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  Context


  Carson McCullers was born Lula Carson Smith in Columbus, Georgia, on February 19, 1917. The Heart Is a Lonely Hunter (1940) was her first novel—published when she was only twenty-three years old—and her most autobiographical.


  McCullers's father was a jeweler and a watch repairman, and her mother worked for the jeweler who had employed her father before he opened his own store. The Smiths were of moderate means but were regarded as a highly respectable family. Carson became a passionate pianist in her teenage years, but soon realized that writing was her true calling. She once said that writing was her "search for God." Certain aspects of the character Mick in The Heart Is a Lonely Hunter are drawn from McCullers's own experience as she came of age.


  Critics often compare McCullers to other Southern women writers of her time—Eudora Welty, Flannery O'Connor, Katharine Anne Porter—while others believe she is more closely linked to Thomas Wolfe, Sherwood Anderson, and William Saroyan. McCullers herself said that she wrote in the tradition of the Russian realists, an inclination she attributed to her Southern heritage. Identifying herself as a Southern writer, she was interested in the so-called "gothic" quality that many critics indiscriminately applied to Southern fiction. In an article entitled "The Russian Realists and Southern Literature," McCullers reacted against overuse of the term "gothic," saying she thought the Southern fiction of her generation was, on the contrary, rooted in realism and therefore did not depend on supernatural incidents or explanations. McCullers felt that the Russian realists of the nineteenth century and the Southern realists of the twentieth century had much in common, as both groups wrote about regions that had "peasant" classes.


  McCullers worked on the manuscript that eventually became The Heart is a Lonely Hunter while she was studying writing at New York University and Columbia University. In her comments prefacing the outline she sent to a publisher, McCullers makes it clear that the novel is about "five isolated, lonely people in their search for expression and spiritual integration with something greater than themselves." She explains the novel's three-part structure as a fugue (a musical composition featuring several repeating themes): Part One introduces the broad theme of "man's revolt against his own inner isolation and his urge to express himself as fully as possible" as one voice, first through John Singer and then through the other major characters. Part Two demonstrates the inevitable failure of each person, which is brought on by a combination of free will and environmental entrapment. Part Three functions as a coda; the situations of the characters ultimately end up worse than they were before Singer entered their lives.


  McCullers sets off the novel's principal theme—man's struggle against isolation and his need for expression—by using five "counter-themes" (McCullers conceived her projected novel as a work of music). Each of these five counter-themes—the need for people to create a unifying deity or principle, the likelihood that any such manmade god will be an illusion, the societal suppression of individuality, the perversion of man's urge to cooperate with others, and the shining moments of heroism that occasionally characterize otherwise ordinary individuals—develops and elaborates on the principal theme.


  Plot Overview


  The first chapter of The Heart Is a Lonely Hunter introduces us to John Singer and Spiros Antonapoulos, two good friends who live together in a town in the Deep South and who are both deaf-mutes. Antonapoulos works in his cousin's fruit store, and Singer works as a silver engraver in a jewelry shop. They spend ten years living together in this way.


  One day Antonapoulos gets sick, and even after he recovers he is a changed man. He begins stealing and urinating on buildings, and exhibiting other erratic behavior. Finally, Antonapoulos's cousin sends him to a mental asylum, although Singer would rather have Antonapoulos stay with him. After Antonapoulos leaves, Singer moves into a local boarding house in town run by a family named the Kellys.


  The narrator then introduces us to Biff Brannon, the proprietor of the New York Café, the establishment in town where Singer now eats all his meals. Biff is lounging on the counter watching a new patron named Jake Blount, as the constantly drunk Jake is intriguing. Blount goes over and sits with Singer and begins talking to him as though the two are good friends. Then Singer leaves. Once Jake realizes in his drunken stupor that Singer has left, he goes into an alley and begins beating his head and fists against a brick wall until he is bruised and bloody. The police bring Jake back to the café, and Singer volunteers to let the drunk stay the night with him.


  The narrative shifts to the perspective of Mick Kelly, the young teenage daughter of the couple who own the boarding house where Singer is staying. Mick spends her summer days looking after her two younger brothers, Bubber and Ralph. Mick is passionate about music, and she tries to make a violin out of a ukulele and strings from various different instruments. She is frustrated when her attempt fails.


  The narrative switches to Blount's point of view. Jake applies for and lands a job as a mechanic at a local carnival. He tries to tell some workers about his socialist ideas on his way home, but they laugh at him. He soothes himself by going back to John Singer's place, talking to him and drinking.


  Then the narrative switches to Dr. Copeland's perspective. Dr. Copeland is a black physician in town. He is angered by a story his daughter, Portia, tells him about a scam artist who took lots of black people's money. He wishes that his children had grown up to be well-educated, successful leaders for the black race rather than accepting the traditional, demeaning, menial jobs that are usually available to blacks in the South at this time. Dr. Copeland remembers a night when John Singer lit a cigarette for him—the first time the Doctor has experienced an act of courtesy from a white man in his entire life.


  By the end of Part One, Mick, Biff, Jake, and Dr. Copeland have all begun to visit Singer regularly, all taking comfort in him as a confidant.


  At the opening of Part Two, Mick throws a party with kids from school. During the party, she and her neighbor Harry Minowitz take a stroll around the block. Harry, a Jewish boy, tells Mick how much he hates the Nazis. Later that night, Mick, hiding in the bushes outside a house in the rich neighborhood, overhears on the radio a Beethoven symphony for the first time. She is very moved by it.


  Biff's wife, Alice, dies after surgery to remove a tumor. Biff is not overly sad about it because he and Alice had fallen out of love. He and his sister-in- law, Lucile Wilson, and Lucile's daughter. Baby, come over to talk to Biff before they go to the funeral. Biff tells Lucile that once he beat up her ex-husband, Leroy, because Leroy had been bragging about how he beat her. The three of them then set off for the funeral.


  Dr. Copeland's youngest son, Willie, is convicted of attempted manslaughter after getting in a fight at a strip club. Willie and is sent to prison. Dr. Copeland starts to feel ill, and soon discovers that he has tuberculosis of the lungs. A few days later, Portia invites Dr. Copeland to come to a family reunion at her house, as his estranged older sons Buddy and Hamilton, as well as Grandpapa (his father-in-law) are going to be in town.


  Jake Blount tells Singer about his socialist beliefs and about the books by Marx and Veblen he has read. Blount tells Singer how badly he wants to tell all workers about the evils of capitalism, as he wants to stage a revolution that will result in a more equitable division of labor and profit. On his way home, Jake sees a quote from the Bible written on a wall. He writes underneath the quote that he wants to meet the man who wrote it, but the man never shows up.


  One day, when Mick is sitting out on the front steps with her brother Bubber, Bubber accidentally shoots Baby Wilson in the head with his friend's BB gun. Baby has to be rushed to the hospital, and the six-year-old Bubber feels so bad about the event that he tries to run away from home. Mick and her family find Bubber wandering along the road, trying to hitch a ride to Atlanta.


  Dr. Copeland throws his customary Christmas party at his house. Once the guests are assembled, he delivers a powerful speech about the importance of education for black people. He also tells the guests about Karl Marx, whom he believes was a great writer and thinker. Dr. Copeland feels happy knowing that he is helping his people toward achieving justice, though he later worries that his guests will not remember his words for long.


  Singer misses Antonapoulos terribly, and he writes his friend a letter telling him about the four visitors who come to see him all the time. Then Singer takes a few days off from work and goes to the mental hospital to see Antonapoulos, who is now sick with nephritis. Singer gives his friend a moving picture machine for Christmas.


  Biff Brannon redecorates his bedroom after Alice's death, and one day he finds some old perfume of hers and begins wearing it. Lucile and Baby come to eat at the café; Baby is still bald from her surgery and more ill-tempered than she was before her accident. Biff realizes that he wishes Mick and Baby could be his own children.


  Mick begins to write music in her spare time. Songs come into her head and she writs them down in a notebook she hides beneath her bed in a hatbox. She and Harry Minowitz make plans to kill Hitler. One day during a wrestling match Mick and Harry suddenly feel attracted to one another, but nothing happens.


  Dr. Copeland and Portia have note heard from Willie in six weeks. Finally Portia receives word that Willie was punished because one of his friends was rude to a prison guard. Willie was tied up and locked in a cold room for three days; when he was let out, his feet were gangrenous and had to be cut off. Dr. Copeland goes to the courthouse to talk to a white judge that he knows, but a racist sheriff picks a fight with the Doctor, beats him, and throws him in jail.


  Mick and Harry Minowitz decide to take a bike trip to a lake to go swimming because the weather has gotten so hot. They end up having sex, and Harry is very upset about it; he is afraid his mother will be able to tell what has happened. Harry tells Mick that he is going to leave town, but that he will write to her once he has found work to make sure she is doing alright.


  Jake Blount meets the man who wrote the quote from the Bible on the brick wall; the man's name is Simms, and he preaches on the sidewalks. Simms starts coming to preach at the carnival where Jake works, and Jake occasionally makes fun of him. One day, Jake goes to see Singer, who is just returning from seeing Dr. Copeland. Singer tells Blount the news about Willie's feet. Jake says he would like to try to help Willie, so he and Singer go to Portia's house, where Willie is staying. Jake gets drunker and drunker during the visit, and neither Portia nor Willie wants Jake to get involved in Willie's incident because they think it will just lead to more trouble. Jake accidentally stumbles into the room where Dr. Copeland is lying in bed recovering, and the two men get into a heated debate about Marxism and the best way to take action to change society. Despite their seemingly similar ideologies, the two men get in an argument and Blount storms out.


  Mick takes a job at Woolworth's to help support her family, but then wonders if she has made a bad choice, realizing she will likely have to drop out of high school. Mick visits Singer and asks him if he thinks it a good idea to take the job. When he nods in assent, Mick feels reassured.


  Singer then sets off to see Antonapoulos once again. He brings many wrapped gifts with him along with a fruit basket and a basket of strawberries. However, when Singer arrives, the orderly tells him that Antonapoulos has died. The shocked Singer wanders about listlessly, returns home on the train, goes to work the next day, and shoots himself in the chest when he gets back to his room in the evening.


  In Part Three of the novel, we briefly see snapshots of the four main characters on a day not long after Singer's death. Dr. Copeland is sent to live on Grandpapa's farm—a move the Doctor does not want to make but about which he has no choice, as he is too sick to take care of himself anymore. Dr. Copeland feels that his life purpose—striving to attain justice for the black people—is an unfinished failure.


  Jake Blount is angry that Singer has died, as he himself has spent much of the last year confiding in a man who is now dead. Blount tries to find Dr. Copeland to make amends with him after their previous argument, but Portia tells Blount that Dr. Copeland has already left for Grandpapa's. Jake decides to take the next train out of town to try and start anew somewhere else.


  Mick Kelly has decided to continue working at Woolworth's. She does not understand why Singer killed himself, but she tries not to let it bother her too much anymore. She reflects that lately she has not had any time or energy to write music, but she nonetheless resolves to start saving for a little piano. Even though nobody forced Mick to take the job at Woolworth's, she feels cheated. However, she still maintains optimism and resolves to pursue her plans.


  Biff Brannon keeps on working at the New York Café, pondering the patrons as he always has. At the café late that night, Biff thinks that Singer's death is a riddle that will remain a mystery for a long time. Biff experiences a brief epiphany about the meaning of life, and then prepares himself to greet the approaching day.


  Character List


  
    John Singer - A deaf-mute who makes a living engraves silver pieces in a jewelry shop. Mr. Singer is tall and thin, with intelligent gray eyes. He almost always keeps his hands thrust deep into his pockets. A diligent worker and a kind person, he is also a good and attentive listener, which makes him very appealing to others.

  


  
    Spiros Antonapoulos - A deaf-mute who is Singer's best friend. Antonapoulos and Singer live together for more than ten years until Antonapoulos is sent to an insane asylum at the beginning of the story. He is fat, greasy, and lazy, never signing anything with his hands unless he is talking about eating, drinking, or sleeping.

  


  
    Mick Kelly - The fourth child in a family of six. Fourteen years old, Mick is tall for her age and very thin, with short blond hair and blue eyes. She is often absorbed in private thoughts and dreams, such as learning to play the piano and traveling in foreign countries. Mick's family is poor and takes on boarders as a way to make money.

  


  
    Dr. Benedict Mady Copeland - An aging black doctor who works tirelessly virtually all the time. Dr. Copeland, traveled to the North for an education and then returned to the South out of a feeling of duty to help blacks. He often feels uncontrollable anger about the injustices black people suffer in the South. Dr. Copeland is smart, very fastidious and precise in his manner of speaking and word choice, and somewhat estranged from his family.

  


  
    Biff Brannon - The proprietor of the New York Café, a central eating spot in town. Mr. Brannon is a quiet, thoughtful man who enjoys pondering life and wants children of his own. His hair is so dark and thick that he needs to shave twice a day. He has a habit of pressing his nose down with his thumb when he thinks about things.

  


  
    Jake Blount - A heavy-drinking, ranting man who comes into town and frequents Mr. Brannon's café. Jake is a bizarre looking man: short, but with long arms, large hands, and a moustache that appears oddly detached from his somewhat distorted face. He drinks constantly and often goes on long, frustrated rants about socialism. Jake's behavior is extremely volatile and occasionally violent.

  


  
    Portia - Dr. Copeland's daughter, who works as a servant in the Kelly household. Portia is very loving and faithful, and she values her relationships with her family members very highly. She always tries to include her father in these gatherings, even though he is estranged from much of the family. Portia has light honey- colored skin like her mother.

  


  
    Willie - Dr. Copeland's son and Portia's brother, who works in the kitchen at Mr. Brannon's cafe. Willie always carries his trademark harmonica and plays it wherever he goes. He is a sweet young man, but not very bright, and he gets into trouble primarily by being in the wrong place at the wrong time.

  


  
    Highboy - Portia's husband. Highboy is a relatively minor character; we are told little about him save that he is good-natured and wears very loud outfits.

  


  
    Bubber Kelly - Mick Kelly's younger brother and her favorite in the family. Bubber, whose real name is George, is an intelligent boy who is small for his age. He is a pleasant child until his accident with a BB gun, at which point he undergoes a drastic personality change and becomes much more of a loner than he used to be.

  


  
    Ralph Kelly - The youngest child in the Kelly family. Ralph is only a baby, and we are told almost nothing about him beyond the fact that Mick often pulls him and Bubber around in a wagon.

  


  
    Bill Kelly - Mick's older brother, in his late teens. At the beginning of the novel, Bill is the sibling Mick looks up to the most. Later, however, she realizes that she and Bill are drifting apart, so she becomes much closer to Bubber.

  


  
    Etta Kelly - Mick's older sister. Etta, who is obsessed with becoming a movie actress, spends lots of time fussing over her hair, nails, clothing, and accessories. She falls ill toward the end of the novel and has to give up her job.

  


  
    Hazel Kelly - The eldest child in the Kelly family. Hazel is a plump but attractive young woman who is somewhat lazy. Late in the novel she tells Mick about a job opening at the local Woolworth's store.

  


  
    Mr. Kelly - Mick's father. Mr. Kelly is a kind man who feels largely useless to his family because an injury prevents him from working as a carpenter any longer. He now runs a small watch-repair business out of the house, but hardly has any customers. Mr. Kelly, who often feels the family ignores him, frequently calls Mick over for trivial reasons just to talk to her.

  


  
    Mrs. Kelly - Mick's mother. Mrs. Kelly is a very minor character, and we are told very little about her.

  


  
    Harry Minowitz - A boy, several years older than Mick, who lives next door to the Kellys. Harry and Mick become friends after Mick's party, though they later have a sexual encounter that largely ruins their relationship. Harry is Jewish and frequently worries about the Nazi regime in Germany; aside from Biff, Harry is one of the only characters who pays close attention to world events.

  


  
    Alice Brannon - Biff Brannon's wife, who passes away at the beginning of Part Two. Alice seems to be generally unpleasant, and Biff does not miss very much after she dies. However, they were in love for a long time at the beginning of their marriage.

  


  
    Lucile Wilson - Biff Brannon's sister-in-law. Mrs. Wilson has huge ambitions for her daughter, Baby, to be famous; she makes Baby take dance classes and elocution classes and dresses her in little matching outfits. Mrs. Wilson is raising Baby alone, for her former husband, Leroy, used to beat her.

  


  
    Baby Wilson - Lucile's daughter. Baby is an obedient and pleasant, although somewhat prissy little girl with blonde curls and blue eyes. She becomes petulant and rude to her mother after her accident in the second half of the novel.

  


  
    Leroy Wilson - Lucile's ex-husband. Leroy frequently abused Lucile and then bragged about it to other men, prompting Biff to beat him up on one occasion.

  


  
    Simms - A religious fanatic who writes quotes from the Bible on brick walls around town. Simms starts coming to the carnival where Jake Blount works so that he may preach from a soapbox. Jake often makes fun of Simms.

  


  
    Grandpapa - Dr. Copeland's father-in-law. Grandpapa loves to ask Dr. Copeland about remedies for his various aches and pains. He believes that on Judgment Day, God will finally have mercy on black people by making their skin white—an idea that Dr. Copeland finds revolting and humiliating.

  


  
    Hamilton Copeland and Karl Marx "Buddy" Copeland - Dr. Copeland's two eldest sons. Hamilton and Buddy are estranged from their father, who is disappointed that they have not become the distinguished, well- educated men he had hoped they would.

  


  
    Daisy Copeland - Dr. Copeland's former wife, who is now deceased. Daisy was a beautiful, gentle woman with honey-colored skin. Though Dr. Copeland tried to get his wife to share his radical political views, she never did, which was often a source of frustration to the doctor.

  


  
    Marshall Nicolls - A black pharmacist friend of Dr. Copeland. Mr. Nicolls urges Jake Blount not to become involved when Willie Copeland gets in trouble.

  


  
    John Roberts - A black postman friend of Dr. Copeland. Mr. Roberts also urges Jake not to try to defend Willie, as he says it will only lead to trouble.

  


  
    Lancy Davis - A young black student to whom Dr. Copeland awards an annual five-dollar prize for a rather militant essay he writes. Lancy is killed in a brawl near the end of the novel.

  


  
    Love Jones - The stripper over whom Willie gets in the knife fight that lands him in prison. Love, according to Portia, is an ugly, tasteless woman.

  


  
    Junebug - The young man with whom Willie gets in the fight over Love Jones.

  


  
    Louis - A black boy who takes over Willie's position in the New York Café after Willie goes to prison.

  


  
    Charles Parker - A fruit vendor who is the cousin and employer of Antonapoulos. At the beginning of the novel, Mr. Parker coldly sends Antonapoulos away to the insane asylum without consulting Singer about the decision first.

  


  
    Miss Brown - A boarder in the Kelly house. Miss Brown often listens to the music of Mozart on her radio, which Mick often tries to overhear.

  


  
    Spareribs - A neighborhood boy who owns the BB gun with which Bubber Kelly accidentally shoots Baby Wilson. Spareribs and Bubber often play together before the accident.

  


  
    Patterson - Jake Blount's employer and the owner of the carnival. Patterson, a very minor character, has red hair and spends most of his time smoking marijuana.

  


  
    B.F. Mason - A con artist who passes through town and preys on the black population by selling them false "government pensions." Mason is caught by the police, but not until after he has spent or hidden all his money.

  


  Analysis of Major Characters


  
    John Singer


    John Singer is the focal point of the other four main characters in The Heart Is a Lonely Hunter. Chapters narrated from Singer's point of view open the and close the first and second parts of the novel. McCullers's writing in these chapters is understated, simplistic, and largely expository, and the tone is calm. The deaf-mute Singer is a silver engraver at a local jewelry store; for ten years he has lived with his close friend Spiros Antonapoulos, another deaf-mute. Singer never seems to realize that he puts almost all of the effort into his friendship with Antonapoulos, but he is happy in this obliviousness. After Antonapoulos is taken away to an insane asylum at the end of Part One, Singer grows very sad and lonely and moves in as a boarder with the Kelly family.


    Part Two of the novel chronicles the other characters' increasing dependence upon Singer. Each of them creates his or her own individual conception of who Singer is; because Singer himself cannot speak, he cannot refute or disillusion them. Singer demonstrates one of McCullers's main themes and one of her counter- themes, as he plays one role with Antonapoulos and another with the four other main characters. Singer's devotion to Antonapoulos is McCullers's means of exploring the human struggle to be loved and to express oneself. On the other hand, Singer is an object of such adoration and devotion from the other characters; in this sense he represents the counter-theme that any manmade god or object of worship is inevitably an illusion.

  


  
    Mick Kelly


    Mick, with her rebellious and courageous spirit as she moves from childhood into adolescence, is the other strong focal point of the narrative—indeed, though Singer is the focus, it is arguable that Mick is the protagonist. There are more chapters devoted to Mick's point of view than to any other character in the novel, perhaps because her character is somewhat autobiographical of McCullers herself. Like Mick, McCullers had serious ambitions of becoming a concert pianist when she grew up. Mick's attachment to music is important not only as a defining character trait but also because McCullers' musical sensibility shapes the entire structure of The Heart Is a Lonely Hunter; indeed, she once referred to the book as a three-part fugue. Throughout the novel, music symbolizes Mick's energy and her pursuit of beauty; she stores it in the "inner room" of her mind, to which only she and Singer have access. Mick's plans to build a violin from scratch, for example, arise from her "inner room." Consequently, her frustration when the violin does not work is more violent than if the idea had been conceived in her "outer room"—the part of her that she allows to interact with the outside world.


    Mick is the most positive and hopeful character in the novel. The fact that Mick is a child at the beginning of the novel provides McCullers the opportunity to portray the funny and poignant moments that accompany Mick's coming of age. At her worst, Mick frightens her little brother Bubber into running away after he accidentally shoots Baby in the head with a BB gun; at her best, she heroically offers to quit school so that she can work at Woolworth's to help her poverty-stricken family. At the end of the novel, Mick's final words indicate to us that her inner world remains intact and that she will continue to fight to achieve her ambitions.

  


  
    Biff Brannon


    Biff Brannon is one of the more bizarre characters in the novel. Like Singer, he is distanced, observant, and quiet. However, none of Biff's observations cohere into any greater insight or concept of humanity; instead, they stand as isolated, unconnected fragments that offer us only puzzling and contradictory impulses that are never satisfactorily explained. When we sees Biff interact with his wife, Alice, at the beginning of the novel, it is clear that the two do not feel any great love for one another after fifteen years of marriage. We also learn that Biff is impotent, though we are never told if this condition is just a problem he has in his relations with Alice or whether it extends to other women as well. Throughout The Heart is a Lonely Hunter, we perceive that Biff also has a strong desire to have children of his own; he wishes that Mick and his niece, Baby, were his own children.


    Biff clearly has unresolved sexual anxieties, but their exact nature is never made clear. He keeps all the parts of his life compartmentalized—the past from the present, his life upstairs in his room from his life downstairs in the restaurant, and his marital relationship from his sexual life. At one point, we learn that Biff chivalrously beat up his sister-in-law's husband when he bragged about beating her; yet after Alice dies, Biff starts to sew and use his wife's perfume, expressing an unexpected feminine side to his personality. Neither Biff nor McCullers explains or integrates these conflicting impulses, which leaves us to assume that Biff himself is unable to resolve these inner conflicts.

  


  
    Dr. Benedict Mady Copeland


    Dr. Copeland is perhaps the most noble character in the entire story, as a black man who has made many personal sacrifices to devote his entire life's work to furthering the education and uplift of the black community. Dr. Copeland went to the North as a young man to get a college education, and then came back to the South to put his education to good use among the impoverished black community. He speaks very carefully and articulately, never once using the colloquial slang that characterizes the speech of the other black characters, such as his daughter, Portia, and his son Willie. Dr. Copeland feels a constant frustration with what he perceives as the ignorance of black people and their blind acceptance of an inferior societal position—a clear parallel to Jake Blount's frustration with the ignorance of lower-class workers. Dr. Copeland feels that education and strong teachers and leaders are the best means of combating black ignorance and poverty, but he is unable to find anyone of his own race who can help him with his goals. Dr. Copeland constantly feels alienated from both his own family and the broader black community, largely due to his radical views. Dr. Copeland's children have largely accepted the position white society has given them; all of them except Portia are afraid to even come to his house to visit because they know he will chastise them for the choices they have made in their lives.


    Dr. Copeland, like Jake Blount, is a Marxist, but he does not have the same confused conception of the theory's implementation that Blount does. At the end of Part Two, when the two men finally discuss their political views, their personal, educational, and racial differences make it almost impossible for them to communicate; as a result, neither recognizes the other as a fellow reformer. Dr. Copeland's brand of Marxism is so highly intellectualized that he communicates his theory no more effectively than Jake does with his drunken rambling.

  


  
    Jake Blount


    Jake is a wanderer who comes to town with confused and passionate plans for a socialist revolt. He drinks almost constantly for the first few weeks he is in town, spending almost all his time at Biff Brannon's New York Café. Once Jake meets Singer and decides that Singer, like him, "knows," he stays in town and gets a job at a local carnival. Of all the characters, Jake is the most prone to violent outbursts and genuine mental instability—his speech is never constant in tone, changing from intellectual to crass to boisterous to rage at a moment's notice. He is constantly consumed with his desire to see workers rise up in revolt; the only time he ceases to think about how to achieve his misguided socialist reforms is when he drinks himself into a stupor.


    Jake is also the least sensitive of all of the characters, and he is no expert at personal interaction. All of the other main characters have other friends, acquaintances, or family outside of their relationship with Singer, but Jake confides in nobody else except the deaf-mute. After Singer dies, Jake is blindingly angry that he has spent so much time telling his dreams and plans to a man who is now dead. At the end of the novel, Jake leaves town to search for another person who will share his views and collaborate with him in his plans for violent revolt and revolution.

  


  Themes, Motifs, and Symbols


  Themes


  Man's Struggle Against Isolation


  Each of the five main characters in The Heart Is a Lonely Hunter strives to break out of his or her isolated existence. The reasons each character is isolated are very different: the deaf-mute John Singer cannot communicate with most of the world because he cannot speak; Mick Kelly cannot communicate with anyone in her family because they do not share her intelligence and ambition; Biff Brannon is left alone when his wife dies; Dr. Copeland is alienated from his family and from other black people because of his education and viewpoints; Jake Blount is alone is his radical social viewpoints and in the fact that he is a newcomer in town.


  The isolation from which each character suffers is a combination of personal and environmental factors. However, all of the characters feel profoundly alone in some sense or another, and all of them desperately need to communicate their feelings with somebody who understands them. All five, with the exception of Biff, confide in Singer the things that make them spiritually lonesome. Though it is never made clear, the only reason Biff does not discuss his personal conflicts with Singer is most likely because Biff himself is unable to articulate these personal conflicts. Regardless, Biff still finds Singer's presence comforting. After talking to Singer, the characters almost always feel soothed.


  Religion as Self-Delusion


  McCullers also uses the novel to explore the idea that all people feel a need to create some sort of guiding principle or god. However, whatever each person conceives of in this godlike role is merely his or her own fantasy; it has no basis in reality, just as those who believe in God have no proof that He actually exists. Singer becomes a pseudo-religious figure for the main characters of the novel; they believe he has infinite and unending wisdom about many things, and they turn to him in times of trouble, constantly asking him to help them achieve their goals and assuage their fears and doubts.


  Each character creates a different god in Singer. For Mick, Singer is a man who feels as she does about music and whom she can ask very personal questions—things she has never said to anyone before. For Dr. Copeland, Singer is an the only enlightened white man he has ever met, the only one who understands the Doctor's burning passion to achieve justice for black people in the world. For Blount, Singer is a man who shares his deep concern about the importance of socialist revolution and the eradication of capitalism. For Biff, Singer is, like Biff himself, a quiet and astute observer of the human condition who ponders many things in great depth.


  In reality, however, Singer is none of these things; he is merely an ordinary, intelligent man who only wants to be with his friend Antonapoulos. Singer cannot understand why all these other people come to him for advice on topics with which he has no expertise or even familiarity. It is ironic that Singer—a character the others blindly make out to be a sort of god—is just as prone to the same blind faith, which we see in his love for Antonapoulos. Singer believes that Antonapoulos is a wise, kindhearted person, and he worships his friend unremittingly. Meanwhile, it is clear to us that all the evidence suggests Antonapoulos is actually coarse, selfish, and lazy. In the end, we see that all the major characters are deluding themselves by believing only what they wish about John Singer. Nonetheless, the very fact that they believe it gives them peace.


  Heroism


  Heroism surfaces most overtly in the novel in the characters of John Singer and of Mick, the least self-absorbed of the major characters and seemingly the only ones capable of feeling genuine, unselfish love for another person. The love Singer feels for Antonapoulos demonstrates the altruism of Singer's nature: he is capable of loving someone completely without receiving any true reciprocation whatsoever. Mick also shows herself to be capable of loving someone for reasons that are not at all self-interested: she feels a deeply affectionate love for her younger brother Bubber, and she continues to feel this way even when he distances himself from her.


  By the end of the novel, Mick emerges as the most heroic character when she gives up school to take on a job to help support her family. She is determined not to give up on her dreams; indeed, she is the only character who does not let Singer's death negatively affect the course her life takes. After Singer dies, Dr. Copeland's health fails and he is taken to his father-in-law's farm; Blount leaves town; Biff remains in the same monotonous existence. Mick is the only one of the major characters who maintains positive plans for the future: she is firmly resolved to continue saving for a piano, despite the fact that it will take many hours at Woolworth's before she can afford one. For Mick, there is a light at the end of the tunnel that no other character—not even Singer—sees.


  Motifs


  Dreams


  Both Singer and Blount experience dreams that either are indicative of important aspects of their personalities or support some greater theme in the novel as a whole. Singer dreams that he sees Antonapoulos at the top of a flight of stairs, kneeling and holding something up in his hand. Singer is kneeling behind Antonapoulos, while Mick, Biff, Jake, and Dr. Copeland are all kneeling behind Singer. This worshipful image perfectly depicts the way that the characters feel in the story: Singer worships Antonapoulos, whereas the other four characters worship Singer. The dream represents the dynamic of the relationships in the novel as a whole.


  Jake has a nightmare at the end of the book that he has had several times before. He dreams that he is in a crowd and that he is carrying a covered basket. He feels anxious because he does not know to whom to give the basket. This dream demonstrates Blount's desire to find kindred spirits who also believe in socialism, so that he can give his "basket" of beliefs to them. In the dream, Blount has been carrying the burdensome basket for a long time; in life, his socialist beliefs have burdened him for a long time as well, as there are few people with whom he can share them to relieve his thoughts.


  Symbols


  John Singer


  Singer is a symbol of hope throughout the entire narrative: he embodies Mick's hopes that someday she will travel and become a famous musician, he embodies Biff's hope that he will someday find enlightenment, he embodies Dr. Copeland's hope that someday the black race will have justice, and he embodies Jake's hope that soon workers in America will understand that they are oppressed and will fight for their rights. Each character projects these qualities onto Singer, who comes to stand for all that the characters believe in their own minds. This blank-slate quality to Singer is the reason the others believe in him as they would a god: he cannot directly respond to their pleas, but the mere fact that they believe in him enough to confide in him in the first place affords them at least a small measure of peace.


  Mick's Violin


  Mick's attempt at a makeshift violin—a clumsy object constructed of an old ukulele and strings from various instruments—is a clear symbol for her thwarted musical ambitions. Mick wants a piano, a radio, and music lessons more than anything else, but she is mature enough to realize that her family's poverty makes these dreams impossible at the moment. On the whole, Mick is constrained by her environment: she is an ambitious, intellectual young girl in a household and a town where there are few people with whom she has anything in common. Her patchwork violin is a poignant symbol of her loneliness, frustration, and sense of futility in the face of these environmental constraints.


  


  Part One: Chapter 1


  Summary


  John Singer, a tall man with gray eyes, and Spiros Antonapoulos, an obese man of Greek descent, are always together. Both men are deaf-mutes. They live together in a small two-room apartment. Every morning they walk to work together.


  Antonapoulos works for his cousin, Charles Parker, who owns a fruit store; Singer works in a jewelry store as a silverware engraver. They meet on the street at the end of each day to walk home together. At home, Singer always talks to Antonapoulos with his hands about all that had happened in his day. Antonapoulos sits back lazily, seldom moving his hands at all except when he wants to eat, sleep, or drink. Aside from praying, these are the only signs Antonapoulos ever makes with his hands.


  Each evening, Antonapoulos cooks and then Singer does the dishes while Antonapoulos sits on the couch. Sometimes the two play chess in the evening, but after the first few moves Antonapoulos typically gets bored, so Singer works the game out for himself while Antonapoulos looks on drowsily.


  The two men have no other friends; aside from when they work, they are alone together. The town in which they live is in the middle of the Deep South. The largest buildings in the town are cotton mills, which employ most of the town's residents. Most of the people in the town are very poor.


  The years pass quietly until Singer is thirty-two and has lived with Antonapoulos for ten years. One day Antonapoulos becomes ill. Singer cares for his friend for a week; the Greek recovers physically, but is changed in other ways. After his illness, Antonapoulos steals items from shops, urinates against public buildings, and bumps into people on the street. Singer uses up his savings on bail and court fees for Antonapoulos's offences.


  One afternoon in November when Singer goes to meet Antonapoulos, Charles Parker says he has arranged to have Antonapoulos taken to an insane asylum. Singer protests, but the decision has already been made. All through the next week Singer feverishly signs to his friend with his hands. Singer packs the best things for Antonapoulos and accompanies him to train station where Charles Parker is waiting.


  The weeks that follow Antonapoulos's departure do not seem real to Singer. In his dreams, his hands jerk because he is signing to his friend in his sleep. When spring comes, Singer starts to have trouble sleeping; finally he moves out of the apartment into a boarding house near the center of town. Singer walks through the center of the town each evening, silent and alone, and thinking about Antonapoulos.


  Analysis


  McCullers makes her principal concern in The Heart Is a Lonely Hunter—the individual's compulsion to revolt against isolation—evident from the start. Singer would do anything for Antonapoulos, even though his friend virtually never shows any sign of acknowledgment or appreciation for all that Singer does for him. For Singer, friendship with Antonapoulos is the most important thing in his life; when Antonapoulos is taken away, he is devastated.


  The novel is narrated in the third person omniscient. Much of the narrative revolves around Singer and his interactions with four other characters who are introduced in the rest of Part One. Like Singer himself, the tone of the chapter is quiet and muted, and the action is understated. McCullers presents Singer's dilemma of losing Antonapoulos in clear prose, and Singer's two sections in Part One are almost entirely expository. McCullers manages to convey a sympathetic portrayal of each character even though the point of view appears to be rendered objectively through an omniscient narrator who is not a part of the tale itself.


  McCullers also uses her portrayal of Singer and Antonapoulos's relationship in this section to indicate an idea that resurfaces again and again in the novel—the apparent lack of reciprocity. Just as the other characters later project onto Singer qualities that they would like him to have, so does Singer project onto Antonapoulos qualities for which we see little or no evidence. Everything Antonapoulos does indicates that he is a lazy, selfish boor who feels little interest in the world around him and little inclination to do anything at all. Singer, however, attributes great qualities to his friend: "Antonapoulos was always bland, and no matter what happened the gentle, flaccid smile was still on his face. In all the years before it had seemed to Singer that there was something very subtle and wise in this smile of his friend. He had never known just how much Antonapoulos understood and what he was thinking."


  Interestingly enough, reciprocity does not prove necessary for any of the characters to find fulfillment in their relationships. In this chapter we can see that the relationship between Singer and Antonapoulos is very uneven, as Singer is always giving and Antonapoulos is always taking; indeed, Antonapoulos hardly even talks to Singer at all. Yet Singer is perfectly content with their friendship, and the ten years of his life he has spent with Antonapoulos seems to have been a happy time for him. Throughout the novel, reciprocity becomes even more unattainable and even more unimportant for the four other main characters. All of them see some aspect of themselves reflected in Singer, and though he often does not understand their passions or hatred and cannot speak to them, they feel deeply attached to him and are content in their delusion.


  Part One, Chapter 2


  Summary


  This second chapter begins three months later, told by the narrator through Biff Brannon's point of view. Biff is the proprietor of the New York Café, a local restaurant where many town residents go to eat, drink, and socialize. It is midnight as the chapter opens, and most of the patrons are drinking. John Singer is sitting by himself at one of the tables.


  Biff goes upstairs to a room where his wife, Alice, is sleeping. He bumps into a suitcase on the floor. Alice wakes up and orders Biff to get rid of the "lunatic" who has been at the bar constantly for the past two weeks. She does not want Biff to return the crazy man's suitcase to him until he has paid for all the drinks Biff has served him. Alice warns Biff that the drunk had better not be down in the bar when she wakes up tomorrow.


  Biff goes into the bathroom and remembers that Jake Blount, the drunk, first came into the bar on May 15th. Biff describes Blount as a short man with sagging shoulders and a fat lower lip. There is something oddly intriguing about Jake; he talks all the time, but in a variety of ways—some nights he sounds like a professor, others like a "linthead." Jake speaks about everything from politics to cathouses, and Biff is interested in watching him some more.


  Biff takes Blount's suitcase downstairs and puts it behind the cash register, where he usually stands to keep an eye on everything. He has just started to read the paper when he looks up and sees Mick Kelly standing in the entrance—"a gangling, towheaded youngster, a girl of about twelve... dressed in khaki shorts, a blue shirt, and tennis shoes." Mick comes in and buys a pack of cigarettes. She accidentally spills some coins on the floor; Blount comes up to her, picks up the coins, and places them on the counter. Then Blount comments that he has been seeing John Singer in his dreams for the past few nights. Mick mentions before she leaves that Singer is rooming as a boarder in her family's house.


  Blount goes over to where Singer is sitting and begins to talk to him. He tells Singer, "You're the only one in this town who catches what I mean." Blount keeps talking to Singer for about an hour, "as though a dam inside him had broken." Finally, Singer gets up and leaves, but Blount is so drunk he does not even notice. When he realizes that Singer has gone, he gets angry and leaves.


  Biff dozes on the counter for a while and then is awakened by Willie, the young black boy who helps out in the kitchen. Willie tells Biff that Blount started butting his head against a brick wall in the alley and beating the wall with his fists as though he had lost his mind. Then Blount saw Singer and started yelling at him until Blount suddenly fell down. The police were called and are likely to arrive any minute.


  After the police carry Blount back into the café, Singer writes on a piece of paper that Blount can come home with him, and that they should give him some soup and coffee first. Blount is sobbing and holding his hand over his mouth so that Biff and Singer will not see his lips trembling. Singer and Blount set off, and Biff goes upstairs and gets into bed.


  Analysis


  The second chapter introduces us to Biff Brannon. He is obviously a person who thinks a great deal about many different things, and is especially intrigued by Jake Blount, simply because the man is so bizarre. Biff is also very interested in Mick Kelly; his feelings about her appear to oscillate between attraction and fatherly adoration. As the novel progresses, Blount, Mick, and Biff all become drawn to Singer; in this chapter, Blount first begins to talk to the mute. Blount feels that Singer "knows" something—something that Blount himself also knows but that almost everyone else fails to understand. Although what it is that Jake knows is not revealed until later, it is clear even now that Jake does not feel the slightest need to tell Singer, as he is so certain that the mute shares his knowledge. Indeed, Blount is so intent on talking to Singer that he fails to even notice, until his second or third encounter with Singer, that the man is mute.


  Once Blount finds his confidant, he is upset when Singer leaves. He has a fit and hurts himself. This outburst demonstrates Blount's inner torment: even words fail to express the anger he feels inside him. However, because Blount feels that Singer understands all of the same things that he does, he is soothed by the knowledge that he is not alone. Just as Singer does not need reciprocation from Antonapoulos to be happy with the friendship with him, Jake does not need Singer to reply to feel that their conversations are meaningful.


  Biff and Alice's marriage is obviously argumentative and unhappy; it is no wonder that Biff is searching for some sort of solace. However, throughout the novel we never once witness an encounter solely between Singer and Biff—even when Biff goes to visit Singer at the Kellys' later in the story, Singer reports that Biff never has much to say. Unlike all the other characters who seek out Singer, Biff is more interested in understanding than he is in being understood.


  Some critics have called Singer a Christ figure through whom each of the other main characters searches for redemption. Indeed, although Singer is himself a victim of circumstances beyond his own personal control, he is also a redeemer of the four characters who come into contact with him. This contemporary hero- victim is reminiscent of Christ's role in the Bible. This concept of Christ in The Heart Is a Lonely Hunter is partly possible because of McCullers's rendition of love as something absolute and abstract that overrides all barriers of sex, age, time, and distance. This somewhat Platonic ideal of love is present in much of McCullers's fiction; however, in The Heart is a Lonely Hunter, such love is never reciprocated or satisfying for the main characters. All attempts at redemption through such love in the novel are thwarted by other environmental factors that are beyond individual control.


  Part One, Chapter 3


  Summary


  The narrative of this chapter focuses on Mick Kelly's point of view. Mick wakes up early in the morning and sits out on the steps reading the funnies, waiting for John Singer to come out. Mr. Kelly, however, tells Mick that Mr. Singer was out late the night before and that he has a guest staying with him today. With nothing else to do, Mick takes her little brothers Bubber and Ralph, puts them in her wagon, and starts walking down the street.


  Reaching a big, new house under construction in the neighborhood, Mick climbs up a ladder onto the house's steep roof and has a cigarette. She feels like singing, but no notes come out of her throat. She thinks about her plans to be a big inventor, and about the classical music that she likes. Then Mick hears Ralph crying, so she climbs down from the roof and quiets him.,


  Then Mick wanders around the unfinished interior of the house. Taking out some pieces of chalk, she writes the names "Edison," "Dick Tracy," and "Mussolini" on the wall in capital letters. Then she writes "Pussy" on the other wall because she knows it is a bad word. Mick signs her initials M.K. below all of these words. Then she remembers the name of the classical musician whose music she loves, and she writes "Motsart" at the top of the list. Mick goes outside. Bubber climbs back in the wagon with Ralph, and they head home.


  Fourteen people live in the three-story Kelly house—Mick, her family, and seven boarders. Mick goes into the room she shares with her two sisters, Etta and Hazel. Etta is obsessed with going to Hollywood and becoming a movie star, so she spends inordinate amounts of time grooming herself. Hazel is the eldest, and is lazy. Mick argues with her sisters briefly, then takes a hatbox from under her bed and goes to find her older brother, Bill.


  Mick enters Bill's room and finds him engrossed in reading an issue of Popular Mechanics magazine. She looks around the room at the pretty faces of women he has put up on the wall and at a painting she did in a free government art class the past year. Most of her paintings have large crowds of people in them. Mick looks through all her old paintings and decides that she is not a bad artist but that nothing feels quite as good as listening to music.


  Mick opens the hatbox. Inside there is a cracked ukulele strung with two violin strings, a guitar string, and a banjo string. Mick has been trying to make herself a violin from scratch, but as she looks at the clumsy, patchwork instrument she feels defeated. She tells Bill her violin has turned out all wrong. He tells her that a violin is not something you can just make; it is something you have to buy. Mick gets upset, angrily shoves the violin into the hatbox, and runs out of the room.


  Mick eats dinner with Bubber and the family's kindly black servant, Portia. Portia tells Mick that she would do well to become a religious person. Portia says that her husband, Highboy, and her brother Willie have inner peace because they go to church, and that Mick "don't love and don't have peace." Mick leaves the table, laughing at Bubber's question, "What all does God eat?"


  Mick sits on the stairs outside of Miss Brown's room, the boarder who usually played Mozart's music. Mick thinks of all the people she has loved whom Portia does not know about. Then Mr. Singer comes out on the landing, and Mick resolves to go and see him sometime soon.


  Analysis


  Although Singer is the focal character for all of the characters in The Heart Is a Lonely Hunter, in many ways Mick is the protagonist. There are more chapters devoted to her point of view than there are to any of the other characters, so by the end of the novel we have the greatest understanding of her thoughts. Mick's passion for music becomes evident in this chapter, as does her ambition to be famous. We see these intertwined passions in the episode at the unfinished house Mick visits with her brothers—she writes her own initials under all of the names she writes, as though someday her name will be famous enough to add to the list of luminaries. However, the fact that Mick also feels compelled to write a "very bad word" as graffiti on the wall of the house reminds us that she is still very young and immature, despite her lofty ambitions.


  Mick's paintings are symbolic of her relation with the outside world in general: she constantly feels surrounded by too many people, and she sees the world as a chaotic and unreasonable place in which she does not fit. The paintings are full of people behaving irrationally or fleeing for their lives. Indeed, Mick's house is always crowded; there is never an empty room to which she can go to be alone. Instead, she takes long walks at night through the neighborhood or steals a few moments to herself when she is babysitting Bubber and Ralph during the day. Mick knows she must somehow find a way to leave this place if she is ever going to be able to pursue her dreams of becoming famous.


  The violin Mick tries to construct is highly symbolic of her thwarted musical endeavors throughout the book. She desperately wants to buy a piano and a radio and to take music lessons, but her family cannot afford any of these, so her dreams remain unfulfilled. The futility of Mick's efforts in the face of overwhelming environmental constraints such as poverty is painfully clear in the quality of the instrument she is able to construct. Her frustration at her inability to make a real violin is indicative of a greater frustrated desire to become a famous musician.


  Portia is unusually perceptive of Mick's inner emotions and tendencies, though nobody else in the house appears to notice much about the girl. Portia speaks truly when she claims that Mick does not have any "inner peace"—Mick is consumed with her "plans" and ambitions for the future, ideas she makes all the time in her head. Portia also indicates by her words that her own father—Dr. Copeland—is similar to Mick in that he lacks faith in God and that he cannot find peace. The fact that both Mick and Portia's father are unreligious and have restless natures also supports the idea of Singer as a Christ figure—Mick and Dr. Copeland both find a measure of peace when they are with him.


  Part One, Chapter 4


  Summary


  The narrative of Chapter 4 focuses on Jake Blount's point of view. Jake wakes up in John Singer's room and sees Singer sitting at a table playing chess. Singer pours Jake a pitcher of ice water. As Jake dresses, Singer takes out a business card with his name on it along with the words, "I am a deaf-mute, but I read the lips and understand what is said to me. Please do not shout." Blount is shocked, as he had not realized that Singer was mute, despite the man's silence. They chat for a moment, and Singer writes another note telling Jake he can stay in this room until he finds a place to live.


  Blount leaves to go find a job, bringing his dirty overalls with him so that he can throw them out. Mick Kelly is still sitting on the stairs, and she shows Blount where the garbage can is. He throws the overalls away and walks into the center of town. He buys a paper in a shop and sees a help-wanted ad for a mechanic. Jake drops by the New York Café to say hello to Biff Brannon, telling Biff that it will be a while before he can pay him back for all the drinks. Then Blount goes to see about the job he saw advertised.


  The job Jake seeks is a mechanic's job, fixing up and running a ramshackle merry-go-round at a carnival in a filthy mill district near the river. A red- haired man named Patterson appears and asks Blount about his experience. Quickly convinced Blount is qualified, Patterson gives him the job, saying he can start the following afternoon. Jake shakes hands with Patterson and leaves.


  On his way home, Jake stops and sits on a doorstep and rolls a cigarette with three other men. He tells the men, "I got the Gospel in me." He explains further that the Gospel he has is not comprised of religious fervor, but rather of "the truth." Blount asks if the men work for the mills, and they say yes. He asks if they have ever been on strike. One man replies that there was a strike several years ago, but the mills just sent out trucks to other towns to bring in replacement workers.


  Jake becomes very angry upon hearing this story, but the men do not share his wrath. They begin to laugh at him, so he walks back to the Kellys' and vents to Singer about his frustration with the ignorance of the mill workers. Blount tells Singer about the books he has read, by Marx and Veblen, and says that the more he studies, the madder he gets. As Jake talks, Singer keeps pouring him more wine. Jake feels that Singer understands him, he and falls asleep once the bottle is finished.


  Analysis


  Blount is one of the most volatile characters in the novel, and occasionally one of the most disgusting. He drinks constantly, bathes rarely, and behaves erratically. In Chapter 2, Biff notes Blount's capacity for speaking in different ways the sudden fervor with which Blount speaks to Singer. Blount's bout of violence stems from his frustration with the world; we sees other, similar outbursts—mostly verbal but occasionally physical—throughout the rest of the novel.


  Although Blount is crass and bizarre, he is very intelligent and well read. He is consumed with the ideas of Marxism, and he views capitalism as an unjust system that exploits the poor for the benefit of the wealthy. He sees this injustice everywhere he goes. He hopes that he will find others who "know" about the unfair nature of capitalism so that he can work with them to sort out his thoughts and emotions and take action. Blount thinks that Singer is someone who "knows"—shares his political fervor—though Singer does not indicate this in anything he says or does. The fact that Blount, like all the other characters, places all of his faith in Singer is further evidence of the religious role that Singer plays in the novel. Indeed, Blount himself claims that the message he must deliver to others is a sort of "Gospel."


  The fact that Blount does not notice of his own accord that Singer is mute highlights Blount's narcissism: he is concerned almost solely with his own thoughts and ideas. He decides in his own head that Singer also understands these thoughts, even though this is not a rationally justifiable decision. However, Blount really only does—more blatantly, of course—that which all the other characters do: he creates a conception of Singer in his own mind that has very little basis in reality, and he attributes his own ideas and emotions to Singer as well. None of the characters ever really get to know John Singer, but they all love him anyway, just as Singer loves Antonapoulos for no discernible reason. Each character is so desperate for a soul mate that they fashion their own idea of who John Singer is. If Singer were able to speak, the others would not be able to delude themselves into thinking he understands their deepest secrets and passions.


  It is also worth noting that even though Blount comes into contact with Mick Kelly, he cannot share any of his feelings with her. Though several major characters share Singer as a mutual confidant, none of the characters themselves are able to relate to one another in the least. For each of them, Singer becomes his or her sole confidante. Even though the characters often interact with each other, they never speak of that which most occupies their thoughts.


  The carnival where Jake works indicates the extreme poverty of many of the town's residents. The fair is located in a bad area near the river, strewn with sewage and garbage. Even the merry-go-round is old and falling apart. Blount does not mind fixing up the broken merry-go-round so that it can be used. However, it seems that Blount, like Mick Kelly, is constantly surrounded and suffocated by crowds of people. McCullers uses the image of an individual in a crowd to demonstrate how difficult it is to get anywhere—literally or figuratively—as an individual when one is bound by poverty.


  Part One, Chapters 5–6


  Summary


  Chapter 5


  The narrative of Chapter 5 focuses on the point of view of Dr. Benedict Mady Copeland, Portia's father. Portia comes to visit her father in the evening. As they talk, it is clear that Dr. Copeland is highly educated, as his precise, mannered speech is a far cry from the slangy vocabulary and syntax of the other black characters.


  Portia begins cooking some collard greens that she has brought with her. As she is cooking, her father asks her is she is planning to have children. This comment appears to make Portia angry. Dr. Copeland reflects on all the children he has delivered during his career that have been named after him, and on that fact that each time he lectures, explains, and encourages the adults to use birth control: "It is not more children we need but more chances for the ones already on the earth." But all of Dr. Copeland's efforts have seemed to have no effect.


  Then Portia tells her father how a rich man named B.F. Mason came to town a while ago. Claiming to be from Washington, D.C., he went door-to-door in the black neighborhood to sign people up for what he touted as a government pension program. By the time Mason was discovered as a fraud, all the money he took had been hidden or spent.


  The story of this scam artist angers Dr. Copeland, who claims, "The Negro race of its own accord climbs up on the cross every Friday." He says if he could find just four black people with intelligence and courage, he could make a difference for the black race. Then Dr. Copeland and Portia get into a discussion about the way he raised her and her brothers; and Portia says one cannot make children come out the way one wants them to. She says that because he pushed them so hard as a father, he alienated her brother Willie and has never even really met her husband, Highboy. Portia's comments make Dr. Copeland cry.


  Dr. Copeland recovers and then reflects on Portia's mother, Daisy, and her gentle nature. Though Dr. Copeland has never been a religious man, Daisy used to go to church every Sunday and often took the children with her. Dr. Copeland had huge aspirations for his children—he wanted them to be lawyers, doctors, professors, scientists. But none of them became any of those things. His elder two sons are named Hamilton and Karl Marx, and he is more or less estranged from them.


  Then Portia discusses her work at the Kellys' house. Dr. Copeland encourages her to find another job, but she says she is happy there. She mentions John Singer, which seems to brighten her father's demeanor. Dr. Copeland remembers a rainy night a few days ago when he was standing on a street corner trying to light a cigarette. The matches kept fizzling out in the wet weather. Suddenly Singer appeared beside Dr. Copeland, holding up a light. In the glow from the flame they could see each other's faces, and Singer smiled at him. It was the first time in Dr. Copeland's life that a white man had shown him a gesture of courtesy.


  Dr. Copeland tells Portia about a deaf-mute boy who is one of his patients. Portia encourages her father to write to Singer to see if he knows any institutions where the boy could go. Then Highboy and Willie arrive at the house, and Portia invites them in at Dr. Copeland's request. Everyone is awkwardly silent until Dr. Copeland asks Willie, in a sort of outburst, if Willie remembers anything Dr. Copeland taught him when he was young. Willie does not know how to reply, and his father says he feels that he has wasted his life. Everyone gets upset, then Portia, Highboy, and Willie quickly leave.


  Chapter 6


  Mick Kelly, Jake Blount, Biff Brannon, and Dr. Copeland gradually become regular visitors of Mr. Singer. Then suddenly Singer leaves for two weeks without telling anyone where he is going. He goes to visit Antonapoulos at the asylum. Singer tells his friend about all of his guests and about how they have helped take away his loneliness a little. Antonapoulos barely responds at all. When the visit is over, Singer returns to his room at the Kellys'. Despite questioning from his guests, he does not tell them where he has been.


  Analysis


  Chapter 5 introduces us to Dr. Copeland, who becomes the fourth visitor of Singer. Though Dr. Copeland does not know it, his ideals are very similar to those of Jake Blount, the only difference being that Dr. Copeland's desire for justice is racially, rather than economically, motivated. However, both Blount and Copeland share a passion for justice and a sense of frustration with the ignorance of those around them. Dr. Copeland is especially saddened by the fact that his own children cannot understand him, and that none of them have grown up and prospered as he hoped. The fact that Dr. Copeland's son Karl Marx goes by the nickname "Buddy" symbolizes the obliviousness Dr. Copeland sees in his fellow black people—most of them do not even know who Karl Marx is, let alone know the significance of the name.


  Dr. Copeland has taken the path of peaceful resistance in his mission to educate people, but because he is not sure anyone listens to his words, he feels he has had no lasting effect, which often makes him feel depressed. Dr. Copeland feels such depression when Portia tells him about the con artist B.F. Mason: whereas Portia sees the event merely as a pity because Willie gave money to a scam artist, Dr. Copeland sees it as a wider indication of his view that black people accept their lot in life rather than strive to change it through education. By remaining ignorant, Dr. Copeland says, the black race crucifies itself repeatedly, which is painful for him to watch because he feels such a deep love for and obligation to his people.


  We learn that Dr. Copeland deeply loved his wife, Daisy, but they eventually became estranged from each other, largely because she did not see eye to eye with his unrelenting ideals. Dr. Copeland says that even when he told Daisy all of the things he thought about—all of his ambitions and all the injustice he noticed—she did not cease to be a gentle, accepting person. Because she was a peaceful, religious person, the injustices of the black people did not make her as bitter or as upset as he. This difference in personality became a source of frustration for him, because even his wife did not share the anguish he felt. Dr. Copeland's feelings of frustration and despair are compounded by the fact that none of his children can relate to him either. Because he cannot relate to his family, he is much like Mick Kelly—both of them are unable to successfully communicate, although Mick's interaction with her family is not destructive like Dr. Copeland's is.


  McCullers implies the extent of racism in the South in the late 1930s and early 1940s in the wonder Dr. Copeland feels when Singer lights his cigarette for him. It is literally the first time Dr. Copeland—not a young man by any means—has experienced courtesy from a white man. Indeed, in the South at that time, black people were still not allowed in many public places. Dr. Copeland would not have been allowed into the New York Café, not necessarily due to prejudice on Biff Brannon's part, but because racist white patrons would likely complain. Although slavery had been abolished nearly eighty years earlier, racial prejudice was still very prevalent.


  Part One closes as it opens—with chapters narrated from John Singer's point of view. Singer is nowhere near as affected by his visitors as they are by him; his sole desire is to have Antonapoulos back with him. Again, it is striking how little reciprocation Antonapoulos exhibits. Nevertheless, Singer is never happier than when he is with his friend. When Singer returns from the trip, the fact that he does not tell any of the other main characters where he has been reminds us of the fact that he does not reciprocate their confidences. Indeed, seemingly every character in the novel—with the possible exception of Biff Brannon—confides in someone who does not reciprocally confide in him or her.


  Part Two, Chapter 1


  Summary


  The narrative of this chapters focuses on Mick's point of view. The summer after John Singer moves into the Kelly house is different from any other time Mick can remember. She is excited and thinking all the time. She spends her days outdoors with Ralph and Bubber, but Bubber is reliable enough that she can leave him alone with Ralph. At night, she goes out walking by herself.


  Earlier that summer Mick has realized that her Dad likes to talk to her because he feels lonely and cut off from the family. He had been a carpenter before his hip accident a year ago, but after the accident he could only repair watches and clocks and various random things around the house. Mick had been in a hurry the night her father called her over to talk to her, but she had realized he was lonely and therefore stayed to talk to him.


  Mick loves walking by herself at night. She usually goes to the rich parts of town, where every house has a radio. After a while she knows which houses tend to play the music she wants to hear. There is one house in particular with dark shrubbery outside the window, among which she hides to listen to the music playing inside.


  In the fall Mick starts high school at Vocational. She realizes that there are lots of cliques among her classmates and that she does not belong to any one in particular, so she decides to throw a party to get to know some of the kids better. Mick calls ten girls and ten boys and tells them to come to her house at eight o'clock on Saturday night. The day of the party she and her family decorate the house with yellow leaves, crepe paper, and other autumn décor.


  Mick has never worn nice clothes before, but for the party her sisters Etta and Hazel lend her a blue evening gown, pumps, and a tiara. She puts the dress and stockings and shoes on and stands in front of the mirror, having tried her hair six different ways and having put on makeup. Mick thinks she looks beautiful, but she does not feel like herself.


  When the guests arrive, at first there is general pandemonium and chatter. Then Mick yells out for everyone to get a prom card and start signing up. One of the boys who asks her for a promenade is Harry Minowitz, a Jewish boy who is her next-door neighbor. Mick notices Harry because he is not wearing his usual glasses and therefore looks different. During Mick and Harry's promenade around the block, a song comes into Mick's mind and she starts singing. She tells Harry the song is by Mozart. He says that the name sounds German, and asks if Mozart is a Fascist or a Nazi. Mick says no, Mozart died a long time ago. Harry gets very worked up and says that if he saw a Fascist walking on the street he would kill him. Mick asks why, but Harry does not have time to answer her question because they are back at her house.


  At this point the party has taken on a life of its own. Several of the neighborhood kids who were not invited have come anyway. Mick initially tries to restore order, but then she realizes that the party is more exciting this way, so she goes into the street to join the fray. Then she suddenly gets tired and yells for everyone to go home. She changes back into her shorts and tennis shoes and walks to the house in the rich neighborhood where she listens to classical music in the shrubbery. This night, the radio plays Beethoven, and the music has a profound effect on Mick. She falls asleep in the shrubbery for a while, then wakes up, realizes where she is, and runs home.


  Analysis


  It is an uplifting moment in the narrative when Mick suddenly realizes that the reason her father often calls her over is just to talk to her. This realization demonstrates Mick's growing maturity and sensitivity to the people she loves. She suddenly feels bad for her father, aware that he loved being a carpenter and that he now feels useless to the family because everyone is always busy and the house is always crowded. When Mick takes time to talk with her father, we know that—for a moment at least—he is happy.


  Mick's plan to have a party so she can get to know some of the kids at school is another indication that she is growing up. She notes that in middle school she could walk up to anyone she wanted and become friends with them; however, in high school it has gotten more socially complicated. Nonetheless Mick often still feels young, as we see when she puts on the fancy dress and makeup and feels like a stranger to herself. Mick appears to be mildly attracted to her childhood friend Harry Minowitz; she notes that he looks different without his glasses on. However, it turns out that Harry cannot see very well without them, so he is forced to put them on again when they take the promenade together. The fact that Mick mentions Mozart to Harry at all is significant, as music is typically a very private and personal concern for her.


  The novel takes place during the late 1930s, when tensions were rising in Europe and many felt apprehension over Hitler's regime in Germany. Harry's inquiry as to whether Mozart is a Fascist or a Nazi is initially funny because we knows that Mozart died long before Hitler ever came into power. On another level, however, the question is sobering: we see that the potential for war casts another shadow across the already difficult lives of all the characters. Harry has avidly been following the news, and he is eager to tell Mick more about the situation in Germany and what "fascism" is. Mick, however, becomes distracted by the crazed state of the party when they return, so they do not go around the block again.


  Mick is similar to John Singer in that she also likes to take walks at night alone. She is markedly affected after listening to the Beethoven symphony, so moved by the music that she feels it leaves a painful feeling in her. Indeed, she even pummels herself on the leg and roughly scratches her hand to relieve this painful feeling the music leaves. This strange tendency toward self-mutilation is also present in Jake Blount; both he and Mick seem to injure themselves because they are powerless to do the things they really want, yet are nonetheless tormented by their passions. Mick cannot write down the notes for the music she hears, and her family cannot afford a piano; likewise, Blount cannot find anyone to believe in his Marxist ideology, or even anyone intelligent enough to listen and understand.


  Part Two, Chapter 2


  Summary


  This chapter is told from Biff Brannon's point of view. It is October, and Biff has installed a hot chocolate machine behind the counter of the café. Mick Kelly comes in three or four times a week to have a cup, and he sells it to her for a nickel instead of a dime.


  Alice, Biff's wife, has been sick recently. One day, Biff hears a cry of pain from upstairs. He takes her to the hospital, where the doctors remove a huge tumor from her body. Alice dies within an hour. Biff looks at her carefully to remember the details of her face. When he goes home, he sews mourning bands on his suits and meditates. He then visits John Singer.


  Biff goes to his sister-in-law Lucile's kitchenette and watches as she fixes her daughter Baby's hair. Lucile begins to discuss her big plans for Baby's future. She says that, in addition to the dancing and expression classes, she wants Baby to start learning how to play the piano. Lucile does not want Baby to grow up surrounded by the "common" children in the neighborhood.


  Then Lucile and Biff discuss her ex-husband, Leroy Wilson. As baby is doing handstands and splits, Lucile comments that the girl looks a little like her father. Biff disagrees, and asks Lucile why she cannot forget about her ex- husband. Even though Leroy was an awful husband to her, she still thinks of him whenever the phone or the doorbell rings. Then Lucile asks Biff why, many years back, Biff beat Leroy up. Biff says Leroy had been bragging about how he used to beat Lucile and how afterward she would go out into the hallway and laugh so the neighbors would think they were just joking around. Biff encourages Lucile once again not to look back. Then the car for Alice's funeral arrives, and the three of them go to the funeral.


  The next day Biff keeps the café closed, but that night he opens it up again and the locals stream in. Jake Blount sits at a table with Singer, and Mick plays the slot machine with Bubber. She eventually sends Bubber home. Biff thinks about how boyish Mick looks with her long skinny legs, and then he muses more broadly about how by nature people have both sexes in them. He thinks of his own maternal desire to have Baby and Mick as his own children.


  Biff thinks about organizing his collection of old newspapers; tomorrow he is planning to organize them all chronologically, first by national news and then by local news. His mind turns to a memory of Alice when a song comes on the radio. Mick turns it off and goes over to hover near Singer and Blount. Singer invites Mick to sit down, which strikes Biff as odd—he does not know any other grown man that would invite a schoolgirl to sit at a table where two men were drinking beer. Biff wonders what Singer thinks and feels, and his curiosity about the matter is still bothering him when he goes to bed that night.


  Analysis


  Biff, like Singer, is largely a quiet observer of the scene around him. The fact that he reads the newspaper every day but never reacts positively or negatively toward anything he reads is indicative of his observer status. Biff merely collects the newspapers and files them neatly and methodically. This failure to integrate what he experiences or sees with what he feels is also evident in his own life: he never synthesizes past, present, and future in any way. He repeatedly recalls the same few memories, but he does not relate them to one another or to his life in the present. Instead, Biff responds primarily to individual, separate occurrences; he does not shape his own life through an active participation in the life surrounding him.


  A perfect example of this is the fact that Alice and Biff address each other as "Mr." and "Mrs.", a pattern they began years before after an argument. The implicit formality of such naming highlights the distance that has grown between the two. To us, Alice remains in the background of the story, which is probably the role she has played in Biff's life as well. The two live opposite existences: when Biff is sleeping, Alice runs the café; when Alice is sleeping, Biff runs the café. Sometimes they work together in the later part of the day, but even then their paths do not seem to merge.


  Biff's feelings for Mick are somewhat ambiguous: at times they appear sexual in nature, at other times fatherly. In any event, Biff appears unusually drawn to the girl. But since neither Biff nor the narrator explains where these feelings come from or what motivates them, they remain an unintegrated part of Biff that is never fully explained. Toward the end of the novel, when Mick has more fully entered adolescence, Biff appears more clearly to be attracted to her.


  Biff does, however, have unusual sexual views. As he watches Mick at the table with Singer and Blount, he thinks about how androgynous she still looks despite her skirt and blouse. Biff then reflects that the two sexes are by and large the same; this can be seen in youth, before sexual organs develop, and in old age, when the infirmity accompanying advanced years gives each sex traits of the other (women losing their hair, men whose voices sound high and wobbly, and so on). Biff himself is impotent, at least with his wife. Generally, protective and kindly behavior toward women appears to have replaced any sexual pleasures he had in the past. In a bizarre twist, Biff himself becomes more feminine after Alice dies, as he starts to sew more and wears her perfume. Yet at the same time, he removes all of the "feminine frills" from the bedroom they once shared. It is difficult for us to synthesize these conflicting impulses in any reasonable way, as neither Biff nor the narrator reflects upon them.


  Part Two, Chapters 3–4


  Summary


  Chapter 3


  Chapter 3 focuses on Dr. Copeland. The Doctor takes John Singer with him on his medical rounds about town, showing him all the sickness and poverty that he treats on a daily basis. Dr. Copeland has been increasingly busy of late; one night after coming home, he feels sick and feverish and goes to bed. He is soon wakened by Portia, who comes in and tells him that Willie has been arrested. Willie and a boy named Junebug got in a fight over a stripper, Love Jones, at a local strip joint where Willie and Highboy went because they were bored. Dr. Copeland and Portia go to see Willie in the morning. In the next few days, Willie is convicted of attempted manslaughter and sent to a prison in the northern part of the state.


  Dr. Copeland discovers that he has tuberculosis of the lungs. He is tired all the time. He speaks often with Singer about what he feels is his purpose in life—to educate his people. One day Portia comes to see Dr. Copeland and tells him that Grandpapa, her mother's father, is coming into town. Hamilton and Karl Marx (whom she calls "Buddy") are also going to be there. Portia invites her father to come to this family reunion, and he accepts.


  That night as Dr. Copeland lies in bed, he remembers how he worked his way through school in the North and returned ten years later to become a doctor. He remembers the rage that would rise in him sometimes at the condition of the black people, and how one evening he took a hot poker from the hearth and struck Daisy because she did not share his rage. After that incident, Daisy moved out and took the children with her. He did not see them for a long time.


  Dr. Copeland goes to the reunion, but all that Hamilton and Grandpapa and Portia will talk about are religious revelations. Dr. Copeland becomes angry because all the others conceive of God and angels as white people. He becomes so tense and angry that he cannot eat or drink or speak, so he leaves. The next morning, Dr. Copeland goes to talk to Singer, which eases him a little. But on his way out, Jake Blount bumps into him on the stairs and makes him angry again, even though Jake apologizes.


  Chapter 4


  This chapter is told through Jake's point of view. Jake brings ale up to Singer and tells Singer that in his youth he used to want to be an evangelist, but then he got to know a woman named Miss Clara. After Jake met her, he began to read lots of books, which changed his outlook on life. He says that the poor people under a democracy have lived with the "lie" of equality so long that they cease to see the injustice inherent to the system. He tells Singer how he tried to assemble a group of people to riot and go on strike, but the group fell apart. Talking to Singer and drinking appear to be the only things that can soothe the constant rage Blount feels. Then Blount decides that being mad will not do any good, and that the best he can do is try to educate people.


  On his way home Jake walks through an alley and sees an inscription—"Ye shall eat the flesh of the mighty, and drink the blood of the princes of the earth"—written in red chalk on a wall. He writes beneath this message that whoever wrote those words should meet him there the next day at noon, or even the day after. Jake waits for two days but nobody appears. On the third day a rainstorm begins and the words wash away.


  Analysis


  Singer says later in the narrative in a letter to Antonapoulos that Dr. Copeland works harder than anybody he has ever met. Indeed, Dr. Copeland's highly disciplined personality appears to support this claim. But the harsh and unforgiving aspects of his character have also driven away those who ought to be closest to him—his wife and children. Portia's invitation to the family reunion is one of many attempts she makes to draw Dr. Copeland back into the family. However, his worldview differs too greatly from those of his relatives, even those most closely related to him, for them ever to become close again. Willie's arrest is a further disappointment to Dr. Copeland—not only is Willie uneducated and unsuccessful (in his father's eyes, at least), he is now a convicted felon.


  When The Heart Is a Lonely Hunter first appeared in 1940, Richard Wright, the author of Black Boy and Native Son, commented that the most impressive aspect of the novel was McCullers's ability to handle black characters with as much ease and justice as white characters. Portia always strongly expresses the need to communicate emotions and to remain unified against isolation, particularly the isolation of blacks from other blacks. Dr. Copeland, by contrast, expresses anger at the failure of blacks to demand their rights. To some degree, he accepts isolation from his own people for his education and views, along with the usual political and social isolation from white people.


  It is somewhat surprising for us to learn that Dr. Copeland struck out against his wife, as he is not a violent person. He manages, even in situations in which he could easily become violent, to remain calm. He constantly advocates the importance of patience, and he tries in his own way to fight the evil he faces. The fact that Dr. Copeland could be so violent illustrates the deep rage and helplessness he feels for his own condition and the condition of blacks in the South in general.


  Blount's passion for the socialist movement is somewhat confused; his plans are elaborated most fiercely when he is drunk. He will fight to defend a social reform until he falls unconscious, but neither he nor the workingmen with whom he occasionally quarrels understand what they are truly fighting about. The workers' resistance to and fear of revolution puzzles and infuriates Blount, as he assumes that a worker, in rejecting social protest, inherently rejects progress.


  The Biblical words written on the wall interest Blount because he thinks that the person who would write such words might also aid him in his search for other people who are interested in riot or revolt. It is fitting that the line is violent, as we have already witnessed Blount's wild and occasionally violent nature.


  Part Two, Chapter 5


  Summary


  Mick has started learning to play the piano. She offers a classmate of hers, Delores Brown, her lunch money in exchange for piano lessons. One day Mick comes home to find Bubber and a neighborhood boy, Spareribs, sitting on the sidewalk. Spareribs has his new rifle with him; the gun had been his father's and was given to him when his father passed away. Spareribs warns Bubber not to mess with the trigger, as the gun is loaded with BBs. As the kids sit on the sidewalk, Harry Minowitz goes into his house next door. For a joke, Mick throws up an arm and says "Heil!" but Harry does not find it funny. He disappears into his house, and Mick immediately feels bad for offending him.


  Then Baby Wilson comes out from her house across the street, dressed up in a little pink dance costume with a pink pocketbook. Bubber calls to Baby, but she does not answer and continues down the street. Spareribs comments that she is going to Biff Brannon's place to get candy, since he is her uncle and gives her candy for free. Bubber comments that he wants a butterfly-colored costume so he can dance around in the streets like Baby does. Spareribs calls Bubber a sissy, but Mick warns that Bubber is tough and smart.


  Baby comes back down the street, holding a box of popcorn candy. Bubber says that she looks pretty in her pink costume. He calls again to her to come over, and he holds the rifle up to his shoulder to pretend to shoot at her. Unfortunately, Bubber actually does pull the trigger by accident. Baby crumples down to the sidewalk, her head bloody. Bubber screams.


  Soon a crowd of people gathers around, and an ambulance comes and takes Baby to the hospital. Baby is not dead, but her skull is fractured. Afterward, no one can find Bubber. Mick knows he must be hiding in the treehouse in the back year, so she goes there and indeed he is there. She tells Bubber that he should stay hidden in the treehouse because, she says, he has in fact killed Baby and could therefore go to prison. Mick lies in order to scare Bubber into never shooting a gun again. She plans to go back to the treehouse in an hour to tell him she was lying, at which point she thinks he will have thought about it and will feel bad enough.


  Mick goes back into the house, where her parents are worried and nervous. Lucile Wilson and Biff came over. Lucile says that she is not going to sue the Kellys, but that she wants them to pay for Baby's hospital bills and all related costs. Mick suddenly feels guilty and goes back outside to talk to Bubber again, but he is no longer in the treehouse.


  Mick runs and tells her family that they better start looking for Bubber. She suggests he might have gone to Portia's house, and indeed they find a note he left at Portia's house saying that he went to "Florada." Mick knows that this is a ruse to throw them off, and that in reality Bubber is probably on the road that goes toward Atlanta—the only other faraway place he has ever heard of.


  They find Bubber on the road and bring him home. He screams with anger and distress. Only John Singer's glance is able to calm Bubber down. Even after Mick tells Bubber she lied to him in the treehouse, he refuses to let her touch him. From that day on, the family calls Bubber by his real name, George. He becomes a serious little boy and goes around by himself all the time. He and Mick are never again as close as they were before.


  Analysis


  Throughout the novel, we get a constant sense that destruction of some sort or another is always imminent. The monotony of the quiet lives of the characters is interrupted by a number of episodes of violence that subtly build to cumulative effects. The violent act of shooting Baby, for instance, is compounded by Mick's emotional violence when she tells Bubber that he killed Baby; the episode ultimately affects him so deeply that it completely changes his personality. This pattern of monotony and outburst is indicative of a larger interest in the violence of the individual personality in tandem with the violence of economic and social systems.


  Just as so many other characters are disappointed by circumstances beyond their control, Lucile sees her dreams for her child shattered once Baby is shot in the head. Baby's hair has to be shaved off, which leaves her in her not being able to dance in the soirée at the end of the year. In addition, Baby becomes apathetic at expression and elocution classes after the injury, causing Lucile to fear that her daughter will never again be the obedient little girl she once was.


  The fact that Singer is the only person able to calm George in his hysteria is another indication of Singer's mysterious religious significance. Recalling Bible stories in which Jesus heals people with his touch, Singer can apparently heal people simply with his presence. There is some mysterious appeal to Singer that leads others to deify him.


  The fact that Harry does not laugh at Mick's Nazi joke highlights the tension in that time between Jews and non-Jews. Mick does not yet understand the severity of the situation; she herself has nothing against Jewish people and she likes Harry quite a bit. It is notable that though the novel takes place during the period directly preceding World War II, very little of the novel is concerned with the war at all—the narrative focuses intensely on the inner lives of the five main characters. In an earlier chapter, Biff, while sorting through his newspapers, comments casually about the Munich conference. The fact that Biff is able to mention without reflection an event that has huge global political significance and repercussions shows how distanced he is from the world around him.


  A parallel emerges between Bubber and Mick in this chapter, as we see that they are both attracted to beauty. Mick is drawn to the beauty of music, whereas Bubber is drawn to color, such as the pristine image of Baby walking down the street dressed in pink. This is the first time in the narrative we learn that Mick has a great deal of respect for Bubber and that she thinks he is going to be very smart and interesting as he matures. Until now, we merely see Bubber as one of two children Mick must look after during the day. Throughout this chapter, however, George's identity is more fully developed; indeed, the incident with Baby irrevocably changes George personality and the adult he will become. Indeed, to a certain degree, it marks the end of his childhood.


  Part Two, Chapter 6


  Summary


  This chapter is told through the eyes of Dr. Copeland. Every year he holds a party at his house on Christmas Day. Portia helps Dr. Copeland cook for the party, and she voices concern to her father over the fact that Willie has not sent his usual weekly letter from prison.


  All the black people in the community have contributed charitable gifts to Dr. Copeland that he will distribute among them, according to need, when they all arrive at the party. Dr. Copeland mentions that he has also invited John Singer because Singer is not like any other white men he has ever known.


  Each year at the Christmas party Dr. Copeland awards a five-dollar prize to the student who writes the best essay. This year the theme of the essay contest is "My Ambition: How I Can Better the Position of the Negro Race in Society." After struggling with the decision, Dr. Copeland has decided to give the award to a boy named Lancy Davis. Even though Dr. Copeland does not think the essay is especially good, he feels it the only essay remotely worthy of consideration. However, the content of the essay also disturbs Dr. Copeland; in it Lancy discusses his plans to organize a revolt of black people to take over America so they can get their revenge on white people.


  As the guests arrive, Dr. Copeland greets them all. He begins to feel feverish and a little dizzy. As he gives a speech every year, soon all of the guests look at him expectantly. Dr. Copeland begins by mentioning the story of Jesus Christ, but says that because all of them have heard the story of Christ time and time again, he wants to tell them about another man who was very much like Christ.


  Dr. Copeland speaks about Karl Marx and his mission for equality of work among all the peoples of the world. Marx wanted the wealth of the world to be equally divided so that there were no poor or rich; each person would have his share. Dr. Copeland explains the value of labor to his assembled guests—he explains that a house is worth more than a cabbage because it takes many men to build a house. He says that poor people, both black and white, are forced to sell their labor because the rich have unfairly appropriated the world's natural resources. Dr. Copeland speaks of how important it is that poor white people and poor black people unite. He emphasizes the importance of education, saying that blacks must continue harboring their strength and dignity and must become educated until the day comes when their abilities will not go to waste in meaningless labor for white men.


  All the guests appear to understand the speech, and they clap and stamp their feet. Dr. Copeland feels his heart swell with joy. Nothing feels better to him than to speak the truth and believe that people have listened. People begin leaving the party, and eventually there is nobody left but John Singer. Dr. Copeland tells Singer that teachers and leaders are the greatest needs of the black community.


  After everyone has gone, Portia cleans up the dishes while Dr. Copeland opens his medical files to look at the x-rays of his lungs. He does not know how much time he has left to live, and he does not know how much of what he said will remain with the guests at his party. As Dr. Copeland steers his automobile away from the house to go and make calls among the sick, he feels restless again.


  Analysis


  In many ways, this chapter is Dr. Copeland's shining moment of triumph. It is fleeting, but for once in the narrative he appears to feel that all of his efforts have not been in vain. It is cathartic for him to stand up and address large numbers of his race, because only then does he feel that he is fulfilling a purpose that God intended him to do—teaching people.


  When Lancy Davis goes to accept his five-dollar prize from Dr. Copeland, he asks the Doctor if he should read the essay aloud. Dr. Copeland says that Lancy should not, but that he would like Lancy to come and speak with him sometime in the next week. It is clear to us that Dr. Copeland recognizes that the young man is smart' he wishes to give Lancy further direction so that he does not waste his talents or pursue the path of violent revenge indicated by his essay.


  The speech Dr. Copeland makes is intelligent and articulate, and he takes great pains throughout to stop and explain various different ideas twice to make sure the audience understands him. For a man who silently agonizes and about the condition of the black race all the time, for a man so conscious of injustice to steadfastly face it every day and work to fight ignorance, his patience is a noble quality. Perhaps because Dr. Copeland has failed in his family life to further his dreams for the black race as a whole, it is all the more vital for him to succeed now with others whom he does not know.


  The parallel between Dr. Copeland and Jake Blount becomes clear in this chapter. Both men are ardent Marxists, and both are consumed by their passions to the extent that they cannot think of anything else; they both have trouble functioning in a society that constantly reminds them of injustice. However, Dr. Copeland is further concerned about the specific plight of black people, whereas Blount is generally concerned with the common man's apparent ignorance of the injustices brought on by capitalism.


  Once again we see the contrast between Dr. Copeland and Portia. She is concerned with preparations for the party and is worried about the fact that Willie has not written her. She mentions that in his last letter Willie requested to have a suit sent to him, and wrote that the con artist B.F. Mason was in the same prison. Dr. Copeland asks if that is all Willie said, and Portia says yes. It seems that Dr. Copeland harbors some hope that Willie will perhaps have some epiphany now that he is in jail; perhaps Dr. Copeland hopes that his son will suddenly remember all his father's advice and decide to change the direction of his life. However, it is clear that no such thoughts have crossed Willie's mind; he is only concerned with making the best of the situation in which he currently finds himself. It is enough for Portia to hear that Willie is getting by, but it is not enough for Dr. Copeland, who still harbors disappointment at Willie's failure to heed his fatherly advice.


  The x-rays Dr. Copeland looks at the end of the chapter remind us how sick he is and suggest that he will probably die before any of his huge dreams for his people are realized. This knowledge. paired with Dr. Copeland's growing feeling that his speech at the party will soon be forgotten, make him feel restless once again.


  Part Two, Chapter 7


  Summary


  This chapter is told from John Singer's point of view. The current winter is one of the coldest ever recorded. Singer begins to go out for long walks again as he used to do during the first months when Antonapoulos was gone. Many people now stop Singer on his walks because all sorts of rumors have started about him in the town.


  During the first few months after Antonapoulos left Singer primarily remembered the bad things about his friend. In one incident in particular, the two of them had another deaf-mute, a skinny man named Carl, over for dinner and drinks. Antonapoulos suddenly got angry with Carl and kicked him out because he mistakenly thought that Carl drank all of the gin, even though it was Antonapoulos himself who had done so.


  As the months go by, however, Singer thinks more and more of the Antonapoulos whom nobody knew but him—the Antonapoulos who seemed wise and good. Singer also thinks of the words that Mick, Dr. Copeland, and Jake Blount say to him, and of the gestures of Biff Brannon. The four people have been coming to his room regularly for more than seven months. Singer enjoys their company because they distract him from thinking of Antonapoulos. However, Singer misses speaking with his hands; they feel restless all the time, so he often forces them into his pockets.


  Singer mails Antonapoulos a large box of presents for Christmas. He also gives presents to all four of his visitors and to Mrs. Kelly. For all of the visitors together he buys a radio and puts it in his room for them to listen to. Jake and Mick listen to it, and Mick comes in and listens even when Singer is not home. Singer has never seen someone listen as Mick listens; she seems to "listen all over," and sometimes the music makes her cry.


  One night, by coincidence, all four people—Mick, Dr. Copeland, Blount, and Biff—show up in Singer's room at the same time to talk to him. Dr. Copeland does not sit down, and the others seem awkward and do not know what to say, which puzzles Singer because each of them always has so much to say to him when each is alone. This time, however, they all merely speak about the weather for a while and then all got up to leave at the same time. Singer decides to write to Antonapoulos about it that night, even though he never mails the letter.


  Singer goes down to the jewelry shop so he can finish carving a monogram on the center of a silver platter before he writes the letter. He writes to Antonapoulos how much he misses him and how he wishes he were there so they could go to an upcoming deaf-mute convention together. Then Singer writes at some length about the four people who come to visit him. He says that all of them, save Biff, have something that they hate and something that they love above all other things, and that these things keep their minds busy night and day.


  Singer writes that he thinks Jake is a little crazy because of his erratic behavior and language and the huge amount that he drinks. Singer likes it when Mick comes to see him; he mentions that she comes all the time now that he has a radio. Singer writes that Dr. Copeland works more than anyone he has ever seen, but that sometimes he is frightening because his eyes are so hot and bright. Singer likes Biff a lot, as he says little but is very thoughtful.


  Singer then tells Antonapoulos how strange it was when all four guests came to see him at the same time, as none of them knew what to say. Singer does not understand why the group interaction was so strained. Then he writes that he will come to visit Antonapoulos soon because he misses him terribly. That night he dreams about his friend.


  The next afternoon, the Christmas present that Singer has ordered for Antonapoulos arrives, several days late. The gift is a moving-picture machine with a half-dozen Mickey Mouse and Popeye comedies that Antonapoulos liked. Singer asked the jeweler for some days off, and he leaves that Friday to go see Antonapoulos.


  Antonapoulos has been moved from his previous room because he is sick with nephritis. When Singer walks in and sees his friend, he thinks he looks like a king in all the finery that Singer has sent him—silk pajamas and a turquoise ring. Singer begins to tell Antonapoulos with his hands all the things he wrote the letter. Antonapoulos does not seem interested or respond to anything that Singer says. He is not even interested in the moving picture machine when he unwraps it. However, when Singer sets the machine up and starts one of the pictures, Antonapoulos's face lights up. The nurse lets Singer stay an hour past visiting hours to watch the moving pictures. Then he leaves, though he thinks he would rather be an invalid if it meant he could stay with Antonapoulos.


  Analysis


  The fact that there are rumors about Singer floating about town demonstrates once again that everyone makes him into what they wish him to be, as opposed to perceiving who he really is. Jews insist he is Jewish; the merchants say he is rich, and a Turkish man is convinced that when he speaks Turkish to Singer, Singer understands. All of these rumors are utterly unfounded; Singer has come to represent all things to all people because he cannot disillusion them by speaking.


  Curiously, Singer himself falls prey to the same delusions in his perceptions of Antonapoulos. He describes his friend as being someone who is "wise and good," though little that we know about Antonapoulos would support the use of either adjective. The story Singer remembers about the way Antonapoulos treated Carl seems more illustrative of the true Antonapoulos: a selfish, lazy, stupid person. However, as the months go by and Singer misses his friend more and more, he remembers only the good things about his friend. He even thinks that maybe Antonapoulos can read, so he begins writing him letters, even though the narrative has already indicated that Antonapoulos is illiterate. The one person with whom Singer wants to interact has no desire to interact with him in return; ironically, Singer has as little true knowledge about Antonapoulos as any of his own visitors have about him.


  We see Singer's generous nature in the numerous gifts he gives to all those around him, especially Antonapoulos. Singer unwittingly fulfills one of Mick's secret desires by purchasing the radio; now she does not need to sneak into rich neighborhoods and listen under windows. It is clear through Singer's words to Antonapoulos what astounding effect music has on Mick. It is a special demonstration of the faith Mick feels in Singer; she thinks he shares her passion for music, even though she knows he is deaf: "She comes all the time now that I have a radio for them. She likes music. I wish I knew what it is she hears. She knows I am deaf but she thinks I know about music." Another striking aspect of Singer is the simplicity with which he conveys his thoughts to Antonapoulos. All the tormented visitors come and tell their woes to a very ordinary, nice man whom they have made into a sort of god simply because he listens.


  Singer's letter makes it clear that, despite his visitors' beliefs to the contrary, he does not understand much of what they say to him. The guests he likes best appear to be Biff and Mick, as they do not rant at him the way Dr. Copeland and Blount do; the fanaticism of the latter two even makes Singer a little frightened. Singer is baffled as to why the four guests suddenly have nothing to say when they are all put in a room together. He does not realize that they mostly need someone to listen; they are each looking for affirmation for their own private beliefs and relief from their doubts, and none is particularly interested in why the others visit Singer.


  Part Two, Chapters 8–9


  Chapter 8


  Chapter 8 is told through Biff Brannon's point of view. Biff is pondering many things. He thinks about Hitler and the war, but he especially meditates about John Singer. He wonders why Singer goes away on the train and will not say where he has been. Biff also wonders why everyone persists in thinking that Singer is someone that he probably is not; he thinks that most people are likely to have mistaken impressions of the mute.


  One day, rummaging through the bathroom closet, Biff finds a bottle of Agua Florida perfume that Alice used to wear. He uncorks it and dabs it on himself, and memories of Alice flood his mind. Biff has completely redone their bedroom—he made new curtains, put a carpet on the floor, and bought a studio couch to replace the old rusty bed. He likes to sit in the room to think and smoke a cigar or watch the sunlight on the walls. First thing each morning, Louis, the new boy who has replaced Willie in the kitchen, brings Biff coffee in bed.


  That evening, Lucile and Baby come into the café to have dinner. Baby's head is still bald and bandaged. The girl is sulky and pouting. Biff sends her into the kitchen to tell Louis to bring out some ice cream and to play the harmonica for her. While Baby is in the kitchen, Biff tells Lucile not to worry about her so much.


  Then Singer and Jake Blount come in. Biff notices for the first time that Blount always walks behind Singer, just the way Singer always used to walk behind the big Greek fellow he was always with. Biff wonders why he never noticed this before. Biff asks the waitress to take over. He goes for a walk to see if he can find Mick Kelly. She is not sitting on the stairs of her house as she was last Sunday, so Biff goes back to the café, hoping she will come in later to have hot chocolate. Biff always wants to give things to Mick.


  Biff walks back to the café and chats with Harry Minowitz, his new employee. Then Biff goes downstairs and plays his mandolin and sings for while. He thinks about Alice again, and about death in general. He then goes back upstairs and resumes his place behind the counter.


  Chapter 9


  This chapter is told through Mick's point of view. She mentions how difficult her family's financial situation is now that they have to pay the doctor bills for Baby's gunshot wound. Mick has had to stop her piano lessons. She has started writing her own songs in a notebook she keeps in a hatbox under her bed. She has named all of the songs and written her initials underneath the compositions. In order to write the music down, she has to sing it to herself over and over, which makes her voice hoarse all the time.


  One event that has occurred in Mick's "outside room"—the external world—is an encounter with Harry. One day, Mick was sitting on the back steps, and Harry came over and started talking about "militant democracy" as opposed to fascism. Harry wants to kill Hitler, and Mick plans to help him do it. Harry comments that listening to Mr. Blount has given him a lot of good ideas.


  Then suddenly Harry gets sad and bitter, admitting to Mick that he used to think that he himself was a Fascist, because he used to like the unity he perceived in photographs of European youths marching together he had seen in the newspaper. Furthermore, Harry often did not want to "think like [he] was Jewish." Mick tries to console Harry, but they sit in sad silence. Then Mick suddenly picks a mock fight with him, and they run into the alley. They laugh and wrestle, but as soon as Mick pins Harry, they stop laughing and get up. As they walk home, Mick feels "queer." After She goes home and eats dinner, she begins trying to write a symphony that night in her notebook.


  Analysis


  It becomes clear once again in Chapter 8 that world events are of little consequence to the characters in the novel. Biff only spends a moment or two thinking about the situation in Germany with Hitler, and apparently whatever he is thinking is so unimportant that the narrator does not have Biff share these thoughts with us. Instead, the narrative focuses on what Biff thinks about Singer, especially Biff's wonder about why it is that people project qualities onto Singer that the mute very well may not have. It is an especially insightful observation, given that the other three people who visit Singer regularly are completely blinded by their own individual constructions of who Singer actually is.


  Chapter 8 also marks the debut of Biff Brannon's feminine side. After Alice is gone, Biff redoes the room, sews all his own mourning clothes, and even begins wearing Alice's perfume after he smells it for the first time. Neither Biff nor the narrator reflects on these somewhat odd tendencies, leaving us to assume that Biff is simply less wedded to stereotypical gender roles than most people are. After all, Biff himself says in an earlier chapter that he does not think the sexes are very different; apparently now that his wife is dead he is getting in touch with his feminine side. This strange phenomenon is also shown in how good Biff is with Baby, and in his mentions that his maternal instincts lead him to fantasize about having children of his own. The attachment Biff feels for Mick appears to be somewhat sexual in nature at this point, which we see in the fact that he feels guilty about walking over to her house to see if he can catch a glimpse of her; he knows such behavior is a little perverted.


  When Singer and Blount walk into the café together, Biff suddenly remembers that Singer used to walk around with a big Greek man everywhere he went. He even recalls that Singer used to walk behind Antonapoulos, but that Blount always walks behind Singer. However, Biff does not delve further into this observation to make any connection between the way the men walk and the emotional connection between them—that is, that Singer feels the same adoration for Antonapoulos that Blount feels for Singer. It is fitting that the one character who observes the way things actually are—rather than project his own emotions onto others—fails to recognize the underlying significance of his observation. This missed connection occurs largely because Biff mentally dismisses Antonapoulos as the "big deaf-mute moron" and "the sloppy Greek"; it would never occur to Biff that Singer would feel unmitigated devotion for such a slovenly looking person.


  The broader historical issues of the time seem important only to Harry Minowitz—slightly ironic in light of the fact that Harry is only a child, whereas none of the adults in the story give much thought at all to the Nazi situation in Germany. Mick understands Harry's concerns, however, which provides another moment of relief in a narrative in which most actions are misunderstood. The relationship between Harry and Mick becomes more complicated in Chapter 8 as the two realize, during their wrestling match, that they are attracted to each other. Neither of the youngsters, however, is sure what to do about it. This time marks the beginning of Mick's sexual coming-of-age.


  Part Two, Chapters 10–11


  Summary


  Chapter 10


  This chapter is told through the perspective of Dr. Copeland. He and Portia have waited six weeks to hear from Willie, to no avail. Then one day, Portia comes into Dr. Copeland's house while he is eating breakfast. He can tell she has been drinking all night. She tells him that one of Willie's friends was rude to a prison guard, and then his other friend tried to run away. Willie and his two friends were then put into a freezing cold room for three days with their feet tied up over their heads. When they got out, Willie had to have both his feet amputated because they had swelled up, frozen, and become gangrenous. Dr. Copeland hears Portia's words, but in his shock he has difficulty grasping and understanding exactly what she says.


  Dr. Copeland accompanies Portia to the Kellys' house. Mick declares that she would like to kill the prison guards who did that to Willie. Dr. Copeland stays for coffee and then leaves to make his doctor's rounds. He racks his brain to think of a white person whom he could trust and who would be in a position to help his son get justice. He decides to try and speak with the judge of the Superior Court.


  When Dr. Copeland gets arrives at the courthouse, the deputy sheriff gives him a bad look as he is walking down the hallway. Dr. Copeland sits quietly on a bench waiting for the judge to see him. Finally the deputy sheriff calls Dr. Copeland over. He comments that the doctor smells like he has been drinking. Dr. Copeland calmly responds that that is clearly a lie. The sheriff and some of his cronies beat Dr. Copeland and put him in a jail cell overnight for speaking in such a way to a white man. The next morning Portia comes to get her father.


  Chapter 11


  Chapter 11 is told from Mick's point of view. She is sitting out on the back porch trying to write a song, but she can feel Harry Minowitz watching her from his front porch, which makes it hard for her to think. Harry comes over, and Mick comments that she wishes they could go swimming. They decide to go on a bike trip to a creek in the woods the next day.


  They set out the next morning and bike for an hour and a half. They stop and buy beer, then bike another half-hour to the creek. Although Mick is not a good swimmer, she summons courage and manages to swim across the creek. For about two hours they holler and jump around in the water like children. Then suddenly they look at each other, feeling as if they have nothing new to do. Mick suddenly suggests they swim naked. They get undressed, stare at each other for a moment, and then Harry nervously suggests that they get dressed again and eat the rest of their lunch. All through the rest of their lunch they are silent. Then Harry tells Mick that he thinks she is "so pretty."


  They lie down side by side to rest before going back to town, and during their conversation, they both turn and look at each other at the same time. They feel attracted to each other again, and they have sex. On the way back home, Harry is worried and is crying about it. He wants to talk, so they pull their bikes over to the side of the road. He says he has never even kissed a girl before, and Mick says she has never kissed a boy before. They both say they never want to get married to anyone. Harry says he is going to leave town because if he stays he thinks his mother will be able to sense what happened. Harry tells Mick that in a month or two he will write to her and ask her if she is doing okay.


  They walk their bikes the sixteen miles back to their houses, shake hands, and part. Mick is surprised that no one in her family notices what is different about her. That night, Mrs. Minowitz calls and asks Mick where Harry is, as he has gone missing. Mick says she does not know.


  Analysis


  Dr. Copeland decides to try to help Willie get justice. However, his attempt backfires when he does not heed his nagging feeling that it would be better for him to come back later: "His sense of prudence told him to go away and return later in the afternoon when the sheriff was not there... But now something in him would not let him withdraw." Sure enough, Dr. Copeland ends up in jail—an event that is likely much more devastating to him than it would be to a man not as passionately dedicated to fighting racism. It is a downward turn in the narrative—despite his best efforts; Dr. Copeland cannot overcome the racism of the society in which he lives. It is also symbolic that Willie's feet have been cut off: black people are already deprived of so many of the rights to which white people are entitled that all of the black characters in the story are effectively crippled—even those who are not literally confined to a wheelchair.


  In Chapter 11, Mick breaks a significant tie to her childhood when she loses her virginity. However, because the sex is brief—undescribed in the narrative—and because she has known Harry for so long, the event becomes something that puzzles her rather than producing psychic trauma. The impact of the experience is wiped out with even greater force when Mick returns home to discuss the event with Singer, and, as we see later, is unable to. Harry, on the other hand, is very upset for a variety of reasons: first, because he defiled a virgin; second, because Mick is not Jewish. Harry decides he has to leave, and he tells Mick that after he writes to her she should send him a postcard with the word "O.K." on it so that he'll know that she is not pregnant.


  McCullers deliberately treats Mick's sexual initiation lightly and delicately: "It was like her head was broke off from her body and thrown away. And her eyes looked up straight into the blinding sun while she counted something in her mind. And then this was the way. This was how it was." McCullers does not want Mick to suddenly transform into a sexually sophisticated adult, nor does she wish to convey the idea that either Mick or Harry has found true love. Mick's characteristic exuberance, which we see throughout the rest of the novel, is conspicuously absent when she loses her virginity. On the contrary, for her, the experience is uniquely devoid of any physical or mental feeling at all.


  Part Two, Chapters 12–13


  Summary


  Chapter 12


  The narrative of this chapter focuses on the point of view of Jake Blount. The weather is now hot, and the Sunny Dixie (the fair where Jake works as a mechanic) has gotten crowded. Recently, a headache has begun to trouble him constantly, so he has cut out liquor entirely for a few weeks.


  Blount ends up meeting the man who wrote the Biblical message in red chalk on the wall in town. The man, Simms, preaches on the sidewalks. Occasionally he comes to the fair to preach there too, and he continuously tries to convert Blount to devout Christianity.


  The warm weather has resulted in an increase in the frequency of brawls at he fair, and Jake is constantly tense and ready to break things up if tensions fun high. One day he overhears two of his coworkers making fun of him behind his back, calling him a Red Bolshevik. He confronts the two men and yells at them. Jake reflects that if not for his friendship with John Singer, he would have left town months ago.


  One day Jake goes to visit Singer, but Singer is not there when he first arrives. Then Singer comes in and tells Jake the news about Willie's feet being amputated. Jake thinks he might be able to do something to help the boy. He begins pacing the room and asks Singer to take him to see Willie.


  Chapter 13


  Jake and Singer go over to Portia's house. Jake asks Willie to tell him what happened. Willie does not want to tell, as he thinks that Jake is trying to get him into further trouble. This comment makes Jake angry. Portia intervenes to explain that naturally Willie is frightened; they have enough trouble as it is, even though she knows Jake does not mean any harm. Then Jake asks to talk to Willie's father, Dr. Copeland. However, just then, Highboy and Lancy Davis come in with wine. Marshall Nicolls, a black pharmacist and friend of Dr. Copeland, and John Roberts, a black postman, also try to convince Jake that, though his motives may be admirable, he will probably just cause more trouble for Willie.


  Blount explains that all he wants to do is testify in court and explain why the things happened to Willie the way he did; he thinks that that may make some difference. Then Jake, who is already drunk, suddenly feels that the others are laughing at him, so he fumbles at a door, hoping it is the way out of the house. However, when he goes through the doorway he is not outside, but in Dr. Copeland's room.


  Jake and Dr. Copeland get into a heated discussion about the best way to tell the rest of the world about injustice. Dr. Copeland wants to organize a march on Washington, but Blount thinks this is a stupid idea because he thinks that half of the demonstrators will not even know why they are really demonstrating. Dr. Copeland does not think that this matters. The two men, though both passionate, end up working at cross-purposes: Jake wants to educate the nation about the injustices of capitalism, whereas Dr. Copeland is more concerned with racial equality. They get into a fight, and Jake runs from the room sobbing.


  Analysis


  It is ironic that though Jake astutely believes in Singer—a person whose personality he has almost entirely created within his own mind—he scoffs at Simms's religious faith. Blount and Simms are not really that different after all, as both believe in something for which they have no proof of existence—Singer and God, respectively. The only difference is that Singer has a provable physical existence, whereas God's existence is mysterious. This difference is a mere technicality, however; Jake has entirely imagined Singer's personality, just as people must imagine Christ. Singer's inability to respond is what likens him most to a religious figure: he can listen, but not answer. As in religion, the solace Blount finds in Singer is not in the answers to his questions, but in feeling that his questions are heard.


  Surprisingly, Jake takes an interest in Willie's case when Singer tells him about the situation. Blount has not previously demonstrated much interest at all in helping black people in their struggle for equality, but it could also be that Jake is finally so desperate to do something to remedy any injustice that he takes the first chance he gets. First Portia, and then Marshall Nicolls and John Roberts, try to make Jake aware of how dangerous the system already is for black people. They tell Jake that although he clearly means well, he may get Willie into even more trouble if he persists in his course of action. However, as Jake is not a terribly perceptive person to begin with, and as he is getting progressively more intoxicated, he simply does not understand what the others are saying. Then, in a somewhat fortuitous turn of events, Blount stumbles into Dr. Copeland's room.


  Both Jake and Dr. Copeland are fanatical whenever they express their intensely held beliefs and try to find a common cause with their listeners. Their respective fanaticisms undermine their sincere attempts to communicate with others and to influence them. Even though both men are faithful believers in Marxism, they have very different ideas regarding how to best implement his ideology. Blount firmly believes that every single person must be fully educated about problems before they begin—he wants to start on the individual level. However, Dr. Copeland warns Blount that there is not have enough time to go door-to-door and spread their knowledge; the Doctor proposes a huge gesture such as a march on Washington, as a public demonstration would make the nation's leaders take notice. Each of the men feels so strongly about his ideas that he end up screaming insults at the other. The fact that even two men with similar views are unable to communicate indicates the overarching epidemic of misunderstanding that characterizes the interactions of almost all the characters in the novel—that is, all interactions of which Singer is not a part. The four main characters all feel that can communicate only with a man who cannot speak.


  Part Two, Chapters 14–15


  Summary


  Chapter 14


  This chapter returns to Mick's point of view. Mick says that she can no longer stay in the "inside room"; instead, she must either be around someone else all the time or keep her mind occupied by counting things. These days, she wants to follow John Singer around everywhere. She follows him on his long walks at night, but always stays far enough behind so that he will not see her. Mick only goes up to Mr. Singer's room twice a week because she does not want him to get sick of her.


  The Kellys are very hard up for money now, as Etta is still sick and has lost her job. Mr. Kelly decided one day that he would advertise in order to get more watch-repair business. Mick helps her father paint a number of signs, and he puts them up everywhere. However, the signs do not appear to have much effect, and Mr. Kelly is very disappointed.


  Mick starts to feel that there is something wrong with following Mr. Singer, so she tries hard to stay busy at home instead. She has made up her mind to forget about Harry, and in many ways she has indeed forgotten about him. He wrote her once, as he said he would, to tell her that he has a job at a garage in Birmingham and to ask her if she is alright. She answered with a card saying "O.K.," just as they had planned.


  Nights are difficult for Mick because she does not have enough to keep her mind occupied. Because Etta is sick, Mick has moved into George's room. She tries to make George stay up so she will have someone to play games with her. Mick wants to tell Mr. Singer about what happened between her and Harry, but she does not know where to begin or whether he would understand.


  Then, one day after school has been let out, Hazel comes home and tells the family that a job has opened up at Woolworth's; a clerk is leaving to get married. Hazel asks Mick if she would be interested in the job, but Mr. Kelly replies that Mick is too young and should be allowed time to finish growing up first. Bill and Hazel agree, and even Mrs. Kelly chimes in to say that she would rather keep Mick at home.


  The family's protectiveness moves Mick, as she feels like it reveals that they all truly care for her after all. Mick suddenly says she would like to take the job. At first she is happy with her decision, but then she realizes that taking this job will mean the end of high school—once her family gets used to the extra income she provides, it will be impossible for her to quit and return to school. Mick worries about this prospect, so she asks Mr. Singer if he thinks it a good idea that she took the job. He nods, and she feels better about it.


  Chapter 15


  Chapter 15 is told from Singer's point of view. It has been six months since he has seen Antonapoulos, so he plans another visit. Singer gathers together some gifts he has bought for his friend, along with a fruit basket and a box of strawberries. It takes him all night to get to Antonapoulos's hospital by train. Singer changes into a nice suit at his hotel and then goes over to the hospital, where a young orderly tells him that Antonapoulos is dead.


  Singer, in a state of shock, wanders around the town listlessly until it is time to catch his train for the return trip. He works at the jewelry shop the next day, comes home, smokes a cigarette, and shoots himself in the chest.


  Analysis


  McCullers does not make it clear why Mick can no longer stay in her "inner room." Perhaps because she has had to quit her music lessons, it is frustrating to continually think of music that is too complex for her to express adequately on paper. Alternatively, perhaps she is subconsciously worried about what happened between her and Harry. Whatever the reason, Mick begins to try to surround herself with other people all the time; when that fails, she occupies her mind with rote thoughts, such as counting the flowers on the wallpaper or figuring out the area of her house in square feet. Mick can no longer even turn to George, her once-faithful companion, as a playmate; he has grown distanced from her ever since the accident with Baby.


  It does not appear—at least overtly—that Mick is upset about Harry. She claims to have forgotten about him; nothing about her behavior, save her inability to remain in the "inside room" of her thoughts, would indicate otherwise. However, because Mick is restless and cannot seem to find any sort of contentment, she begins following Singer around. As all the characters do, she turns to the mute in search of peace.


  One of Mick's most heroic moments in the novel comes when she offers to take the Woolworth's job; this decision means she will have to give up playing the piano in the school gym, as well as most likely drop out of high school. Mick initially is happy with her decision because she knows it will help her family, but then, when she realizes all the sacrifice it entails, she is less certain that she has made the right choice. Only until Mick discusses it with Singer does she feel at ease; the fact that he seems to think she made a good decision is a huge relief to her.


  Chapter 15 is the last chapter narrated by Singer. Upon learning of Antonapoulos's death, Singer feels he has no reason left to live. Even though Antonapoulos had never reciprocated Singer's feelings of devotion, Singer had been happy just to be in his friend's presence. Throughout the novel, McCullers has presented love as the only antidote to isolation; however, none of her characters except Singer is really unselfish enough to love another with complete sincerity. Furthermore, even though Singer truly and selflessly loves Antonapoulos, the Greek only responds to affection instinctively, as a pet or a baby would do. The attention Singer gives to the other four characters is partly love, but it is not complete because he does not fully understand the characters needs—nor do any of them conceive of Singer as someone who might also need reassurance. It is sadly ironic that no true communication takes place between Singer and his disciples. Indeed, they all remain egoists who never understand the motive behind the suicide of a man they have considered their closest confidante. Singer's last name in and of itself is ironic: he cannot even speak—let alone sing—his thoughts and feelings to most of the world around him.


  Part Three, Chapters 1–4


  Summary


  Chapter 1


  All of Part Three takes place in the space of a single day—August 21, 1939. Chapter 1 is narrated through Dr. Copeland's point of view, and takes place in the morning. Portia and the rest of the Doctor's family have decided that he should go to live with Grandpapa on the farm so that he can get well. Most of Dr. Copeland's furniture is moved to Portia's house, and a few things are strapped on the automobile.


  Dr. Copeland is very bitter about the move and about his situation in general. He does not feel that his work is done and he does not want to leave. He thinks about John Singer's death, which makes him terribly sad. Then Dr. Copeland thinks again of the plight of his people, and he can feel the love and wrath swell simultaneously and make him feel sick. He feels defeated and alone as he rides away in the wagon.


  Chapter 2


  Chapter 2 is narrated through Jake Blount's point of view, in the afternoon of the same day. A terrible fight has just erupted at the carnival, but rather than having tried to restore order, Jake had blindly started fighting, hitting both black people and white people. He had fallen down as the fight was dying down and had realized he was lying next to the dead body of Lancy Davis, who had been killed in the fight.


  Jake runs from the carnival grounds, goes home, and packs all his possessions. He tries to find Dr. Copeland to make amends with him. but Portia informs him that the Doctor has left. Jake gets caught in a downpour and goes to the New York Café. He talks with Biff Brannon for a while, who gives him a free meal. Blount falls asleep briefly and has a nightmare in which he is walking through a crowd carrying a covered box and does not know where to put it down. Biff wakes Jake up and gives him forty dollars before he leaves. Jake thanks Biff and heads for the train station, uncertain of his destination.


  Chapter 3


  Chapter 3 is told through Mick's eyes, on the evening of the same day. Mick is wondering what good all of her plans are now that all she has time to do is work every day. On this day she has had to work overtime at Woolworth's. When her shift ends she goes to the New York Café and orders a chocolate sundae and a beer. She reflects that there are two aspects of her life that she cannot believe: that she is working at Woolworth's and is all grown up, and that Mr. Singer is dead.


  As Mick drinks her beer and eats her sundae, she reflects that she is locked out of the "inside room" all the time now; however, she cannot tell if this is because her job makes her tired or because her job makes her tense. Then, Mick thinks of her plans to set aside money to pay off the rest of the installments on Singer's radio and to buy a little piano. She is determined that she will pursue her plans.


  Chapter 4


  Chapter 4 is told through Biff Brannon's point of view, late at night on the same day. He arranges some zinnias for the flower display in the front window, and when he is finished he decides that his work looks very artistic. He ponders why he keeps the café open all night, because between midnight and five in the morning there are hardly any customers. Biff decides the reason he keeps the restaurant open is that the night is restful and meditative, and he likes to be awake during these hours.


  Biff thinks about the women he has loved in the past and about the strange love he felt for Mick over the past year. This love has faded for Biff after Singer's death. Biff ponders Singer's suicide and thinks that it is another riddle he must ponder. At the end of the novel, as Biff looks into a mirror, he has a fleeting epiphany about the human condition. Then he turns away, and readies himself to greet the approaching day.


  Analysis


  Part Three serves as a sort of coda to the musical composition that is The Heart Is a Lonely Hunter, as the continuing struggles of the four remaining main characters are played out. At the time McCullers outlined her novel, she assumed that John Singer—the character to whom the other four characters would relate—would perplex them until his suicide at the end of Part Two. However, she had planned that upon Singer's death, the other characters would begin to understand him, and, by extension, would begin to understand themselves and each other. However, Singer's death does not end up elucidating anything for anyone; in fact, he baffles the other characters more in death than he has done in life. Because Singer's life is mysterious, it allows each person to create or define Singer as they wish him to exist. His suicide does not harmonize with anyone's previous conception of him. Because Singer is locked into a world of silence, he is essentially a static character in the novel. He does not respond to the other characters, and he remains remote from them and uncomplicated in his life and in his love for one other person, Antonapoulos. Only through each character's romantic idealization of Singer does he gain complexity. Because his suicide neither enhances the four individuals' self-understanding nor draws them together in any way, the integration of themes for a dramatic finale does not happen as McCullers had planned. Each character experiences his or her bewilderment and grief alone.


  Indeed, none of the characters appears able to reconcile Singer's death with his or her everyday life or with all the private dreams and aspirations he or she confided in him. Dr. Copeland is saddened and confused that such a just man would choose to take his own life. Jake Blount is angered that he put all his stock in a man who is now dead, so he leaves town. Mick continues on with her job, determined to save money to pursue her musical ambitions. Biff continues working at the café, spending the quiet of the late night musing on his scattered thoughts and observations. Biff's momentary epiphany at the very end of the novel appears to reveal to him that human love and labor—however misguided and in whatever form—are the only two ideas that give meaning to life. Biff's is the only insight that is uplifting and different than anything we have seen before; the other characters simply proceed with life as usual, without reaching any sort of new outlook or change in direction.


  McCullers used musical terms to describe the style of her projected novel as a contrapuntal work. Each character would be one voice in a fugue, a voice complete in itself but also enriched by the contrast and interweaving with the other voices in the story. The contrapuntal effect would arise from McCullers's effort to give a distinct style to the narratives of each of the four characters who seek Singer's support. A fifth style, legend-like in tone and parable-like in simplicity, would represent Singer. Indeed, McCullers achieves a remarkable range of dialogue, pace, and tone in The Heart Is a Lonely Hunter; thoughts and feelings emerge almost entirely through explicit action and direct dialogue.


  Key Quotes


  
    
      This was her, Mick Kelly, walking in the daytime and by herself at night. In the hot sun and in the dark with all the plans and feelings. This music was her—the real plain her...This music did not take a long time or a short time. It did not have anything to do with time going by at all. She sat with her arms around her legs, biting her salty knee very hard. The whole world was this symphony, and there was not enough of her to listen... Now that it was over there was only her heart beating like a rabbit and this terrible hurt.

    


    This passage is taken from the Part Two, Chapter 1, which focuses on Mick Kelly. This is the chapter in which she throws a party at her house and in which, later that night after all her guests have left, she goes for a walk and sits under the window of a rich house to listen to the music from their radio. For the first time in her life, Mick hears a symphony by Beethoven. This passage explains her reaction to the music, first as she hears it and then after it ends. There is nothing else in the story that affects Mick the way this music does; it is almost as though she is having a religious epiphany. The intensity of her reaction indicates her intensity and intelligence as a person and highlights the extent of the passion she feels about music. Mick loves it so much that after it ends, she experiences the absence as a physical "hurt."

  


  
    
      "But say a man does know. He sees the world as it is and he looks back thousands of years to see how it all come about. He watches the slow agglutination of capital and power and he sees its pinnacle today. He sees America as a crazy house... He sees a whole damn army of unemployed and billions of dollars and thousands of miles of land wasted... He sees how when people suffer just so much they get mean and ugly and something dies in them. But the main thing he sees is that the whole system of the world is built on a lie. And although it's as plain as the shining sun—the don't-knows have lived with that lie so long they just can't see it."

    


    This quote is taken from Part Two, from a chapter narrated from Jake Blount's point of view. Jake is talking to John Singer about the evils of capitalism because he thinks that Singer is someone who shares his passion for socialism. However, unlike Dr. Copeland, Blount thinks that the way to remedy all of these problems is to hold strikes and revolts to get pay raises and to raise people's awareness of the injustice under which they live. A worker's resistance to or fear of revolt baffles Jake, who assumes that any worker who would deliberately reject active social protest is also necessarily rejecting his own means of salvation.

  


  
    
      "Our pride must be strong, for we know the value of the human mind and soul. We must teach our children. We must sacrifice so that they may earn the dignity of study and wisdom. For the time will come. The time will come when the riches in us will not be held in scorn and contempt. The time will come when we will be allowed to serve. When we will labor and our labor will not be wasted. And our mission is to await this time with strength and faith."

    


    This quote is taken from Part Two, Chapter 6, from the speech Dr. Copeland gives at his Christmas party. This quote demonstrates at once the eloquence of Dr. Copeland's speech and the wisdom of the message he attempts to impart to his people. After he makes this speech, he is overcome with joy, for nothing feels better to him than to speak to his people about how they may achieve justice, and to feel that his advice is being heard. After Dr. Copeland makes the speech, everyone applauds, and he is happy. However, he feels so strongly about his beliefs and is so anxious to know that someone is really listening that soon after the guests leave, he wonders if any of them will remember what he said. The possibility that many may not makes him anxious and restless again.

  


  
    
      "You remember the four people I told you about when I was there... They are all very busy people. In fact they are so busy that it will be hard for you to picture them. I do not mean that they work at their jobs all day and night but that they have much business in their minds always that does not let them rest...the New York Café owner is different. He watches. The others all have something they hate. And they all have something they love more than eating or sleeping or wine or friendly company. That is why they are always so busy."

    


    This quotation is taken from Part Two, Chapter 7, from the letter John Singer writes to Spiros Antonapoulos. This excerpt demonstrates the simple manner in which Singer would likely speak if he were able. Using simple words and phrases, he tells his friend about all of his visitors. This introductory paragraph is especially insightful. It is notable that Singer does not say that he feels any particular connection to any of the four; in fact, he says later in the letter that he does not even understand all of what Jake Blount and Dr. Copeland say to him, and that their anger frightens him. Singer says that it is nice to see the others, however, because they distract him from thinking about Antonapoulos's absence. It is clear that all of Singer's devotion is aimed solely at his absent friend, and that he does not—contrary to the beliefs of his four visitors—have any special empathy or understanding of any of their passions.

  


  
    
      "Then suddenly he felt a quickening in him. His heart turned and he leaned his back against the counter for support. For in a swift radiance of illumination he saw a glimpse of human struggle and of valor. Of the endless fluid passage of humanity through endless time. And of those who labor and of those who—one word—love. His soul expanded. But for a moment only. For in him he felt a warning, a shaft of terror... he was suspended between radiance and darkness. Between bitter irony and faith."

    


    This quote is taken from the end of Part Three, Chapter 4—the last chapter of The Heart Is a Lonely Hunter. The passage is narrated from Biff Brannon's point of view. Biff's epiphany is unique in the novel; no other character experiences a sudden insight as to what the meaning of life may be. This passage also demonstrates McCullers's lyrical capabilities: the language is much like poetry. At the end of the novel, despite all the depressing events and failed hopes and dreams we have witnessed, the message McCullers leaves with us is an uplifting one. She ends with the assertion that, even though human love may often be misguided, the wondrous fact that humans are capable of loving and believing in others makes life worth living in all its strange and difficult variation.

  


  Key Facts


  
    Title · The Heart Is a Lonely Hunter

  


  
    Author · Carson McCullers

  


  
    Type of work · Novel

  


  
    Genre · Southern realism; coming-of-age novel

  


  
    Language · English

  


  
    Time and place written · 1937–1940; New York City and Charlotte

  


  
    Date of first publication · 1940

  


  
    Publisher · Houghton Mifflin Co.

  


  
    Narrator · An anonymous third person narrator

  


  
    Point of view · Third person omniscient

  


  
    Tone · Varies depending on which character is the focus of that part of the narrative (Singer is calm, Mick is childish and excitable, Jake is ranting; Dr. Copeland is precise yet angry; Biff is thoughtful and somewhat jumbled

  


  
    Tense · Immediate past

  


  
    Setting (time) · Spring 1938–August 1939

  


  
    Setting (place) · An unnamed town in the middle of the Deep South

  


  
    Protagonists · John Singer, Mick Kelly, Biff Brannon, Dr. Copeland, and Jake Blount

  


  
    Major conflict · The characters' hopes and ambitions are stymied by life's circumstances and each character's individual flaws

  


  
    Climax · John Singer's suicide

  


  
    Falling action · Dr. Copeland's move to Grandpapa's house; Jake's departure; Mick's thoughts about Mr. Singer at the New York Café; Biff's thoughts about Mr. Singer at the café late at night

  


  
    Themes · Man's struggle against isolation; religion as self-delusion; heroism; man's search for connection and redemption; society's repression of the individual

  


  
    Motifs · Dreams

  


  
    Symbols · John Singer; Mick's violin

  


  
    Foreshadowing · Violence is foreshadowed at several points in the narrative

  


  Study Questions and Essay Topics


  
    Study Questions


    
      
        What importance does music play in the novel?
      


      Music has a twofold significance in The Heart Is a Lonely Hunter. First, music is important in the structure of the novel as a whole. McCullers herself referred to the book as though it were a piece of music; she described it as a three part fugue, and discussed the work's "themes" and "contrapuntal themes" that alternately harmonize and contrast with each other. It is as though each character's voice within the text is a different musical instrument that contributes its own unique tone and style to the work as a whole.


      Music itself has significance within the text itself as well. Mick Kelly's biggest passion is music; for her, music is representative of her ambitions for a greater life. At the beginning of the novel, Mick tries to build a violin, but because she has limited resources she must use the body of an old ukulele, stringing it with a patchwork of strings from various other instruments. Mick is crushed when she realizes that her creation will never work as a violin should; this realization foreshadows the fact that Mick's poverty will continually thwart her dreams. At the end of the novel, when Mick takes a job at Woolworth's to help support her family, she must give up both the music lessons she has started taking from a girl at school and the free time and energy she has used to devote to writing down the music in her head.

    


    
      
        What various roles does John Singer play in the text?
      


      Singer plays two contradictory roles: on the one hand, he is an object of universal hope and human faith who is comparable to some sort of god; on the other, he is an ordinary man who suffers from the same loneliness and desire for human connection that all the other main characters experience. The primary reason Singer is burdened with both roles simultaneously is that he is mute: his inability to speak, coupled with his kind nature, allows his four desperate visitors to project whatever qualities they wish onto him, and allows each individual to cultivate his or her own worshipful and mistaken assumptions about him. Furthermore, because Singer is mute, he cannot speak to many people in the world; he is restricted to conversing with those who understand sign language. Interestingly, the same physical quality that makes Singer a confidant makes it difficult for he himself to make human connections—which is why he in turn worships Antonapoulos.

    


    
      
        What role does violence play in the novel? Does it have any greater significance?
      


      Most of the violence in The Heart Is a Lonely Hunter arises from various individuals' frustrations with their interactions with the surrounding world. Dr. Copeland once struck his wife with a hot poker when he was in a rage about the helpless condition of black people. Jake Blount beats his head and fists against a brick wall at the beginning of the novel because he feels that nobody understands his socialist views. Mick Kelly bites her knee and scratches her leg the first time she hears a Beethoven symphony. Biff Brannon beats up a man who beats his sister-in-law, Lucile Wilson. John Singer shoots himself upon learning that his best friend, Spiros Antonapoulos, has died.


      McCullers portrays violence as the natural occurrence when human passion conflicts with—or cannot be understood by—the outside world; and she sees such a lack of understanding as an inevitable part of human life. Although McCullers's idea is not an entirely hopeless view of the world, it is also not a very optimistic one. All of her characters are somewhat fanatical in their approach to their goals and aspirations; they are not balanced people.

    

  


  
    Suggested Essay Topics


    
      Explain the significance of the title The Heart Is a Lonely Hunter.
    


    
      Is it important that the novel is set in the South, or could the story have taken place anywhere? Use examples to explain.
    


    
      Choose any two of the five main characters and compare and contrast them. In what ways are they similar? In what ways do they differ? How do these similarities and differences operate within the novel as a whole?
    


    
      Do you think the lives of the main characters in The Heart Is a Lonely Hunter would change drastically if Singer did not commit suicide at the end of Part Two? Why or why not?
    

  


  
    Quiz


    
      1. True or false: Mick shoots Baby Wilson in the head


      
        A. True

        B. False

      

    


    
      2. True or false: Dr. Copeland gets arrested by a sheriff and has to spend a year in jail


      
        A. True

        B. False

      

    


    
      3. True or false: Biff begins wearing his wife's perfume and sewing after she dies


      
        A. True

        B. False

      

    


    
      4. True or false: Mick has sex with Harry Minowitz


      
        A. True

        B. False

      

    


    
      5. True or false: Jake Blount works as a clown at a carnival


      
        A. True

        B. False

      

    


    
      6. True or false: Singer shoots himself at the mental asylum when he finds out that Antonapoulos has died


      
        A. True

        B. False

      

    


    
      7. True or false: Buddy's real name is Karl Marx


      
        A. True

        B. False

      

    


    
      8. True or false: Jake and Dr. Copeland have an amicable discussion about Marxism


      
        A. True

        B. False

      

    


    
      9. True or false: Biff, like Singer, enjoys observing people instead of talking at great length


      
        A. True

        B. False

      

    


    
      10. True or false: Jake decides to move to Russia


      
        A. True

        B. False

      

    


    
      Answer Key:


      1: B; 2: B; 3: A; 4: A; 5: B; 6: B; 7: A; 8: B; 9: A; 10: B
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