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The Highlights
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Sudbury, Suffolk  Gainsboroughs birthplace
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Sudburys central marketplace
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Gainsborough, self portrait, 1754


THE HIGHLIGHTS
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In this section, a sample of Gainsboroughs most celebrated works is provided, with concise introductions, special detail reproductions and additional biographical images.


GAINSBOROUGHS FOREST
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Thomas Gainsborough was born in Sudbury, Suffolk, the youngest son of John Gainsborough, a weaver and maker of woollen goods, and his wife, the sister of the Reverend Humphry Burroughs. The artist spent his childhood in what is now Gainsboroughs House, on Gainsborough Street (he later resided there, following the death of his father in 1749) a dedicated museum to his life and art.

As a child he impressed his father with his drawing and painting skills; he almost certainly had painted heads and small landscapes by the time he was ten years old, including a miniature self portrait. Gainsborough was allowed to leave home in 1740 to study art in London, where he trained under the engraver Hubert Gravelot, though he was to become more associated with William Hogarth and his school. Gainsborough assisted Francis Hayman in the decoration of the supper boxes at Vauxhall Gardens and went on to contribute to the decoration of what is now the Thomas Coram Foundation for Children.

In 1746, Gainsborough married Margaret Burr, an illegitimate daughter of the Duke of Beaufort, who settled a £200 annuity on the pair. Aided by these funds, at the age of twenty Gainsborough became a householder in Ipswich, his rent being £6 a year. At Ipswich, his sitters were not so numerous as to prevent him from often rambling with his friend Joshua Kirby (president of the Society of Artists) on the banks of the Orwell. His chief passion in art was the painting of landscapes, carefully drawn and detailed in the Dutch manner. The following plate of a wooded scene presents a view of the village of Cornard in Suffolk, and the canvas is now known as Gainsboroughs Forest, under which name a print of it was published by the Boydells in 1790. From a young age Gainsborough had greatly admired the landscapes of the Dutch topographical tradition of the previous century, in particular the works of Jacob van Ruisdael, who specialised in wooded scenes, with cloudy skies, noted for their naturalism. Typical to these landscapes, are the scattering of human figures around the woodland scene, as employed in Gainsboroughs Forest. The idyllic and humble mood of the painting is also heavily imbued with the style of Ruisdael. The scene unmistakably emphasises the artists love for his native Sudbury countryside.

A difficulty facing Gainsborough was that there was practically no market for such subjects of paintings at that time. For an English artist to enjoy success in the mid-eighteenth century, he would have to turn his attention to portraiture, where the demand was high. The young artist was quick to adapt his choice of subject to cater for this demand.
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William Hogarth FRSA (1697-1764) was an English painter, printmaker, pictorial satirist, social critic, and editorial cartoonist, whose worked greatly influenced the young Gainsborough.
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Dune Landscape by Jacob van Ruisdael, 1646. Ruisdaels Dutch landscapes would have a lasting impression on the art of Gainsborough.
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Cornard, Suffolk, today


MR. AND MRS. ANDREWS
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Gainsborough was about twenty-one-years old when he painted the famous portrait of Mr. and Mrs. Andrews in 1750. He had just married the pregnant Margaret Burr and returned to Sudbury, Suffolk, his home town as well as that of the Andrews, after an apprenticeship in London with the French artist Hubert-François Gravelot, from whom he learnt the French rococo style. As landscape painting was far less prestigious and poorly paid compared to portraits, Gainsborough was forced to face paint as he later termed it. Though a portrait, Mr. and Mrs. Andrews features a wild landscape, appearing as a sorrowful farewell to the young artists preferred subject of art. Future paintings would be set against neutral or typical rococo settings. It has been speculated that Gainsborough wished to show off his landscape ability to potential clients to satisfy his personal preference.

The work is an unusual combination of two common types of painting of the period: a double portrait, here of a recently married couple, and a landscape view of the English countryside. Gainsboroughs work mainly consisted of these two different genres, but their arresting combination side-by-side in this extended horizontal format is unique in Gainsboroughs oeuvre and rarely found in the works of other painters. The relatively small size of the painting, 70 cm high, is typical of both Gainsboroughs portraits and landscapes at this early period. Later, he painted larger portraits, close to life-size, for a grander London clientele than his early depictions of local gentry, and the landscape backgrounds he used were mostly of woods and were increasingly generalised. As with almost all artists of the period, it was not Gainsboroughs practice to paint outdoors, and Mrs. Andrews did not in reality have to walk in her silk clothes across the fields to pose  one of the aspects of the work commented on disapprovingly by some modern writers.

Today, the canvas is one of Gainsboroughs most famous works, though it remained in the family of the sitters until 1960 and was very little known before it appeared in an exhibition in Ipswich in 1927, after which it was regularly requested for other exhibitions in Britain and abroad, being lauded by critics for its charm and freshness. By the post-war years its iconic status was established and it was one of four paintings chosen to represent British art in an exhibition in Paris celebrating the Coronation of Queen Elizabeth II in 1953. In time the painting received hostile scrutiny as a symbol of the paternalist and capitalist society of eighteenth century England, but it still remains a firm popular favourite.
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Mrs Andrews parents, also painted by Gainsborough: Portrait of Mr and Mrs Carter (c. 17471748)


JOHN PLAMPIN
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Unlike the portrait of Mr. and Mrs. Andrews, the following canvas features a generalised landscape to accompany the portrait of another local landowner, John Plampin. This background is more in keeping with the mood and style of the portrait, suggesting that the sitter and the landscape are in harmony with one another. The tree branches echo the pattern of Plampins outstretched legs, hinting that this casual gentleman is at ease with the world around him. The pose is believed to have been inspired by a Portrait of Antoine de La Roque by Antoine Watteau, a rococo artwork that Gainsborough knew well from an engraving.

We know that during this time Gainsborough would use jointed dolls on which he placed the clothes of his sitters, allowing him to take up less time of his sitters. He was encouraged to use this device by his drawing master, Hubert-François Gravelot. In some of the artists early portraits we can detect the awkward depiction of limbs of some subjects. A record notes how Gainsborough favoured the practice of producing several portraits up front, with the faces left clear, ready for when a suitable commission could be painted in. The use of the wooden doll would result in some figures being stilted and strange in appearance, as demonstrated by the awkward legs of John Plampin in the following plate. These poses, however, may also be due to current fashions at the time and the use of the jointed doll reveals how little time Gainsborough would be allowed with his sitters. In later years, when he became the great society painter of his age, this of course would no longer be a difficulty for the artist, who could then demand as long he wished for with his patrons.
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[image: img33.jpg]Portrait of Antoine de La Roque by Antoine Watteau, Tokyo, Fuji Art Museum
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Portrait of Heneage Lloyd and his Sister by Thomas Gainsborough  another canvas demonstrating the awkward poses of sitters resulting from the use of a jointed doll.


THE PAINTERS DAUGHTERS CHASING A BUTTERFLY

[image: img35.jpg]

The following canvas is one of Gainsboroughs earliest portraits of his two daughters Mary and Margaret, whom he frequently liked to paint, demonstrating that he was most likely a devoted father. Mary was baptised on 3 February 1750 (taking the same name as a daughter that had died two years earlier) and Margaret was baptised on 22 August 1751. In his letters, the artist refers to them as Molly and the Captain, hinting at his playful paternal relationship with his daughters. However, the girls would cause Gainsborough considerable unease, with Mary having a disastrous marriage with the Oboist Johann Christian Fischer and Margaret becoming decidedly insolent and proud towards he father. Both girls are believed to also have suffered hereditary psychological troubles. 

The painting is left unfinished, giving us a clue as to how Gainsborough went about his work, completing the faces in fine detail, before continuing to finish with the background. The canvas represents the two girls, separated by only a year in age, with contrasting personalities. The youngest, Margaret on the left, stretches forward heedlessly to catch the butterfly, suggesting her impulsive and rash nature, while conversely, Mary holds back, distrusting and prudent. The warm colour tones of the beautiful surrounding landscape contrasts strongly with the cooler tones of the earlier Ipswich portraits, such as the painting of Mr. and Mrs. Andrews.
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The Artists Daughters with a Cat, c. 1759
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The National Gallery, central London home to many of Gainsboroughs most famous paintings


SELF PORTRAIT
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Completed in 1759 and now housed in Londons National Portrait Gallery, the following self portrait presents the artist in his early thirties, at the time he moved his family to Bath, living at number 17 The Circus. There, he studied portraits by van Dyck, when his prestigious new clients opened up their art collections for the young artist. In the self portrait, we can trace no distinguishing feature that would identify the young mans calling in life. We cannot even see his hands, as the left hand is fashionably posed hiding inside his jacket. Instead, the painting is dedicated to the study of the face, allowing us a detailed analysis of the artist during this formative period of his career, when he was quickly securing a distinguishable clientele.

Gainsborough appears as a confident, though not athletic man, his head held with a determined poise as he calmly confronts our gaze, perhaps conscious of his imminent fame. The strong nose suggests a determined man, while the slight arch to the right eyebrow hints at a mischievous nature. The canvas is a study of brown tones, as the artists jacket and hair blend fittingly in with the autumnal landscape. The minimal background features allows us to focus almost entirely on the face and stately pose of the prospering man of art.
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Anthony van Dyck, self portrait, c. 1619


MARY, COUNTESS HOWE
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Born in 1732, Mary Hartopp married into aristocracy in 1758, the year her husband, Richard Howe, inherited his familys viscountcy, following the death of his older brother. Richard was described by Horace Walpole as undaunted as a rock and as silent, and a marble monument in Richards honour stands at St. Pauls Cathedral. He had a long, successful military career and became Commissioner of the Admiralty at the end of the Seven Years War in 1763. Later in that same year he and Mary met Gainsborough during a vacation in Bath, when the artist had already won for himself a reputation as societys most sought after artist.

The following life-size portrait of Mary, Countess Howe, measuring nearly eight feet high, is famous for its aristocratic air and breathtaking background. Though in actuality the countess would have been standing in the artists busy studio, passing time while her gouty husband was seeking spa treatments, the moody landscape and beautiful range of colours in the sky, matching the soft delicacy of the sitters lace, present us with the stately view of the archetypal country woman. Swiftly, Gainsborough has absorbed the lessons he has learned from van Dycks grand manner portraits, though he has adopted a modern slant, preferring contemporary fashionable dress, rather than outdated seventeenth century costumes. The idyllic parkland setting, with a stately deer in the left background adds to the noble bearing of the sitter, echoed by the tall, but sturdy tree to her right. The painting is celebrated for its exquisite handling of the rose-pink dress and fine white lace, which is gently ruffled by the outdoor breeze  another technique learned from the close study of van Dycks portraits. The masterful feathery depiction of fabrics captures the same mood of elegance that the Dutch artist had became famous for in the previous century. 
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High society in eighteenth century Bath


THE HARVEST WAGGON
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Housed in Birminghams Barber Institute of Fine Arts, The Harvest Wagon was completed in 1767, followed by a later painting of the same name in 1784, which is now part of the collection of the Art Gallery of Ontario. Both paintings depict a group of peasants riding inside a simple wagon located in a rural landscape. A young boy leads the wagon, while a man helps lift a young woman aboard. The painting is set in the area around Gainsboroughs adopted city of Bath, where he lived for fourteen years. The two paintings of a similar subject done some seventeen years apart reveal the development of Gainsboroughs art. The earlier painting, presented in the following plates, reveals a far more intimate rendering of the subject, as the women in the wagon are portraits of Gainsboroughs own daughters, Mary and Margaret. We can once more detect the influence of Rubens in the composition. The Flemish artists The Descent from the Cross portrays Christ being lifted down, which action is echoed by Gainsboroughs woman ascending to the wagon. The upward thrust begins from the peasant womans shoe and moves up to the apex at the top of the wagon, where two men fight over a barrel of ale. The comic rendering of Rubens divine subject reveals the Gainsboroughs own burgeoning confidence in his art.

The painting could not find a buyer, the subject being unsuitable for the art market of the time. Therefore, it was given to Gainsboroughs friend Mr. Wiltshire, a mover that often transported Gainsboroughs paintings from Bath to exhibitions in London. Wiltshires horses had also served as the model of the animals in the picture. It remained in Wiltshires family until his grandson sold the painting in 1867.

The second version, produced at the height of Gainsboroughs fame, was sold to the Prince of Wales, later to become King George IV. It then became part of the collection of American steel magnate Elbert Henry Gary. Upon Garys death in 1927 his collection was auctioned off and The Harvest Wagon was one of the most sought-after works. After a competitive auction, it was purchased by art dealer Joseph Duveen for $360,000, at that time the highest price ever paid at auction for a painting in the United States. Duveen later sold it to Canadian art collector Frank P. Wood for $450,000 and Wood subsequently donated it to the Art Gallery of Ontario. In 1959 the painting was somewhat damaged during an attempted robbery when the thieves tried to cut the canvas out of its frame.
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Descent from the Cross by Sir Peter Paul Rubens, Cathedral of Our Lady, Antwerp, 16121614
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Gainsboroughs other painting with the same title, housed in the Art Gallery of Ontario, Toronto ,c. 1784


THE BLUE BOY

[image: img65.jpg]

Widely regarded as one of Britains most famous artworks, The Blue Boy is thought to be a portrait of Jonathan Buttall (17521805), the son of a wealthy hardware merchant and close friend of the artist  though this identification has never been confirmed. The composition is a historical costume study as well as a portrait, the youth being dressed in seventeenth century apparel, in homage to the works of Anthony van Dyck, echoing the Flemish artists portrait of Charles II as a boy. Usually Gainsborough was opposed to the use of fancy dress with his sitters, feeling that it detracted from the likeness of a portrait. The strength of Buttalls confident posture suggests that he is in control of the brooding landscape behind him. The satin fabric allows the artist to experiment with the play of light across the costume, helping to produce a strikingly memorable image, which would in time become the most famous painting of its day.

Legend tells that Gainsborough painted the portrait in retaliation to the precept of his great rival and fellow portraitist, Sir Joshua Reynolds, who had written:

It ought, in my opinion, to be indispensably observed, that the masses of light in a picture be always of a warm, mellow colour, yellow, red, or a yellowish white, and that the blue, the grey, or the green colours be kept almost entirely out of these masses, and be used only to support or set off these warm colours; and for this purpose, a small proportion of cold colour will be sufficient. Let this conduct be reversed; let the light be cold, and the surrounding colour warm, as we often see in the works of the Roman and Florentine painters, and it will be out of the power of art, even in the hands of Rubens and Titian, to make a picture splendid and harmonious.

The two rivals were diametrically opposed in their artistic beliefs: Reynolds was a devout advocate of the study of the old masters; while Gainsborough was far more instinctive and modern in his approach. In time, it frustrated Gainsborough that Reynolds received the greater artistic recognition, receiving a knighthood from George III in 1769. Nevertheless, in spite of their great rivalry, both artists shared a mutual respect for each others abilities, while both striving for the recognition of being the greatest portraitist in Britain. 

It is now believed that, contrary to the old legend, Gainsborough did not paint The Blue Boy in defiance of Reynolds thoughts on the use of cool colours in the foreground. The canvas was in fact exhibited in 1770, while Reynolds famous remark in his Discourse was not made until 1778, so it is not possible that Gainsborough intended to rebut this theory. The first recorded mention of the story of Gainsboroughs intention to defy Reynolds was actually not until 1820, showing that this was more likely an invented story, inspired by the knowledge of the great rivalry between the two painters. 

Gainsborough had already drawn something on the canvas before beginning The Blue Boy, which he painted over. A life-size representation, The Blue Boy was in Jonathan Buttalls possession until he filed for bankruptcy in 1796. The painting was bought first by the politician John Nesbitt and then, in 1802, by the portrait painter John Hoppner. In about 1809 the canvas entered the collection of the Earl Grosvenor and remained with his descendants until its sale by the second Duke of Westminster to the dealer Joseph Duveen in 1921. By then it had become a great favourite in print reproductions, after being displayed to the public in various exhibitions at the British Institution, Royal Academy and elsewhere. In a move that caused a public outcry in Britain, it was then sold to the American railway pioneer Henry Edwards Huntington for $728,800 (£182,200), according to Duveens bill, a then-record price for any painting. Before its departure to California in 1922, The Blue Boy was briefly put on display at The National Gallery, where it was seen by 90,000 people; the Gallerys director Charles Holmes was moved to scrawl farewell words on the back of the painting: Au Revoir, C. H.. The canvas is now housed in the Huntington Library, San Marino, California.
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The Children of King Charles I of England by Anthony van Dyck, 1637
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Sir Joshua Reynolds, self portrait  Reynolds (1723-1792) was an influential eighteenth-century portrait painter, who promoted the Grand Style, depended on idealisation of the imperfect. He was a founder and first president of the Royal Academy of Arts and was knighted by George III in 1769.
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Pinkie by Thomas Lawrence, 1794  The Blue Boy is often paired with Lawrences Pinkie, which sits opposite to it at the Huntington Library.
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Huntington Library, in a landscape setting by Beatrix Farrand


THE LINLEY SISTERS
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Elizabeth Ann Sheridan (née Linley) and Mary Linley (17581787) were born to the composer Thomas Linley and his wife Mary Johnson, and both daughters inherited their parents musical abilities. Elizabeth (appearing to the left in the following plate), who would become the wife of the leading playwright Richard Brinsley Sheridan, was one of the most noted soprano singers of her day, though her husband discouraged her from performing in public after their marriage. In Bath Sheridan fell in love with Elizabeth, whose fine soprano voice delighted audiences at the concerts and festivals conducted by her father. In order to avoid the unpleasant attentions of a Welsh squire, Thomas Mathews, she decided to take refuge in a French nunnery. Sheridan accompanied her to Lille in 1772, but returned to fight two duels that same year with Mathews. Meanwhile, Elizabeth had returned home with her father and Sheridan was ordered by his father to Waltham Abbey to pursue his studies. He was entered at the Middle Temple in April 1773, but after a week broke with his father, gave up a legal career and married Elizabeth at Marylebone Church, London.

Her sister Mary (seen on the right) sang publicly until she married the playwright Richard Tickell in 1780. She died at Clifton on 27 July 1787, leaving two sons and a daughter, and was buried in Wells Cathedral. Gainsborough had been a friend of the family since 1759 and he painted several portraits of the Linley family. The Linley Sisters was completed in c. 1772 and shows Elizabeth and her sister Mary Linley shortly before Elizabeths elopement. 

The double portrait depicts the sisters in opposing colours. Elizabeth is dressed in cool blue, as she looks away distractedly, perhaps thinking of her imminent elopement. Conversely, Mary is presented in warm orange tones, as she delicately holds her music score, her gaze fixing the viewer with intense concentration. The spring woodland setting, with primroses appearing to the right of Mary, would have been an imaginative setting, as the sitters would have posed for the artist in his Bath studio.
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Thomas Linley, by Gainsborough, holding his Elegies for Three Voices, Dulwich Picture Gallery


THE WATERING PLACE
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In 1761, Gainsborough began to send paintings to the Society of Arts exhibition in London and from 1769 he submitted works to the annual exhibitions. He selected portraits of well-known or notorious clients in order to attract attention. The exhibitions helped him acquire a national reputation, and he was invited to become a founding member of the Royal Academy in 1769. Being of a querulous temperament at times, his relationship with the Academy was not an easy one and he stopped exhibiting his paintings in 1773. The following year, he moved his family to London to live in Schomberg House, Pall Mall. By 1777, he began to exhibit his paintings at the Royal Academy once more, including portraits of contemporary celebrities, such as the Duke and Duchess of Cumberland. Exhibitions of his work continued for the next six years. About this time, Gainsborough began experimenting with printmaking using the then-novel techniques of aquatint and soft-ground etching. However, his greatest love would always be for landscapes.

Housed in Londons National Gallery, The Watering Place was completed by 1777 and represents a group of cattle and goats, which have been driven to drink in a stream or pool. A man, two country girls and a child are posed behind them on the left. The image is based on a sketch he made of Rubens painting of the same name, which was owned by the Duke of Montagu and which Gainsborough saw in London in 1768. The works differ though in their settings. Rubens work is an energetic morning scene charged with action, while Gainsboroughs interpretation is depicted in fading light, evoking a tranquil and contemplative mood.

The painting is almost certainly the landscape exhibited by Gainsborough at the Royal Academy in 1777, which was warmly praised by several contemporary critics, including Horace Walpole. The Watering Place was notable for its distinct difference to the other paintings in the exhibition that was presented in the typical classical manner. Helping to elevate the British landscape style, the canvas had a lasting impression on subsequent artworks, due to its innovative and modern approach to the subject. The painting is particularly noted for its masterful use of thick impasto for the pool of water, which appears streaked close up, yet from a distance achieves a shimmering impression of illuminated water. Nevertheless, the art market was still not ready for such a bold canvas and Gainsborough was unable to find a buyer.


[image: img83.jpg]


[image: img84.jpg]

Detail


[image: img85.jpg]

Detail


[image: img86.jpg]

Detail


[image: img87.jpg]

Detail


[image: img88.jpg]

Gainsboroughs sketch for The Watering Place
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The Watering Place by Sir Peter Paul Rubens, c. 1622


JOHANN CHRISTIAN BACH
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Johann Christian Bach was first instructed in music by his father, who was a famous composer in his own right. Bach went on to enjoy a promising career, first as a composer then as a performer playing alongside Carl Friedrich Abel, the notable player of the viola da gamba. Bach composed cantatas, chamber music, keyboard and orchestral works, operas and symphonies. From 1756, he lived in Italy, studying with Padre Martini in Bologna and becoming organist at the Milan cathedral in 1760. During his time in Italy, he converted from Lutheranism to Catholicism and devoted much time to the composition of church music, including two Masses, a Requiem and a Te Deum.

Bachs first major work was a Mass, which received great acclaim in 1757. Five years later, he travelled to London to première three operas at the Kings Theatre, including Orione on 19 February 1763, which would go on to establish his reputation in England, winning him the position of music master to Queen Charlotte. Bach became very close to his fellow German composer, Carl Friedrich Abel. Gainsborough preferred the company of actors, artists, dramatists and musicians to that of politicians, writers or scholars, and he was himself a talented amateur musician, in addition to being a painter. He became good friends of Bach and Abel, forming a particularly strong attachment with the latter, whom he greatly mourned when Abel died in 1787.

Bach met soprano Cecilia Grassi in 1766 and married her shortly after, though she was eleven years younger than him. By the late 1770s, his music was no longer popular and his fortunes declined. His steward had embezzled almost all his wealth and Bach died in considerable debt in London on New Years Day, 1782. Queen Charlotte covered the expenses of the estate and provided a life pension for Bachs widow.

Bach especially chose his friend Gainsborough to paint his portrait for the gallery of famous musicians being formed by his master, Padre Martini, at Bologna. Gainsboroughs intimate portrait of the composer reveals the close and personal nature shared between the sitter and the artist. The occupied look of concentration on Bachs face, juxtaposed with the sheet of recently composed music in his hand, conveys a sense of the composers intelligent and determined character. Gainsborough takes great pains for us to know the real man behind the famous name, encouraging us to admire the genius of this talent musician. 
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Portrait of Carl Friedrich Abel by Gainsborough, 1777


MRS. GAINSBOROUGH
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Gainsborough married Margaret Burr (b. 1728) when he was only nineteen and she was a year younger. Completed in c. 1778, it has been suggested that this portrait was painted to mark her fiftieth birthday. The portrait is notable for its suggestion of intimacy between painter and sitter, as her body and face point towards the viewer, her eyes meeting our gaze directly, her lips hinting the start of a smile. The black mantle edged with lace, draped over her head and shoulders, is formed of a dramatic swirl of energetic brush-strokes around her head.

Towards the latter part of his career, Gainsboroughs handling of paint became increasingly rhythmic and feathery. He liked to work with thinned paints, experimenting with bold effects of transparency and light. The strong lighting from the left illuminates the sitters face, throwing the delicately patterned lace into silhouette, demonstrating Gainsboroughs experiments with the newly fashionable art of painting transparent images on glass. It is a tender portrait, showing how Mrs. Gainsborough was still a striking woman, though now approaching old age. Her hands are intricately presented, with blue veins discernible on the beautiful skin; though her eyes are beginning to sink, she fixes us with her constant attention. She appears to wait patiently with concentration, as Gainsborough completes his loving depiction of his wife.

The portrait was one of the first paintings to be acquired by Samuel Courtauld, the English industrialist and art collector, who went on to found the Courtauld Institute of Art in London in 1932. In 1921 Courtauld bought the painting along with a work he believed to be a self-portrait by Gainsborough, produced as a pendant to this portrait of his wife. However, the portrait of the artist is now thought to be either a copy, or at least to have been completed by his nephew and studio assistant, Gainsborough Dupont.
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Self portrait of Thomas Gainsborough  copy by Gainsborough Dupont, The Courtauld Gallery, London
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Samuel Courtauld (1876-1947)


GIRL WITH PIGS
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One of Gainsboroughs most celebrated fancy pictures, Girl with Pigs was completed in 1782 and is housed today in Castle Howard, Yorkshire. The artists landscapes, even for portrait backdrops, had long been idealised rural scenes conjured from his imagination and, during the 1780s, he produced this range of country subjects with touching sentiment, exploring the innocence of peasant children in rustic scenes. They were Gainsboroughs genuine response to the activities and predicaments of children in a natural setting and the artworks struck a deep chord at the time. A fashion for the picturesque, the Romantic poetry of Wordsworth and a series of scenes of beggars by the Spanish Baroque painter Bartolomé Esteban Murillo were all contributory factors. A sense of Arcadia is instead suggested, with an indefinite location. Gainsborough would employ street urchins to sit for him in his Pall Mall studio and one visitor recalled seeing pigs running around the painting room.

Girl with Pigs was exhibited at Schomberg House in 1782 and was immediately purchased by Gainsboroughs great rival, Sir Joshua Reynolds, who later wrote, that it is by far the best picture Gainsborough ever painted.
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The Young Beggar by Bartolomé Esteban Murillo, c. 1645, Musée du Louvre


GIOVANNI BACCELLI
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Giovanni Baccelli was an Italian dancer  the principal ballerina at the Kings Theatre, Haymarket  and she became notorious as the last and most enduring mistress of John Frederick Sackville, 3rd Duke of Dorset (1745-99). When Baccellis portrait was exhibited at the Royal Academy in 1782, Gainsboroughs portrait of the Duke was withdrawn, presumably for reasons of decorum. The Duke patronised Gainsboroughs great rival Sir Joshua Reynolds, who painted Baccelli in 1783. A handsome and extravagant man with a string of famous mistresses, the Duke had set up Baccelli in a suite of rooms at his family seat, Knole House in Sevenoaks, Kent, by October 1779. Baccelli accompanied him to Paris in 1783 when he was appointed Ambassador to France. They entertained lavishly, patronising the Paris Opéra, and were admitted to the court of Queen Marie-Antoinette. As the events of the French Revolution unfolded, they returned to Knole, where Baccelli remained until their amicable parting in 1789. She later developed close friendships with Henry Herbert, 10th Earl of Pembroke, and Mr James Carey, with whom she remained until her death in 1801.

This lively portrait remained at Knole until 1890 and demonstrates an excellent example of Gainsboroughs mature style, distinguished by small, quick, light brushstrokes, successfully rendering the dancers movement. The artist creates a harmony of colours across the entire canvas, as the blue, pink and white tones in Baccellis dress are echoed in the sky and landscape. The complex posture and the fall of light on her satin like fabric create the illusion of movement. A contemporary newspaper wrote that the portrait was as the Original, light airy and elegant as Baccelli herself. 
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The Duke of Dorset by Sir Joshua Reynolds, c. 1788


SHEPHERD BOYS WITH DOGS FIGHTING
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Housed in Londons Kenwood House, Shepherd Boys with Dogs Fighting was painted in 1783 and exhibited at the Royal Academy the same year. Produced at the time that Gainsboroughs rival Reynolds was lecturing the future generation of artists at the Academy, extolling the importance of history and religious painting, Gainsborough was keen to explore themes and subjects that were not currently regarded as high art. In the canvas, two shepherd boys are the witnesses of a fight between two dogs. The victim is the reddish tinged animal, suffering under he jaws of the savage black dog, who is about to give the killer bow, biting into the other dogs exposed neck. The two boys correspond to the colouring of their respective dogs, as the auburn haired boy desperately seeks to break up the fight and save his dog. The dark haired boy holds his fellow shepherd back, a look of cruel pleasure giving the painting a sinister mood. Though he is attractively presented, with a pretty smile, the cruel implication makes this character appear even more dangerous than the black dog. The composition explores the theme of innocence and experience and the corrupting nature of boyhood on the threshold of adolescence.
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PORTRAIT OF THE THREE ELDEST PRINCESSES: CHARLOTTE, PRINCESS ROYAL, AUGUSTA AND ELIZABETH
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Unlike his often turbulent relationship with the Royal Academy, Gainsborough was always popular with the Royal Family and in 1783 George IV commissioned the artist to paint his three eldest sisters Charlotte, Princess Royal (1766-1828), Augusta (1768-1840) and Elizabeth (1770-1840) in a full length group at a cost of 300 guineas. Gainsborough depicts Augusta on the left, Charlotte standing in the centre, with Elizabeth seated on the right. The sisters entwine their arms affectionately, similar to classical poses of the Three Graces. Once again, the brooding landscape is echoed in the lively brushwork of the sitters costumes and wigs, harmonising the princesses with their setting. The painting demonstrates the artists innate ability to instantly capture different personalities of his sitters. Augusta appears confident, almost brazen as she stares back at us, appearing to restrain a smile. Charlotte in the middle, the older sister, appears sensitive and thoughtful, seemingly unaware of our presence. The youngest princess, Elizabeth, lacks the confidence of Augusta and chooses not to face our scrutiny, her twisting lips hint at her buoyant nature, in spite of her trying to appear as pensive and mature as her elder sister.

The painting would, however, have unfortunate consequences. When Gainsborough exhibited the canvas at the Royal Academy of 1784, the hanging committee decided to place it above the line (the division at eye-level between cabinet paintings and large format works). Gainsborough was vexed at this decision, feeling his portrait would not show off to the best advantage from this viewpoint and an argument resulted. The hanging committee were not prepared to compromise and the artist withdrew the painting, choosing instead to exhibit his work in his studio in Schomberg House. He would never again exhibit works at the Royal Academy.

The next unfortunate incident involving this painting was witnessed by Sir Edwin Henry Landseer (1802-1873), an English painter, early in the reign of Queen Victoria, who witnessed an inspector of palaces, called Saunders, cutting down the canvas so that it fitted a space over a door. The original design of the portrait can still be seen in an engraving by Gainsborough Dupont and confirms that Saunders took his largest slice from the bottom, though he also cut a substantial strip off the top and added some 11cm to the left.
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The copy of the canvas made by Gainsboroughs pupil and nephew, Gainsborough Dupont


MRS. SIDDONS
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Sarah Siddons (1755-1831) would become known as the greatest tragedienne of the eighteenth century. She was born Sarae Kemble in Brecon, Brecknockshire, Wales, the eldest daughter of Roger Kemble  manager of the touring theatre company the Warwickshire Company of Comedians, which included most members of his family  and Sarah Sally Ward. Acting was only just becoming a respectable profession for a woman and initially her parents disapproved of her choice of profession. In 1774, she won her first success as Belvidera in Thomas Otways Venice Preservd. This brought her to the attention of David Garrick, who sent his deputy to see her as Calista in Nicholas Rowes Fair Penitent, the result being that she was engaged to appear at the Theatre Royal, Drury Lane, though she was not successful in London at first.

In 1777, she went on the circuit in the provinces. For the next six years she worked in provincial companies, in particular York and Bath. Her first appearance at Baths Old Orchard Street Theatre was in autumn 1778 at a salary of £3 per week. This grew as her performances became better known and she was also expected to appear at the Theatre Royal, King Street, in Bristol. She lived with her husband and children at number 33 The Paragon until her final performance in May 1782. Having gradually built up a reputation, at her next Drury Lane appearance she was an immediate sensation playing the title role in Garricks adaptation of a play by Thomas Southerne, Isabella, or, The Fatal Marriage.

Siddons most famous role was that of Lady Macbeth, the grandeur of her expressions of the characters murderous passions holding her audiences spellbound. In Lady Macbeth she found the highest and best scope for her acting abilities. She was tall and had a striking figure, brilliant beauty, powerfully expressive eyes and a solemn dignity of demeanour that enabled her to claim the character as her own.

Work began on Gainsboroughs portrait of Siddons soon after the completion of Reynolds painting of her as the Tragic Muse, which was exhibited at the Royal Academy in 1784. The two artists handling of the same sitter emphasise their fundamental differences in the treatment of portraiture. Reynolds is keen to heighten the artistic merit of his piece by including grand references to images in Michelangelos The Last Judgment, while portraying the sitter in the role of a literary mythical character. Reynolds painting uses the same colouring and style as a Rembrandt painting, while Gainsboroughs interpretation of Mrs. Siddons is much more modern in approach. He depicts the bright, silk-like materials of her dress with quick, twisting brushstrokes of light paint, creating the sense of frivolous delight. Appearing unaware of our presence, Siddons looks abstractedly ahead of her to the left. Her body appears tense, though her facial features are immaculately presented, suggesting calm indifference. Unlike Reynolds theatrical fantasy rendering of the subject, Gainsborough instead presents Mrs. Siddons as the great celebrity, allowing the viewer to come face to face with this most talked about and enigmatic characters of contemporary society.
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Sarah Siddons as the Tragic Muse by Sir Joshua Reynolds, 1784, Huntington Art Gallery, San Marino, California


MRS. RICHARD BRINSLEY SHERIDAN
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Completed in 1787, the following plate is a portrait of Mrs. Sheridan (Elizabeth Ann Linley), a talented musician that enjoyed professional success in Bath and London before marrying the famous playwright Richard Brinsley Sheridan in 1773, abandoning her career. She was thirty-one-years old when she sat for Gainsborough, dying from tuberculosis seven years later at the age of thirty-eight. The portrait was painted between 1785 and 1787, and was exhibited at Gainsboroughs studio at Schomberg House, Pall Mall in 1786.

The artist had been a friend of the family since 1759 and had painted several portraits of the Linley family, as seen in the previous plate of The Linley Sisters. Elizabeth was also the model for Reynolds painting of St. Cecilia, which was successfully exhibited at the Royal Academy in 1775, and described by Reynolds as the best picture I ever painted.

The Sheridans had a tempestuous marriage as they were an ill-matched couple, with Sheridan preferring city life, in contrast to Elizabeths love of the countryside. Sheridan had several affairs, as did Elizabeth, and they spent a great deal of time apart. By the time she was thirty-six in 1790, Elizabeth was showing signs of ill-health, though she felt compelled to maintain the appearance of involvement with London society. While visiting Devonshire House Elizabeth met Lord Edward FitzGerald and they became lovers. She conceived a child by him, but the trauma of childbirth exacerbated Elizabeths illness and she died of tuberculosis on 28 June 1792.

Artist and sitter had much in common, as Gainsborough admired Elizabeths musical abilities and her beauty, developing an affinity with her, intuitively sensing her subconscious thoughts. The painting is a full-figure portrait, set within the sitters beloved countryside. The composition is diagonal and is in the grand manner genre. Elizabeths chin and mouth are portrayed as firm and definite, while her heavily drawn eyebrows suggest a steady and dignified expression. There is the hint of romantic melancholy in her eyes, gazing indirectly. The portrait is executed in liquid paint, blended wet into wet, and applied in many layers in order to create a rich and sumptuous effect, with thin washes in free-flowing brushstrokes. The sitters hair is treated in the same manner as the leaves and branches of the trees in the background and a touch of the sunsets pink glaze is reflected in the colour of her gown. The lonely tree behind her adds to the impression of the remoteness of the abandoned feminine figure in the deserted landscape.

This painting was first owned by Edward Bouverie and his wife Harriet, who were good friends of the Sheridans. The canvas remained with the Bouveries until 1872 when it was sold at auction by their grandson General Everard Bouverie to Alfred de Rothschild. The painting was owned by various members of the famous Rothschild banking family up until 1936, when it was sold to the Duveen Brothers, Inc., in London. The A. W. Mellon Educational and Charitable Trust, Pittsburgh bought the artwork on 26 April 1937 and it was then donated to Washingtons National Gallery of Art.
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Elizabeth Linley, Mrs Richard Brinsley Sheridan as Saint Cecilia by Sir Joshua Reynolds, 1775, Waddesdon Manor
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Portrait of a Gentleman (traditionally identified as Richard Brinsley Sheridan) by John Hoppner


THE MORNING WALK
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Hinting traits of the gradually developing Romantic Movement, this full-length double portrait of William Hallett (1764-1842) and his wife Elizabeth (1764-1833) portrays an elegant young couple, strolling through a woodland landscape, with an attentive dog at their side. The couple were both aged twenty-one at the time of composition and due to be married in the summer of 1785, shortly after the painting was completed. Such portraits of wealthy sitters, presented in a natural setting and dressed in their finest, though not necessarily most practical, clothes were a popular choice for patrons in the late eighteenth century, when such paintings formed a powerful status symbol. William is depicted in a black, silk velvet frock-suit, as he adopts a fashionable careless pose, accentuated by the undone jacket and a hand tucked in. Elizabeth wears a dress of ivory silk, most likely her wedding dress, caught at the waist with a black silk band, while the frilled muslin kerchief covers her breast, with a knot of grape-green ribbon beneath it.

Gainsboroughs light and feathery brushstrokes are typical of the artists late style. The harmonies of colour, dominated by greys and greens, are echoed in the Halletts clothing. Elizabeths gauzy shawl and her husbands hair seem to blend into the landscape they walk through. The Spitz dog paces at their side, right foot forward like theirs, the dogs hair as pale and feathery as Mrs. Hallets dress. The composition suggests a union of harmony, as the husband and wife set out on their life journey together.
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GIRL WITH DOG AND PITCHER
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Another of the artists fancy paintings, Girl with Dog and Pitcher is housed today in Dublins National Gallery and was completed by 1785. Until then such a subject had not been considered as high art, but the undoubted success of Gainsboroughs fancy pictures towards the end of his career would help change the prevailing preference away from portraiture and more traditional themed paintings. 

The canvas presents a ragged child, standing despondently by a stream with a broken pitcher, set against the backdrop of an idealised rural landscape, once more conjured from Gainsboroughs imagination. A sense of Arcadia is enhanced by the indefinite location. The model here is actually thought to be a boy, Jack Hill, encountered by the artist while walking near Richmond Hill, although from the earliest references the subject is referred to as a girl. The degree of sensitivity explored in the childs physiognomy, enhanced by the matching eyes of the puppy and child, extends the impression of melancholy conjured by the image. Unlike some of his contemporaries, Gainsborough strives to make no moral point in his fancy pictures. The canvas was completed during the age of sensibility and the artist himself was particularly susceptible to Romantic subjects set amongst rural beauty, as he toiled tirelessly away in his central London studio.

The artist owned his own country cottage retreat and would seek its sanctuary as often as his work permitted him. However, from 1785 onwards he knew he had little time left to enjoy his prosperity, when his health began to fail. As he lay on his deathbed, he requested a visit from his old rival, Sir Joshua Reynolds, and the two were reunited after years of intense rivalry. Gainsborough died of cancer on 2 August 1788 at the age of sixty-one and is interred at St. Annes Church, Kew, Surrey.
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The Paintings
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Old Slaughters Coffee House, St. Martins Lane, London  opened in 1692 by Thomas Slaughter, it was the haunt of many of the important personages of the period. The St. Martins Lane Academy, a precursor of the Royal Academy, was organised in 1735 by William Hogarth, from the circle of artists and designers who gathered at Slaughters Coffee House. Gainsborough attended the school as a youth and trained under the engraver Hubert Gravelot.


THE COMPLETE PAINTINGS
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Gainsboroughs paintings are presented in chronological order and divided into decade sections, with an alphabetical table of contents following immediately after.

CONTENTS

1740s

Clayton Jones

Open Landscape at the Edge of a Wood

Wooded Landscape with a Man Talking to Two Seated Women

Lady Lloyd and Her Son, Richard Savage Lloyd, of Hintlesham Hall, Suffolk

Man with a Dog in a Wood

Autumn Landscape

Cornard Wood

A Country Road

Drinkstone Park

Landscape with a Peasant on a Path

Landscape with a Pool

Landscape with Figures under a Tree

Landscape with Sandpit

Self-Portrait with His Wife, Margaret

Landscape

Wooded Landscape with a Peasant Resting

Mr. and Mrs. Carter

Portrait of the Artist with his Wife and Daughter

Wooded Landscape with a Herdsman Seated

The Charterhouse

Mr and Mrs Andrews

1750s

Holywells Park, Ipswich

Landscape in Suffolk

Peter Darnell Muilman, Charles Crokatt and William Keable in a Landscape

Portrait of a Gentleman

Crossing the Ford

A Forest Road

Portrait of a Woman

Portrait of a Woman

Portrait of a Young Man with Powdered Hair

St. Marys Church, Hadleigh

Wooded Landscape with a Cottage and Shepherd

Mrs Mary Cobbold with Her Daughter Anne

The Rev. John Chafy Playing the Violoncello in a Landscape

Sarah Kirby, née Bull, and John Joshua Kirby

A Couple in a Landscape

Edward Vernon

John Kirby

Landscape with a View of a Distant Village

Landscape with Stream and Weir

Louisa Barbarina Mansel, Lady Vernon

Peasant Ploughing with Two Horses

The Gravenor Family

Landscape with a Peasant Reclining by a Weir

Landscape with Gipsies

Self-Portrait

Elmsett Church, Suffolk

Farmyard with Milkmaid, Cows and Donkeys

Heneage Lloyd and His Sister

John Plampin

Joseph Gibbs

Landscape with a Woodcutter and Milkmaid

Major John Dade, of Tannington, Suffolk

Pool in the Woods

Samuel Kilderbee of Ipswich

Sir Richard Lloyd

Susan Murrill, later Mrs Henry Hill

View in Suffolk

View near the Coast

John Joshua Kirby

Landscape with Milkmaid

Mrs Prudence Rix

The Painters Daughters Chasing a Butterfly

Reverend Tobias Rustat

Thomas Vere

A Man Called Mr. Wood, the Dancing Master

Portrait of Sarah, Lady Innes

Reverend Canning

The Artists Wife

Caroline, Mrs Nathaniel Acton

George Dashwood of Peyton Hall

Nathaniel Acton

Portrait of the Painters Two Daughters

Rustic Courtship

John Sparrowe, Bailiff of Ipswich

Lambe Barry

Miss Susanna Gardiner

Mr John Vere

Mrs John Durbin, née Elizabeth Collett

Samuel Kilderbee

Self Portrait

Tom Pear Tree

William Wollaston

William Wollaston (17301797)

1760s

George Lucy

Mr Coke of Brookhill

Portrait of Elizabeth Jackson, Mrs Morton Pleydell

Robert Price

Ann Ford (Mrs Philip Thicknesse)

Elizabeth Cowper

Sunset: Carthorses Drinking at a Stream

Artists daughters with a cat

Robert Craggs Nugent

Susanna Trevelyan

Lady Alston

Portrait of Sir Walter Barttelot, High Sheriff of Sussex

Sir Edward Turner, 2nd Bt of Ambrosden, Oxford

William Poyntz

Ann Leyborne

Harriet, Viscountess Tracy

Hilly Landscape with Figures Approaching a Bridge

The Honourable Edward Clive as a Boy

Mary Little, Later Lady Carr

Mrs Charlotte Frere

William Leyborne

Abel Moysey

Dr Rice Charleton

Joshua Kirby

Mary, Countess of Howe

Portrait of Artists Daughters

Robert, Lord Clive, in General Officers Uniform

Charles Tudway

Country Lane with Gypsies Resting

Dr Abel Moysey

Elizabeth Wrottesley

Elizabeth Wrottesly

Francis Greville, 1st Earl of Warwick

John Talbot

Karl Friedrich Abel

Lieutenant General Philip Honywood

Major General Sir William Draper

Miss Theodosia Magill

An Officer of the 16th Light Dragoons

Portrait of an Unknown Lady with a Blue Cloak

Portrait of a Young Gentleman

Portrait of Miss Eleanor Hobson

Robert Wynne

Spitz Dog

Thomas Coward

William Jackson

Wooded Landscape with a Waggon in the Shade

The Byam Family

Mrs. Christopher Horton, later Anne, Duchess of Cumberland

Thomas Bowlby

Commodore, Later Vice-Admiral, The Honourable Augustus Hervey, 3rd Earl of Bristol

George, Lord Vernon

The Harvest Wagon

John Bragge

John, fourth Duke of Argyll

Portrait of Colonel Alexander Champion

Portrait of Elizabeth Honywood and her Son Philip

Portrait of Lady Alston

Portrait of Lady Elizabeth Montagu, Duchess of Buccleuch and Queensberry

Augustus John, third Earl of Briston

Edward Richard Gardiner

Elizabeth and Thomas Linley

John Needham, 10th Viscount Kilmorey

Mary, Duchess of Montagu

Peasants Returning from Market

Portrait of a Gentleman

Portrait of an Unknown Youth

Portrait of The Honourable Thomas Needham

Francis Basset of Tehidy

Isabella, Viscountess Molyneux

Lord Bernard Stuart (after Anthony van Dyck)

Mary, Mrs John Vere

Returning from Market

Sir Robert Clayton

Welbore Ellis, Baron Mendip

1770s

Blaize Castle, Bristol

The Blue Boy

David Garrick

Dr Ralph Schomberg

John Russell, 4th Duke of Bedford

The Artists Daughters

A Bearded Man in a Cap (after Rembrandt)

Lady Ligonier

Lord Ligonier

Lords John and Bernard Stuart (copy after Anthony Van Dyke)

Master John Heathcote

Mrs. Sarah Walker

The Parish Clerk (Edward Orpin)

Philip Dupont

Portrait of Mrs. John Bolton

River Landscape

Travellers on Horseback Approaching a Village with a Spire

A Woodland Pool with Rocks and Plants

Abel Moysey

Captain William Wade

Evening Landscape - Peasants and Mounted Figures

Hester, Countess of Sussex, and Her Daughter, Lady Barbara Yelverton

Letitia Leigh

William Lowndes, Auditor of His Majestys Court of Exchequer

Woody Landscape with Building

The Artists Daughter Margaret

An Imaginary Wooded Village with Drovers and Cattle

Landscape with cottage and church

Landscape with Herdsman and Cows Crossing a Bridge

The Linley Sisters

Returning from Market

Thomas Linley the Younger

William Johnstone-Pulteney, Later 5th Baronet

Wooded Landscape with Mounted Peasants

Wooded Landscape with Village Scene

Anne Luttrell, Duchess of Cumberland

Landscape with Cattle

Open Landscape with Mounted Peasants

Portrait of Gainsborough Dupont

Rocky Wooded Landscape with Rustic Lovers

The Woodcutters Return

Lewis Bagot, Bishop of Bristol

Miss Montagu

Portrait of Benjamin Buckler

Portrait of Richard Paul Jordell

The Reverend Robert Sherard, 4th Earl of Harborough

The Reverend Samuel Kilderbee

The Rev. Humphry Gainsborough

The Rev. Samuel Uvedale

A Setter in a Landscape

Sir Benjamin Truman

Sir Charles Holte

Sir William Blackstone

Christopher Griffith

Eleazar Davy of the Grove, Yoxford, Suffolk

Gainsborough Dupont

Giusto Ferdinando Tenducci

The Honourable William Fitzwilliam

HRH William Henry, 1st Duke of Gloucester

John Eld of Seighford Hall, Stafford

John Henderson

Mrs Graham

Portrait of a Lady (possibly Lady Eden)

Portrait of Lady Chad

Sir George Chad, Baronet of Thursford

Stringer Lawrence

Jacob Bouverie, First Viscount Folkestone and First President of the Society of Arts

Johann Christian Bach

Lady Brisco

Squire John Wilkinson

Thomas Pennant

Anne Luttrell, Duchess of Cumberland

The Artists Daughter Mary

Carl Friedrich Abel

Henry Frederick, Duke of Cumberland

The Hon. Mrs Graham

The Hon. Mrs. Thomas Graham

The Honourable Frances Duncombe

Landscape with a Flock of Sheep

Mary Heberden

Pomeranian Bitch and Puppy

Portrait of Anne, Duchess of Cumberland and Strathearn

Portrait of Sarah Buxton

Rocky Wooded Landscape with Rustic Lovers by a Pool

The Watering Place

The Cottage Door

George Colman the Elder

Grace Dalrymple Elliott

Isabelle Franks

James Christie

Louisa, Lady Clarges

Mrs. Grace Dalrymple Elliot (1754?-1823)

Mrs. John Taylor

Mrs. Philip Dupont

Mrs. Thomas Gainsborough, nee Margaret Burr

Philip James de Loutherbourg

Philip Stanhope, 5th Earl of Chesterfield

Portrait of Anne, Countess of Chesterfield

Portrait of Lady Rodney

Samuel Linley

Portrait of a Lady in Blue

Portrait of Lord John Augustus Hervey

Rebecca Minet

Sir Richard Perryn

1780s

Gypsy Encampment, Sunset

The Honorable Richard Savage Nassau de Zuylestein

Johann Christian Fisher

John Hobart, 2nd Earl of Buckinghamshire

The Cottage Door

Elizabeth, Viscountess Folkestone

John Montagu, 4th Earl of Sandwich

John Pigott

Madame Lebrun

Marshall Henry Seymour Conway

An officer of the 4th Regiment of Foot

Philip Yorke I

Portrait of Arthur Chichester, 1st Marquess of Donegall

Portrait of Augustus Hervey

Portrait of Charles Rousseau Burney

Portrait of Daniel Minet

Portrait of Lady Anne Hamilton

Reverend Wadham Pigott

The Rev. Sir Henry Bate-Dudley, Bart

Richard Savage Nassau de Zuylestein

An Associate of the Prince of Wales

John Dawnay, 5th Viscount Downe (at age 17)

John-Joseph Merlin

King George III

Portrait of George III

Portrait of Georgiana Poyntz, Countess Spencer

Portrait of Mary Darby, Mrs Thomas Robinson

Portrait of Mrs. Peter William Baker

Queen Charlotte

Richard Hurd, Bishop of Worcester

River Landscape with Rustic Lovers

A Rocky Coastal Scene

Rocky Coastal Scene with a Ruined Castle, Boats and Fishermen

Fen Bridge Lane

George IV, Prince of Wales

George, Prince of Wales, Later George IV

Giovanna Baccelli

Girl with Pigs

Marie Jean Augustin Vestris

Miss Brummell

Miss Haverfield

Mrs. Perdita Robinson

A Peasant Girl Gathering Faggots in a Wood

The Pink Boy

Portrait of John Hayes St Leger

Portrait of Prince Adolphe

Portrait of Prince Augustus

Portrait of Prince Edward, Later Duke of Kent

Portrait of Princess Augusta aged 13

Portrait of Princess Elizabeth

Prince Alfred

Prince Ernest

Prince Octavius

Princess Mary, Aged 6

Princess Sophia, Aged 5

Prince William

Seashore with Fishermen

Wooded Landscape with a Herdsman and Two Cows

Wooded Landscape with Cattle by a Pool

Wooded Landscape with Herdsman Driving Cattle

Wooded Moonlight Landscape with a Pool and a Figure at the Door of a Cottage

Admiral Rodney at the Battle of the Saintes

Charles Cornwallis, 1st Marquess Cornwallis

Coastal Scene - a Calm

Coastal Scene with Sailing and Rowing Boats and Figures on the Shore

Coastal Scene with Sailing and Rowing Boats and Figures on the Shore

Georgiana, Duchess of Devonshire

John and Henry Trueman Villebois

John Montagu, 4th Earl of Sandwich, 1st Lord of the Admiralty

The Mall in St. Jamess Park

Mountain Landscape with Shepherd

Portrait of Count Rumford

Richard Darley

Rocky Landscape

Rocky Landscape with a Bridge

Romantic Landscape with Sheep at a Spring

Shepherd Boys with Dogs Fighting
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Yale Center for British Art

Oil on canvas
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Louisa Barbarina Mansel, Lady Vernon

1753

Sudbury Hall, National Trust

Oil on canvas

[image: img205.jpg]


Peasant Ploughing with Two Horses

1750-1753

Laing Art Gallery - Newcastle-upon-Tyne

Oil on canvas
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The Gravenor Family

1752-1754

Yale Center for British Art

Oil on canvas
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Landscape with a Peasant Reclining by a Weir

1754

Gainsboroughs House, Sudbury

Oil on canvas

[image: img208.jpg]


Landscape with Gipsies

1753-1754

Tate Britain, London

Oil on canvas
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Self-Portrait

1754

Private collection

Oil on canvas
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Elmsett Church, Suffolk

1750-1755

The Bowes Museum

Oil on canvas

[image: img211.jpg]


Farmyard with Milkmaid, Cows and Donkeys

1755

Norfolk Museums - Norwich

Oil on canvas
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Heneage Lloyd and His Sister

1750-1755

Fitzwilliam Museum - University of Cambridge

Oil on canvas
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John Plampin

1753-1755

National Gallery, London

Oil on canvas
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Joseph Gibbs

1755

National Portrait Gallery, London

Oil on canvas
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Landscape with a Woodcutter and Milkmaid

1755

Private collection

Oil on canvas
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Major John Dade, of Tannington, Suffolk

1755

Yale Center for British Art

Oil on canvas
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Pool in the Woods

1750-1755

Ipswich Borough Council Museums and Galleries

Oil on canvas
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Samuel Kilderbee of Ipswich

1755

Legion of Honor (Fine Arts Museums of San Francisco)

Oil on canvas
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Sir Richard Lloyd

1750-1755

Amgueddfa Cymru - Cardiff

Oil on canvas
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Susan Murrill, later Mrs Henry Hill

1755

Montacute House, National Trust

Oil on canvas
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View in Suffolk

1755

Saint Louis Art Museum

Oil on canvas
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View near the Coast

1750-1755

Ipswich Borough Council Museums and Galleries

Oil on canvas
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John Joshua Kirby

1754-1756

Victoria and Albert Museum, London

Oil on canvas
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Landscape with Milkmaid

1754-1756

Yale Center for British Art

Oil on canvas
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Mrs Prudence Rix

1756

Manchester Art Gallery

Oil on canvas
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The Painters Daughters Chasing a Butterfly

1755-1756

National Gallery, London

Oil on canvas
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Reverend Tobias Rustat

1756

Gainsboroughs House, Sudbury

Oil on canvas
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Thomas Vere

1756

Gainsboroughs House, Sudbury

Oil on canvas
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A Man Called Mr. Wood, the Dancing Master

1757

Yale Center for British Art

Oil on canvas

[image: img230.jpg]


Portrait of Sarah, Lady Innes

1757

Frick Collection, New York

Oil on canvas
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Reverend Canning

1757

Ipswich Borough Council Museums and Galleries

Oil on canvas
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The Artists Wife

1758

Gemäldegalerie - Staatliche Museen zu Berlin

Oil on canvas
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Caroline, Mrs Nathaniel Acton

1758

Gainsboroughs House, Sudbury

Oil on canvas
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George Dashwood of Peyton Hall

1758

Ipswich Borough Council Museums and Galleries

Oil on canvas
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Nathaniel Acton

1758

Gainsboroughs House, Sudbury

Oil on canvas
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Portrait of the Painters Two Daughters

1758

Victoria and Albert Museum, London

Oil on canvas
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Rustic Courtship

1758

Musée des Beaux-Arts de Montréal

Oil on canvas
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John Sparrowe, Bailiff of Ipswich

1752-1759

Ipswich Borough Council Museums and Galleries

Oil on canvas
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Lambe Barry

1759

Gainsboroughs House, Sudbury

Oil on canvas
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Miss Susanna Gardiner

1758-1759

Yale Center for British Art

Oil on canvas
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Mr John Vere

1750-1759

Gainsboroughs House, Sudbury

Oil on canvas
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Mrs John Durbin, née Elizabeth Collett

1759

Clevedon Court, National Trust

Oil on canvas
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Samuel Kilderbee

1750-1759

Ipswich Borough Council Museums and Galleries

Oil on canvas
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Self Portrait

1758-1759

National Portrait Gallery, London

Oil on canvas
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Tom Pear Tree

1750-1759

Ipswich Borough Council Museums and Galleries

Oil on panel
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William Wollaston

1759

Holburne Museum - Bath

Oil on canvas
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William Wollaston (17301797)

1759

Colchester and Ipswich Museum

Oil on canvas
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1760s

[image: img249.jpg]


George Lucy

1760

Charlecote Park, National Trust

Oil on canvas
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Mr Coke of Brookhill

1760

Private collection

Oil on canvas
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Portrait of Elizabeth Jackson, Mrs Morton Pleydell

1760

Private collection

Oil on canvas
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Robert Price

1760

Private collection

Oil on canvas
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Ann Ford (Mrs Philip Thicknesse)

1760

Cincinnati Art Museum

Oil on canvas
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Elizabeth Cowper

1760

Croft Castle, National Trust

Oil on canvas
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Sunset: Carthorses Drinking at a Stream

1760

Tate Britain, London

Oil on canvas
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Artists daughters with a cat

1759-1761

National Gallery, London

Oil on canvas
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Robert Craggs Nugent

1760-1761

Holburne Museum - Bath

Oil on canvas
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Susanna Trevelyan

1761

Wallington, National Trust

Oil on canvas
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Lady Alston

1761-1762

Musée du Louvre

Oil on canvas
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Portrait of Sir Walter Barttelot, High Sheriff of Sussex

1762

Davis Museum and Cultural Center - Wellesley, Massachusetts

Oil on canvas
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Sir Edward Turner, 2nd Bt of Ambrosden, Oxford

1762

Wolverhampton Art Gallery

Oil on canvas
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William Poyntz

1762

Private collection

Oil on canvas
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Ann Leyborne

1763

Bristol Museum and Art Gallery

Oil on canvas
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Harriet, Viscountess Tracy

1763

Gainsboroughs House, Sudbury

Oil on canvas
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Hilly Landscape with Figures Approaching a Bridge

1763

Yale Center for British Art

Painting - watercolour
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The Honourable Edward Clive as a Boy

1762-1763

Powis Castle and Garden, National Trust

Oil on canvas
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Mary Little, Later Lady Carr

1763

Yale Center for British Art

Oil on canvas
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Mrs Charlotte Frere

1763

Lady Lever Art Gallery - Liverpool

Oil on canvas

[image: img269.jpg]


William Leyborne

1763

Bristol Museum and Art Gallery

Oil on canvas
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Abel Moysey

1764

Tate Britain, London

Oil on canvas
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Dr Rice Charleton

1764

Holburne Museum - Bath

Oil on canvas

[image: img272.jpg]


Joshua Kirby

1764

Fitzwilliam Museum - University of Cambridge

Oil on canvas
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Mary, Countess of Howe

1764

Kenwood House (Iveagh Bequest) - English Heritage

Oil on canvas
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Portrait of Artists Daughters

1763-1764

Worcester Art Museum - MA

Oil on canvas

[image: img275.jpg]


Robert, Lord Clive, in General Officers Uniform

1764

National Army Museum, London

Oil on canvas
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Charles Tudway

1765

The Courtauld Gallery, London

Oil on canvas
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Country Lane with Gypsies Resting

1760-1765

Yale Center for British Art

Painting - watercolour
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Dr Abel Moysey

1765

Holburne Museum - Bath

Oil on canvas
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Elizabeth Wrottesley

1764-1765

Private collection

Oil on canvas
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Elizabeth Wrottesly

1764-1765

National Gallery of Victoria - Melbourne

Oil on canvas
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Francis Greville, 1st Earl of Warwick

1765

Cincinnati Art Museum
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John Talbot

1760-1765

Lacock Abbey, Fox Talbot Museum and Village, National Trust

Oil on canvas
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Karl Friedrich Abel

1765

National Portrait Gallery, London

Oil on canvas
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Lieutenant General Philip Honywood

1765

The John and Mable Ringling Museum of Art

Oil on canvas
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Major General Sir William Draper

1765

Legion of Honor (Fine Arts Museums of San Francisco)

Oil on canvas
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Miss Theodosia Magill

1765

Ulster Museum (National Museums Northern Ireland) - Belfast

Oil on canvas
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An Officer of the 16th Light Dragoons

1765

Tate Britain, London

Oil on canvas
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Portrait of an Unknown Lady with a Blue Cloak

1765

Holburne Museum - Bath

Oil on canvas

[image: img289.jpg]


Portrait of a Young Gentleman

1760-1765

Manchester Art Gallery

Oil on canvas
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Portrait of Miss Eleanor Hobson

1765

Private collection

Oil on canvas
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Robert Wynne

1765

Llyfrgell Genedlaethol Cymru

Oil on canvas
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Spitz Dog

1765

Yale Center for British Art

Oil on canvas
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Thomas Coward

1760-1765

Birmingham Museums and Art Gallery

Oil on canvas
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William Jackson

1762-1765

Royal Albert Memorial Museum, Exeter

Oil on canvas
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Wooded Landscape with a Waggon in the Shade

1765

British Museum

Oil on canvas
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The Byam Family

1762-1766

Holburne Museum - Bath

Oil on canvas
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Mrs. Christopher Horton, later Anne, Duchess of Cumberland

1766

National Gallery of Ireland

Oil on canvas
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Thomas Bowlby

1766

Holburne Museum - Bath

Oil on canvas
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Commodore, Later Vice-Admiral, The Honourable Augustus Hervey, 3rd Earl of Bristol

1767

Ickworth, National Trust

Oil on canvas
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George, Lord Vernon

1767

Southampton City Art Gallery

Oil on canvas
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The Harvest Wagon

1767

Barber Institute of Fine Arts (University of Birmingham)

Oil on canvas
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John Bragge

1767

Dorset County Museum

Oil on canvas
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John, fourth Duke of Argyll

1767

Scottish National Gallery - National Galleries of Scotland

Oil on canvas
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Portrait of Colonel Alexander Champion

1767

Hatchlands Park, National Trust

Oil on canvas
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Portrait of Elizabeth Honywood and her Son Philip

1767

Private collection

Oil on canvas
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Portrait of Lady Alston

1767

Private collection

Oil on canvas
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Portrait of Lady Elizabeth Montagu, Duchess of Buccleuch and Queensberry

1767

Private collection
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Augustus John, third Earl of Briston

1768

Private collection

Oil on canvas
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Edward Richard Gardiner

1760-1768

Tate Britain, London

Oil on canvas
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Elizabeth and Thomas Linley

1768

Sterling and Francine Clark Art Institute - Williamstown, MA

Oil on canvas
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John Needham, 10th Viscount Kilmorey

1768

Tate Britain, London

Oil on canvas
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Mary, Duchess of Montagu

1768

Private collection

Oil on canvas
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Peasants Returning from Market

1767-1768

Toledo Museum of Art (Ohio)

Oil on canvas
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Portrait of a Gentleman

1764-1768

Canterbury Museums and Galleries

Oil on canvas
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Portrait of an Unknown Youth


1768

Gainsboroughs House, Sudbury

Oil on canvas
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Portrait of The Honourable Thomas Needham

1768

Ascott House, National Trust

Oil on canvas
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Francis Basset of Tehidy

1762-1769

Lanhydrock House, National Trust

Oil on canvas
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Isabella, Viscountess Molyneux

1769

Walker Art Gallery, Liverpool

Oil on canvas
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Lord Bernard Stuart (after Anthony van Dyck)

1760-1769

Gainsboroughs House, Sudbury

Oil on canvas
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Mary, Mrs John Vere

1760-1769

Gainsboroughs House, Sudbury

Oil on canvas
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Returning from Market

1769

Cincinnati Art Museum

Oil on canvas
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Sir Robert Clayton

1769

Walker Art Gallery, Liverpool

Oil on canvas
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Welbore Ellis, Baron Mendip

1769

University of Oxford - Christ Church College

Oil on canvas
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1770s

[image: img325.jpg]


Blaize Castle, Bristol

1770

Rotherham Art Gallery

Oil on canvas

[image: img326.jpg]


The Blue Boy

1770

Huntington Library, San Marino, California

Oil on canvas

[image: img327.jpg]


David Garrick

1770

National Portrait Gallery, London

Oil on canvas

[image: img328.jpg]


Dr Ralph Schomberg

1770

National Gallery, London

Oil on canvas
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John Russell, 4th Duke of Bedford

1770

National Portrait Gallery, London

Oil on canvas
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The Artists Daughters

1770

Private collection

Oil on canvas
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A Bearded Man in a Cap (after Rembrandt)

1770

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas

[image: img332.jpg]


Lady Ligonier

1770

Huntington Library - San Marino (California)

Oil on canvas
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Lord Ligonier

1770

Huntington Library - San Marino (California)

Oil on canvas

[image: img334.jpg]


Lords John and Bernard Stuart (copy after Anthony Van Dyke)

1760-1770

Saint Louis Art Museum

Oil on canvas

[image: img335.jpg]


Master John Heathcote

1770

National Gallery of Art - Washington DC

Oil on canvas

[image: img336.jpg]


Mrs. Sarah Walker

1770

Tate Britain, London

Oil on canvas

[image: img337.jpg]


The Parish Clerk (Edward Orpin)

1760-1770

Tate Britain, London

Oil on canvas

[image: img338.jpg]


Philip Dupont

1770

Fitzwilliam Museum - University of Cambridge

Oil on canvas

[image: img339.jpg]


Portrait of Mrs. John Bolton

1770

Oil on canvas
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River Landscape

1768-1770

Philadelphia Museum of Art

Oil on canvas
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Travellers on Horseback Approaching a Village with a Spire

1770

Yale Center for British Art

Painting - watercolour
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A Woodland Pool with Rocks and Plants

1770

Yale Center for British Art

Painting - watercolour
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Abel Moysey

1771

Gainsboroughs House, Sudbury

Oil on canvas
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Captain William Wade

1771

Private collection

Oil on canvas
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Evening Landscape - Peasants and Mounted Figures

1768-1771

Kenwood House (Iveagh Bequest) - English Heritage

Oil on canvas

[image: img346.jpg]


Hester, Countess of Sussex, and Her Daughter, Lady Barbara Yelverton

1771

Toledo Museum of Art (Ohio)

Oil on canvas

[image: img347.jpg]


Letitia Leigh

1768-1771

Hatchlands Park, National Trust

Oil on canvas
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William Lowndes, Auditor of His Majestys Court of Exchequer

1771

Yale Center for British Art

Oil on canvas

[image: img349.jpg]


Woody Landscape with Building

1768-1771

Tate Britain, London

Oil on canvas
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The Artists Daughter Margaret

1772

Tate Britain, London

Oil on canvas

[image: img351.jpg]


An Imaginary Wooded Village with Drovers and Cattle

1771-1772

Yale Center for British Art

Painting
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Landscape with cottage and church

1771-1772

Yale Center for British Art

Oil on canvas

[image: img353.jpg]


Landscape with Herdsman and Cows Crossing a Bridge

1772

Fitzwilliam Museum - University of Cambridge

Oil on canvas
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The Linley Sisters

1772

Dulwich Picture Gallery, London

Oil on canvas
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Returning from Market

1771-1772

Cincinnati Art Museum

Oil on canvas

[image: img356.jpg]


Thomas Linley the Younger

1772

Dulwich Picture Gallery, London

Oil on canvas

[image: img357.jpg]


William Johnstone-Pulteney, Later 5th Baronet

1772

Yale Center for British Art

Oil on canvas

[image: img358.jpg]


Wooded Landscape with Mounted Peasants

1772

Indianapolis Museum of Art

Painting
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Wooded Landscape with Village Scene

1770-1772

Art Institute of Chicago

Painting - gouache
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Anne Luttrell, Duchess of Cumberland

1773

Lady Lever Art Gallery - Liverpool

Oil on canvas
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Landscape with Cattle

1773

Yale Center for British Art

Oil on canvas
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Open Landscape with Mounted Peasants

1773

Private collection

Oil on canvas
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Portrait of Gainsborough Dupont

1773

Waddesdon Manor, National Trust

Oil on canvas

[image: img364.jpg]


Rocky Wooded Landscape with Rustic Lovers

1773

Amgueddfa Cymru - Cardiff

Oil on canvas

[image: img365.jpg]


The Woodcutters Return

1772-1773

Private collection

Oil on canvas

[image: img366.jpg]


Lewis Bagot, Bishop of Bristol

1770-1774

Birmingham Museums and Art Gallery

Oil on canvas

[image: img367.jpg]


Miss Montagu

1774

Chrysler Museum of Art - Norfolk (Va)

Oil on canvas

[image: img368.jpg]


Portrait of Benjamin Buckler

1770-1774

University of Oxford - All Souls College

Oil on canvas

[image: img369.jpg]


Portrait of Richard Paul Jordell

1774

Frick Collection, New York

[image: img370.jpg]


The Reverend Robert Sherard, 4th Earl of Harborough

1770-1774

Government Art Collection - UK

Oil on canvas

[image: img371.jpg]


The Reverend Samuel Kilderbee

1770-1774

Art Gallery of New South Wales - Sydney

Oil on canvas

[image: img372.jpg]


The Rev. Humphry Gainsborough

1770-1774

Yale Center for British Art

Oil on canvas

[image: img373.jpg]


The Rev. Samuel Uvedale

1770-1774

Yale Center for British Art

Oil on canvas

[image: img374.jpg]


A Setter in a Landscape

1774

Petworth House and Park, National Trust

Oil on canvas

[image: img375.jpg]


Sir Benjamin Truman

1773-1774

Tate Britain, London

Oil on canvas
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Sir Charles Holte

1770-1774

Birmingham Museums and Art Gallery

Oil on canvas

[image: img377.jpg]


Sir William Blackstone

1774

Tate Britain, London

Oil on canvas
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Christopher Griffith

1775

Reading Public Museum

Oil on canvas
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Eleazar Davy of the Grove, Yoxford, Suffolk

1775

Legion of Honor (Fine Arts Museums of San Francisco)

Oil on canvas
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Gainsborough Dupont

1770-1775

Tate Britain, London

Oil on canvas

[image: img381.jpg]


Giusto Ferdinando Tenducci

1773-1775

Barber Institute of Fine Arts (University of Birmingham)

Oil on canvas

[image: img382.jpg]


The Honourable William Fitzwilliam

1775

Fitzwilliam Museum - University of Cambridge

Oil on canvas

[image: img383.jpg]


HRH William Henry, 1st Duke of Gloucester

1775

National Army Museum, London

Oil on canvas

[image: img384.jpg]


John Eld of Seighford Hall, Stafford

1775

Museum of Fine Arts - Boston

Oil on canvas

[image: img385.jpg]


John Henderson

1773-1775

National Portrait Gallery, London

Oil on canvas
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Mrs Graham

1775

National Gallery of Art - Washington DC

Oil on canvas
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Portrait of a Lady (possibly Lady Eden)

1775

Kenwood House (Iveagh Bequest) - English Heritage

[image: img388.jpg]


Portrait of Lady Chad

1775

Birmingham Museum of Art (Alabama)

Oil on canvas

[image: img389.jpg]


Sir George Chad, Baronet of Thursford

1775

Birmingham Museum of Art (Alabama)

Oil on canvas

[image: img390.jpg]


Stringer Lawrence

1774-1775

National Portrait Gallery, London

Oil on canvas

[image: img391.jpg]


Jacob Bouverie, First Viscount Folkestone and First President of the Society of Arts

1776

Royal Society for the Encouragement of Arts, Manufacture and Commerce (UK)

Oil on canvas

[image: img392.jpg]


Johann Christian Bach

1776

Private collection

Oil on canvas

[image: img393.jpg]


Lady Brisco

1776

Kenwood House (Iveagh Bequest) - English Heritage

Oil on canvas

[image: img394.jpg]


Squire John Wilkinson

1776

Gemäldegalerie - Staatliche Museen zu Berlin

Oil on canvas
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Thomas Pennant

1776

Amgueddfa Cymru - Cardiff

Oil on canvas
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Anne Luttrell, Duchess of Cumberland

1777

Huntington Library - San Marino (California)

Oil on canvas

[image: img397.jpg]


The Artists Daughter Mary

1777

Tate Britain, London

Oil on canvas

[image: img398.jpg]


Carl Friedrich Abel

1777

Huntington Library - San Marino (California)

Oil on canvas
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Henry Frederick, Duke of Cumberland

1777

Royal Collection Trust (UK) - Hampton Court Palace

Oil on canvas

[image: img400.jpg]


The Hon. Mrs Graham

1777

Scottish National Gallery - National Galleries of Scotland

Oil on canvas

[image: img401.jpg]


The Hon. Mrs. Thomas Graham

1775-1777

National Gallery of Art - Washington DC

Oil on canvas

[image: img402.jpg]


The Honourable Frances Duncombe

1777

Frick Collection, New York

Oil on canvas
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Landscape with a Flock of Sheep

1773-1777

Yale Center for British Art

Oil on canvas

[image: img404.jpg]


Mary Heberden

1777

Yale Center for British Art

Oil on canvas
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Pomeranian Bitch and Puppy

1777

Tate Britain, London

Oil on canvas

[image: img406.jpg]


Portrait of Anne, Duchess of Cumberland and Strathearn

1773-1777

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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Portrait of Sarah Buxton

1776-1777

Museo Thyssen-Bornemisza

Oil on canvas
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Rocky Wooded Landscape with Rustic Lovers by a Pool

1774-1777

Petworth House and Park, National Trust

Oil on canvas
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The Watering Place

1777

National Gallery, London

Oil on canvas
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The Cottage Door

1778

Cincinnati Art Museum

Oil on canvas
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George Colman the Elder

1778

National Portrait Gallery, London

Oil on canvas

[image: img412.jpg]


Grace Dalrymple Elliott

1778

Frick Collection, New York
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Isabelle Franks

1775-1778

Birmingham Museums and Art Gallery

Oil on canvas
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James Christie

1778

J. Paul Getty Museum - Los Angeles

Oil on canvas
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Louisa, Lady Clarges

1778

Private collection

Oil on canvas
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Mrs. Grace Dalrymple Elliot (1754?-1823)

1778

Metropolitan Museum of Art, New York, NY

Oil on canvas
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Mrs. John Taylor

1778

National Gallery of Art - Washington DC

Oil on canvas
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Mrs. Philip Dupont

1778

Art Institute of Chicago

Oil on canvas
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Mrs. Thomas Gainsborough, nee Margaret Burr

1778

The Courtauld Gallery, London

Oil on canvas
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Philip James de Loutherbourg

1778

Dulwich Picture Gallery, London

Oil on canvas
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Philip Stanhope, 5th Earl of Chesterfield

1777-1778

Private collection

Oil on canvas
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Portrait of Anne, Countess of Chesterfield

1777-1778

J. Paul Getty Museum - Los Angeles

Oil on canvas
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Portrait of Lady Rodney

1778

Philadelphia Museum of Art

Oil on canvas
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Samuel Linley

1778

Dulwich Picture Gallery, London

Oil on canvas
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Portrait of a Lady in Blue

1777-1779

The State Hermitage Museum - St Petersburg

Oil on canvas
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Portrait of Lord John Augustus Hervey

1779

Ickworth, National Trust

Oil on canvas
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Rebecca Minet

1779

Society of Antiquaries of London

Oil on canvas
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Sir Richard Perryn

1779

Manchester Art Gallery

Oil on canvas
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1780s
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Gypsy Encampment, Sunset

1778-1780

Tate Britain, London

Oil on canvas
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The Honorable Richard Savage Nassau de Zuylestein

1778-1780

Detroit Institute of the Arts

Oil on canvas
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Johann Christian Fisher

1780

Royal Collection Trust (UK) - Windsor Castle

Oil on canvas
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John Hobart, 2nd Earl of Buckinghamshire

1780

Private collection

Oil on canvas
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The Cottage Door

1780

Private collection

Oil on canvas
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Elizabeth, Viscountess Folkestone

1780

Sudley House, Liverpool Museums

Oil on canvas
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John Montagu, 4th Earl of Sandwich

1780

Captain Cook Memorial Museum - Whitby

Oil on canvas
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John Pigott

1780

Civic Collections - United Kingdom

Oil on canvas
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Madame Lebrun

1780

Art Gallery of South Australia - Adelaide

Oil on canvas

[image: img439.jpg]


Marshall Henry Seymour Conway

1780

Royal Court House, Jersey

Oil on canvas

[image: img440.jpg]


An officer of the 4th Regiment of Foot

1780

National Gallery of Victoria - Melbourne

Oil on canvas
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Philip Yorke I

1780

Erddig, National Trust

Oil on canvas
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Portrait of Arthur Chichester, 1st Marquess of Donegall

1780

Ulster Museum (National Museums Northern Ireland) - Belfast

Oil on canvas
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Portrait of Augustus Hervey

1780

Ickworth, National Trust

Oil on panel
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Portrait of Charles Rousseau Burney

1780

Metropolitan Museum of Art, New York, NY

Oil on canvas

[image: img445.jpg]


Portrait of Daniel Minet

1780

Society of Antiquaries of London

Oil on canvas
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Portrait of Lady Anne Hamilton

1780

Detroit Institute of the Arts

Oil on canvas
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Reverend Wadham Pigott

1780

Civic Collections - United Kingdom

Oil on canvas
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The Rev. Sir Henry Bate-Dudley, Bart

1780

Tate Britain, London

Oil on canvas
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Richard Savage Nassau de Zuylestein

1778-1780

Detroit Institute of the Arts

Oil on canvas
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An Associate of the Prince of Wales

Kenwood House (Iveagh Bequest) - English Heritage

Oil on canvas

[image: img451.jpg]


John Dawnay, 5th Viscount Downe (at age 17)

Cincinnati Art Museum

Oil on canvas
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John-Joseph Merlin

Kenwood House (Iveagh Bequest) - English Heritage

Oil on canvas
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King George III

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas

[image: img454.jpg]


Portrait of George III

Royal Collection Trust (UK) - Hampton Court Palace

Oil on canvas
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Portrait of Georgiana Poyntz, Countess Spencer

1780-1781

Chatsworth House (Devonshire Collection)

Oil on canvas
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Portrait of Mary Darby, Mrs Thomas Robinson

Waddesdon Manor, National Trust

Oil on canvas
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Portrait of Mrs. Peter William Baker

Frick Collection, New York

Oil on canvas
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Queen Charlotte

Royal Collection Trust (UK) - Windsor Castle

Oil on canvas
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Richard Hurd, Bishop of Worcester

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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River Landscape with Rustic Lovers

Private collection

Oil on canvas
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A Rocky Coastal Scene

Private collection

Oil on canvas
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Rocky Coastal Scene with a Ruined Castle, Boats and Fishermen

Anglesey Abbey, National Trust

Oil on canvas
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Fen Bridge Lane

1782

Yale Center for British Art

Oil on canvas
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George IV, Prince of Wales

1782

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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George, Prince of Wales, Later George IV

1782

Private collection

Oil on canvas
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Giovanna Baccelli

1782

Tate Britain, London

Oil on canvas
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Girl with Pigs

1782

Private collection

Oil on canvas
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Marie Jean Augustin Vestris

1781-1782

Tate Britain, London

Oil on canvas
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Miss Brummell

1781-1782

Kenwood House (Iveagh Bequest) - English Heritage

Oil on canvas
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Miss Haverfield

1782

Wallace Collection, London

Oil on canvas
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Mrs. Perdita Robinson

1781-1782

Wallace Collection, London

Oil on canvas
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A Peasant Girl Gathering Faggots in a Wood

1782

Manchester Art Gallery

Oil on canvas
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The Pink Boy

1782

Waddesdon Manor, National Trust

Oil on canvas
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Portrait of John Hayes St Leger

1782

Royal Collection Trust (UK) - Hampton Court Palace

Oil on canvas
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Portrait of Prince Adolphe

1782

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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Portrait of Prince Augustus

1782

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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Portrait of Prince Edward, Later Duke of Kent

1782

Royal Collection Trust (UK) - Hampton Court Palace

Oil on canvas
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Portrait of Princess Augusta aged 13

1782

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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Portrait of Princess Elizabeth

1782

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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Prince Alfred

1782

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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Prince Ernest

1782

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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Prince Octavius

1782

Royal Collection Trust (UK) - Buckingham Palace

Oil on board
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Princess Mary, Aged 6

1782

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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Princess Sophia, Aged 5

1782

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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Prince William

1782

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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Seashore with Fishermen

1781-1782

National Gallery of Art - Washington DC

Oil on canvas
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Wooded Landscape with a Herdsman and Two Cows

1781-1782

Victoria and Albert Museum, London

Painting
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Wooded Landscape with Cattle by a Pool

1782

Gainsboroughs House, Sudbury

Oil on canvas
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Wooded Landscape with Herdsman Driving Cattle

1781-1782

Victoria and Albert Museum, London

Painting
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Wooded Moonlight Landscape with a Pool and a Figure at the Door of a Cottage

1781-1782

Victoria and Albert Museum, London

Painting
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Admiral Rodney at the Battle of the Saintes

1783

Private collection

Oil on canvas
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Charles Cornwallis, 1st Marquess Cornwallis

1783

National Portrait Gallery, London

Oil on canvas
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Coastal Scene - a Calm

1783

National Gallery of Victoria - Melbourne

Oil on canvas
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Coastal Scene with Sailing and Rowing Boats and Figures on the Shore

1783

Victoria and Albert Museum, London

Painting
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Coastal Scene with Sailing and Rowing Boats and Figures on the Shore

1783

Victoria and Albert Museum, London

Painting
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Georgiana, Duchess of Devonshire

1783

National Gallery of Art - Washington DC

Oil on canvas
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John and Henry Trueman Villebois

1783

Private collection

Oil on canvas
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John Montagu, 4th Earl of Sandwich, 1st Lord of the Admiralty

1783

National Maritime Museum, London

Oil on canvas

[image: img499.jpg]


The Mall in St. Jamess Park

1783

Frick Collection, New York

Oil on canvas
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Mountain Landscape with Shepherd

1783

Private collection

Oil on canvas
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Portrait of Count Rumford

1783

Oil on canvas
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Richard Darley

1783

Scarborough Museums Trust

Oil on canvas

[image: img503.jpg]


Rocky Landscape

1783

Scottish National Gallery - National Galleries of Scotland

Oil on canvas
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Rocky Landscape with a Bridge

1783

Amgueddfa Cymru - Cardiff

Oil on canvas
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Romantic Landscape with Sheep at a Spring

1783

Royal Academy of Arts (Burlington House), London

Oil on canvas
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Shepherd Boys with Dogs Fighting

1783

Kenwood House (Iveagh Bequest) - English Heritage

Oil on canvas
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Sir Harbord Harbord, Bt. MP for Norwich

1783

Civic Collections - United Kingdom

Oil on canvas
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Wooded Landscape

1783

Penrhyn Castle, National Trust

Oil on canvas
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Wooded Upland Landscape

1783

Metropolitan Museum of Art, New York, NY

Oil on canvas
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The Baillie Family

1784

Tate Britain, London

Oil on canvas
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Caroline Conolly, Countess of Buckinghamshire

1784

Blickling Hall, National Trust

Oil on canvas
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Charity relieving Distress

1784

Private collection

Oil on canvas
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A Coastal Landscape

1784

Denver Art Museum

Oil on canvas
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Coastal Landscape with a Shepherd and His Flock

1783-1784

Yale Center for British Art

Oil on canvas
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Coastal Scene with Shipping and Cattle

1781-1784

Museum of Fine Arts - Houston

Oil on canvas
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Edward and Thomas Tomkinson

1784

Taft Museum of Art - Cincinnati

Oil on canvas
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Frances Browne, Mrs John Douglas

1783-1784

Waddesdon Manor, National Trust

Oil on canvas
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Francis Rawdon, 1st Marquess of Hasting and 2nd Earl of Moira

1783-1784

Oil on canvas
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The Harvest Wagon

1784

Art Gallery of Ontario - Toronto

Oil on canvas
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Mountain Landscape with Peasants Crossing a Bridge

1784

National Gallery of Art - Washington DC

Oil on canvas
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Mrs. Maria Anne Fitzherbert

1784

Legion of Honor (Fine Arts Museums of San Francisco)

Oil on canvas
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The Three Elder Princesses

1784

Royal Collection Trust (UK) - Hampton Court Palace

Oil on canvas
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Wooded River Landscape with a Fisherman in a Rowing Boat, High Banks and Distant Mountains

1783-1784

Victoria and Albert Museum, London

Painting

[image: img524.jpg]


Wooded River Landscape with Figures on a Bridge, a Cottage, Sheep and Distant Mountains

1783-1784

Victoria and Albert Museum, London

Painting
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Captain the Honourable Charles Phipps

1785

National Maritime Museum, London

Oil on canvas
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Cottage Girl with Dog and Pitcher

1785

National Gallery of Ireland

Oil on canvas
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Dogs Chasing a Fox

1784-1785

Kenwood House (Iveagh Bequest) - English Heritage

Oil on canvas
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The Duke and Duchess of Cumberland

1783-1785

Royal Collection Trust (UK) - Buckingham Palace

Oil on canvas
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Jeffrey Amherst, 1st Baron Amherst

1785

National Portrait Gallery, London

Oil on canvas
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John, 4th Earle of Darnley

1785

National Gallery of Art - Washington DC

Oil on canvas

[image: img531.jpg]


Landscape with Country Carts

1784-1785

Legion of Honor (Fine Arts Museums of San Francisco)

Oil on canvas
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Landscape with Figures

1784-1785

Manchester Art Gallery

Oil on canvas
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Miss Catherine Tatton

1785

National Gallery of Art - Washington DC

Oil on canvas
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Mountain Landscape with a Bridge

1784-1785

National Gallery of Art - Washington DC

Oil on canvas
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Mr and Mrs William Hallett

1785

National Gallery, London

Oil on canvas
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Mrs Elizabeth Moody with Her Sons Samuel and Thomas

1780-1785

Dulwich Picture Gallery, London

Oil on canvas
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Mrs Sarah Siddons

1785

National Gallery, London

Oil on canvas
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Mrs Thomas Gainsborough

1785

Gainsboroughs House, Sudbury

Oil on canvas
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Portrait of Sir Sir John Skinner

1785

University of Oxford - Christ Church College

Oil on canvas
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Portrait of The Reverend William Stevens

1785

National Gallery of Canada - Ottawa

Oil on canvas
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Portrait of William Anne Hollis Presenting a Cup to Thomas Clutterbuck

1784-1785

J. Paul Getty Museum - Los Angeles

Oil on canvas
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Sir John Edward Swinburne

1785

Detroit Institute of the Arts

Oil on canvas
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Tristram and Fox

1775-1785

Tate Britain, London

Oil on canvas
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Wooded Landscape with Cottage, Figures and Boat on a Lake

1783-1785

Birmingham Museums and Art Gallery

Oil on paper
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Alexander Hamilton

1786

Oil on canvas
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Boy Driving Cows near a Pool

1786

Tate Britain, London

Oil on canvas
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The Bridge

1786

Tate Britain, London

Oil on canvas
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Cattle at a Fountain

1786

Petworth House and Park, National Trust

Oil on canvas
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Charles Howard, 11th Duke of Norfolk

1784-1786

National Portrait Gallery, London

Oil on canvas
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Cottage Door with Girl and Pigs

1786

Ipswich Borough Council Museums and Galleries

Oil on canvas
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Country Cart Crossing a Ford

1786

Ipswich Borough Council Museums and Galleries

Oil on canvas
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An Extensive Wooded Upland Landscape

1786

Gainsboroughs House, Sudbury

Oil on canvas
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The Honourable Charles Wolfran Cornwall

1785-1786

National Gallery of Victoria - Melbourne

Oil on canvas
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The Housemaid

1782-1786

Tate Britain, London

Oil on canvas
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Landscape with a Cottage and a Cart

1784-1786

Birmingham Museums and Art Gallery

Oil on canvas
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Lord Archibald Hamilton

1786

Waddesdon Manor, National Trust

Oil on canvas
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The Market Cart

1786

National Gallery, London

Oil on canvas
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Open Landscape with a Shepherd, Sheep, a Pool and Distant Hills

1786

Victoria and Albert Museum, London

Painting
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Open Landscape with Peasants, Cows, Sheep, Cottages and a Pool

1786

Victoria and Albert Museum, London

Painting
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Packhorses: The Midday Rest

1786

Chazen Museum of Art (University of Wisconsin) - Madison

Oil on canvas
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Portrait of Mrs. Charles Hatchett

1786

Frick Collection, New York

Oil on canvas
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Sophia Charlotte Digby, Lady Sheffield

1785-1786

Private collection

Oil on canvas
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Wooded Upland Landscape

1786

Victoria and Albert Museum, London

Painting
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A Boy with a Cat  Morning

1787

Metropolitan Museum of Art, New York, NY

Oil on canvas
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Cottage Children

1787

Metropolitan Museum of Art, New York, NY

Oil on canvas
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Edward Augustus, Duke of Kent

1787

Yale Center for British Art

Oil on canvas
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The Marsham Children

1787

Gemäldegalerie - Staatliche Museen zu Berlin

Oil on canvas
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Mary, Lady Bate-Dudley

1787

Private collection

Oil on canvas

[image: img569.jpg]


Mrs Richard Brinsley Sheridan

1785-1787

National Gallery of Art - Washington DC

Oil on canvas
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Portrait of a Lady with Red Hair

1786-1787

Ascott House, National Trust

Oil on canvas
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Portrait of Georgiana, Duchess of Devonshire

1787

Chatsworth House (Devonshire Collection)

Oil on canvas
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The Right Honourable William Pitt the Younger

1787

Kenwood House (Iveagh Bequest) - English Heritage

Oil on canvas
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Self Portrait

1787

Royal Academy of Arts (Burlington House), London

Oil on canvas
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The Woodcutters

1787

Dunster Castle, National Trust

Oil on canvas
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A Cattle Ferry

1784-1788

Birmingham Museums and Art Gallery

Oil on paper
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Diana and Actaeon

1785-1788

Royal Collection Trust (UK) - Hampton Court Palace

Oil on canvas
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Mountain Landscape with Figures, Sheep and Fountain

1785-1788

Yale Center for British Art

Painting - watercolour
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Mrs Hamilton Nisbet

1788

Scottish National Gallery - National Galleries of Scotland

Oil on canvas
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Musidora

1780-1788

Tate Britain, London

Oil on canvas
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Pipe-smoking farmer outside the cabin

1788

Oil on canvas
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Richard, 5th Viscount Chetwynd

1780-1788

Gainsboroughs House, Sudbury

Oil on canvas

[image: img582.jpg]


Rocky Landscape with Hagar and Ishmael

1788

Amgueddfa Cymru - Cardiff

Oil on canvas
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Wooded Landscape with Figures on Horseback

1785-1788

Birmingham Museums and Art Gallery

Oil on paper
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The Woodsman

1787-1788

Private collection

Oil on canvas
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Young Hobbinol and Gandaretta

1788

Huntington Library - San Marino (California)

Oil on canvas
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Haymaker and the Sleeping Girl

1786-1789

Museum of Fine Arts - Boston

Oil on canvas
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Portrait of Miss Evans

1786-1789

Albright-Knox Art Gallery

Oil on canvas
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Portrait of Mrs William Tennant (Mary Wylde, d.1798)

1780-1789

Metropolitan Museum of Art, New York, NY

Oil on canvas
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William Pitt

1787-1789

Yale Center for British Art

Oil on canvas
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Undated Paintings
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Cattle Watering by a Stream

Yale Center for British Art

Watercolour
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Cattle Watering in a Stream

Brodick Castle, National Trust for Scotland

[image: img593.jpg]


Donkeys in a Storm

Glasgow Museums Resource Centre (GMRC)

Oil on canvas
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Duchess of Montagu

Ipswich Borough Council Museums and Galleries

Oil on canvas
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Evening Landscape

Tate Britain, London

Painting - watercolour
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George Drummond

Ashmolean Museum - University of Oxford

Oil on canvas
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Girl with Roses

Worcester City Museum and Art Gallery

Oil on canvas
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A Grand Landscape

Worcester Art Museum - MA

Oil on canvas
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Henry Burrough, Prebendary of Peterborough

Oil on canvas
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The Honourable Harriott Marsham

Barber Institute of Fine Arts (University of Birmingham)

Oil on canvas
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Hugh Percy, 1st Duke of Northumberland

Supreme Court of the United Kingdom

Oil on canvas
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Isaac Henrique Sequeira

Museo Nacional del Prado

Oil on canvas
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James (Janus) Modyford Heywood (17321798)

Clevedon Court, National Trust

Oil on canvas
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James Maitland, 8th Earl of Lauderdale

National Portrait Gallery, London

Oil on panel
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John Meller, Master of the High Court of Chancery

Erddig, National Trust

Oil on canvas
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John Purling

Victoria and Albert Museum, London

Oil on canvas
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John Warren, Bishop of Bangor

Lambeth Palace

Oil on canvas
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Lady Georgiana Poyntz, Countess Spencer

Museu Nacional dArte de Catalunya - Barcelona

Oil on canvas
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Lady Margaret Downing

University of Cambridge - Library

Oil on canvas
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Landscape

Sheffield City Art Galleries

Oil on canvas
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Landscape and Cattle

Yale Center for British Art

Painting - watercolour
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Landscape: Sheep in a Woodland Glade

Tate Britain, London

Oil on canvas
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Landscape with a Peasant Driving Cows

Brodick Castle, National Trust for Scotland

Painting
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Landscape with Cattle

[image: img615.jpg]


Landscape with Sheep

Manchester Art Gallery

Oil on canvas
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Lord Clare

Civic Collections - United Kingdom

Oil on canvas
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Lord George Sackville, Lord Sackville
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Margaret Gainsborough gleaning
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Miss Edgar
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Mrs Bedingfield and Her Daughter

Ipswich Borough Council Museums and Galleries

Oil on canvas

[image: img623.jpg]


Mrs Elizabeth Prowse
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Mrs Hamilton Nisbet
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Mrs Kilderbee, née Mary Wayth
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Mrs. Ralph Izard
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Portrait of a Gentleman
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Portrait of a Gentleman (thought to be William Pitt)
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Portrait of a Man
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Portrait of an Old Lady
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Portrait of an Unknown Man
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Portrait of a Young Woman
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Portrait of Colonel John Bullock
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Portrait of Frances Susanna, Lady de Dunstanville
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Portrait of Francis Basset, Lord de Dunstanville
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Portrait of John Campbell, 5th Duke of Argyll
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Portrait of John Thornton, Esq.
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Portrait of Lady Catherine Ponsonby, Duchess of St. Albans

Private collection

Oil on canvas

[image: img641.jpg]


Portrait of Lady Fludyer
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Portrait of Lord William Campbell, Last Royal Governor of the Province of South Carolina
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Portrait of Major William Tennant
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Portrait of Margaret Burr, Mrs Thomas Gainsborough

Private collection

[image: img645.jpg]


Portrait of Maria, Lady Eardley
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Portrait of Mrs Crewe
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Portrait of Mrs Drummond
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Portrait of Mrs. Elizabrth Edgar
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Portrait of Mrs. Lownds Stone
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Portrait of Mrs. Thomas Hibbert
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Portrait of Thomas Chubb
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Queen Charlotte
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Reverend Henry Burrough
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Reverend Robert Hingeston
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Robert Butcher of Walthamstan
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Sir Francis Basset

Bradford Art Galleries and Museums

Oil on canvas

[image: img658.jpg]


Suffolk Landscape
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Thomas Linley the Elder
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Thomas Rumbold and Son
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A Traveller Seated on a Country Road, Holding a White Horse
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A Wooded Landscape, Autumn Evening
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Wooded Landscape with a Figure on a Winding Track
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Wooded Landscape with Peasants in a Wagon
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Wooded Landscape with Peasants Resting
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Selected Drawings
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The Circus, a prestigious domestic quarter of Bath, where Gainsborough purchased an elegant house during his prosperous rise in the town
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In 1774, Gainsborough moved to Schomberg House, Pall Mall, where he established his famous studio.
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Schomberg House, c. 1850
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PLATE I.  MRS. SIDDONS. (Frontispiece)

This famous portrait of Mrs. Siddons was painted in 1784. It is one of the chief ornaments in the National Gallery, London. It represents the celebrated actress in her twenty-ninth year. The picture was purchased in 1862 from a relative of Mrs. Siddons.
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PLATE I.  MRS. SIDDONS.


I. PAINTING IN ENGLAND BEFORE GAINSBOROUGH

The British school of painting was, compared with those of the other nations of Western Europe, the latest to develop. In Italy, Spain, France, the Netherlands, Germany, and even Scandinavia painting and sculpture flourished as early as the Gothic Age, and in most of these countries the Renaissance produced a host of craftsmen whose works still endure among the most superb creations of artistic genius. It is now inexact to say that there was no primitive period in British Art; the thirteenth, fourteenth, and fifteenth centuries, so resplendent on the Continent with pictures and statues reflecting the character, the aspirations, the temperament of the respective peoples that produced them, produced works of art also in these islands. There are ample records of pictures having been painted in England, both religious subjects and portraits, at a very early age, as far back even as the reign of Henry III.; of such remote productions little has been preserved, but there are still extant a few specimens, from the thirteenth century onwards, as well as portraits of Henry VI., Henry VII., and effigies of princes and earls, which cause us to mourn the loss of a large number of paintings; they are at times grotesque and so thoroughly bad as to be a quite negligible quantity as works of art, though no doubt historically interesting.


PLATE II.  RALPH SCHOMBERG, M.D.

This canvas can be seen in the National Gallery, and represents a member of the family of Field-Marshal Duke Schomberg, who was killed in 1690 at the Battle of the Boyne. It is painted in the fashion of the time, a full figure in the open air, and is a very fine example of Gainsboroughs work.
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PLATE II.  RALPH SCHOMBERG, M.D.



It may be stated for our purposes that until the reign of Henry VIII. the art of painting was non-existent in England. This luxurious and liberal monarch it was who first gave any real and discerning encouragement to art, and the year 1526 must ever be memorable as the one in which was laid the foundation-stone of British Art. In that year the Earl of Arundel returned from a journey on the Continent; he was accompanied by a young man of powerful build, with a swarthy sensual face, a neck like a bull, and an eye unlikely to endure contradiction. This was Hans Holbein, who was then thirty years of age, and whose fame had already been spread far and wide by the eloquent praises of Erasmus. Whether the monarch appreciated the depth and subtlety of the painters genius better than did his own fellow-citizens of Basle, or whether his attitude towards him was prompted by a sense of vanity and ostentation is a question of little moment; the fact remains that he succeeded by his favour and a pension of two hundred florins in fixing the painter at the English court, and thus rendered an incomparable service to his countrys art. With the exception of a few lengthy excursions abroad, Holbein lived continuously in England for twenty-eight years, until his death of the plague in 1543.

The art of Holbein, with all his genius, with all his success and popularity at court, does not seem to have taken root in England. The soil was not congenial, and when the plant withered no off-shoots remained behind; he formed no school in this country, had no pupils capable of carrying on his work, and continuing his tradition. With his death, the first short chapter in the history of art in Great Britain closes like a book, and for a time it looks as though the seeds sown by Henry VIII. were destined never to bear fruit. But one notable result had been attained; painting had gained a place in popular estimation, and succeeding sovereigns followed Henrys example in attracting to England talented artists from over seas. Thus Antonio Moro came for a brief period to the court of Mary; Lucas de Heere, Zucchero, and Van Somer to that of Queen Elizabeth. During this reign, for the first time, distinction is obtained by two artists of British birth, the miniature painters Hilliard and Oliver, but they again leave no very important followers (with the exception of the younger Oliver), and their isolated merit had no share in the formation of a native school.

With the accession of Charles the First art began to take a much more important position in the life of the nation. Charles was a man of considerable taste and refined discernment; no longer content with attracting artists to his court, he began to collect fine works purchased in other countries, his example being followed by his brother Prince Henry, by the Earl of Arundel and others among his courtiers; thus the works of the great Italians found their way into England. The walls of the royal palaces blazoned with the handiwork of Raphael and Leonardo da Vinci, Correggio and Veronese, Titian and Tintoretto; from the Netherlands came pictures by Rembrandt and Rubens, and the influx thus started was destined to continue until England became the greatest artistic store-house in the world.

The greatest artistic event of the reign of Charles I.  the most far-reaching, indeed, in the whole history of art in this country  was the coming of Van Dyck in 1632, for to his influence is directly due the birth and development of our native school of painting culminating in the golden period of the following century.

Van Dyck was thirty-three years of age when he came to England; his talent was at its highest point of perfection; he was almost immediately attached to the court among the royal painters, and his success was rapid and unequalled. The king and queen and their children sat to him again and again; there was no courtier or noble lady but wished her portrait to be painted by the fashionable and fascinating artist, and the habit of portrait-painting became so firmly established that neither the revolution, nor the Puritan régime, which followed the death of Charles I., were able to eradicate it.

Van Dycks commissions were so numerous that it became impossible for him to execute the whole of them with his own hand; Van Dyck, as his master Rubens had done in Antwerp, filled his studio with assistants and pupils whom he trained, and who frequently painted the more unimportant portions of his portraits, such as draperies and background. In this manner a considerable number of men received tuition of the utmost value, and, though many of them were foreigners, drawn to London by the reports of successful brothers of the brush, a school was at last founded which was destined to develop into the glorious English school of painting of the eighteenth century.

The rule of the Protector arrested for a moment this development, but the impulse given was too strong to be permanently stopped, and with the Restoration portrait-painting flourished again with increasing vigour. The men who attained success were still foreigners for the most part, and contented themselves with being weaker reflections of Van Dyck. Sitters demanded portraits in the manner of the master, and no painter had the strength of character to stray from a close and often slavish imitation. The best of them, like Lely and Kneller, both Dutchmen, painted some good portraits but entirely devoid of originality.

There arose, however, about this period a painter, British born, whose strong personality refused to bow down and worship the popular idol, while fully realising his merits. Hogarth dared to look at Nature with his own eyes instead of through Van Dycks spectacles, and despite opposition insisted on painting things and people as he saw them. He refused to give his models the flattery to which they were accustomed, and his portraits were accordingly not so popular as his conversation pieces. But he had broken the spell: he had proved that it was possible to be a good painter without copying Van Dyck to the letter; and although his realism was not imitated by his successors he secured for them that measure of independence without which no art can attain to greatness.

Such is, briefly, a statement of the history of painting in this country until the middle of the eighteenth century. The remarkable fact appears that until this comparatively late period there is no native school worthy of the name. But about this time there is a complete change, and there arises simultaneously a whole group of men who form a genuinely national school of the greatest brilliancy. British genius asserts itself at last, and for the first time, as a distinct and independent entity, acknowledging its indebtedness to the great masters of the world, but insisting upon its own personal view and temperament. These men accept the lessons of Van Dyck, of Rembrandt, of Raphael, and of Titian; but they say to these noble ancestors: You are great masters, but Nature is also a great mistress. It is not surprising, then, that side by side with portrait-painting, several will turn their attention to landscape, a branch of painting which hitherto had been completely neglected in this country, and in this branch also they will attain no small measure of success.


PLATE III.  QUEEN CHARLOTTE

Gainsborough painted many portraits of George the Thirds consort. The bust here reproduced is in the Victoria and Albert Museum. It is a replica, somewhat less brilliant in colour, of the picture at Windsor Castle.
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PLATE III.  QUEEN CHARLOTTE



Of all the artists of this golden epoch, which produced such men as Reynolds and Raeburn, Romney, Hoppner, Lawrence, and Turner, the most brilliant and the most versatile was undoubtedly Thomas Gainsborough.


II. GAINSBOROUGHS EARLY LIFE  IPSWICH AND BATH

Thomas Gainsborough was born at Sudbury in Suffolk in May 1727; he was thus four years younger than Reynolds, thirteen years younger than Wilson. He came from a respectable family of old standing and in comfortable circumstances. His father, John Gainsborough, was a clothier by trade, and of his mother little is known save that she was a gentle and kind woman, very indulgent to her children. They had four daughters and five sons, of whom Thomas was the youngest. Thomas was far from diligent at school; he filled his copy-books with sketches, and was not loth to play the truant in order to get into the woods and meadows, where he would sit drawing trees, flowers, or cattle. A story is even told of his having forged his fathers name to a note asking the schoolmaster to give Tom a holiday. When his father saw the forged note he exclaimed, The boy will come to be hanged! but when he was shown the sketches which his son had made during his hours of stolen liberty he changed his verdict to The boy will be a genius!

Whatever there may be of truth in this pretty story, a genius Tom turned out to be, and he certainly showed the most remarkable talent when quite a boy. There is a picture by him, painted many years later, the history of which shows that even at this early age he was capable of drawing a mans head rapidly and with great fidelity to the model. The picture is called Tom Peartrees Portrait, and is a reminiscence of an incident in the painters childhood. He was sitting one day in his fathers garden, concealed by bushes, sketching an old pear tree, when he caught sight of the head of a peasant looking over the wall at the ripe fruit. The expression of eager cupidity in the mans face amused the boy, who included it in his sketch; he afterwards showed it to his father, who recognised the peasant and was able, much to the latters confusion, to tax him with the intention of stealing his pears.

Such anecdotes serve to show the artists extraordinary facility with his pencil even as a child, when he had as yet had no training or tuition of any kind. The same valuable quality is evidenced in the works of his maturity, by the marvellous freedom of his technique, and the brilliancy of his brushwork.

His father showed no opposition to his obvious vocation, and at the age of fourteen sent him to London to study painting. It is uncertain whether he went direct to the studio of Hayman, or whether he worked first for a while with Gravelot. Hayman was a portrait-painter of ability, a companion and to some extent an imitator of Hogarth; with him young Gainsborough learned the rudiments of his art, the use of brush and colours, and the principles of composition; but Hayman could teach him little more, and after staying with him four years he returned to Sudbury. It was not long after his return home that he got married, an event which is amusingly related by Cunningham: It happened, in one of his pictorial excursions amongst the woods of Suffolk, that he sat down to make a sketch of some fine trees, with sheep reposing below, and some wood-doves roosting above, when a young woman entered unexpectedly upon the scene, and was at once admitted into the landscape and the feelings of the artist. The name of this young lady was Margaret Burr; she was of Scottish extraction and in her sixteenth year, and to the charms of good sense and good looks she added a clear annuity of two hundred pounds. These are matters which no writer of romance would overlook, and were accordingly felt by a young, an ardent, and susceptible man: nor must I omit to tell that country rumour conferred other attractions  she was said to be the natural daughter of one of our exiled princes; nor was she when a wife and a mother desirous of having this circumstance forgotten. On an occasion of household festivity, when her husband was high in fame, she vindicated some little ostentation in her dress by whispering to her niece, now Mrs. Lane, I have some right to this; for you know, my love, I am a princes daughter. Princes daughter or not she was wooed and won by Gainsborough, and made him a kind, a prudent, and a submissive wife. The courtship was short. The young pair left Sudbury, leased a small house at a rent of six pounds a year in Ipswich, and making themselves happy in mutual love, conceived they were settled for life.

It was at Ipswich, and not long after his arrival there, that Gainsborough made the acquaintance of Philip Thicknesse, then Governor of Landguard Fort, a man who was to exercise considerable influence upon the artists life, and to whom we owe much information concerning him. Thicknesse, although he afterwards quarrelled with the painter, and slandered him in a venomous pamphlet, was at first a highly useful friend and not ungenerous patron. Upon his commission Gainsborough painted what was probably his first important landscape; it was a view of Landguard Fort, with figures and sheep in the foreground, and the sea, with the estuary of the Stour, in the distance. This picture was unfortunately destroyed through being hung upon a wall built with mortar mixed with sea water; but we have an excellent engraving of it by Major, and this shows the original to have been a very fine composition. As remuneration Thicknesse gave the artist thirty guineas, and lent him a violin upon which Gainsborough soon acquired considerable proficiency. He retained through life the taste for music of which we find in this incident the first evidence; indeed he seems to have been at least as proud of his achievements in this direction as he was of the creations of his magic brush.



Through the protection of Thicknesse Gainsborough had at this time no lack of commissions for both landscapes and portraits. Of the latter, the most important is that of Admiral Vernon in the National Portrait Gallery, in which the red coat is painted with extreme care. To this period belongs the Miss Hippisley, in the collection of Sir Edward Tennant, and also the heads of his two daughters in the Forster collection at South Kensington Museum.


PLATE IV.  THE BLUE BOY

This world-famous picture, which belongs to the Duke of Westminster, at Grosvenor House, is a portrait of Jonathan Buttall  the son of a wealthy ironmonger who lived in London at the corner of King Street and Greek Street, Soho  in Van Dyck costume.

Probably painted at Bath about 1772.
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PLATE IV.  THE BLUE BOY



Most of Gainsboroughs biographers have treated Thicknesse with but scant justice. No doubt he was a self-satisfied and overbearing man, who had the failing of wishing to manage the lives of those who came into contact with him, and who was equally prompt to take offence, and to offend in retaliation those who would not be led by his dictatorial advice. But in the case of Gainsborough, he certainly rendered him the most inappreciable services, and in the quarrel that followed the artist was probably almost as much to blame as the patron. Be that as it may, it was on Thicknesses initiative, and on his initiative alone, that Gainsborough removed from Ipswich to Bath in the year 1758. The importance of this move cannot be overrated, and posterity, no less than the painter himself, owes to Philip Thicknesse a considerable debt of gratitude for having been instrumental in bringing it to pass. The horizon at Ipswich was strictly limited; and although no doubt Gainsboroughs genius was inborn, he would probably, had he remained in Suffolk, never have developed into the superb painter who must ever be one of the most dazzling stars of the artistic universe. We shall have occasion later to return to this change of scene and to its influence on Gainsboroughs life-work.

It was Thicknesse then who persuaded Gainsborough to leave Ipswich and to settle at Bath. Much to the terror of frugal Mrs. Gainsborough, the painter, still acting on his patrons guidance, took a house in the Circus at the annual rental of £50. Thicknesse had many friends at Bath, and to them he warmly recommended his protégé. Whether it was through the influence of Thicknesse, or by the sole force of the artists own genius, success was soon forthcoming and sitters flocked to his studio. His previous charge of five guineas for a half-length portrait was almost immediately raised to eight, and before very long his patrons became so numerous that he was able to demand no less than forty guineas for a half-length, and one hundred guineas for a full-length, very high prices for those days.

During his stay at Bath Gainsborough devoted much of his time and energy to music; he acquired many musical instruments of various kinds, and tried his hand at all of them. The viol da gamba was apparently his favourite, and in one of his letters to his friend Jackson of Exeter he mentions that he possesses five of these instruments. He heard Giardini, the then unrivalled violinist, and had no rest till he purchased the very instrument that the Italian played on, but, says Jackson, seemed much surprised that the music remained with Giardini. In the same way he acquired Abels viol da gamba; having heard Fischer, he bought a hautboy, then suddenly developed enthusiasm for the harp, and thus passing from instrument to instrument he never had the perseverance to play any one of them with any degree of perfection. In this connection Jackson relates an amusing anecdote of one of his most extravagant acquisitions: Upon seeing a theorbo in a picture of Van Dycks he concluded (perhaps because it was finely painted) that the theorbo must be a fine instrument. He recollected to have heard of a German professor, and ascending per varios gradus to his garret, found him there at dinner upon a roasted apple, and smoking a pipe.

I am come, says he, to buy your lute. Come, name your price, and here is your money.

I cannot shell my lude!

No; not for a guinea or two, but by G  you must sell it.

My lude ish wert much monnay! It ish wert ten guineas.

That it is. See, here is the money!

Well, if I musht; but you will not take it away yourself!

Yes, yes. Good-bye  

(After he had gone down he came up again.)

I have done but half my errand. What is your lute worth if I have not your book?

Whad poog, Maishter Cainsporough?

Why, the book of airs you have composed for the lute.

Ah, py Cot, I can never part wit my poog!


PLATE V.  THE HON. MRS. GRAHAM

This portrait of the Hon. Mary Graham (second daughter of Charles, ninth Lord Cathcart) is in the National Gallery of Scotland. Another portrait of the same lady shown in the dress of a housemaid, standing in a doorway with a broom, is supposed to be a rejected design for this picture, and is in the collection of the Earl of Carlisle. Her husband afterwards became Lord Lynedoch.

This picture was painted in 1775-1776, was locked up in a London store for fifty years, but fortunately recovered.
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PLATE V.  THE HON. MRS. GRAHAM



Pooh! you can make another at any time. This is the book I mean (putting it in his pocket).

Ah, py Cot, I cannot!

Come, come; heres another ten guineas for your book. So, once more good-day tye. (Descends again; and again comes up.) But what use is your book to me if I dont understand it? And your lute  you may take it again if you wont teach me to play on it. Come home with me and give me my first lesson.



I will come to-morrow.

You must come now.

I musht tress myshelf.

For what? You are the best figure I have seen to-day.

I musht be shave.

I honour your beard!

I musht bud on my wick.

D  n your wig! Your cap and beard become you. Do you think if Van Dyck was to paint you hed let you be shaved?



In this way he frittered away his musical talents, and though possessed of ear, taste, and genius, he never had application enough to learn his notes. He seemed to take the first step, the second was, of course, out of his reach, and the summit became unattainable.

Gainsborough made many friends in Bath; mention has already been made of William Jackson of Exeter, with whom he was in constant correspondence, and many of the letters that passed between them are still in existence. He became friendly with David Garrick, whose portrait he painted several times, and another actor with whom he was on very intimate terms was John Henderson. He remained at Bath sixteen years, and it was probably his quarrel with Thicknesse which induced him to migrate once more in 1774.

The true circumstances of his breaking with his earliest patron are not easy to unravel; as is usual in such cases there are two sides to the story, and the truth probably lies somewhere between the two. One fact stands out clearly, namely, that there never was any considerable friendship between Thicknesse and Mrs. Gainsborough; each was probably jealous of the others ascendency over the artist, and the Governor in his account of their differences makes her appear as the instigator of Gainsboroughs behaviour towards himself, and lays practically all the responsibility at her door.

It seems that shortly after the Gainsboroughs settled in Bath a full-length portrait of Miss Ford, who afterwards became Thicknesses second wife, was painted and presented to that gentleman. All the trouble arose through his desire to possess his own portrait as a companion to that of his wife. We have already seen what a mania Gainsborough had for the viol da gamba; Mrs. Thicknesse had a very fine instrument, made in the year 1612, of exquisite workmanship and mellifluous tone, and which was certainly worth a hundred guineas. This instrument Gainsborough coveted, and many a time he offered that price for it. One night, Thicknesse relates, we asked him and his family to supper with us, after which Mrs. Thicknesse, putting the instrument before him, desired he would play one of his best lessons upon it; this, I say, was after supper, for till poor Gainsborough had got a little borrowed courage (such was his natural modesty), he could neither play nor sing! He then played, and charmingly too, one of his dear friend Abels lessons, and Mrs. Thicknesse told him he deserved the instrument for his reward, and desired his acceptance of it, but said, At your leisure give me my husbands picture to hang by the side of my own. Gainsborough was transported with delight and readily agreed. The very next day he began the portrait, finished the head, put in a Newfoundland dog at the sitters feet, and roughly sketched in the remainder of the picture. There, however, he stopped, and never touched it again; requests, prayers, and remonstrances were in vain, and one day in a fit of temper Gainsborough sent back the viol da gamba to Mrs. Thicknesse, and shortly afterwards also sent the unfinished picture just as it was. At this Thicknesse was of course much offended. Every time, he says, I went into the room where that scarecrow hung it gave me so painful a sensation that I protest it often turned me sick, and in one of those sick fits I desired Mrs. Thicknesse would return the picture to Mr. Gainsborough. This she consented to do, provided I would permit her to send with it a card, expressing her sentiments at the same time, to which I am sorry to say I too hastily consented. In that card she bid him take his brush, and first rub out the countenance of the truest and warmest friend he ever had, and so done, then blot him for ever from his memory.

Such is Thicknesses own story of the quarrel, but according to Allan Cunningham, Gainsborough did actually, without her husbands knowledge, give Mrs. Thicknesse a hundred guineas for the viol da gamba, and then did not consider it incumbent upon him to pay twice over by painting the portrait. This is, however, hardly a plausible tale and the probabilities are that Thicknesses version is nearer the truth. However that may be the long friendship between the artist and his protector came to an end, and Gainsborough having taken a dislike to Bath removed to London.


III. GAINSBOROUGHS LIFE IN LONDON  LAST YEARS AND DEATH

Gainsborough was forty-seven years of age when he came to settle definitely in London; his genius had reached the highest point of its development. This new change of scene, great and important though it was, cannot be looked upon as being by any means so risky an experiment as his move from Ipswich to Bath. He had by this time a firmly established connection, and it must not be forgotten that in those days Bath was a highly fashionable watering-place, bearing to London very much the same relation as the French Riviera does at the present time. Everybody who was anybody socially in the capital was a more or less frequent visitor to Bath, and Gainsborough during his stay there had ample opportunities to make acquaintances which were bound to stand him in good stead when he came to London. Thicknesse, however, even after their quarrel, could not refrain from sending him forth once more under his particular patronage; he wrote to Lord Bateman, a peer of little influence or importance, asking him for both our sakes to give him countenance and make him known, that being all which is necessary. This sort of thing was probably quite superfluous, for Gainsborough was by this time fully capable of holding his own even in London. Still it remains on record that Lord Bateman did do his best for him, and himself acquired several of his pictures.

On their first arrival in London the Gainsboroughs took quarters north of the Oxford Road; a more central and more fashionable neighbourhood was, however, necessary to the painter, and he very soon removed to Schomberg House in Pall Mall. This house, which was built by the Duke of Schomberg towards the end of the seventeenth century, was at this time the property of the eccentric and mediocre painter John Astley, a fellow pupil with Reynolds under Hudson. From Astley Gainsborough rented a third of the house at £300 a year, showing that he had from the first no anxiety as to his success in the metropolis. An interesting circumstance in relation to this house is that some seven years later another portion of it was occupied by the quack Dr. Graham, who installed there his Temple of Health. In some of the strange and not very legitimate ceremonies carried on in this Temple, the part of goddess of health was played by none other than Emma Lyon or Hart, who was destined to become so famous as the lovely Lady Hamilton. Gainsborough must have met her, and although we have no actual portrait from his hand of this wonderfully beautiful creature, it is suggested by Sir Walter Armstrong that she may have sat for the picture of Musidora in the National Gallery, one of the very rare attempts at the nude which Gainsborough is known to have made.


PLATE VI.  THE DUCHESS OF DEVONSHIRE

(In the collection of Earl Spencer, K.G.)

This delightful painting, one of the gems of the Althorp collection, is considered to be one of the masters greatest achievements in full-length portraits.
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PLATE VI.  THE DUCHESS OF DEVONSHIRE



In London Gainsborough came into personal contact with Sir Joshua Reynolds, probably for the first time, although from a note of Walpole in his catalogue of the Royal Academy of 1773 it would appear that they had been in touch with one another some years previously, Walpoles words being: Gainsborough and Dance, having disagreed with Sir Joshua Reynolds, did not send any pictures to this exhibition. When the Academy was founded in 1768 Gainsborough was one of the original members, and to the first four exhibitions he sent from Bath seventeen portraits and fifteen landscapes. Then for four years, no doubt on account of the disagreement mentioned by Walpole, he exhibited nothing until 1777, when his name reappears in the catalogue with portraits of the Duke and Duchess of Cumberland.

The vogue of Gainsborough was now at its height, and a long series of portraits of royal personages began to occupy his easel. It was one of these which, a few years later, led to his final quarrel with the Royal Academy. To the exhibition of 1783 he had sent eight portraits and portrait groups, including one of the three Eldest Princesses. He sent the frames only in the first instance, but kept back that of the princesses, the king and queen having expressed a wish to view the picture before it was sent to the Academy. There was then a rule of the exhibition, one which is still in force, that full-length portraits could not be hung on the line, and by some misapprehension, it must have been thought by the hanging committee that this was a full-length group. Gainsborough must have heard of the place which had been assigned to it, and he sent the following curt note to Somerset House, where the Royal Academy exhibitions were then held:  

Mr. Gainsborough presents his Compliments to the Gentlemen appointed to hang the pictures at the Royal Academy, and begs leave to hint to them that if the Royal Family, which he has sent for this Exhibition (being smaller than three-quarters), are hung above the line along with full-lengths, he never more, whilst he breathes, will send another Picture to the Exhibition.

This he swears by God.

Saturday morn.



This letter did not have the desired effect, so Gainsborough withdrew his pictures and never exhibited again. It would appear that such a quarrel, obviously the result of a misunderstanding, could easily have been adjusted by the President, had he felt inclined to interfere; but Sir Joshua evidently preferred to let matters take their course, and so the break became permanent.

There never was any great sympathy between the two men, although their mutual admiration for each others work was considerable. Their characters were essentially different, and although they frequently shared the same sitters, and had some friends in common, they lived in a social atmosphere entirely distinct. On the other hand they never were enemies, nor had any serious personal quarrel; at one time it even seemed as though they might be drawn into friendship, and Gainsborough started painting the Presidents portrait; this, however, shared the fate of Thicknesses years before and got no further than the first sitting. Their relations were such, however, that Gainsborough was able to call Reynolds to his death-bed, although they had probably had no intercourse for years. The pathetic story of Gainsboroughs last illness is best told in the words of Allan Cunningham: Though Gainsborough was not partial to the society of literary men, he seems to have been acquainted with Johnson and with Burke, and he lived on terms of great affection with Richard Brinsley Sheridan. He was also a welcome visitor at the table of Sir George Beaumont, a gentleman of graceful manners, who lived in old English dignity, and was, besides, a lover of literature and a painter of landscape. The latter loved to relate a curious anecdote of Gainsborough, which marks the unequal spirit of the man, and shows that he was the slave of wayward impulses which he could neither repress nor command. Sir George Beaumont, Sheridan, and Gainsborough had dined together, and the latter was more than usually pleasant and witty. The meeting was so much to their mutual satisfaction that they agreed to have another days happiness, and accordingly an early day was named when they should dine again together. They met, but a cloud had descended upon the spirit of Gainsborough, and he sat silent with a look of fixed melancholy, which no wit could dissipate. At length he took Sheridan by the hand, led him out of the room, and said, Now, dont laugh, but listen. I shall die soon  I know it  I feel it. I have less time to live than my looks infer; but for this I care not. What oppresses my mind is this: I have many acquaintances and few friends; and as I wish to have one worthy man to accompany me to the grave, I am desirous of bespeaking you. Will you come; aye or no? Sheridan could scarcely repress a smile as he made the required promise; the looks of Gainsborough cleared up like the sunshine of one of his own landscapes; throughout the rest of the evening his wit flowed and his humour ran over, and the minutes, like those of the poet, winged their way with pleasure.

About a year after the promise obtained from Sheridan to attend his funeral he went to hear the impeachment of Warren Hastings, and, sitting with his back to an open window, suddenly felt something inconceivably cold touch his neck above the shirt collar. It was accompanied with stiffness and pain. On returning home he mentioned what he felt to his wife and his niece, and on looking they saw a mark about the size of a shilling, which was harder to the touch than the surrounding skin, and which he said still felt cold. The application of flannel did not remove it, and the artist becoming alarmed, consulted one after the other the most eminent surgeons of London  John Hunter himself the last. They all declared there was no danger; but there was that presentiment upon Gainsborough from which none perhaps escape. He laid his hand repeatedly on his neck and said to his sister, who had hastened to London to see him, If this be a cancer, I am a dead man. And a cancer it proved to be. When this cruel disease fairly discovered itself, it was found to be inextricably interwoven with the threads of life, and he prepared himself for death with cheerfulness and perfect composure. He desired to be buried near his friend Kirby in Kew churchyard, and that his name only should be cut on his grave-stone. He sent for Reynolds, and peace was made between them. Gainsborough exclaimed to Sir Joshua: We are all going to heaven, and Van Dyck is of the company, and immediately expired  August 2nd, 1788, in the sixty-first year of his age. Sheridan and the president attended him to the grave.


PLATE VII.  MRS. ROBINSON Perdita

(At the Wallace Collection)

This portrait of the beautiful actress is one of Gainsboroughs finest masterpieces. The lightness, dexterity, and transparency of the pigment is almost unrivalled, not only in this artists work, but in any picture of the eighteenth century. It hangs in the Wallace Collection at Hertford House; a smaller sketch of the same subject is at Windsor Castle.
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Gainsborough left two daughters, whose portraits he painted several times. The elder one, Margaret, did not marry; while the younger, Mary, was secretly wedded in 1780 to her fathers friend, Johann Christian Fischer, the hautboy player. This marriage caused Gainsborough much trouble; he foresaw that the musicians irritability and eccentric behaviour on many occasions could not conduce to the happiness of his daughter; however, to quote his own letter to his sister, Mrs. Gibbon, As it was too late for me to alter anything without being the cause of total unhappiness on both sides, my consent, which was a mere compliment to affect to ask, I needs must give. The fathers foreboding was only too fully justified; the union turned out very unhappy from the first, and within a year or so husband and wife separated. Both sisters were mentally deficient, and their aberrations increased with age to the point of total derangement. Mary, soon after her marriage, became subject to wild hallucinations, perhaps the most reasonable (as Fulcher puts it) being that the Prince of Wales was pursuing her with his love. After her mothers death she went to live with her sister, whose mental condition was even worse than her own; they would receive no visitors who did not belong to the nobility, so that many who wished to gain admittance to the house were obliged to assume titles which they did not possess. Margaret died about 1824, and Mary a year or two later; before her death she insisted on presenting to the king the portrait of Fischer, painted by her father at Bath about forty years before; this portrait is now in the Royal Collection.

Of Gainsboroughs personality and character much has no doubt been gathered from the preceding pages. His physical appearance is familiar from his own portraits of himself, and from that which Zoffany painted of him. He was handsome, tall and strong, with large features and a broad if not very high forehead; the small eyes are quick and observant, the mouth sensitive and rather undecided. In the choice of his friends he attached little importance to breeding and none to social position; he was generous and open-handed to all, with money to his relations and often indiscriminately with his works to friends or mere acquaintances: on one occasion he gave his picture of the Boy at the Stile to Colonel Hamilton (equally well known at the time as an amateur violinist and a gentleman pugilist) for having played him a solo on the violin; to Wiltshire, the carrier who took his pictures from Bath to London, and who refused to take payment in money from the artist, he presented many valuable landscapes.

Intellectually he was extremely gifted; although his education in his youth was much neglected his letters show him to have been by no means ignorant or uncultivated. They also bear the impress of his spontaneous wit and keen humour; of this quality there is evidence in numerous anecdotes. An old man of the labouring class, named Fowler, used to sit to him at Bath; on the studio mantelpiece stood a childs skull, the gift of a medical friend.

Fowler, without moving his position, continually peered at it askance, with inquisitive eye. Ah! Master Fowler, said the painter, that is a mighty curiosity. What might it be, sir, if I may make so bold? A whales eye, was the grave reply. No, no, never say so, Muster Gainsborough. Sir, it is a little childs skull! You have hit it, said the wag. Why, Fowler, youre a witch! But what will you say when I tell you it is the skull of Julius Cæsar when he was a little boy! Laws! cried Fowler, what a phenomenon!

Gainsboroughs temper was very hasty, quite opposed to the patient courtliness of Reynolds. When a certain peer or alderman, posing, with boundless self-satisfaction, for his portrait, begged the artist not to overlook the dimple in his chin, Damn the dimple in your chin, I will paint neither the one nor the other! was the uncompromising rejoinder.

These stories, unimportant as they are, serve to give an insight into the mans character; but whatever his personal faults and qualities may or may not have been it is with his works that posterity is chiefly concerned, and by them and them alone that Gainsborough must be judged.


IV. GAINSBOROUGHS WORKS

The works of Gainsborough may be divided into three chronological groups, just as his life was divided between three distinct localities. But whereas there is a definite and fundamental difference between the pictures painted at Ipswich and those of the remainder of his life, there is not to any similar extent a determined demarkation between his productions at Bath and those of his last and most glorious years in London.

It has been seen that Gainsborough used palette and brush from at least the age of fourteen, when he went to London to study with Hayman. But the productions of this very early period are extremely difficult to identify. The National Gallery of Ireland possesses two drawings in pencil, portraits of a man and a woman, on each of which appears the signature Tho: Gainsborough fecit 1743-1744. These, the earliest extant attempts of Gainsborough in portraiture are hard and laboured in execution, but the heads are well-modelled and full of character; they must have been done in London before his return to his native Sudbury.

A similar hardness and elaborate care and attention to detail characterises the early landscapes painted in Suffolk. The only pictures of the old masters to which the young artist could have had access at this period were landscapes of Dutch painters such as Ruysdael, Hobbema, and Wynants. Their influence is obvious in his own early productions, especially that of Wynants; the most important work of this character is the large landscape belonging to Mr. J. D. Cobbold of Ipswich; it is an elaborate composition, semi-classical in style, with conventional hills in the distance, and a carefully put in group of cattle and figures in the foreground. This is the sort of thing that Thicknesse must have found in the painters studio upon his first visit, together with the portrait of Admiral Vernon (now in the National Portrait Gallery), and others which the Governor describes as truly drawn, perfectly like, but stiffly painted and worse coloured.

The Landguard Fort was commissioned by Thicknesse shortly after the artists marriage and removal to Ipswich, and must therefore have been painted between 1747 and 1750; it thus establishes an important landmark in the painters early years, and although the original is unfortunately lost, it is possible from the engraving of it, which still exists, to approximately date other early landscapes of Gainsborough. To about the same time probably belongs the View in Suffolk of the Irish National Gallery, while the Cornard Wood in the National Gallery, somewhat more free in execution, is slightly later.

Of the portraits of this period very few can be traced, and it is probable that no large number were painted. The Admiral Vernon has already been mentioned and also the Miss Hippisley (Sir Edward Tennants collection), and the heads of the artists daughters at South Kensington. There are also in existence two half-length ovals of Mr. Robert Edgar and Miss Katherine Edgar, the latter probably one of the best examples of Gainsboroughs later years in Suffolk. They all show the same characteristic tightness, and a lack of that marvellous freedom for which his later works are so remarkable.


PLATE VIII.  MISS HAVERFIELD

(At the Wallace Collection)

Portraits of children by Gainsborough are not frequent, although he introduced country boys and lasses into his landscapes with the greatest success. This example in the Wallace Collection possesses a charm which makes one regret that his youthful sitters were not more numerous.
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Almost directly after his settlement at Bath the artists manner changed very appreciably. This was probably due chiefly to the fact that he was able in the neighbourhood of Bath to see and study the works of great masters of the past, and notably the great family group by Van Dyck at Wilton House. He no doubt also had access to the fine array of works by Rubens then hanging at Blenheim and unfortunately now dispersed. The paintings of these masters seem to have disclosed to Gainsborough the possibilities of his materials, and from this moment his artistic development is rapid and decided, much more rapid than is generally believed. Most people imagine that all his best works date from the years of his life in London after 1774, and that the pictures of his Bath period, previous to that year, are comparatively much inferior. This is quite a mistake, for many of his most famous works were in fact painted at Bath and his genius had reached its full maturity long before he settled in Pall Mall. The fine half-length of Miss Linley and her brother, belonging to Lord Sackville at Knole, Lord Burtons Lady Sussex and Lady Barbara Yelverton, the large equestrian portrait of General Honywood, several portraits of Garrick, such landscapes as those belonging to Lord Tweedmouth, Lord Bateman, and Mr. Lionel Phillipps were all painted at Bath, as was probably also the immortal Blue Boy itself.

One of the first of Gainsboroughs sitters after his arrival at Bath was Mr. Robert Craggs Nugent, afterwards Viscount Clare and Earl Nugent, whose full-length portrait was the first picture ever sent by the artist to a public exhibition. It was shown at the Spring Garden Exhibition of the Society of Artists of Great Britain in 1761 and now belongs to Sir George Nugent. In the following year a picture entered in the Societys catalogue as A whole-length portrait of a gentleman with a gun, has been identified as the picture, now at Althorp, of William Poyntz, brother of Georgiana, the first Countess Spencer, herself the mother of that more famous Georgiana, Duchess of Devonshire. Both the mother and the daughter were painted about the same time, the latter as a little girl of five or six years of age. These two pictures of the usual half-length size are also at Althorp.

Year by year Gainsborough continued sending portraits and landscapes to the Societys exhibitions, the huge canvas of General Honywood on horseback hanging there in 1765; the next year came, among others, the full-length portrait of Garrick leaning against a bust of Shakespeare, painted for the Town Hall, Stratford-on-Avon, where it still hangs.

In 1769 the Royal Academy opened its first exhibition; Gainsborough was represented by four pictures, including a whole-length portrait of Isabella, Lady Molyneux, afterwards Countess of Sefton, and another of George Pitt, first Lord Rivers. In 1770 we find six pictures and a book of drawings, in the following year five full-lengths and two landscapes, and in 1772 no less than fourteen pictures, four of which were portraits, and ten drawings in imitation of oil-painting; these latter, of which a few exist, are curious productions drawn in water-colour on thick coarse paper laid down on canvas and then varnished; the process is not a very happy one, and the artists fancy for it does not appear to have been lasting.

For the four following years Gainsboroughs name is absent from the Academy catalogues from the cause already mentioned of a disagreement with Reynolds as recorded by Walpole. But during this time Gainsborough no doubt continued to turn out heads in great numbers, and not a few full-lengths, to say nothing of landscapes of varying size and importance. Several of these half-lengths are in the National Portrait Gallery and the National Gallery, while a considerable number are to be found in private collections.

Sir Walter Armstrong, in his monumental work on Gainsborough, puts forward very forcibly the theory that the famous Blue Boy at Grosvenor House was painted about the year 1770 at Bath and not in 1779 in London, as has been generally supposed. It is impossible to reproduce here his closely reasoned arguments, but his conclusion is most probably correct that the Blue Boy is a masterpiece of Gainsboroughs Bath period. It is a portrait of a certain Jonathan Buttall, a very wealthy ironmonger who lived at the corner of King Street and Greek Street, Soho. He is represented at full-length, standing in a landscape, in a rich blue Van Dyck costume, holding a large hat with a white feather in his right hand. The history of the picture and the manner of its coming into the possession of the Duke of Westminster are uncertain; it may have been sold together with the effects of Jonathan Buttall, senior, after the death of his widow in 1796, when all his property was disposed of by public auction. It seems to have belonged to Hoppner, who died in 1810, and who probably is the author of the very good copy of the Blue Boy which is now in America, and has sometimes been looked upon as a replica from the masters own hand.

To this same period in the artists career probably belongs another and almost equally famous picture which hangs on the same walls as the Blue Boy. The Duke of Westminsters Cottage Door, one of the finest of Gainsboroughs landscapes or pastoral scenes, appears to have been a product of the last years spent at Bath, together with the great Watering Place at the National Gallery; the Rustic Children belonging to Lord Carnarvon and of which a small version is also in the National collection; Mr. G. L. Bassets Cottage Girl, and many other landscapes of equal or lesser importance.



It is therefore fair to surmise that had Gainsborough never made his last move from Bath to London the worlds stock of artistic treasures would in all probability not have been very much the poorer. That he did afterwards create works of greater beauty was presumably not the effect of his settlement in the metropolis, but merely of the continuance of the natural development of his genius; to the very end of his career he continued to profit by the lessons of greater experience; his touch constantly grew more free, more feathery, his pigment more transparent, his insight into character more rapid and more sure. The increased elegance and heightened refinement of his later portraits may or may not be due to a closer touch with the court and its immediate surroundings; but, from what has gone before, it is clear that it is a delusion to speak deprecatingly of a Gainsborough of the Bath period.

It is by no means easy to assign dates to most of the pictures painted by Gainsborough in London. The Academy catalogues provide but slight assistance; for one thing portraits were almost invariably unnamed in those days and can only be identified in most cases by the help of contemporary criticism or correspondence; besides, as we have seen, Gainsboroughs first reappearance at the official exhibition took place in 1777 with the portraits of the Duke and Duchess of Cumberland, and his final quarrel with the institution was only a few years later. But the beautiful women and men of fashion who sat to him were legion. Portraits such as that of Mrs. Robinson in the Wallace Collection, Mrs. Siddons in the National Gallery, The Hon. Mrs. Graham in the Scottish National Gallery are too well known and too easily accessible to need description. Many, however, of his greatest works are hidden away from the general public in private collections, and only reveal themselves now and again when their owners consent to lend them to an exhibition.



Among these is Lord Rothschilds The Morning Walk, which may perhaps be looked upon as Gainsboroughs most perfect masterpiece. It is a portrait group of Squire Hallett and his wife walking in a landscape with a white Pomeranian dog. As in many of the masters finest achievements the colour-scheme is of the soberest description; like the Lady Mulgrave or Lord Normantons marvellous Lady Mendip it is almost a monochrome. Yet, by a sort of magic, such pictures as these give the impression of a superb melody of colour; every touch conduces to a most perfect harmony, and the effect is obtained by a method so personal, so entirely new to his time, that Reynolds, speaking of him in one of his discourses, was able to say that his handling, the manner of leaving the colours, ... had very much the appearance of the work of an artist who had never learned from others the usual and regular practice belonging to his art.



And indeed a survey of Gainsboroughs life-work leads one to agree with the words of Sir Joshua, but in a wider sense than the President intended them to apply. Gainsborough owed little or nothing to the great masters of painting who came before him, and less to any of his contemporaries. His teachers were Nature and his own sympathy with his subject. Nowhere in the work of his maturity is there to be found any trace of imitation of the Dutch or of the Italian masters. He did not pose his models à la Van Dyck, nor did he borrow his palette from Titian; he is the most English of English artists as he is the greatest glory of English art. He is an immortal painter, says Ruskin, and his excellence is based on principles of art long acknowledged and facts of Nature universally apparent.


BRIEF BIOGRAPHY: THOMAS GAINSBOROUGH by William Cosmo Monkhouse
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From Dictionary of National Biography, 1885-1900, Volume 20

THOMAS GAINSBOROUGH (17271788), painter, was born in 1727 at Sudbury, Suffolk, in a picturesque old house which had once been the Black Horse Inn. The day of his birth is unknown, but he was baptised at the independent meeting-house, 14 May 1727. His father, John Gainsborough, was a dissenter, engaged in the wool manufactures of the town. He is said to have been a fine man, careful of his personal appearance, an adroit fencer, kind to his spinners and also to his debtors, of good reputation, but not rigid in the matter of smuggling, enterprising and active in business, travelling in France and Holland, and the introducer into Sudbury of the shroud trade from Coventry. Mrs. John Gainsborough, whose maiden name was Burroughs, was the sister of the Rev. Humphrey Burroughs, curate of the church of St. Gregory, and master of the grammar school at Sudbury. They had nine children (five sons and four daughters), of whom Thomas was the youngest. The daughters were all married: Mary to a dissenting minister of Bath, named Gibbon; Susannah to Mr. Gardiner of the same city; Sarah married Mr. Dupont, and Elizabeth Mr. Bird, both of Sudbury. The sons names were John, Humphry, Mathias, and Robert. Mathias died of an accident in his youth, and of Robert little is known, but both John and Humphry were remarkable for their mechanical ingenuity. John was well known in Sudbury as Scheming Jack. He made a pair of copper wings and essayed in vain to fly, and among his other inventions were a cradle which rocked itself, a cuckoo which would sing all the year round, and a wheel that turned in a still bucket of water. He also painted, and was about to sail to the East Indies to prove an invention for the discovery of longitude, when he died in London. The second brother, Humphry, was a dissenting minister at Henley-on-Thames, who declined to take orders though offered preferment in the church of England. His leisure hours were given to mechanics, and his experiments upon the steam engine are said to have been far in advance of his time. According to Fulcher his friends declared that Watt owed to him the plan of condensing the steam in a separate vessel. He invented a fireproof box, the utility of which was proved by a fire in a friends house, and for a tide-mill of his invention he obtained a premium of 50l. from the Society for the Encouragement of Arts. A curious sundial of his contrivance is in the British Museum.

Thomas alone, of all the sons, cost his parents little. He supported himself after he was eighteen. From the first his bent towards art was decided. An intense love of nature and a facility for taking likenesses seem to have been born in him. His only known encouragement from without came from his mother, who was a woman of well-cultured mind, and, amongst other accomplishments, excelled in flower-painting. He was sent to his uncles grammar school, but spent all his holidays in sketching rambles. He told Thicknesse that there was not a picturesque clump of trees, nor even a single tree of any beauty, no, nor hedgerow, stem or post, in or around his native town, which was not from his earliest years treasured in his memory. On one occasion he successfully forged his fathers handwriting to a strip of paper bearing the words Give Tom a holiday. When the fraud was discovered his father promptly prophesied that Tom will one day be hanged, and, on seeing how the boy had employed the stolen time, declared that Tom will be a genius. The lad one morning sketched the face of a man peeping over the fence of his fathers (or a friends) orchard. The man took to his heels when Gainsborough interrupted his assault upon a pear tree, but the sketch already taken was sufficient to identify the thief. From this sketch he afterwards painted a picture which was exhibited at the Grosvenor Gallery in 1885. It is on a board cut to the outline of the head, and when he went to Ipswich he set it up on the garden palings, to the deception of many, including Philip Thicknesse, who took it for a real man, and was so pleased that he called on the artist.

At ten years old, says Allan Cunningham, Gainsborough had made some progress in sketching, and at twelve was a confirmed painter, and in his fifteenth year he was sent to London to the care of a silversmith of some taste, to whom, according to a writer in the Gentlemans Magazine, he always acknowledged great obligations. For some time he studied under Gravelot, the French engraver, at his house in James Street, Covent Garden, where he met Charles Grignon, who assisted him in his first attempts at etching. Here he acquired the skill which enabled him to etch the few plates (about eighteen) and the three aquatints which are mentioned in Bryans Dictionary (Graves). Fifteen of the etchings were published after his death by Boydell. He was employed by Gravelot in designing ornamental borders for Houbrakens portraits, and also by Alderman Boydell, but after entering the St. Martins Lane Academy he left Gravelots studio for that of Frank Hayman [q. v.] After three years under Hayman he hired rooms in Hatton Garden, where he painted landscapes for dealers at low prices, and portraits for three to five guineas. He also practised modelling of animals. After a year thus spent without very satisfactory results he returned to Sudbury in 1745.

He now continued his study of landscape and fell in love with Miss Margaret Burr, a beautiful girl with an annuity of 200l. a year, whom he soon married, being at that time nineteen years old, and one year older than his bride. According to the earlier biographers of the artist much mystery surrounded this young lady and the source of her annuity. It was said that she was the daughter of an exiled prince, or of the Duke of Bedford, and that the pair met accidentally in one of Gainsboroughs pictorial excursions, but even according to Fulcher her brother was a commercial traveller in the employ of Gainsboroughs father, and her father, it is now asserted, was a partner in the business.

The newly married couple, after a brief residence in Friar Street, Sudbury, hired a small house in Brook Street, Ipswich, at a yearly rent of 6l. Here the artist made the acquaintance of Joshua Kirby [q. v.], who became his warm friend, and placed his son William with him when he went to London. He also appears to have had another pupil here, where he remained till 1760, gradually improving in skill and position. It was in 1754 that he met Philip Thicknesse, his earliest biographer, then lieutenant-governor of Landguard Fort, who describes his portraits at this time as truly drawn, perfectly like, but stiffly painted, and worse coloured. Among his sitters was Admiral Vernon. For Thicknesse he painted a view of Landguard Fort with the royal yachts passing the garrison under the salute of guns, which was engraved by Major. To this Ipswich period belong his more carefully drawn and detailed landscapes in the Dutch manner, like the wood scene, with a view of the village of Cornard in Suffolk (No. 925 in the National Gallery), and known as Gainsboroughs Forest, under which name a print of it was published by the Boydells in 1790. Among his friends and patrons at Ipswich were Mr. Kilderbee, Mr. Edgar, a lawyer of Colchester, and the Rev. James Hingeston, vicar of Raydon, Suffolk (portraits of members of the Edgar and Hingeston families and other works of Gainsborough belonging to the Edgar family were exhibited at the Grosvenor Gallery in the winters of 1885 and 1888). Mr. Hingestons son, in a letter quoted by Fulcher, gives a very pleasant picture of Gainsborough in these days. Gainsborough, he says, was generally beloved for his affability; received with honour by the country gentlemen, and winning the grateful recollections of the peasantry. The panels of several of the rooms in Hingestons house were adorned with the productions of his genius. In one is a picture of Gainsboroughs two daughters, when young; they are engaged in chasing a butterfly. Music at this time, as afterwards, was the principal amusement of his leisure hours. Thicknesse lent him a violin, on which he soon learnt to play better than the lender; and he belonged to a musical club at Ipswich, and painted a picture of the members.

At the suggestion of Thicknesse, who passed his winters at Bath, Gainsborough removed to that city in 1760. Much to the alarm of his wife he took lodgings in the newly built Circus, at the rent of 50l. a year. But sitters flocked to him at once, and the portrait of Thicknesse, which was to have been painted as a kind of decoy-duck, was put aside and never finished. He soon raised his price for a head from five to eight guineas, and ultimately fixed it at forty guineas for a half, and a hundred for a whole length. The Society of Artists, founded in 1759, held their first exhibition in London in the following year, and he contributed to its exhibitions from 1761 to 1768, sending eighteen works in all. This society was incorporated by royal charter in 1765, and Gainsboroughs name appears on the roll of members in 1766. In 1768 he was elected one of the original members of the Royal Academy, and contributed to its exhibitions from 1769 to 1772, when, in consequence of some misunderstanding with Sir Joshua Reynolds, he withdrew his contributions for four years, by the end of which time he was settled in London. After this quarrel, as after that of 1783, he sent a picture or so to the Free Society. During this period (176972) he exhibited several landscapes, large and small, with and without figures, but then, as afterwards, the majority of his contributions were portraits. As Gainsborough never signed and seldom dated his works, and as in the catalogues the landscapes are without titles and the portraits unnamed, except in the case of persons of importance, it is difficult to identify most of the pictures as exhibited in any particular year, but the following portraits are duly named: 1761, Mr. Nugent, afterwards Lord Clare; 1762, Mr. Poyntz; 1763, Quin the actor and Mr. Medlicott; 1765, General Honywood (on horseback) and Colonel Nugent; 1766, Garrick (for the corporation of Stratford-on-Avon, said by Mrs. Garrick to be the best portrait ever taken of her Davy); 1767, Lady Grosvenor, John, duke of Argyll, and Mr. Vernon, son of Lord Vernon; 1768, Captain Needham and Captain Augustus Hervey (afterwards Earl of Bristol); 1769, Isabella, lady Molyneux, and George Pitt (eldest son of the first Lord Rivers); 1770, Garrick; 1774, Lady Sussex, Lord and Lady Ligonier (2), Mr. Nuthall and Captain Wade. All of these were whole lengths, except the Garrick of 1766, which was three-quarters. One at least of the unnamed portraits added greatly to his reputation. Writing to Fuseli at Rome, Mary Moser [q. v.] observes: I suppose there has been a million of letters sent to Italy with an account of our exhibition, so it will be only telling you what you know already to say that Gainsborough is beyond himself in a portrait of a gentleman in a Vandyke habit. One of the pictures of this year is described in the catalogue as Portrait of a Young Gentleman, and it has been suggested that the picture referred to by Miss Moser was none other than the famous Blue Boy. Some of the pictures of the Bath period are identified by their having been in the possession of Mr. Wiltshire, the public carrier of Bath, who loved Gainsborough and admired his works, and could not be persuaded to accept payment for taking his pictures to London. To him the artist, with his accustomed generosity, gave some of his finest pictures, including portraits of Quin and Foote the actors, Orpin, the parish clerk of Bradford-on-Avon (now in the National Gallery), and some landscapes, of which one, called by Fulcher The Return from Harvest, but engraved by Finden as The Hay Cart, contains portraits of Gainsboroughs two daughters. It was sold in 1867 for 3,147l. 10s., and was exhibited by Lord Tweedmouth at the Grosvenor Gallery in 1885 under the title of The Harvest Waggon. Besides those already named, Gainsborough painted while at Bath portraits of Lord Kilmorey, Mr. Moysey (there is a sketch of it in the National Gallery), Dr. Charlton, Mr. Thicknesse, the first Lord Camden, Cramer, the metallurgist, Richardson, the novelist, Sterne, Chatterton, and John Henderson, the actor. Of the last he became the firm friend and patron, and some lively letters which he wrote to him have been preserved, in which he praises Garrick as the greatest creature living in every respect, and adds, he is worth studying in every action. … Look upon him, Henderson, with your imitative eyes, for when he drops youll have nothing but poor old Natures book to look in. Youll be left to grope about alone, scratching your pate in the dark, or by a farthing candle. Now is your time, my lively fellow. And do you hear, dont eat so devilishly. Youll get too fat when you rest from playing, or get a sudden jog by illness to bring you down again. This is a fair sample of the style of Gainsboroughs correspondence, spirited, careless, sometimes too free in expression, but always fresh and often witty. To his strong taste for music he added a passion for fine musical instruments, and William Jackson [q. v.] of Exeter, the composer, gives a humorous account in his Four Ages of the manner in which Gainsborough acquired in rapid succession Giardinis violin, Abels viol-di-gamba, Fischers hautboy, the harp of a harper, and the theorbo of a German professor. Without accepting Jacksons theory that Gainsborough thought he could acquire the art of the musician by purchasing his instrument, we may well believe him when he says that though possessed of ear, taste, and genius, he never had application enough to learn his notes, and that there were times when music seemed to be Gainsboroughs employment and painting his diversion. Both had something to do with his flight to London in the summer of 1774, the immediate cause being a quarrel with Thicknesse about that eccentric gentlemans unfinished portrait and his wifes viol-di-gamba.

On his return to London Gainsborough took up his residence in the west part of Schomberg House, Pall Mall (this part is still standing), for which he paid 300l. a year to John Astley the painter [q. v.], who occupied the remainder. A few months after his arrival the king summoned him to the palace, and after this the full tide of prosperity flowed till his death. In 1777 he began again to exhibit at the Royal Academy, sending a large landscape and six portraits, among which were those of the Duke and Duchess of Cumberland, Lord Gage, and Abel. The large landscape was declared by Horace Walpole, in his notes on this years catalogue, to be in the style of Rubens, and by far the finest landscape ever painted in England, and equal to the great masters. Among the ten works he exhibited in 1778 were a portrait of Christie the auctioneer (a present from the artist) and the Duchess of Devonshire. He is said to have been dissatisfied with this portrait of the lovely duchess, and would not send it to Chatsworth. Her Grace is too hard for me, he averred, and drew his pencil across the mouth. He exhibited another picture of the duchess in 1783, and a picture in the Wynn Ellis collection named The Duchess of Devonshire was sold in 1876, and was bought by Messrs. Agnew for 10,605l., a price higher than any before given for a picture at Christies [see Cavendish, Elizabeth]. A few days afterwards it was stolen, and was not recovered till 1901, when it was acquired by Mr. J. Pierpont Morgan. Early in 1779 (says Fulcher) Gainsborough probably painted that full-length portrait of the son of Mr. Buttall, which is usually known as The Blue Boy, and this portrait is said to have been painted to refute the opinion of Sir Joshua Reynolds in his eighth discourse that the masses of light in a picture should be always of a warm, mellow colour, and the cold colours used only to support and set off these warm colours. This discourse was delivered in December 1778, so that the picture of 1770 before referred to, if it really were a Blue Boy, could not have been affected by it. Gainsborough probably painted more than one Blue Boy, and there are many copies, but the picture belonging to the Duke of Westminster is the most famous of those to which the name has been given. There is no doubt that it is authentic and a masterpiece, and the questions as to when it was painted, whom it represents, whether it was meant to refute Sir Joshuas dictum, and whether it does refute it, or only evades it, cannot be discussed here. (The notes by Mr. F. G. Stephens to the Grosvenor Gallery Winter Catalogue of 1885 contain information and references which will be useful to any one who wished to study these problems.)

At the exhibition of 1779 were portraits of the Duchesses of Gloucester and Cumberland, the Duke of Argyll, and Judge Perryn. At that of 1780 (the first exhibition at Somerset House), among his sixteen contributions were six landscapes, and portraits of General Conway (governor of Jersey), Madame le Brun, the vocalist, Henderson, and Mr. Bate, afterwards Sir Bate Dudley, and others. The last is now in the National Gallery. In the exhibition of 1781 were portraits of the king and queen and Bishop Hurd, together with A Shepherd and three landscapes, which included two described by Walpole as pieces of land and sea so natural that one steps back for fear of being splashed. The most celebrated works of 1782 were the portraits of the Prince of Wales and the dissipated Colonel St. Leger, which were painted to be exchanged as tokens of friendship between the prince and the colonel. The former is now in the possession of the St. Leger family, the latter at Hampton Court. This was also the year of the Girl with Pigs, which was purchased by Sir Joshua Reynolds. In 1783 Gainsborough sent no less than twenty-six pictures to the Academy, fifteen of which were heads only, portraits of the royal family, a complete set with the exception of Prince Frederick. The other portraits were the Duchess of Devonshire, the Duke of Northumberland, Lord Cornwallis, and Lord Sandwich (for Greenwich Hospital), Sir Harbord Harbord, M.P., afterwards Lord Suffield (for St. Andrews Hall, Norwich), Sir Charles Gould, Mrs. Sheridan, and Mr. Ramus. A landscape, a seapiece, and Two Shepherd Boys with dogs fighting, conclude the list for 1783.

Next year, 1784, in consequence of a dispute about the hanging of a picture containing the portraits of the Princess Royal, Princess Augusta, and Princess Elizabeth, he withdrew all his pictures (eighteen) and never exhibited at the Academy again, and shortly afterwards opened an exhibition of his own works at his house in Pall Mall, which had no great success. Among the more celebrated pictures painted after this were the lovely portrait of Mrs. Siddons, now in the National Gallery, the View in the Mall of St. Jamess Park, now belonging to Sir John Neeld, which is described by Hazlitt as all in a motion and flutter like a ladys fan  Watteau is not half so airy, and the Woodman and the Storm, since destroyed by fire, but well known from the engraving. Gainsborough had difficulties with the face of Mrs. Siddons, as with that of the Duchess of Devonshire. The tip of her nose baffled his draughtsmanship, and he is said to have thrown down his brush, exclaiming D  the nose, there is no end to it. In the early part of 1787, according to Allan Cunningham, while dining with Sir George Beaumont and Sheridan, he told Sheridan that he felt he should die soon, and made him promise to come to his funeral. In February of the next year, while attending the trial of Warren Hastings, he suddenly felt something inconceivably cold touch his neck, and on his return home his wife and niece found on his neck a mark about the size of a shilling, which was harder to the touch than the surrounding skin, and which, he said, still felt cold. This proved to be a cancer, of which he died about two oclock in the morning of the 2nd of August 1788, in the sixty-second year of his age.

Gainsboroughs life in London seems to have differed little from his life elsewhere, except that he had more money to spend. In 1779 he writes to his sister Mrs. Gibbon that he lives at a full thousand a year expense. He set up a coach, but only for a little while. He had lodgings at Richmond in the summer, and sometimes at Hampstead. There is a record of a short visit of his family to the Kilderbees of Ipswich in 1777, and after the close of the exhibition of 1783 he took a tour with Mr. Kilderbee to the Lake district, but as a rule he stayed in London, and was satisfied with his home circle and a few friends, among whom were Sir George Beaumont, Burke, and Sheridan. Though the favourite painter of the court, he was no courtier, and though the aristocracy and many eminent men, such as Pennant and Hurd, Blackstone and Clive, came and sat to him, he seems to have made no attempt to cultivate their society. But there is little known about his life in London, except what can be gathered from a few letters, a few anecdotes, and the names of his sitters. His home life seems to have been a happy one. Mrs. Gainsborough has been described as the kindest as well as the loveliest of wives, and he is said to have liked nothing so well of an evening as sitting by his wife making one rapid sketch after another. Though the quickness of his temper or other cause occasionally provoked a quarrel, it was of short duration. They exchanged pretty little notes of reconciliation in the names of their pet dogs, who carried them in their mouths. His two daughters were beautiful, but the marriage of Mary to Johann Christian Fischer [q. v.] the musician was not agreeable to her father, and both she and her sister Margaret were subject to mental aberration, from which Mrs. Gainsborough in her later years is said not to have been free. With his own family he seems to have been always on affectionate terms. He acted almost in loco parentis to Gainsborough Dupont [q. v.], his nephew, and made him an excellent artist. Dupont helped him with his pictures, engraved them, and finished those which he left uncompleted at his death. He helped his brother Scheming Jack with many a five-pound note, only to be wasted in brass for mechanical experiments. He has left behind in a fine portrait a record of the affection which always subsisted between him and his brother Humphry. Indeed, in spite of his unevenness of temper and capriciousness, he appears to have been of so genial a disposition that he never had a downright quarrel with any of his relations or friends, if we except that with Philip Thicknesse, who quarrelled with everybody from his fellow-officers to his son.

Before he died there took place that meeting between him and his great rival Sir Joshua which is one of the most pathetic episodes in the history of art. The relations of Gainsborough and Sir Joshua, of Gainsborough and the Academy, had always been somewhat strained. Gainsboroughs treatment of both was cavalier, to say the least of it, and he was unreasonable in the matter of the hanging of his pictures. He had taken his honours as an academician as a matter of course, but discharged none of the duties of his position, and never attended to his colleagues invitations whether official or convivial. They had, not unnaturally, resented this neglect, and once passed a resolution to scratch his name from the list of their members, which was generously rescinded, without any improvement in the behaviour of Gainsborough. Sir Joshua had called upon him, but he neglected to return his visit. Sir Joshua had sat to him at his request, but Gainsborough had neglected to finish his portrait. On the other hand Reynolds had behaved well and even handsomely towards him, had bought his Girl with Pigs, and paid, or obtained for him from M. de Calonne, forty guineas more than he asked for it. He now declared him, at a meeting of the Artists Club, to be the first landscape-painter in Europe, thereby drawing upon him the famous retort of Richard Wilson, that Gainsborough was in his opinion the greatest portrait-painter at this time in Europe. On the other hand, Gainsborough had simply ignored Sir Joshua, but a few days before his death Reynolds tells us that Gainsborough wrote to him to express his acknowledgments for the good opinion I entertained of his abilities, and the manner in which (he had been informed) I had always spoke of him; and desired he might see me once more before he died. The impression left by the interview upon Reynolds was that his regret at leaving life was principally the regret of leaving his art; and more especially as he now began, he said, to see what his deficiencies were, which he said he flattered himself in his last works were in some measure supplied. If any little jealousies had subsisted between us, his old rival says, they were forgotten in those moments of sincerity, and the dying painter whispered to Reynolds, We are all going to heaven, and Vandyck is of the party.

According to his wishes he was buried near his friend Kirby in Kew churchyard. His pall-bearers were Sir Joshua Reynolds, Sir William Chambers, Paul Sandby, West (afterwards Sir Benjamin), Bartolozzi, and Samuel Cotes. Sheridan was there as he had promised, and his nephew, Gainsborough Dupont, was chief mourner.

In the December after Gainsboroughs death Sir Joshua Reynolds delivered his fourteenth discourse to the students of the Royal Academy, which was chiefly devoted to the genius of Gainsborough. It is a noble and generous tribute to his rivals memory, and, if we make allowances for the then prevalent views, remains still the most full and weighty analysis of his work which has ever been written.

In March 1789 an exhibition of the works remaining in his possession at his death was opened at Schomberg House, which was full of those landscapes and rustic pictures which he could not sell during his life, although they (with a few notable exceptions) have fetched far higher prices than his portraits since his death. A list of these works is given by Fulcher, as well as of the large collection of Gainsboroughs paintings exhibited at the British Institution in 1814. A still larger gathering was at the Grosvenor Gallery in the winter of 1885.

No artist was ever at once more new, more natural, and more English. Whether in landscape or pastoral or portrait, he drew his inspiration entirely from his subject, and tinged it with his own sentiment. Some touch of Watteaus grace may have come to him through Gravelot. He may have applied himself, as Reynolds says, to the Dutch and Flemish masters, but what he learned from Rubens and Vandyck he applied, as Reynolds also says, to the originals of nature which he saw with his own eyes; and imitated not in the manner of those masters, but in his own. So he became the father of modern landscape, and of modern pastoral also, breaking away from the classical traditions of Claude on the one hand, and the affected pastorals of Boucher and his school on the other. In portraits he was scarcely less original, painting his ladies and gentlemen in a manner entirely pure and unaffected, yet with such spirit, grace, and dignity as nature had endowed them with. He chose to represent them in their most quiet and unconscious moments with the mind and music breathing from the face. Principally because he painted his sitters so, he became the rival of Reynolds, weak where he was strong, and strong where he was weak, and yet often approaching him so nearly that the distance between them is scarcely measurable.

Gainsborough is well represented in the National Gallery and other public galleries in England. A list of these pictures will be found in Bryans Dictionary. There is also a fine collection of his drawings in the British Museum.



[Fulchers Life, 1856; Thicknesses Sketch of the Life and Paintings of Thomas Gainsborough, 1788; monographs by Sir Walter Armstrong (1894 and 1898), by N. DAnvers (1897), and Gustav Pauli (1904); Gent. Mag. 1788; European Mag. 1788; Edwardss Anecdotes; Life and Time of Nollekens; Jacksons Four Ages; Cunninghams Lives (Heaton); Hazlitts Conversations with Northcote; Northcotes Life of Reynolds; Leslie and Tom Taylors Life of Reynolds; Reminiscences of Henry Angelo; Pilkingtons Dict.; Redgraves Dict.; Redgraves Century of Painters; Bryans Dict. (Graves); Gravess Dict.; Gainsborough, by Brock-Arnold (Great Artists Ser.); Peter Pindars Works; Edgeworths Memoirs; Sir W. Beecheys Memoirs; Correspondence of Garrick; Leisure Hour, xxxi. 620, 718; Sir Joshua Reynoldss Discourses; Waagens Art Treasures; Walpoles Anecdotes (Dallaway); Leslies Handbook; Ruskins Modern Painters; Charles Blancs École Anglaise; Chesneaus English School; Temple Bar (T. Gautier), v. 324; Works of Edward Dayes; Library of the Fine Arts, vol. iii.; Cat. of Grosvenor Gallery Winter Exhibition, 1885, by F. G. Stephens; Cooks Handbook to the National Gallery; Portfolio (Sidney Colvin), 1872, p, 178; Wedmores Studies in English Art. 1st ser., 1876; Encycl. Brit.]
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