannot resist sampling the cream on the cream bun he has to take to Cooper. Cooper notices the dents in the cream, canes Peekay, and orders him to buy him a new cream bun. Peekay has no money. Morrie offers to lend Peekay the money-he is shocked that Peekay receives no pocket money. Peekay's pride will not allow him to accept the money, however, and Morrie is forced to reform the cream bun until it looks new.


  To his dismay, Peekay discovers that the Prince of Wales boxing team is a disaster. They possess the wooden spoon, which indicates that they occupy last spot in the ladder. Only twenty boys out of the school's six hundred students actually boxes, and only six of these twenty know how to box properly. Peekay assesses Darby White as a coach, and judges him to be as good as Lieutenant Smit but not as fine as Geel Piet. Morrie decides to become Peekay's manager, especially after hearing that he has won thirty-four matches and lost none. Morrie in fact becomes manager of the entire boxing team. Soprts management positions at the school are called "swot spots" and are normally reserved for fifth formers, but no one wants to take on the boxing team- especially since boxing is viewed as a predominantly Afrikaans sport.


  Peekay's first fight for Prince of Wales School is against an Afrikaans school, Helpmekaar, whose boxing team is reported to be the best in South Africa. The gymnasium is filled with Helpmekaar supporters and only a trickle of Prince of Wales students. Morrie skirts around taking bets from people. Everyone bets against Peekay winning since his opponent, Jannie Geldenhuis, weighs ten pounds more than he does. In the ring, however, Peekay repeatedly knocks Geldenhuis down, closing the fight with Geel Piet's specialty-the eight-punch combination. The Helpmekaar coach thinks that Peekay must be an Afrikaner. Peekay tells him that he's English, and for the first time feels proud to be a "rooinek." Geldenhuis comes over to congratulate Peekay on the match, but Morrie tells Peekay not to mix with the opponent-he says you have to hate the opponent. He and Peekay have each a profit of five pounds from the betting. Peekay says that he noticed at the fight that a gathering of well-dressed black men stood and watched from the door and shouted "Onoshobishobi Ingelosi!" when Peekay won. Back at school, the black servants quietly begin to do his work for him, and they always bring the best food to his table. Peekay begins to realize that he is a born leader, but he admits that his need to lead has its source in the horror of his childhood.


  Analysis


  Chapter Sixteen illustrates the new environment and relationships which Peekay has entered. The most important new character is Morrie Levy, the Jewish boy with whom Peekay forms a partnership. Morrie represents the beginning of Peekay's education-and independence-in an entirely new field: finance. For the first time in his life, Peekay is forced to confront the last remaining chasm between himself and those he sees around him at the Prince of Wales School- money. Even on the ride from the train station to the school, Peekay observes the affluence of the suburbs of Johannesburg.


  Chapter Sixteen focuses more on Peekay's "Englishness" than any of the novel's other chapters. For the first time in his life, Peekay feels proud to call himself an Englishman, or "rooinek" (redneck). The fact that Prince of Wales School is a school for "English Christian gentlemen" reinforces this aspect of Peekay's identity. In such a way, he claims a small victory over his childhood terrorizers, such as the Judge had his "storm troopers", who indoctrinated Peekay to believe that the English were rascals. Peekay does not fall into their way of behaving, however-whereas Morrie claims that Peekay should "hate" his opponent, Peekay has no problem chatting to Jannie Geldenhuis after their boxing match.


  Chapter Seventeen


  Summary


  Peekay's boxing wins have made him a hero amongst the first form hostel boys, who have won money from betting on him. Morrie and Peekay have begun to keep records of every boxer the Prince of Wales School encounters for future boxing and betting reference. After Peekay's first year, however, he is still unbeaten and no one wants to bet against him. Morrie says they should stop their betting business. He advises Peekay on the two most important principles of business-knowing when to get in, and knowing when to get out. Since Peekay needs the pocket money they begin to devise new money-making ventures. They open a loan bank at school which they call the "Boarder's Bank," although both boarders and day boys use it. It is an immediate success.


  Peekay has begun to grow and now, at fifteen, he is boxing as a bantamweight. Every one of his fights is attended by "the People," although at the very racist Afrikaans schools, the blacks are separated from the whites. The People chant for their "Onoshobishobi Ingelosi" and one black man, who was present at Peekay's first fight in Johannesburg, raises his fist. Morrie organizes for Peekay's fights to be first on the schedule since, according to the Pass Laws, the black people have to be back in the townships by the nine o' clock curfew.


  
    It was at one of these out-of-town Afrikaans schools that I first heard the word "apartheid" used to describe the place where the black spectators were allowed to sitÖ

  


  Peekay thinks constantly about becoming the welterweight champion of the world. He also reviews what he has learnt from all of his mentors-Doc, Mrs. Boxall, Geel Piet, and Hoppie. Puberty hits, however, and for a while Peekay can think of nothing except sex. Peekay's maturing body begins to change his mind too. He begins to ask more probing questions about his own life and realizes that his future is being mapped out for him by others. He realizes that in training to become a "spiritual terrorist" winning will become even more important.


  Peekay receives letters from home. Mrs. Boxall has enjoyed great success with The Sandwich Fund. Peekay explains that many of the members of The Sandwich Fund would go on to become leaders in the Black Sash Movement, begun in the late 1940s by white South African women to protest against apartheid. Miss Bornstein sends copious history notes to Peekay, which he and Morrie rely on to engage their history teacher, Mango Cobett in lengthy debates, challenging his anglophilic attitudes. Morrie and Peekay invent the saying "According to Miss Bornstein-" The headmaster, St. John Burnham or Singe 'n' Burn, approves the dictum. Every year he chooses six boys in form three to become his personal education project-these boys are known as "Sinjun's People." He believes in creating individuals, in creating Renaissance men. Morrie initiates a plan whereby all the boys in the school can bet on whom they think will become "Sinjun's People." Morrie is elected the first of "Sinjun's People" and Peekay is the sixth. They also make 160 pounds profit from the betting. Morrie explains to Peekay how he made them so much money: most people thought Morrie would be elected as one of "Sinjun's People"; he made certain of his inclusion by telling Singe 'n' Burn in the interview that if Peekay was not elected, he wished to forfeit his position for Peekay.


  Peekay and Morrie debate the worth of history-Morrie angrily claims that "'History forgets the vomit and the shit, the blood and the horses with their guts blown away Ö'" The two boys spend their Wednesday afternoons in the Johannesburg Public Library, fueling their intellectual appetite. They also publish Miss Bornstein's notes and sell them as a history book at school.


  Analysis


  Chapter Seventeen shows how the historical context of apartheid affects the action and characters in the novel. The word "apartheid" has not been previously used in the novel since it was coined only in 1948, by the Nationalist president D.F. Malan. As shown in the preceding sixteen chapters, racism existed in South Africa long before the term "apartheid" entered the scene. However, Malan's institutionalization of apartheid in a sense "legalized" white on black racism and allowed white supremacist behavior to rampage unchecked. The reader, fifty years forward in the future, has the privilege of time, and Peekay's recording of his first awareness of the word at a boxing match is loaded with dramatic irony. Peekay refers to a number of other important historical events and groups in the course of Chapter Seventeen, such as the Pass Laws (which forced black people to carry passes with them everywhere and to obey a strict curfew) and the Black Sash Movement. Since the author is aware of the fact that he is writing for an international audience, he provides a brief explanation of each. The mixture of these factual events into his fictional story shifts the book's genre from merely being a "novel" to being a kind of "historical fiction."


  The idea of history itself is challenged directly in Chapter Seventeen, through Morrie and Peekay's lengthy dialogues. Morrie perhaps becomes the author's spokesperson when he angrily claims that History forgets the grimness and gore of events-Bryce Courtenay has made sure that, even while writing an optimistic novel, he does not gloss over or mollify the gritty realities of apartheid. He seems to be aware that, in a context as complex as the South African one, even novelists have a responsibility to some kind of "truth," some kind of historical accuracy. The naming of apartheid in this chapter is concomitant with Peekay's own Zulu naming-his acquisition of the name "Onoshobishobi Ingelosi" or "Tadpole Angel." Just as the legend surrounding Peekay grows outwards from a tiny name, so too does the apartheid system spread invidiously from one, seemingly innocuous word. Doc has provided a model for Peekay to become preoccupied with naming-with scientific categorization. Now Peekay must learn that sometimes the process of naming can become an insidious camouflage-not a protection, but a disguise. The word "apartheid" (meaning "apartness") does not summon its true meaning-torture, injustice, racism.


  Chapter Eighteen


  Summary


  Peekay says that returning to Barberton every holiday feels like "sloughing a skin." He enjoys the constancy of his life in the small town-the fact that nothing ever seems to change. Mrs. Boxall has started a school for the Barberton prisoners and their progress is rewarded with King Georgies (cigarettes). Due to Mrs. Boxall's efforts, many inmates leave the prison literate. Klipkop has been transferred to Johannesburg and Gert has become Lieutenant Smit's assistant. Peekay longs for Geel Piet whom he calls an "artist." He realizes that if he wants to accomplish his dream to become welterweight champion of the world, he will need to find a coach to take him beyond the schoolboy boxing scope. Peekay's holiday daily routine rotates through boxing practice, breakfast, hiking with Doc, piano lessons, and chess matches against Mr. Bornstein. Peekay has joined the jazz band at school and he tries to shock Doc by playing "St. Louis Blues." To Peekay's surprise, Doc knows a great deal about jazz-he used to play at a cathouse in New Orleans. He tells Peekay that jazz must be played from the soul, not from the head. Miss Bornstein has decided that Peekay must win a Rhodes scholarship to attend Oxford. She thus gives Peekay additional tuition each day. Peekay spends time with his old friends, but he has begun to discover that "intellect separates men." All that they have in common is rugby, cricket, and girls. Morrie, on the other hand, fulfills Peekay's intellectual needs.


  Analysis


  Chapter Eighteen is one of the novel's shortest chapters-it mirrors its subject matter (Peekay's holidays at home) in that it provides a "breather," a little detour before returning to the main plot. The chapter allows Peekay the space to summarize his ambitions for the reader. His desire to become welterweight champion of the world is still his first priority, but Miss Bornstein has added a new goal for Peekay which is to shape the remainder of the novel-a Rhodes scholarship to Oxford. At the beginning of the chapter Peekay invokes the symbol of the "snake" by describing his return trips home as "sloughing a skin." Variation between constants and uncertainties has become a theme in Peekay's life, and the world of Barberton has come to represent the constant. It is not without change, however-Peekay begins to feel somewhat distanced from his old Barberton friends and appreciates Morrie's friendship even more.


  Chapter Nineteen


  Summary


  During the Easter holiday of Peekay's form three year, Doc suggests a twenty mile hike across the mountains. Peekay is anxious about Doc's health, since the man is already past eighty. Doc diverts Peekay's fears by informing him that he believes there may be some limestone in the cliffs that could afford some geological splendors. They pack blankets, billy cans, a hurricane lamp, metal spikes, a "torch" (flashlight), and food. They hike all day and pitch camp in a "kloof" for the night. That night Doc expounds on the inability of music to capture the essence of Africa-only drums can duplicate its rhythm. Peekay wakes at dawn the following day and makes coffee for Doc. He enjoys the sights and sounds of the forest-the mists, and the barking of baboons. They continue to climb and Doc notices the rock striations and gets excited about the prospect of finding limestone and, with it, a cave. They climb for three hours, until the path will not allow them to proceed any further. They find dolomite and water, signs that there should be a cave. Peekay slides along a ledge on the cliff-face in order to search, and he peers directly into a cave. Doc is very pleased with himself. They use their metal spikes to make a rope handrail to work their way across the ledge and into the cave. At the back of the cave they discover a giant chamber of crystal stalactites and stalagmites which looks "like an illustration from a fairy tale." Doc points out that the crystal formations must have taken at least three hundred thousand years to form. He intimates that he would like to be buried in the cave to become a part of the "crystal cave of Africa." Peekay does not like Doc talking about his death. Death, in his experience, is a "brutal accident."


  
    Doc was calm and reason and order, and the kind of death I knew had no part in the expectations for our relationship.

  


  Doc makes Peekay promise not to tell anyone about the cave. As they return to their camp, Peekay watches the full moon rise above the De Kaap Valley.


  Analysis


  With Doc and Peekay's disappearance into the natural world, the African bush, Peekay's narrative style becomes less linear and more lyrical. He spends much of the chapter vividly describing the scenery and sounds of the valleys and mountains. His illustrations of the "giant tree ferns smudged and then blackened into darkness" is complemented by Doc's monologue about the music of Africa. Africa clearly has an unfathomable aura for Doc-he admits in this chapter that although he composed the "Concerto of the Great Southland," it is not his music but the music of "the People." Chapter Nineteen slows the pace of the novel and shows the simple pleasures of life-Peekay roasting sweet potatoes for dessert, or stirring condensed milk into a steaming cup of coffee. The theme of the many faces of death is central to the chapter. It becomes a sign of the perverse nature of apartheid that Peekay has become so accustomed to brutal deaths that he cannot accept the idea of Doc's natural death.


  Chapter Twenty


  Summary


  Peekay's second term of form three begins at the Prince of Wales School in Johannesburg. Singe 'n' Burn's tutorials for his "Sinjun's People" occupies much of Peekay and Morrie's time. Morrie tells Peekay that he has already spoken to Solly Goldman, the best boxing trainer in South Africa, and Solly has agreed to meet with Peekay. Peekay asks why Solly, who only coaches professionals, would consent to giving him a lessons for free. Morrie admits that Solly will charge-but he tells Peekay that he wants to pay. Peekay refuses, saying that he cannot ever again "forfeit" his "independence." Morrie at first looks hurt, but then promises to devise a way for them to make enough money to pay for the coaching lessons.


  Peekay, Atherton, and Cunning-Spider all play in the school's under- fifteen rugby team. They have suffered four losses against the Helpmekaar team, for which Jannie Geldenhuis plays, but Peekay has won all five boxing bouts against Jannie. Morrie has a plan to revive gambling at the school-he convinces Peekay to visit Jannie at Helpmekaar with him. On the journey to the school, Morrie outlines his idea: he believes they could make a huge profit by getting all the Helpmekaar boys to bet on Helpmekaar winning the next rugby match. They arrive at Helpmekaar and are surrounded by swarms of Afrikaans boys. Peekay tells Jannie he was afraid they were going to be lynched, but Jannie says that Peekay is a hero at the school. Behind the school toilets Morrie lays down the deal-the odds are three to one on Prince of Wales winning the rugby match. Jannie thinks that they are crazy and wonders how they are going to pay. Peekay, previously worried on the same account, does a quick calculation in his head and realizes that he and Morrie have just enough assets. He decides to take the risk and signs the contract. Morrie offers Jannie fifty pounds up front or twenty percent of the winnings. Jannie cannot resist the fifty pounds. Before Jannie lets them leave, however, he lays down two conditions for going ahead with the bet-he does not want to deal with Morrie, whom he calls a "Jewboy," and he wants to box Peekay in the school gym. Peekay has to agree to the deal. Morrie cleverly bets Jannie fifty pounds that Peekay will beat him.


  The gym is packed with Helpmekaar students. Peekay wins the first round with Geel Piet's eight-punch combination. Peekay changes to a southpaw (left- handed) stance in the second round, but at the end of the round he knows that he has lost on points. In the third round, Peekay moves into attack mode, something that Jannie does not expect-he has only known Peekay as a "back foot boxer." Peekay wins the match on his first "absolute knockout" of his life. He wins a standing ovation from the Helpmekaar crowd. They all place their bets on the rugby game. Peekay know realizes how cunning Morrie was-Morrie contrived the boxing match in order to get the Helpmekaar kids riled up for the rugby match. The Prince of Wales School ends up winning the rugby match, and Peekay and Morrie walk away with 487 pounds. Peekay now has enough money to pay Solly Goldman for two and a half years. Solly Goldman trains white and black boxers. The only sign of apartheid in his gym is a separate locker room for "non- Europeans." Peekay spars against a young black boxer in order for Solly to observe his style. Solly compliments Peekay, but has a mouthful of advice as well. Peekay is delighted that, within minutes, Solly has been able to analyze his game.


  Peekay heads home for the Christmas holidays and wins the Eastern Transvaal Championships in Nelspruit. Gert drives Peekay home to Barberton and tells him that Doc has been suffering from pneumonia. Peekay discovers that Dum and Dee have been looking after Doc. Before seeing anyone else, Peekay heads to Doc's cottage. He embraces Doc and begs him not to die. Doc comforts and Peekay and tells him it is not yet time for the crystal cave of Africa. He says that on Christmas day he will turn eighty-seven. Doc's strength improves over the summer.


  Analysis


  The majority of Chapter Twenty is sports commentary, as Peekay describes in detail the first absolute knockout of his life. He also describes and the rugby match which allows him to buy boxing lessons from Solly Goldman. Only one rugby match is described in the entire novel-rugby is the national sport of South Africa, and Peekay has to prove the worth of boxing to almost everyone he meets. His greatest ambition becomes something that others cannot understand- indeed, it almost prevented Peekay from becoming one of "Sinjun's People." Yet the author seems purposely to have chosen a more obscure sport for Peekay as a way of stressing that this dream is his and only his-it encapsulates and upholds "the power of one" since it is Peekay's private dream. Moreover, it is a dream for which Peekay wishes to take full responsibility-he will not accept Morrie's money, but resolves to make his own. Peekay reminds the reader that he feels a fundamental "aloneness" caused by the scars left from the Judge's treatment of him. Yet this loneliness is tempered structurally by Peekay's revelation, at the end of the chapter, of the "fierce" love he and Doc have for one another. The chapter concludes with the juxtaposition of old and new- Peekay meets Solly Goldman for the first time, but then returns home to Barberton, where he finds that Doc's health is rapidly fading. With Doc's imminent death the novel's tone becomes somber and subdued: love cannot protect Peekay from loss, and that loss will bring further loneliness.


  Chapter Twenty-One


  Summary


  It is 1948, a "great year in South Africa's history." Princess Elizabeth visits the country, and white bread arrives. D.F. Malan, an Afrikaner, leads the Nationalist party to victory in the elections. Peekay says that the struggle between the Afrikaners and English was not an ideological one, but based on the simple fact of bread-the Nationalists promised, in their campaigns, to replace wholegrain bread with white bread. In summary, Peekay says that "Ninetween forty-eight was the year South Africa lost all hope of joining the brotherhood of man." He foreshadows that it will not be until 1952 that the black and "colored" people would protest, under Chief Lutuli of the ANC and Dr. Monty Naiker of the Indian Congress. Peekay says, however, that it is easy to remain oblivious to politics in the shelter of the privileged white boarding school environment.


  In 1949, Peekay spends Passover with Morrie, and they pay Solly Goldman extra money for holiday training sessions. One day Solly tells Peekay that a young black bantamweight, Gideon Mandoma, who has recently turned professional has challenged him to a fight in Sophiatown, a nearby township. Morrie objects, on the grounds that Peekay is only fifteen years old, and an amateur. Solly, however, says that the black boxer is himself only sixteen years old. Morrie asks Solly his reasons for insisting on the fight, and Solly eventually admits that a man called Mr. Nguni has called for the fight. He is a promoter and basically runs boxing in the townships. Solly needs his support. Peekay asks whether the man is Zulu, since his nanny's name was Mandoma. Morrie wonders what Mr. Nguni's motives are, but Peekay has already worked it out-"the People" want the fight. Outside, in the parking lot, the boys come face to face with Mr. Nguni, whom Peekay recognizes as the black man who would lead the chanters at his boxing matches. He and Mr. Nguni converse in the Zulu manner. Peekay introduces Mr. Nguni to Morrie, but Mr. Nguni tells Peekay in Zulu that his friend does not show much courtesy. Mr. Nguni explains to the boys that a woman has thrown bones which have forecast that the Onoshobishobi Ingelosi is a chief of the People. Peekay must fight against Gideon Mandoma, the great-great-grandson of Cetshwayo, to see whether he is the true Onoshobishobi Ingelosi. Morrie does not think Peekay should agree to the fight, but Peekay explains to Morrie that the Tadpole Angel is a symbol of hope. Peekay tells Mr. Nguni that he accepts the challenge, as a sign of his honoring his commitment to the People. Peekay's main, private concern about the fight is that he does not have any records on Mandoma.


  Peekay and Morrie arrive in Sophiatown that Saturday. There are ten thousand spectators at the school grounds where the fight is being held. Peekay walks over to introduce himself to Gideon Mandoma, and asks Gideon whether he knows his nanny, Mary Mandoma. Gideon looks shocked-he says that she is his mother. Peekay, too, is shocked as he realizes that he is about to fight against his nanny's son, the son whom she could not look after because she was raising Peekay. For the first time in his life, Peekay feels afraid of the boxing match. Gideon has a better reason to want to win than he does. It is also the first six-round match he has ever played.


  Before the match, the crowd sings the African national anthem, Nkosi Sikelel' i Afrika, and the People roar for both Gideon and Peekay. Peekay says that as the people chant Onoshobishobi Ingelosi, it is the most amazing moment of his life. The fight, he says, is not a test between white and black, but of the African spirit itself. The fight begins and Peekay is ahead on points by the end of the second round. Gideon knocks Peekay down in the third and fourth rounds. During the fifth round, Peekay has the opportunity for a knockout, but does not take it. Morrie and Solly are angry with him, but Peekay is following a Geel Piet plan-dancing on his feet. Peekay wins the fight, however, with the Solly Goldman thirteen-punch combination. Mandoma congratulates Peekay, holds up his hand, and says that they are brothers. As Peekay leaves the rink, black people touch him as though he is "a talisman." In the showers, however, Peekay spontaneously bursts into tears-he can see the horrific future of South Africa. He also sees Doc walking into the crystal cave of Africa; he knows that Doc has died. That night Mrs. Boxall phones Peekay to tell him that Doc has disappeared.


  Analysis


  Peekay's description of the year 1948 is ironic, declaring it to be a "great" year for South Africa. Before addressing the birth of apartheid he ironically discusses the irrelevant events of Princess Elizabeth's visit to South Africa, and white bread. His criticism of D.F. Malan's institution of apartheid remains perspicacious rather than forthright. Indeed, writing The Power of One in 1989, during the complicated dismantling of apartheid, Bryce Courtenay had to be careful of the manner in which he voiced his judgment. His quiet introduction of the concept also seems to reflect how disturbingly easy it was for such a system to inveigle its way into being: so difficult to remove, but so easy to begin. The apartheid era lasted for fifty years, from 1948 until 1989. It was initiated when D.F. Malan and his Nationalist Party won the elections, ousting Prime Minister Jan Smuts and his United Party, in power during World War II. D.F. Malan himself invented the term "apartheid" (meaning "apartness" in Afrikaans), in it bringing together his personal scientific and religious beliefs. The explanation of apartheid given to the world was that it was a system whereby each race could develop independently, but in reality it was a system which simply allowed for white supremacy and racism.


  Although the climax of Chapter Twenty-One is the fight between Peekay and Gideon Mandoma, Nanny's son, Peekay himself says that this is not a struggle between black and white, but rather a probing of the African spirit. By winning the fight, Peekay assumes the magical mantle of the Onoshobishobi Ingelosi-it is of no concern anymore whether or not Peekay was the Tadpole Angel, he now is the Tadpole Angel. Peekay, always a self- conscious narrator, analyzes the myth of the Tadpole Angel for Morrie. He explains it as a "symbol of hope." The chapter's beginning, representing Peekay's greatest moment of his life, is juxtaposed with the chapter's ending, where Peekay breaks down as he gains foresight of the atrocities to come. Towards the end of the chapter even the grammatical structure of the sentences begins to unravel as Peekay becomes consumed by his emotions. It is ironic that earlier in the chapter Peekay speaks proudly of his theory of "winning" and of how accustomed he has grown to winning-by the end of the novel, after the greatest boxing victory of his life thus far, individual victory means nothing. Yet there is a certain security the reader feels in knowing that Peekay survives-since Peekay is narrating from some point in the future, the reader knows that he ultimately emerges from all of his adventures unscathed.


  Chapter Twenty-One also works to dispel the myth that there was no contact between whites and blacks during apartheid. Even though black people were confined to rough, cordoned-off areas called "townships" (such as Sophiatown), some mixing of races did occur. There were no laws under apartheid that banned blacks and whites from competing together on sports teams, although this was greatly discouraged by the Nationalist government. Because of their dominance over the country's resources, however, it became very difficult to black people to have access to adequate training equipment and facilities. Solly Goldman's mixed race gymnasium, therefore, is a rarity but not an impossibility. Such details are a sign of the book's authenticity, and of its educational worth.


  Chapter Twenty-Two


  Summary


  Peekay returns to Barberton where everyone is a frenzy about where Doc has disappeared to. Only Gert realizes that Peekay knows where Doc is-he tells Peekay that he understands why he does not want to make Doc's whereabouts public knowledge. Pastor Mulvery holds a funeral without Doc's corpse-he says that Doc is now in heaven, surrounded by pansies and sweetpeas. Mrs. Boxall says Doc would rather be in hell than surrounded by pansies. Marie convinces herself that Doc became a born-again Christian before his death. Peekay feels paralyzed-he finds it difficult to interact with others. The only kinds of death he has experienced have been cruel, deliberate deaths-he does not know how to confront this peaceful passing away. He compares the kind of pain he feels to the pain a boxer feels when punched just below the heart. He says: "the bell had gone, but I couldn't find the strength and the will to come out for the next round on my own." Peekay sees Mr. Bornstein and Miss Bornstein at Doc's funeral, and is again paralyzed by Miss Bornstein's beauty. He notices the other women's jealousy and bitterness towards her. Captain Smit and Kommandant van Zyl are also there.


  Doc has bequeathed all his belongings to Peekay, including his Steinway piano. To Dum and Dee he has left a modest insurance policy. Peekay allows Dum and Dee to live in Doc's cottage, under the cover of them being its caretakers. Doc has been gone for four days. Peekay sets out for the crystal cave of Africa and finds signs that Doc was in the site where they had previously camped. However, he finds no trace of Doc on the ledge leading to the cave and this worries him-he fervently hopes that Doc did not fall into the forest below. Peekay knows, with his remarkable intuition, that Doc would not have wanted him to enter the cave and witness his corpse. He searches the rock face outside the cave for some missive from Doc. He notices a dark stripe of rock and within it he finds Doc's beloved Joseph Rogers pocket-knife. Around the pocket-knife Doc has folded the score for a composition he has written, and a note telling Peekay how much he values their friendship. Peekay removes the rope handrail along the ledge to leave Doc's resting place hidden. At home he sightreads Doc's composition and, with surprise, realizes it is the chant of the Tadpole Angel, which Doc had never heard.


  Peekay returns to the Prince of Wales School. Morrie has devised a plan with Mr. Nguni to bring twenty young black boxers for training at Solly's gym. Gideon Mandoma and Peekay grow to be firm friends. Gideon asks Peekay to teach him English, inspiring the idea in Peekay to start a night school for the black boxers. They approach Singe 'n' Burn about it, but he is worried about the reaction of the Nationalist government. Morrie says that they need to make Singe 'n' Burn feel guilty-not intellectually guilty, but soul guilty. Morrie speaks with fervor about how he had never known black people before attending Peekay's boxing matches-he had only known his black cook and black butler at home. He tells Peekay that the black people's "generosity of spirit" at the boxing match in Sophiatown made him feel ashamed to be white. Morrie's plan, therefore, is to introduce Singe 'n' Burn to Gideon. Peekay writes an eloquent speech in Zulu for Gideon, which Gideon learns off by heart. Then Peekay translates this speech to Singe 'n' Burn as Gideon speaks. It works. Miss Bornstein helps the boys design a curriculum and they begin the classes. Many of the students volunteer to become teachers. A newspaper called The Rand Daily Mail does an article on the school, and the following Saturday night the police raid the school. Fortunately their search warrant has the wrong school's name on it. Captain Swanepoel, from the South African police, comes to the Prince of Wales school and tries to intimidate Peekay and Morrie. He refers to the new Group Areas Act. The boys decide they cannot safely continue with the school. Morrie is distraught for the People. For the first time in his life, he has come up against something that cannot be solved with money or connections. Soon they begin Miss Bornstein's Correspondence School, however, which Peekay intimates will become a huge success.


  Analysis


  The events of Chapter Twenty-Two unite the personal and the political elements of the novel. The first half of the chapter concentrates on Doc's death and Peekay's reaction to it. The surprising fact that Peekay does not know how to cope with a peaceful, non-brutal death subtly points to the perverse reversals that occurred due to racism in South Africa. It is Doc's death more than any other event that seems to have forced the author to conclude Book Two at the end of Chapter Twenty-Two: Doc is undoubtedly the most important person in Peekay's life, and is the second most important character in the novel.


  In this chapter, Peekay struggles to define his love for Doc-he simply says that he does not know where he begins and Doc ends. They are almost one person, one spirit. The second half of the chapter focuses on wider, political issues. The policeman, Captain Swanepoel, who comes to warn Peekay and Morrie to stop their nightschool alludes to a recently passed government act called the "Group Areas Act." The Nationalist government in South Africa created this in 1950 and its basic premise was to segregate the races in residential areas. From this point forwards, the South African police ruthlessly ousted black people from their homes if land was suddenly declared to be under white control. Many non-white people were removed from pieces of land they had lived on for generations. Peekay and Morrie's desire to start a night school for black people stems from the fact that education for black people during apartheid was atrociously poor. A system called "Bantu education" was instigated, and Afrikaans was made the official language of instruction. "Bantu education" was in fact designed to be a failure-the white government hoped to reduce black people to the level of animals. This kind of behavior is clearly visible in parts of The Power of One. For instance, in the Barberton prison, the warders constantly demean the black prisoners by making them declare that they are animals, or that they eat each other's feces. Much later, in the 1970s, a twenty-two year old black man called Steve Biko began the "Black Consciousness Movement" to try to combat the abject educational system provided for black South Africans. The Power of One is set in the profoundly difficult time when racist behavior was being consolidated into laws. Peekay's first consciousness of apartheid-the workshop sign in Chapter Four that says "BLACKS ONLY"-is actually pre-apartheid. Such signs existed prior to 1948, but it was only after 1948 that they were legally justified. For example, it was only in 1953 that the Separate Amenities Act was introduced, which separated whites and blacks from using the same hospitals, schools, shops, and even restrooms. Singe 'n' Burn's initial attitude to Peekay and Morrie's idea to open a school for black people indicates the tricky position many whites found themselves in-unhappy with the situation, but unwilling to challenge the government's authority.


  Chapter Twenty-Three


  Summary


  In 1951 Peekay wins the South African schools featherweight championship and the Prince of Wales School wins the championship for the third time. Overall, Peekay has an extremely successful school career, having been awarded his colors for rugby and three times for boxing, becoming head prefect, and being recognized as a very good musician. He says that he is on the road to becoming a "Renaissance man," Singe 'n' Burn's desire for his students. However, Peekay realizes that he has put his own individual desires aside in order to win prizes and acclaim from his peers. The only ambition of his own is his desire to become welterweight champion of the world.


  Peekay reviews his financial situation during his school years and points out that his and Morrie's invention of "The Boarder's Bank" had provided him with pocket money and, thus, dignity. Peekay acknowledges his and Morrie's firm friendship-he feels guilty, though, since secretly he knows that he chose Morrie for a friend in the first form because he realized that Morrie could help him to "survive the system."


  Singe 'n' Burn escorts Peekay to his interview for the Rhodes scholarship. Peekay wants nothing more than to attend Oxford. Morrie's family have offered to pay his fees, but Peekay cannot accept this. Morrie wants to become law partners with Peekay after Oxford, but Peekay firmly sticks to his boxing goals-Morrie tells him they can make much more money through law. Peekay cannot explain to Morrie the importance of boxing in his life-indeed, its source is really a dead chicken. In the Rhodes interview, the three male interviewers test Peekay on his Latin poetry, through which Peekay breezes. Then they focus on his desire to become a "professional pugilist." Peekay reminds them that Lord Byron was a "pugilist." Peekay is one of the final five candidates and sits for the Oxford entrance examination. Peekay returns to Barberton for the Christmas holidays and he is the town hero-everyone is convinced that he is bound for Oxford. Peekay does not win a Rhodes scholarship, however. Peekay's friends in Barberton are distressed in spite of the fact that Peekay wins scholarships to the prestigious South African universities, Witwatersrand and Stellenbosch. It is only Peekay's Granpa who does not seem at all bothered. He tells Peekay that his brother went to Oxford and died "rich and lonely." Peekay and Morrie talk over the phone-Morrie wishes to delay his degree at Oxford until he and Peekay can go together. Peekay tells Morrie he needs to consult Doc-or rather, Doc's spirit.


  Peekay closes his eyes and journeys to the night country. Then he visits the crystal cave of Africa, where he finds Doc. He explains to Doc his fear of succumbing to the power of others and losing the power of one. Peekay senses that he will have to undergo one final test before achieving the power of one. Suddenly a black mamba snake appears in front of him. He knows that Doc has sent him a sign, a symbol. Although not naturally hostile, the snake will seek revenge if its partner is killed.


  Peekay decides to take a year off between school and university in order to work in the mines in Northern Rhodesia (present-day Zimbabwe). No one feels happy about his decision. He also decides to take a break from boxing-he has fought and won 116 fights. Peekay found out about the dangerous, but lucrative job of becoming a "grizzly man" on the mines from Gert's brother, who is a diamond driller (the grizzly men work for the drillers). A grizzly man is highly paid since he works with dangerous explosives and has a high chance of being killed in the mines. Peekay at first feels isolated in Northern Rhodesia since he does not speak the black Rhodesians' language, Ki-Swahili. Peekay watches with compassion the loads of black men being shipped into the mining camp against their will. Peekay lives in a very basic "rondavel" (a round African hut with an iron roof). It is a tough lifestyle, and the miners are crude-when they are not occupied with Belgian prostitutes, Peekay fears that they will attempt to gang rape him. Peekay begins classes at the school of mines, and finds himself under the instruction of a Welshman, Dai Thomas, a remorseless, harsh man. Peekay's lessons involve two hours of theoretical work and eight hours of practical training underground every day. Peekay finishes reading all the assigned text books in his first week and thus manages to outwit Thomas. He begins to teach the other men and becomes known as "Professor Peekay." After three months, he becomes the first student in seven years to acquire an international blasting license. He is also selected for the miners' first rugby team. Although Peekay does not drink alcohol because of his boxing training regimen, he visits the local mining bar, The Crud Bar. Three German barmen, all by the name of Fritz, run the bar.


  Peekay provides a technical explanation of the work of a grizzly man. In short, the grizzly man is responsible for blasting away rock so that the diamond drillers can do their job. He spends much of his time lighting fuses while clinging on to rock faces fifteen feet above metal bars. If he falls, he dies, and may be buried under the exploding rock. In Peekay's year working as a grizzly, five of the twenty grizzlies die. At the end of each month, the diamond driller for whom the grizzly works sends him a case of brandy. It is against mining protocol for the diamond driller and the grizzly man to meet in person, however. All that Peekay knows is that his diamond driller is a man called Botha. Since Peekay does not drink, he gives this brandy to Rasputin, a Georgian (Russian) man who lives next door to him. Rasputin and Peekay cannot communicate verbally, so they sit together listening to Rasputin's Tchaikovsky. Rasputin, a gigantic, burly man, whittles wooden balls by wielding a very large axe. He builds a stash of these balls in one corner of his "rondavel"-they are his calendar. Rasputin makes Russian stew for Peekay-only after eating it does Peekay realize that Rasputin made the stew with a dead cat. At Wednesday western nights, Rasputin buy sweets for all the children.


  Peekay has finished his three-month spell as a grizzly when he is recalled and asked to do another three months. Flattered, he agrees, in spite of the dangers.


  Analysis


  Chapter Twenty-Three, the first chapter of Book Three and the second last of the novel, follows Peekay into a completely new territory: out of South Africa and into the harsh world of the Northern Rhodesian mines. (Rhodesia became 'Zimbabwe' in the 1970s, during the liberation movement.) It thus serves as a conduit between worlds-it summarizes the final events of Peekay's South African life, and introduces the scenes and characters of his Northern Rhodesian life. Peekay is now seventeen and his voice within the novel has almost caught up to his voice without the novel-that is, his voice as narrator. The author has succeeded in gradually changing Peekay's perceptions so that the reader has a sense of his maturation-the seventeen-year-old Peekay, aware of the world of "whores" and "pack-rape," is leagues away from the five-year-old Peekay, who did not even know what a drinking problem was. Bryce Courtenay has subtly constructed his bildungsroman-rather than telling us how Peekay's mind has changed, he allows Peekay's burgeoning intellect to speak for itself. As always, Peekay quickly adapts to his new environment and excels-his Rhodes scholarship disappointment, the first real "failure" of his life, does not hamper his need to win, but rather fuels it. Peekay achieves the best results in his mining exams, he is selected for the miners' first rugby team, and his altruism leads him to give lessons to the other miners to help them pass their exams. Peekay is almost perfect. Bryce Courtenay himself has said that his protagonist is supposed to be "larger than life." Indeed, Peekay lives up to the People's legend of the Tadpole Angel-he has the aura of a legend, a hero, a fairy tale character. Yet his modesty and his sense of humor keep him human and make him accessible to readers. Chapter Twenty-Three concludes with Peekay almost laughing at himself after realizing that he has eaten a cat.


  By extending the novel's scope beyond the South African borders, Courtenay highlights the fact that oppression is an international phenomenon. The black Rhodesians are treated almost as badly as the black South Africans. Moreover, his depressing portrayal of the Belgian prostitutes with their "constantly opening legs" reminds us that oppression of women is as much a reality as racial oppression. Interestingly, although many women play important roles in Peekay's life-such as Nanny, Mrs. Boxall, and Miss Bornstein-women are generally sidelined. Peekay's most important mentors are men-Hoppie, Geel Piet, and Doc. Moreover, while Peekay briefly addresses issues of puberty and sex in the novel, this is very different from a conventional "coming-of-age" novel. There is no love interest in the novel; the only explicit love relationship is the friendship between Peekay and Doc. The introduction of the character of Rasputin witnesses the arrival of yet another male friend into Peekay's life. Peekay and Rasputin's silent relationship provides a touching example of the idiosyncrasies of friendship-Peekay has learnt that intellectual conversation (such as he enjoyed with Morrie) does not have to play a role in a relationship. Indeed, Peekay's very decision to refuse Morrie's offer to pay for Oxford and to work on the mines symbolizes a return to his working-class roots: thus, Courtenay has taken on the issue of class structure as well.


  It is uncertain whether Peekay actually journeys to the crystal cave of Africa or whether this journey takes place simply within his mind. His description moves from the metaphorical "night country" to a literal description of being stranded on the cave ledge and confronted by the black mamba snake, which he self-consciously points out to be a symbol. It no longer matters which world- real or imaginary-Peekay inhabits, however. By causing a blend of the two through his writing style, Peekay acknowledges the importance of both reality and imagination in everyone's lives.


  Chapter Twenty-Four


  Summary


  Working on the grizzly, in spite of its dangers, becomes routine for Peekay. Since Peekay's grizzly component has not suffered any accidents in the nine months he has been working, the black men with whom he works believe that it is a "juju" or "mystically protected gang." Instead of believing in the logic of increasing odds (that something will go wrong), they believe that Peekay must be charmed. Peekay starts to believe that he is invincible and he plans to stay on the grizzly for another three months in order to have raised enough money for three years of study at Oxford. Peekay's reasons stem further than this, however. He is still plagued by his five-year-old experiences with the Judge and his work on the mines is an attempt to come to terms with himself and his fear.


  Peekay suggests that humans always claim to have foreseen a disaster after it occurs. The night before Peekay almost dies working on the grizzly, he dreams that the fuse he is holding turns into the black mamba snake of the crystal cave of Africa. In his dream, he explodes into pieces. The following day in the mines a running fuse occurs-a running fuse is when a fuse appears not to be lit, but actually has lit in the inside. This is an extremely rare occurrence, and Peekay only knows how to spot it since he has read his text books cover to cover. Moreover, while he was lighting the fuse, the black mamba appeared yet again in his mind's eye. Peekay leaps away from the rock where the running fuse is about to light the charge, with his "number one boy" (first assistant) in tow. They survive, and Peekay feels elated at his timely discovery. The black men touch Peekay as though he is a magician. The Tadpole Angel has returned. Peekay now feels even more indomitable and he resumes work, even though a "hang-up"-a dangerous build up of rock-has formed. As Peekay works, the hang-up crashes down, and he is buried underneath the avalanche of rocks, unconscious. News of the accident spreads and Rasputin comes to his rescue. The giant man works almost single-handedly while the miners bet on whether he will survive the rescue operation or not. Rasputin, with his stomach red and raw from where the rock has ripped off his skin, eventually hears Peekay groan. He holds Peekay in his arms and blood runs from where his index finger was sliced off by a sharp edge of rock. Rasputin dies from his efforts, but Peekay survives. Peekay spends a week in hospital recovering from shock. Then he finds a tombstone for Rasputin's grave, on which he engraves: "Rasputin, Maker of excellent rabbit stew, who gave his life for his friend." Rasputin's papers show that he has left one thousand pounds for Peekay in his will. Peekay is also given a check for five hundred pounds as his "accident compo." With this money, he can now finance all three years at Oxford.


  Peekay is almost a welterweight. He has been exercising in addition to the mining work. After the accident, however, he takes three weeks of sick leave. He writes letters to his friends at home. Singe 'n' Burn has already arranged for him to attend Magdalen College at Oxford. Peekay takes Rasputin's leftover brandy to The Crud Bar to raffle it off. Fritz Three warns Peekay that Botha, Peekay's diamond driller, has gone crazy from a "powder headache" (from the mines) and wants to kill Peekay. Peekay suddenly sees the black mamba snake once again. Then Botha enters, huge and menacing. As Botha hurls himself at Peekay, Peekay notices the swastika tattoo on Botha's arm. He realizes that this is Jaapie Botha, "the Judge" who tormented him in his youth. Peekay feels anger grip his body. He suddenly knows that "all of Geel Piet's footwork had been designed for this moment." Peekay begins to fight the Judge, dancing around the lumbering man. He ducks the Judge's punch and the Judge's knuckles split open as his fist hits the wall. His hand and wrist are broken. The Judge grabs a bottle with his other hand and smashes it against the counter. Peekay steps in to deliver a Geel Piet eight-punch combination and knocks the Judge to the floor. The Judge is now covered in "brandy, blood, and vomit." Peekay uses a Solly Goldman thirteen-punch combination to knock the Judge unconscious. Then he uses Doc's Joseph Rogers pocketknife to carve a Union Jack and the letters "PK" over the Judge's swastika tattoo. He rubs a mixture of blood and vomit into the cicatrix to cause an infection to hold the Union Jack and "PK" forever. Peekay's hate has been extinguished. Peekay leaves the bar. There is a full moon outside. The loneliness birds have left him.


  Analysis


  Even though Chapter Twenty-Four is the concluding chapter of The Power of One, it describes a number of surprising reversals. The protagonist Peekay, who has not previously been able to feel abhorrence, now becomes consumed with hatred on being confronted once again with his childhood nemesis the Judge (Jaapie Botha). The final paragraph of the chapter restores a sense of calm, by returning to two of the novel's motifs-that of the full moon, and the loneliness birds. However, it is a false sense of calm. The reader is ultimately left with the horrific images of Peekay's destruction of the Judge-of the graphic mess of "brandy, blood, and vomit." Peekay's ambition to become the welterweight champion of the world seems irrelevant compared to this fight-the most important fight of his life. He even claims that Geel Piet's eight- punch combination was intended exactly for this moment. He coalesces the advice of Hoppie, Geel Piet, and Solly Goldman in order to win the fight. The Judge, half crazy from his powder headache, is no match for Peekay. The lesson left with the reader, however, is not only that brains can beat brawn, that small can beat large, but also that English can beat Afrikaner. In a confusing moment at the end of the chapter, Peekay-who has previously been hailed as the leader of British, Boers, and blacks-carves a Union Jack over the Judge's swastika tattoo.


  While we cannot equate the swastika-the symbol only of the radical Afrikaners- with all Afrikaners, it seems that Bryce Courtenay intends for us to do so. The novel, structurally and thematically, has come full circle. Peekay's action makes the reader recall his horrific childhood experiences in the Afrikaans boarding school, and this final gesture of his seems to indicate his retribution on all Afrikaners. Perhaps Peekay can be acquitted, however, through the style in which he describes the fight. It is almost as though he has sloughed his seventeen-year-old skin and become a five-year-old again. For example, he relates that inside his body a "small child's voice" cries "You killed Granpa Chook!" Moreover, instead of calling his enemy and antagonist by his adult name, Botha, he calls him "the Judge" throughout the episode, thereby reawakening all his early feelings of animosity towards the bully. Yet if The Power of One is a bildungsroman, where does this leave the protagonist? Has he moved forward into maturity, or has his experience of hatred taken him backwards? Many of the characters throughout the novel have stressed the necessity for hate-even Big Hettie and Morrie. Bryce Courtenay certainly seems to be suggesting that "the power of one" has something to do with acknowledging-and acting on- one's hatred. Yet he also suggests that, once revenge has been accomplished, the hatred should disappear. Peekay's compassion for all people returns as the hatred drains away, and he can pity the Judge as a "Poor bastard." The fact that many of the novel's themes are neatly tied up in this final chapter also combats the uneasiness caused by Peekay's outrage. For instance, the theme Hoppie introduces to Peekay's life-head before heart-determines Peekay's actions in the novel's dying moments.


  Important Quotations Explained


  
    
      I had become an expert at camouflage. My precocity allowed me, chameleonlike, to be to each what they required me to be.

    


    Peekay frequently needs to camouflage himself in various ways in order to survive the system. In the quotation above, from Chapter Twenty-Three, Peekay compares himself to a chameleon that is so adept at camouflage that he can submit his own will to that of everyone else. Towards the end of the novel Peekay begins to question the heavy-handed role that he has allowed other people to play in the creation of his destiny. He wishes to remove all camouflages and create his own destiny, harness "the power of one"-the independent spirit within him.

  


  
    
      As is so often the case with a legend, every incident has two possible interpretations, the plausible and the one that is molded to suit the making of the myth. Man is a romantic at heart and will always put aside dull, plodding reason for the excitement of an enigma. As Doc had pointed out, mystery, not logic, is what gives us hope and keeps us believing in a force greater than our own insignificance.

    


    Peekay makes this observation at the end of Chapter Sixteen. The quotation highlights the dichotomy between mystery and logic which exists throughout the novel. The black South Africans represent the African mystery, while the white South Africans represent the desire to quash the African spirit through logic. Although Doc himself is representative of logical, rational thought, in this quotation Peekay stresses the fact that Doc is able to straddle both worlds. Peekay, too, is seen as a mediator between the English and the Afrikaners, and black and white. The myth of the Tadpole Angel is a myth of hope-it is this theme of hope that makes the prevailing tone of the novel an optimistic rather than pessimistic one.

  


  
    
      I was a child of Africa, a white child to be sure, but nevertheless Africa's child. The black breasts that had suckled me and the dark hands that had bathed and rocked me had left me with a burden of obligation to resist the white power that would be the ultimate gift from those who now trained me.

    


    In the quotation above, from Chapter Sixteen, Peekay reflects on his training as a "spiritual terrorist" in the brutal context of apartheid South Africa. Interestingly, it is more a responsibility than a desire he feels for the cause. Peekay, Doc, Geel Piet, and Peekay's Granpa are all characters who represent this new kind of morality-a self-constructed morality that does not rely on religion to decide what is good and evil. In the above quotation, Peekay shows his awareness simply of what is right-that is, to resist the white regime.

  


  
    
      "The music of Africa is too wild, too free, too accustomed to death for romance. Africa is too crude a stage for the small scratching of the violin, too majestic for the piano. Africa is only right for drums. The drum carries its rhythm but does not steal its music. Timpani is the background, the music of Africa is in the voices of the people. They are its instruments, more subtle, more beautiful, infinitely more noble than the scratching, thumping, banging, and blowing of brass and vellum, strings and keyboard."

    


    This quotation is a monologue given by Doc on the night before they discover the crystal cave of Africa. Doc's speech underscores the pervasiveness of music metaphors in The Power of One and outlines the difference between "Africa" and "Europe" by means of their distinct forms of music. It is appropriate that Doc, the music teacher, speak these words since he symbolizes the classical European tradition of music which conflicts with the raw beat of Africa. The quotation reminds the reader of Doc's "Concerto for the Great Southland" which he later dubbed "Requiem for Geel Piet," as a tribute to his and Peekay's brutally murdered friend. It is important stylistically since it shows a deviation from Peekay's first person narrative-the great amount dialogue in the novel stresses the fact that Peekay's growth to adulthood is informed by the words of many other people. Here, Peekay allows Doc to speak in his own words.

  


  
    
      History will tell of how the election of the Nationalist party headed by Dr. Daniel Francois Malan was the turning point when the Afrikaner once again became the dominant force in the country. History is bound to treat this event with great pontification, showing how the struggle between the two white tribes of Africa reached its climax.

    


    This quotation, which opens Chapter Twenty-One, marks a break away from Peekay's conventional first person narrative. Instead, history is the subject of both of the sentences above. In such a way, Bryce Courtenay ironically undermines the institution of historical recording itself. Readers know that the succession of the Nationalist Party to the South African parliament was a fatal disaster, unworthy of "great pontification." The quotation is indicative of Courtenay's subtle ironic criticism of racism and apartheid in South Africa-he is not melodramatic with his judgments. Courtenay also highlights here the fictional quality of history-in an era when history textbooks cannot be trusted, the line between fact and fiction is indelibly blurred.
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    Tone · Peekay's tone towards his younger self is gently ironic as he laughs at his early misunderstandings and misconceptions about the world. As he describes the events of his adolescence, in Book Two and Book Three, his tone becomes less forgiving and he describes the tragedies and comedies of his young manhood with critical distance.

  


  
    Tense · Past

  


  
    Setting (time) · Roughly 1939 to 1951, the World War II period and the beginning of the apartheid era in South Africa

  


  
    Setting (place) · South Africa in Book One and Book Two, Northern Rhodesia (present-day Zimbabwe) in Book Three

  


  
    Protagonist · Peekay, an English-speaking white South African boy

  


  
    Major conflict · After suffering from a traumatic childhood in an Afrikaans boarding school, Peekay struggles throughout the novel to discover and maintain within himself what he refers to as "the power of one" - that is, the independence of spirit that allows one to survive any situation, regardless of how hostile.

  


  
    Rising action · Peekay's anger at the Judge for killing his chicken Granpa Chook, Hoppie Groenewald's introducing Peekay to boxing, Peekay's boxing matches throughout the novel - all of which he wins, Geel Piet's death, Doc's death, Peekay's loss of the Rhodes scholarship, Peekay's near-death accident in the mines

  


  
    Climax · The climax arrives only at the very end of the novel, when seventeen-year-old Peekay comes face-to-face with his childhood nemesis, Jaapie Botha - or simply "the Judge." Botha, who has become temporarily insane from what the miners call a "powderheadache," searches for Peekay in the miners' bar, swearing to kill him.

  


  
    Falling action · In the fight of his life, Peekay retaliates and wins - he leaves Jaapie Botha lying in a pool of blood and vomit on the floor, having carved a Union Jack and his initials over Botha's swastika tattoo. He has avenged Granpa Chook. He leaves the bar to discover that the loneliness birds - which have always haunted him - have gone.

  


  
    Themes · The slow poison of 'apartheid,' the importance of camouflage for survival, the necessary coexistence of logic and magic, the complicated relationship between boxing and fighting

  


  
    Motifs · African osmosis, loneliness birds, fairy tales

  


  
    Symbols · the full moon, the snake, the Tadpole Angel or Onoshobishobi Ingelosi

  


  
    Foreshadowing · Peekay training to become a "spiritual terrorist", his theory of "winning" which is later taken up by sports psychiatrists, Peekay's foresight after his boxing match with Gideon Mandoma as to the atrocities that will occur in South Africa, Peekay's escape from the mining accident

  


  Study Questions


  
    
      
        What role does music play, literally and metaphorically, in the novel? Is the concept of "music" a coherent or fractured concept within the novel?
      


      The character of Doc, the German music professor, introduces the literal music component into the novel by means of offering piano lessons to Peekay in return for help coding his cacti. Doc makes constant references to the European musical geniuses, such as Beethoven, Brahms, and Chopin, and his main source of acceptance in Barberton is his ability to provide the town with the "culture" of classical music. Yet Peekay is quick to point out that most of the parochial Barberton townspeople do not truly understand the music Doc plays at concerts-such as Beethoven's Symphony Number Five. It is the idea rather than the essence of the music appeals to them.


      Metaphorically, music is a foil for boxing. Both Doc and Peekay use musical metaphors to describe boxing and to elevate it to the status of art rather than sport. In such a way, music works as the metaphorical support to the literal world of boxing-it is an accompaniment, not the melody. Peekay's lack of musical genius confirms this secondary status of music. It is almost as though Bryce Courtenay has included Peekay's forays into music as a way of contrasting the notions of excellence and genius-although Peekay is an accomplished musician, he is an almost perfect boxer.


      Music is distinctly separated along racial lines and thus is a fractured rather than coherent concept in the novel. The black people are described as natural musicians, and Peekay testifies that he has never heard such beautiful singing before the night of the "Concerto of the Great Southland." Peekay often refers to the ability of black South Africans to harmonize spontaneously. When Peekay plays a piece of jazz music, Doc tells him that you cannot "play black" without feeling the music in your soul. In such a way, music works as a supplement to the larger dualistic theme of black magic contrasting with white logic. The magic transported through black people's music is evidenced by the fact that Doc, who has never heard the chant of the Tadpole Angel, is able to transcribe it. Although the "Concerto of the Great Southland" essentially belongs to black South Africans, through Doc and Peekay's participation in its creation it becomes a national, and even international, symbol of hope and racial unity. On the other hand, when the English citizens of Barberton sing "White Cliffs of Clover," it works as an exclusionary force-the Afrikaners in the audience leave the room.

    


    
      
        What theory of education is put forward by the novel, and what role does education play in the novel as a whole?
      


      Since The Power of One is a "bildungsroman"-a novel that follows the development of a single protagonist from early childhood to maturity-education is of vital importance. Peekay favors the non-formal education he receives to the formal education-indeed, his development in all arenas is fueled not in classes, but through one-on-one mentorships. The question Peekay seems to ask from each of the characters in his story is: "What can you teach me?" Peekay does not make a large distinction between those people who remain in his life for a long period of time, and those people who pass quickly through. Peekay's theory of education as a gradual accumulation of "life lessons" from different people encompasses both long and short relationships. For example, Peekay describes Hoppie, the mentor who inspires his boxing dreams, as "a passing meteor who would set the next seventeen years of my life on an irrevocable course." On the other hand there is the long education Peekay receives from Doc, who-he summarizes-gives him a love of music, of Africa, and of learning itself. Interestingly, Peekay's mentors seem to choose him more than he chooses them-it is Doc who initiates the piano lessons and cacti observation, it is Mrs. Boxall who undertakes to familiarize Peekay with literature, and it is Miss Bornstein who introduces Peekay to the idea of school scholarships. Perhaps, then, "the power of one"-the idea onto which Peekay clings throughout the novel and which he desperately tries to define-is a theory of accepting and appreciating the input of others, but ultimately taking responsibility for one's own education. However, as Peekay learns from the Barberton Blues team, it is "all for one, and one for all." The fact that he constantly replays in his mind the words and advice of Hoppie, Geel Piet, and Doc is testament to his belief that one cannot simply be "independent"-one has to rely on others. Due to his early experiences with the Judge-an education in and of themselves-dependence terrifies Peekay. Many of his most intimate educational experiences occurred in rough institutions, such as the boarding school or the prison (where he discovers Geel Piet's murdered body). His best friend at the Prince of Wales school, Morrie Levy, teaches Peekay the practical skills of how to be financially independent, but nothing can teach Morrie the lessons that Peekay has learnt from his gritty, working class experiences. Peekay finally has to accept a somewhat compromised version of "the power of one"-after all, it is due to his arrogance in his own ability that Rasputin loses his life. All in all, the novel manages to dispel assumptions that a proper education can only be achieved in formal settings-even though Peekay excels at the prestigious Prince of Wales school, and is accepted into Oxford, he learns just as much from roaming the Barberton hills with Doc and analyzing his boxing opponents in the rink. Perhaps the greatest satisfaction in reading The Power of One ultimately derives from the satisfaction of witnessing the growth of Peekay's mind as Peekay-the-character hurries to catch up with Peekay-the- narrator.

    


    
      
        Does this novel fit more into the genre of tragedy or comedy? Justify your answer.
      


      The novel ultimately falls more into the genre of tragedy due to its horrifyingly gruesome finale-and while the final images of the departing loneliness birds and the full moon appear to create a tone of optimism, the images of Peekay's fight with the Judge dominate the mind. A similar tone of pessimism and tragedy accompanies the finale of Book One of the novel- after describing the magnanimous efforts of the Barberton people to supply Peekay's clothes for the Prince of Wales school, Peekay suddenly and shockingly reports that Borman has died of a rectal hemorrhage. Bodily functions and fluids, however, are used as tools of both tragedy and comedy in the novel. For instance, toilet humor surrounds the moment when Granpa Chook defecates into the Judge's open mouth. Similarly, 'burlesque' and toilet humor are used in the scenes describing Big Hettie. However, in both of the previous examples, the comedy is soon eclipsed by tragedy-Granpa Chook is killed, and Big Hettie dies. It is as though comedy is invoked in order to help people survive their situation, but tragedy seems always to succeed in the final analysis.

    

  


  
    Suggested Essay Topics


    
      What importance does the division of the novel into three books carry?
    


    
      How do different methods of storytelling--legend, fairy tale, History, sports commentary--operate in the novel? Does the author subscribe to one of these methods in particular, or do they play off each other? What effect does this create?
    


    
      Is Peekay, as a white boy, a problematic hero for this novel since it is so firmly entrenched in apartheid South Africa? How would the novel's impact differ if the hero were a black boy? Justify your answer.
    


    
      How does the boxing plot compare or contrast with the war/fighting theme in the novel?
    


    
      Does Peekay or Morrie undergo more of a catharsis in the course of the novel? Explain your answer.
    

  


  
    Quiz


    
      1. How does Granpa Chook die?


      
        A. He falls out of a tree.

        B. A snake kills him.

        C. The Judge catapults him with a stone.

        D. Inkosi-Inkosikazi puts him to sleep.

      

    


    
      2. In what item of clothing does Peekay dress Granpa Chook for his funeral?


      
        A. A red sweater

        B. A khaki shirt

        C. A bow tie

        D. Mevrou's doek

      

    


    
      3. To which tribe does Gideon Mandoma belong?


      
        A. Shangaan

        B. Xhosa

        C. Zulu

        D. Sotho

      

    


    
      4. From what does Peekay's mother suffer?


      
        A. Schizophrenia

        B. Piles

        C. Newcastle disease

        D. A nervous breakdown

      

    


    
      5. How many boxing fights has Peekay lost by the time he leaves for Northern Rhodesia?


      
        A. None

        B. One

        C. Three

        D. Ten

      

    


    
      6. Who are "the People"?


      
        A. The Afrikaners

        B. The Nazis

        C. The British

        D. The Africans

      

    


    
      7. Who dubs South Africa "the great Southland"?


      
        A. Peekay

        B. Geel Piet

        C. Miss Bornstein

        D. Doc

      

    


    
      8. What is a "coffeepot"?


      
        A. A strangely shaped hill in the Barberton Valley

        B. A train

        C. An African coffee maker

        D. A derogatory term for an Afrikaner

      

    


    
      9. How many "Sinjun's People" are there each year?


      
        A. Six

        B. Twenty

        C. One hundred

        D. Two

      

    


    
      10. What kind of world boxing champion does Peekay aspire to be?


      
        A. Lightweight

        B. Heavyweight

        C. Welterweight

        D. Bantamweight

      

    


    
      11. What are "King Georgies"?


      
        A. Letters

        B. Miniature statues of King George V

        C. Boxing singlets

        D. Cigarettes

      

    


    
      12. What gift do the Barberton prisoners give to Peekay?


      
        A. Boxing gloves

        B. A couple of King Georgies

        C. Boxing shoes

        D. Kneepads

      

    


    
      13. What is the name of Mrs. Boxall's organization for the Barberton prisoners?


      
        A. The Sandwich Fund

        B. The Barberton Blues

        C. The Oxwagon Guard

        D. Save the Prisoners

      

    


    
      14. What is a "swot spot" in the Prince of Wales School?


      
        A. A place to study

        B. A sports management position

        C. A place to spy on girls

        D. The boxing warm-up zone

      

    


    
      15. What does Doc have in his hand when he first meets Peekay?


      
        A. A camera

        B. A cactus

        C. Beethoven's Symphony Number Five

        D. A Johnny Walker bottle

      

    


    
      Answer Key:


      1: C; 2: A; 3: C; 4: D; 5: A; 6: D; 7: D; 8: B; 9: A; 10: C; 11: D; 12: C; 13: A; 14: B; 15: A

    

  


  
    Suggestions for Further Reading


    
      Welsh, Frank. A History of South Africa. London: HarperCollins, 1998.
    


    
      Thompson, Leonard. The political mythology of apartheid. New Haven: Yale University Press, 1985.
    


    
      Fisher, John. The Afrikaners London: Cassell, 1969.
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