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Münchenbuchsee, a town in the canton of Bern, Switzerland  Klees birthplace
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Klee as a child, 1892




THE HIGHLIGHTS
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In this section, a sample of Klees most celebrated works is provided, with concise introductions, special detail reproductions and additional biographical images.


RED AND WHITE DOMES
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In January 1911, Klee met Alfred Kubin in Munich, who well received the young artists graphic work and became one of his first significant collectors. Klee met, through Kubin, the art critic Wilhelm Hausenstein in 1911. In autumn he was introduced to August Macke and Wassily Kandinsky and in the winter he joined the editorial team of the almanac Der Blaue Reiter (The Blue Rider), founded by Franz Marc and Kandinsky. On meeting Kandinsky, Klee recorded, I came to feel a deep trust in him. He is somebody, and has an exceptionally beautiful and lucid mind. Klee became in a few months one of the most important and independent members of the Der Blaue Reiter, though he was not yet fully integrated.

The association of the group opened Klees mind to modern theories of colour. His travels to Paris in 1912 also exposed him to the ferment of Cubism and the pioneering examples of pure painting, an early term for abstract art. The use of bold colour by Robert Delaunay, Paul Cézanne and Maurice de Vlaminck also inspired him. Klee began working out his own developments in colour, using pale watercolours and primitive landscapes, featuring blocks of colour with limited overlap. He acknowledged that a long struggle lies in store for me in this field of colour in order to reach a distant noble aim. Soon, he discovered the style which connects drawing and the realm of colour.

Klees artistic breakthrough came in 1914 when he briefly visited Tunisia with August Macke and Louis Moilliet. Intensely impressed by the quality of the light there, he wrote, Colour has taken possession of me; no longer do I have to chase after it, I know that it has hold of me forever... Colour and I are one. I am a painter. With that realisation, faithfulness to nature faded in importance. Instead, Klee began to delve into the cool romanticism of abstraction. In gaining a second artistic vocabulary, Klee was now able to add colour to his artistic abilities, producing a series of operatic paintings. In these works, Klee combined various coloured blocks to create a harmony analogous to a musical composition. His selection of a particular palette would emulate a musical key. Sometimes he used complementary pairs of colours and at other times dissonant colours, again reflecting his connection with musicality. The paintings implement the strong light and colour stimulus of the North African countryside, similar to Cézanne and Robert Delaunays cubistic form concepts. The aim was not to imitate nature, but to create compositions analogous to natures formative principle, as in the works In den Häusern von Saint-Germain (In the Houses of Saint-Germain) and Straßencafé (Streetcafé). 

The 1914 watercolour painting Red and White Domes, held in Kunstsammlung Nordrhein-Westfalen, Dusseldorf, was produced during this incredibly productive time. Less attention is paid to narrative, than to colour, concentrating on the raw power of paint. Klees works at this time demonstrate how colour to a painter possesses the same importance that sound would have for a musician. The canvas is responsive to the North African lighting and the local architecture based on cube and dome shapes. All this is indicated in the painting, as effectively as Robert Delaunay integrated the Parisian roofed skyline and outline of the Eiffel Tower in his series of paintings called Windows.
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Windows by Robert Delaunay, 1912  serving as inspiration for Klee, this radical depiction of the Parisian skyline is similarly echoed in Red and White Domes
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Members of the Blue Rider group on the balcony of Kandinskys apartment in Munich, from left to right: Maria Marc, Franz Marc, Bernhard Koehler Sr., Wassily Kandinsky (seated), Heinrich Campendonk and Thomas von Hartmann.
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Klee in 1911


HERMITAGE
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Klee was conscripted as a Landsturmsoldat (soldier of the reserve forces in Prussia or Imperial Germany) on 5 March 1916. The deaths of his friends August Macke and Franz Marc in battle would have a serious effect upon the artist. Venting his distress, he created several pen and ink lithographs on war themes including Death for the Idea (1915). After completing his military training course, he was committed as a soldier behind the front. Klee moved on 20 August to the aircraft maintenance company in Oberschleissheim, executing skilled manual work, such as restoring aircraft camouflage and accompanying aircraft transports. On 17 January 1917, he was transferred to the Royal Bavarian flying school in Gersthofen to work as a clerk for the treasurer until the end of the war. This allowed him to stay in a small room outside of the barrack block, where he could paint.

Klee continued to produce artworks throughout the entire conflict of World War I, as well as managing to exhibit in several shows. By 1917, his work was selling well and art critics acclaimed him as the best of the new German artists, particularly extolling his Ab Ovo (1917). This radical canvas was noteworthy for its sophisticated technique, employing watercolour on gauze and paper with a chalk ground and producing a rich texture of triangular, circular and crescent patterns. 

Completed in 1918, the watercolour Hermitage, located in the Paul Klee Foundation in Bern, conveys the impression of the theatre, which greatly interested the artist. The folds of a curtain are depicted on each side of the composition, creating the impression of an opening performance. Suggesting an escape from the horrors of war, the canvas embraces the magic of the operatic world, providing a stage and sketch for a theatre back-cloth, with German fairy-tale characteristics adding a Bavarian style to the composition.
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Klee enlisted as a soldier in 1916


NOCTURNAL FESTIVITY
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In 1919, Klee applied for a teaching post at the Academy of Art in Stuttgart, which, though he failed to secure, encouraged him to succeed in applying for a three-year contract (with a minimum annual income) with the art dealer Hans Goltz, whose influential gallery provided much needed exposure of Klees work and his first real taste of commercial success. A particularly creative period of over 300 works would follow in 1920.

Klee taught at the Bauhaus from January 1921 to April 1931. He became a Form master in the bookbinding, stained glass and mural painting workshops and was provided with two studios. In 1922, Wassily Kandinsky joined the staff and resumed his friendship with Klee, which had begun during The Blue Rider period. Later that year the first Bauhaus exhibition and festival was held, for which Klee was commissioned to create several of the advertising materials. He welcomed the many conflicting theories and opinions within the Bauhaus: I also approve of these forces competing one with the other if the result is achievement.

Housed in New Yorks Solomon R. Guggenheim Museum, the following 1921 canvas continues the theme of the theatre, with the image internally framed in a stage-like setting. Insubstantial buildings and mysterious lighting evoke a fairytale atmosphere, once more utilising German conventions. Klees fascination with theatre would not only affect his art. It is recorded that he made puppets and a theatre for his son Felix during this period. Nocturnal Festivity could have served as a backdrop for the theatre, allowing Felix to slot the image into the puppet theatre from the back.
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The Klee family in the garden in Bern, August 1908: the artists wife Lily (centre), with their son Felix Klee and Pauls parents.


RED BALLOON
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Klees Red Balloon (1922) presents a cluster of delicately coloured floating geometric shapes, against a mysterious cityscape. Painted with oil on muslin, the image is now held in the Solomon R. Guggenheim Museum, New York. The circular form of the balloon is effectively emphasised through the use of straight lines in the rest of the pictorial elements, conjuring a dream-like narrative. The forms represented are portrayed in a delicate manner with imprecise lines, while the colours gently recede, creating a calming and airy impression. Klee was keen to use new methods and techniques to create vivid impressions in his work, which can be seen in Red Balloon by the juxtaposition of straight lines against the uncustomary weave of the muslin background. 
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SENECIO

[image: img37.jpg]

Klee was a natural draftsman and through long experimentation he developed a mastery of colour and tonality. Many of his works combine these skills, adopting a great variety of colour palettes from nearly monochromatic to highly polychromatic. His works often have a fragile childlike quality to them and are usually on a small scale. Completed in 1922, Senecio illustrates Klees wish to reconcile the square and the circle in a composition. The title alludes to a genus of plant, with alternate or basal leaves, usually with yellow ray flowers and round flower-heads. In the image, the artist explores the theme of the growth of plants, using the circle to denote the form of a flower. The senecio is represented by the yellow colour and the eyes constructed in a petal shape. The image seems to present the face of a child, open and innocent, stressing the shared similarity of relationship of flower/plant to face/human. An alternative meaning of senecio comes from the Latin word for old man, perhaps suggesting a comparison between youth and age, innocence and experience.
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TWITTERING MACHINE
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This 1922 watercolour blends two of Klees long-term interests, biology and machinery, depicting a loosely sketched group of birds on a wire or branch connected to a hand-crank. There have been numerous interpretations of the painting, with some perceiving it as a nightmarish lure for the viewer, while others construe a depiction of the helplessness of the artist, as well as a triumph of nature over mechanical pursuits. Overall, the image has been viewed as a visual representation of the mechanics of sound.

The composition presents a group of birds, largely line drawings, most of which are shackled on a wire over a blue and purple background, suggesting either twilight or dawn. The birds are open-beaked, each with a jagged or rounded shape emerging from their mouths, which are widely interpreted as protruding tongues. Mysteriously, the end of the perch dips into the crank.

Originally displayed in Germany, the painting was declared degenerate art by Adolf Hitler in 1933 and sold by the Nazi party to an art dealer in 1939, whence it made its way to New York. One of the better known of more than 9,000 works produced by Klee, it is among the more famous images of the New York Museum of Modern Art. Interestingly, the painting has inspired several musical compositions and, according to a 1987 magazine profile in New York Magazine, has been a popular piece to hang in childrens bedrooms.
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Accompanied by Adolf Hitler and Josef Goebbels, the Italian consul Dino Alfieri visits the Great German Art Exhibition in the House of German Art on the Day of German Art on July 16, 1939


RECONSTRUCTION
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Alfred Flechtheim (1878-1937), a German art dealer, art collector, journalist and publisher, appeared in the art world shortly after 1900, with a collection of paintings by Vincent van Gogh, Paul Cézanne and many others, including Klees friend Kandinsky. Flechtheim opened his first gallery in Düsseldorf in 1913, followed by galleries in Berlin, Frankfurt, Cologne and Vienna. Flechtheim first sought to establish a business contract with Klee in 1919, though the artist had already signed a sole agency agreement with Hans Goltz of Munich that ran until 1925. Nevertheless, Goltz sent works by Klee to Flechtheim on a sale on commission basis. After founding the Klee Society in 1925, Klee managed his own business with various gallery owners, including Flechtheim, who received works to be sold on commission.

Reconstruction was produced during this productive period, presenting a haphazard scene, with apparent unconnected elements. The misty sun serves as a focal point for the composition, while the delicately tinted background provides a unifying setting. The various forms suggest the concept of a building site, where the dust of construction is juxtaposed with the heat of a hot day to produce a yellow tinged impression over the scene, emphasising a sense of oppressive heat. The shapes depict a loose puzzle of parts, inviting the viewer to piece the parts together for their own interpretation. A dominant sun would become a recurring theme in Klees work, appearing in many of his most detailed compositions. The symbol would represent cosmic terms, while also conveying a sense of time, season and atmosphere. 
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Alfred Flechtheim, 1910


PASTORALE
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Paul Klees father was a music teacher, Hans Wilhelm Klee (18491940), and his mother, Ida Marie Klee, née Frick (18551921) was a Swiss singer. Hans Wilhelm Klee was active as a music teacher at the Bern State Seminary in Hofwil near Bern until 1931. Klee was able to develop his music skills as his parents encouraged and inspired him until his untimely death. From 1886 to 1890, Klee visited primary school and received, at the age of seven, violin classes at the Municipal Music School. He was so talented on violin that, aged eleven, he received an invitation to play as an extraordinary member of the Bern Music Association. He was attracted to older traditions of music, favouring composers such as Bach and Mozart, whose works he enjoyed playing, while more recent composers such as Wagner, Bruckner and Mahler held no interest for him. 

In his early years, following his parents wishes, Klee focused on becoming a musician; but he decided on the visual arts during his teenage years, partly out of rebellion and partly because of a belief that modern music lacked meaning for him. He wrote, I didnt find the idea of going in for music creatively particularly attractive in view of the decline in the history of musical achievement. Though as a musician, he felt emotionally bound to traditional works of the eighteenth and nineteenth century, as an artist he craved the freedom to explore radical ideas and styles. In time, he developed his own style of musical representation in painting. After returning home from Tunisia in 1914, Klee painted his first pure abstract work, In the Style of Kairouan, composed of coloured rectangles and a few circles. The coloured rectangle would become the artists basic building block, which some scholars now associate with a musical note. These blocks were combined with other coloured shapes to create a colour harmony, equivalent to a musical composition. Klees selection of a particular colour palette emulates a musical key. Sometimes he uses complementary pairs of colours and other times dissonant colours, again reflecting his connection with musicality.

Now held in New Yorks Museum of Modern Art, the following plate, Pastorale, was completed in 1927 and is formed of tempera on canvas on wood. The image at once strikes as one of Klees musical scores, due to its regular and recurring pattern nature. The band of blue at the top of the canvas promotes the idea of a schematic landscape, containing, among its several layers, plant-like shapes and architectural structures. The parallel horizontal lines, similar to what is found in a score, support a variety of marks and signs, suggesting musical notes of various interpretations. One series of forms gives the impression of an organised row of plants with stakes and fences, while others reveal rows, wheat grains, houses and trees. 
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FISH MAGIC
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Always fascinated by fish, Klee had an aquarium in his house and liked to spend time watching the movement of the fish in three dimensions. He would discuss this with his students and fish life became the subject of several prominent paintings in the 1920s. Fish Magic (1925) creates a magical realm where the aquatic, the celestial and the earthly intermingle. The canvas offers an inky black atmosphere of indeterminate scale and scope, where fish and flora float among human beings and clock towers. The delicate black surface covers an under layer of colours, which are revealed by Klees scratching and scrawling designs in the black paint. In the centre of the painting, a square of muslin is glued onto the canvas, providing a fluid-like appearance to the surface. The long diagonal line reaching to the top of the clock tower appears to be poised, as though at any moment it might whisk off the subtle curtain.
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MONUMENT IN FERTILE COUNTRY
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The watercolour Monument in Fertile Country (1929) is held in Bernes Paul Klee Foundation and was inspired by the artists trip to Egypt from 1928 to 1929. In Egypt Klee developed a belief in the true synthesis between a mathematical construction of pictures and the world of appearances. He was fascinated by the landscape he discovered in Upper Egypt, being already laid out in a highly structured way, bolstering his interest of parallel lines to delineate structures. The flat Egyptian landscape, often laid out in strips, gave Klee the idea to employ horizontal lines in his paintings to denote layers. This horizontal format would also allow mathematical arrangements to feature in his paintings. In Monument in Fertile Country, a vertical line crosses a horizontal line throughout the composition, as the layers on each side of the vertical are doubled or halved. The thickest layer is divided into halves, quarters and even eighths, while the colour is of a greater intensity in the thinner layers.

Klee produced a companion piece, titled Monument on the Edge of Fertile Country, which once again explores the progression from the cultivated land bordering the Nile from monuments to a desert escarpment. 
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An aerial view of the landscape surrounding the Nile, which inspired Klee


CONQUEROR
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Produced in 1930, this watercolour, also held in Berns Paul Klee Foundation, reprises the mathematical theme found in the artists earlier canvases, albeit with a humorous twist. The watercolour portrays a simplistic stick-like man drawing, holding up a colour rich form on a tender line. Poised in balance, the conqueror has succeeded in maintaining the perilous load. The balance is reflected in the figures mask-like face, as the eyes counterbalance each other in shapes, as well as the triangular forms of the body and legs. The composition incorporates ideas from a number of geometrical drawings that Klee produced in the 1930s, during the end of his time working at the Bauhaus, marking the conclusion of his preoccupation with theory. 
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The Bauhaus masters on the roof of the Bauhaus building in Dessau. From left: Josef Albers, Hinnerk Scheper, Georg Muche, László Moholy-Nagy, Herbert Bayer, Joost Schmidt, Walter Gropius, Marcel Breuer, Wassily Kandinsky, Paul Klee, Lyonel Feininger, Gunta Stölzl and Oskar Schlemmer.


POLYPHONY
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In the early 1930s Klee produced a series of large-scale paintings, adopting a pointillist technique of dots or little squares, as a result of various visual researches he had conducted. The pointillism technique of painting small, distinct dots of colour, applied in patterns to form an image was developed by Georges Seurat and Paul Signac in 1886, originally branching out from Impressionism. The 1932 canvas, formed of tempera on linen, Polyphony takes its name from a musical term, concerning a texture of two or more simultaneous lines of independent melody, as opposed to a musical texture with just one voice (monophony). The polyphonic principle of the painting is expressed in overlapping planes of colour, scarcely distinguishable by their boundary lines, as the colours and the areas of dots do not correspond with each other. The effect produces a harmonious fusion, sustained over the whole large canvas. 
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Detail from Seurats La Parade de Cirque (1889), showing the contrasting dots of paint used in Pointillism


AD PARNASSUM
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Klee taught at the Düsseldorf Academy from 1931 to 1933, when he was singled out by a Nazi newspaper as that great fellow Klee … famed as a Bauhaus teacher in Dessau. He tells everyone hes a thoroughbred Arab, but hes a typical Galician Jew. His home was soon searched by the Gestapo and he lost his teaching position, due to the stigma that been fixed to his name by the Nazi propagandists. His self-portrait Struck from the List (1933) commemorates the sad occasion and the Klee family emigrated to Switzerland in late 1933.Yet, in spite of these personal attacks, Klees work was enjoying its most innovative period, producing unique and celebrated canvases that employed the pointillist style on large, finely worked surfaces. 

Considered by many to be Klees masterpiece, Ad Parnassum was completed in 1932, the same year as Polyphony. Formed of oil on panel and held in Berns Paul Klee Foundation, the paintings title relates to the Latin phrase Gradus ad Parnassum Steps to Parnassus, relating to the loftiest part of a mountain range in central Greece, a few miles north of Delphi, of which in Classical times the two summits were called Tithorea and Lycoreia. In Greek mythology, Parnassum was sacred to Apollo and the nine Muses, inspiring poets and artists in their work. The phrase has often been used to refer to various books of instruction, or guides, in which a gradual progress in literature, language instruction, music, or the arts in general, is sought.

Klees largest picture, measuring 100 x 126 cm, was most likely inspired by the artists recent visit to Egypt and the pyramids he saw there. The ordered polyphonic structure is less severe compared to the previous plate, in favour of a more emphatic pictorial composition, with regular geometric forms, provoking a mysterious and grand impression. The painting is structured out of small rectangles, suggesting the tesserae stones of a Roman mosaic. The colour varies from brick red to intense blue and the background tones constantly change, producing a semblance of a shimmering surface, shifting between representation and abstraction.
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WALPURGIS NIGHT

[image: img95.jpg]

Walpurgis Night is the English translation of Walpurgisnacht, a German name for the night of 30 April, so called as it is the eve of the feast day of Saint Walpurga, an eighth century abbess in Germania. In folk tradition, witches would gather on the Brocken, the highest of the Harz Mountains, to perform rituals to ward off evil. According to the artists son Felix, such legends exerted a strong influence on Klees work. The following plate from 1935, held in Londons Tate Gallery, was produced on gouache on fabric and reveals a darker, more ominous world than depicted in most of the artists famous bright pieces. The gouache has been applied with a flattened object, producing the impression of long strands of coarse hair, evoking the sinister presence of the mythical witches. Klee reveals unprecedented freedom with his brushstrokes in the composition and the forming of the sinister twirling strands demonstrates a spontaneous, yet controlled application. 
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HEROIC ROSES
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Housed in Dusseldorfs Kunstsammlung Nordrhein-Westfalen, this 1938 composition presents the forms of the branch and spiral that Klee would use frequently towards the end of his career, as he felt they constituted the basic building blocks of growth. These heroic roses are formed with intense energy, as the bold spirals and intersecting branches convey the sense of heroism effected by the flowers. However, signalling once again his dry humour, the shapes and forkings also take on amusing and surprising other forms, suggesting an array of possibilities in a canvas, which, at first sight, appears a purely abstract composition.


[image: img102.png]


[image: img103.png]

Detail


[image: img104.png]

Detail


[image: img105.jpg]

Detail


[image: img106.png]

Detail


PARK NEAR LU
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Later in his career, Klee began to build up thicker painted surfaces to simplify his compositions, replacing precise line work with fewer, bolder forms. Completed in 1938, Park ne Lu employs basic symbols of growth to celebrate the beauty of nature. The picture has few representational symbols, unlike many of the artists later works. The image produces a strong contrast between the black symbols, connoting trees, branches and paths of a park to the surrounding colour zones, which suggest colourful foliage. The landscape was most likely inspired by Klees visits to Lucerne in the late 1930s. His wife Lily was for health reasons spending time in a sanatorium and they often strolled together through the park surrounding the buildings.
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Lily Klee-Stumpf, 1906
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Paul and Lily in 1935


DEATH AND FIRE
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In 1933, Klee began experiencing the symptoms of what was diagnosed as scleroderma after his death. The progression of this fatal disease, which made swallowing very difficult, can be seen in the art he produced in his final years. His output in 1936 was only twenty-five pictures. In the later 1930s, his health recovered somewhat and he was encouraged by a visit from Kandinsky and Picasso. Klees simpler and larger designs enabled him to build up his output in his final years, and in 1939 he created over 1,200 works, a career record for one years work. His varied colour palettes, some with bright colours and others sober, perhaps reflected his alternating moods of optimism and pessimism. Meanwhile, back in Germany, seventeen of Klees pictures were included in an exhibition of Degenerate art in 1937 and 102 of his works in public collections were seized by the Nazis.

Toward the end of his life, the scleroderma condition became worse and Klee suffered lasting pain, which would be represented in his works. One of his very last paintings, Death and Fire, features a skull in the centre with the German word for death, Tod, appearing in the face and the work. For some art historians, the painting is in essence the artists final self-portrait. As found in many of his later canvasses, the paint is reduced to a bare minimum and has been mixed to produce a fading impression, as seen in the faint pigments against the coarse grain of the canvas, mimicking the artists own fading from life. The strong red tones, capturing the essence of fire, suitably convey the artists pain.

Klee died in Muralto, Locarno, Switzerland, on 29 June 1940 without having obtained Swiss citizenship, despite his birth in that country. His artwork was considered too revolutionary, even degenerate, by the Swiss authorities, though they accepted his request six days after his death. The words on Klees tombstone, placed there by his son Felix, are: 

I cannot be grasped in the here and now, 

For my dwelling place is as much among the dead, 

As the yet unborn,

Slightly closer to the heart of creation than usual, 

But still not close enough.
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Klee in later years


The Artworks
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House Gropius, Dessau Bauhaus  Klee lived in this Masters House with his wife, Lily, and their son Felix from 1926 to 1933.


COLLECTED WORKS
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A wide selection of Klees artworks are presented in chronological order and divided into decade sections, with an alphabetical table of contents following immediately after.

CONTENTS

1900s

Phenix

Hesitation

Rising Sun

Apparatus for the Magnetic Treatment of Plants

In the Box

The Signatories to the Window

1910s

Flower Stand with Watering Can and Bucket

In the Quarry

Houses Near the Gravel Pit

Colour Shapes

Hammamet (1)

Hammamet (2)

Hammamet with Mosque

In the Houses of St. Germain

Red and White Domes

Remembrance of a Garden

Windows and Palm Trees

In the Style of Kairouan

View Towards the Port of Hammamet

Foehn Wind in Marcs Garden

Side Panels for Anatomy of Aphrodite

Death for the Idea

Cacodemonic

Pious Northern Landscape

The Chapel

With the Egg

City of Churches

Enlightenment of Two Sectie

Flower Myth

Once Emerged from the Gray of Night

Two Country Houses

A Pressure of Tegernsee

Asian Entertainers

Cosmic Composition

Full Moon

Little Tree Amid Shrubbery

Southern (Tunisian) Gardens

Still Life with Thistle Bloom

Summer Houses

Swamp Legend

Villa R

With the Setting Sun

1920s

Bad Band

Before the Snow

Destroyed Place

Miraculous Landing

New Angel

Park

Rose Garden

The Lamb

Veil Dance

Temple Gardens

Bandits Head

A Young Ladys Adventure

The Beginnings of a Smile

Fugue in Red

Bird Wandering Off

City Picture with Red and Green Accents

Crystal

Diana in the Autumn Wind

Dream City

Ravaged Land

Revolving House

Six Species
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Phenix

1905

Etching

10 x 7 inches

Museum of Modern Art, New York City
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Rising Sun

1907

30.46 x 24.36 cm
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Apparatus for the Magnetic Treatment of Plants

1908

30.47 x 24.37 cm

Private Collection
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In the Box

1908

13 x 18 cm
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The Signatories to the Window

1909

Watercolour

30.48 x 24.38 cm

Collection Felix Klee
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1910s
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Flower Stand with Watering Can and Bucket

1910

Watercolour on paper

13.3 x 13.9 cm

Städtische Galerie im Lenbachhaus, Munich, German
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In the Quarry

1913

Klee foundation, Bern
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Houses Near the Gravel Pit

1913

Watercolour on paper

15.6 x 16.7 cm

Kunstmuseum Bern, Switzerland
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Colour Shapes

1914

Watercolour on paper

10.3 x 13 cm

The Barnes Foundation
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Hammamet (1)

1914
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Hammamet (2)

1914
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Hammamet with Mosque

1914

Collection Heinz Bergguen
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1914

15.5 x 15.9 cm
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Red and White Domes

1914

Watercolour
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Remembrance of a Garden

1914
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1914
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In the Style of Kairouan

1914
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View Towards the Port of Hammamet

1914
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Foehn Wind in Marcs Garden

1915

20 x 15 cm

Albertina, Vienna, Austria
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Side Panels for Anatomy of Aphrodite

1915
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Death for the Idea

1915

Lithography
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Cacodemonic

1916
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Pious Northern Landscape

1917
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The Chapel

1917

29.5 x 15 cm
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With the Egg

1917

Pen, watercolour on paper

14.9 x 23.3 cm

Hamburg Kunsthalle
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City of Churches

1918

Pencil, pen, watercolour on paper

15.4 x 21 cm

Private Collection
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Enlightenment of Two Sectie

1918

22 x 17 cm
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Flower Myth

1918

Collection Dr. Bernhard Sprengel
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Once Emerged from the Gray of Night

1918

Watercolour
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Two Country Houses

1918

100 x 80.5 cm

Collection Dr. Charlotte Weid
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A Pressure of Tegernsee

1919

Watercolour

31.75 x 24.13 cm
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Asian Entertainers

1919

Crayon, watercolour on paper
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Cosmic Composition

1919

Oil on board

48 x 41 cm
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Full Moon

1919

Stangel Gallery
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Little Tree Amid Shrubbery

1919

Private Collection
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Southern (Tunisian) Gardens

1919
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Still Life with Thistle Bloom

1919

Oil on cardboard

43 x 49 cm

Collection Jan and Marie-Anne Krugier-Poniatowski
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Summer Houses

1919

Watercolour on paper

17.8 x 28.3 cm

Private Collection
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Swamp Legend

1919
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Villa R

1919

Oil on panel

22 x 26 cm

Offentliche Kunstsammlung, Basel, Switzerland
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With the Setting Sun

1919

Collection Felix Klee
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1920s

[image: img168.jpg]


Bad Band

1920

Oil, watercolour on paper

24 x 15.2 cm

The Barnes Foundation
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Before the Snow

1920

Collection Allenbach
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Destroyed Place

1920

Oil on paper
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Miraculous Landing

1920

Watercolour on paper
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New Angel

1920
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Park

1920

12.7 x 10.3 cm

Hom Goltz Verlag
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Rose Garden

1920

49 x 42.5 cm

Lenbachhaus
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The Lamb

1920

Städelsches Kunstinstitut, Frankfurt am Main, Germany
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Veil Dance

1920
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Temple Gardens

1920

Gouache, ink on paper

Metropolitan Museum of Art, New York City
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Bandits Head

1921
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A Young Ladys Adventure

1921

Watercolour
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The Beginnings of a Smile

1921
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Fugue in Red

1921

24.4 x 31.5 cm

Zentrum Paul Klee
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Bird Wandering Off

1921

Gouache on canvas

[image: img183.jpg]


City Picture with Red and Green Accents

1921
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Crystal

1921

Watercolour
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Diana in the Autumn Wind

1921
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Dream City

1921

Private Collection
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Ravaged Land

1921

Galerie Beyeler
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Revolving House

1921

Oil

37.5 x 52.2 cm
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Six Species

1921

Collection Felix Klee
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Southern Gardens

1921

Oil on paper

Collection Norman
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The Saint of Inner Light

1921

Lithography

17.5 x 31 cm

Hamburg Kunsthalle
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Transparent in Perspective Grooved

1921

Watercolour
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Tropical Twilight

1921

33.5 x 23 cm
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Witch Scene

1921

Oil on canvas

32 x 24.25 cm

Private Collection

[image: img195.jpg]


Womens Pavilion

1921

Private Collection
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Analysis of Diverse Perversities

1922

Pen, watercolour on paper

24 x 31 cm

Collection Hein
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Growth of the Night Plants

1922

Oil on cardboard

33.9 x 47.2 cm

Pinakothek der Moderne, Munich, Germany

[image: img198.jpg]


Red Balloon

1922

Oil, chalk

31.1 x 31.7 cm

Solomon R. Guggenheim Museum, New York, USA
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Senecio

1922

40.5 x 38 cm

[image: img200.jpg]


Stage Landscape

1922
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The Messenger of Autumn

1922

Yale University Art Gallery, New Haven, Connecticut, USA
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Wall Painting from the Temple of Longing

1922

Watercolour

26 x 24 cm

Private Collection
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Separation in the Evening

1922

Watercolour

23.5 x 33.5 cm

Private Collection
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Twittering Machine

1922

Gouache, ink, watercolour on paper
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Battle Scene from the Comic Fantastic Opera The Seafarer

1923

Gouache, oil, pencil, watercolour on paper

50 x 34.5 cm

Offentliche Kunstsammlung, Basel, Switzerland
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Before the Blitz

1923

Gouache

28 x 31.5 cm
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Landscape with Sunset

1923

Oil on cardboard

40.6 x 29.8 cm

Private Collection

[image: img208.jpg]


Landscape with Yellow Birds

1923

Private Collection
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Puppet Theater

1923

Watercolour

51.4 x 37.2 cm
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Rising Star

1923

44.2 x 29.2 cm
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Rope Dancer

1923
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Seventeen

1923

Watercolour on paper
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Station L 112

1923

Watercolour on paper
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The Singer L as Fioridigli

1923

Collection Norman
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Architecture of the Plain

1923

280 x 172 cm

Alte Nationalgalerie, Berlin, Germany
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Botanical Theatre

1924

Oil, watercolour on board

50.2 x 67.2 cm
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Pierrot Lunaire

1924

Watercolour
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Possessed Girl

1924

44.2 x 29.2 cm
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Structural II

1924

Gouache on paper
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Abstract Colour Harmony in Squares with Vermillion Accents

1924

Oil on cardboard

Alte Nationalgalerie, Berlin, Germany
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Fairy Tale of the Dwarf

1925

Watercolour on cardboard

35.4 x 43.4 cm

Private Collection
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Groynes

1925

Pen, ink, watercolour on board

31 x 47 cm

Private Collection
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Portrait of a Man

1925

Oil on board
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Small Landscape with the Village Church

1925
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Tale of Hoffmann

1925

Watercolour on paper
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The Goldfish

1925

Oil, watercolour on paper

69.2 x 49.6 cm

Hamburger Kunsthalle
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The Mask with the Little Flag

1925

Watercolour
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Fish Image

1925

Mixed technique on cardboard

40 x 60.5 cm

Private Collection, Switzerland
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Fish Magic

1925 on panel

98.4 x 77.1 cm

Philadelphia Museum of Art, Philadelphia, PA, USA
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Abstraction with Reference to a Flowering Tree

1925

Oil on cardboard

39 x 38.5 cm

Private Collection, Switzerland
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Aroundfish

1926

Oil

46.3 x 64.1 cm
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Place Signs

1926

Watercolour on paper

36.7 x 25.5 cm

The Barnes Foundation
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Reconstructing

1926

Oil

36.3 x 39.3 cm
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The Column

1926

Collection Mr. and Mrs. Rudolf Burge
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Black Knight

1927

North Rhine Westfalia State Collect
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Cote de Provence

Watercolor,

1927
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Flora on Sand

1927

Collection Felix Klee

[image: img238.jpg]


Part of G

1927

Oil, watercolour on paper

24 x 32.5 cm

Private Collection
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Pastoral (Rhythms)

1927
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Cat and Bird

1928

Oil on canvas

Museum of Modern Art, New York, USA
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Women in their Sunday Best

1928

Oil on canvas
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Neuer Stadtteil in M

1928

Mixed technique on board

45.5 x 31.6 cm
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Castle and Sun

1928

Oil on canvas

Private Collection
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Fire Evening

1929

Oil on board

37 x 36 cm
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Highway and Byways

1929

Collection Christoph and Andr
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In the Current Six Thresholds

1929

Solomon R. Guggenheim Museum, New York, USA
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Main Path and Byways

1929

83.7 x 67.5 cm
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Monument

1929

Watercolour
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Strong Dream

1929

Gouache, watercolour on paper

21 x 26 cm

Private Collection
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The Place of the Twins

1929
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Oriental Architecture

1929

Watercolour on paper

31.5 x 24.5 cm

Private Collection
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Crystalline Landscape

1929

Watercolour on cardboard

42 x 33.3 cm

Private Collection, Switzerland
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Necropolis

1929

Alte Nationalgalerie, Berlin, Germany

[image: img254.jpg]


Rock Chamber

1929

Alte Nationalgalerie, Berlin, Germany
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1930s
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Fruits on Red

1930

Watercolour

61.2 x 46.2 cm
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Likeness in the Bower

1930

Gouache on paper
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Refuge

1930

Oil, watercolour

[image: img259.jpg]


Rhythmic (Rythmical)

1930

Oil on canvas

68.9 x 50.48 cm
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Siblings

1930

Oil on canvas
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House on the Water

1930
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Individualised Altimetry of Stripes

1930

Pastel

Zentrum Paul Klee
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Castle Garden

1931

67.2 x 54.9 cm
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Still Life with Dove

1931

Private Collection
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The Last of the Mercenaries

1931

Watercolour on paper
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The Light and So Much Else

1931

Private Collection
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Promenade in the Orient

1932

Watercolour on paper

The Barnes Foundation
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Ad Parnassum

1932

Oil on canvas

126 x 100 cm

Kunst Museum, Bern
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Small Room in Venice

Oil on canvas

1933
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Fire, Full Moon

1933

Oil on canvas

65 x 50 cm

Museum Folkwang
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The Future Man

1933

Watercolour

61.8 x 46 cm
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Struck from the List

1933
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Coming to Bloom

1934

Galerie Beyeler
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Mountain Village (Autumnal)

1934

Oil on panel

54.4 x 71.5 cm

Galerie Rosengart
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Sparse Foliage

1934

Gouache, oil, watercolour on paper
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At the Core

1935

Oil on board

Private Collection
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Evening Shows

1935
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After the Floods

1936

47.9 x 62.6 cm
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New Harmony

1936

Oil on canvas

Solomon R. Guggenheim Museum, New York, USA
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A Kind of Cat

1937

21 x 26.7 cm
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Boats in the Flood

1937

49.5 x 32.5 cm

[image: img282.jpg]


Characters in Yellow

1937

83.5 x 50.3 cm

[image: img283.jpg]


Harbour with Sailing Ships

1937

Oil on canvas

60 x 80 cm

Musée National dArt Moderne, Centre Georges Pompidou, Paris, France
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Legend of the Nile

1937
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Chess

1937

Oil on cotton
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Revolution of the Viaduct

1937

Oil on cotton

50 x 60 cm

Hamburger Kunsthalle
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A Gate

1938

44.3 x 60.5 cm
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A Swarming

1938

28 x 17.8 cm

[image: img289.jpg]


A Woman for Gods

1938

44.3 x 60.5 cm
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Contemplation

1938

47.2 x 65.8 cm
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Forest Witch

1938

99 x 74 cm
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Heroic Fiddling

1938

Private Collection
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Heroic Roses

1938

Oil on canvas

68 x 52 cm
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Insula Dulcamara

1938

Oil

Zentrum Paul Klee
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Magdalena Before the Conversion

1938

Gouache on paper
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Park Near Lu

1938

100 x 70 cm
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Park of Idols

1938

Watercolour on paper

100 x 70 cm
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Red Waistcoat

1938

65.1 x 42.5 cm
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The Lover

1938

44.3 x 60.5 cm
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The Vase

1938

44.3 x 60.5 cm
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WI (In Memoriam)

1938

Gouache, watercolour
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An Allegory of Propaganda

1939

Victoria and Albert Museum, London, UK
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Angel Still Feminine

1939
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Blue Bird Pumpkin

1939

Collection Heinz Bergguen
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Error on Green

1939

Galerie Beyeler
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Flowers in Stone

1939

Galerie Rosengart
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Head of a Child

1939
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Historic Ground

1939

Oil on paper

22 x 26.5 cm

The Barnes Foundation
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Love Song by the New Moon

1939
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Oriental Garden

1939
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The Rumours

1939

75.5 x 55 cm
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This Flower Wishes to Fade

1939

Watercolour on paper
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1940
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After Annealing

1940

29.5 x 21 cm
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Captive

1940
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Child and Aunt

1940

44 x 46 cm

Galerie Beyeler
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Chinese Porcelain

1940

44 x 46 cm

Collection Mr. and Mrs. Werner
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Chosen Site

1940

44 x 46 cm

Private Collection
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Clouds over Bor

1940

44 x 46 cm

Collection Felix Klee
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Death and Fire

1940

Oil on paper

44 x 46 cm

Zentrum Paul Klee
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Flora on Rocks Sun

1940
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Garden Figure

1940

Oil on canvas

29.5 x 21 cm
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Gauze

1940

29.5 x 21 cm
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Glass Facade

1940
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Halme

1940

29.5 x 21 cm
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Hoffmanneske Scene

1940

29.5 x 21 cm
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Mess of Fish

1940

34 x 53.5 cm
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Mumon Drunk Falls into the Chair

1940

29.5 x 21 cm
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The Travelling Circus

C.1940

Lithography

63.6 x 49.3 cm

São Paulo Museum of Art, São Paulo, Brazil
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Untitled (Still Life)

1940

Zentrum Paul Klee
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Woman in Peasant Dress

1940 

48 x 32 cm
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Riverscape

1940
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Dieser Stern Lehrt Beugen

1940

Zentrum Paul Klee
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Schosshalden Cemetery, Bern  Klees final resting place
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Klees ashes were kept in an urn by his widow Lily until her death, when the urn was buried with her.
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The world’s first e-Art books, featuring stunning digital images
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Buy direct and receive special discounted prices
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