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TRADITIONAL INSPIRATION

I have always loved Tree of Life quilts and motifs in general. I have had a design in my head for years that I have always imagined I would make based on the more historical Tree of Life tapestries and textiles that depict an elaborate tree filled with animals hidden in every nook and cranny. I still think I might make that quilt someday — probably on a smaller scale than I originally thought.

I love the diversity, breadth of design and longevity of Tree of Life designs. To me, they are timeless. The concept dates back to ancient cultures, including the Mayans and Babylonians. Tree of Life tapestries also were popular in the 1600s. Chintz prints were used to create Broderie Perse quilts in the 1800s. More modern designs include those of Gustav Klimt and William Morris. In current-day quilts, designs range from traditionally pieced tree designs to more elaborate appliqué motifs to art quilts. There is no lack of inspiration when it comes to this design.

Let’s start with traditional pieced designs. First is a beautiful example of an immaculately pieced Tree of Life quilt named Pine Tree. It was made around 1850 by Mary Johnson (1816–1878) of Parke County, Indiana, and is owned by her great-great-granddaughter, Rosie Grinstead. Most traditional Tree of Life quilts are based on the half-square triangle. This particular quilt includes 806 of them, all hand pieced.

[image: ]

Pine Tree, by Mary Johnson, 1850

This next quilt is a simpler version of a pieced Tree of Life called Pine Trees. Again, the design is based on half-square triangles. This quilt was designed and created by Rosie Grinstead and completed in 2002.

[image: ]

Pine Tree, by Rosie Grinstead, 2002
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Tree of Life, detail, by Ida Houston, 2012

Ida Houston’s version of a tree of life quilt, aptly named Tree of Life, was made using half-square triangles that she got through an exchange done through the The Quilt Show’s on-line forum. After watching Edyta Sitar on The Quilt Show with Alex Anderson and Ricky Tims, quilters from all over the world sent in half-square triangles to exchange with each other. More than 600 people participated in the exchange. Ida wanted to make a statement with her quilt of triangles from many lands. Deciding the quilt grew from a seed that had been planted with many hands of many friends, she decided it had to be a Tree of Life. The triangles that did not fit onto the front of the quilt went onto the back to cover the label. She didn’t want to leave anyone out. For the tree, she took one of her old dishes and traced the design. She had it enlarged to accommodate the 36" center medallion. Overall, it’s about 75" square.

[image: ]

Tree of Life, by Ida Houston, 2012

The Times and Seasons quilt was designed for the 1993 Piecemakers Quilt Calendar. It is pieced and appliquéd, and it moves away from the half-square triangle design. The blocks that make up the treetop include animals, a girl and flowers — definitely representative of life.

[image: ]

Times and Seasons, 1993, by Piecemakers, 1993

I love a quilt that draws the viewer in — a quilt where you don’t see everything the first time that you look at it. This is one of those quilts. His Majesty — The Tree, was designed for the 2002 Piecemakers Times and Seasons Quilt Calendar. The center medallion depicts a tree through the seasons surrounded by a variety of trees going through the seasons. If you look carefully, you’ll see other signs of life tucked in and around the trees. I find something new in this quilt every time I look at it.
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His Majesty - The Tree, by Piecemakers, 2002

Theresa DeFore’s Tree of Life quilt is all appliqué. She made it while undergoing cancer treatment, and each leaf is signed by friends, family and her medical staff. Some include small drawings or words of encouragement. She came up with a beautiful way to surround herself with those who loved her. This quilt inspired the quilt Life Surrounds that you will see later in this book.
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Tree of Life, by Theresa DeFore, 2011
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My own small art quilt, Who Am I, was inspired by the Tree of Life motif. At my core, I am defined by my family and that’s what I wanted to depict in this art piece that was for the “Who Am I?” challenge issued by the Mo-Kan Machine Quilters Guild in 2011. The quilt was made primarily with inks and is an image of my hands supported by my husband’s hands holding a seedling that represents my children. Three leaves with their names quilted in each as the veins of the leaf.

[image: ]

Who Am I?, by Trisch Price, 2011

Taking in all of these ideas, I began to work on my own series. I started by asking myself questions and presenting design challenges to myself. Some if these include:

•How do I work with a single shape? The answer appears in Coral Reef, Circle of Life, One Tree and Web of Life.

•What would define a tree and life in different settings, such as a city or a suburb? This inspired City Park and Street Trees.

•How does the concept of a tree apply to different environments? This was the basis for Coral Reef and Web of Life.

•How do I bring the concept up to date to align with our high-tech times? This brought about Binary Tree and Landscape Architecture.


BASIC INSTRUCTIONS

All of the piecing in this book uses ¼" seam allowances, unless otherwise stated. Yardage is based on 42"-wide fabric.

Fat quarters measure 18" × 20".

Fat eighths measure 9" × 20".

Unless otherwise noted, all measurements are width × height.

Some of the patterns use partial seaming. This may be intimidating at first, but just dive in. It will be a habit in no time. It is a very useful technique that will allow you to expand your design possibilities. Partial seaming is most useful when you have multiple T-intersections coming together in opposing directions. To complete the seams, start with the end of one seam and stitch the last few inches. Press just the stitched end of the seam. Continue adding the remaining pieces in a traditional manner. Go back to the start, and complete the seam.
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CONNECTING STRIPS

To connect strips to make a long strip, sew them together at a 45° angle. Press the seams open, then trim the excess fabric. This is used to make binding in general, to attach the ends of the bias strips for the largest circle in the Circle of Life quilt and to finish the quilt in Landscape Architect.

[image: ]

ORGANIZING

Several quilts in this book require you to cut many pieces of fabric in varying sizes. The trick is to keep it all organized. Here are three methods that I use.

1. Mark each piece as I go. I do this in one of two ways. Sometimes, I use a chalk pencil and write the length on the back. Other times, I use dot stickers. If using a sticker, I first write each size I need on a sticker. Then I just take the stickers to my cutting table and follow those sizes (rather than referring to the pattern) to complete the cutting, applying the stickers as I cut.

2. Cut everything and stack it according to size. Then when I lay it out on the design wall, I can find the size I need fairly quickly. I do take the time to check the size of each piece before I add it to the design wall.

3. Cut the fabric according to the assembly diagram. I cut the piece, and immediately place it on the design wall. If I’m not cutting near my design wall, I just stack them in the same order as the diagram.

[image: ]


ONE TREE

80" × 93"

This quilt was inspired by the graphic bird print, Monaluna’s Birds from the Monaco line. I love the print, and I wanted to keep the birds intact. I thought a tree full of birds would be the perfect setting for them. I wanted the entire tree to be made of log-cabin style rectangles. To design the tree, I determined the approximate area that I wanted the treetop to fill. Then, I filled that area with lots of squares and rectangles. I wasn’t worried about the stitching since all of the seams would meet at 90° angles, so I knew the hardest thing I would encounter would be partial seams — no problem!

From there, I designed a simple trunk and hid little animals in the trunk as well. As I worked with the design and started pulling fabrics, I knew that I didn’t want one single background fabric. That’s when I decided to use low-volume prints. To add more interest to the background, I rotated the lines by 90° as I moved from one quadrant to the next.

The primary fabric for the quilt was the bird print. From there, I pulled lots of green solids and prints for the treetop. For the trunk, I used prints with woodland animals in mostly brown tones and lots of brown solids. I wanted to keep the background soft so I chose low-volume blue and gray prints.

In making fabric selections for this quilt, first decide if you want to have any animals in the blocks. If not, just put together a large selection of prints and solids. Including animals doesn’t mean you have to find one fabric for the treetop, like I did. You could include several different prints — although, I would keep the selection in the same color range.

You could reflect a season in the quilt. You could make the tree in autumn and pull a large variety of fall colors for the treetop. Spring could be the inspiration, using spring colors and adding a floral color to the mix. The pattern is written in such a way that any fabric options could be accommodated.
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FABRIC

Note: Because the piecing is improvisational, the green and brown fabrics are approximate and your yardage amounts will vary depending on the choices you make.

[image: ]1 – 2 yards of bird print — enough for 50 center rectangles and squares, varying from about 2" × 3" to 6" × 6" unfinished, depending on your print

[image: ]Approximately 2 ½ – 3 yards total assorted green prints and solids

[image: ]Scraps of animal prints in browns — enough for 10 centers

[image: ]Approximately ¾ – 1 yard total assorted brown prints

[image: ]Total of 4 ½ yards assorted low-volume prints for background — no fabric should be less than a ½ yard cut

[image: ]¾ yard medium-dark aqua for binding

[image: ]⅛ yard brown for binding (optional for under tree trunk)



TREETOP

Cutting

From the bird print, fussy cut 50 birds of varying sizes and orientations to be the centers of the blocks.

From the green prints and solids, cut strips of fabrics in varying widths from 1 ¼" to 2 ½" wide and varying lengths from 3" to the width of fabric. Since the bird blocks will be pieced improvisationally, it is not necessary to cut all the strips to begin with. I suggest you cut some to get started and then decide as you go what you need and then cut more.

Additionally from the green prints and solids, cut 4 pieces the following sizes. These are fillers that are too small to have a bird center.

[image: ]1 @ 3 ½" × 2 ½"

[image: ]1 @ 4 ½" × 2 ½"

[image: ]1 @ 5 ½" × 2 ½"

[image: ]1 @ 5 ½" × 3 ½"

[image: ]



Piecing the Bird Blocks

Add the strips of green fabrics to the top, bottom and/or sides of each bird piece to get the block sizes (all sizes are width × height — keep that in mind as you orient the birds). Make 50 Bird blocks.

[image: ]2 @ 4 ½" × 4 ½"

[image: ]1 @ 4 ½" × 5 ½"

[image: ]1 @ 5 ½" × 4 ½"

[image: ]2 @ 5 ½" × 5 ½"

[image: ]1 @ 5 ½" × 6 ½"

[image: ]2 @ 5 ½" × 7 ½"

[image: ]1 @ 5 ½" × 8 ½"

[image: ]1 @ 5 ½" × 9 ½"

[image: ]1 @ 5 ½" × 10 ½"

[image: ]1 @ 5 ½" × 11 ½"

[image: ]1 @ 6 ½" × 5 ½"

[image: ]1 @ 6 ½" × 6 ½"

[image: ]1 @ 6 ½" × 7 ½"

[image: ]1 @ 6 ½" × 8 ½"

[image: ]1 @ 6 ½" × 10 ½"

[image: ]2 @ 7 ½" × 5 ½"

[image: ]5 @ 7 ½" × 6 ½"

[image: ]2 @ 7 ½" × 8 ½"

[image: ]1 @ 7 ½" × 9 ½"

[image: ]1 @ 7 ½" × 10 ½"

[image: ]1 @ 7 ½" × 11 ½"

[image: ]1 @ 8 ½" × 5 ½"

[image: ]2 @ 8 ½" × 6 ½"

[image: ]2 @ 8 ½" × 7 ½"

[image: ]1 @ 8 ½" × 8 ½"

[image: ]1 @ 8 ½" × 10 ½"

[image: ]1 @ 8 ½" × 12 ½"

[image: ]1 @ 9 ½" × 4 ½"

[image: ]1 @ 9 ½" × 6 ½"

[image: ]1 @ 9 ½" × 8 ½"

[image: ]2 @ 9 ½" × 9 ½"

[image: ]1 @ 10 ½" × 5 ½"

[image: ]1 @ 10 ½" × 6 ½"

[image: ]1 @ 10 ½" × 7 ½"

[image: ]1 @ 10 ½" × 8 ½"

[image: ]1 @ 10 ½" × 9 ½"

[image: ]1 @ 10 ½" × 10 ½"

[image: ]1 @ 11 ½" × 10 ½"

[image: ]

TREE TRUNK

Cutting

From the animal prints — fussy cut 10 animals of varying sizes and orientations to be the center of the blocks. Note: in one of my 10 blocks I used two animal prints. Feel free to cut 11 animals if you’d like to do the same.

From the brown prints and solids — cut strips of fabric in varying widths — from 1 ¼" to 2 ½" wide × lengths from 2–3" to the width of fabric. Since the Tree Trunk blocks will be pieced improvisationally, it is not necessary to cut all the strips to begin with. I suggest you cut some to get started and then decide as you go what you need and then cut more.

Piecing the Tree Trunk Blocks

Add the strips of brown fabrics to the top, bottom and/or sides of each animal piece to get the block sizes (all sizes are width × height — keep that in mind as you orient the animals):

[image: ]1 @ 5 ½" × 5 ½"

[image: ]1 @ 6 ½" × 7 ½"

[image: ]1 @ 6 ½" × 10 ½"

[image: ]3 @ 7 ½" × 5 ½"

[image: ]1 @ 7 ½" × 7 ½"

[image: ]1 @ 8 ½" × 8 ½"

[image: ]1 @ 9 ½" × 7 ½"

[image: ]1 @ 10 ½" × 7 ½"

[image: ]

BACKGROUND

Cutting

From the various background prints, cut the following. For each fabric, cut the largest pieces first and from the leftovers, cut the smaller pieces. The pieces are listed from the longest piece to the shortest to help with cutting efficiently. The orientation is arbitrary, so the dimensions are listed shortest side × longest side.

[image: ]1 @ 10 ½" × 41 ½"

[image: ]1 @ 12 ½" × 39 ½"

[image: ]1 @ 8 ½" × 39 ½"

[image: ]1 @ 10 ½" × 35 ½"

[image: ]1 @ 5 ½" × 35 ½"

[image: ]1 @ 7 ½" × 34 ½"

[image: ]1 @ 5 ½" × 33 ½"

[image: ]1 @ 8 ½" × 32 ½"

[image: ]1 @ 4 ½" × 32 ½"

[image: ]1 @ 7 ½" × 26 ½"

[image: ]1 @ 5 ½" × 26 ½"

[image: ]1 @ 4 ½" × 25 ½"

[image: ]1 @ 8 ½" × 21 ½"

[image: ]1 @ 6 ½" × 21 ½"

[image: ]1 @ 5 ½" × 17 ½"

[image: ]1 @ 6 ½" × 16 ½"

[image: ]1 @ 6 ½" × 14 ½"

[image: ]1 @ 9 ½" × 13 ½"

[image: ]1 @ 8 ½" × 13 ½"

[image: ]1 @ 7 ½" × 12 ½"

[image: ]1 @ 10 ½" × 11 ½"

[image: ]1 @ 7 ½" × 11 ½"

[image: ]1 @ 6 ½" × 10 ½"

[image: ]1 @ 4 ½" × 10 ½"

[image: ]1 @ 8 ½" × 9 ½"

[image: ]1 @ 5 ½" × 9 ½"

[image: ]1 @ 3 ½" × 9 ½"

[image: ]1 @ 2 ½" × 9 ½"

[image: ]1 @ 5 ½" × 8 ½"

[image: ]1 @ 1 ½" × 7 ½"

[image: ]1 @ 2 ½" × 6 ½"

[image: ]1 @ 4 ½" × 5 ½"

[image: ]1 @ 2 ½" × 5 ½"

[image: ]1 @ 1 ½" × 5 ½"

[image: ]

[image: ]

ASSEMBLY

Lay out the blocks based on the diagram. If you are a confident puzzle-solver, just start piecing with the blocks that can be fully sewn together. Use partial seams where necessary. Otherwise, follow the piecing diagrams.

[image: ]
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[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]
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FINISHING

Quilting

There is so much going on in this quilt, I decided to keep the quilting simple. I tend to quilt small, so I tried to force myself to go a little larger this time to keep the quilt soft and drapey. I quilted the background with a simple fill pattern. I quilted the treetop with a loopy pattern that reminds me of a cartoony tree. The trunk is quilted with a linear pattern that mostly follows the lines of the piecing.

[image: ]

Tree top quilting

[image: ]

Background quilting

Binding

For the binding, I used an aqua just darker than the background fabrics. I thought that it would look odd to have the aqua binding touching the trunk of the tree. So for continuity, I added a brown piece of binding to meet the trunk.

This is simple to do. Just cut a piece of the brown 28 ½" long. Using straight seams, attach a short aqua binding strip (about 20–25") to one side of the brown piece and the rest of the binding to the other. Press the seams open. Continue preparing the binding as usual. When attaching the binding, pin the ends of the brown section to match up with the trunk. Start stitching the binding with the short aqua strip. [image: ]


LIFE SURROUNDS

62" × 74"

Life Surrounds was inspired by Theresa DeFore’s Tree of Life. I wanted to make a modern version of this beautiful quilt. To modernize the design, I made it more graphic and linear with the suggestion of a tree. To keep the appliqué fresh and modern, the leaves were made without the use of templates, cutting and turning the edges in a more improvisational manner. Whenever I use improvisational techniques, I like to have a rigid element to the design. In this quilt, that rigid element is the branches — accurately cut and straight to provide some structure to the design.

The fabric selection was kept pretty simple. For the leaves, I selected Pepper Cory’s Peppered Cotton in green tea. I chose the Peppered Cotton because I like the effect of a cross-woven fabric, a fabric that is made from weaving two different colors of yarn together to give the illusion of a solid color. At the time, I didn’t realize what a great choice I had made. When hand-appliquéd, the fabric swallows the hand stitching and the stitches virtually disappear. For the branches, I chose a dark brown. The background is made of five or six different neutral solids, ranging from a parchment to a light tan. When it came to select the binding, I went back to the Peppered Cottons. I wanted something different from the leaves, so I selected a citron color called grellow.

Made with different fabric selections, this quilt could take on many diverse personalities. If I were to make it again with the same feel, I think I’d try a larger variance in the background fabrics. Using low-volume background prints would be another thought. I plan to make this quilt reflecting the four seasons, using seasonally inspired background colors and leaves.

[image: ]


FABRIC

[image: ]4 ½ yards background fabric — 5–9 different neutral shades

[image: ]2 ¼ yards leaf fabric

[image: ]⅓ yard stem fabric

[image: ]⅝ yard light yellow-green for binding



CUTTING

Leaf Block Background

[image: ]Cut 10 strips at 4 ½" × WOF (width of fabric), crosscut:

[image: ]6 strips: 3 @ 11 ½"

[image: ]2 strips: 3 @ 12 ½"

[image: ]2 strips: 12 ½", 10 ½", 9 ½", 8 ½"

[image: ]Cut 2 strips at 5" × WOF, crosscut:

[image: ]2 strips: 12 ½", 16 ½"

[image: ]Cut 8 strips at 5 ½" × WOF, crosscut:

[image: ]2 strips: 2 @ 15 ½"

[image: ]2 strips: 15 ½", 16 ½"

[image: ]2 strips: 2 @ 16 ½"

[image: ]2 strips: 13 ½", 14 ½"

[image: ]Cut 2 strips at 6" × WOF, crosscut:

[image: ]2 strips: 17 ½", 12 ½"

Surrounding Background

[image: ]Cut 1 strip at 8½" × WOF, crosscut:

[image: ]2 @ 7 ½"

[image: ]6 @ 3 ½"

[image: ]1 @ 2 ½"

[image: ]Cut 1 strip at 11 ½" × WOF, crosscut:

[image: ]1 @ 7 ½"

[image: ]1 @ 6 ½"

[image: ]2 @ 5 ½"

[image: ]1 @ 10 ½" × 10 ½"

[image: ]1 @ 4 ½" × 10 ½"

[image: ]Cut 1 strip at 14 ½" × WOF, crosscut:

[image: ]1 @ 9 ½"

[image: ]1 @ 8 ½"

[image: ]2 @ 5 ½" × 13 ½"

[image: ]1 @ 11 ½" × 12 ½"

[image: ]Cut 1 strip at 9 ½" × WOF, from that cut:

[image: ]1 @ 9 ½" × 16 ½"

[image: ]1 @ 3 ½" × 23 ½"

[image: ]1 @ 3 ½" × 19 ½"

[image: ]From the scraps, cut:

[image: ]2 @ 2 ½" × 6 ½"

[image: ]1 @ 1 ½" × 6 ½"

[image: ]2 @ 2 ½" × 2 ½"

[image: ]

Leaves

Cut into roughly sized rectangles — they don’t have to be exact.

[image: ]Cut 7 strips at 5" × WOF, crosscut:

[image: ]98 rectangles @ 2 ½" (16 per strip)

[image: ]Cut 1 strip at 6" × WOF, crosscut:

[image: ]14 rectangles @ 2 ½"

[image: ]Cut 5 strips at 6" × WOF, crosscut:

[image: ]60 rectangles @ 3" (13 per strip)

[image: ]Cut 1 strip at 7" × WOF, crosscut:

[image: ]8 rectangles @ 3 ½"

Free-form cut all of the rectangles into a simple leaf shape. You don’t want them all to be the same, so just have fun cutting.

Stems

[image: ]Cut 10 strips at 1" × WOF, crosscut:

[image: ]3 strips: 16 ½", 11 ½", 11 ½"

[image: ]1 strip: 17 ½", 11 ½", 11 ½"

[image: ]1 strip: 16 ½", 12 ½", 11 ½"

[image: ]1 strip: 15 ½", 15 ½", 9 ½"

[image: ]1 strip:15 ½", 14 ½", 10 ½"

[image: ]1 strip:12 ½", 12 ½", 12 ½"

[image: ]1 strip:13 ½", 12 ½", 12 ½"

[image: ]1 strip: 8 ½"

BLOCKS

Stems

For each block, pair it with a stem of the same length. Attach one side of the block to the stem. Press toward the stem. Attach the remaining side. Press toward the stem.

[image: ]

Leaves

For each leaf, place the leaf right side down on an ironing surface. Spray the leaf with starch. Fold over each point of the leaf about ¼" and press. Fold over a seam allowance for each side, pressing as you turn the edge.

Place the leaves on the blocks however you would like — generally use the smaller leaves for the more narrow blocks and vice versa. Place 2 to 4 leaves on each half of each block. Pin them in place and appliqué using your preferred appliqué method.

[image: ]

ASSEMBLY

Lay out the blocks and background pieces according to the layout diagram.

[image: ]

Assemble according to the diagrams.

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]
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[image: ]

[image: ]

FINISHING

The quilting for this was inspired by the quilting on the Tree of Life quilt by Theresa DeFore, which inspired this entire quilt. It’s a simple background fill. I left the stems and the leaves unquilted. I did not want to detract from the quilt top, but I wanted a little color in the binding, so I went with a lighter shade of green. [image: ]

[image: ]

[image: ]

Background quilting

[image: ]


LANDSCAPE ARCHITECT

52" ROUND

This design was inspired by the old-style symbol for a tree used in landscape design. I wanted to reflect the lines in that design and fill the “tree” with lots of animal prints that would not overwhelm those lines — in the same way that wildlife is everywhere, but it’s not always readily visible.

Once I had this concept, the hunt was on. I was constantly on the lookout for low-volume, small animal prints on neutral background. Originally, I wanted to keep with a hand-drawn look. While those are the most prominent pieces in the quilt, in the end I conceded and went with whatever I could find to fit the bill whether it had the hand-drawn look or not. For the branches and trunk, I went with a very dark brown — I wanted it brown because that’s what I think of when I think of a tree, but I wanted it dark to give the feel of a graphite pencil.

This is a very forgiving and open design. You can make it your own very easily by changing the placement of the lines. You may want to make them more curvy, or cutting deeper into the trunk. I played with lots of differing placements, but in the end went with a design that I felt was more true to the inspiration. You can fill in the spaces with whatever you’d like to see in your tree.

[image: ]


FABRIC AND SUPPLIES

[image: ]2 — 2 ½ yards total of a large variety of fat quarters, ¼-yard and ½-yard pieces of low-volume animal prints (I used 14 different prints) — at least 7 of the prints need to be 12"–18" wide

[image: ]1 ¼ yards dark brown for bias branches, center circle and bias binding

[image: ]1 ⅔ yards of 60" wide fabric for backing

[image: ]56" × 56" fusible batting

[image: ]1" bias tape maker

[image: ]Contrasting Chalk



CUTTING

Dark brown

[image: ]12 — 1 ¾" wide strips cut across the bias (check the directions for your bias tape maker for the width)

[image: ]4 — 2 ¼" wide strips cut across the bias for binding

[image: ]1 — 4 ½" circle

Prints

Prints are cut during assembly.

BIAS BRANCHES

Following the manufacturer’s directions, make the bias branches using the 12 bias strips. They will be cut to fit during assembly.

[image: ]

ASSEMBLY

Fuse the backing fabric to the batting according to package directions. Pin to a design surface, or spread it on the floor. Chalk a circle on the batting from the center with a 27" radius. To do this, pin the end of a tape measure to the center of the batting. Holding a piece of chalk 27" from the pinned end, mark the circle as you move the tape measure around the center. This doesn’t have to be exact, just an approximation is fine at this point.

[image: ]

Start building the tree with the long bias branches that radiate out from the center. Play around with five to eight branches (the pictured quilt has seven) starting in the center and stretching out to the outside chalk line. When you are happy with the look of the long bias branches, pin them in place.

[image: ]

Continue to add smaller branches, working toward the outer chalk line. Tuck the ends of smaller branches under the larger branches where they meet. Pin all of the branches in place, and continue playing with the branches until you are happy with the overall look of the tree.

[image: ]

Now it’s time to add the prints. Start with the largest areas. Roughly cut a print to fit into one of the open areas shown in gray below. Unpin the branches adjacent to the area you are filling. Tuck the print under the adjacent branches and spread the print so it is lying flat. Mark where the branches meet the print. Remove the print, and trim the piece so it extends about ⅜" under the adjacent branches. Replace the print, tucking the edges under the branches. Repin the branches. Following the directions on the batting, press the print in place to fuse it to the batting.

[image: ]

Continue to fill all of the spaces in with prints, trying to distribute the prints around the tree.

Press the seams of the center circle under to make a 4" circle with a finished edge. Place it in the center to cover the ends of the main branches. Pin in place.

[image: ]

Once all of the spaces are filled, press the entire quilt to fuse all of the pieces to the batting, removing the pins as you press. If you can’t get the entire quilt fairly stable with the fusible, you may want to do some pinning just to ensure the quilt doesn’t shift during quilting.

QUILTING

The first step in quilting this piece is to topstitch/ quilt the branches in place. This will stabilize the entire quilt. Stitch a straight line down each side of each branch close to the finished edge. Then, topstitch around the center circle.

Fill each space between the branches with a free-motion quilt design. I used 8 different designs to fill the spaces.

[image: ]

Blockade

[image: ]

Bricks

[image: ]

Kite Tails

[image: ]

Ladders

[image: ]

Masonry

[image: ]

Meandering Squares

[image: ]

Nested Boxes

[image: ]

Ricochet

FINISHING

To finish the quilt, pin the end of a tape measure to the center of the quilt. Mark a line using chalk 26" from the center. Trim following the line.

[image: ]

Join the binding strips together to get one long piece of bias binding. (See basic instructions.) Press the seams open. Press the binding in half lengthwise. Attach to the edge of the quilt with a ¼" seam allowance, using your preferred binding technique. [image: ]

[image: ]


WEB OF LIFE

88" × 90" ROUND

The idea for this quilt was spawned when my mom sent me a piece of spider fabric. I really didn’t know what I would ever do with it — and while I set it aside, that fabric managed to stay in the back of my head. At the time, I was also saving my fabric selvages. One day it all came together — use the selvages to make webs for the spiders to live in.

I have seen plenty of string quilts using the traditional spider web block. I wanted to make more organic, free-form webs. I can't really think of anything more significant to depict life than a web — all of our lives are a series of webs woven together.

I started each web with a spider in the center, cut in an irregular polygon shape. The number of sides was not important to me. I started surrounding the center with selvages in the same manner as a log cabin. It soon became clear to me that I needed some kind of break in the selvages, so I added a couple of rings of solid fabric. Before I knew it, I had lots of webs. Now I just had to come up with a plan to put them all together. With all of the improvisation, I wanted some kind of structure. That came in the form of hexagons — large, bold hexagons that would really make a statement. I didn’t want the hexagons to take over the quilt, so I chose a palette of grays and dark purples (which I consider to be neutral). To add a little interest, I chose one brighter berry color that pops a little from the rest.

This quilt would work in just about any color range. If you don’t want spiders in the centers, there are plenty of other options — even a solid fabric. If you prefer more exact webs, or different shapes, that all starts with how the center is cut. If you would rather not use selvages, you could use strips of fabric and piece it in a more traditional fashion.

[image: ]


FABRIC AND SUPPLIES

[image: ]A good collection of selvages

[image: ]¼ yard of fabric for the center of the webs. If you are using a novelty print, get enough fabric to cut 11 centers about 2"–3" across (it will be cut at odd angles).

[image: ]3 ⅔ yards very dark berry (Kona raisin) — for webs, hexagons and binding

[image: ]1 ¾ yard medium-dark berry (Kona eggplant)

[image: ]1 yard bright berry (Kona berry)

[image: ]1 ¾ yard medium gray (Kona steel)

[image: ]1 ¾ yard dark gray (Kona charcoal)

[image: ]1 yard light gray (Kona light gray)

[image: ]Contrasting chalk



CUTTING

Dark Berry

[image: ]4 — 15 ½" × WOF (width of fabric)

[image: ]28–33 — 1 ¼" × WOF strips for making the webs (This will vary depending on the size of the web center and width of the selvages.)

[image: ]10 — 2 ½" × WOF strips for binding

Medium Berry

[image: ]3 — 15 ½" × WOF strips

[image: ]1 — 8" × WOF strips

Berry

[image: ]2 — 15 ½" × WOF strips

Medium Gray

[image: ]3 — 15 ½" × WOF strips

[image: ]1 — 8" × WOF strips

Dark Gray

[image: ]3 — 15 ½" × WOF strips

[image: ]1 — 8" × WOF strips

Light Gray

[image: ]2 — 15 ½" × WOF strips

[image: ]

FULL HEXAGONS

Make 33 full hexagons.

For each 15 ½" strip, fold the strip in half lengthwise. Cut one end of at a 60° angle. Measure 17 ⅞" from the point, mark with chalk. Cut at an opposing 60° angle. Repeat to get two hexagons from each strip. Save the uncut end to make the perpendicular half hexagons. Save those waste triangles for another project.

[image: ]

HORIZONTAL HALF HEXAGONS

Make 6 horizontal half hexagons.

For each 8" strip, cut one end off at a 60° angle. Measure 18 ¼" from the point, mark with chalk. Cut at an opposing 60° angle. Repeat across the entire strip. Save the uncut end to make the quarter hexagons.

Save those waste triangles for another project — you ll need to trim one side to make them the same size as the other waste triangles.

[image: ]

VERTICAL HALF HEXAGONS

Make 11 vertical half hexagons.

Using the ends left from cutting the full hexagons, trim to 7 ⅞" at the widest point. This will be easy if your fabric is 44" wide. If it is less than 44" wide, make these as wide as possible, but at least 5 ¼ ”. (It will just make your final quilt a little less wide.) Another option is to cut all the vertical half hexagons as wide as possible and do the final trimming when the quilt is complete. It will just make your edges ragged until the final trim.

[image: ]

QUARTER HEXAGONS

Make 2 quarter hexagons

Using the ends left from cutting the horizontal half hexagons, trim them to 7 ⅞" wide on the ends. (Or less depending on the width of fabric, the same as the vertical half hexagons.)

WEB CENTERS

Cut 11 web centers. Each center should be about 2" to 3" across. Cut 7 or 8 sides at odd angles.

[image: ]

PIECED HEXAGONS

Webs

Starting with a web center, attach the selvage log-cabin-style around the center. Place the selvage with the finished edge toward the center. Topstitch along the finished edge, attaching it to the center piece. Trim the ends as you piece so they fall in line with the angle of the center piece.

[image: ]

Continue around the center until you have three rows completed. Add a round of solid using the 1 ¼" strips. Piece this as you would traditionally piece, matching raw edges. Press the pieces to the outside and trim the ends as you go.

[image: ]

Continue adding three rows of selvage and one row of solid until you have two rows of solid.

[image: ]

Then add the final round of selvage. This time, you want the finished edge of the selvage to go to the outside of the web. To do this, place the raw edge of the selvage to the raw edge of the last round of solid. Start sewing ¼" in from the edge with a backstitch to lock the stitches. Stop sewing ¼" from the edge with the needle down. Pivot so the presser foot is lined up with the next side. Backstitch off of the block.

[image: ]

Fold the selvage back as you would when applying binding.

[image: ]

Fold the selvage to match the next side and continue to stitch.

[image: ]

If your strip of selvage isn’t long enough to encompass the entire block, stop stitching ¼" from a corner and backstitch to lock the stitches. Fold the strip back. Add the next strip. Start stitching ¼" in from the edge with a backstitch and continue stitching as before.

[image: ]

When you are done applying the strips around the entire block, go back and connect the ends of the strips.

[image: ]

Press the final row.

ASSEMBLY

Lay out the hexagons and fillers however you would like, or refer to the assembly diagram.

[image: ]

B = Berry

DB = Dark Berry

MB = Medium Berry

LG = Light Gray

MG = Medium Gray

DG = Dark Gray

Pin a web onto the hexagons according to the diagram, or however you would like.

[image: ]

Topstitch the webs to the hexagons. Cut out the hexagon fabric that is behind the web to reduce bulk.

[image: ]

To make the hexagon piecing easier, especially if you are new to inset seams, mark the seam lines in the corners with chalk.

[image: ]

Piece the hexagons and fillers together, insetting the seams as shown in the following diagrams.

Take two adjacent hexagons and match up the edges. Stitch along one edge starting with a backstitch, stitching up to the seam line. Continue to stitch to the ending seam line, then backstitch.

[image: ]

Open the hexagons. Place the third hexagon on top of the first, lining up the seam allowance. Stitch in the same manner.

[image: ]

Fold the first hexagon so that it is out of the way. Line up the seams of the second and third hexagon. Stitch starting where the stitched lines meet with a backstitch. Continue to stitch up to the ending seam line, then backstitch.

[image: ]

Press the seams in a rotating fashion to reduce bulk.

[image: ]

FINISHING

My goal in quilting this was to make the spider webs stand out from the quilt. The first step was to stitch around each web close to the outer edge. Next, I quilted a web design in each web. I only quilted on the selvages; I left the solid raisin fabric alone.

Next I echoed around the spider webs. I did six rounds of echoing at varying widths to fill about 6" on each side.

To fill in the rest, I used a simple up and down loop design.

This quilt was primarily bound with Kona raisin. When I pieced the binding together, I added a few scraps from the hexagon fabrics of random lengths to one portion of the binding. [image: ]

[image: ]

[image: ]

Quilting diagram

[image: ]


STREET TREES

65" × 60"

My neighborhood is the inspiration behind this quilt. All of the streets are lined with trees and all the streets are full of life — usually kids playing, riding bikes, walking to the pool, etc. I wanted to make a simple quilt playing on the idea of street trees filled with life. The design is simple — three rows of street trees standing along a street. The trees are very simple in design, and nothing is exact about them — just nice, easy and relaxed. The trees are all free-cut based on a general size. The edges are turned and then appliquéd to the background one row at a time.

Finding fabric for this quilt was fun, to say the least. It’s the perfect application for all of those strong, graphic animal prints. I chose a different fabric for each treetop without any consideration to the color. I tried to stick with medium-size prints. This would be a great time to collect fabric with friends — ¼ yard of fabric makes four treetops. I chose an off-gray for the street. A solid brown for the trunks because I wanted the treetops to stand out, not the trunks. For the background, I went with a simple yet graphic print in yellow, thinking of sunny days in the neighborhood.

[image: ]


FABRIC AND SUPPLIES

[image: ]9"–10" square of 15 different animal prints

[image: ]¼ yard dark brown for trunks

[image: ]2 yards background print

[image: ]2 yards solid for street and binding

[image: ]Starch



CUTTING

Treetops

Cut 15 treetops in approximately an 8 ½" circle. I prefer to just lay the square on my rotary mat one at a time and free-cut some semblance of a circle.

Trunks

[image: ]15 — 2 ½" × 4 ½" rectangles cut on the bias

[image: ]

Background

[image: ]3 — 14" × 65 ½" strips, cut lengthwise

Street

[image: ]3 — 7" × 65 ½" strips, cut lengthwise

[image: ]

ASSEMBLY

Place each treetop face down on an ironing surface. Lightly spray starch around the perimeter. Iron over a ¼" to ½" seam allowance. Flip the treetop over and press to get it flat and remove any creases that might have snuck in.

Place each trunk face down, as shown below, on an ironing surface. Lightly spray starch. Press in the sides, creating concave arcs on each side. Don't worry about consistency, because each tree should be unique.

[image: ]

For each background strip, find the center and place a trunk there. Place 2 trunks on either side about 12" apart from center so all 5 trunks are evenly spaced on the background strip. Place a treetop on each trunk. Now is the time to make any adjustments you would like. Appliqué everything down using your favorite method. Trim the fabric out from behind each treetop to reduce the bulk.

Stitch a strip of street fabric to the bottom of each background piece. Press. Stitch the rows together. Press.

[image: ]

FINISHING

The background and the treetops are all quilted with a continuous line from edge to edge. The background is filled with spiraling, concentric triangles. The trees are quilted with a simple floral shape.

After I finished the background and treetops, I went back and quilted the tree trunks. I just used a simple arc from corner to corner.

Last to be quilted were the streets. I started with a centerline down the street with rectangles every now and then to mimic the dashed line down the center of a road. From there, I simply echoed the quilting on both sides to fill up the space. [image: ]

[image: ]

Quilting diagram


CITY PARK

64" × 64"

City Park started with a collection of Aneela Hoey and Sarah Jane prints. I love their simple drawings of kids at play. I could imagine these kids in a park setting. The design of a city park emerged from there. To further emphasize the idea of a city, I designed the trees to be very structured and square, like a city. I surrounded the park with an iron fence.

The fabric selection for this quilt started with that collection. From there, I pulled any solid that gave me the soft feel that I was going for, keeping with the soft, innocent designs reflected in the prints. Specific colors didn’t matter to me, just the feeling it gave me was important. I wanted to keep the trees simple, making them a single color (green) with a simple, solid cream background — there was enough going on in the improvisational piecing of the prints. Again, if I have improvisation, I like to add structure. Even though the trees are of one color, I wanted them to have depth, so I used five very different shades of green in each tree. I used a soft black for the fence and the binding.

If soft colors and simple drawings aren’t your thing, you could do anything in the center ring of this quilt. You could even add a cobblestone effect by just using a large variety of brown and gray fabrics. Another option would be a large border print or a large overall print. You could also change the season by changing the colors used in the treetops and even the background.

[image: ]


FABRIC

[image: ]2 ¼ yards off-white for background

Five green fabrics:

[image: ]⅓ yard green 1 (lightest green)

[image: ]⅓ yard green 2 (next to the lightest)

[image: ]⅓ yard green 3 (middle)

[image: ]½ yard green 4 (next to the darkest)

[image: ]⅓ yard green 5 (darkest green)

[image: ]⅛ yard brown for trunks

[image: ]¾ yard black for fence and binding

[image: ]1 ½ yards total of various prints and solids for improvisational piecing



CUTTING

Tree Blocks

Make 5 different tree blocks (A–E), 4 of block A and 5 of blocks B–E. For each piece, the tree to which it goes is indicated. Make a stack for each set of blocks, and add the pieces to the stack as you cut them.

Background

[image: ]Cut 2 strips 1" × WOF (width of fabric), crosscut:

[image: ]5 @ 1" (block D)

[image: ]8 @ 2" (block A)

[image: ]5 @ 2" (block D)

[image: ]5 @ 1 ½" (block C)

[image: ]5 @ 1 ½" (block E)

[image: ]5 @ 2 ½" (block B)

[image: ]5 @ 2 ½" (block E)

[image: ]Cut 8 strips at 1 ½" × WOF, crosscut:

[image: ]4 @ 2 ½" (block A)

[image: ]5 @ 2 ½" (block C)

[image: ]10 @ 3" (block B)

[image: ]5 @ 3" (block C)

[image: ]5 @ 3" (block D)

[image: ]5 @ 4" (block B)

[image: ]5 @ 5" (block D)

[image: ]5 @ 5 ½" (block B)

[image: ]5 @ 5 ½" (block C)

[image: ]4 @ 6 ½" (block A)

[image: ]5 @ 7" (block B)

[image: ]5 @ 7" (block E)

[image: ]Cut 5 strips at 2" × WOF, crosscut:

[image: ]5 @ 2" (block E)

[image: ]5 @ 2 ½" (block C)

[image: ]5 @ 3" (block C)

[image: ]5 @ 3" (block E)

[image: ]5 @ 3 ½" (block D)

[image: ]4 @ 4 ½" (block A)

[image: ]5 @ 4 ½" (block D)

[image: ]5 @ 5 ½" (block C)

[image: ]5 @ 5 ½" (block D)

[image: ]5 @ 7" (block E)

[image: ]Cut 3 strips at 2 ½" × WOF, crosscut:

[image: ]5 @ 3" (block D)

[image: ]5 @ 3" (block E)

[image: ]4 @ 3 ½" (block A)

[image: ]5 @ 3 ½" (block B)

[image: ]5 @ 3 ½" (block D)

[image: ]4 @ 4 ½" (block A)

[image: ]Cut 3 strips at 3 ½" × WOF, crosscut:

[image: ]5 @ 3" (block B)

[image: ]10 @ 3" (block C)

[image: ]5 @ 4" (block E)

[image: ]4 @ 5 ½" (block A)

[image: ]Cut 4 strips at 4 ¼" × WOF, crosscut:

[image: ]8 @ 2 ½" (block A)

[image: ]10 @ 2 ½" (block E)

[image: ]10 @ 3" (block B)

[image: ]10 @ 3 ½" (block C)

[image: ]10 @ 3 ½" (block D)

[image: ]From the remaining scraps, cut 1 square 4" × 4" for the center square of the quilt.

Green 1

[image: ]Cut 1 strip at 1" × WOF, crosscut:

[image: ]5 @ 3 ½" (block C)

[image: ]5 @ 3 ½" (block E)

[image: ]Cut 2 strips at 2" × WOF, crosscut:

[image: ]5 @ 1 ½" (block C)

[image: ]5 @ 4" (block E)

[image: ]4 @ 4 ½" (block A)

[image: ]5 @ 4 ½" (block D)

[image: ]Cut 1 strip at 2 ½" × WOF, crosscut:

[image: ]5 @ 5" (block B)

Green 2

[image: ]Cut 2 strips at 1 ½" × WOF crosscut:

[image: ]8 @ 1" (block A)

[image: ]5 @ 1" (block D)

[image: ]5 @ 3 ½" (block C)

[image: ]5 @ 2 ½" (block E)

[image: ]Cut 2 strips at 2" × WOF, crosscut:

[image: ]4 @ 4 ½" (block A)

[image: ]5 @ 4" (block B)

[image: ]5 @ 1 ½" (block C)

[image: ]5 @ 3" (block B)

[image: ]Cut 1 strip at 3" × WOF, crosscut:

[image: ]5 @ 1 ½" (block E)

[image: ]5 @ 3" (block D)

[image: ]Cut the remainder to 2 ½" × WOF, crosscut:

[image: ]5 @ 1" (block C)

Green 3

[image: ]Cut 1 strip at 1" × WOF, crosscut:

[image: ]4 @ 1" (block A)

[image: ]5 @ 1" (block D)

[image: ]5 @ 2" (block B)

[image: ]Cut 3 strips at 1 ½" × WOF, crosscut:

[image: ]4 @ 2" (block A)

[image: ]5 @ 5" (block B)

[image: ]5 @ 5 ½" (block C)

[image: ]5 @ 5 ½" (block D)

[image: ]Cut 1 strip @ 3" × WOF, crosscut:

[image: ]5 @ 5 ½" (block E)

Green 4

[image: ]Cut 2 strips at 1 ½" × WOF crosscut:

[image: ]5 @ 4 ½" (block E)

[image: ]5 @ 2" (block E)

[image: ]5 @ 5" (block E)

[image: ]Cut 1 strip at 2" × WOF, crosscut:

[image: ]5 @ 4" (block B)

[image: ]Cut 1 strip at 2 ½" × WOF, crosscut:

[image: ]5 @ 1" (block E)

[image: ]5 @ 2" (block E)

[image: ]5 @ 3 ½" (block B)

[image: ]Cut 2 strips at 3" × WOF, crosscut:

[image: ]4 @ 5 ½" (block A)

[image: ]5 @ 5 ½" (block C)

[image: ]5 @ 5 ½" (block D)

Green 5

[image: ]Cut 2 strips at 1" × WOF, crosscut:

[image: ]5 @ 6 ½" (block D)

[image: ]5 @ 1" (block E)

[image: ]5 @ 1 ½" (block E)

[image: ]5 @ 2" (block B)

[image: ]Cut 1 strip at 2" × WOF, crosscut:

[image: ]4 @ 2" (block A)

[image: ]5 @ 2" (block C)

[image: ]5 @ 2" (block E)

[image: ]5 @ 1 ½" (block D)

[image: ]Cut 2 strips at 1 ½" × WOF crosscut:

[image: ]4 @ 6 ½" (block A)

[image: ]5 @ 5" (block C)

[image: ]Cut 1 strip at 3" × WOF, crosscut:

[image: ]5 @ 3" (block B)

Brown Trunk

[image: ]Cut 2 strips at 1" × WOF, crosscut:

[image: ]4 @ 2 ½" (block A)

[image: ]5 @ 2 ½" (block E)

[image: ]5 @ 3" (block B)

[image: ]5 @ 3 ½" (block C)

[image: ]5 @ 3 ½" (block D)

Fence Corners

Background

[image: ]Cut 5 strips at 1 ⅞" × WOF

[image: ]Cut 1 strip at 7" × WOF, crosscut:

[image: ]2 @ 7", cut diagonally in half to get 4 half-square triangles.

Black

[image: ]Cut 5 strips at ⅞" × WOF

[image: ]Cut 4 strips at 1" × WOF, crosscut:

[image: ]8 @ 19"

[image: ]

ASSEMBLY

Trees

Block A — Make 4 blocks

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

Block B — Make 5 blocks

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

Block C — Make 5 blocks

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

Block D — Make 5 blocks

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

Block E — Make 5 blocks

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

[image: ]

Corners

Pair 4 of the ⅞" black strips with 4 of the 1 ⅞ " cream strips. Stitch lengthwise to get 4 pairs. Press to the black. Cut each pair in half.

[image: ]

Stitch each half together to get 4 sets each with 2 black stripes. Press to the black. Cut each set into 4 — 4 ½" segments. Stitch each set together to get 4 sets each with 8 black stripes.

[image: ]

Cut the remaining ⅞ " black strip and the remaining cream strip in half. Stitch the 2 cream strips to either side of the 1 black strip. Press toward the black. Cut into 4 — 4 ½" segments. Add 1 segment to the end of each of the sets so each set now has 9 black stripes and begins and ends with a cream strip.

[image: ]

Stitch the 1" black strips to the top and bottom of each fence. Press to the black.

[image: ]

Press 1 of the sets in half to mark the center. Press 1 cream triangle in half to mark the center. Match the centers, and stitch the triangle to the fence. Press toward the cream triangle. Trim to 12 ⅞ " half-square triangle — measure from the fence-end of the triangle.

[image: ]

Inner Border

Compose the inner border by fussy cutting scenes from the print fabrics. Improvisationally piece around these pieces to get:

[image: ]2 sections @ 10 ½" × 20 ½"

[image: ]2 sections @ 10 ½"x 40 ½"

To do this, divide the fussy cut pieces into 6 piles. Use 2 piles for each of the 40 ½" sections and 1 pile for each of the 20 ½" sections. Lay out the pieces for the section you are working on.

[image: ]

North inner border

[image: ]

East inner border

[image: ]

South inner border

[image: ]

West inner border

Cut filler fabrics to fill in the open spaces. Stitch and press. Lay out everything again, and continue to fill until everything is stitched together into one panel. Trim to the final size.

Note: If you are unfamiliar with improvisational piecing, please see further instructions in Circle of Life pattern.

ASSEMBLY

Lay out one of each tree: B, C, D and E. Rotate each tree 90° from the previous tree. Place the 4" cream square in the center. Stitch with a partial seam attaching the center to one of the tree blocks. Stitch the tree that attaches to the completed seam. Press. Continue until all of the trees are attached. Then return to the first seam, and complete the seam (see basic instructions).

[image: ]

Attach the 10 ½" × 20 ½" inner border panels to opposite sides of the center tree unit. Press toward the trees. Attach the 10 ½" × 40 ½" panels to the remaining sides and press toward the trees.

[image: ]

Lay out trees A–E in a row however you would like them arranged. Stitch the trees together to make 4 rows of each of 5 trees. Attach a corner fence triangle to each end of 2 of the rows. Press.

[image: ]

[image: ]

Attach the rows without the corner pieces to opposite ends of the center unit. Press. Attach the rows with corner blocks to the remaining sides.

[image: ]

FINISHING

My goal in quilting this piece was to push the solid background to the back using a small filler design. I decided to leave the tree trunks and the fences unquilted. I quilted the treetops with leaves to give them a more tree-like quality. The improvisational inner borders were quilted with a larger, overall design that I could easily manipulate to not quilt over any faces.

The quilt is bound in the same fabric as the fences. There are odd angles in this quilt. However, the binding at the corners is the same as if they were 90° corners. [image: ]

[image: ]

Trees quilting

[image: ]

Border quilting

[image: ]

Tree background quilting


BINARY TREE

80" × 88"

With my background in software engineering, I had to include a binary tree. This is a tree where each leaf splits into two and is commonly used in computer science. When I would play “pick a number” with my kids, I would use this methodology to guess the number and try to instill in them the idea of using structured logic in simple, seemingly random tasks. In picking a number, always choose the number that lies in the middle of the range. If the number is lower, the next number guessed would be in the middle of the remaining range — from the original number to the number just lower than the number that was just guessed. This process continues until the correct number is guessed. To implement this game in this quilt, I added numbers in this design to make the quilt interactive. The number on the trunk is the number in the middle of the range. (The range is one through 63; the starting number is 32.) Starting at the trunk, if the number that was picked is lower, then you move to the left. Otherwise, you move to the right. The pattern is repeated until you come to the correct number.

I designed several versions of the binary tree before settling on this one. It is the most accessible of them, but I see some more designs turning into quilts in my future.

This quilt was an opportunity to use a large print. I’ve always loved Monaluna’s Modern Home — especially Llama Love — and thought this would be a fun use of it. If you were making this quilt for a computer person, a tech fabric would be a good choice. Another option would be to use a low-volume print for the background and solids for the tree.

[image: ]


Let’s play Pick a Number

The binary tree can guess your number!

Pick a number between 1 and 63.

For example, 43.

Is it lower or higher than 32?

Higher.

If it’s lower, move up to the left. If it’s higher, move up to the right.

Higher, so move up and right to the 48 leaf.

Is it higher or lower than 48?

Lower, so move up and left to the 40 leaf. 

Is it higher or lower than 40?

Higher, so move up and right to the 44 leaf.

Is it higher or lower than 44?

Lower so move up and left to the 42 leaf.

Is it higher or lower than 42?

Higher, so move up and right to 43!




FABRIC

[image: ]4 ⅓ yards dark gray for background

[image: ]½ or 1 yard light gray for trunk — depending on the orientation of the fabric (If the design runs across the bold, ½ yard, if the design runs down the bolt, 1 yard)

[image: ]¼ yard blue first row of leaves (bottom)

[image: ]¼ yard blue second row of leaves

[image: ]½ yard light blue third row of leaves

[image: ]½ yard light blue fourth row of leaves

[image: ]¾ yard yellow last row of leaves (top)

[image: ]⅔ yard blue for binding



CUTTING

Background

Cut lengthwise:

[image: ]5 @ 2 ½" × 80 ½"

[image: ]1 @ 10 ½" × 80 ½"

[image: ]2 @ 35" × 30 ½"

Cut from remaining width:

[image: ]2 @ 15 ½" × 4 ½"

[image: ]1 @ 14 ½" × 4 ½"

[image: ]2 @ 12" × 8 ½"

[image: ]3 @ 7 ½" × 8 ½"

[image: ]2 @ 9 ½" × 8 ½"

[image: ]7 @ 2 ½" × 8 ½"

[image: ]2 @ 9" × 6 ½"

[image: ]15 @ 1 ½" × 6 ½"

[image: ]2 @ 8 3/4" × 12 ½"

[image: ]31 @ 1" × 12 ½"

Trunk

[image: ]1 @ 11 ½" × 30 ½"

If you are adding the numbers to the pieces, this piece is 32.

Leaves — First Row (starting at the bottom)

[image: ]2 @ 18 ½" × 4 ½"

If you are adding the numbers to the pieces, these pieces are: 16 and 48.

Leaves — Second Row

[image: ]4 @ 9 ½" × 8 ½"

If you are adding the numbers to the pieces, these pieces are: 8, 24, 40 and 56.

Leaves — Third Row

[image: ]8 @ 6 ½" × 8 ½"

If you are adding the numbers to the pieces, these pieces are: 4, 12, 20, 28, 36, 44, 52 and 60.

Leaves — Fourth Row

[image: ]16 @ 3 ½" × 6 ½"

If you are adding the numbers to the pieces, these pieces are: 2, 6, 10, 14, 18, 22, 26, 30, 34, 38, 42, 46, 50, 54, 58 and 62.

Leaves — Last Row (top)

[image: ]32 @ 2" × 12 ½"

If you are adding the numbers to the pieces, these pieces are (all of the odd numbers from 1 to 63): 1, 3, 5, 7, 9, 11, 13, 15, 17, 19, 21, 23, 25, 27, 29, 31, 33, 35, 37, 39, 41, 43, 45, 47, 49, 51, 53, 55, 57, 59, 61 and 63.

[image: ]

ASSEMBLY

Trunk

Stitch a 35" × 30 ½" background piece to each side of the trunk. Press.

[image: ]

Leaves — First Row (starting at the bottom)

Stitch each 4 ½" × 18 ½" leaf to each side of the 14 ½" × 4 ½" background piece. Press. Then attach a 4 ½" × 15 ½" background piece to each side.

[image: ]

Leaves — Second Row

Attach a 7 ½" × 8 ½" background piece to the right side of 3 of the leaves. Press. Sew all of the leaves together, adding the fourth leaf to the right. Press. Add a 12" × 8 ½" background piece to each side of the row.

[image: ]

Leaves — Third Row

Attach a 2 ½" × 8 ½" background piece to the right side of seven of the leaves. Press. Sew all of the leaves together, adding the eighth leaf to the right. Press. Add a 9 ½" × 8 ½" background piece to each side of the row.

[image: ]

Leaves — Fourth Row

Attach a 1 ½" × 6 ½" background piece to the right side of 15 of the leaves. Press. Sew all of the leaves together, adding the 16th leaf to the right. Press. Add a 9" × 6 ½" background piece to each side of the row.

[image: ]

Leaves — Last Row (top)

Attach a 1" × 12 ½" background piece to the right side of 31 of the leaves. Press. Sew all of the leaves together, adding the 32nd leaf to the right. Press. Add an 8 ¾" × 12 ½" background piece to each side of the row.

[image: ]

Final

Attach the 10 ½" × 80 ½" background to the top of the top row (32 leaf row). Press.

Attach a 2 ½" × 80 ½" background piece to the top of all of the remaining rows. Press. Stitch the rows together. Press.

[image: ]

FINISHING

First things first: I wanted to have some sort of instruction on how to interact with the quilt. I chalked the outlines of the words using a set of stencils. It says, “Pick a number between 1 and 63.” If you want to go further with the instructions, you can add “Start at the bottom. If your number is larger, move up and to the right. Otherwise, move up and to the left.” In the rest of the background, I quilted horizontal lines at varying intervals with an occasional horizontal motif, just to break up the lines.

In each of the non-background areas, I quilted a different motif on each level. [image: ]

[image: ]

Row 1 leaves quilting

[image: ]

Row 2 leaves quilting

[image: ]

Row 3 leaves quilting

[image: ]

Trunk quilting

[image: ]

Row 4 leaves quilting

[image: ]

Row 5 leaves quilting

[image: ]


CORAL REEF

85" × 74"

Thinking of various settings for life, underwater came to mind. I tried several concepts and settled on a piece of coral. Searching for different shapes to use, I decided on the equilateral triangle in this quilt. To achieve the underwater quality, I collected a lot of fabrics in watery colors, including a few fun prints of mermaids, whales and goldfish. For the coral, I came across a fabric that was a dark coral color with a small circle print.

This quilt could also be made to depict a tree in winter. Just change the background fabric to wintery, icy colors. Change the coral to a winter tree by using a brown, taupe or gray.

[image: ]


FABRIC

[image: ]¼ to ½ yard cuts of a variety of watery fabrics for a total of 5 ½ yards

[image: ]Approximately ¾ yard coral fabric (actual amount will depend on your design choices)

[image: ]⅔ yard light aqua for binding



CUTTING

Water Fabrics

[image: ]Cut each fabric into 9" × WOF (width of fabric) strips.

[image: ]Cut each strip into 60° triangles, save the end triangles to make the half triangles.

[image: ]

Make 153 — 60° triangles

Make 18 half triangles — saved from the ends.

Coral Fabric

[image: ]Cut 6 — 1 ½" × WOF strips

[image: ]Cut numerous 1" × WOF strips — amount depends on the density of the coral that you design.

[image: ]

ASSEMBLY

Layout the triangles in 9 rows of 17 full triangles. Fill each end with a half triangle.

Stitch the triangles together with full seams (from cut edge to cut edge) into sections according to the diagram.

[image: ]

The coral will be added to the large lower left section. Take that section and place it on a cutting surface where the entire quilt is supported (not hanging off the edges). A floor works just fine.

[image: ]

Make four cuts radiating from the lower edge. This will be the main branches of the coral.

[image: ]

Trim an additional ½" off of one side of each seam allowance. This will keep all of your triangles lined up when you piece the coral strips.

[image: ]

Take each wedge, one at a time, and cut it apart where you will insert the smaller coral branches. Separate the pieces as you go, and keep them in order. Inset the 1" coral strips in the opposite order of how you cut the wedge apart. Press all seam allowances toward the coral.

[image: ]

After the wedges are sewn back together, insert the 1 ½" wide strips. Press the seam allowances toward the coral.

[image: ]

Lay out the sections according to the assembly diagram.

[image: ]

Stitch the quilt top together, starting with the 2 center sections.

[image: ]

Add the center section to complete the Y-seam.

[image: ]

Lastly, add the top section.

[image: ]

FINISHING

I wanted the energy of the quilting to be in and around the coral. I quilted wavy lines across the quilt in a horizontal fashion.The waves around the coral have a large amplitude and then settle down as they approach the open water. [image: ]

[image: ]

Quilting diagram


CIRCLE OF LIFE

APPROXIMATELY 68" × 68"

This quilt is all about shape. Circles were the inspiration for this quilt — the ubiquitous circle of life. Originally, I planned to piece all of the circles and hide animals in the piecing. When I started working on it, I decided to forgo the animals. I started piecing the circles that make up the tree and thought that if I continued to piece all of the background circles, it might overwhelm the tree. So I kept the other piecing to a minimum. Once the dark gray lines were in place, it really helped to define the areas, so I’m not sure that it would have been a problem.

If I were to make this quilt again, I would try my original plan and add small pieces of animal prints. I think it would be interesting to see this as an entire improvisationally pieced quilt. I think the dark lines would provide enough structure to support the improv.

[image: ]


FABRIC AND SUPPLIES

[image: ]Freezer paper

[image: ]Contrasting chalk

[image: ]1" bias tape maker

[image: ]Compass points

[image: ]1" × 12" acrylic ruler or yardstick to draw large circles

[image: ]2 ⅓ yards dark gray (includes binding)

[image: ]A large collection of green scraps for treetop

[image: ]A collection of brown scraps for tree trunk

[image: ]A total of 5 yards in an assortment of background fabrics in ¼ yard, fat quarter, ½ yard, ¾ yard cuts, depending on how much piecing you want to do. If you want to piece the centers, smaller cuts are appropriate

[image: ]Large scraps of batting — 8" to 20" square, one square for each circle



CUTTING

To cut bias strips, fold the fabric diagonally along a 45° angle, matching one set of adjacent sides. Cut perpendicular to the fold.

Double fold bias tape

[image: ]Cut 12 — 2 ¼" strips along the bias.

Double-fold bias tape is used on the front of the quilt and finishes at ¾". Press in half across the length of the fabric. Leave them all in pieces because very few will need to be any longer. Start fairly close to the corner, because the shortest piece you will need is around 3".

Bias binding

[image: ]Cut 5 — 2 ¼" strips along the bias and sew together end to end

Bias tape

Make 12 — 1" bias tape strips according to the package directions. This bias tape is used on the back of the quilt.

[image: ]

Circles

Make a freezer paper template for each circle size, 8", 10", 12", 14", 16", 20". For each circle, tear off 3 sheets of freezer paper each the approximate size of the circle. Press each sheet individually to pre-shrink the paper.

Layer each sheet, pressing each time you add a layer. Using the compass points attached to a ruler, draw the circle on the layered paper. Cut out the circle. Continue until you have one template for each size (8", 10", 12", 14", 16", 20").

Make the circles as simple or as complex as you would like. I chose to make the tree circles fairly detailed. The background circles are simple and have only 1 to 3 fabrics per circle. Piece each circle to be larger than the finished size, and leave them untrimmed.

[image: ]

Tree top circle piecing AND Tree top circle trimming (after quilting)

My favorite way to improvisationally piece is to lay out fabrics in the space that you are trying to fill. Start with chunks of fabrics, and lay them throughout the space. Then come back with strips of fabric, and cut the strips to the needed length to fill in the gaps. Once the space is filled, start stitching together until you have the completed piece.

A fast method to making improvisational pieces is to sew a set of strips of varying lengths together. Then cut them apart crosswise. Insert a wider strip of fabric. Fill the sides as needed.

Use your best improv work in the circles that have the least amount cut away.

Make the following circles.

[image: ]

For the trunk, make a rectangle approximately 8" × 24".

QUILTING

Once you have all of the circles completely pieced (which are rough shapes at this point — not trimmed to circles), cut a backing fabric and a piece of batting for each — again larger than the corresponding template. Layer the backing, batting and circle. Press together so that the layers grip together. Quilt each circle as desired.

[image: ]

Circle quilting

Once the circles are quilted, press the freezer paper template on top and trim. Stay stitch around the edge of the circle — stitch about ⅛" from the edge all the way around the circle. This will ensure that the quilting will not come loose as you handle the pieces.

Do the same with the trunk, cutting it into an 8" × 24" rectangle-ish shape with soft, wavy lines.

[image: ]

Tree trunk piecing

[image: ]

Tree trunk trimming (after quilting)

I quilted most of the circles and the trunk with parallel, wavy or curved lines. A few circles were quilted with spirals.

ASSEMBLY

Once all of the circles are completed, arrange them however you would like or use the layout diagram as a guide.

[image: ]

Once you are happy with the layout, chalk a line on the underlying circles where the circles overlap.

[image: ]

For the large center circle, you will need a piece of bias that is 65" long. If you don’t have a piece of bias long enough, join pieces together pressing the seam allowances open. Join the ends by placing them right sides together at a 90° angle and stitching them across at a 45° angle (see basic instructions).

Trim the seam and press it open. Press that area in half again. Pin it around the circle. Stitch and press the bias tape out.

[image: ]

Attach the bias tape

[image: ]

Press the bias away from the circle

Trim the circles on the chalked lines, removing and replacing them one at a time so that you don’t lose track of your layout. All of the circles should fit together like a puzzle.

[image: ]

Add double-folded bias tape to each convex (bending outward) edge that is complete. Leave enough length on each end so when the bias tape is folded out it continues the line of the circle. It’s better to have it too long and trim.

[image: ]

Continue until all of the sides are edged with bias — except for the outermost edges that do not touch other circles. Do this one circle at a time, and replace them as you go so that you don’t lose track of your layout.

Cover as many edges as you can, then join the circles. If you have access to two machines, this is a great opportunity to use both. Set the first machine up with piecing thread in the top and bottom and a large zigzag stitch. Set the second machine up for machine appliqué. Another option is to hand appliqué — in that case, just set up a machine with piecing thread and a large zigzag stitch.

Join the circles together wherever there is a complete seam. Hold the 2 circles together with the edges next to each other and beginning and end matching. Zigzag the seam so that the stitching holds the 2 circles together.

[image: ]

Press the bias over the seam. Stitch the finished edge down either by machine or hand.

[image: ]

Continue this process until all of the circles are joined and covered. As the pieces get bigger, it’s harder to hold them together. To make this easier, use safety pins across the seam to hold them in place and remove them as you stitch.

[image: ]

FINISHING

To finish the back of the quilt, cover the seams by hand, appliquéing the 1" bias tape over them. Tuck the ends under the adjacent pieces of bias tape, leaving the outer edge extending beyond the circles.

Once all of the seams are covered, trim the outer edge of the quilt. Attach the binding to the outer edge of the quilt as you normally would. When you come to an inside corner, put the needle in the down position. Turn the quilt so that you are ready to stitch down the next edge. Bring the binding around so that the raw edge is matched to the raw edge of the quilt. There will be a little pucker in the bias binding. Just stitch over the pucker — which will lie in the seam allowance and will not show — and continue on. Join the ends of the binding as you usually would.

Fold the binding to the back and stitch down. As you come to the inside corners, fold the binding to make a pleat and continue stitching. [image: ]


ABOUT THE AUTHOR

[image: ]

Trisch Price started quilting in the early 1990s, when she was working during the day as a software engineer and attending graduate school at night. With technology seemingly taking over her life, she was in need of a low-tech diversion. Trisch started making contemporary and art quilts. Around 2005, modern quilting took over her studio.

In 2015, Trisch started a pattern company, Everyday Stitches, featuring patterns designed by her and her business partner, Jenifer Dick. Patterns can be seen at your local quilt shop or at www.everydaystitches.com.

Trisch lives in Overland Park, Kansas, with her husband and three children. She is a member of the Kansas City Modern Quilt Guild and the Blue Valley Quilters Guild. She speaks to guilds and teaches workshops. Her blog can be found at www.hadleystreetquilts.com.

If you love quilting, sewing, fiber arts & more—join our email list for updates, special offers and discounts, author news, and the latest links to great freebies and giveaways! (Don't worry, we won't share your info with anyone.)

http://www.ctpub.com/client/client_pages/newsletterB2C.cfm
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