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The Highlights
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Paris, 1830 by Theodor Hoffbauer  Degas was born in Paris in 1834.
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Boulevard du Temple, taken by Daguerre in 1838 in Paris, includes the earliest known candid photograph of a person. 
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Degas as a young man, c. 1855


THE HIGHLIGHTS
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In this section, a sample of Degas most celebrated works is provided, with concise introductions, special detail reproductions and additional biographical images.


SELF-PORTRAIT, 1855
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Degas was born in Paris into a moderately wealthy family, the oldest of five children of Célestine Musson De Gas, a Creole from New Orleans, and Augustin De Gas, an established banker. He began his schooling at eleven, enrolling in the Lycée Louis-le-Grand. His mother died when he was thirteen and his father and grandfather became his main influences for the remainder of his youth. From an early age, Degas learned to paint and by the time he graduated from the Lycée with a baccalauréat in literature in 1853, at the age of eighteen, he had turned a room in his home into an artists studio. He enjoyed a privileged upbringing and for much of his adult life he was a man of independent financial means.

After graduating, Degas registered as a copyist in The Louvre, though his father expected him to study at law. He duly enrolled at the Faculty of Law of the University of Paris in November 1853, but applied little effort to his studies. In 1855 he met the famous neo-classicist artist Jean Auguste Dominique Ingres, whom Degas greatly revered and whose advice he never forgot: Draw lines, young man, and still more lines, both from life and from memory, and you will become a good artist.

In April of that year Degas was admitted to the École des Beaux-Arts, where he studied drawing with Louis Lamothe, under whose guidance he flourished, following the style of Ingres. He was very ambitious in his early works, tackling the challenging subjects of portraiture and historical painting. During this period, he completed his first self-portrait in oil, displaying the twenty-one year-old painter as a reserved, even aloof observer, with an overall impression of restraint permeating the canvas. Similarities can be drawn between the painting and Degas great hero Ingress self-portrait when a young man, painted in 1804. Degas portrays himself likewise from the right side, his elbow extending out to the viewer. Both artists pose before a brown, murky background, allowing our interest to concentrate instead on the subject of the young artist and they both appear to hold an artists implement in their right hand. However, the mood of each painting is different; the bright chiaroscuro of Ingres, promoting the sense of youthful hope in the young bright face, is definitely absent in the Degas self-portrait. Instead of the neo-classical precise smooth rendering of the canvas, we can already detect the artists preference for what would later be described as an Impressionistic representation, playing with light and shadow in a mixture of moving contrasts. 
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Detail
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Self-portrait of Ingres, 1804


PORTRAIT OF ACHILLE DE GAS
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It is believed Degas completed this portrait of his younger brother Achille De Gas in 1855, when the sitter was eighteen years old. The majority of Degas early portraits were of his brothers or sisters or of himself. Members of his family often told how they would have to pose indefatigably for him. 

Now housed in Washingtons National Gallery, the portrait once again reveals the influence of Ingres in the posture and colouring used to present the subject. A preparatory drawing of De Gas, demonstrating Degas delicate pencil work also in imitation of Ingres, survives in the Louvre. Many of Degas most accomplished early works are his portraiture, often conveying an aura of melancholy and aristocratic grace, as demonstrated in the following plate. The fine and detailed representation of the cadet uniform is of particular note in the early canvas. During this formative time of the artists career, Degas had also taken up the study of Mannerist works by Bronzino and Franciabigio, which may also explain his tendency for formal and gloomy depictions.
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Portrait of Amedee-David, the Comte de Pastoret by Jean Auguste Dominique Ingres, 1823-1826
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Portrait of a Young Man writing by Franciabigio (14831525)


THE BELLELLI FAMILY
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In July 1856, Degas travelled to Italy, where he remained for the next three years. Fascinated by the works of the old masters, he drew and painted numerous copies of Michelangelo, Raphael, Titian and other Renaissance artists, but  contrary to conventional practice  he usually selected from an altarpiece a detail that had caught his attention: a secondary figure, or a stray head that he treated as a portrait. Following his arrival, he made several drawings of his uncle, completing the first studies for what would become widely regarded his early masterpiece, The Bellelli Family.

Several artists provided inspiration for the portrait, including Anthony van Dyck, Giorgione and Botticelli, as well as portrait studies of Ingres and Velázquezs famous group portrait Las Meninas. As in the latter painting, a picture, mirror and doorway are used to expand the space of the interior. Taking the family and their living environment as its subject, the painting presents Degas first attempt to characterise a room in relation to the personalities and interests of the individuals that are within it.

Viewed alongside the work of Degas contemporaries, the paintings uniqueness is largely due to the composition, presenting a family portrait painted on the grand scale of a historical drama. The image offers a psychologically penetrating view of a divided family, with the placement of the figures suggestive of the parents alienation from one another and of the divided loyalties of their children. The artists aunt, Laura Bellelli, stands as if for an official portrait, her expression suggesting unhappiness, while one hand rests protectively on Giovannas shoulder and the other balances her pregnant body. The daughter Giulia, portrayed in profile in the centre and seated in a small chair, displays youthful restlessness as she faces, arms akimbo, in the direction of her father, and she serves as the compositional link between the parents. The father, Gennaro, appears indifferent to the situation and is turned toward, though seated apart from his family, his face mostly in shadow. The commanding figure of the other daughter, Laura, is placed against a flat wall and a crisp picture frame, while Gennaros more recessive figure is framed by a mantelpiece and reflective mirror, conveying a sense of emotional distance. 

The drawing hung on the wall behind them features a portrait of the recently deceased Hilaire Degas and was presumably a study for the portraits Degas made of his grandfather, drawn in the style of the Clouets. The placement of this image directly behind the mothers head connects the generations of his family, following a convention of portraiture used since the Renaissance, including ancestral effigies. By including this family member, Degas implicitly affirms his own presence, identifying with Laura, with whom, as their correspondence attests, he was unusually close.

The alienation between the sexes would become a recurring subject in Degas work of the 1860s. Sulking and Interior Scene (The Rape) are both works of ambiguous content set in contemporary Paris, and The Young Spartans and The Misfortunes of the City of Orleans occur in the ancient and medieval eras, yet in each canvas a degree of hostility between the sexes can clearly be seen. The Bellelli Family is notable for introducing psychological conflict in a painting that documents the artists own family. Given his usual discretion, some critics assume that such expressions were the product of Degas unconscious mind.

The portrait was almost certainly conceived as an exhibition piece, for it is doubtful that Degas would have produced a canvas in such a monumental scale purely for private reasons. In April 1859 Degas wrote to his father asking him to look for a studio in Paris so that he could work on an unspecified project, most likely The Bellelli Family, and it is believed that the painting was eventually exhibited in the Salon of 1867. The Bellelli Family remained with Degas until his last move in 1913, at which time he left it with his dealer, Paul Durand-Ruel. The painting was not seen again publicly until after Degas death, when it was put up for sale in 1918 as part of the painters estate. Its unexpected appearance created a sensation and it was immediately purchased by the Musée du Luxembourg for 400,000 francs. In 1947 the painting was exhibited in the Musée dImpressionisme (Jeu-de-Paumes) and subsequently moved to the Paris Musée dOrsay, where it resides today. 


[image: img24.jpg]


[image: img25.jpg]

Detail
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Oil sketch of Giulia
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Las Meninas by Diego Velázquez, 1656


THE YOUNG SPARTANS
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On his return to France in 1859, Degas moved into a Paris studio large enough to permit him to begin painting The Bellelli Family and where he also began work on several history paintings, including The Young Spartans. Now housed in Londons National Gallery, the unusual canvas depicts two groups of older Spartan children, four girls and five boys, with the girls apparently taunting or beckoning the boys. The girls are positioned to the left of the painting, the boys to the right, while in-between the two groups in the background appear a third group watching them. The latter figures are fully dressed while the youths in the foreground stand naked or topless. The onlookers have been identified as Lycurgus, the lawmaker, and the mothers of the children, while the landscape suggests a view of the ancient city of Sparta, dominated by Mount Taygetus. The subject plays upon the historical belief that Spartan women, unlike the other women of the ancient world, enjoyed a relatively modern liberty. The female Spartans were famous for their competitive nature and participation in Olympic contests, having been reared in an austere and demanding environment similar to their males.

Work on the canvas was started in 1860 and Degas would continue to rework the piece over the following years, though it remained unfinished upon his death. X-rays have revealed that he changed the positioning of the youths, their faces and even their number  this last change resulting in the four women in the foreground having ten legs among them. Degas revisitation of the faces of the young people is often mentioned in art criticism, as it is believed the artist changed the features of the youths from the classic handsome Greek ideal, to a more urban modernistic look, with visages of local Parisian street children. 

There is also a second full-scale version of the painting, housed in the Art Institute of Chicago. This version is much less finished, revealing a different background, with a more detailed landscape and a large architectural structure, around which the characters in the background are resting. The work also demonstrates how Degas changed the number of foreground figures with an additional boy on the right of the composition.

In 1879, Italian art critic Diego Martelli described the unfinished work as one of the most classicizing paintings imaginable; though after Martellis remarks, Degas returned to the painting and removed the classicizing architecture.
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Detail
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Detail
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Detail
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Detail


[image: img37.jpg]

The study for the painting in the Art Institute of Chicago


SEMIRAMIS BUILDING BABYLON
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Degas commenced work on this mythological image in 1860 and it would remain in his studio until his death. The painting portrays Semiramis, the Queen of Assyria and the founder of Babylon, standing on one of the banks of the Euphrates River, contemplating the building of the city, later to be regarded as one of the Seven Wonders of the World. The chariot on the far right and the queens depicted hairstyle demonstrate the artists historical research on Assyrian artefacts in the Louvre. Several drawings now held in the Graphic Arts Department also confirm Degas preparatory work for this history painting.

In accordance with the neoclassical academic tradition, the figures were drawn separately, at first nude, before clothes were added. It was previously believed that Degas had taken inspiration for the canvas from Rossinis 1860 opera on the same theme. However, the works by Piero della Francesco that Degas had studied in Arezzo in the late 1850s are a more likely influence. Degas executed several history paintings between 1860 and 1865, most likely at the prompting of his close friend, the artist Gustave Moreau. 
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A Prophet by Piero della Francesco, 1452, San Francesco, Arezzo
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Gustave Moreau (1826-1898) was a Symbolist artist, whose main focus concerned biblical and mythological figures, which would go on to influence his friend Degas.


WOMAN LEANING ON AN ELBOW BESIDE A VASE OF FLOWERS
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Abandoning historical subjects in favour of the close observation of modern life, the following plate leads us into a typical middle-class home in the country. This 1865 canvas is notable for its placement of a female off-centre figure, gazing distractedly to the right, while prominence is instead given to a detailed still-life depiction of a vase of flowers. The sitter relaxes informally, having just gathered a large bouquet from her garden  the gloves that had protected her hands are carelessly left on the table beside the water jug.

The image exemplifies the artists intention of capturing a human subject in a seemingly casual, spontaneous moment, conveying a sense of realism. The sitter is believed to be the wife of Degas schoolboy friend Paul Valpinçon, as the artist enjoyed many visits to their country house, Ménil-Hubert, in southern Normandy. The dahlias, asters and gaillardias in the vase suggest a late summer date and the canvas was preceded by a pencil drawing of the woman, also dated to 1865.
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Portrait of Paul Valpinçon, c. 1855, Minneapolis Institute of Arts


THE GENTLEMENS RACE: BEFORE THE START
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The racetrack would become one of Degas favourite and most iconic subjects, second only to his theme of ballet dancers in terms of artistic output. From the mid-1860s he became an enthusiast of attending horse races; his friend Paul Valéry later recorded how the artist found in the thoroughbred horse, purity in contemporary reality. In one of his earliest canvases on the theme of the horseracing, Degas set out in 1866 to visually present a realistic portrayal of a day at the races. Though he would later produce several famous paintings of the racetrack at Longchamps, this image presents us with the view of a suburban racetrack, where stark urban chimneys pierce the sky in the distance. 

The encroaching line of hybrid spectators, placed above the mass of horse flesh, conveys a sense of excited expectation. The impression of movement is provided by the lush depiction of the light falling on the silk garments worn by the jockeys. The restless array of colour patches and the sketchy brushwork, especially as seen in the background chimneys and a glimpse of a railway train, also add a sense of energy to the scene. Once again, Degas crops his figures, emphasising that the picture could convey no more than a spatial and temporal section of a larger scene and continuing motion, producing a momentary and realistic glimpse of a frenetic scene. 
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Detail
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Before the Race, 188284, The Walters Art Museum, Baltimore


THE INTERIOR; OR, THE RAPE

[image: img60.jpg]

Completed by 1869 and housed in the Philadelphia Museum of Art, the following plate depicts a tense confrontation by lamplight between a man and a partially undressed woman. The theatrical character of the scene has led art historians to seek a literary source for the composition, though none of the sources proposed have met with universal acceptance. Even the paintings title is uncertain, as some of Degas acquaintances referred to it either as Le Viol or Intérieur and it was under the latter title that Degas exhibited it for the first time in 1905 at Galerie Durand-Ruel in Paris. He referred to the canvas in 1897 as mon tableau de genre (my genre painting), which suggests that he judged it as anomalous among his works.

In the arrangement of the image, items are placed as if they are props, while dramatic lighting increases the impression that a play is being enacted. Various Naturalist novels have been suggested for the source, including Louis Edmond Durantys novel, The Struggle of Francoise Duquesnoy and Émile Zolas Thérèse Raquin. The latter novel was published in 1867 and tells the story of a young orphan, whose aunt has forced her to marry her sickly son, Camille Raquin. Thérèse enters into an affair with one of Camilles friends, Laurent, and the two carry out a plot to murder Camille, staging the death to look like an accident. However, on their wedding night, Thérèse and Laurent find their relationship poisoned by guilt. The passage that has been proposed as corresponding closely to the scene depicted by Degas occurs at the beginning of Chapter 21: Laurent carefully closed the door behind him and remained there a moment, leaning against it, staring into the room with an anxious, confused expression. A bright fire was burning in the grate, casting golden patches that danced over the ceiling and the walls. The room was thus illuminated by a brilliant, vacillating glow which dimmed the lamp set on a table. Madame Raquin had tried to arrange the room attractively, all white and scented, as though to serve as a nest for young lovers; the old shopkeeper had chosen to add to the bed a few bits of lace and to fill the vases on the mantel with big bouquets of roses. A gentle warmth lingered in the air, with soft odours.

Another source of the composition may be a lithograph by Paul Gavarni  sheet number five from the Lorettes series  published in 1841 in Le Charivari. Degas greatly admired Gavarnis work, owning a collection of around 2,000 of his lithographs. Gavarnis scene depicts the woman with her back turned towards the man, who stands in front of the door, his legs spread wide and his hands in his pockets. From above, as if contemplating his victim, his gaze is fixed on the woman who, significantly, is seated on an animal-skin rug. Not only is the mans posture echoed in Degas painting, but the woman is also in a comparable pose, her right hand raised to her head, her garment sliding off her shoulder. The pictures on the wall and the discarded clothes on the sofa may well have influenced Degas painting as well.
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Paul Gavarnis Les Lorettes, plate 5, lithograph, published in Le Charivari, October 2, 1841


THE ORCHESTRA OF THE OPERA
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Blurring the distinction between portraiture and genre pieces, The Orchestra of the Opera (1869) portrays Degas bassoonist friend, Désiré Dihau. The canvas formed part of a sequence of works depicting musicians in an orchestra pit, viewed as though by a member of the audience. The Orchestra of the Opera in notable for including for the first time a subject that would go on to dominate the canvases of his later career: ballet dancers. Only the legs and tutus of the dancers onstage can be glimpsed above the musicians, but they introduce much needed variance of action and colour to contrast with the dark static forms of the orchestra. Once again Degas crops the figures by the edge of the painting, implying a realistic scene, caught at a sudden moment, much like the movement a spectators eyes glancing to the pit.

The musicians faces provide the main emphasis, each countenance individual and represented realistically, serving as a foil to the sharp diagonals and rectangles of the rest of the composition. The space is divided into three zones. At the bottom we can see the border for the public part of the theatre, the area allocated to the audience of the painting. In the centre we can see the pit where the musicians sit in a group portrait. Degas juggles with the traditional arrangement of the orchestra to place his friend Dihau in the centre of the canvas. Lastly, at the top is the stage, edged by the footlights and filled with headless ballerinas. The dancers are scarcely sketched in, conveying a sense of their light and continual movement.
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Another canvas from the same series: Musicians in the Orchestra, 1872, Städelsches Kunstinstitut, Frankfurt am Main, Germany


A COTTON OFFICE IN NEW ORLEANS

[image: img75.jpg]

Degas travelled from Europe to New Orleans in late 1872 with his brother, René, to visit his maternal uncle, Michael Musson. After the American Civil War, René had joined his uncles cotton business in New Orleans. Degas was to return to Europe in January 1873, but when his return trip was delayed, he was asked by his relatives to paint their portraits and he decided to portray them as a group, at work in the family office. The painting is now believed to be the only canvas completed by Degas during his American sojourn.

A Cotton Office in New Orleans depicts a realistic everyday scene in Degas uncles cotton brokerage business, which would several years later go into bankruptcy following an economic crash. In the image, Musson is seen examining raw cotton for its quality, while the artists brother Rene is seated reading The Daily Picayune. Another brother, Achille, rests against a window wall on the left, while others, including Mussons partners, go about their business, unaware of any spectators. There is a notable difference between the professional industry of the uncle and his associates, compared to Degas visiting brothers. The painting is remarkable for its photographic quality and marks the climax of Degas first phase of development, prior to his emergence as one of the key proponents of Impressionism. As in the previous Orchestra plate, each office workers face is finely portrayed, with individual precision. Degas has opted for a high viewpoint, most likely from an open window, setting us at a distance from the busy scene and allowing us to inspect in detail each individual figure.

A Cotton Office in New Orleans was Degas first painting to be purchased by a museum and the first by an Impressionist artist. The sale of this canvas marked a turning point in the artists career as he moved from being a casual, unrecognised artist to an acknowledged and financially successful artist; a status he would soon require following his fathers death and the precarious situation the family banking business was left in.

Degas crafted the painting with the intent of selling it to a British textile manufacturer, though a drop in stock prices worldwide and declines in the cotton and art markets ended his hopes for the sale. Degas then exhibited the canvas in the second Impressionist show in Paris in 1876 and it finally sold in 1878 to the newly founded Musée des Beaux-Arts in Pau, France.
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Detail
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Detail (Degas brother Rene)
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Detail (Degas uncle checking the cotton)
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The nineteenth century residential architecture along Esplanade Avenue, New Orleans  where Degas stayed during his American visit


HORSES ON THE COURSE AT LONGCHAMP
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Horse racing was a luxury sport imported from England, which enjoyed great interest in nineteenth century Paris, inspiring artists to visit the courses for much in demand paintings of the sport. Built on the Western edge of the city in 1857, the Longchamp racetrack drew fashionable spectators, including Degas, whose love for horses was matched only by his attachment to the ballet dancers. This 1873 canvas presents a view of jockeys and their mounts milling beside the track, warming up, shortly before the start of the race. The use of smudgy background forms juxtaposed to sharp lines in the foreground figures demonstrates the artists customary effect of spontaneity in his scenes. The dark, nervous forms of the horses contrast strongly with the bright, pastel colours of the jockeys clothing. Degas was no advocate of en plein air and all his racetrack compositions would have been produced with careful precision in his studio, aided by the many drawings he had made of racing scenes between 1868 and 1872.

Horses on the Course at Longchamp was the first Degas painting to be purchased by an American museum and it resides today in Bostons Museum of Fine Arts.
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Detail
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Longchamp in 1860
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Longchamp today
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Races at Longchamp by Édouard Manet, 1867


THE DANCING CLASS
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This 1874 canvas is Degas first depiction of a dance class. As the artist did not yet have permission to go backstage at the Paris Opéra, his subjects would come to his studio to pose. These sessions yielded many large study drawings, which Degas subsequently adapted for other compositions. In the late 1870s, he explained, I have painted so many of these dance examinations without having seen them that I am a little ashamed of it. The ballet master in the scene is Jules Perrot, a once celebrated dancer himself; his mature, firm stance at variance with the frivolity of the girls.

The viewpoint is high and we are quickly drawn to the corner of the room by the steep perspective and the diminishing sizes of the dancers. The vertical lines of the pilasters and the dance masters stick serve as a counterpoise to the diagonal lines of the floor boards, adding depth to the scene. The image appears to teem with life, as shown by the light detail of the tutus, the casual, offhand manner of the dancers and the activity of dance movements. Some of the dancers appear to fidget and chat idly, as though bored with the situation. A key note of Degas art is his tendency to capture females when not expected to be viewed, revealing a less idealistic impression. These ballet dancers are a far cry from the romantic notion of beautiful objects to be revered at a performance. Instead, we can observe everyday city girls rehearsing and wearily passing their day at work.
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Jean-Baptiste Faure (1830-1914) was a celebrated French operatic baritone and an art collector of great significance, who commissioned Degas Dance Class paintings.
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The other painting on the same theme painted in 1874: The Dance Class, Musée dOrsay, Paris


THE ABSINTHE DRINKER
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House in the permanent collection of the Musée dOrsay in Paris, this famous painting was completed in 1876 and portrays a woman, modelled by the actress Ellen Andrée, and her male companion, Marcellin Desboutin, an artist friend of Degas. The scene has been identified as the bohemian setting of the Café de la Nouvelle-Athènes in Paris. The male figure, wearing a hat, looks to the right, off the canvas, and his figure is cropped as yet another example of Degas innovative method of presenting an everyday scene. The composition has been carefully arranged to present a corner of Parisian life, caught at a sudden moment of time. The figures are placed to the side, contrasting with the sharp diagonal lines of the cafés tabletops. The listless woman is dressed formally, wearing a hat, staring vacantly downward, establishing a mood of melancholy. A glass filled with the eponymous green alcohol drink, which would soon be banned in France due to its lethal nature, sits before her. The painting has come to represent for some an image of the increasing social isolation in Paris at a time of its rapid urban growth.

In its first unveiling in 1876, the canvas was harshly attacked by critics, calling the work ugly and disgusting. It was then put into storage until 1892, when it was exhibited once more, but fared no better in its reception, actually being booed off the easel. When the painting was shown again in England in 1893, the problematic work once again sparked much controversy. The figures represented were considered by English critics to be shockingly degraded and uncouth. Many regarded the painting as a blow to morality and this opinion continued into the final years of the Victorian period. The reaction is indicative of the deep suspicion that English audiences had for French art since the early days of the Barbizon School. English critics singled out the painting as a warning lesson against absinthe and the French in general. 
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The Absinthe Drinker by Édouard Manet, c. 1859


DANCER ON THE STAGE
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This ballet-themed painting shows the lead dancer, or the Star as the French name of the canvas is known, of a performance dancing a solo turn on an empty stage, while other dancers can be partly seen waiting in the wings. The ballerina is poised on her toes, performing an arabesque, depicted precisely in the position of arms and the slight inclination of the head. Dancer on the Stage is a composite of mediums, including pastel and oil, working together to replicate the airy texture of the tutu and swift movement, increased by the sketchily coloured surfaces. The watching colleagues in the wings, particularly the idle man with his hands in his pockets, hint at the artificial and illusory nature of the glorious, but short-lived spectacle. The bold composition, including a large empty area of stage and the severe diagonal line cutting across in the stage scenery, typifies Degas original approach to representation.
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LA LA AT THE CIRQUE FERNANDO, PARIS
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This unusual canvas presents the acrobat Miss La La hanging on a rope by her teeth at the Cirque Fernando in Montmartre, Paris. Miss La La had caused a sensation when performing her extraordinary acts and she was an interesting subject for Degas, who was always in search of striking modern themes, particularly involving figures in eye-catching poses. In January 1879 the artist completed a series of drawings at the Cirque Fernando, including a pastel study of Miss La La, now located in the Tate Gallery, which led on to this final oil painting. Degas adopts an unexpected angle, cutting the rope off at both ends, as we share the upward gaze of the spectators in the circus. The artist was an avid photographer, at a time when the art form was in its earliest days. He often took many photographs, tiring out his models, in order to have a large source of materials to draw upon when working later back at his studio. The canvas is yet another example of the artists attempt to capture a scene with snapshot immediacy, aided by the rigorous study of the subject and the setting of the scene.

La La at the Cirque Fernando, Paris was exhibited at the fourth Impressionist exhibition in April 1879 and later bought by the Trustees of the Courtauld Fund in 1925. It was returned from the Tate Gallery to the National Gallery in 1950.
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The Cirque Medrano, Boulevard de Rochechouart, c.1898  originally called Cirque Fernando, this popular nineteenth century circus is still active today, functioning more recently as a successful travelling circus.


WOMAN IRONING
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Degas was an attentive observer of the working world in millinery workshops and laundries; so much so that the washerwoman became one of Degas favourite subjects between 1869 and 1895. At first he painted single figures seen against the light, picked out sharply against the white linen. This choice of subject echoes the naturalist and social concerns of some of the artists contemporaries in literature as well as in painting. Zolas 1877 novel LAssommoir describes Gervaises laundry, evoking a vivid description of the miserable lot of the poor in Paris. The writer Edmond de Goncourt described a visit to Degas studio when the artist showed him washerwomen and still more washerwomen.... Degas was interested in their movements and postures, the patterns and rhythms of their work. 

The following 1887 canvas portrays a young woman hard at work, unaware of our scrutiny, locked within her daily routine. Laundresses worked long, hot hours for low wages and as they wore loose clothing and made deliveries to mens apartments, their morals were often questioned. Degas, however, seems to have little interest in their social situation compared to their characteristic gestures. Focus is instead given to the line of his ironers body as she leans into her work. The multicoloured curtain of garments depicted above the woman establish a sharp contrast to the dull drudgery of her existence.
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Women Ironing, c. 1884, Norton Simon Museum


AFTER THE BATH, WOMAN DRYING HERSELF
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The following 1895 pastel forms part of a series of drawings, preliminary sketches and completed works in pastels and oils from the 1890s concerning the theme of women bathing. In the composition, the woman sits on several white towels spread over a wicker chair, with her back to the viewer. Her body is arched and slightly twisted, creating tense muscles in her back, accentuated by the deep line of her backbone. One hand dries her neck with a towel, presumably after getting out of the tin bath in the corner of the room. The other arm leans out to hold the chair for support. The space is defined by the vertical and diagonal lines where the floor and walls meet, projecting a sense of depth in the work.

The drawing was made on several pieces of paper mounted on cardboard and Degas was likely to have started with a smaller composition, which he extended as he worked, requiring more paper. The heavily worked pastel creates deep textures and blurred contours, emphasising the bathers sensuous movement. 

Degas often used photographs and sketches of his sitters as a preliminary step, studying the light and the composition for his intended artworks. The series of women bathers often present women in awkward or unnatural positions, unaware that they are the subject of a canvas. Degas later explained that he intended to create a feeling in the viewer: as if you looked through a keyhole. 

Many of the bathing nudes appeared in the last Impressionist exhibition in 1886. Then, nine of the pastel drawings were displayed by Theo Van Gogh at Galerie Boussod et Valadon in 1888. After the Bath, Woman Drying Herself was exhibited at the Lefevre Gallery in 1950, before it was purchased for the collection of Londons National Gallery in 1959. A less highly worked example of the theme is held in Londons Courtauld Gallery.

The pastel drawing would have a considerable influence on Francis Bacon, most noticeably on his triptychs Three Figures in a Room (1964) and Three Studies of the Male Back (1970). Bacon admired Degas approach to the theme of the female bathing and both artists would share this obsession, keen to explore the plasticity of the body and the potential for varied forms of movement and posture. After the Bath, Woman Drying Herself was one of three central nudes chosen by Bacon in his The Artists Choice exhibition at the National Gallery in 1985, exhibited between Velázquez Rokeby Venus and Michelangelos Entombment. 
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Sketch: After the Bath, Woman Drying Her Hair
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Three Figures in a Room by Francis Bacon, 1964, Centre Georges Pompidou, Paris  largely inspired by Degas series of bather works


THE TUB
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The following plate is one of a series of seven pictures produced by Degas in the mid-1880s on the theme of women bathing, a subject already explored by the artist in a series of monotypes ten years previously. The Tub was presented at the eighth Impressionist exhibition in 1886. Once again, the minute observation of a bathing womans everyday gestures in an almost voyeuristic regard is the main focus of the work, as we seem to spy on her  unnoticed  from a hiding place. The strong, heavy line of the womans outline sets off the curves of her back and the soft light running down her arm. The young womans pose has been interpreted by some contemporary critics as the expression of animality, as she crouches down in a manner similar to the Crouching Aphrodite of antiquity. The pastel also portrays several still-life toilet articles, with a distorted Japanese-style perspective and plunging view, giving the composition an altogether original quality, offering a precise view of mundane life blended with the picturesque beauty of an ancient sculpture.
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The Lely Venus, British Museum
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Woman in a Tub, c.1883, Tate Modern


COMBING THE HAIR
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This 1896 unfinished canvas concerns one of the artists favourite subjects in his later years. Based on several drawings and an earlier pastel, the bold treatment of the subject and limited range of rich colour are typical of Degas works of the period. The symphony of reds intensifies the dynamic image of a woman having her hair combed. Degas unites the figures of a red-haired woman and her maid in a powerful pattern of angular movements, moving in a dominant diagonal direction from the bottom left to the top right of the canvas. The two postures of the women serve as a powerful contrast, as the maid stands erect and vertical in opposition to the taut slanting pose of the womans body, as her head is pulled back by the combing of the maid. The almost violent nature of the combing is indicated by how the woman clutches at her head, as though to prevent the maid from pulling the hair out of the roots, adding to the energy of the image.
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Degas photograph self-portrait, created close to this time


DANCERS IN BLUE
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Around 1880 the gray hues of Degas artworks gave way to brilliant colours, ranging from red to russet, while muted tones were replaced by warm hues. This came at a time when the artist was experimenting with a change in style and technique, in which pastels became his more dominant medium. He would eventually become the only established cotemporary painter to make pastels his primary medium. He saw that pastels struck a balance between painting and drawing, enabling him to paint while drawing. Moreover, he expanded the possibilities offered by pastels by combining them with gouache, watercolour, oils mixed freely with turpentine and even monotypes.

Degas later paintings of dancers have little to do with the realist atmosphere of the stage. The luminous tracery of colours now reigns supreme. The dancers become the essence of rhythmic movement and pure emanations of colours. The later ballet works feature scenes of dancers preparing before the performance, set against decorative stage flats, as seen in the 1890 canvas Dancers in Blue, now held in the Louvre. The image is focused upon the raw power of the beautiful blue colours, as the space is shallow and the picture plane is enforced by the vertical band of the flat. The delicate blue dresses of the dancers contrast vividly with the multicoloured and varied textures of the background. 

Degas mature style is distinguished by conspicuously unfinished passages, even in otherwise tightly rendered paintings. He frequently blamed his eye troubles for his inability to finish, an explanation that met with scepticism from some colleagues and collectors. By the date of completing Dancers in Blue, the artist was almost blind and he would often rub the paint on to the canvas with his thumb and finger, the faces of the dances being rendered as patches of arbitrary colour. 
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The Blue Dancers, c. 1897, Pushkin Museum, Moscow


WOMAN DRYING HERSELF
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During the final decade of his life, Degas produced a series of solitary female nudes seen from behind the sitter. Many of these large pastels were densely worked, employing strong coloured backgrounds against which the female subject was silhouetted. In Woman Drying Herself (c. 1895) the agitated chalk strokes suggest that the artist was working with great speed, as the surface of the canvas seems to flicker. Despite the apparent spontaneity of the scene, the model would have been specially directed to adopt the awkward position. Degas may have drawn her from life in the studio or have worked from a photograph, as the same pose occurs in other works.

As the artists eyesight was failing, his compositions became looser and bolder, while the colour became more extreme and unreal. The unusual pose is emphasised by the limited spatial depth in the image. The long vertical strokes cut across the rounded contours of the womans buttocks and the zigzagging line across her back emphasise the surface of the form, rather than acting as a descriptive element. The flat patch of blue loosely representing a towel cuts across the leg, stressing the images conflict between surface and depth.

Degas final years were not easy for the ailing artist and they were not helped by his difficult personality, which along with his encroaching blindness and partial deafness, made him something of a recluse. He found himself on the wrong side of a controversial political dispute that was raging in Paris in the 1890s and early 1900s. Degas held strong anti-Semitic views and the Dreyfus Affair intensified his beliefs. By the mid-1890s, he had broken off relations with all his Jewish friends, publicly disavowing his connection with Jewish artists and refusing to use models that he believed were Jewish. With his failing health, he ceased working in 1912, when the impending demolition of his long-time residence on the rue Victor Massé forced him to move to quarters on Boulevard de Clichy. He remained an outspoken anti-Semite and member of the anti-Semitic Anti-Dreyfusards, spending the last years of his life, nearly blind, restlessly wandering the streets of Paris, before dying in September 1917.
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From Le Petit Journal of 23 December 1894a scene from a trial of Captain Alfred Dreyfus, a young French artillery officer of Alsatian and Jewish descent.


The Paintings and Pastels
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Lycée Louis-le-Grand, Paris  Degas school from the age of eleven


CHRONOLOGICAL LIST OF PAINTINGS AND PASTELS
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Degas paintings and pastels are presented in chronological order and divided into decade sections, with an alphabetical table of contents following immediately after.

CONTENTS

1850s

Portrait of Rene De Gas

Portrait of Rene De Gas

Self Portrait

Self-portrait

Degas in a Green Jacket

A Roman Beggar Woman

Achille de Gas as a Naval Cadet

Portrait of Rene-Hilaire De Gas

Woman on a Terrace

Dante and Virgil at the Entrance to Hell

Self Portrait in a Soft Hat

Portrait of a Young Woman (after Bacchiacca)

Portrait of Giulia Bellelli

Portrait of Giulia Bellelli (sketch)

1860s

Portrait of Princess Pauline de Metternich

Promenade by the Sea

Spartan Girls Challenging Boys

Still Life with Lizard

Study of Hands

The Daughter of Jephtha

The Daughter of Jephtha (study)

View of Naples

Young Spartans Exercising

Young Spartans Exercising

Alexander and Bucephalus

At the Stables, Horse and Dog

Semiramis Building a City

Semiramis Building Babylon

The Crucifixion (after Mantegna)

Two Riders by a Lake

At the Races. the Start

Gentlemen Jockeys before the Start

Jockeys at Epsom

Little Girl Carrying Flowers in Her Apron

On the Racecourse

The BellelLi Family

David and Goliath

Leon Bonnat

Therese de Gas, sister of the artist, later Madame Edmond Morbilli

Self Portrait

Mans Head

A Woman Seated beside a Vase of Flowers

Dead Fox Lying in the Undergrowth

Estelle Musson Balfour

Portrait of a Lady in Grey

Portrait of a Young Woman

Portrait of Madame Edmondo Morbilli

Scene of War in the Middle Ages

Self Portrait with Evariste de Valernes

The Start of the Hunt

Edmondo and Therese Morbilli

Exit from Weighing

Double Portrait

Giovanna and Giulia Bellelli

Portrait of a Man

Scene from the Steeplechase - the Fallen Jockey

Self Portrait Saluting

Victoria Duborg

The Collector

Edmond and Thérèse Morbilli

Head of a Young Woman

Portrait of Josephine Gaujelin

Duchesse de Montejasi-Cicerale

Edouard Manet Standing

Gustave Moreau

Josephine Gaujean

Mademoiselle Fiocre in the Ballet

Mademoiselle Marie Dihau

Mlle Fiocre in the Ballet The Source

Portrait of James Tissot

Rider in a Red Coat

Riders on a Road

Seated Young Man in a Jacket with an Umbrella

Standing Female Figure with Bared Torso

The Promenade on Houseback

Beach with Sailing Boats

Emma Dobigny

Houses by the Seaside

Interior (The Rape)

The Parade

M. and Mme Edouard Manet

Madame Gobillard, Yves Morisot

Marina, Sunset

Mme. Theodore Gobillard

Orchestra of the Opera

Portrait of Lorenzo Pagans, Spanish Tenor, and Auguste Degas, the Artists Father

Portrait of Madame Edmondo Morbilli, born Therese De Gas

Seascape

Sky Study

Sulking

Woman Ironing

Beach at Ebbe

Degas Father Listening to Lorenzo Pagans

Hortense Valpincon

Madame Camus at the Piano

1870s

Comte Le Pic and his Sons

Madame Camus with a Fan

Musicians in the Orchestra

Portrait of Henri Valpincon as a child with a governess

The False Start

Dance Class

General Mellinet and Chief Rabbi Astruc

Horses in a Meadow

Jeantaud, Linet and Laine

Three Heads

Two Horses in a Pasture

A Carriage at the Races

Achille De Gas

At the Races

Ballet Scene from Robert la Diable

Before the Race

Children on a Doorstep

Dance Opera

Dance Class at the Opera

Dancer Seated (study)

Dancer Standing (study)

Dancers Backstage

Dancer Against a Stage Flat

Henri Rouart and His Daughter Helene

Mademoiselle Didau at the Piano

Musicians in the Orchestra

Racehorses before the Stands

Violinist and Young Woman

Woman at a Window

Woman Seated on a Balcony

Woman Seated on a Canape

Woman with the Oriental Vase

Young Woman in Street Dress

Ballet School

Cotton Merchants in New Orleans

Madame Rene De Gas

Portrait of a Woman

Portrait of Mme. Rene De Gas, born Estelle Musson

Race Horses

Seated Dancer in Profile

A Cotton Office in New Orleans

The Dance Class

The Invalid

The Nurse

The Pedicure

The Rehearsal

The Savoy Girl

Woman Ironing (Silhouette)

Woman with a Bandage

Dancer

Elena Carafa

Eugene Manet

Melancholy

Race Horses at Longchamp

The Ballet Rehearsal on Stage

The Dance Class

The Ballet Class

The Rehearsal of the Ballet on Stage

Ballet Rehearsal

Henri Rouart in front of His Factory

Madame de Rutte

Madame Jeantaud in the mirror

Peasant Girls Bathing in the Sea at Dusk

Place de la Concorde

Portrait of Eugene Manet (study)

Racehorses at Longchamp

Two Dancers in the Studio (Dance School)

Woman on a Sofa

Dancers Preparing for the Ballet

Dancer on Stage with a Bouquet

Girl in Red

Henri De Gas and His Neice, Lucie Degas

Jockeys Training

Jerome Ottoz

The Absinthe Drinker

Cabaret

The Chorus

The Duchess de Montejasi and her daughters Elena and Camilla

The Riders

Woman with an Umbrella

After the Bath

At the Café

At the Races

Ballet at the Paris Opera

Beach Scene

Cafe Concert - At Les Ambassadeurs

Carlo Pellegrini

Dancer

Dancer with a Bouquet Curtsying

Dancer with Bouquet

Dancers at the Barre (study)

Dancers at the Old Opera House

Dancers Practicing at the Barre

Ludovic Halevy Speaking with Madame Cardinal

Mademoiselle Malo

Mademoiselle Malo

Repetition of the Dance

Singers on Stage

The Cafe Concert

The Cafe Concert (The Song of the Dog)

The festival of the owner

The Rehearsal

Tuileries, the woman with a parasol

Two Dancers on Stage

Woman at Her Toilette

Woman Combing Her Hair in front of a Mirror

Woman in a Café

Woman Leaving Her Bath

Woman Putting on her Gloves

Women Combing Their Hair

Women on a Cafe Terrace

Women on a Cafe Terrace in the Evening

Before the Start

Cafe-Concert Singer

Dancer with a bouquet of flowers (The Star of the ballet)

Dancer

Dancer Posing

Dancer Seen from Behind and 3 Studies of Feet

Dancer with a Bouquet of Flowers

Dancers

Dancers Dressing Room

Dancers in Green

Laundress Carrying Linen

Les Pointes

Singer with a glove

The Dance Studio

The Rehearsal

The Star - Dancer on Pointe

The Star (Dancer on Stage)

Two Dancers Entering the Stage

At the Stock Exchange

Ballet Scene

Cafe-Concert Singer

Dancer in her dressing room

Dancer in Her Dressing Room

Dancer Leaving Her Dressing Room

Dancer with a Fan

Dancers Resting

Diego Martelli

Diego Martelli

Dinner at the Ball

Edmond Duranty

Ellen Andree

Friends at the Theatre, Ludovic Halevy and Albert Cave

Jockeys before the Start with Flagpoll

Madame Deitz-Monin

Miss La La at the Cirque Fernando

Portrait after a Costume Ball (Portrait of Madame Dietz Monnin)

Portrait of Henri Michel-Levy in his studio

Project for Portraits in a Frieze - Three Women

Rehearsal

Study for La La at the Cirque Fernando

The Dance Lesson

The Green Dancers

The Step with Battement

Three Ballet Dancers

Three girls sitting en face

Two Ballet Dancers

Woman Squatting

1880s

Ballet Class, the Dance Hall

Dancer at the Barre

Dancer in Her Dressing Room

Three Dancers in an Exercise Hall

Mary Cassatt at the Louvre (study)

Dancer in pink dress

Dancer on Stage

Dancer resting

Dancer with a Fan

Dancers on Set

Lowering the Curtain

Mary Cassatt at the Louvre

On the Stage

Portrait of a Woman

Seated Dancer

Study of Horses

The Amateurs (Paul Lafond and Alhonse Cherfils Examening a Painting)

The Box at the Opera

The Curtain

The Dancing Examination

The Racecourse, Amateur Jockeys

The Violist

Three Dancers before Exercise

Two Dancers

Two Dancers in Their Dressing Room

Dancers in the Wings

Visit to a Museum

Slippers of Ballerina

At the Ballet

Criminal Physiognomies

Dancers in Light Blue (Rehearsing in the Dance Studio)

Jockeys

Little Dancer Fourteen Years Old

On Stage

Studio Interior with The Steeplechase

The Star

At the Milliners

At the Milliners

Before the Race

Dancer with Tambourine

Pagans and Degass Father

Portrait of Madame Ernest May

The Entrance of the Masked Dancers

The Little Milliners

The Milliner

Woman Seated on the Grass

Woman Tying the Ribbons of Her Hat

Young Women Resting in a Field

After the Bath

At the Milliners

At the Milliners

Bedtime (Woman Extinguishing Her Lamp)

Dancer Tilting

Dancers Backstage

Dancers Backstage

Dancers tying shoes

Retiring

The Bath

The Cup of Tea (Breakfast after Bathing)

The Morning Bath

Woman Touching Her Arm

After the Bath

Red Stockings

Before the Race

Dancers in a Box

Dancers in a Studio

In a Laundry

Landscape on the Orne

Laundry Girls Ironing

Laundry Girls Ironing

Nude in a Tub

Portrait of a Woman Wearing a Green Blouse

Portrait of Mary Cassatt

Racehorses

Before the Race

Singer in Green

The Millinery Shop

The Pink Dancers, Before the Ballet

Woman Drying her Arm

Woman in a Bath Sponging Her Leg

Woman in the Tub

Woman Trying on a Hat

A Ballet Seen From The Opera Box

After the Bath

Seated Dancer

At the Cafe des Ambassadeurs

At the Cafe des Ambassadeurs

Ballerina and Lady with a Fan

Ballet Scene

Bowing Dancer

Bust of a Woman

Dancer Adjusting Her Slipper

Dancer in Green Tutu

Dancers Bending Down

Dancers in Pink

Dancers in the Wings

Dancers Relaxing

Leaving the Bath

Leaving the Bath

Nude from the Rear, Reading

Nude Woman Pulling on Her Clothes

Reclining Nude

Six Friends of the Artist

The Actresses Dressing Room

The Racecourse

Three Dancers behind the Scenes

Three Women at the Races

Woman Seated on a Bench

After the Bath

The Jewels

After the Bath (Woman wiping her left foot)

Jockeys

At the Mirror

Harlequin and Colombina

Helene Rouart (Mme. Marin)

Helene Rouart in Her Father s Study

Jockeys in the Rain

Portrait of Zacherie Zacharian

The Toilette

The Tub

The Tub

Three Dancers in Pink

Two harlequins

Woman Drying Herself

Woman Drying Herself

Woman in Blue (Portrait of Mlle. Helene Rouart)

Woman Ironing

Woman Ironing

Dancer with Left Arm Raised

The Jockey

Vestment on a Chair

Woman Ironing

Dancer at the Barre

Four Jockeys

Kneeling Nude

Race horses

Woman Having a Bath

Woman Leaving Her Bath

Dancer in Blue at the Barre

Dancers on the Scenery

Jockey in Blue on a Chestnut Horse

The Conversation

The Mante Family

Woman Brushing Her Hair

Woman Brushing Her Hair

A Grecian Dance

Bathers on the Grass

Girl with a Hat

1890s

Two Dancers (pastel on paper)

Dancer Adjusting Her Sandel

Dancer on Stage

Dancers

Dancers Climbing the Stairs

Dancers in Foyer

Dancers, Pink and Green

Horses and Jockeys

Landscape with Hills

Plowed Field

Seated Nude Combing Her Hair

Seated Woman Adjusting Her Hair

Seated Woman Combing Her Hair

Seated Woman pulling her glove

The Bath

The Toilette after the Bath

Woman Combing Her Hair

Woman in a Blue Dressing Gown, Torso Exposed

Women Leaning on a Railing

Ballet Rehearsal

Dancer with Raised Arms

After Bathing, Woman Drying Herself

After the Bath, Woman Drying Herself

At the Races - Before the Start

Before the Ballet

Before the Curtain Call

Field of Flax

Interior at Menil-Hubert

Landscape

Rose Caron

Seated Woman in a White Dress

Steep Coast

The Billiard Room at Menil-Hubert

Vesuvius

Woman at Her Toilette

Woman Sponging Her Chest

Woman washing in the bath

After the Bath

Ballet Scene

Lake and Mountains

Landscape

Landscape with Rocks

Landscape. Cows in the Foreground

Olive Trees against a Mountainous Background

Rest

Rest

Three Dancers

Wheatfield and Line of Trees

Woman Washing Her Feet

Woman in Bath

Breakfast after Bathing

Dancers, Pink and Green

Racehorses in a Landscape

The Bath

The Trainers

Woman Combing Her Hair

Woman Combing Her Hair

Woman Combing Her Hair

Young Girl Braiding Her Hair

After the Bath

After the Bath

After the Bath, Woman Drying Her Nape

Combing the Hair

Combing the Hair

Conversation

Dance Rehearsal in the Studio of the Opera

Dancer with Bouquets

Dancers

Dancers in Blue

Dancers in the Rehearsal Hall

Jockeys

Jockeys

Pagan and Degas Father

Russian Dancer

Seated Woman

The Bath (Woman from Behind)

Three Russian Dancers

Two Russian Dancers

Woman Having Her Hair Combed

After Bathing, Woman Drying Her Leg

Woman Having Her Hair Combed

After the Bath

Two Dancers at Rest

After the Bath

Dancer

Dancer Adjusting Her Sandel

Dancer Putting on Her Slipper

Pink Dancer

Three Dancers. Yellow Skirts, Blue Blouses

Two Dancers Resting

Dancer and Tambourine

In the Dance Studio

The Toilette

Two Dancers

Before the Performance

After the Bath

At Saint-Valery-sur-Somme

Ballet Scene

Two Dancers at Rest (Dancers in Blue)

Breakfast after Bath

Woman Combing Her Hair

Dancers

Henri Rouart and His Son Alexis

Houses at the Foot of a Cliff (Saint-Valery-sur-Somme)

Landscape by the Sea

Pink Dancers

Return of the Herd

Rue Quesnoy, Saint-Valery-sur-Somme

The Fallen Jockey

Three Dancers

Three Dancers in Purple Skirts

Two Dancers

View of Saint-Valery-sur-Somme

Village Street

Woman at Her Bath

Woman Drying Her Hair

Woman Drying Herself

Woman Drying Herself

Woman Seated, Drying Herself

Nude Stepping into a Bathtub

Woman Leaving Her Bath

Woman with a Towel

Ballerinas Adjusting Their Dresses

Blue Dancers

Russian Dancers

Dancers

Dancers

Russian Dancer

Landscape at Valery-sur-Somme

Russian Dancers

Russian Dancers

Russian Dancers

Seated Bather

Three Ballet Dancers, One with Dark Crimson Waist

Torso of a Dancer

Two Dancers in Blue

Two Dancers in Green Skirts, Landscape Scener

Woman at Her Toilette

After the Bath (Woman Drying Herself)

Ballet Dancers

1900s

Ballet Dancers in the Wings

Combing the Hair

Dancer with a Fan (study)

Dancers

Dancers

Dancers

Four Dancers

Jockeys

Pink Dancer

Racehorses

The Tub

Three Dancers, Green Blouses

Three Jockeys

Woman at Her Toilette

Woman at Her Toilette

Dancer with a Fan

Dancers

Dancers in the Wings

Three Dancers

Dancer
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Portrait of Rene De Gas

1855

Oil on canvas
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Portrait of Rene De Gas

1855

Oil on canvas
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Self Portrait
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Oil on canvas

Musée dOrsay, Paris, France
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Self-portrait
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Degas in a Green Jacket

1855-1856

Oil on canvas
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A Roman Beggar Woman
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Achille de Gas as a Naval Cadet
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Portrait of Rene-Hilaire De Gas
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Oil on canvas

Musée dOrsay, Paris, France
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Woman on a Terrace

1857

Fresco
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Dante and Virgil at the Entrance to Hell
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Oil on canvas
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Self Portrait in a Soft Hat
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Portrait of a Young Woman (after Bacchiacca)
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Oil on canvas

National Gallery of Canada, Ottawa, Canada
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Portrait of Giulia Bellelli

1858-1859

Oil on canvas
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Portrait of Giulia Bellelli (sketch)

1859-1860

Oil on canvas

Dumbarton Oaks Research Library and Collection, USA
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Portrait of Princess Pauline de Metternich
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Oil on canvas
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National Gallery, London, UK
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Promenade by the Sea
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Oil on canvas

Private Collection
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Spartan Girls Challenging Boys
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National Gallery, London, UK
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Still Life with Lizard
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Oil, paper
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Study of Hands
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Musée dOrsay, Paris, France
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The Daughter of Jephtha

1859-1860

Oil on canvas

Smith College Museum of Art, Northampton, MA, USA
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The Daughter of Jephtha (study)

1859-1860

Oil on canvas

27.8 x 36.2 cm

Private Collection
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View of Naples
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Watercolour

Biblioteque Nationale de France, France
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Young Spartans Exercising
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Oil on canvas
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National Gallery, London, UK
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Young Spartans Exercising
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Oil, board

Fogg Art Museum, Cambridge, Massachusetts, USA
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Alexander and Bucephalus

1859-1861

Oil on canvas
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At the Stables, Horse and Dog

1861

Oil on canvas

Private Collection
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Semiramis Building a City
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Private Collection
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Semiramis Building Babylon

1861

Oil on canvas
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Musée dOrsay, Paris, France
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The Crucifixion (after Mantegna)
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Oil on canvas

Musée des Beaux-Arts, Lyon, France
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Two Riders by a Lake

1861

Pen, ink

Biblioteque Nationale de France, France
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At the Races. the Start
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Oil on canvas

Fogg Art Museum, Cambridge, Massachusetts, USA
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Gentlemen Jockeys before the Start
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Oil on canvas
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Musée dOrsay, Paris, France
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Jockeys at Epsom

1861-1862

Oil on canvas

Private Collection
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Little Girl Carrying Flowers in Her Apron

1860-1862

Oil on canvas

Private Collection
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On the Racecourse

1860-1862

Oil on canvas

Kunstmuseum Basel, Basel, Switzerland
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The BellelLi Family

1860-1862

Oil on canvas

250 x 200 cm

Musée dOrsay, Paris, France
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David and Goliath

1863

Oil on canvas

63.8 x 80 cm

Fitzwilliam Museum, University of Cambridge, UK
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Leon Bonnat

1863

Oil, panel

Private Collection
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Therese de Gas, sister of the artist, later Madame Edmond Morbilli

Oil on canvas

67 x 89 cm

Musée dOrsay, Paris, France

1863
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Self Portrait

1863

Oil, cardboard

Private Collection
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Mans Head

1864

Oil on canvas

Private Collection
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A Woman Seated beside a Vase of Flowers

1865

Oil on canvas

92.7 x 73.7 cm
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Dead Fox Lying in the Undergrowth

1865

Oil on canvas

92 x 173 cm

Musée des Beaux-Arts, Rouen, France
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Estelle Musson Balfour

1865

Oil on canvas

Walters Art Gallery, Baltimore, MD, USA
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Portrait of a Lady in Grey

1865

Oil on canvas
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Portrait of a Young Woman

1864-1865

Oil on canvas

Private Collection
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Portrait of Madame Edmondo Morbilli

1865

Oil on canvas

Private Collection
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Scene of War in the Middle Ages

1865

Oil on canvas

147 x 85 cm

Musée dOrsay, Paris, France
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Self Portrait with Evariste de Valernes

1865

Oil on canvas

Musée dOrsay, Paris, France
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The Start of the Hunt

1863-1865

Oil on canvas

89 x 70 cm

Private Collection
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Edmondo and Therese Morbilli

1865-1866

Oil on canvas
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Exit from Weighing

1866

Gouache, watercolour

17 x 11 cm

Gadner Museum, Boston, USA
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Double Portrait

1865

Oil on canvas

Wadsworth Atheneum, Hartford
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Giovanna and Giulia Bellelli

1865-1866

Oil on canvas

Los Angeles County Museum of Art, Los Angeles, CA, USA
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Portrait of a Man

1866

Oil on canvas

Brooklyn Museum, Brooklyn, New York, USA
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Scene from the Steeplechase - the Fallen Jockey

1866

Oil on canvas

Private Collection
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Self Portrait Saluting

1865-1866

Oil on canvas

Museu Calouste Gulbenkian, Lisbon, Portugal
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Victoria Duborg

1866

Oil on canvas

Toledo Museum of Art, Toledo, OH, USA
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The Collector

1866

Oil on canvas, 

53 x 40 cm

Metropolitan Museum of Art, New York
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Edmond and Thérèse Morbilli

1867

Oil on canvas

88.3 x 116.5 cm

Museum of Fine Arts, Boston, MA, USA
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Head of a Young Woman

1867

Oil on canvas

22 x 27 cm

Musée dOrsay, Paris, France
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Portrait of Josephine Gaujelin

1867

Oil on canvas

26.5 x 35 cm

Hamburger Kunsthalle, Hamburg, Germany
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Duchesse de Montejasi-Cicerale

1868

Oil on canvas

Private Collection
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Edouard Manet Standing

1866-1868

Graphite

Musée dOrsay, Paris, France
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Gustave Moreau

1868

Oil on canvas

27 x 40 cm

Musée Gustave Moreau, Paris, France
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Josephine Gaujean

1868

Oil on canvas

Isabella Stewart Gardner Museum, USA
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Dancers in the Wings

c. 1880

Pastel and tempera on paper, 

69 x 50 cm

Norton Simon Museum of Art, Pasadena
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Visit to a Museum

1880

Oil on canvas
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Museum of Fine Arts, Boston, MA, USA
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Slippers of Ballerina

c. 1880-1885
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At the Ballet

1880-1881

Pastel

Private Collection
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1881

Pastel

Private Collection
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Dancers in Light Blue (Rehearsing in the Dance Studio)

1881

Oil on canvas

Private Collection
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Jockeys

1881

Oil on canvas
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Yale University Art Gallery, New Haven, Connecticut, USA
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Little Dancer Fourteen Years Old

1881
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On Stage
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Pastel on paper
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Private Collection
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Studio Interior with The Steeplechase
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Oil on canvas

Israel Museum, Jerusalem, Israel
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The Star
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Pastel on paper

Art Institute of Chicago, Chicago, IL, USA
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At the Milliners

1882

Pastel
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At the Milliners

1882

Pastel

Museum of Modern Art, New York, USA
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Before the Race

1882

Oil, panel

34.9 x 26.5 cm

Sterling and Francine Clark Art Institute at Williamstown, MA, USA
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Dancer with Tambourine

1882

Pastel on paper

Private Collection
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Pagans and Degass Father

1882

Pastel

Philadelphia Museum of Art, Philadelphia, PA, USA
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Portrait of Madame Ernest May
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Pastel

30 x 41 cm

Private Collection
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The Entrance of the Masked Dancers

1879-1882
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Sterling and Francine Clark Art Institute at Williamstown, MA, USA
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1882
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The Milliner

1882
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Woman Seated on the Grass

1882

Pastel

Private Collection
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Woman Tying the Ribbons of Her Hat

1882

Charcoal

Musée du Louvre, Paris, France
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1882

Pastel

Private Collection
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After the Bath

1883

Pastel
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At the Milliners

1883

Pastel
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Thyssen-Bornemisza Museum, Madrid, Spain
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At the Milliners

1883

Pastel

Private Collection
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Bedtime (Woman Extinguishing Her Lamp)

1883

Oil on canvas
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Private Collection

[image: img471.jpg]


Dancer Tilting

1883

Pastel
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Private Collection
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Dancers Backstage

1876-1883
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Dancers Backstage

1876-1883
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Dancers tying shoes

1883

Oil on canvas
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1883

Pastel

Art Institute of Chicago, Chicago, IL, USA
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1883
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Private Collection
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The Cup of Tea (Breakfast after Bathing)

1883

Pastel
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Private Collection
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The Morning Bath

1883

Pastel on paper
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Art Institute of Chicago, Chicago, IL, USA
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Woman Touching Her Arm

1883

Pastel

Private Collection
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After the Bath

1884

Pastel on paper
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Red Stockings

1884

Pastel

Private Collection
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Before the Race

1882-1884

Oil, panel

Private Collection

[image: img483.jpg]


Dancers in a Box

1884

Pastel

Glasgow Art Gallery and Museum (Scotland)
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Dancers in a Studio

1884

Pastel

Private Collection
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In a Laundry

1884

Pastel

Glasgow Art Gallery and Museum (Scotland)
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Landscape on the Orne

1884

Pastel

Private Collection
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Laundry Girls Ironing

1884

Oil on canvas

Musée dOrsay, Paris, France
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1884

Oil on canvas

Norton Simon Museum, Pasadena, CA, USA
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Nude in a Tub

1884
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Glasgow Art Gallery and Museum (Scotland)
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1884

Pastel

Private Collection
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Portrait of Mary Cassatt

1880-1884

[image: img492.jpg]


Racehorses

1884

Oil on canvas

Private Collection
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Before the Race

1884

Pastel on paper, 50 x 63 cm

Private collection
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1884

Pastel on paper
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The Millinery Shop

1884

Oil on canvas
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Art Institute of Chicago, Chicago, IL, USA

[image: img496.jpg]


The Pink Dancers, Before the Ballet

1884

Oil on canvas

Ny Carlsberg Glyptotek, Copenhagen, Denmark

[image: img497.jpg]


Woman Drying her Arm

1884

Pastel

65.5 x 54.5 cm

Private Collection
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Woman in a Bath Sponging Her Leg

1883-1884

Pastel
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Musée dOrsay, Paris, France
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Woman in the Tub

1884

Pastel on paper

Private Collection
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Woman Trying on a Hat

1884

Oil on canvas

Private Collection
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A Ballet Seen From The Opera Box

1885
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After the Bath

1885

Pastel

Musée du Louvre, Paris, France
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Seated Dancer

Pastel on paper
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Musée dOrsay, Paris, France

1885
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At the Cafe des Ambassadeurs

1885

Pastel

Musée dOrsay, Paris, France
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At the Cafe des Ambassadeurs

1885

Pastel

Private Collection
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Ballerina and Lady with a Fan

1885

Pastel on paper

51 x 66 cm

Philadelphia Museum of Art, Philadelphia, PA, USA
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Ballet Scene

1885

Oil on canvas

Private Collection
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Bowing Dancer

1880-1885

Pastel

Private Collection
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Pastel

Private Collection
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Dancer Adjusting Her Slipper

1880-1885
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Dancer in Green Tutu

1880-1885
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Dancers Bending Down

1885

Pastel

Private Collection
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Dancers in Pink

1880-1885

Hill-Stead Museum, CT, United States
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Dancers in the Wings

1885

Oil on canvas
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Private Collection
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Dancers Relaxing

1885

Pastel

Private Collection
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Leaving the Bath

1885
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1885

Pastel

24 x 44 cm

Private Collection
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Nude from the Rear, Reading

1880-1885

Pastel
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Private Collection
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Nude Woman Pulling on Her Clothes

1885

Pastel

[image: img520.jpg]


Reclining Nude

1883-1885

Pastel

41.9 x 33 cm

Private Collection
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Six Friends of the Artist

1885

Pastel

Rhode Island School of Design Museum of Art, Providence, Rhode Island, USA
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The Actresses Dressing Room

1885

Pastel

Private Collection
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1885

Pastel

73 x 66 cm

Private Collection
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Three Dancers behind the Scenes

1880-1885

Oil on canvas

Private Collection
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Three Women at the Races

1885

Pastel

Denver Art Museum, Denver, CO, United States

[image: img526.jpg]


Woman Seated on a Bench

1885

Pastel

Private Collection
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After the Bath

1885-1886

Pastel on paper
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Musée dOrsay, Paris, France
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The Jewels

Pastel

Glasgow Art Gallery and Museum (Scotland)

1886
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After the Bath (Woman wiping her left foot)

1886

Pastel, cardboard
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Musee d`Orsay
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Jockeys

Pastel on paper

Hill-Stead Museum, CT, United States

1886
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At the Mirror
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Pastel

San Diego Museum of Art, CA, USA
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Harlequin and Colombina

1886
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Helene Rouart (Mme. Marin)

1886

Pastel

34.8 x 48.9 cm

Private Collection
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Helene Rouart in Her Father s Study

1886

Oil on canvas

National Gallery, London, UK
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Jockeys in the Rain

1886

Pastel
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Burrell collection, Glasgow, Scotland
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Portrait of Zacherie Zacharian

1886

Pastel

Private Collection
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The Toilette

1884-1886

Pastel

Private Collection
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The Tub

1886

Pastel, cardboard
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Musée dOrsay, Paris, France
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The Tub

1886

Pastel

70 x 70 cm

Hill-Stead Museum, CT, United States
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Three Dancers in Pink

1886

Oil on canvas
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Private Collection
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Two harlequins

1886

Pastel

41 x 41 cm

National Gallery of Ireland, Dublin, Ireland
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Woman Drying Herself

1886

Pastel

Philadelphia Museum of Art, Philadelphia, PA, USA
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Woman Drying Herself

1884-1886

Oil on canvas

Brooklyn Museum, Brooklyn, New York, USA

[image: img544.jpg]


Woman in Blue (Portrait of Mlle. Helene Rouart)

1886

Pastel

31 x 48.5 cm

Private Collection
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Woman Ironing

1884-1886

Oil on canvas

63.5 x 80 cm

Walker Art Gallery, Liverpool, UK
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Woman Ironing

1882-1886

Pastel

Private Collection
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Dancer with Left Arm Raised

1887

Pastel

Kimbell Art Museum, Fort Worth, Texas, USA

[image: img548.jpg]


The Jockey

1887

Pastel

Philadelphia Museum of Art, Philadelphia, PA, USA
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Vestment on a Chair

1887

Pastel

Private Collection
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Woman Ironing

1887

Oil on canvas
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Dancer at the Barre

1884-1888

Pastel

Private Collection
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Four Jockeys

1886-1888

Oil, panel

Private Collection
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Kneeling Nude

1888

Pastel

Private Collection
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Race horses

1885-1888

Pastel, panel

Philadelphia Museum of Art, Philadelphia, PA, USA
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Woman Having a Bath

1886-1888

Pastel
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Woman Leaving Her Bath

1886-1888

Pastel

Private Collection
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Dancer in Blue at the Barre

1889

Pastel

Private Collection
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Dancers on the Scenery

1889

Oil, panel

Private Collection
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Jockey in Blue on a Chestnut Horse

1889

Oil, panel

Virginia Museum of Fine Arts, USA
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The Conversation

1889

Pastel

66 x 54 cm

Private Collection
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The Mante Family

1889

Pastel

Private Collection
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Woman Brushing Her Hair

1889

Pastel

Private Collection
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Woman Brushing Her Hair

1889

Pastel

Private Collection
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A Grecian Dance

1885-1890

Pastel
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Private Collection
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1886-1890

Pastel on paper
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Girl with a Hat

1887-90

Oil on canvas,
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Private collection
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1890s
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Two Dancers (pastel on paper)

Pastel on paper

Hermitage, St. Petersburg, Russia

1890
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Dancer Adjusting Her Sandel

1890

Pastel

Private Collection
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Dancer on Stage

1890

Oil on canvas

Hamburger Kunsthalle, Hamburg, Germany
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Dancers

1890
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Dancers Climbing the Stairs

1886-1890

Oil on canvas
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Dancers in Foyer

1887-1890
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Dancers, Pink and Green

1890

Oil on canvas

75.6 x 82.2 cm
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Horses and Jockeys

1886-1890

Oil, panel

Private Collection
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Landscape with Hills

1890

Pastel

Museum of Fine Arts, Boston, MA, USA

[image: img577.jpg]


Plowed Field

1880-1890

Pastel

Private Collection
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Seated Nude Combing Her Hair

1887-1890

Pen, ink

Private Collection
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Seated Woman Adjusting Her Hair

1890

Pastel

Samuel Courtauld Trust, The Courtauld Gallery, London, UK
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Seated Woman Combing Her Hair

1887-1890

Pastel

Musée dOrsay, Paris, France
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Seated Woman pulling her glove

1890

Oil on canvas

Albright-Knox Art Gallery, Buffalo, NY, USA
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The Bath

1890

Oil on canvas
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Carnegie Museum of Art, Pittsburgh, Allegheny, PA, USA
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The Toilette after the Bath

1886-1890

Pastel

Private Collection
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Woman Combing Her Hair

1888-1890

Pastel
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Woman in a Blue Dressing Gown, Torso Exposed

1887-1890

Oil on canvas

Private Collection
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Women Leaning on a Railing

1890

Pastel

Private Collection
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Ballet Rehearsal

1891

Oil on canvas

Yale University Art Gallery, New Haven, Connecticut, USA
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Dancer with Raised Arms

1891

Pastel

Private Collection
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After Bathing, Woman Drying Herself

1888-1892

Pastel
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Private Collection
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After the Bath, Woman Drying Herself

1892

Pastel

99 x 104 cm

National Gallery, London, UK
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At the Races - Before the Start

1885-1892

Oil on canvas

Virginia Museum of Fine Arts, USA
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Before the Ballet

1890-1892
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Before the Curtain Call

1892

Pastel

34 x 51 cm

Wadsworth Atheneum, Hartford, CT, USA
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Field of Flax

1891-1892

Pastel

Private Collection
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Interior at Menil-Hubert

1892

Oil on canvas
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Landscape

1890-1892

Pastel
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Rose Caron

1892

Oil on canvas

Albright-Knox Art Gallery, Buffalo, NY, USA
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Seated Woman in a White Dress

1888-1892

Pastel, board

49 x 72 cm

Private Collection
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Steep Coast

1892

Pastel

55 x 42 cm

Private Collection
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The Billiard Room at Menil-Hubert

1892

Oil on canvas

Staatsgalerie, Stuttgart, Germany
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Vesuvius

1892

Pastel

30 x 25 cm

Kornfeld Collection, Berne, Switzerland
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Woman at Her Toilette

1892

Pastel
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Private Collection
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Woman Sponging Her Chest

1892

Pastel

59.1 x 63.8 cm

Private Collection
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Woman washing in the bath

1892

Coloured pencils, pastel, cardboard

47.4 x 31.8 cm

Musée dOrsay, Paris, France
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After the Bath

1890-1893

Pastel

Norton Simon Museum, Pasadena, CA, USA
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Ballet Scene

1893

Oil on canvas

Private Collection
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Lake and Mountains

1890-1893

Pastel

Private Collection
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Landscape

1890-1893

Pastel

Private Collection
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Landscape with Rocks

1890-1893

Pastel

Private Collection
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Landscape. Cows in the Foreground

1890-1893

Pastel

Private Collection

[image: img611.jpg]


Olive Trees against a Mountainous Background

1890-1893

Pastel

Norton Simon Museum, Pasadena, CA, USA
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Rest

1893

Pastel

Private Collection
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Rest

1893
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Three Dancers

1888-1893

Pastel

Private Collection
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Wheatfield and Line of Trees

1890-1893

Pastel

Private Collection

[image: img616.jpg]


Woman Washing Her Feet

1893

Pastel

Private Collection
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Woman in Bath

c. 1892

Oil on canvas, 

72 x 91 cm

Art Gallery of Ontario, Toronto
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Breakfast after Bathing

1894

Pastel

Private Collection
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Dancers, Pink and Green

1894

Pastel

Private Collection
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Racehorses in a Landscape

1894

Pastel

64 x 48 cm

Thyssen-Bornemisza Museum, Madrid, Spain
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The Bath

1890-1894

Charcoal
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The Trainers

1892-1894

Pastel

Private Collection
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Woman Combing Her Hair

1894

Pastel

83 x 70.6 cm

Private Collection
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Woman Combing Her Hair

1894

Oil on canvas
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Woman Combing Her Hair

1894

Pastel

Private Collection
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Young Girl Braiding Her Hair

1894

Pastel

Private Collection
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After the Bath

1890-1895

Pastel

Fogg Art Museum, Cambridge, Massachusetts, USA
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After the Bath

1895
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After the Bath, Woman Drying Her Nape

1895
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Combing the Hair

1895

Oil on canvas

150 x 124 cm

National Gallery, London, UK
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Combing the Hair

1892-1895

Pastel

Private Collection
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Conversation

1895

Oil on canvas

Yale University Art Gallery, New Haven, Connecticut, USA
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Dance Rehearsal in the Studio of the Opera

1895

Oil on canvas

Norton Simon Museum, Pasadena, CA, USA
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Dancer with Bouquets

1890-1895

Oil on canvas

Chrysler Museum of Art, USA
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Dancers

1895

Pastel

Private Collection
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Dancers in Blue

1895

Oil on canvas

Musée dOrsay, Paris, France
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Dancers in the Rehearsal Hall

1889-1895
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Jockeys

1895

Oil on canvas

Private Collection

[image: img639.jpg]


Jockeys

1895

Oil, panel

Private Collection
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Pagan and Degas Father

1895

Oil on canvas

Private Collection
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Russian Dancer

1895

Pastel

Private Collection
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Seated Woman

1895

Pastel

Private Collection
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The Bath (Woman from Behind)

1895

Oil on canvas
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Three Russian Dancers

1895

Pastel
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Nationalmuseum, Stockholm, Sweden

[image: img645.jpg]


Two Russian Dancers

1895

Pastel

Private Collection
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Woman Having Her Hair Combed

1895

Pastel on paper

60.6 x 74 cm
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After Bathing, Woman Drying Her Leg

1895

Pastel

Private Collection
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Woman Having Her Hair Combed
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Pastel

Private Collection

[image: img649.jpg]


After the Bath

1896

Oil on canvas

Philadelphia Museum of Art, Philadelphia, PA, USA
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Two Dancers at Rest

1896



[image: img651.jpg]


After the Bath

1896

Oil on canvas

Private Collection
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Dancer
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Pastel
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Private Collection
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Dancer Adjusting Her Sandel

1896

Pastel

Private Collection
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Dancer Putting on Her Slipper

1896

Pastel

Private Collection
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Pastel

Private Collection
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Pastel
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Private Collection
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Two Dancers Resting
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Pastel on paper

104.5 x 80 cm

Private Collection
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Dancer and Tambourine

1897

Oil on canvas

Private Collection
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In the Dance Studio

1897

Pastel

Private Collection
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The Toilette

1897

Pastel

61 x 60 cm

Florence Gould Collection, NY, USA
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1897

Pastel

Private Collection
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Oil on canvas
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National Galleries of Scotland
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After the Bath
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Pastel
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At Saint-Valery-sur-Somme
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Oil on canvas

Ny Carlsberg Glyptotek, Copenhagen, Denmark
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1898

Pastel
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Pastel on paper
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Musée dOrsay, Paris, France
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Breakfast after Bath
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Pastel
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Dancers

1898

Pastel

Private Collection
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Henri Rouart and His Son Alexis
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Oil on canvas

Neue Pinakothek, Munich, Germany
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Houses at the Foot of a Cliff (Saint-Valery-sur-Somme)

1896-1898

Oil on canvas
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Landscape by the Sea

1895-1898

Oil on canvas

59.8 x 49 cm

Private Collection
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Pink Dancers

1895-1898

Pastel

Museum of Fine Arts, Boston, MA, USA
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Return of the Herd

1896-1898

Oil on canvas

New Walk Museum & Art Gallery, Leicester, UK
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Rue Quesnoy, Saint-Valery-sur-Somme

1895-1898

Pastel

Private Collection
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The Fallen Jockey

1896-1898

Oil on canvas

Kunstmuseum Basel, Basel, Switzerland
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Three Dancers

1898

Pastel

50.8 x 79 cm

Private Collection
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Three Dancers in Purple Skirts

1895-1898

Pastel

Philips Collection, Washington DC, USA
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Two Dancers

1893-1898

Pastel

Art Institute of Chicago, Chicago, IL, USA
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View of Saint-Valery-sur-Somme

1896-1898

Oil on canvas

[image: img681.jpg]


Village Street

1896-1898

Oil on canvas

Private Collection
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Woman at Her Bath

1893-1898

Oil on canvas

Art Gallery of Ontario, Toronto, Canada

[image: img683.jpg]


Woman Drying Her Hair

1893-1898

Pastel

Brooklyn Museum, Brooklyn, New York, USA
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Woman Drying Herself

1893-1898

Graphite

Private Collection
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Woman Drying Herself

1896-1898

Pastel

National Galleries of Scotland
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Woman Seated, Drying Herself

c. 1894

Pastel, 67 x 86 cm

Musée dArt et dHistoire, Neuchâtel
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Nude Stepping into a Bathtub

1895-1900

Pastel, 

29 x 25 cm

National Museum of Wales, Cardiff
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Woman Leaving Her Bath

1898

Pastel

81 x 95 cm

Kunstmuseum Solothurn, Switzerland
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Woman with a Towel

1898

Pastel
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Ballerinas Adjusting Their Dresses

1899

Pastel

Private Collection

[image: img691.jpg]


Blue Dancers

Pushkin Museum of Fine Art, Moscow, Russia

1899
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Russian Dancers

Pastel

Private Collection

c. 1899
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Dancers

1899

Pastel

64 x 61 cm

Toledo Museum of Art, Toledo, OH, USA
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Dancers

1899

Pastel

Private Collection
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Russian Dancer

1899

Pastel
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Landscape at Valery-sur-Somme

Oil on canvas

Private Collection

1899
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Russian Dancers

1899

Pastel

Private Collection
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Russian Dancers

1899

Pastel
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Russian Dancers

1899

Pastel

Private Collection
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Seated Bather

1899

Pastel on paper

51 x 51 cm

Private Collection
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Three Ballet Dancers, One with Dark Crimson Waist

1899

Pastel

The Barnes Foundation, USA
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Torso of a Dancer

1899

Charcoal

Kunsthalle, Bremen, Germany
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Two Dancers in Blue

1899

Pastel

Musée dOrsay, Paris, France
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Two Dancers in Green Skirts, Landscape Scener

1894-1899

Oil on canvas

Private Collection
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Woman at Her Toilette

1869-1899

Pastel

Tate Britain, London, England, UK
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After the Bath (Woman Drying Herself)

1895-1900

Pastel

Samuel Courtauld Trust, The Courtauld Gallery, London, UK
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Ballet Dancers

1895-1900

Oil on canvas

National Gallery, London, UK
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1900s

[image: img709.jpg]


Ballet Dancers in the Wings

1900

Pastel on paper

66 x 71.1 cm
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Combing the Hair

1896-1900

Oil on canvas

Nasjonalgalleriet, Oslo, Norway
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Dancer with a Fan (study)

1895-1900

Pastel

Private Collection
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Dancers

1895-1900

Oil on canvas

Private Collection
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Dancers

1900

Pastel

68 x 95.6 cm

Memorial Art Gallery of the University of Rochester, USA
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Dancers

1900

Pastel

Princeton University Art Museum USA
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Four Dancers

1900

Oil on canvas

180 x 151 cm
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Jockeys

1885-1900

Pastel

Private Collection

[image: img717.jpg]


Pink Dancer

1900

Pastel

Private Collection
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Racehorses

1895-1900

Pastel

National Gallery of Canada, Ottawa, Canada
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The Tub

1900

Pastel

Glasgow Art Gallery and Museum (Scotland)
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Three Dancers, Green Blouses

1900

Pastel

Private Collection
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Three Jockeys

1900

Pastel
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Woman at Her Toilette

1895-1900

Pastel
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Woman at Her Toilette

1895-1900

Oil on canvas

76.8 x 82.6 cm

Private Collection
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Dancer with a Fan

1897-1901

Pastel
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Dancers

1897-1901

Pastel

Private Collection
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Dancers in the Wings

1897-1901

Charcoal

Kasama Nichido Museum of Art, Japan
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Three Dancers

c. 1900

Pastel

National Museum, Belgrade
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Dancer

1901
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Two Dancers in the Foyer

Pastel

59.1 x 74.3 cm

Private Collection

c. 1901
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Group of Dancers, Tree Décor

1901

Pastel

62 x 104 cm

Private Collection
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Red Ballet Skirts

1897-1901

Pastel

Glasgow Art Gallery and Museum (Scotland)
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Three Dancers

1897-1901

Pastel
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Dancer arranging her hair

1900-1902

Pastel

27.9 x 36.8 cm

Private Collection
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Four Dancers

1902

Pastel

43.2 x 64.7 cm

Private Collection
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Nude Study of a Dancer

1902

Pastel

51.5 x 94.8 cm

Private Collection
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Two Dancers with Yellow Corsages

1902

Pastel

Private Collection
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Two Laundresses and a Horse

1902

Pastel

124 x 107 cm

Musée Cantonal des Beaux-Arts, Lausanne, Switzerland
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After the Bath, Woman Drying Her Hair

1903

Pastel

Private Collection
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Bather by the Water

1903

Pastel

Private Collection
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Four Dancers

1903

Pastel

Private Collection
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Three Dancers, Blue Skirts, Red Blouses

1903

Pastel

Private Collection
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After the Bath

1904

Charcoal

Art Gallery of Ontario, Toronto, Canada
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Dancers in Green and Yellow

1899-1904

Pastel

Solomon R. Guggenheim Museum, New York, USA
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Study for a Portrait

1904

Pastel

70 x 110 cm

Private Collection
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Three Dancers in Yellow Skirts

1899-1904

Pastel

Private Collection
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After Bathing, Woman Drying Herself

1895-1905

Pastel

Staatsgalerie, Stuttgart, Germany
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After Bathing, Woman Drying Herself

1900-1905

Charcoal

Private Collection
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Dancers at the Barre

1900-1905

Oil on canvas

Philips Collection, Washington DC, USA
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Dancers in a Studio

1900-1905

Oil on canvas

Private Collection

[image: img750.jpg]


Group of Dancers

1900-1905

Oil on canvas

62.2 x 47 cm

National Galleries of Scotland
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Leaving the Bath

1900-1905

Pastel

79 x 78 cm

Private Collection
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Madame Alexis Rouart and Her Children

1905

Pastel

Musée du Petit Palais, France
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Two Dancers on a Bench

1900-1905

Pastel

Private Collection
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Woman at Her Toilette

1905

Pastel on paper

72.4 x 69.7 cm

Art Institute of Chicago, Chicago, IL, USA
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Three Dancers

1904-1906

Pastel

Private Collection
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Woman Drying Herself

1906

Pastel

Private Collection
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After Bathing, Woman Drying Herself

1905-1907

Pastel

Private Collection
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After the Bath

1900-1910

Pastel

[image: img759.jpg]


Woman Combing Her Hair

1905

Pastel on paper,

77 x 75 cm

Musée Cantonal des Beaux-Arts, Lausanne
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At the Milliners

1905-1910

Pastel

Musée dOrsay, Paris, France
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Group of Dancers

1900-1910

Pastel

Private Collection
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Two Dancers in Yellow and Pink

1910

Pastel

Musée dOrsay, Paris, France
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Woman Seen from Behind, Drying Hair

1905-1910

Pastel

Private Collection
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A Visit to the Museum

Date unknown
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Nude

Date unknown

Private Collection
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Woman at the Window

Pastel

Private Collection

Date unknown
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Woman with Loose Red Hair

Oil on canvas

Private Collection

Date unknown
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Other Artworks
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The École des Beaux-Arts, an influential art school in Paris  Degas gave up his law studies and enrolled at the school in April 1855.
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Mme Jacques Fourchy
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Self-portrait of Edgar Degas, c. 1857
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Boulevard de Clichy, Paris  Degas died on the fifth floor of his house on Boulevard de Clichy in 1917, aged 83.


DEGAS by James Huneker
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From Promenades of an Impressionist

Let us suppose that gay old misogynist Arthur Schopenhauer persuaded to cross the Styx and revisiting the earth. Apart from his disgust if forced to listen to the music of his self-elected disciple Richard Wagner, what painted work would be likely to attract him? Remember he it was who named Woman the knock-kneed sex  since the new woman is here it matters little if her figure conforms to old-fashioned, stupid, masculine standards of beauty. But wouldnt the nudes of Degas confirm the Frankfort philosopher in his theories regarding the long-haired, short-brained, unæsthetic sex, and also confirm his hatred for the exaggerations of poet and painter when describing or depicting her? We fear that Schopenhauer would smile his malicious smile and exclaim: At last the humble truth! It is the presentation of the humble truth that early snared the affections of Degas, who has with a passionate calm pursued the evanescent appearances of things his entire life. No doubt death will find him pencil in hand. You think of Hokusai, the old man mad with paint, when the name of Degas is mentioned. He was born in Paris July 19, 1834  his full name is Hilaire Germain Edgard (or Edgar)  and there is one phrase that will best describe his career: He painted. Like Flaubert, he never married, but lived in companionship with his art. Such a mania could have been described by Balzac. Yet no saner art ever issued from a Parisian atelier; sane, clear, and beautiful.

Degas is a painters painter. For him the subject is a peg upon which to hang superb workmanship. In amazement the public asked: How could a man in the possession of his powers shut himself up in a studio to paint ballet girls, washerwomen, jockeys, drabs of Montmartre, shopgirls, and horses? Even Zola, who should have known better, would not admit that Degas was an artist fit to be compared with such men as Flaubert and Goncourt; but Zola was never the realist that is Degas. Now it is difficult to keep asunder the names of Goncourt and Degas. To us they are too often unwisely bracketed. The style of the painter has been judged as analogous to the novelists; yet, apart from a preference for the same subjects for the modernity of Paris, there is not much in Degas that recalls Goncourts staccato, febrile, sparkling, decomposed, impressionistic prose. Both men are brilliant, though not in the same way. Pyrotechnics are abhorrent to Degas. He has the serenity, sobriety, and impersonality of the great classic painters. He is himself a classic.

His legend is slender. Possessing a private income, he never was preoccupied with the anxieties of selling his work. He first entered the atelier of Lamotte, but his stay was brief. In the studio of Ingres he was, so George Moore declares, the student who carried out the lifeless body of the painter when Ingres fell in his fatal fit. There is something peculiarly interesting about this anecdote for the tradition of Ingres has been carried on by Degas. The greatest master of pure line, in his portraits and nudes  we have forgotten his chilly pastiches of Raphael  of the past century, Ingres has been and still is for Degas a god on the peaks of Parnassus. Degas is an Ingres who has studied the Japanese. Only such men as Pollajuolo and Botticelli rank with Degas in the mastery of rhythmic line. He is not academic, yet he stems from purest academic traditions. He is not of the impressionists, at least not in his technical processes, but he associated with them, exhibited with them (though rarely), and is as a rule confused with them. He never exhibited in the Salons, he has no disciples, yet it is doubtful if any painters fashion of seeing things has had such an influence on the generation following him. The name of Degas, the pastels of Degas, the miraculous draughtsmanship of Degas created an imponderable fluid which still permeates Paris. Naturally, after the egg trick was discovered we encounter scores of young Columbuses, who paint ballet girls legs and the heads of orchestral musicians and scenes from the racing paddock.

Degas had three painters who, if any, might truthfully call themselves his pupils. These are Mary Cassatt, Alexis Rouart, and Forain. The first has achieved solid fame. The last is a remarkable illustrator, who vulgarised the austere methods of his master for popular Parisian consumption. That Renoir, Raffaelli, and Toulouse-Lautrec owe much to Degas is the secret of Polichinello. This patient student of the Tuscan Primitives, of Holbein, Chardin, Delacroix, Ingres, and Manet  the precepts of Manet taught him to sweeten the wiriness of his modelling and modify his tendency to a certain hardness  was willing to trust to time for the verdict of his rare art. He associated daily with Manet, Monet, Pissarro, Whistler, Duranty, Fantin-Latour, and the crowd that first went to the Café Guerbois in the Batignolles  hence the derisive nickname, The Batignolles School; later to the Nouvelle Athènes, finally to the Café de la Rochefoucauld. A hermit he was during the dozen hours a day he toiled, but he was a sociable man, nevertheless, a cultured man fond of music, possessing a tongue that was feared as much as is the Russian knout. Mr. Moore has printed many specimens of his caustic wit. Whistler actually kept silent in his presence  possibly expecting a repetition of the mot: My dear friend, you conduct yourself in life just as if you had no talent at all. Manet good-naturedly took a browbeating, but the Academic set were outraged by the irreverence of Degas. What hard sayings were his! Poor Bastien-Lepage, too, came in for a scoring. Barricaded in his studio, it was a brave man who attempted to force an entrance. The little, round-shouldered artist, generally good-tempered, would pour a stream of verbal vitriol over the head of the unlucky impertinent.

In 1860 or thereabout he visited America, and in New Orleans he saw the subject of his Interior of a Cotton Factory, which was shown as an historical curiosity at the Paris exposition in 1900. While it is implacably realistic there is little hint of the future Degas. The name of the painter was in every French painters mouth, and the brilliant article of Huysmans concentrated his fame. Huysmans it was who first saw that Degas had treated the nude as Rembrandt would if he had been alive  making allowances for temperamental variations. Degas knew that to grasp the true meaning of the nude it must be represented in postures, movements which are natural, not studio attitudes. As Monet exposed the fallacy of studio lighting, so Degas revealed the inanity of its poses. Ibsen said the stage should be a room with the fourth wall removed; Degas preferred the key-hole through which we seem to peep upon the privacy of his ugly females bathing or combing their hair or sleeping, lounging, yawning, quarrelling, and walking. The simian and frog-like gestures and sprawling attitudes are far from arousing amiable sensations. These poor, tired women, hard-working laundresses, shopgirls, are not alluring, though they are not as hideous as the women of Cézanne or Edvard Münch; but the veracity of the human document (overworked phrase!) is there. Charles Morice has said that to Cézanne a potato was as significant as a human countenance. The pattern interested him in both. For Degas the beauty of life lies in the moving line. He captures with ease the swift, unconscious gesture. His models are never posed. They are nature caught in the act. There is said to be a difference between the epidermis of the professional model and the human who undresses only to go to bed. Degas has recorded this difference. What an arraignment of the corset are the creased backs and gooseflesh of his nudes! What lurking cynicism there is in some of his interiors! Voilà lanimale! he exclaims as he shows us the far from enchanting antics of some girl. How Schopenhauer would laugh at the feminine truths of Degas! Without the leer of Rops, Degas is thrice as unpleasant. He is a douche for the romantic humbug painter, the painter of sleek bayadères and of drawing-room portraiture.

Pity is deeply rooted in his nature. He is never tender, yet there is veiled sympathy in the ballet-girl series. Behind the scenes, in the waiting-rooms, at rehearsal, going home with the hawk-eyed mother, his girls are all painfully real. No glamour of the foot-lights, generally the prosaic side of their life. He has, however, painted the glorification of the danseuse, of that lady grandiloquently described as prima donna assoluta. What magic he evokes as he pictures her floating down stage! The pastel in the Luxembourg, LEtoile, is the reincarnation of the precise moment when the aerial creature on one foot lifts graceful arms and is transfigured in the glow of the lights, while about her beats  you are sure  the noisy, insistent music. It is in the pinning down of such climaxes of movement that Degas stirs our admiration. He draws movement. He can paint rhythms. His canvases are ever in modulation. His sense of tactile values is profound. His is true atmospheric colour. A feeling of exhilaration comes while contemplating one of his open-air scenes with jockeys, race-horses, and the incidental bustle of a neighbouring concourse. Unexcelled as a painter of horses, as a delineator of witching horsemanship, of vivid landscapes  true integral decorations  and of the casual movements and gestures of common folk, Degas is also a psychologist, an ironical commentator on the pettiness and ugliness of daily life, of its unheroic aspects, its comical snobberies and shocking hypocrisies; and all expressed without a melodramatic elevation of the voice, without the false sentimentalism of Zola or the morbidities of Toulouse-Lautrec. There is much Baudelaire in Degas, as there is also in Rodin. All three men despised academic rhetoric; all three dealt with new material in a new manner.

It is the fashion to admire Degas, but it is doubtful if he will ever gain the suffrage of the general. He does not retail anecdotes, though to the imaginative every line of his nudes relates their history. His irony is unremitting. It suffuses the ballet-girl series and the nude sets. Irony is an illuminating mode, but it is seldom pleasant; the public is always suspicious of an ironist, particularly of the Degas variety. Careless of reputation, laughing at the vanity of his contemporaries who were eager to arrive, contemptuous of critics and criticism, of collectors who buy low to sell high (in the heart of every picture collector there is a bargain counter), Degas has defied the artistic world for a half-century. His genius compelled the Mountain to come to Mahomet. The rhythmic articulations, the volume, contours, and bounding supple line of Degas are the despair of artists. Like the Japanese, he indulges in abridgments, deformations, falsifications. His enormous faculty of attention has counted heavily in his synthetical canvases. He joys in the representation of artificial light; his theatres are flooded with it, and he is equally successful in creating the illusion of cold, cheerless daylight in a salle where rehearse the little rats and the older coryphées on their wiry, muscular, ugly legs. His vast production is dominated by his nervous, resilient vital line and by supremacy in the handling of values.

The Degas palette is never gorgeous, consisting as it does of cool grays, discreet blues and greens, Chardin-like whites and Manet-blacks. His procedure is all his own. His second manner is a combination of drawing, painting, and pastel. He has invented a kind of engraving mixed with wash drawing, pastel crayon crushed with brushes of special pattern.


DEGAS AND HIS CIRCLE by Willard Huntington Wright
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From Modern Painting, Its Tendency and Meaning

THE development of art itself is no more mechanical than the artistic development of the individual: in both there are irregularities, retrogressions, forward spurts, divagations. Renoir first appeared with a rhythmic line-balance which first grew luminous, then voluminous, until it blossomed forth into his full form and line and colour. Sometimes he leapt ahead in one quality and deteriorated in another, abandoned one for the glory of the other, and sacrificed continually until by experience he knew his limitations. Then consciously, with all the reins in hand, he progressed steadily to his highest point of efficiency. Art in general also advances sporadically. Delacroix gave a new freedom to subject and drawing, resuscitated composition and found a new use for colour. He was the embryonic statement of the ends of modern art. Courbet, ignoring colour, totally divorced subject-matter from antiquity and liberated drawing from the accepted style. He carried art forward, but not in a direct line. Daumier gave us a new conception of form, but contented himself with Spanish colour: his art, though fragmentary, was another step toward a unique vision. Then came Manet who, forgetting composition, exalted the documentary freedom of Courbet and began the study of light. He, also, was a continuation of the modern art impulse, but in his struggle for the new he forgot the foundations. The Impressionists accepted passively all that had come before. They raised colour to an important place in painting and brought it to the consideration of all artists by showing its potency in the production of intense emotion. Renoir used their inspiration; reverted to the past through Delacroix, Courbet and Daumier; combined all that had preceded him; and in an incomparable flourish closed up the possibilities of his experimental forerunners. In him was a consummation. But there had to be a transition also, unless art was to stand still. Gauguin, though he went so far back that he passed to a time when composition did not exist, interpreted, but did not imitate, nature. The Neo-Impressionists continued the impetus of Pissarro. Cézanne unearthed secrets from nature which linked him to Impressionism, and by applying them arbitrarily to classic organisations, became an interpreter of the past as well as of the future.

At each step of this broad and prolific advance there were those painters who, profiting by the teachings of the great, set themselves to imitate and ornament the exteriors of their faintly-understood masters and to emphasise the qualities of texture, matière and prettiness. So rapid was the evolution of modern endeavour that nearly every painter overlapped his seemingly remote predecessor. Edgar Degas was born more than twenty years before the death of Delacroix. He was one of those painters who, content to remain stagnant, employ the qualities which have been handed down to them and breathe into old inspirations the flame of individual idiosyncrasy. He was a man who impressed everyone by the strength of his personality and by the power of his caustic wit. In his youth he travelled in Italy and America and went to school, not for artistic training, but merely as a concession to the conventions of the day. He copied Holbein and Lawrence. In his earlier portraits there are undeniable traces of the German master: the Lawrence influence exhibited itself in his femininity more than in actual technical innovations. He was an enthusiastic visitor to the Café Guerbois on the Avenue de Clichy where, from 1865 until the war, Manet was the dominating figure, and where the Impressionists and such men as Lhermitte, Cazin, Legros, Whistler and Stevens came to discuss æsthetics.

Although never radically opposed to scholasticism, as were these other men, Degas was nevertheless persuaded to share in a joint exhibition in 1867 with his revolutionary companions. But the ridicule of the public disgusted him so thoroughly that he never exposed again. He shut himself up in his studio, and there, isolated from his fellow painters and the vulgar populace, worked out his own salvation. He instinctively hated the brummagem show of popularity and put into his every subject this disgust with lifes hypocrisies. Even in his prancing ballet figures, though they are in full light and amid joyous settings, one senses the satire which led to the depiction of their apparent sans-souci. One reads in them the sordid misery of their home life, the long trying hours of muscular strain, and the deceit of their simulated smiles. His synthetic figures  synthetic in that they were without details and accidents of contour which would detract from the vision of the whole  came to him direct and with little variation from Ingres  not the Ingres of Stratonice but the Ingres of the drawings in the Musée Ingres at Montauban. His study of this master gave him a greater insight into the academic construction of the human figure than any school could have done. It permitted him to set forth a firmly drawn body in any pose with equal ease. This facile mastery of action is one of his greatest claims to popularity.

Gauguin held that nothing should be moving in a canvas, that all the figures should be static, arrested in their pose, and calm. Degas represented Gauguins antithesis. He strove to catch his model in flight. He immobilised their élan, and registered those characteristics of a model which express action at its intensest dynamic instant. In all his racecourse pictures the very horses have that delicate balance of mincing tread that we first feel when we look at their prototypes in life  that dainty and slight resiliency as of weight on springs. Monet, on the one hand, caught the ephemeral effect of light on nature: Degas, on the other, recorded the fleeting movement of objects, that is, the physical poise of a granted image, not the æsthetic poise which transmits itself to our subjectivities. He surprised the actional segment which epitomises the entire cycle of movement. Everything he touches becomes as charming and interesting as a wellstaged scene. His sympathies with the Impressionist colour methods and his manner of handling his material add to this charm and make pleasurable, fresh and adventuresome what would otherwise be banal and sometimes even ugly and devoid of interest. He paints the racehorse, which Géricault first introduced into French art, and, by surrounding it with a vernal spring atmosphere, violet hills and green and ochre stubble, and by catching its instantaneous action, makes of it a picture with a rich and colourful surface  a surface beside which a Géricault, judged from the same illustrative standpoint, appears stiff and black.

Degas, in short, paints the kind of pictures which the general public calls artistic  a word which, though loosely used, has come to have a distinct connotation when applied to arts and crafts. Vases, plaques, panels, screens, decorations, posters and book-plates are all artistic provided they fulfil certain simple requirements. The bizarre exteriors of German art have given great impetus to this qualitative adjective. The word is used indeterminately, and its popular meaning has not been defined. But in Degas we find it exemplified; and by studying him we may discover its exact limitations. Artistic commonly refers to paintings in which the exactitude of drawing is lost in a nonchalant sensibilité, and in which the matière takes on a seductive interest merely as a stuff or a substance, the love of which lies deep in the most intellectual of men. The tactile sense will be found at the roots of the average persons idea of an artistic work. This desire for superficial and material beauty, as of a rare porcelain or of scintillating old silk, is a part of the same physical sensuality which makes some men choose rough-grained canvas, others the stone of the lithographer, others the fluid brushing of a Whistler or a Velazquez. The desire for texture is what led Degas to pastels. His pictures have something more than an illustrative value; they are highly attractive as objets dart as well. But while this attractiveness heightened the popular value of his work, it indicated the inherent decadence of his aims.

Nor was it the only sign of his retrogression. There is not even pictorial finality in his work. He never painted subjects as such, but used them only as bases for arabesques. Surface-covering was his forte, and it is not remarkable that one so sensitive to objective action should have been such a master of balance. He could never have achieved such perfect balance had he not realised that a work of art must be done coldly and consciously and without passion for the model, and that all enthusiasm should come only from the progressing work itself. His arrangements are wholly natural ones, and we feel that no studio posing has gone into their making. In this naturalistic attitude he was continuing the modern spirit of arbitrary subject selection found in Courbet, Manet and Pissarro. But where these men painted with colour, Degas only tinted his drawings. Consequently his colour, as well as composition, was a reversion to a sterile past. Although we may admire his Après le Bain, La Toilette, the Trois Danseuses, Femme au Tub, La Sortie du Bain, Torse de Femme SEssuyant, Musiciens a lOrchestre for their verisimilitude and lightness of treatment, their imprévu of arrangement and balance and their charm of colour, we can never credit their creator with even a slight genius, for all his pictures lack the rich volumes of a Daumier and the order of a Renoir.
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DANSEUSES À LEUR TOILETTE  DEGAS

Degas was neither academic nor revolutionary. He struck a middle course in which the scholastic and the heretical blent, and in blending neutralised each others characteristics. In his canvases he tells inherently commonplace stories, but he does it with the force and the graceful ease of one on whom all the visions of the world have made a powerful impression. Life meant to him a pageant, neither moral nor immoral, but real, and as such interesting. If in what he tells us there seems a bit of the cynical indifference of a mind too fully disillusioned, it never obtrudes itself. He himself might have been surfeited and bitter, but his work contains only the barest hint of his temperamental retrospection. His comprehension of lifes tragedies did not spoil his enjoyment in depicting them. Louis Legrand reveals the metropolitan lust of mankind; Forain, its bestiality; Toulouse-Lautrec, its viciousness. Each was prejudiced in some direction. Degas merely goes behind the scenes and by stripping his characters of their pretences shows them to us as they are, intimately and unsentimentally.

The other men in this circle of illustrators of which Degas was the dominant figure had distinctly individual traits. In no sense were they followers of one leader. Their preoccupation with illustration alone held them together. Degas has given us well-balanced patterns with fragilely lovely surfaces. He was little interested in the traits of his models: he cared more for the picture than for individual character. With Henri de Toulouse-Lautrec this mental attitude was reversed. In his work are specific members of the demi-monde, marionettes who have all the accentuated vices, vulgarities, fatigues and pretensions of their trade. In their faces, moulded by unrestrained indulgences, joys and sorrows, we can read their innermost hopes and aspirations. We can reconstruct their entire days activities. In order to study his characters Lautrec went to the milieu where gaiety was unchecked, where the denizens of the under-world  those unreal beings who live like fantastic flowers nourished by artificial light and colour  come to work and play. He saw and set down the principals in the Bohemian music halls, the cafés-concerts and the cirques, and those daylight moralists who come to relax viciously at night with all the laisser-aller of violent reaction. His search was for character; and in these establishments character did not masquerade in the hypocritical garb of pride and dignity. Passions were aired frankly, even proudly.

Lautrec had personal as well as artistic reasons for choosing this sphere. He had an ardent, almost febrile, desire to live fully and furiously. He was deformed; he had a mans head and body on a childs legs  the result of incompetent bone-setting in his youth. His family was a very old and noble one: his father was a sportsman, a lover of horses, a sculptor in his leisure moments. All the pride of race and dignity of class tumbled from its pedestal in this young artist. He had worked in the schools of Bonnat and Cormon, had met and admired Forain, and had finally been revealed to himself by Degas who led him to the theatre. He drank much, one suspects, to forget his deformity, just as Van Gogh drank to forget disease. He sought solace in the ephemeral, visionary life of the cafés; and no action, no type, no expression escaped his probing notice. He had many friends to whom he confided. I am only half a bottle, he would say. He adored women impersonally and romantically, but in his own station of life they looked upon him askance. Consequently he lived where money would always buy attention and where good-fellowship was repaid with good-fellowship.

Lautrec was an indefatigable worker, but his pictures possess little of the surface beauty of a Degas. Rather do they attest to a love of exaggerated and uncommon form, as do Chinese paintings. But in him is more order than in Degas. Compare Une Table au Moulin-Rouge with Degass Café-Concert. In the first the character in the physiques of the principals harmonises with the character of the faces; and the female figures hair, hat and fur-trimmed coat indicate the artists love for grotesque and beautiful abstract form. There is more than balance here: there is the rudiment of an instinctive composition which Degas never had. Beside this picture the Café-Concert seems flat silhouette, sprightly and entertaining, but far from profound. The nucleus of composition can be found in all of Lautrecs best canvases, especially those he painted after his return from Spain. Toward the end of his life he worked, for the most part, with a full brush and rich colours. Before this, however, pencil, chalk, lithographs and water-colours had claimed him. His greatest fluency was in the use of separated hachures of rich greyish colour on neutral backgrounds. This method of application permitted him line as well as colour; and with his lines, summary and economical though they were, he caught the animality of his subjects with as sure a hand as Monet caught the light and Degas the action.

Lautrec, with Chéret, revolutionised the poster art. There are few men today in this field who do not owe much to him. His love of the eccentricities of his model was an ideal gift for the poster-maker, and he had himself sufficiently in hand not to be led into the grotesque. He was a caricaturist in that he exaggerated characteristic traits, just as Matisse did in his sculpture. He always noted fully the uncommon, and his love of every manifestation of life gave him a wide range of inspiration. Life was his great adventure; his art was merely his diary. He is a historian of the theatre of his time and has left salient portraits of Loie Fuller, Polaire, Sarah Bernhardt, Mounet-Sully, Yahne and Anna Held. His types of the raptorial woman of the past  the kind that today is found in the hidden corners of Les Halles, at the fortifications and about the Rue de la Joie  are as real as the female characters of Balzac, Daudet, Augier and Prévost. They live in his pictures because one feels that they once were realities: his caricaturisations of them, as of his clowns and dancers, only intensify their intimate humanity. To some it may seem strange that Lautrec should have liked Massys and Memling. But in the first he found trenchant characterisation, especially in such things as Head of an Old Man, The Courtesan and Portrait of a Canon. And he was temperamentally akin to Memling in such arrangements as the latters The Casting of the Lots (a detail of Calvary) and Our Lords Passion, at the Museum in Turin.

That the illustrators of this group were decadent is borne out in their subject-matter as well as in their methods. Since the earliest recorded antiquity artists have been attracted to the moving, the glittering, the brilliant; and the human occupation which embodies these three qualities most obviously is dancing. The men who are in love with life and not art and who paint and draw pictures merely to record their impressions, have always been hypnotised by the colour, the grace, the fluent movement and the rhythmic shiftings of dancers. These men, unable to analyse their emotions, have dreamed only of depicting objectively their photographic impressions of the dance. The artists who penetrated to the fundamental causes of rhythm used the dance only arbitrarily, whereas the superficial painters of the past saw in it merely the mosaic, the pattern, the arabesque. They thought that in portraying the dance literally they would arrive at its motive significance. But in this they failed. Had they done their figures in clay or stone they would have approached nearer their desire. But even this more masculine medium has, with few exceptions, resulted in failure. The dancing girls in the Grottoes of Mahavelipore were used only by those puissant masters of form as friezes or shapes to fill in and ornament a vacant space. The Tanagra figurines are a purely decorative endeavour. In Greece it was not the men of Praxiteless calibre, but the smaller talents like the potters who used the dance in their designs. Even a man as slight as Hokusai leaves it to a Toba Sojo to make his models caper. But the feminine talent of Degas finds in the dance absolute and unordered expression; and Lautrec and Legrand, both more robust than Degas, though minor and ornamentally illustrative artists, are seduced into portraying it often.

Louis Legrand was more of the maker of pictures than were his two contemporaries. His nature leaned toward the heavy and boisterous Sodoma rather than toward the Latin ideal of Tiepolo. This almost Teutonic racial penchant in him explains why the bestiality of his subject-matter is so often done in the manner of Goya, with broad black and white masses, not with the suggested line and the attractive matière of his master, Degas. There is much Teutonic blood in Spain, and Goya, while being far the greater artist even in his slightest etchings, is the nearest approach to Legrand in the treatment of themes. Goya paints moral decay with disgust and genius, whereas Legrand, with his slight gropings after order of a surface variety, glories in it as in a pursuit, and paints it with a leer. The Spaniard uses it as a temperamental means. The Frenchman, whose whole talent lies in a formula of draughtsmanship, works toward its creation as an end. His shallowness is at once apparent when we compare his Maîtresse or his illustrations for Edgar Allan Poes tales with etchings like Donde Vá Mamá or Buen Viaje. Psychologically he is intimately related to the fin de siècle movement in England; and, although a better and more healthy workman, he has a temperament singularly akin to that ineffectual Victorian academician, Walter Sickert.

In J.-L. Forain we have a man of different stamp, one who, knowing his ability for certain things, clings to them and does not attempt to thrust himself into the rank of artist. By developing his small potentialities to their highest actuality he has achieved as much as his confrères have by extraneous tricks and appearances. And there is no doubt that he comprehends art much better than they. His iconoclastic and acidulous cynicism, his ability to wrench from behind the veil of mundane hypocrisy the real motivation of an action, and his probing analysis which cannot be imposed upon by pretence, have touched on many sides of contemporary life  politics, extortion, courts, merchants, the beau monde, prostitution, religion, the theatre and the tawdry Bohemianism of Montparnasse. With a few straight and fluent strokes of the pencil he builds up a type of the blustering parvenu Jew, the mercenary picture dealer, the childish and vain actor who is avid for praise and obsessed with his vocation. Forain calls the actor a Mas-tu-vu? and depicts him as with that phrase ever on his lips. Baudelaire Chez les Mufles is one of the worlds greatest monuments to human hypocrisy. A chlorotic bourgeoise is standing in the centre of a small gathering reciting Baudelaires verses. Around her are grouped types of self-satisfied and vicious masculinity, all pretending, like the speaker herself, to be feeling deeply the hidden spirituality of the poem. Some of the men have their heads raised high, others bowed low, for purposes of concentration. The whole picture is rough-hewn as though done with an axe in a square of clay. With the simplest means the artist gives us the impression of rugged stone and, at the same time, completion. The titles to his drawings are in the exact spirit of the pictures themselves, succinct, brutal and penetrating. Forain is the second greatest caricaturist the world has produced. He was not the artist that Daumier was, but as a serious creator of types and as a highly intelligent critic of contemporary shams, he is a master, even as Daumier was a master of a realm far above him.

Forain perfected what he set out to do, and for this praise is due him. That his ambition ran along a subpassage of æsthetic endeavour, as did that of his three confrères, he would be the first to admit. As artists these men cannot be judged either by the surface quality of their works or by their penetration into life and character. Such considerations have nothing to do with æsthetic emotion. No matter how much we may eulogise such painters  for they must be judged by their own standard rather than by a criterion set by a Rubens  our praise will never place them in the rank of plastic creators. They will ever remain in the realm of nearly perfect workmen with literary apperceptions. Toulouse-Lautrec, because of his love of formal distortion for its own sake, probably comes nearer the higher level: there is in his work a slight æsthetic element. Degas will ever remain the piece of old velvet in a frame; Louis Legrand, the illustrator of the bachelor clubs; Forain, the expositor of lifes pretensions.

It is these men who have given the greatest impetus to realistic illustration in all countries. Viewed from this standpoint they were a salutary, as well as a diverting, manifestation. By burrowing down into the depths of material existence they made unimportant such poetic men as Beardsley, Rossetti and Moreau. All good illustration after them took on a deeper meaning. It ignored the mendacious surfaces of things and strove to reproduce the undercurrents which lie at the bottom of human actions and reactions. Its mere prettiness was supplanted by subcutaneous characteristics. It sought for motives rather than emotions, for causes rather than effects. It became critical where once it had been only photographic. From Degas, Lautrec, Legrand and Forain comes directly the best illustrative talent in both Europe and America. Without these four men we would not possess the best work of Max Beerbohm, Hermann Paul, Bellows, Maxime Dethomas, Roubille, Carlopez, Carl Larson, Albert Engström, C. D. Gibson, E. M. Ashe, Boardman Robinson, Cesare, Blumenschein and Wallace Morgan, the last of whom is unquestionably the most artistic illustrator in either America or England.
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Masters of Art Series

The world’s first e-Art books, featuring stunning digital images

www.delphiclassics.com

Buy direct and receive special discounted prices
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